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6g70b6M 880 gedmgmobos gdldtgbomboddol dbohgépmo d0dnbo-
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—463 c.
2 Puwap. IHumknonemma akcnpeccuonmsma: Musonuch wn rpaduka. Crynbntypa.
Apxutextypa. llutepatypa. lpamatyprua. Teatp. Kuno. Mysbika. — M.: Pecny6nunka, 2003.
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30dm0oygmazd 3mbynbom, sb bobsmol 0éodo bogom, 3ol négzmog 3o
bErpamo bodbgmgs, byosbsg bydoldoge dmdgbhBo Jgodmgds gedm-

'Puwap Jl. Humknoneama akcnpeccuonmsma: Husonuch u rpacuka. Crynbntypa.
Apxutextypa. llutepatypa. lpamatyprua. Teatp. Kuno. Mysbika. — M.: Pecny6nuka, 2003.
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@«

3000696 Fothdmbobgom godmdebgdnmo bbgs gdothgon”.

99636 9bomb0B30L bmgspmeymoe dotmdomo Ggzobydom, big-
brmgMaggools dogmgdol dogér bigmols sbgobsdndemobhntmo bogéhgol
Jgddbom, Lgbsdy gedmeols sbogo dbobomdn, GmMIgmog v33dgm-
Rogdl O™l 0Eyn® dmmbmzbydl. dbsbomdn veme® véol bdgd-
Hogmol dmegotn 3m33mbgbho. ol vl Ggzobméol hebsagadéols
360336gmmgsbo 6oFomo, gdotol dstrhmmdol ggbdtrgbomboligyy-
o 0gol gmebsmo godmdbobzgmmdomo Lodnomgos dob dodedrom
AHGrpmoE asbfymdom bedystrmBo. 3580b, mEs Bmanghmo mgod-
OO0 3MmMgdHogo FRommdEd gsbgobmgonbs megzol 8gdmddg-
©9d0d0 dzgmagbo Ledbobomdm bgmmgbgdols hévogas, gdbdcg-
bombolbhgoo Inomowbgb ™300 ™sdodol Jgbodmgdmmdgddg o
360bgodymoE nokhymanbgb bgby® gebsbmado-gomsebsmolgdgdl.
o bpobobamogbzol Lobhngds eendbgdymoe agm Gmmmsb dgbbyy-
agdobe o gotsbobgedy, 3sd0b ggbddglbombolidnm mgeh®do dbo-
bomdol 8dmEobs ogm 3g&lmbazol gt dbmdgdo s dmddgwgdgdo bod-
PO 3odmyEes, 3mydgoby dobmgol yzgmoedy edsbobosmy-
dgamo m30bgogd0, bobo goglgs 3ogbols boigebdm dmdgbigdobomgoals,
¢odog bdot Jgdmbggzedo godmofzns gedmbobymol ghmpgbinmo
bodz39mGY. Bgaogmgboll dmbogboll dmogedo Lodgemgds, Mobog
dbsbomdo mmdEs, ogm bobggbm dghyzgmagds o Fgbho. 3o6zg-
™S 93m3bmd LErgbowsb Focdmmddnym, Godhdnmem ©oedodym
boggagéom godbgzomygm Lohyzob. gdbdtgbombobigam bdgdhogmao
3 deremdsd dbogmo 36033bgmmds Bgodobs, FgbhHgdo nRd ™ 3380m,
bggdshn®o gobe, 3oEAmbgdos Medol gobgometgdol o hm-
ol Bobogsb adsdgmmdsl; gatm dghog, 0bobo ymggmmgol sé
04m ObONMadnmo© 3oxmMdgdnmo, Bmazg® dommmo FHgbiol
3060dbgos bogdotolbo ogm dobo boowydmm 360836gmmdol bohgg-
bgdmo. dmdMomdal dbgagl bhomoBogosl egdmbgs bgby®o bog-
6ol 3036630306r0mo ©gRMGIsE0d O gobsmgdol 3mbhdsbeo.
bbggamo bgamol goblbbols 0bbhGH3gbho odge o Bady®omoabindo
030296 70mmd0bgsb ogmomo bggdsppto Fgbhgdo bedl pbgsdos
dobo g dbmdnstg 3690900l dodstrmymgdsb.

' Puwap. IJHuuknonegua aKcnpeccuonusma: tHusonuce u rpaduxa. Cxynbnrypa.
Apxutektypa. Jlutepatypa. [lpamatyprua. Teatp. Kuno. Myseika. — M.: Pecny6nuka, 2003.
— 469c.
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dbophzdrpmo  gogm®3dgdol mz30mbedhobom, dbonzotb, obgsg
Omammg Gg70bmemL, d08bsw o6 onbobsgl begbsdg Fggddbs bm-
goseméo gotgdm, Mmdgmog B9dofg3bom dosbmmgdymo ogdbg-
dmEs B79mMmdsLmsb. 9gbdcglombalihgods Hoto mgzgl bgdoldogé
©g3mGMOHoPm Bg3ghmosbs s ommybh&ogenmmosdy. Mgzobmmol
30639333006 Jgbodedobow dbshgtol doBobo ogm smdmghobs 3ogbols
dobgpmo NFgomem bgrgs. bggbs dogbodsmudew gobmogolyoem-
©d Bg3gho OPHeBmMonmo ©ghdmgdolagsb s sogomo enmdm
M8dol 3mpgbgon®o dgbodmgdmmdgdol mz0masdmdzmegbydsb.

300000086 079b900L gmazgmazot dododgsl gdLdmgbombobigdo
0030 GMdE g302690mEbyb, dbohztnmo gobsmgdol 3mbiges-
3093, ©m3gmog d76906030 Fystrmgdoseb dm3obotrgmos, dom-
®30l dogmgdgmo ogm. Lobrgbm gobosmgdol dmeztgl o3nbdgosl
3oynegdgmBg gdmeon®o By3mddgogds Femdmsewmagbos, dsmo dobo-
3obo ododnmmdol bobaoboldgmeo ©s doyptgdmol gédbmdgody
83530l d0Bbom. bobosmeng bbgs Bgdswagbgm gamgdgbhgdmob gh-
»o b3gdhogemol 3b0d36gammgeb 3mI3mbgbhHl Fomdmswagbs. gd-
B3&rgLoMBolHgdl ¥BE0m, Bmegatn aym 86 30BmeEnmo dbstrg o6
Mgomobihpéo bydomol hggbgds, 961039 gobomgdol obdotgdnom
obgomo gmbols dgddbs, Gmdgmog Bggbedsdgdmms doglbols 93s oy 03
3mdgbhl s 8g3abeL 3oe39mgds dmegzsto dmddgwo gdomal bymo-
96 I g3 gosdy.

30630bynmds  gdbddgbombobiymds  bamgsptm  Mgzobned
3b033bgmmzebo gogmgbs ogdmbos 03 3géomol ggédsbym 30bg-
3o(hmatoxi0sdy. boghiobs o dbogadymo gooofyzghol, godmabsb-
39®d000 badnomgdgdol gdbdgtodgbhpam doamadgol gbgwgdom
3bg3g 39 3sbnam 9gbdGgbombolidynm 30bgdsphmatendag, mdgmog
03 @Mmobomgol 0fygol gobgomatgdols sbagm ghodl o 0Bostrgdl
99636 gbomboB30l  Bbsztrnm 360bEndgol, 0gn®d ©s bhomol-
OGO 08309096 9090L. 30bmEgHobmErgdl 3ncbogl, g30bgl, 30dleb,
mobgl 93610687 goosgdzom ggbdcrgbombobadol gbomgiolol gegmgbom
smdgdogo 9388069090, bobosbob v30dymap®o oo gdtglbo-
o bobggdo. dogbgsgom 0dobs, M3 mgedh®l 3shoal dosggdwbgb
33 dogbgdobomzgol, 306m3Gohozmbgool bofomo mgmols, 6oma 83 303-
©0baMgmdol 30bmb goshbos msgolo Pbogsmmds o d7bgomoago ©a-
3m730090mmdd. 9gdbdcgbombeBdol d33mggeto mombgm Godsto
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030l 3mgpmmmdom 63dO™IJo ,qdb30gbombaBdol gbgodmm3gooas®
300hbggl, ™3 gg®3sbymo 30bydshmatvan mezobo gobzomamgonl
dbmame boFygol gheddy gdmehomadmes mgephGomndo géhhonho-
306 30bmbgdl: Lobotmymo doBoblegbgdo msedsdogdmd obady-
@0 73560 3nobol gmbBy, dbobomdgol Pbos gosdsdsm dotabsbom
370m0306396, bzgbma®egos 296 30ga Ghgdms 360dohommo®.

139E0R303TM0 EJIMEVHOYMO oRMEZHdS J0bmIbebomdolgobog
00bm3gd MGZbTMm 093bgddoEMIsL oM gdmaEaga 30MHMmdnmMddl-
®8b. 3gh3sbynmo 30bgdohmamegols 3bmdomo 333mgaeto mmig
30LBg0 Lodsthrmmosbso 5¢bndbogh 03 ggagdhHl, ™3 ,g3mGsE0 o0
Moo babobboom 3o6bobmdgh bodbsbomdm Jgbmnmagdal bhogn-
bog“? o Im3gagl Absbomdgdols - 3gtbgé 3Grembobs (30mogatn) s
3mb&d© gooEol (bmdbsddnms) dogomomo gomdoeb ,omdhm®
300gamol 3060byho”, mamdg dgddbombo sévmy ©y3MmMegoal
3o3m9bom, s¢s8dge Jommsb bLEym Lhomobip® §homosdo ymae-
boo. 938l blbos 0dom, trm3 Fgaberpmygdmgdds ,dgdmgl bergmec
396Fy8mobyb P3o@atdglbo vobhMogdhaw ©o ©odsbobzgdyw wg-
30683090l domomo 30doznco 3mbegbhtogool Fysmmdom ©s Jg-
3939070 IndMemdgdom. obobo sndMemmgdgb 303030, v3bbgomyg-
396 030060 Fgbhgol s edyszm momJdol bsbmgsb, domgdag-
396 0bhGsIhne dmgddgogdedwy, GmImadog gam oo Ghgdosh s
obg 333906Ms© 3ghagbgdsm, Gmamei ©g3mGognol ©sdhHatgnmo
baBgdo*?

99836 gbombobidynmo mgapobomgol odsbobosmgdgmo boddm-
M0, 306HMO0m0, Mrg3obmbnmo oy bggbmamogogmo gowsfyzghd
sdhopto gsdmoygbgomms gdudmgbombobhnm 30bgdspmatrondo.
Jg3mbggz30m0 360, H™A3 ggcdsbnm 30bmdo doczgmaeo 0gbs godm-
496900 godmabsbggmmdomo bsdnomgds ,,bobsmaol Fgéhhomm-
3060 Fyodm® (Punktlichtle), dmgs hodbgmgdnmo mmaobo dgodemgdm-
0 3dddEgnmoym bbgosobbgs dmddgogdol saomasw, bobsmmon
dbmmme ghmo ghomob, 86 gdomol bobol godmymazoo.

' Puwap. IHumknonemma axcnpeccuonnsma: Musonucs u rpaduka. Ckynbntypa.
ApxutekTypa. llutepatypa. lpamatyprua. Teatp. Kuno. Mysbika. — M.: Pecny6nunka, 2003.
—298c¢.

ZAircHep. lemonuyeckuin akpan. — M.: Rosebud Publishing; Moct MogepH TekHonom#u,
2010. — 240 c.

3 Aircrep. lemonuveckuit akpan. — M.: Rosebud Publishing; Moct MogepH TekHonomu,
2010. — 240 c.
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396 30bmo ggbdergbombobidpamo 30bm 1920-086 Fangodo ogé-
00650l gbmzgtgdol Grgogmmdsbs s mgomtdmmdnl sobhmsdgosl,
®8353mol d Loddmmmgdom, dbegbl Lognme®o Lhomol gmm-
dotgosl. Gmgs ,30mogetoddob’ dgMomeds (1910) gsosts, Gmes
©dadgmgdn dobhHogom 0y3bgb gopeggdnmbo, sedasbnmo ym-
30l 0Pdomo 3bokrggdoms o gebihobhodnto bommghgdom, 30b6mdo
©OEad ,obdmo gdbddgbomboBddol“ (1920-1930) 3gtompo. ©g@Hdmo,
boddmanm, gdotol dodoto yphopmgdols 3mbagbhMomgds - yzg-
moggho gl odho, doghed Ggzobm®l 0Booogl sMs godgdmpym-
o dobHngd, 96039 Ym3gmEEonmmool Loondmm, Gm3gmdog
EbmzMmdL s oendgds  hzgnmgdago dodosbo. gdoto dggmgdy-
6o 03ymaqds 3mbagmogdhdo dobmeb IhGrpmo gebfymdom Ggo-
mmdbmob.

993G gbombobdynm 30bgdshmacsgnsdo, megobo L3ggoxeln®o
Fgbodmgdmmdgdoob gedmdnbstg gsnbstos dbsbomdol hmmol
36033bgmmds goandols dggddbols gt moob 3thmpgldo. Gmames 1339
300603bs, dbobomdn smat véol b3gdhogmol dmddgogdol 3gbht-
do o ol Ggzobmmol ghm-gho godmadbobggmmonm bodyomgosl
Fo63me@aabl. mgom gdbdtgbomboBdol 3mbggmeool dobgrzom,
33060 @edmymaamos bedystrmbasb, Mgzobmégdo dob gedmymagb
bobsmaols bbogom, s0dnmgogh aobbbgszgdmobyb d&dmMbegb,
3OO85E0MYdgb mamdyg 3803b. sbgzg 30bml goshbos bdggogo-
3960 (9db03nMo meg0bgdntgdgdn, Gmdmoal obdstgdomsg Ggzo-
beergdo Fotdstrmegobgb dsyntrgdmols gnteemgdsls s gdmeogdb.
936060l dmoge® mdogdpl Bgbodmms Fotrdmowagbogl séedstrdhm
Faodhommgobo bobsmg, s603g dbsbomdals dbbgogmo bywo. dm-
DEmEbymo ©0bs303nM0 3xgmdgds vt G0l bozdemobo dbsbo-
™60l g3odmabobggmmdobmgol, bowog gdbdtgbombobipmo 3obmb
396bmbozn goblbbgogogde mgshmomncalbasb. 83 9gdmbggzedo gdb-
369bomboB30 0dgbls GrgomoB3ol mz0lgdgdb.
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303mygbgdamo mogghapyéo:

Puwap Jl., JHumknonegua akcnpeccuoHusma: Husonuch 1 rpaduka.
Ckynbntypa. Apxutektypa., Jlutepatypa. [pamatyprua. TeaTp. HuHo.
Mysabika. — M.: Pecnybnuka, 2003.

AiicHep I1., lemonuyeckuit akpaH. — M.: Rosebud Publishing; Moct MopnepH
TexkHonogmu, 2010.

Jhering. Reinhardt, Jessner, Piskator oder Klassikertod? — Berlin, 1929.
Nctopua 3apybemHoro teatpa. — Cl6.: Uckyccto- Cl6., 2005.

Mawkapoga I.B. AkTopckoe nckyccTBo lepMaHnu: ponn — cloMeTbl — CTUMb.
Bek XVII —Bek XX. — M.: Poccniick. [oc. lymannT. YH-1, 2000.

3. m9380dg., XX bopgnbol gzogmmbmazool obdhmedos., mdogmobol, 2002.
™. gbagmos., gdbdcgbomboddo o s€bmme Bobdghgao., Fncbomo,
boddmms bgammgbgds., N 9, 1980.
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3bs 3o6r00bsdz0emo,

D gOHOMEME0, EmJHmEdbHo, bodegdgm mgodh®ol d33mgzeto,
bome® ©pddsdol bsbgmmdol dmBsdro doynhgdgmms
9500l bagmohgbodntm bafomol godag

00OmMAIMO JbAd0lL basdadd3M 01JABMO I3MM3030 J6JI
013000 939TABI 30000MABNLOI3NL

boggebdm bopyggde: Lodogdsm mgod®o gammdsdo, vmymmo sbozol
55803350 mgop®o, balboby mbngbo, ,,0908006H8ds”, OgodG0 e doGro-
30, b0 g 038G 0l 3 mdHgd0 bods3830m mgod®ol 30bg0cms® gdolor-
300, 6080300 gbogerenmaos.

dgm@g Longnbgdo F9dndoggdnmo o gsbdhinggdnmo dgmmuol
»0bsbdog, 936rm30be o 3mbhLodgmms boghiol gggybgddo, Lodes-
d3m/3mBato dognhgdgmms mgohtgddo, mambrs Fabo, Ggdgtin-
36l sl gmde0g 23Mx3gd8® ymazgh: bmmedwpgmo - 4-6, weffygdomo
bogggbnmol - 6-9, Lodgsmm - 10-13, bsydsFzomm/mabgozgégamo 13-
15 @0 16+. 0gpop®oe dmddgoo bodogdzm mgsdh®gdo Inwed gromm-
396, M939Gdno6do 3Jmbogm yzgme sbogmdMmozo 3ohgamoobmgols
3gboggéobo Fomdmoagbgdo. doygpcrgdmol sbogmdMog 2373900
©dg4maz0ls 3amolognds dmogmads dgmig boggnbol dmmmosb meb-
©0mb 3g3momads gebogsms - 393mJ3gg00m3d @obgdds weofygl
39domds bymmedpgmo ©s sMggmo sbogol (B mzosb - 6 Fmol
homgmom) sgohm®oobmgol. Fobsdwgdedyg 33magse mEosdggh-
mg bonznbgdo sGgnmo sbogol bodegdzm mgohtol gsbgomse®gdols
6030096037 3603369mm396 giHodk Jggbgde.

bogobagdme s&gymo sbogol doyn®gdmobmgols gobinmabo-
o mgoh®0 g3ém3ol Hodgbody J399sbsdo momddol gt mdsbgmals
306 YmNMS©, edbmmydom 3 sofmggmol Fob gshbos, mpdgs
795360m boggndzmosboo mEEsdygtmyg beninbol obofyolbdo dmogo-
©d ggbo. gboos, bodegdzm Focdmwagbgddo dsobodwye bdotew do-
306 0030bgb 0bhgMogdeosl s Bmazgt deyy®gdgmo habogmo agm
L3gdholemol dmddgwgdadn, dom dmdol bimmsedpgmo sbogel (3-4
Fanol) doygntgogmog, 0ndes gb o6 ogm 3mbimgdmmoo o3 bedod-
by dpohm®oobmzgol gebinmabomo hgdghdnsta. 3gmeg beninbol
dofntrmmb, ggtmdgmo booszdzm myodH®o 30wy3 YRG ™M honmedes-
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o 0533300 gbogdmmmaool, Godpgbody @olids dmbobzs Foédme-
300900l gsdotmrmas Logsbggdmm yzgmedy dopotd dsbsgol doypcgd-
mobomgzol o gb mgod&omyno g3m&ds dogngzy @obos dognoob dm-
3PGPmo Hmamdg 3096 gdmgdobmgol, obg bedsezdzm mgsdh®ol
bggmmBo dImIPdogy bgemmzebmsmzgol. v3 dodstrmymgdols gho-
9600 30mbgh0s ohomondo mgshto ,ms demszd“ (La Baracca).

»00 00M038“ 1976 Fgml dmmmbosdo Focdmogdbs o wmgdog
odhomonmo s bmazmom bodegzdzm mgodhtol géhm-ghomo Fedygebo
b0, domo Fotdmoagbgdo gobinmgbomos dbmmme 65383700b
0 3mBatgdobmgols; Famgdol gobdsgzmmdsdo mseg0sbmo Nbogommy-
60, mG0gobsgndo dbohzépmo bhomo godmodndeggl. osmlbgsol
moEsb 35bgdogé 39r0modry, ,me 6368 383“ momddals 14 000-
296 Fomdmopanbs 190-3g obsbgmadol bbgooabbgs bdgghegmo.
bl Bomgdnmo ogsb Ihegemo 2omom ©s 365300 bbgoobbgs be-
9603dmMobm g3gbhogembes o Bmenaddy. ,,mo do6r3880“ shdtrgdgh
3060 Jmazg0L, 3mbaggcgbrogdl, 3cazom 3ogogdbs s gomobedds-
0909 39Mbgdl 3goamagdobmgol s bsdegdzm mgoh® oo ©snb-
HoOgbgdnmo dotgdobmzob.

»G00 006306 ol Lsddzd3m dyEoHMmEMoobmgol 1976 Famowob
3730mdb, mydgs goblbegnm®gdnmo 3mdnmedmmos 1987 Fgml dmo-
3m39b Fobdmagboo ,Fyomo“ (Aqua) - Bgodmgds omdzol, gb ogm
3o6zgmo Focdmoagbs, GmIgmog bogobagdmo 0-3 Fmol sbogzol
30383900bmz0l Fgogddbo. 0dszy Fomlb sofygl 33mggzemo 3Gmgd-
0o ,»gohG0 s dgs” (Il teatro e il nido), G@3mol getamgddog
oGm0 obo dmmmmbools dgbogodsmogghdo dMbgdmm bo-
30333m 300 gdMSb 1b3FIOrMITmmMd®S. 3rmgdho F0Bbs obsbszos
0-3 sbogmdmogzo 2gnaol d0333700bmzol bogsabggdm mgsh®omyto
960l 8ggdbsls. dgodmgds 0mgdasl, ma ,md do638" 306390 o¢d-
oyco bodsegdgm mgodh®os, dm3gandsg gndoemgds gosdobgoms o3
bogombdg s 3mb3Gghnmo §dgomo bedozgdo goooEad 296 30093
39m39 bemanbol JofFnermmb. Famgool gobdogmmosdo ,mos demogeb®
bgm3dmgobgamdbyb ©o-dds Gmoghhm o 3ommgMs BM8dYHO.

3a0mmdc030 Igbogodsmonghol obogospogom, 1995 Fomb,
©03m7300909m0 b0 ,ms d3(3d“ dmmmbool mgspmemy® 39b-
h®3do (Teatro Testoni Ragazzi) gosgoos s 8dolb dgdwga g3t ™3l
§98yg0b0 0bbhohnaos gobos Lsdsgdzm Mmgs@ols o 3MbiGghn-
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moE dMgmo sbogol doyypcrgdmobmgol gobgnmabomo bdgdhegs-

ool stgdo.
936m3n bode3dzm mgoh™Bg Logdmobsl, smzomgdmo Pbod

30bbgbmm d8333m0 bobgmmgbgdm o IPmEpG Mmoo PRmydgoal

Jodpoolb 18 360bgodn, GmIgmog dmmmbon®ds mgo@&ds ,ms do-

615303 390003M3g000b s FJMdMgomOb géhrmow Jgodndogs. gb Jotr-

hoo domgdnmos momddol yggme gatrmdym bobgmmgbgdm 1fFygde-

3o, 2011 Fgamls 30 odogmool Mgbdndmogol bed®gBogbhm dgomomag

OOROMOMZE. S d3M30LY ghm-ghmo 3hmgdhol xotamgodo,

ab 18 3nbgdho 27 gbsby omemadbs, bmmm ohomogmds ogmybhtro-

H™Egd3s mommgnmo 3bdhol dobgogom Bggdbgl aanbdh®sgogdo,

Gm3mygdog ghom Fogbow dgolcs s dmgmo gzcm3dols dobdhodom

393MEI 0.

83 3mbggbrnol mobobds, 3833370l Ngmds dggm:

1. 98006mb bgmmgbgdols bgdoldog®h gm®mdol: mgsh®o, dgbogs,
30339, opHadhp®d, 3mgBos, 306m, g0bpsmy®o s Ixmpndg-
©0760 bgmmgbgoy;

2. 500d386 (Boommb) dbohzérpmo gbgdo, rmamts ,3nbosdgbhnéo
3IHIOITo 3eEbs

3. 0y3bgb 03 bobgamzgbgdm 3 mEgbgdol dmbsfomagbo, Gm3mygdog
9300069896 653830L MmzombefFoghls s gdmpon® 0bhgmadhl;

4. 3560300056Mb Ledystrml i3oBoin®o, bydobholnto s godnsmmy-
60 00 gds bgmmzbgdnl bbgoobbgs @stamob géhmoghomddgwg-
dol 3gdzgmoom;

5. doopmb gbmghognto bosdmagbgds domamo batobbols dbsgztry-
o BofFocdmygdgdobreb, Mmdmgdng Bggddbomos 3Gmagbom-
bogmmes dogh Logsbggdme bbgsoalbgy dbogmdtngo 2gnaobom-
30b;

6. o00gd308bgb bgmmgbgdols o Ipmppcol ok Gmambg
,3m3bdocrgdgmbo“, 86839 Gmgme Jgbodedobo gthdbmdgdols
©o 3mEbol dmby ,bmdogd@Hgde;

7. 036mb mog08bmo domagdol/Ggaombols 3nmbnenm s bobg-
mm3b90m ©ofgbgdnmgdgddo, mamig mzebmsb, 0bg mogosbom
3mobmeb ghmo;

8. ©ganmetmmom doommb dmbofomgmds Jnmbném oo bobg-
mm3bg90m mbolidogdgddo, Gmgmers bimmaedogm, obg bamemol
396 omdo;
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10.

1.

12.

13.

14.

15.

16.

17.

18.

00308060 Mm23bg0mob gérmo gooBoscrmb dbsgztrgmo boffotrdm-
900bgsb dowgdnmo gbmghodn®o bosdmabgds;

3gmbogo bimmobs s bobgmmgbgdm LHondhn®gdol goghmo-
3bgonmo bobhgds, GroEasb dbmmme dsmo Fndngo Phmogho-
3038060 Fyommonm Bgodmgds dgogddbols §g33emogow gmebs-
mo byanmgbgds/3acmhns;

393m6dLy O MbsImMebgmgdmob ghmow 0sémb I9Bgndgd-
30, 30bmbs s bbgs 3pmpncnm-asbotommd dognmgddo;
3gmbogo 3033060 byammgbgdslmsb 3obFegmgdmagdols badye-
mgdom, GrmImgdog Nbos gdobobgb 3gosdhmgdn oo 383337030
33396096500l 5 gdsl BgpTymb bgamo;

3gmbogo F30m3s LoBmgomgdtng Jnmbnedy, mdgmoag 3o-
H0o3L begdl 3omzbgdol megobnagmgdgdl;

0bhga®ogool gamgds - oy 38333700 96080 gdogatobngdo, gb
3g0damgos domFgnm 0gdbsl 03 bobmgsmgdol Jnmbnéymo 350-
330006 gmd0l 3g353bgd0m, GmdgmBog obobo gbmgthmdgb;
3gmbrge F30m8s 3amhadaw o Jgdmddymgonn 3Omgdhgd-
89, ©m3Imgd8og hobromgmbo 860sb bbgswslbgs gbedmgdamm-
b0l 3gmby 3otrgoo;

3gmbogo bbgssbbgs sbogmdmoge 2anaobmgol geblnmgbomo
0©9335h M0 JYWHIOILW0 @ Fobohramdo bhGgdhadgoo;
3gmbogo obgmo bsbimmam bobggds, mdgmog pd&nbagmymal
003d3900L F300m3sl boga®m o BosbmmE 3o36MEIMYdNM J9an-

Ha®dy;
930bm303n60 ©s Lbmgosmyéo dogmdstgmool dombgwogs,

3gmbogo bedyomyds dmbofommgmds doommb msegosbmo Jogme-
Jobs oy Ggaombols 3gmipnénm/dgdmddgogdom mmbolbdogdgs-
3o, G0adb yzgms 60333L 9d3b bgmmgbgoslmsb Faomadol Ho3-

mgde.
sMmgnmo sbogol g3dmmIpm Lodezdzm mgon™dy Loayddolbob

30O Pbd 800bodbmb 3bmdomo B30 Mgzobmemoab, bnlbo-

bg ™bHgbol edsdo dgdmddgmgdomo gdldgéndgbdo, ,d90800683s

“«

(Babydrama) - fo63mogagbs 6-m30006 12-m393wg hzomgdobmzgol,
Gmdgmog Ggobmmds 2006 Fomb Lhmzgdmmaddo, ,mbgs Jmotol”
obmsb gobsbmmgogme.

»ROMLYdL 830FYgdsm o GO 333000900 @ gmbgdogeblibo-

™00 300500000 - 530mAL bybeby mbhgbo géhom 0bhgégondo - Hm-
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©qbog ,090000683589“ Fndomds s30§ygm, 9330l mzsmom gzoym-
690bgb (Bvc Jmtol 3pbogodsmy®o mgodh®omydo boddmg, Grm-
3gamddg 3hmgdho Nbotggdmme ©d dzofMopmomgdnmsm d00hbos
- 8.9). 9360 M3m0Es, (™3 33 sbsgol 1939390l 86 PHbgdsm gbmg-
003960 H3dmdol Immbmgbogmgds o ™3 hzgbo FodmFygds géhmo
000, PEboMm0 sbohgds ngm. doghad dohamgdl sbg o6 dmghggbom,
306ogdoo - oo 0bhghgbom Nyp®gdbyb Fotdmmagbsl, hmadg-
mog bosmo s mEo Fromo ghdgmogdmos®!

03 dgdmbggze80, dgdhow 3b0dz3bgmmgabos B3gdhosmol dgddbols
36mEgbol mommgnmo ghedol gesbsmodyds, Gm3 ©ogobobmm, o
aBo aobgmm Bydmyddggdomds 237xR3ds, 300y Lodmmmm 3tm-
©d0L, »,090000M830L* Boomgdos.

»0000006035“ gm&Ioms s Fobsstlom opzothmnmo, hory-
o b3gdhogmos. Focdmoagbol dmogamo mydss oddEydol be-
03mmgds, ymaoghgds, ©3gd3gybo dmgmobgds. doyp®gdamols
»30mF0b 8388gds dsbgmo bogzggho: Jomo o 3ogo §érm3sbgml
3o03bmdgb, oobmmymgdnsh ©s ghmbgmog dzomol gohgbsl go-
©07939096. dognhgdgmo bgsogl hzomol (9ddmombols, sbomo bo-
gmEbaol) gbmgtgdsl s asbgzome®gdsl ©gool Lodmdo, 833wya
dob odoEgosl. yzgmexgto sbomo ©s Pebms. hgomo gopol gdol
90060mboEeb  mog0l doMzgm ©deEgdol rgdog. b3gdhogmol
96m-gMm0 dnogzsko bobos ,bow 309030, 30y EyLo3ML IPsgmdo
303m3hbogdmoa?“ - Honmo, bosmeoto, gommbmagoyéo dgzombgs.
3g3mbgg30m0 36 d60L, ™I 83 30gbedy ,1bas Jeme®ed“ EMB3sh Ny
0 0838300 GLodmmgH o393, 96-bmagn d6bolmdb ghmow 0dyds-
30 (899093 436603 Fogbog ofgts 93839 Lomogmom).

©obo Bgnoas 60333ms gbogmmmaool dgbFogmol bobaédmog
36rmEgbl, 9abmdmEbgb Lvds3d3m WohHgMOHYOLMOL ©slsgdotg-
dpan pebmgl ;mgmeogol, dmfzgnmo 3yogoom dgobofdgdosdsmo,
™Igenddg 3o0 bogebggdm mgdsos honpemes ddmdnstrmaonl mgdsdy.
3bsbomdgods géro gdbdgéndgbdhdog doomgl dmboFomgmds - Mobog
»(03h03d“ 39300, Loeg vsd08bL dmaglgdgb ghmaget GgBghay-
3680, Fyomdz9d, obudpm 83880 o 3ol gngmgos gfmboomdols
89atdbgde, momgdml gl badmBos.

» 0030 3amotol” obo bsdoBby spodhmmoslmseb ©s bsgogm
230933000006 sgdhonmeo F3omdd. 30bs0©eb Femdmoagbs 6-12 mgal

'Babydrama, by Ann-Sofie Bardny. https://www.
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00383900bmgol ogm gebznmgbomo (sbgzg demo ddmdmgdolbomgal).
6gz0bmmo ©d 8g3mddgogdomo 2a3xn0 @sbbolnmMgdnm ynmeomy-
ool ogggawe Bogghgderols Ggogeagdl 3mbatohae begbgody. yo-
“0Mg600 093bgb 0y 96 68333900 hotrmPmydo? v0bhghgbgdsm
0y 968? bmd o6 gdobmem? ©obds gowsfyzads, Gmad Femdmwag-
bols ogbFergomos dbmmme 12 383830 (Bom msb sbems géhmo b
™60 95O mbo). 8333000 yzgms 603330 oMo onbobogrs bgg-
Bob. b3gghogemol wofygdedry ymzggm Bogggdgel gmogdo gagdgds
dbsbomdo, 45393006 3mbhagdpl v3gstrgdgb, Mems gdwga Mgohtd-
6o gbggts Nadm goommogl. ,650000M83530“ goblsgnmdg-
dnemo 36033bgmmods gbodgde gobdgmérgdom gagdgbhydl. gmogdo
dbsbomdo 683336 9.7 ,d00hob” §medodgds, Gomsg Jobmseb 3mbhsedhHl
03gs6r90l o obg 3mdzom, megl 93oblmghgdobydl. dgdwga yzgme
dbsbomdo Fomgmo dumgomol gggd 0dsmgds o hobyé bodegd-
30 bodg©sl 3pyc0db, Bogesdog bogtnEsb oggohgdosb. ,do¢ob”
36063030 Fobdmoagbol dbgmgmmdobsol ¢edwgbzg®dy godmayg-
6g0s. 605880 gdmbymo Idmdmgdo o 65383900 b38dgd8y bbog-
3086, Bmgo 30608306 085389 dmmogbgds. §érmo 653330 dmmmo-
©ob Gdgl bgodl, dgmbryg méEbmoomols mmmbol, Bman ogmeasl,
Bmgo 30 yatomgdom smzgemoghgdl boobhghgbm gabm gsdgdmb.

Fomdmoagbol  ©obofyoldo bLrgbs dmmosbs  ©sdomnmos.
®g0Mo kol gofgzobmebogyg hbogds 2embbyéo Logkheg. 3go-
mgd0 Fomgmo bogghomss dmtmmymo. dbobomdgdo dghoosb he-
3m33907m, m™303000 ©dbggnm Fomgm dbmgomdo gbgggzoeb, Grm-
amb gdo&ombos gebggnmo ogool Lodmdo dodmamBo. obobo bo-
006OM™dgb ©ggddg s 0388y, my MO 3cdbmodsy badmBo ymxbs ©s
03870l dmmm@obo.

03 3mb339930 goblognmegdom Loobhghgbms 45383960l Grgod-
30900, Bmao dbobomdmeb ghmsm 0dgmgdls 83 dgghgdl, bafomb 3o
dogmoob gbotns, 00dob. 6-12 mgol 9383900 bLErpmow §érm39d056
Fo63magbsdo s oo 0bhgégboo 1dgcab.

Fodmoagbs Godybndy dghomsd ogmaamo. Bmangho dm-
bo339mdo 3ogncgdgmb dsgomb pe3moesb, ghmo bofomo 3o dem
3gdhopé hotrmpmmodsbog anmobbdmol. §gtomsb hodmmol Foomgm-
bz googtmo 5 bodegdzm do7blbgéon, 03 65383900, gobog sg
™39 Pbd v 296 963 @b, Fgndmosm 83 3odhems bogstdemgddo
3mmozbebgb. gb brgds dmddgogdgdl dmmol dnomgodo. 93 MM
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bgboBy Fgdmogdgm Jomoms, bowog 8§y300 6 bogoda, 838306 bobom,
939 00gbhpéo. dbsbomogdo bgmBg Fodmar3e39b bogmdgdl s sby
33bmdb dom 3333700, MmOgd30d3gmow bvbyBg 96 039mgdgb, ndo-
030 MM 0m206780. O dbmmme dob Jgdwga, Grog 939390l
03 bodgdl Jotgow gooEbmdgh, 03gmgdgb bisbgByg. gb ogm ghmazato
3030390 god 03 3ozt Egmgonmo dBMOL gobsde®Fymagdms, Ghmad
hgoan 3038390l bomdgdol §d0b0sm o ™3 Bogombbyto bobsbsmds
»3o3L“ godmbohzol, gdmgosl. mbigbo-Mgzobméo 93 dmbobegdol
95706800 3mgagdmsd ©d 83 Femdmoagbsdo badomobdommy ©oddh-
3039. b3okro 68333900 Lomdo®l gonosdwbgb bomdnsb dbobomdgdl,
9dobbyb, dommob dgho 3m3Pbagages bytoom.

»00300306039moE  3Omgdhl bogdome  bigdholdndew, gdz0b
®39MOm 39YNHgd0m - 830mdL dbobomodo domob 3gg&hdmso -
mEd 03 030030 30§y5d0m, 3093096y, o Jomddo-dmmgdol godm-
0§7393b-3gomdo. bagmbls gambs, 33 838l Jomanme d8333500L gobem-
MO 38390900m. hgdmzgol Fomhdmzomagboo, Gmd d93d3900 Fo-
6o H0gdo HodmaF3cnggdymo 3m3ob anbogdo 0yzbyb, Mowasb sbgmo
3ot dbogolb 00393l dogptgdmew 396 930gd30dw0. yzgmedg dg-
(o 030l 3g30bms, Gm3 65333906 Fg980bgdmEem ©s Hohogmoon
3ob3gdmEbgb, Pdstrmogzn Jombo ogdbgdmees. 83 sMgnmmdal 3g3o-
Boogo™!

»0330 86 39306 gomd, M3 Loobhghgbm 8d gedmgoms,
30gMo3 bomsbom gxgddl oy dogowmfgzom, 96 3gambs. GmEd
Fo6rdmoagbols bofogmo dognhgogmBg dmgbobzigm, bsdwgomo dm 3o
dogormg. Fomgmo Jbmgomol g3938 30bbgoom o 3dmagtmom, 3ot-
39 GmAd godmgodyohg, 3003y 093930 o30b8by. 4 07 b gob-
bagpm®gd0m hobmymo oym, 3obpsdot 3y doyncgdobgb, mzsmo
mgomdo godobmdgl. gl hzgnmgodogzo 3Bgés 3o o6 ogm, gb ogm
3mbgbhdagool pooogbo dmBrgoggds/bogsmo, MmIgmadsg megzo-
b 30358930, 30639mo 53ogéro sbgmo 3gmbos - 3m, gl bedwgomo
3o0demmamgol. yggmeggho 3o6goo 0dbgds. dsm gl mbosm, dsm gl
by gosm*?

6 g70bmmo 8pbodbegl, Mm3d dsmo dobsbo oym, Focrdmoagbol
06bom  3dmomgdog  ©80bhHycglgdnmoysbgb; oxedtgdymoys-
bgb d30amgdol gobaogdlbs o gogdhgddy. Ggzobmmo goblbeggmtg-

'Babydrama. https://www.youtube.com/watch?v=bSwOFA_PD_c&t=325
*0gd3.
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dgmo bodypbhom oFetdmgos hzom doyncgogmBdg ©o330603900b:
»008939000 dbgmo ygtoomgos s hobomgmmds bmd hzgymgdtozo
330030 06 8M0b. 12 hzomo ghmo dodsGmmymgdom ogpcgds. o3 12-
b B gobbognmtgdom 3mbrgbhtomgdnmos oo Bnbhow dodyzgos
dom §ob 30dobothg dmzmgbgdl o dmddgmgdgdl, Mebog 0ob sb-
o3l IPbogegnmo o6 bdmzgsebo gmboa. dvm s0bhg®gbgdom 30Bnsmy-
60 dbstg, mydge 3ommzol P3okzgmabo sMol bdmgobo bofomo. 8
»g0l 883330 bgbsdy dommme Godybndy ahomol swdds Jgpd-
oo, 3dm 50bhyhgbgom dbobomogool bobggdn, bbgnmgda, sgoglbo-
69096 3obaogdlbsg. gb hzghb dogth goomgdnm 30gmdog 3o6s©
hobl. Gmogbsg ©ogegodbohgm, Gmd 5383900 ghmbs ©d 03839
30l 030bosb, obg goagobsts, Gmami v0b3(Hs0bds gsnbo-
6o GOOEMO0mmdal mgmtool smdmbhgboo. 38383900 d03dyzgd00b
603, b3ol dmEnmogosl, s0ogdgedgb opdmel s gédbmosl bogo-
oo godmbavggb™.

blboby mbeHgbol medsdo gdbdgendgbho 3owgs ghmbgem 8-
303900 0dol, ™3 shgnmo sbegol mgshmemumo Fotrdmmagbog
8godmgds dggbgdmogl obgo gabobhybgosmad ©d gommbmagoy®
7390, MmgmMogss bogmebmol, ©sdowgool, sbmagtgool bobmo-
bo o domo goedhgde. ,,09000Md83" oo dodgo dobis dzggmBo
M gmo sbsgzol mgsh®ol gobgomatgdsb.

3390900l doGomymyésw, 2003 Famb, bmdmgggnsdo, mbemmb
16039 bohgh3o oofym dGgnmo sbozol mgspol gobgomotrg-
dobomzgol p3bodgbgmmgabylo 3tmgdho ,06Fgz00ms gMobggmoa®
(Glitterbird), og gpmobbdmdos 6 d3g9bol 3mmodmésgool: bmé-
39309, B0bym0, b0y, bLagg®ebaymo, PbaMgmo 8 o@Homos. 83 dtrm-
9ddb Fob pdom@s 0306 bgmdgér-mmbmbols 0bogosiogs, m3gmdsg
1997 F9al bearggaools gnambnéol bsddmb d93d300 s dmBotrms
bganmabgdols 3m3ohgdl Bgbmogeds 3hmgdho yzgmody odeds sbe-
30 Bogn®gdmobomgol. 3thmgdho sgtrmosbyds bgmmzebydl, bg-
mm3bg00m3m@bggol, 939300 GBLogmmmagoby s 3gegmagdb.
»0M3Y300md gc0bzgme® LmMgo dobo Fobsdm®dgon 3G mgdpol
7063090l dggaee Fotdmogddbs o megmodntggmo g3tm3n-
oo 3m3obool JnmbnGgmo 3G mamsedol iotgmgddo i3obsblogdm-
0. 30rmgdho mez0l 00380 Imogogs Fobdmmagbgools, 33amgzgdob,
m9de0ogdol gogdmb, Mog, megzol 3béng, doBbow obobsgos dgho by-

'Babydrama._https://www.youtube.com/watch?v=bSwOEA_PD_c&t=325
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mm30bol hotromgol Lodegdzm mga@p™ol bazgthmdo, 3mbiGgdhnmeo
30 0-3 Famodeog dbogol spoopm®oobomagol 37dsmdslk, mommbo Bows
936m3ne 3sbdheddo. 83 bodo Fanol gobdogmmdsdo hegotros bsdo
bgdobotro mbenmBo (2004), dnod3gdhbe (2005) o 38603380 (2006).
®030L  33mg3edo, 0306 Lymdgé-mabgbo  sMandgbhotgdymso
0gdomFTyamadls goghgmgdnm domgol s gobdokrhogh, oy Gobhma
3z dhggmo sbogol d038390L Mgmgds doommb gbmgholnéo
LosBmgbgdy byammabgdol bofocdmygdalogsb s sdhoptow 0yzbyb
hotonmbo dob3o.

03 bgggemdo dmaAPdogg dgato Lbgs 3Geghozmbol dbasgbec,
by dge-mmbgbol Jgdmddggdomo 033nmbo dobo SoGewo godmg-
omgd0Esb Fodmgzoms - 93 Jgdmbggzedo, HEvz0dnmo godmEo-
™mg00@sb. ,068g300ms 53¢0b3gmol“ 3o60dnm bgdobstBy Fok-
3mmgddym boghyzsdo byemdgh-mambgbo 830mob: 306 sd© hgdmgal
9L 23060mbbymo medddmos bogzoomon wonfym, Hhgdo Bzomoal
368335 gd0m. 306 gog0blbgbm géhmo dokvmo, Gmdgmaog 1980
Famol 0939339630, hydo dz0amol 33nmbagmo gdodolbagseb dogomy. hag-
bo d030 8 mgzol sbo3do somyds. 9gdodds 3sdob Hgdmgol LErymos
391390060 Logyzgdo ImdFgho: ,aobbmgogm, m3 3sb ogbmgts
bEpmaebmgsbo gbmgmgdom, dobo gbmg®mgds ogm boglby s 8G0-
0bo“. 3ol 893ga 09360 Fogmo oddobmos 83 bamgs®o Lohyggool
3o08Mg00Lmz0l s EEMFINbgdnmo 6 386, M3 3om ©mgdg dm-
w™dEy 3o0boanByd. 396 30003 380dHhmd 03 bohyzgody wo gewo-

“

@m0 oo Low®mdgh hogfzwg”.

Famgdol gob3og3ammdd30 30b Mmebomeb gosEbmdngts, Gmd do3-
330 Od8Yd0b3Y 960l ,o6bgds", 3ohots Bmdol ssdosbo msga-
bo @ebpgdom, atrdbmdgdom, budygs®mlb Jgsbmdols oo 38356096 g-
d0b 8 gdols nRGMbmegsb geblbgoggdnmo nbostom. 0dobsmzal, hm3d
89dabs bgammgbyde yzgmodg dodotd sbogol do3dz0bmgal, dotggm
60330 Mbos 8m0gdas 030, Hmamg 306 m3zbgds - gb stol sdmbsgsmo
F96Homo 03 353mddgomemgzals, g30bg o3 sbaizmdcogo 2gngabomgol
©addlb Fomdmoagbgdl. bygmdgt-mmbgbo mgmol, Gmd 0039390l
3d30 PBmgds gBostmb sMehggnmgdog, §933s60h bgmmgbgool,
Gm3gmog dom gbomghogn® bosdmgbgosl dosbodgdl. nadmbo kool

doygnegdmol dbgoglbo, dgotgfammgsebo dogndgdmols smddsgs o

' Glitterbird, articles — paris. http://www.dansdesign.com/gb/articles/index_paris.htm|
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3obpog brEgds ,3mFTmbgos/s6dmTmbadol” gotgmgdl. do38390-
bog obggg Bgpdamosm Boommb o srodash bgmmabydol bofotdm-
900, OHmambg P3OmboL, 9dzm Nboto habgwbyb gbmghogol boo-
©3mmgdsl o bEpmo bobogboom 3gogtrdbmb ogo®!

boobhgMgbms Pbadgmo d0333ms GLogmmmagdals, 3otomo ogn-
©03Mbd o 3mmb MmGLmmosl 33mg38E, Gmdgmog 83837 SGmgdhob
qMamgdd0, d7sdgdhol bydobotBg odbs Fotroggbomo s Gm-
3gmog 3o6330aFomem bogydzmen ogom 0sbsdyrntmgy 1b-
atrgm booszdzm ®PIHEOL ,,3ME0dMN". Gbodmmmams sd&om, 0-3
3bo3MOM0z0 2ann0bmgol Fotdmmagbols dmaBswgdobol goblsognom-
om0 boghmbogmgs bogomm - bosadm 23750 bos ghoomb
03 1gg3gol, Gomog bbgs Bgdmbggzgddo Indomdgb; badotms abgmo
dbopatrnmo bydbgdol Bogbgds, mdmadog 3mbiMghnmow 3 dbo-
30L 35393900Lm30L 0gdbgds goboggdn O 8383EOMPMOE, 86 EOM-
ol doo.

0mmE03m ©8 MmObmmos géhm3sbgmobasb 3026o396 Jnmbnde-
bo o bmgosmoBsgosl - 3gminéd 653330l gbmagtgdol BoFomos
©008gd0b3g, bmmm bmposmoBdogos 36migbos, GmImols gog-
ol 893ga 303830 93 3gmhptol begmagagdosbo Faztho bog-
do. gotrs 8doby, gbogmmmagdo bodl pbgedyb 0dobsg, Gmd Jgo-
Ogfmmgobo 30383900 o6 Fotdmemagbgb gebzomemgdols 3mdmag-
b6 23703, 3otodom - gogomygdom RG ™ dgho 39Heo™magbymmds
(561096 ma30M MY, bbgoalbgoggstmos) sbabosmgdm, 30ty 3smBdy
1536 dmBscrgolb. v3¢ogo, 0-3 Famol sbogzol 2anae dgazodmos
3obgobommm, Omame 306 3390mo 3nmdndol dohotgdgmo doyy-
679090, GmIgmbsg o3 3gmipntol Jgbobgd 296 Logdsmobo gmobs
36 9g3b. 3 sbogol dognegdmol semdds, N30Mm3gmal ymgmoby, go-
ol gdmeoyé bodBg, bdgobs o dagégdl gatm oo 36033bgmm-
30 g3, 3oy 308 70mn® dbotrgl. gdmios bbgswalbgs osdsBmbo-
Lo o dghrygmdl bogomosb - Hodomaedog o B0dsdwyg. gdmiosl
3mbogal goBmomydo Gogo. glbogmmmams ©ebizbom, gddsmools
ndsmmglbo Fgbhdhomos ol dm3gbho, Gmogbsg 93930 bawgds, G™J
439ems 80d0sbo Lbgoobbgs bogpegosdo bbgowaobbgsbsoteo tgo-
306db. 3mabohonto mzombsbmobom, doge®s 8939390L Bgndmosm
306 93mb g39abgde o33063900l, dmdErvmdols, dobodnmsingdals,

1 Glitterbird, Ivar Selmer — Olsen. http://www.dansdesign.com/gb/articles/18_08_04.htm|
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036939 0do¢hoEools, dodedgol dgdzgmdom; d3sbmabegy, dohetg-
d0 89039309096 bmgosmyé 303806gdlbs o 837db. ngogmby ©
mObmmosl 8Gom, ,bFmGOgo gb 3mabogondo Pbsdgdo Pyl bo-
030d3moE mgoh®omyé d¢ddsl, 30bsosb dodhemgoo 3mbggbh®o-
€d7mbo 96006 Fok3dmmagbsdyy s 9383EMMMM® 8330600700506
7036 mbo dogncgdmol Grgodgosbog; 0bamedsgool gl mo Fystrm 3o
960 3bgmb 83Lg0L s sdmogHgdlb“. agmeogdm o MOLbmmos mgoh-
0O bobsbomosl goblbognmegdym 360d36gmmosl sboggogh - gbs
3mgmgbs 453930l ymggmomonmdmdol bafomo o6 stob, doghsed gbs
360l Logeomm godmEomads, Mmogbsg dsdhoadsl dgndmos bymsb-
o 3obogomb, gooblgbml o @osdndoml bgmmgbgdols boFetrdmg-
d0bgeb Jomgdnmo gdmEos o Jnodgdomads, o, dmdsgemdoa, sl
Mgy 3bmg®gdedo, bsdwgomo bmgosmydo péhmoghmmogdols
3Fgmdedn oghdotgds. ga3odtmd, gb dmbobmgds mezobyamow 9g-
0dmgds 3037boogmm dmBabrms (s Bmazgd BGosbogmms) mg-
SHEOEYE 5 gdsobes.

bogemedmEobm 3mgddol ,d6M3gz00md Benbzgmo® gtm-gé-
®0 Imbsfoanyg 0gm mgoh®o ,,3mmodmo”, “mdgmog dnosedgdhH3o
3gostgmol. 1bakgmo gbodmmmagdol 33amggeg 93 3Gmgdhob
730637330 IMIBdEEd ©S ,3Mm0dG0L“ ©slds Medwybody smygy-
o b3gdpodmo LFmége dob boggndzgmBy owas. dsgsmoemobomgol
30dmEagdd 07bodg Brmmpseb dmootol 0bhghagdaonmo dgbogommy-
60 Fomdmagbs ,dhmos“ (bobg®ddmogmds 35 Fumo), bopog 4 dbs-
bomdo, Msdgbndg 3gcdo gnmobs s ggmdgh®onmoe gogndgdom
ofgmdogmo mmz0bgool 39839md00 3yzgdnsb dokriog 83053l gmam-
bobo o 60d8y.

sbgnmo sbagol (0-6 Fgmo) doynmgdmobmgols gobgnmgbomo
®gd(H0l gebzomemgdsdo oo 3603369mmdd 0dmbod gatmmado-
bools doger OxrEbeblgdnmds 3thmygdhds ,dgohg Bmads”, Gmdgmoag
2005 Gl oofym o 6o3gb0dy Jggysbols dmogsgws. dGmgd-
ol 0bogospmeo ogm 4 Fodyzebo ggdmdnmo wobo, Gm3gmog 0d
OMmb 3mbithyhpmo 93 30356Gmmgd00 FPJoMIY: ,ms dCIVIS”
(odhogmoo), mgopdo ,a30ddoteo” (Theatre de la Guimbarde, dgmgaos),
Accion Educativa (gbdobgmon) o dmBotrm 3ogntrgdgmms mgoh®o
GOML (banmggbos). gbhofmosbo 36mameds dmogsgos bbgswasl-

'11dikd, Orsolya, Theatre for tiny tots, 2005, p. 8.
http://www.dan ign.com rticles/28_10_05_6.html
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bgo oghogmdol, 3mbagégbiogol, HHhgbobagdly o Logobdsbsm-
mgdmm mmboldogdgol, 33mgagdol 36gBabhogosl, Bmudgobgobs
0 3m3OmENJE0gdol Foboagbol 3mbitghnmow 0-3 s 3-6 Fanols
sbogol 6033300 mgom®oel bagghmdo. ghomo Famolb 89393 3mgd-
Ho 3oROmMZEs - 3306y Bmds, Jbgmo®, gegddgms o dobdo
hoghrmbgb 30g3: mgopto dgmombo (gg&dobos), mga@pto dmm e
(3596000650 mo bsdgmm) s MgoHdo omb 3 gebag (pdnbgmo).
2009 Fgab 30 3mgdhob dobdhodo o ggmaboned 30wgs NBOM go-
0Bamo, 3ok gfms ,3gothg Bmas, oo dmgsmsdggdo. 12 gggybols
12 3sbphbomErn megsbobsogool bomoggdo odhomon®o ,ms doMsgs”
00ad. 83 73b0dgbgmmgabglio 3rmgdhol sgdhogmdgdo oo 308bgd0 dg-
0dangds bod beFomem ogymm: 1. Fotdmoagbgdols 99ddbs o dbod-
36mmo dogdobo; 2. (trgbobggdn o bgdobotrgdo bgmmgsbmomzal,
3900amagdobs o 35383900bm30l; 3. nbgmmdsgool gogthrgmgds:
BE%@OBO@OO’ 388093000, 390003930900, BbHNZdTYo0 ©d Berydy-
obgdo.

omgl b3ggoomobhgon dGgpmo dbogol doyytgogml 0-3 oo
3-6 sbogmdt03 2a37x89d0@ ymxgb, bbgswslbgs Jgggobsdo gl sbo-
3006030 oYM Jgodmgds mebsg dghygmowgl, mpdgs 0-6 Famols
ho®hmgdl o6 bogds. 21-5 boggnbol 3o6zgm sofmgnmdo, o3 sbo-
3006030 23530bm30L gddbomo Fomdmoagbgdo megoE mgohto-
@m0 obgdobs o BMsbmmmoe dogycgdmol géhmgzet bigdho-
306 8dm30gdImgodl 0f39300, mPdEs ©wgl g3tm3el bydoldog®
939956580 3333860 (Hodol mgeh®o 1339 dwe®gz0bmzol gobszzoto
NGO

3obbognm®gdnmo 360836gmmod g3l Btabmmmo doypcgd-
ol 0bgm®mdomgonmmdsl (33mdgmo, mzebol Fg360, 3gosegman),
30600086 0-6 Famols 393830 mgo@do mz00mb 396 0gmols, patmb-
3o 6o Fo0yzebmb. gzgybol bogsbdsbsmmgdemm @ bimmodogmo
3030l bobhgdoeb gedmdwobsty, 3oblbgegwgds mgoh®do boo-
ol Fobog - Bmgoghmo bdgdhegmo bagobggdmo obgs ©owady-
@0, ™3 FdMdds o 3833335 ghma© NbEs bobmb, bmam Bmao-
9600 dbmmmE 80333m0 §hmo 23050l obFMmgdedgs gomgmomo.
dogogmomobmaol dgodmgos dgzootmm d3gogmols s odommools
dmEgmgdo: bnbobg mbigbol ,d90000M835“ 10-15 Fdmomols
303830bm30b8d gobznmgbomo o 39396 Logéhrgdo msedsdogds.
®bhgbol Boagmads godmdmabotrgmdl dobo gzgybols bLmgosmundo ©s
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3nmBnemo 3ot gdmgdgdosb, ooy ddmogml badnomgos odal
300mb bobg®dmogn, sbsBmentgdomo ©gidtghamo 8390mmgds ©d
3o30mod0m dgho ©OM goshdtmb mezol 830mmob ghmow, 3oy
3030m0mdE ohomosdo, bosg bobgmdFogml dbdowsb hgom do3-
33,0 0030-000gd0 ©d Jgbododobo 0bbhodngogdo obgs bndbowodyg-
dnemo, Gmd 3dmogmb Jgndamos dogosb dgodg dbegowsb dooyzobml
d30am0 dogsd0. dgbodedobo, ohogmosdn, bodsgdgm mgohtgoo bdo-
o NBGOm IgobOm 3m3Pbogsgnsdo 8M0db 3gdgmagomsb ©d sm-
3B gmgdmeb, 3odg 68383700L ddMIMgdmsb. gl dsgemomo o6
93bsbegds HM3gmedy Imogmol oEgdomo 8b Jethymaomo bofo-
aob hggbgool s dbmmme 0dobmzgol dmgznygobg, Gm3 ognbsbmm
07 G mz30mbeBHobom geblbgogogds gérm3ebgmalgeb mmbosg biy-
Lobg MmbEHBOL ,1bad Jmedd” (B390gm0) O LS d86r1038 (0(hdE0Y)
03 bmgosmy®o s JRmb G mo, g3mbmadogno, bogsbdsbsmmgd-
@M 8 3MmOoH0dnGo 3ocgdmgdgdol gomgomolobgdom, Gmdgm-
do oo 9Fg30m Indomde.

sGggmo sbogol mgodh®ol dodstopmgdom goblbegnmtgdy-
0 3¢b0d3zb0l motlbos 3ogg MmE0 obo: dGohsbymo ,3mm3d* s
Johamobogéo ,300b33mo3003M03bggmgdn“? o d6o¢sbgmdo
3-6 Famol sbogol doyp®gdmobomgol gobinmabom Femdmoagbgdl
296 30093 IgmEg Lopzgnbol 90-086 Famgddo ©aedwbyb, mydgs be-
3obggomeo 0-3 Fmob 2ana0bomgol dgd3bogmo b3gdhogmgdo 21-g bo-
03060l dmbodmzgotns. gl dmdmsmds Bofommdtog gsdmfagnmos
©0Eo 360hsbgmol mgodm&obdnmo dmegzhmdol obogosiozgdom
bogebdsbsmmgdmm bobhgdedo, 3ot dmm 3o - yzgmedy dgotryg sbe-
30b 30393900L 83 Lobhgdedo NG ™ dghow Hhotrmzom s Jsmmazol
bogobggdm dtmamadol gdndsggdom. dom Bmmobes obgmo 3tma-
653900, GXMEMMgo0Eds ,0538389 BGpbzol grmzgbamo bhdobhggos -
gmagmo 383330 36033bgmmzobos; 3mamgdgdn 65393g900bsmgol”
©3 ,0MgImo 3obz0matgdols dotomoo ghedgdo”, Moy cmgsmol-
F0bgol 0-5 Feamols sbogol 3853830l gobomegosl, gobgometrigdols ©s
3By BErnbzol. 93 bobigdol iotamgddo gehbos Godoybody oo
Jbgmmo, GmIgmog 99O m00b73L byanmzsebgdl, 3gegmagdls s sm-
3B gmgdl, G@Imydlbog sbggmo sbogol 6038370meb vdzm Bg-

'Polkatheatre. https://palkath
? Starcatchers., Never too young to be inspired., starcatchers.org.uk
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bgos.!

»99h®0 ,3mm3d” g3t mzmdobool oo boghmedm®obm Stm-
9ddob ,3gotg Bmds® 3sbrhbommo mMasboBognss ©s 3 dmgdhol
73063md30, oo Mmmo Fgobépms gogéhmosbgdym bsdgxmdo,
sbMggmo sbogol 80333ms mgop™ol 3mdnmsmodsgools bogdgdo.
09700300 mgoh®o mogol hgd3ghino®l 4 sbogmdtmog 2anno0 ymal:
0-3, 4-6, 7-9 ©o 10-12 2a3733900. L3gdHoldmgdol got o, ,3mm3odn®
bdoto hotgds bydobsdgdo s gmerddm3dgdn bodszdzm mgsptom
©00bhgmgbgdnmo sedosbydobmgoal. sngemgdmsew Nbos vemobod-
bml, ™3 yzgme Fomdmoagbols msb sbemogl bnddhodh®gdo s bym-
OM®3Madsbo.

dohamoboogéo mgshtemy®ro sbo ,,300b33megmdMoibggmg-
00" 2006 Fgamb, mbs dgomolmbads @osgydbs. ,me doéolol“ dbgog-
Lo, 83 Eobol Fg3¢90ds htrommgm goobdydaol 65383ms 39bh-
oL o 00gd-00tgddo HoodHetgl 33emgss, GmImol LogndzgmBys
dgogddbs $odwgbodg Fobdmoagbs. ,356L33mozmItogbzgmgdo”
mgdeg In3omogh 3mbitmghnmen 0-4 sbogol Lodegdzm bogsbds-
boommgdmm o 8939369000 Fohrdmoagbgddy, b3othsw shotrgdgb
O6bgg0L FmbHemeboodo o dob gatrgmadl gotgmog.

893mom Hhodmmamomo dmogamgdols gobbogngobsl Jodasw Hobl,
™3 bddgdzm Mgopto 96 Fbmmme I ncol, 96v3g Jggybol
3mmohogobs s bogebdsbsmmygdmm bobhgdol gobnymagmo bofo-
m0o. 6838389 Brnbgs 0§ygos Jobo odegdal Fodoeb o gl gsdm-
obsgds 6o dbmmme dobo goBommmaon®o dmmbmgbomgdgdols
©83304maz0amg08d0, 5610390 093330, HmamME Fom3gnmo 0boogo-
0ol Pu3mgdgd0bs s Mog0lRmgdgdol dmadtgosby oo dobmgol o3
200900, gomzemobfobgdnmo bytgobgdol (dom dmeol bogeb-
3obsmmgdmm o bsbgmmabydm) dofmogdsdo.

3obbognm®gdnm 36033bgmmzsbos boghmadmmobm dmgdhg-
dob, g3gbhogomgdolbs o Jm3Gmmendsegdol Gmmo 83 dodotroy-
g0l gobgometgdedo, 30bsoEsb mommgymoe Fokmdmoggbs oy
bgdebotro Bgodagds sbogn Jgdmddgwgdom 033nmbeo ogggl. bLFm-
e 3d3mEomgdol goBos®gds, 0bam&dsgnol goggms s gmobol
30063039000 3 beghmb gobgometgdol benzgmgbm gds. 8gzg nbos

! Earlyarts, Seven benefits of the arts in early childhood. https://earlyarts.co.uk/7-
benefits-of-arts-in-the-early-years?fbclid=lwARILSFGvKYUkIZ2-VYMbNGE49CCE-
vXMOtF-CYKhgM _pjW6eewFUUNegdjINA
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3¢06036mb, 6rmd 2018 Gyl dmBadr doypcrgdgmms mgoh®ol dm§-
39300, ®d0mobdo hsdmbnmo ngm dmmmbamo mgspdo ,30bmgom,
Gmdgmog dbggmo dbogol dogndgdmobozobog ©aedl Fotdmo-
30bgol. olds ®edgbndy Loobhghgbm b3gdpogmo Fordmswgo-
bo o Rospe®s bodmosbo Pasbm zmmddmda bedsgdzm mgsptom
©50bhg6gLbgdnmo 3bmagbombomgdobmgol. bedfabsthrmeo, 93 wm-
Bolidogdgdl bym 20-dwg sodosbo oy ogbfém. 0gogg 3obdgmer s
03939 Tl mongEogol dmBat dognmgdgmms mgodtol gobhtm-
aobob. Gmgmtg hobl, hggbo Lodszdzm mgspdo 2gM Joga 3mbp-
LEdZMMS 3g0MEOESL godmymmomo 0bghEoom dogmMegl oo 296
36 060l 3Bo 0obsedghmgg obszmynto gedmpemomgdol Jomgdo-
bo o goggdobomaab.

h39bl d399obodo bBodrow 3mdoldgbos Imbobergos, Gma yggmo-
By 3ohome sbogmdcnzo 2gna0bmgol gebinmgbomo Fotdmwagbgdo
(0-3-3-6G.5.) 9.7 30000 mgapmemy®o bgammgbgdolbogseb* Bmel
3ol s 8Mx 60 boghomm 96 g3l 038 mgodh®msb, Hm3gmog hagb-
b sofmgnmgdol gobdogmmosdo gomotogdms. 30bg bogombl
boe&dobgnmo 86 0gbmdl, gbhomo Jgbgwgom, Bgodamagds dbgg dm-
9h39bmb. dom NIghHaL, ™3 begdetrmzggmmBo (abygzy, Gmamdg ym-
5300 bedgmms 3833060l momddol yzgmes Jzgysbsdo) dystro ogzl
539L30 goadnmo bhgdgmbhodl, Hmd 93830 3 Fumodwpg bdgddhsgmBy
36 1bd Fo0yz0bm, boxemm 3 Femosb dbmmm@ mmz0bgdols mgsht-
30, 5-6 femoeb 30 dmBotr dogndgdgmms mgap&al Focdmoagbgd-
89, 30806 O mEgbog mobodgtrmzgy 93crm3nmads bodegdzm mgoh®ads
00 bbol b mdags poto 83 3m0dggody - mebsdgtrmag bsdsgdzm
Fomdmoagbodo Jghfydnmos Gmamby ©bsdshgmoe mgodh®o, obg
30bhm303s, mm20bg60 s doE0mbghgdo, Jmbgmameos, 3mgdoo,
bogomgm gemgdgbhgdo s dgmpodgwos, hth@omgdo, Bgégdo, gmm-
3900 8 yzgmoxgéo, Mobog 3o bgmmgabols gobhsdos gobfzogdo.

SMgNmO 3030l Mgeh®l FocrdmImds s gobgomotrgds dbmas-
mom3o bodegdzm mgeh®ol gobgomamgdol ghm-ghmo mmangndo
9hd30s, HM3gamog Pobmmglo sofmgnmgdol gobdsgmmosdo 3owga
29036m bsobhgegbm gmedobs s bebgl doomgsb.
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303mygbgdmo moggodyéo:

Helander K, Artistic development on the frontline, NEWS SWEDISH
THEATRE FROM focus: young audiences, published by Teaterunionen
— Swedish ITI and ASSITEJ Sweden 2012/2013

[ldikd K., Orsolya K., Theatre for tiny tots, http://www.dansdesign.com/
gb/articles/?28_10_05_6.htm]

OSTEN, S., Mina meningar. Essaer, artiklar, analyser 1969-2002.
Sodertdlje — Gidlunds bokfdrlag. https://www.kulturradet.no/
kunstloftet/vis-artikkel/-/kl-artikkel-2011-suzanne-osten

Selmer-0lson, lvar. “Art for the Very Young.” Glitterbird. Web Jan. 18,
2012 http://www.dansdesign.com/gb/articles/index.html.

Selmer-0lson, Ivar. “Death, Forgiveness and Never Losing the Aim Outside
Myself.” Lecture Paris. Seminar, Glitterbird. Web Jan. 18, 2012 http://
www.dansdesign.com

Svachovd Romana; The Childish Unga Klara: Contemporary Swedish
Children’s Theatre and Its Experimental; Briinner Beitrdge zur
Germanistik und Nordistik 30 / 2016 / 1

Unicef. “Convention of the Rights of the Child.” New York: Unicef, 1989.
Web Oct. 19, 2010, http://www.unicef.org/crc.
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beggos bawodsndy,

bagotrmzgammb dmmes Gybmeggmol mgspmobs o 3obmb
bobgmafFogm nbogg®dlbohgho

badogobh®m 30rmacsds ,bgmmabgdol obhmmos o mgm®os®
bgm3ddmgabgamo — byanmgbydsmdgmmbgmdol pmdhmmo,
Sbmgotgdnmo 3hmagbmto, Jstr0by gobody

3MmM1IIMO 69600M3(MIdNOL LBIEIMO 060IM3MHINIBNY
01333 AbANANOL b3JTMAISTOL , ©IJII0 FudIT00IBI

boggebdm bohyggdoe: glogmanmagonmo mgsp®o, bggbato 0bdg®H36 goo-
600, bodgamm m0b0l mgop®o.

3bhmb hgbmzds Immb&mds ,mgmo” 1891 Fgaml godmoggzgybs,
oo bomzgho gogomgdom sy 3dmbos dmggoddgdymo. dok-
390 hobofgto dob dgdwga aohboo, Gog IFgcomds 3ogzsbosdo
0dmaBdonds (1888). hgbmads Fathomo ol semgdbgo bngmobl:
»M3, Omameo dmmnbhmdol Foms ©o30fyg. Loygzotrmmol dgbobgd
3V06. goddem 03009 BIwIhmba® - dgwodtobhyme. Faboghds
00308638 dbgzg Fobogho sdd08bol gmmo Fooygzebs s 8ol gbe-
bgd 0830l dmboBrgdol Foelb®. dmmbérmosdo d3mddgwgos gometog-
0o Bog308mg0L3ots 3hmzabgogm Jomsddo. Bmgagtmo d3zmgztol
3BGom, domydBo o6 bmbxddo. 83 Jomogol imbdg hgbmzgo ©oF3-
“0mgd0m 3odmazEgdl dgi3el Gbgmol émobogm bmgosmyé-
3mohgne Lobhgdsl, sodosbms gbmgmgosk, adomgool babosmb,
dom h39390L, BobFMaxgdg0L, Imbebhgdgdbs o mdmeggdl. dmmb-
G mdol dmogeto 3g6bmbozgdo: 0geb sbMggzoh mogalio o Bmm-
mman gmb 3mMgbo nEgmmmann®e ©dd3okobdothgdnmo sosdo-
36900 96086. dom Mol sGbgdnmo 3mbgmogdho ygmol 3gmBg
bérnmgode.

Fg6omo  dmmb&Omdsdo 0ggbgdl bodnmomobinmo bobosmal
9emg39bhgol, Gm3magdog gemobogds dmddgogdol sgomol ©ofs-
6omgdomo sofghoms o 3g&hlmbozgol 3hmbmipndol Bwdnfgsbo-
™0 33a9300. 030 033093l 930860l bmdngtgdal s6bL; Hgbmgo,
Omamdg 3n3sbobio, mommyym 3gHbmbozgl msebsyatdbmdl, dvmo

'Nyens. Mpumeyawnna. [lyans. [lpumevannsa. http://chehov-lit.ru/chehov/text,
prim.htm
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3oblbgoggdnmo 3bgmodomadnl dogbgoszow. ssdosbols 69bgdol do-

0083, 83 3OmEgbol HEbbrm®3sEnsd dmmbhhmanl 3gmbmbozggon

3bmmmE 0Egn» 3306gdsw 30 9GS, MHgeEIm s Mebddgrtmag bo-

bg-bobosmgde vgges. 3Fgbramol Lodystrm, Grmagmer 0gdohcow,
obg gbogmmmgonmo mgsmmsbyogom, pmgbog sghnsmytos.
»©NI0" 3rmBonmo hgdbhos. dobBo  godmygbgdnmos Ibsg-

36 mmo 39(hY3gmgool GmaméE dmbmmmgndo, oby osmmayéo

am&3900, Mg Lobydggm Fobsddmagtom g3g3mabgds bgdobdogéo

79660l M3t nMaonmo 39605300l Jgbogdbgmas. sdoghmsg Lob-

306m 396bool ©odndszgd0bel, dmemadbgmds s 0blggbotgools

330MM3d ™38 gmygcdodgzomds  hgbmgol v3mgbdnto  hgdLpo
®00d3ob ME3mgmo Edhmazd. 3g6bmbazgdol bobosmo, ©0bsdnBdo

- M8ofntaonmo Lobybhom séol Fecdmoagbomo. mgdné hbgo-

dgd o ®8ddd gmEycdodzomds 0blggbotgdobsl dmmbhmaonl ¢gd-

bhmocogo bpGnddnds dobodydsedog dgedgotgl, mndgs dgobstrhy-
bgl dmmbermdol Lopzghnto gebgome®gds s 3mbagnEos.
0bbgbotrgdols sg@HmEds, BofFotdmgdn 125 ggghoowsb 42 g3gé-

0307 094386 30gbol Loboo. ¢Hydbdhob dgdzotgdols dopbgoogsw,

dgbsthbgdnmos dmmbemdol  mgdshndo mghdo - ggednms. bo-

Fo0dmgdo 21 mogoEsd ©eymaomo, 30gbs 3o bym 15 g3ebmoolbasb

Fgag0d. Modgbndy saomol 3bgwgdom gdodmoms dodpgzthm-

dob 3gamomgdols, dogamoms: dmmb&hmdol dgbnmy mozo - dogbol

3gbodg g30BmEd. AgmgMsdghg 30, boog s33bol smFgtos, 3o-

9b880 83mEgdNm0s, 0PdEs 0bbegbotgdol sg@HmEds ad3zbol bgbs

mbhHSHnOe® gosghmosbs ngmol bgbodo.
0bbggbotgdol Logzgghnto bhGdhnds Bgdogan 360bgodomss
930OYI0:

1. -l 2930 3mob&Omosdo - 3otggmo g30dmoo dogbedo (mseggbzobs
0 bedmomgbiml bggbs);

2.V 930 dmmbmHmodsdo - dgbsdg g30bmea 3ogbedo, of dgmyg gdo-
Bl dm3yzgds (bo@gzoolbs s mogabiol begbs) dgbedy gdo-
Bmo, MoEash m®ogg boogzosl gbgds (bsgzoobes o demos
30bBLEHOBHNbM3BIL bzgbs);

3. Il 830 Immb&mdsdo - 3gmmbyg gdobmo dogbedo (bggbs bedm-
0 b3mbmob);

4. VI-VII-VIIE - ;oeggoo dmmbémdsdo - dgbpomg gdodmeo dogbodae
(30306030 Lggbs);
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5. IX mog0 dmmbémdsdo - 39993bg 9308mo 3ogbedo (bo@gzobs
©o gogabaal begbo);

6. 38933009 9308m@o d0glbedo (moggbaobs s badmomgbiml bigg-
bo);

7. X 0030 dmmb®Omdsdo - dghgg g30bmo 3ogbodo (Bo®os 3mbl-
(Hobhobmzgbsle o bowgzsl bgbs);

8. Xl mogo dmmbemdsdo - dgpby gd3odmmo 3ogbedo (bgbs gmb
306 gbmb);

9. XH-XI-XIV oe3g00 dmobémosdo - dgomyg gdobmeo 3ogbsedo
(bgbos 3600 3MbLHBEHEBMZbILMSB);

10. XV 0030 3mmb&mosdo - dgmgéhmdghg gdodmoo 3ogbedo (bggbo
bedmomgb3mbmsb);

1. XVl oog0 dmmbemmdsdo - dgom™3dghg 9308meo  3oglbodo
(000533600, Ldmomgblzmbes S BMb 3mmgbol begbs);

12. XVII @930 3mombmmdsdo - dgpedghg gd30dmoo 3ogbsedo (bggbs
m93b30b00b);

13. XIX-XXms3900 dmmbbmosdo - dgommbdghg gdodmoo 3ogbsdo
(begbs agaol 3ggmBy).

14. XXI mog0 dmmbémmosdo - 3gmbymdghg g30d3meo 3ogbado (3
m30b dghg; obobtrnmo).

bodgmmo g3mdol 333amgatol, wmoapgdopndol  3Gobhogmbol,
36135000 gm&bggmol dmbobhgdom, hgbmgo Gyl obggmoggb@do
bgogl 393hsbl, m3gmog JoMasm dbghbydl, dgdbomoszo mbgamo
danmbol badnomgdom mogzobo dmMemydo dsbyboldzgdmmaonls
03033l Mo 396EO© 3embrgds ™megaliol bolbosmdo. 0gsb ob-
6y930h msg3lbin gonEbmgdnmos, Hmamy bognme® Megzmsb s
EOmmsb, sbgzg LeBmasmgdsdo od3z0Ggdgmo Jgbgoymagdg-
dob odothrm. gmEbgody, 30bmbgools Hec3ymagm, dgdemmsby dgt-
bebogl gdmosbo domo Bgpyzetgds, Gm3ymmobsg mogoddntazg-
o baghmm 0bhghgbgdo o ngemgdo 838380690, mydgs dma-
3006900 ymzgmazoto ghdbmdobash ogmgds. 0386 sbo®ggzoho
™Mo Famo, bodmgomagm dmdFobgdom, 238Moenfatmen gbmg-
OOl boEgd BoMmEMOM3bsLmsb, hmdmol 30dstho sMebsat do-
bbolidggdmmdsl spat géhdbmdl. dsm dmEol 1339 bmogto 3og-

"Metadusnyeckan gyans. K nowumanuio Yexosa, Kantop;
https://voplit.ru/article/metafizicheskaya-duel-k-poni
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Fokro 000t dMLYdMAL - g moghmmos hynomBgs edystgdnmo.

0306 8b®gg30h mog3bzn, mog0bo ymydsboms o gondgoszn
boboosmom, dogmbgol dgmogmal, dmegat gdoél hgbmgol dmmb-
MO0 - ,3030 BYHIIOT0®, ™3gmog, GmameE mog3bio - BNd-
mdcdod  godmgaghomo.  33zmgzdto gégdos Jobgmodzomo bod-
6o - o0 Gygbo IFgoemo sbhmb hgbmgo® Fadl: ,0gmogmao
ho3960 Fordmdooagbgmo ogm 03 Podgom mo0zdhgmo 0bhgmo-
30bhobs, em3gmog Ggoggoobogeb dgdobgdymo, gbmghgdsl gsbno-
3o 8 ymzgm Frob dbmmmo 0030l goothgbsdy goddmoms®.!
36bgdnm 3hogztgmmonm bobhpgdol dgmogmazoby o mogabiol-
bo0®o 8sdnsbgdo Gopemy® Bggagdedwyg dodygegzm. 38gomomy,
3o30bbgbmom, ,80bgmol (Bogmmmd gmammo) 3gélmbszo 83030
0303093000 - dgoggonmo bobhgdol, dogtmzdopoobs ©o Pbyman-
e boBmgomgdol Focdmdswagbgmo, Gmdgmog, 0d83OMNMS,
dbbgg®3mog d3mhbgds.

am® 3ol 0BGom, ,hgbmzgo §330060, gnmdstrmomo, dmboyzetriy-
@9 0 00683zt dbmdn vedoobod“.? 3gadtms, hgbmgal Bgdmddgwg-
3880 ggodo 3g6bmbezgdo (,ongmdo® - bedmomgbim, ,,dos gebosdo”
- 3L ™30, ,0M@O8d0“ - EMEbo o 8.8.), IFgHmol domaMegoo-
b godmdnbsmyg, ol 30hmzbnm gsbynmmdgobs s 3mBogogdl
aodmboheggb. Logbgdom Fgbodmgdgmos, Gmad 3fFgtmol bomgddg-
o ©8353033060mm 396bmbez Lodmomgbimbmeb, Gmdgmog yzg-
@mobomgol Lobomdosbo, Nobgetm ©d mezEdEydnmo 33ncbomos.
»©7980% mogabzal 339M@on Fatdmwagbogmos 30wz ghmo
360336gmmgebo  39Mbmbazo - Bmmmman g3mb 3mérgbo, redgmog
30330L0030 howols dogo Brmgol dgoydgool gddtommmagool Fglol-
FogmoE. gmb 3mMgbo, mogabiol dodstrm msegomsbgy b3gdhodn-
Mo 860l gebFymdomo. dobo mgommobgogom, maegabiolbsoto
383006900, (X gdog s Mm3mendo, 60bgmb 00388bs s Jomgd-
3o bgoggb 303MdG0MB0L 3bmzgmIygmagmmdols 96l 13gebdgd-
(h03mbo o 835mgool domddo hegemmmbo s6osb. obobo dbmmme
5308039M8© 93603mydgb ,ndmye o geb®Fbom 3ogmdmomdsl®.

d1bgd0b3ghysgmo 3gebogcol, @mb 3megbolbs ©s gommmmg
m93b30L bohyzogéo 3mbamodho Bgbedmgdgmos dghoxmbymo-
O3 30300BOM™M, HMaMME PYIIO. 3d380303Mm b 0EINMO 3mba-

' Jotrgamodzomo, oo Ggbo 3Fgéomo sbhmb hgbmgo, md., 1954, a3. 34.
2 Zaamg30dg, aeBgmo ,mo@Hgtodnms oo bgamgbgds®, 1944, N24.
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mogdho 03 3oeEogm, sébmdmog edomoldotgoslmob, Gmdgmog
3odmf3gpmos Gmamg bodnbydobdghyzgmm s 37dsbogetrgmo
39b0g®gdg00L, sbgzy g3306M0nmo s MgmGmomo gmEbom - Mo
dbmgmdbyeggmmdol ghmoghmdgzobgdom.

3mdsm, BMb 3mMgbol gbowsw sdemylymo gzoto dgghfg-
“omo 3bgegbgdoom (3s6rmbodngom) Fgdmbggzom o6 73593806 @gds
dbgogbo Gbamo bohyzol gndgl, 0gbgd (3ot dtrmagbools) o3
3mMYam®0go0msg 30603bg07mos, MHm3 ol ymazoggosdy hagtgbo-
a0, 30fo80 gotroe 3gbzagoadnmo dohgdosmobhos. mb 3mégbl
Ll, @3 0306 Sbmggzoho goddogmgdedg dooby ogml  mGo-
9bhotgdymo, mogabzo 30 - LeBmasmgddogn 8BMOlLash msgal
o930, dobhmdommdgdols o dmErvmuto bmtdgoobogeb go-
®030Lm3mgosl 3ommol. gl ogmmmangdoo  goblbgoggdymo
383006900, gbowos, BbymdGngesE  3339mMem @eblbgogogdo-
9b. 8300 mMog3L30 LogNMIt O3l ,Memdmm 8E8dosbl* NFmogdl
0 83830, Mmohg&odnmsl ssbddenmgdl. dob dogh obobgmgdym
»©03b00303900“ mrol gbmdoma Gbo 3Fgeomogss (hntagbgse)
©d mohgéodhnemmo 3gebmbozggdog (3ghmEobo s mbggebo).!

dmmbGOmdsdo gdmgobomgols edsbsbosmgdgem obhmdonm 6¢g-
3em0golb 30§ywgdom. dgazol rybgomol hmlb dgbmghgde IFgtsmo,
do(hmbydmdol Fgdamdpmmobogm  mozasbnmmdsl  moggbzel
3B mzbgdobmeb v0gnggol, maegabzo 30 moz0l gobedstmmgdmas
030mol, tmd ,hzgb 300hm PLogmebmm, byczgosdmomo dmoadd
dohmbydmdole“? magaliol dobFdemgdgools Ggomodgds obgzg Bg-
1dmgdgmos, Mmamdg a3nhmaeddo dgmao 6gmoldmaol. 3ol dmgmo
36bgd0m bphlb Ggommdnsb g3odEg3s, 3036ead gotgdmgdd o6 od-
3l 3ol Lodyogmgdsb.

Bofo63mygddo gdod bedmomgbiml bsbmBo gendstrmgds, gobl-
bgoggd7mo 3mBogogdobasb Fotdmddbomo, Lohyzogho opgmo. gl
bggbs, gbodmme, dosmo POHM MMl 3nmdobogoy® 3mdgbo-
O3 9¢30g300m. 330dOMY, Brmmmmaol dmogeto Jgamadss, ™3
396 19390 Lo Mgbog 30. Pgmol abobmml bawgds, Gmad
mog3baol dodstom dbmmme 3otmowo Fymemo sdmdMeggol. body-
30960 ©Igo  J3goom, Hgomy® ©PIwdo goEodMHRYd. mogaL-
306 8080 dmghgzs s 0ffygos 3gebmbogol Hkebbam®dsgos. msgal

1 3ghm®obo - 3gHlmbogo angédmbhmgol bofocdmgdowsb, hzgbo @& moal gdomo.
2 hgbmazo, ©pgmo, md., 2017, 33. 23.
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LoB3GLgNE FEMO0gEYosda 0go gobrEsnbobgdy Lodmgswmm dmemgs-
F9© ©d LdstrmmEdb 306M3bgddw. ,[...] S0 goPtdmes boogzos
RoMEMOMZ6dL, ok vt bdomogdmos sgomol Jgsgmo, 30637L-
®30l 830l sblbs. by edmoghos gdotols Jobsgobo 3mbaymoddo.
0936308 0035 oEagMs boggmamo 3Mmdmgdgon o gl dmbos
38806, Grmgbsg d0tzggmem gooafyzohs ©edmy3ogdmao bowgy-
5 GomEMOM3bOLmob @osbanmgds, gb ogm Mmool Fob“. megs-
b3o 0Bobogdl Fotbymdo howgbom Fgamdgdl. bognmot mogmeb
3bamgds Jomekliobl gobogwginbgdl s bydgzomo 1hbogds, 3
ol gmebomo gooy®hgl.

P90 035MmmYds  ghm3obgmabgeb geblbbgezgdnmo mmo dgs-
bogtrpmo ©obgodmobol  Fomdmdsagbyml m®ob. gmb 3mg-
bo, 9539dhn® damdsmgmosdo, gowdTyzghl gbemmml mogaliol,
LFmGgo 93 EOmb  godmeol bodsmogosb ©as3gzoba, Moy gobo-
306 mdg0L Engmol 3830md0sbo abtnmgdst. ,emgs hgbmgds
»©N9md0“ dmolbnegs 9hggbgo0bs mogabzol doéoBodnmo gbmghg-
d0b 13ogbobmds, dsb dGemo Eobom 0dsdo, ™I Jdmdmone domdo
»00E 9O M0 by 06 OPMR3L O dE 9Bmo Mgt domobo o6 gondh-
©00“! @7gmB8o gode6239000 mog3Lb30353 S d1bgdd3s[E MObdGO
3obogemgl Lobgegmomgode.

b3gd@Hogmo Mo 3gHbmbozgol - megabzobs (gomtgo 8gézedady)
0 Lodmomgbzmb (ogom budgomogs) osmmaom ofygds. 3Fgh-
ol dogth BodhpGOmobhnGe gedmEgdymo osmman®o dghy-
39magde mgdne hbgodgd 3g€lmbezgdol z0dmsemum-396domuto
3603300000 oggobobgs. Fothdmwagbol abofyoldo 1339 033900908
™G0 goblbgeggdnmo dembmpedal - Igazol Gbymol édmobogmo
O@3bH03mbobs (mogabin) oo badbgodm gdodol (Ledmomgbim)
begbndo bsbg. Logzggholb gobgomatgdols 3megbdo, 03 &A™, Gm-
gbog 3ogg®gdgmo gEbmds mogabzol  3mbhmobdhnm bobosmb,
bEgbsBdy boyIEd GomomEmgbs (Jgme Bomotndzomo) gdbitegs-
3obh 60, mozEe2gégdnmo Jomol 0dozo dgdmeob. o3 g3oBm@do
m93b30 dgamosmo Jogol dodstrom bodomobdnm gobfymdomgosl
33 gbl, ondEs, Logdemobos bgbsdy gohbogl dgbedyg doto, dstos
30bLEHObH0bmzbs (momo bunmomo), m3d moggbze dm3gbhemydow
3Bérnbggm 3opoE gotmsnbobgds.

"Am3m3al3o, hgbmago, 0., 1973, ag. 33.
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bgboByg XIX boyznbols, 3ggzal Grgbgmols Hmobgmo gotgdmes
(Bbshzotn: gomMan dSengdbo-dgbbodzomo). Mgzobm®ls s bggbma-
“ogl bydo bgbsdy gdmgobomgol sdobsbosmgdgmo shdmbaghm
J9dabob. b3gd@HozmBo godmygbgdnm mommyym bogmlb 0boogow:-

SO0 3H3060mZ8 0J3L. g3mGE0al bodnbfy 03By 3ghyzgmgob,
™3 dgzobmedobmgol 3GomGopghnmoes dbsbomdols dogth dggddbo-

o OO 8 30 B3gdhodmol 30dmsmnto dbotyg.

®00mgnmo 3gebmbogo ghmdsbymobogeb 333gmten asblb-
3039070 babosmgdom godmomhggs. b3gdhogmol obefyobowsb
obsbGYmedy og0m bydromaezol gdomol -bedmomgbiml bsds-
bybm g3ggds 8ol gesdégdymo s J9abgonmo 3G mipgbho o®lg-
7m0 0gMEMME0NMo gmol 30386 m. mb 3mbgbo 30, m3gmoag
393am3pbmobogmo Ggbo dmm3gzo3ol 3hmpmapodyé bobgosg
30 3odmEagdy, mog3biobswdn, Gmaméy 0bhgmoggbgool Fotdm-
30agbmobodo, BoBmlb godmbsdegl. gl 3mbamodho sbmposgey-
o 3og3oblbgbgol dmmdgz03900bs s 0bhgmoggbhgdol bmdom
3bHoambobhnt 30386rmgdgdl, dmaz0sbydom Gmd gobagsbo dogegdd
Lodgmms 3o3docdo.

Gggobmeo bsbomdgdol gmbgdsl o gtrdbmosl gohmdsbgml
7306030650, bergmosw Jgbsdmgdgmos, m3 gmbgod @mb 3m-
bl o37303806mm, 3hdbmos 3o - megalbiol. sbgmo obdmBo-
3oobob, sbmgoogen®s, bowns, gob&hgdom 3msbogeddol gbmgdo-
306396, MmEs  gmbgds 3339mGvE P3oMobdotgds atrdbmdsl, g
300006g0d  J3bol 3mbymodhl, bomm  3mbgmoagdho mezobmegow
F963m3mol @ygmol, 867 Bgne0gg0gmo 8 HM8ZoZNmo mOmed&-
domols, sgndommdsb.

3obmdcng bgbgddo mommgnmo 3gMbmbozgo mebsdMmem 0gdegal
g60mgdsl, 8d0bsmzol Mgzobmmo dodzzg ©d 9x3gdhnMe 0yg-
bgol @obomydsl, MoEasb yzgms dbsbomools dmddyogds bommaw
hobgl o doygp®rgdgmbog yndeEemgdmo o6 okhgl ségghomo
dmddggds. L3gdhoidmdo mo bggbss, HmIgmog, bodydos 0dobs, oy
OMam® P6s godstmm dmimy g308mo Mmsdshtgoymo bhnd-
HG0b Lermmo ©ogg0m, msebsg obyg, Gm3 Lobegbm oblhtndgbhgdn
36 @0dm0ygbm s v8gm dbmemme dbobomdol Fgbodmgdmmogdby.

dbobomd momo bypGomols 3gHbmbszge - dotos, ghom-géhmo
»30mbohobm Focrdmdowagbgmos 3ga3ol Gybgmols &mobogmo
93mdolbs, mogobo dtobhmitapogmo gHolghoms ©s 03 Bbgmdmo-
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30 Jogmol Lhopnboom, Gomog Lobmasmgdsdo batggdmmob. dotos
bogzgobmeb bobendo domame 0dol Bgdwga dool, GmEs  goo-
390, MHm3 bogzosl Jdoto getogzmoms. ,BgFnbgdnmo’ nlod-
dodérgdl 3gnmmol gotspgdomgdol, mndgs 0dsbeg gndbgds: ,Bmgo
3060 BoMagdgmos ©d mJ3gb N33g 3gandmosm odmdFobogo me-
93L3089%. bagaEs Gomm gbogmmmaond hobdos, ogo g dbmdl
3obgbolidggdmmdolog s b, mogl 9é0@gdl bohmmothm spbatg-
05l - 93dodl mogsbzel gsdmyhywgl, Gmd Phmoghmmds dgmbos
3h300bmgmobs (Bbsbomdo - myasb batsmodyg) s JoMomobmsbog
(Bbsbomdn - mmMbogy gmahodosbo). bowgzosl bydl, mogobo Jgi-
m3s gogBdostml dotnol, mydgs 396 dgogl. gl oéygal dob g3bogo-
3oL o 0bgzg GmamMg mog3bio, ghmegho godmbogomb od Jogms-
Job @ohmzgdodo byogl. mtozgg 3gObmbezl sgémosbgdl dgddbogma
g0 md0db gbogmmmaon®o o goBolnto godsgzel bydgomo.
obog oobsbodbogos, ™3 Hgbhohmmool, bogheol Easmydomdsl
9bF0533006 @S 5610 Fobogob hHErebbagm®dsgosb.

Mg70bmmb L3gdhogmdo sbogmo dsbozo Jgdmogdal. dbsbomdo v3-
GOm0l dog® ©ofgdom Ggd3molol mo30© d30MAL o 83837 O™,
aobobobogkgdl. ,b6s@os gz00s LodobgdgmBo s mmaebdy Fodm§-
39, 8306300, LTy m@s, 368306 0gm Fymols dmdFmogdgmo® -
b3gdHo3mBo HodbdL dbobomdo M300Mb 33dMAL s 0B PG LS
sboboghrgdl. Focdmoagbol pmml doyn®gdgmo gbogdmmma-osds-
3063900l GmmBos. b3gdhoidmdo Mgz0bmEo dddosbol MLl 03-
3ama3L. ol Gm3gmody 3gebmbozl 30 96 s8bsBo7mgdl, 36839 03
3089889093m0603 3mgmagbgdl 9dgdl, Gmdgmms gedmg dbgmgdew
hodmyomndbyb. mogabio ghodmomog dHEebbgm®adsgosl gooal
3080b, tmogbog 3ooagol, ma Medwgbody emom dobo Jomagoosb
3093803600 gosnom. 83 dm3gbhdo 3gelbmbozl byérzymo sdmo-
@mmodd 9fFygoe. gb bgbs géhm-ghmo Gogmo gbodmmmagoy®o gdo-
Bmos b3gdhogdmdo. o moggbzol gdmeogdo ©obsdognto oo Job-
390079600 - Bogomo@ob hodomBo goosndhogds, 3e30dérmd, hmd gl
3mbogzgmo dbobomdnbegeb madm 3gd Lobybhgby s goedmgosl
ombmal.

b3gdhogmBo Jmergmatsaosl (Jommgmahoge - dst0sd semgdlbo-
dg) 360836gmmgzobo Geagmo 830LM0d. gl 8330M8d gebbognm®gdom
30806, mEgbog 3608 3Mblhebhobmgbsls bobemBo mogglgol do-

43



bobgemmgbgom dgebogdgdsms dogdsbo Ne3 (90), 2022

Bognéo Bghgze gdotrmgos. 83 brgbsdo bowgzms megol dmgmaatry-
O3l gogmbiol 3933990 godmbodegl. 83 gdoBmoyto 3g330L Imbszzgom-
3o BoYFEd MGEsbme© ©d E0bddogntor godmbegdl bolnmot
99mE06 gobfymosb.

670bmG0 EgHIm PG 0333l 396bmbogms gnbdgosl o
dmmbmOmdol  glbogmmmaoyé-mohgbobninmo sbsgmodo bigbsdy
3odmogal. mogabiol dehombob dmdomaedge gomodegsse o Jnwm-
30bsgoynto HEsbbamedsgos ygmol Fobsmadgl bopgds. 83 Mmb
ob bognme® ggogdmgol megzolnamgdsl sboggdl. 0d M mb, dmogbog
bg3nbESbHgdo (Bbsbomdgdo: gogs odobsdzomo, gomtgo Msd3vdy,
9306 batagody, dgdo bohodg) dmyFmogdgb dghoggdolbigh wme-
93b3060 8 BMb JMmEgbl, ™mog3lzo Mobsbdss, My ML JmErg-
bo Bgmoge8g00l otrygmaal. o3 (HHogodnm 30006 gdsl gd@HOT NGO
Jgga0 d060Es ©033bol (Abobomodn - 0gs Jodghodyg) asdmhgbsd.
b3gdhogman, 0bggg Gmamby Immbemdddo, Lodmmmm Mgdmogol
00033560 Fordmmggodl - ,,66gs € Hobl, stgs Mo obdob . gl bogy-
3900 30gbols ggedymol Bgdo2edgdgmo a3crvBss. 3030d6Md, ©0v33b0l
dmddgogdse dmmbmmosdog o b3gdhogmdog Mgzobmemol dmegado
bomddgmos, GroEasb 3ob goos®hobs ™o goblbgoggdymo owg-
Mmool dJmby 3gebmbozgol dmdogemo. godhmdtngsm, oszzbol
03O8 3306330090  Jmmbbmdsl. G séol gb?! sghmmobygmo
b3gx3LOLo 0 3MbHGBLHNIO 0EyPG0 dGOdMmmMom gohoEgdymo gdm-
Jobs 603560?!

bo86™3do gobgobomyg mocrgdbomo mbBymagdols 0bbggbodgds,
boog Fotdmoagbomos vsdosbols Gobsgsbo gbmgégdols, Fobssma-
793m0l dogds, ®3s o goedhgdnmo gbodmmmanddo, ngn®o
§0omo s gmagol, gdmdol, ngmmmgogool dhyggmdsdo dmdeyn-
o 30636589006 LeBGobnmo dodogdmmds. ymggmogg gb 3gdhFo-
o bYmMgo obgmo gedmdhgymoe  bgm§aol gdmgdgmaobmgals
8g0dmgds agmb bsbhg®gbm, dmamtag Mgzgobmto mgdyé hbgodgo.
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353mygbgdymo mohghodahe:

A. Tl Yexos, ,Idvans“, Mpumeyanus.

Hawtop Bnapumup Hapnosuy, ,Metacdmamyeckan aysnb. K noHumawuio
Yexosa“, Voplit.ru;

60bhmHgmyg. bymol Bgbobgd, dmetadbgmo medet 3niogs, ., 2001;
Jotrgmodzomo gérgdns, oo Gbo IFgéomo sbhmb hgbmao, ., 1954;
hgbmgo obHmb ,7gmo”, donotadbgmo m.zmogthdodgomo, md., 2017;
h3mgbzo 3mtbgo, hgbmazo, meo., 1973;

Fmenzady 30bm, o. hgbmgo, gedgmo ,mohgbodnds s bgmmgbgos®,
1944, N24;
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omos sbohsdgomo,

bogo®mzgmmb mms Gbomoggmol mgodtobs oo
306mb babgmaFogm nboggdlbodhghol
om-30dnemyéo hgzobndol

bomgdmbmtrm 3hma®hedol pmddhmedsbio
bgm3dmgobgamydo - 3Gma3. og0om 28bgmady,

36 mq. g mhosyéo

3ab00680 - 0LOM®O VI 3Ibab0V0IJBIIIALN

boggebdm bohyggdo: gob@nbgo, bsbomda, Hodszn, gbogemamgonto bo-
by, 9bo® 960, dobsbosmgdangdo.

30Lhobgol sMbo, megz0bgdntgdgdo, 3mdmgdgdo s dsbobo-
dmgogmgdo - bogdethmggmmBo boidmgdsm Jgbegmomo s goobo-
08900, dbmmme g30dmoyto boboosmo sggm, séd dbmmmeo
®gMO0NM0, 068dgE 3MOYH0IPmo bogdommgdol mzsmbsdmobomss.
38806, HmEgbog ghm-géhmo 360336gmmzgebo gogdhmEns 3obmbo-
Fo6r3dmgdol dgddbols 3rmEgbdo.

o1 GHmamé d030bsthrgmds 38bhobgo s 3Gmdmgdgon, Gma-
003 Lobzgdol OHML  omzomobfobgdymo o6 oym, dmagznsby-
d0m, 1339 3030l goamgdol 3Grmegbdo 0hgbgb megl. Lodbsbomdm
6378360l Lo onmggoog LFmGgo 93 ghodowsb offygds.

dbmagamom 30bml obhmmosdo obiobao ymggmmgol got3zgn-
o 36033bgmmdobs o badolgboldggdmm ghodsew, ,bedBsooboo®
0m3mMYdMES. 8 Nb3m 30bml 3ghomooEsb, 130330650 dmezok
30mbgol - Mol o 30b gdgolb v3Hmeo, Mo Mgab dob dogdgdlb boggnd-
3o 8 6 JoBdsbo oggl.

bgdoldogé Bgdmbggzedo, s6hgzobol go3gmgdobel, omgsmol-
F0bgdgb, oy 306ds 3gMbmbozo, bow ©d Mmool gbmgbhmal ols, G
Fotbgmo, G domaMoges 3dmbos o o by®lb ofdgmbes o dmds-
3030. Pgcm dybhoe, Mmgm® byoogl 93 yzgmoxnghl Ggzebmto,
Ghmgmt Fomdmygoagbos dmdegomo ggogmdol d9bgos o Mol s 6o
303600 dmombmals, 838 o3 03 Mmool Fgdbernmgdgmmo dbsbomdal-
3ob.

o Gggobmmo gdgdl 93 ombgedy 3sbmbl, ®eb, 3mbiGgdnm
3olgbl, 30806 dbspztrpmo bobgg 3ebybgdol mebobdsw 0gdbgds o
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30Lhobgol dotomo@ dotmdddog gl mbos ogml gomazomolfobgdy-
ao.

230gH3s, ™3 bobzgdol bycmobsm Fgbfegms s 360336gmmdal
baBgolids, 33ema3s, Bgganddy 833063908 s ob3zbgdols godmeo-
bo Famgdol gobdsgemmdsdo 033000mds agm, Jotmymo JobmEs o
306mbodbsbomom bgmmog bgasdhon® Bgogasdwog dooygsbe.

30bdHobgol mgmGogmo sbomodo, sty Lodgeboghm moaggdsdy-
080 s 6 dodmbogmgzomo bhonogool Lobom,  3sbipebaol megzo-
LydPGYdgdaby s b3ggomngal Fgbsbgd, sty Jobomymo romdgdol
33m930L boogndzgmBg o vhg Jobrmpm gbodg 86 dmodmggds. do-
80b, mEbog mgmGonmo 33mg3e ©d 3MohHognmoe sbogobo, bags-
O7ME, 303 gbsl Imebrgbos gomdol 3hmagbonam hsdhmgddo
dgdabobs s gdotol dbopztrgmo bsbol hodmysmodgdols 3crmggl-
By

3booo, bLobzgdol dotrmzgs s Ladgzmobmerm s3mEsbslmseb msb-
bggo®o, ol bagombos, GmImol bénmymasg dpgemgdgmo, bommm
sbagmohognéo gebbomgs bsbptggmos, 306mb b3ggoommdol bFsg-
mgdol 3rmigLbdo.

G mdgh 66gbmbo, Fogbdo ,hobofghgdo 30693shmacondg“ bdo-
60 88670l 3Omagbombom ©d vGv3hmagbombsgm dbsbomaogdl.
030, J060m8EsE, 3M3OMR Lombog dbobomdgdmsb 3xdomdos ©s
30398l meg0LgdnGo gebdotrhogl.

RMbgnmo 306mb hgagmtdshmo, ,,ebsmo hememol” mowgéo
qhblms HEognm, Fogbdo ,603 035 bosdmgbydl”, 3hmagbom-
Bogmgol 3ohem godmpomgdsol bomogoBmob.

Fogbdo ,30h3mgao/dhGongm® (Hitchcock/Truffaut, 1966) bobzgool
093887 sematrg dohzmzol sbomeBl ggabmdom: ,bopzgmgbe 3ob-
H0bgo hobl bmggmgddo, Gowasb og v3dhmMgol & nfgzom dbobomdg-
dob dmdgobs.

bobo ydgpo, Fogbdo ,xz30m3ol 3gmgds“ (Making Movies),
bogBomE 0 dEaNML PMAMAL dbsbomdnl Jigzel dmpozogool be-
30mbgdols gobbogmgsb.

Jobmazgmm  Ggzgobmb, o®sdopnma, dbopzot  mgdm gbadol
Fogbols ,,000mmbo 30bmGgzolneols gbsbgd®,  gho-ghmo meg-
30, ,3006m s MgoHMOTPGo dbsbomdo - dbasgbgde s goblbgoggds
Gy Indomdobsl®, s6rebo3mad 36033bgmmzgebos vghmeols dm-
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LOBEIYOYd0 BbobomdmOb FRJomdols o 3dbhHobaol 3trmpgbol dtegd-
Hognmo Jgogagdol dgbebgo.

03663 dbspztrnmo bsbol Jggddbols 3rmgglbo géhm-géomo dme-
3060 3Omomgdsdnto bogombos. 3gMbmbozggools Lobzgddg dndo-
™ol 9Gbgdnmo gedmpoomgdols 36odhogd demosh dmél ool
©d obhmGongmo gggbggdom 7303806w@gds bebomdom bgmmgbgool
(bobognbm Fo&dmoagbgon) godmpoomadol, Gmdgmog, Lodbobom-
dm Nbotrgdoles o  gotizgnmo dmboggdgonl gems, 3gtbmbazal
®30L90900L Fomrdmhgbsbes o gedmygbgdol gnmolbdmdo.

3domob bobgBg 3nBomdobols, ymazgmmgol oo Mol sbtrmmad-
o Fomdmbobgol pbatog, Gm3mol dobgogom, doggdgdmols Fot-
3mEagbgd0 e@Yd0m, Pokhymaom, 3gmom, bgzwosb, dbostrpm b
bbgo m30bgdgdal 3gMlbmbezgddy gt m0sb bhoboamnl go3ndbgdms.

693G m30bg0500L godmbobsgo, dbsbomdgdo s gérnbhos-
bmdddgmo dgtomol byanmgebgdo gdgombgb obgm dsédhog dodo-
396 60dbgodl, Hmam®gdoi dgodmgds dgmbmes dgbodedobo bsboo-
0l 50d05bL/3bobomol. vb gdgdbyb dbgoglbgos, 8ds oy 0d gbm-
39mm3b sbmEotgdymo 30dognc-bsbsbosmm Jh&obgdol Jobgozgom.

9L 3oérho30 o FbmdIngo gedmpEogmgoss, GmIgmog, dotoms-
00, 83 3063060 bsbosmol bomogdol - Hodno bobosmgdobs ©s
3obFymdol 99gdbols gdbobytrgds.

mEgbog 3bomatrmddd s mohg®odnded bobosmabs s gdotol
dbspztrpmo bobol ,,sbsbosmgdol oo gedmioomyds dgodabs,
beBmasmgdobmgols Lpoboot oo Jagnmads ,,600090353“ o 3gh-
Lembozgddog bobosmgdal dogdal 3érmegll bbgs gBs dobggl. gbgg gé-
®338M0 ,35bh0bge”, 3otzgmo bobzgdo ogm, mpdgs, NBc®m JsMhos
03m&37000 Hdmysmndgdnmo - getgabnm 608bgdbs o Mdsm Ho-
70090 m30Lg0g0do.

0030060l gotgabmdsly s  bobosmBo, dmegs®o yhemmgdal
dogdols bgemmgbgos Gommem Fotdsgomo 36rmigbos o gomm3gnmo
03hmMgdol domaMegosdo 0bbdomogool Fystrmo yomodgdmo.
bLFmego 03 dogdgdol Bgegaos bsbosmobys o HGopogoymo gotga-
bemo 0dozol Bggadbol bintgomog, byanmgbgool bbgsmobbgs ema-
3o o 3ghdme, bodbsbomdm byammgbgosdo.

abgag, 88 dogdol Bggand Phmoghmbofobssmdogam mg0bydg-
dobe o gokgabymo 603bgdobewdn 30bmEgzobmmgdols 0biytglo,
Gmdgmog XX Loggnbol 20-08b Femgddo, o30bgstr@ym 306m3o go-
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3mIzemogbe. s Mgzobmmo bobzgdBy, bdodow dobmgol, boobhg-
gbmb bEgmos bado®obdo®mm goBoin®o dmbogydgdobs ©s ¢go-
39610396hol, 3Omagbombsem o séedbhmagbombom dbsbomogddo
00dmohgbd bmendy.

6ol bodbagl Hodogo, mIgmbaog dbgsg dommme bsbosmals do-
bgg0m 9dgdobgb Mgzobmegdo 30bmb ahmenal bbgooobbgs gheddy
8 6ol 60dbagl 3Grmagbombogmo dbobomdol mgobgogool, glbogm-
mmannmo s Hodyéo bodbgdol 296 sedmhgbol, bmmm dgdama
3odmamgbols bgammgbgos?

9bsd smobmdom, gstgabamo o sMs gotgabmosdo sklgdnmo
gbogmdsbobosmgdmol ghmmdmomds, gthrmdsbgmobogsb gedmdwo-
botrg bomoblgdo, GmImgdbsg bobzgdolbol, bbgsmsobbgs d08bobmgals
999096 3rmagzgbombogmo dghmbgdo.

30bhobaol 3ermeglbo bdomsw Focdmbobgom tgly®ll gyt obm-
do, Gm3gambeg, dgmeyg docog, Jgbodmgdgmos gedmybfmegdgma
39093900 Im3yzgL, o 83 bhobosthom gdhhgnmo bobosmgdo dmg-
Bogmmodsl o dbspztrnam 936l 0dbgdosb dmmadamo.

30bmb 333093560, MmgmEonmo 33em 939006 03hmME0 S Sbsgmo-
00300, obhmGo3mbo bty doB9bo, 68dEMIB0 ,HmHemYE0 J0bmb
30mo“ Fgdl, ™3 30bm ogamobdnmo dmgmgbss, Gmd dobo dodg-
30 06gdMOES dd308b0lL gmbgdado, (rm3 bapznbymdmogo Fotdm-
bobgo 30bmb LofFyobl, dob ngol Grgommdnl sbobgslbmob sogoggdws.!

3gbedodobo, Mgzobmél dogéh 3gmbmbazgol bobosmals seddal
bgo0ldogéo gbo, sts Pdgsmme 306mb @edmambgdsobs s gobgomo-
6g00Lmob, 869390 Bmgemo, dobo ool g3sbzometgdolmseb -
MO YomndEydmEs, bmmm sMbgdmonl dotggm sofmgnmgddo,
306m3 dbmmme ©snfym 3gebmbozol dogdols drmgglo.

306m80 3G mggbombamo dbobomdgdol dobgmaed bobzgdo 3owyga
286m bsobhghgbmo Fotmdstmes. dgén dozameoabs ©d ©ogmob
0396096dLol  30bmodoggdo gotgabnmo  mzgolgdgdol Lbgswobbgs
bhebotdhl dmogogwbgb. hodmobols ,,30¢ots deFobfome® dobsdwg
366 LgdYm, sbog bsbosmlb Jdbows, bmmm 3030, momgdmlb gdmgo-
0baob ogmomo bobggdol dmBrzeggos 30bmlb gsbgzomse®gdol vds
o 03 ghoddg - LHoboobhobasb gedsgzol bndgommsb dsbmEom-
g0, Mg momddol yzgms Mgzobmdlb byhos, 0ndgs bbgswsbbgs
M™mBo o 3obhbaBgzy 939mg0@s Lomsbom séhgzobl.

' 3a80body, 93660 s hm, 2009, a3.45.
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3domob babosmols dogdols ghodo boobgghgbm s Hdghgboe bob-
atdmogo 36mpgbos, Mm3gmog ghom GmIgmody bhsbos®hym
LobHydedo 0dz00moE  MazbEgds. gdodobs s bobosmoal, sby 3gh-
bLebozgol, Fobobfe®, boFommdmog do0bg, hodmysmodgdymo bobo-
000l gohgdy, 933830 POMOEmE 396 05MbgdgdL. Lobzgddy bobos-
®0ls ;mogz060 JHthobgool mog000bgg J0gbgds gebbodmatagl npgol
Fo63ohgosbag. 3obEHobgo Jgbodmgdgmos gobogl gdodol d1bgodo-
300 Fomdmhgbol ads, 03 Jgdmbzgzedoy 3o, oy Logdg azedal do-
O™Md00 GmEOISLmeb dbohzcpm 53omaddo, 8b, POGMSMME, 306Md0m
306 93mbmsb.  ©sdpgboe boddmmutog 86 Jghogmdymog b
0gmb 938 oy 03 3gebmbozgol bsbosmols ggddbols zm®ds, odybs
306md0mog  Pbs 0gmlb bodgstm 3ol obgzmog, 3obhobgol dtrm-
39L8og 30, Mg7obmto 1339 9dgoL 9.5. dmoged Layhgbl. 3mbzhg-
O, 9dgdgb 0dsl, Gog doyntgdgml Bobsbol bodstmmgdo, dobs
»000030moE" 5G7dMdF0 sdMFINbydL.

o, (@3 gokgdm 9366y Jgodmgds ogmlb dothmdomo, 306m3o
hggnemgo®ogo 8300300. 0bog, ©m3 gdotol bobosmdo bdodsw v
9600, 568370 G33gb03y ®30Lg0s MBS 0ybogl mogl, Jomgdy-
@0 gggh0o. 303603 ymagmmaol, sbgm Sohmdommdsdog 30, dmdema-
30 5303760, 8sdndbo, 3gMbmbszo, 3ot - 3339mG 8 gedmbagymo
®30Lgd500L dohetgdgmo nbos ogmb.

LFmGgo of ohgbl mogl 3ombgs, 3Gmagbombamo s s®e36m-
R39bombomo bsbomdgdols ymabo-sérymabols byegndggmbes oo gobl-
bgo390900l Bgbobgd. gotgabymo bodbgdo gérmo dbkog - mogbog
333mb0s, ©M3 363 Mmagbombom dbsbomddo dbmmm gotgabnm
3Htobgol Pbos 3gdgdogm o dommme ©&sdsdgmoe dbsbomdol
Gagbpébol 0pdmhgbol bydgomo 3hmaggbombag dbobomdgddo - 3g-
méy 3béog.

©d 30063, Lodmmmme sagbomo Fabo 3obiHebaol 3rmeglda
08300000 3mddgogdl - oy €, H™3gmo dobsbosmgdgmo sgdmhb-
00 Lobz2ol 3rmEgldo EmB3obsbhn®o - .5 Fodyzebo mzolgds, 83d
o 03 96hggebol go3gmgdabel, dvnbyg dPbomgsbos. sMsbiddommy-
00. ghm 58308680, gho 3gGlmbszmdo Godoybndy mzobgdols om-
LgOMdS M30000639 gHmolbdmdl dob BydbtrnmgdgmBo Momag got-
33900 (Hodol Grgbmgmdbol smdmhgbol o gosBddgoob.

M mEgbyg 833306 30900, bobosmgdbgs bandedo, sEgomgoma
16 5006086mb 0bgmo 3b0dzbgmmgebo bsgombo, maméogss Gg-
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S M0 boboosmgdol spdmhgbols bydgomo, Gog gnmobbdmdl, ¢mad
bodotmmol gedmbapzol mommyymo ads s gmedds  Loobhghgbm
0, 103000350, gPmFOHRImoE Pbod oymb.

RMsbgo mgmbghozmbo 93ggo gutodo mzmos, Gm3 3obmd-
3bomgds gi3dbgos bed dodomo 3mI3mbgbhl - doyn®rgdgmb, v3-
hoobs 8 Lobodwpgomal.! dogn®rgdgmo dsghmeol s6hggsbl semog-
303 - 9ghmMo 06hhgal, bomm Lobsdwgomy dbobomabes s Hodszxdo
ddogmymo Ggbydbol 93mEbmdol bodyemgdsl odamgas.

30bmb 01bgdoob godmdwobaty, dbohz®ol, Ggzobméobs ©s
»830bm8350, bgbo®obhol sedmhgbomm bsbosmb byogs Lot mgds
0 06E 0bod dPE0mgdgm0, 93hmG0 38bmabady,  Mgommdol Byl
3odm3zmobydol gdgdgl.

oy obhm®osl egndembogdom, Lmmgo XX boggnbol 20-0sbo
Famgdol 30bmogsbgotmads Bgobnbhs o dgpgems sbgmo dogmas
dbo@atrnmo bobol dotrpoge gobsggdo m3z0bgdgdel dogdobswdo.
0bgm3d d030bdtrgmdg0ds, Grmamgdog 0ym, degomomsw, bonh-
€gomoB3o o ggédobymo gdbddgbomboBdo, gdotol Jgdbernmgd-
ol s6hg30l 3B Meogemudem Jgegemos - dobodomyéds gdmgo-
0638 godmbahnmgded gemgabmdsdo gduddglbogmo bobosmgoo ho-
3boE3ms s dotMogdom, 3339mE3s IhMobgods gemgabmdsdo sbogmo
3bgios 3godabe.

3ma300bg9060m 30, gb gdudmgbonamo dhkobgdo hoogstas 40-0sbo
Famgool gobomommon 3obmb bhsbosdhgdbe s gotgabnm bodbgddo.

bog8g Fobb: ,o@sdosbo 6ol bopo o oMs 3oBsbo”, €G3
»00030065 ymabs gnmobbdmol Bkosl, ggomgosmosty sbgsg,
3obg0motgdsl®,? obgzg, mamg 3gobmbezol bobosmol dogds -
bobzo gnEolbdmdl o3 bsbosmol Btrslby s gobgnmatrgdsb.

3EOM0gmo 96de ymag 296Bg o3 beBmdom dogyage Jyd-
bErgamgdmol oMhggol, dobo dogdol dbodztrgam 3GmEgblb, mndgs
bogdgl  3mBogno@sb ghmo 6ed bomgmos: dbmamdbgoggmmos -
hmamtog ©d MHodpgbse 360dogonmog Pbos agml do0bg, Jstrdho-
300003 30, 96 hobogl gdodol bobosmBo s babosmols gsdmbshzgal
30639 9138939, 306 9abnm 60dbgddo.

'0d3g 3n3nbodg,g36ebo s ém, 2009, a3. 35.
2 3g60dg, mezsthmgomadyg, Bebenmsns, Bommbmans, 2009, bagethmzgmmb géhma-
B0 d0dmommglol dgdon®o sédogo.
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303mygbgdamo mohghodade:

dghadg 0., mogdtimgdognady a., BOBEIES0s 0., ommbmazns, mogstrm-
Jogmadols g3mbmBogn® ghmoghommdsms s badstmmol nboggélbogg-
00, ®dogobol g3mbmB8ozn® ghmaghmmosms bobgmadFogm nboggé-
boggho. d., 2009, bagstrmggmml gérmzbamo dodmommygol dgdnto
o6 gdogo.

3n&gbodg 0., ,936060 s MM, ™d., 2009.

»3ohgmgo/péoyggm® (Hitchcock/Truffaut), 1966.

www.masterclass.com /classes/martin-Scorsese-teaches-filmmaking
OBITUARIES, Not Forgotten, By THE NEW YORK TIMES.

Tom Burke, ‘Forman: ‘Casting Is Everything’, By THE NEW YORK TIMES,
1976; https://www.nytimes.com/1976/03/28/archives/forman-casting-is-

everything-castingis-everything-says-cuckoos.html
https://www.nytimes.com/interactive/project i rchiv

henri-cartier-bresson-photography,
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3bs mgobosdzgomo,

bagotrmzgmmb dmmes Grybmeggmol mgspmobs o 3obmb
bobgmadFogm nbogg®lbodhghol Jmtgmatogogmoe bgmmgbgool
3038 omnmgools emdhmesbho

bgem3dmgobgamoa: sbmg. 3rma3. 93009606y ggmosdzomo

dmA30MBIMHM3360 30O3M3IdNL 393(MYI6IbI
068MMIBNIMNO BIZ30L LBEIZTIABGNLAL

boggebdm Lohyggdo: 0bzamz8oac0 9339, 39339020amol dmgamo, b 3-
ol bpoamo, bFsgangdols 6o g0 amagm mgebo doamdgdo.

bogotrmggmmb bebgmmgbgdm s bgsbdsbsmmgdmm beggém-
do 333 3otgdnbs o 60383500l boggazom dgbodmagdmmdgdols do-
3ot rgdg sGLdml bhghgmbhodnmo ©edminmgdnmads, Mol
3odm@ obiendobsgool dbbggédmbo brgonsb.

39330L 3033900 gddg, bdoc gdmbzgzedo, dgoogma-gmegma-
03390 N3ocm ImbFogmol bsgmol bhomol bFmeowo gobbsdmato
0 BFsgmgdols 3hregomazgérmgobo doamadgdol godmygbgds, hedog
1bos PB8&Mbagmymlb 23n5do yzgme dmbegmol mobodedo hok-
OPYIMO.

30b0dbymo godm§ggagdol badobybmeo, 893030303900 0b3gmy-
Bop®o 393308 39339000l Losghmem 0bmgsonto dmoymo ©s
bFogmgdol  dogmdgon, GmImgdog gu3ndbgds Jmbrgmadogoym
390003™Ma035L, 063amnBondo gobsmmgdol dgmmommmaosls s 0b-
093006507 LdEg339™M 23Nx3gd80 MmbFmosb, begnme®, 3googm-
3076 360gdhHogol.

dgdndozgdgmo gol3gmomol dm@gmo bmgosmyéoes. doMggm
60330 mG0gbhomgonmos ImbFogmaggdol bodedm boggizem nbo-
6900l gobgomamgosbes (14 nbstn) o Jmbgmatmogonmo ©owadg-
30l gobbmEgngmgdedy. gots sdobs, bogsgzgmomm 3tmegbdo g0-
49690 Lobmghyd mghedonm doamdol, bowsg gogémosbgdymos
IPbogomgMednnls s 393300/3mdGsmdomo mghsdonl dhgdboigdo.

0b3emgBonto 39330L 30330m0mBy 0330b LFegmgool adoom
3300mMmdm 3038mFomm gmbgdol, bymobs oo bbgnmol de6dmbo-
Bogool, gogondzmdgbmom dmbiegmol Bmaswo Pbotgdo oo gdmpay-
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6o baggtm, bgmo d9337ymo oo bmgoosmoBogoobs o bedmagsom-
90880 0bhgaGrogosb.

0b3mpBonto 39330L @s3zgmomol sebodbnmo dmogmo asb-
3903b0mos bbgomslbgs dgbodmgdmmdsms 3dmbyg 65383900L0
306 g00bomzgol. gogzgmomo gandbgds Logmazgmmemo domgdnm,
1b0ggObsgmyéo @oBsnbols 360bEndgol, Momog ggommdm dg393-
Boom 00bodsd0 babFogmm bsggigem gecgdm.

30b0dbymo Lodndem 303bgool JobomFgzow, 0bzmpBonto 3g3-
30L 3033900mBg Logo®ms gogomzsmobfobme mommgnmo dmb-
Fogmob bfogmol bpogmo.

,bFo3mol bhomo o6l Somhmzgbgools dsbobosmgdgmo ©s ob-
a3m&30300L goggdol, onxmgdal, gooedydsggdol, 3gbobgobs o
omEagbol M3omshgbo abs, GmIgmog voEz0madl gmobobs ©s
0686-H393900L PRl 3OmEgLl. dg360bmgol dobsmgdas by-
d0b3ogho aboom dofmmgdnmo dobems, mpdgs m3gmoedy domasbl
30063 39603900 P30Mspgbmost. bFsgmol bhomol 3msbogogotg-
30l 0609 m0 g sMbgomdl, mndgs dvm dmdoal yzgmeby gog-
Megmgonmos VAK (Visual, Auditory, Kinaesthetic) dmogmo, hndg-
o bogmol bodo doomswo bhogmolbs s dgmmoolb dobgogzoom ob-

bl 3othgamenbgdsl: g08nsmyéo (Jbgogzgmmonmo), sosmytn
«

(L39bom0) o 3obgbmghnto (Lbyymgdenga)®.

VAK (Visual, Auditory, Kinaesthetic) - gb bfogamgdol dmwgamo
bogbgdom Bggbodedgds 0bzemnBonmo 39330L go3dzgomomol gm&dsb.
36033bgmmzebos gobgobommm mommgnmo bhomo, hsms dognbo-
ogmm Lbgomobbgs Loggazom gbodmgdmmosms dgmby Jmbeg-
mggol bFogmgdol dermegbdo.

ogosmyMo (Inbogomnma) bFogmolb bhomol 3gmbg dmbfog-
900 0bxzmE3dE0sl P39, 9e0gd3zedgb 3mbdgbom. 93 dgdmbggzedo,
boEg33om dmdGsmdgdles s bogéhrgdo gomosanmgdgdl (bobsdgydl)
3bbboom 3g&domyén ob smwom bodyemgdgool gedmygbgdom. dmb-
Fogmagdo 306ohgbmost 8bodgdgb Go@dpm dgmmeogol, Gog
33mh0ggdl 0bzmyBonto 393306 39339008y obFogmol dtrm-
39LL. sbgom hOmb, ©dobbmgtgdnl benlzgmgbm dgmm@os boggigsm
3mg3ggdgd0l ©ofygdedmyg 86 dmgdgmgdgdols 3thmpgbdo oblbhtnd-

TBFogmoby o LFegmgdol Lp®ohgangdol gedmygbgds bdggoomp®o Logsbdsbom-
mgdmm bagodmgdol 3gmby ImbFegmggdmeb, 3Bod33amy30, a3. 33-34.
shorturl.at/eGIT3
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gool bdodopms Fotdmmgds o godgmegds. gobomgomolfobgdg-
oo obog, G®3 FmbFsgmol gnMmomgdd 830 30EIOMISOOY
damogc bdeyndBg o6 doModom, Lohpdgdg. 8dopmd, bagomms 2gnndo
Ibogobes s Lbgs bdgdol odemsoblgds.

3080mydo (bogbhgomo) bFsgmal bpoma, aobbognmdgdom dm-
3033930990, 43g@ody dgHo@es 3ozt Egwgdgwo. 308gomyho body-
30900l ©gdmblgmodgdolbol obobo M35, d00d39396 @ omzgobg-
396 dobogmob. bogthgomo Pbstgd0 s MG 0gbhsgad dsm damagé dbo-
6l Fom3dmoagbl s o Gmmb meddsdmol gagdpntoe bFsgmgool
3mEgbdo. 3gMdemudo abom dofmegosl, dmbfogmggol Fabo-
mmdomo b ggéso bodbgdom oblbhGydsegdo pehgzbosm. sbgm
Mmb, boggzzom IMdOEMdgEaLS 8 goEesEanmMgdgd0l (BobsBgdals)
1390 dddobomgol, Gg3mdgbogdnmos ©edbdemyg Lednomgdgool
(3g6so bodbgools, aodagol bhogggdal, dSenhgbbspogmo doto-
®g00l, bamdogdol, 30gmgdol s 8.8) godmygbgds. goBnsmuéo
Ladnomygdgdol godmygbgdolbol gobomgomolbfobgdgmos domebbol
0339, Mm3 ImbFogmyggdol gndomgds 86 dmbiywogl dmsgotmb -
30330b BgbFogamob.

306gbmgdhaco (bbgnymgdéoge) - ,3069bmgdhnco0, dmpmégmo
36y Imdervmonmo Byacrdbgogdo gfmogds hggbo bbgnmobs s dobo
bofomgdol dmdmsmdobs s damadstgmonl dgatdbgdgol. 30bgb-
oghnto Bgatrdbgdgdol Ggegddhmegdl nFmogogh 3erm3tomigdhm-
690, GoEasd domo gomoBasbgds begds hzgbo m®asbeddol sdmd-
61539000. bsBgoldom Pbs 5¢0b0dbmls, Grnd 30bgboghn® dgathdby-
09089 ogbrbmdom dsdodbo smodzedl moogdint Logobmes @ bo-
Bmaoome gotgdmb mzgobgdems Mogl dgbgdomo semddol 3G mpglbdo.
30b6gbmgdhnéo Bgatrdbgdogdo o Gmml medsdmdl bogéeol smddols
9, 396dme, Logmeol Mm3@Hodn®o smddol Rodmysmadgdedo, hggsg-
30l Bydndogg0e80 s 8.9. 30bgbmghHoldn® Fgathdbgdomd ek m393d
0§393L 3mdEromdoms JMmmGE0bdgool et mzggsl™

h3gbl 3&0ghngado 9élgdmdghb 30bgbomyginto bLFsgmol bihomol
3gmby 3mbFegmggdn, Gmdmydog 9390 39039367096 0bgm®dsiosl
hogdhomndo (Bgbgdomn) Gg3658gbhsgogdol bedgsmgsom, Lbggmoal
3mdGsmdoms s mdogdhgdol 3obodnmasgoom. dbgmgdo dgodmgds

093696 >nhobendo bdgdhtol ddmbg dmbFogmagdo 96 obFogmoals
16860l sgdzgomgdols 3gmbggdo.

' bomady, Bmagoo gbodmmmaons, 1981, g3. 63-64.
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LB03nmE03 Jgbgool Fgacrdbgos, dbmmme Jgbgdol Ggegdhm-
€700l @oeoBoobgdnm gedm§Fzgnmo, 3gdhem me®ndos bybbmmmmsc.
3l o6 ogal 3339060 b3gsogoznto bgbbmenmo godmbodnmgds:
030 0dmggs dbmmme Bgbgdol, bemm 0bhgbbonmo gomoBosbgdols
393mbgggedo Fbgzol (sfmanols) Bmedgdmomgdsl™

7R6OM b O 3mbiMghnmen Gmd gebzdstipmo — ,,Hod-
HoGo ggmolbbdmdl gbgdol, bmmm 30bgbomghndo dmdmemdsl,
™G0 3OS, GmImydog IZoEOmEO 8M08b ©s3838060gdmbo
96035690 msb. 83 bhogmol dgmbg dmbFegmgmomgols 36033bgmm-
30600, O™ 3Ohmegbdo sghondew 0yzbgb hetonmagdo. 3909000

«?

bFogmgds” dommgol yzgmoby gx3gddhado bhdobganss®.

30bgbmgdhp®0 bhomol dmbFsgmggol, dsgemoms, gbs oy ol
39330 0gmgmo N3gmgbo 93sbbmghgdsm dsd0b, o Lbgnmbg 39-
bgdom s 3gbdstrgdnm dmdervmdddo. 83 Mmb dmbisgmyg atdbmdl
3botroggtol o dohpmmdl dmipozogod Lognmemo boggigsm dg-
badggommdgdal dodsmron.

Oogdhompdo Mgd3hgdabhogool dgmmmo bdotow Focdspgdnmos
anpobdndo b3gdhtrol ob sbfegmol nbodol wogdggomgdols 3gmby
3mbFo3mggomob Fndemdobol. gebomgomolfobgdgmos, Gmd sbgm
Mmb, bogo®ms dmgddgogdol bobdodol odsmsblgds ©d Bmdo-
96900b 139, VM 3933930 8IMPI0EgdmMdal batobbo gbscm-
hbgl. 835bmeb, hoghomuto ©g3tgBgbihogos o6 Nbos nymb Hbg-
80 gm®dom gobbmMiogamgdymo. ol Pbos ogmb bgdssdmynmo ©d
dmbogmmobgmo sgdo.

0b3emmBonto 393306 e33gmomol  3GhmEgbdo, Labyndggmoo,
3sobFogmgdgmads ogmegl 3mbimgham dmbiegmabmeb Gm3dgmo
bFogmol bhomoo obgmaddmzsbgmmb. dgbodmms sbggg ghomém-
Do bodogg domasbols godmygbgos, Mobog gnmolbbdmal dnmio-
dmomyeo bfogmgdol dopgmds (bbgswasbbgs dgathdbgdsms géhom-
OOMYE HobOmay).

0300968, 0630 Bomdo 39330L 3o339momBy, 30mg dmbFogamol
bFo3mgd0l doam3dgdl gebzbeBdmatvgogm, B3aMzggmal ymgmobs,
3E0mgogmos dg30x38bmo besgmolb bhogmo s 53093 305300 Mo
doamdgddy, m3gmmsg d3gdmom gsbgobomagom.

' Bomody, Bmaewo gbogmammaos, 1981, 33. 66-67.
2 bFogmobs o BFsgmgdol bpGohgangdol aedmygbgds bdggosempéo bogsbdsbsm-
mgdmm bago®mgdol 3gmbg ImbFegzmyggomeb 3Bod33my3go, ag. 33-34.
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0b3mpBoneo 393300 3o33900mByg  bLFsgmgdols dothomso dow-
amdgdo:

0b3mpBonco 393306 3o33900mBy bFogmgdobel 30ygbgdom de-
30m3gm30b Joam3dgdl: o) dmmobiogndo doamads; 6) gobzo-
®06gdedy mM0gbho®gdnmoe doamds; g) gbodmydmmdgddy wo-
03dbgdmmo doamads; ©) gdmeon®, 3mabohont hoomymmdsdy
™m&09bHoMgdnmo doamads; g) Igmbodmoomndo dJoamas;  3)
Lobmgbydo mghodonmo dogmds (Fbogsmgcodos s 393300/
3mdGsmd0mo mghsdns). 0bzmyBonto 39330L bFsgmgdol 3mbigd-
bhdo Bmymg gsbgobommm mommyymo Jsmasbo.

o) 3maobhodnéo doagmas

,0000030006 gobobogmoggh, Gmgmeg domabogmbmgosmyé gé-
ogmb (Engel, 1977, 1980), &m3gamog 939otrgds deadosbols 3mmol-
H03n60 bgogol o gmbgos/bbgnmol 30330mb. gbogdmdmbmmogy-
mmdS 39O m08bgdl goBogn®, gdmion®, boddmamué ©s 853geby-
300 PO ®096®J3ggdsl 0bmogomusmmnmo Jgbsdmgdmmadoboodo
- 0gmb domabogm bemposend 3mbhgdbpdo o 0dmddgomb®.

306 8dobs, 3mmobhognto doamads ,od3gbhl 839mgdl dmb-
Fogmol domoob Bkhoedy, 0dol Bogzmo, Gm3 bobo gombgol swo-
30sbol godmpoomydol dbmmme 3mbimghnm bofomgdl. ol bsbl
9bg83L Bohg®0emoBaL s bgml PFymol sodnsbols godmpomy-
O3l gggme bggghmBo: 0bhgmgdhnomp®, gdmeoy, bogodsmnéd ©s
bbgo“?

0b3mpBoneo 39330l bFogmadobels dmbFegmal asbgobomaegm
domm@maneo, gbogmmmaon®o o bmgosmumo ggogdhmégdol gom-
30mobfobgdom. domabogmbmgosmyéo doamads Gl getommo
©obghgomo dmogmo, Gobsg 04gbgol ssedosbols gbodmammaons, 3g-
03Ma03d, begommmans o 9.8. domagbodmbmgosmndo dmogmol
36106303500L ©rgomoBgdolsl, brgds dsdosbol bsdotmgdols 3ma3-
mgdbpto goodMmgds o dgbodedobsw, dggani 3mI3mgdbndos.

d) 3963008690587 MmG0gbhotgdnmo opamds (3éogemadbéoga
©o 3063dmboymo s0BbH )

0b3mpBonto 39330L 3o339m0mBy oo 3603369mmds gbodgds

' DR. MARIA DINOLD,University of Vienna., MICHELLE ZITOMER University of
Alberta, Creating Opportunities for All In Inclusive Dance., Article January 2015,
33. 46,47.

? 0d30-
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3mbFogamols  dhegemadbmog o 3o63mboym smBhoe-gobgomatg-
dsb. dg 0gnmobbdgds: 1) gbogmdmpmeymo gebzomedgds; 2) 3ma-
Bohogeo gobgomamgos; 3) gdmponéo 0bhgmgdhobs o bmgosmydo
168690l gobgomatgos; 4) gbmghogn®o s Bbymodmogo gobgome-
0.

gbogmdmbmenmo gobgzomahgds - baml Fymdl  smddsbs o
dmd®omosl  dmeoal 3038060l gondzmdglbgdob.

3G 0bhmpgmal 88Mom, ,B86mbgs Lbypmobsmgol pbos Hbfmgoe-
gl BEmbzol bymobsmgol. bbgnmol 893wga nbos 3086nbmo doo-
930mgdoms gobgomahgdolomgols by, Gmd dsmo sembBos bgml
ATgmdgl 3mbgdal gobgomatgdsl, bmmm bbggmol gobgomsmgos
byemols seBEO L™

»393009690385 ©53(h3039L, M3 ddd00b0l Gbodognto s ggo-
Bognmo 83sGho gobyymagmos. oggdo, gdmeogdo, dgacdbydgdo
bbypmgd®og gmMIado sbobgol dmpmmdl. yggmo o860, gegdo,
90mE0s 3obogntoe sobobgdo. gl sMol 3ogdoto gbogogn®bs
53080396 33060l Jmrol“.?

00b0dbyan ob3gdol oy aobgobogmege 3mbityhrmer (03-
30l LFogmgdsbmeb  dodotrmgosdo, b  8m0bodbmb, G m3
»BLogmImHmOmo ©m™dgbo dmogsegl 39330L PbsMgoal gebzome-
€rgdob, 30 Jmtol 3nbmgdol bodmoghglh, dmdGsmdol ©od3eB3mbLl,
anmbobbendotmgms  83(Hobmdsl, Fmbobfmermadsl, 3mBols gopd-
2mdgLgdsl, 3mmeEabsgool ©o goddmgmdsl (Green-Gilbert, 1992
Kaufmann 2006).

Seewald-3s (1993) 3g3magmegobs mmbo 3mbrgdhnomyéo doo-
am™3dd dmdmamdnl sembofgtow: o) agnbdaeg®o 0bbh®ydgbio, m3dg-
0@ 3933580 boBl 7bgodl domoblol gondzmdglgdol s edsdymm-
d0b gobdgbhzoly; 8) mgzomogdhozatrgdols 3hmEgbl, dmdgmog 3g330d0
am3nbotgdnmos godmbaonzol dobogebsw dgbffegmabs o bbgymoal
36md0ghgools gemdzmdglgdsdy; a) bndnddhntgool domFggs, mdg-
mog 0dmgze 30ddobs @ 3m3dabsignol dgddbols badyemgdsb. 3g3-
3080 39gdbogm IMsg30mxugtmzgsb dmdmsmasol bodndgdl dogysgotrm

dmgbognmdedg @ bybbm®yw-Bmbmbgm J3oge8ey s ©) 39330
do smbgonmo gdbdcgbonmo gbsdmgdammdgdols gsdmygbgdom ob-

1390003ma030L obhmmas, 1988, 3. 29-30.
% 3306133909, 36G0gdH03n30 ©d3Fggdo dbobomdgdobmgol s st dsthm dsmmgals,
2021, 3. 51-52.
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©030090bs 8 oo 0éggzmog 8gddbogmo gatgdmb Bméol gémogh-
™d7500L gobgnmotrgdols badynsmyds™.

303600060 3ob30006Mgds - dogmBy 3603369 m3560 GoghmMos
303300 @0339m0mBg bLErnmaaslmgebo hotrmgobomgol s bFsgme-b-
Fogmadol 3hmpgbdo Fomdshgool dobemFazoc. gg330bsl séroggéds-
o bodgemgoom bogds bsdystrmdo smbgdnmo dmgmgbgdole
8 Mmd0gdhgdol dgbebgd 0bgm®dsgogdol Boomgde-gowedndsggds.
3938m0md©, ,3Mabonho®o gbogmemans dgdyebydol 3GmEgbl go-
Bobomogl, rmamg 0bam®3sg0ol geedndsggdol msebdodwgztym
9ho390b, boog mommgnm Jomasbl mogobo nbogemydo gpbdgos
0d3L. 0go ga3ndbgde 3mabogon® Joamddsl (3g6bdgdhozol) oo goo-
mmol 3obybo gobagb 3g3wya 300bggdl: Gmame bogds gomyg bed-
4obrmEeb 0bgm®dogool Jomgdd? Gmam 3o©esdndoggol oo 0bo-
bogl s@sdodbol gmbgds domgdnem 0bxmEdogosl? Gmam bogds
36rMdmy3700L goades o G gogmgbol sbogbl gls 0bgm®dsios
7303989 80b0dbnem 30mbggdBdy dobybol gobepgdow ol godyndoggdl
0bgm®™3dE00l goedndsggdol 3mabogond dmogmydlb. degomoma,
96m-ghmo dbgmo Imgmos dgbbogegdols dthegzombogogosbo dm-
0. 3mabodhonto dmEmo ©o3306H390500bs s ©alyabgdol be-
03d39amBy Bggddbogmo dgphommmss, Gmdgmog sofgtlb d93g3bgonl
b ndhnoobe s 3hmeglbgol®.?

08mEon6Mo s bmgosmy®o pbocgdol gobgzomotgds - 36033bg-
mmg0b00, Gmgmbéry bFogmo-bFegmgool 3G migbdo, sbggg ssedos-
690056 PEr00g6rm™d530 (2315390 3gamd™mds, §3mEogdol godmbaod-
39, §330m09, 3GrMdm 530l goadMs, 0337xmbol 3MbHHhmmo s bbgo).

,LFogmol 30megbdo gobbegnommgdnm ynmoomgdsl 0dbsby-
6L ImbFogmols gdmEono 1bstrgdo, Gowasb dgbodemms ol 360d3-
bgammgbo 8x396bgdogl, Gmamers ogdhHogmdgddo hotmpmmadss oo
3mboFomgmdsl, sbggg LFsgmol dermegll®?

bFogmo-bfFogmgdol 3megbdo dmbffegmolb mgmags bgmolidyd-
dmagmo ggogdhmEs. godamgds omgagsl, hmd gdmgogdo Bogogmgbsl
sbgbl 89393069000 PbsMBg, Gmameng séol: gndemyds, swdds,
dgbboghgos o sBMm3bgde.

'3mabogog®o gobgomsmgds, shorturl.at/DMRUZ
7 3mabodn®o gbogmammgos, shorturl.at/aclMX

* 0d30-
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LBMEodGH0 o 93mEogdo Mbemgdol gobgomokgdy dbgag
330MmEsd 835390670 1mo 3mbFegmol Jeggoboob. stmsbolym-
3900 §3930%0, 0gbgde gb ogemgdal Bgbtrnamgdsdy potol mdds,
bo3PMOM0 Meg0l oy Lbgolbo oBosbgds sbFegzmgdmgdobs ©s bdg-
goseyéo dsbFegmgdmagdobmgol bdoMew, bogdomo o gedm§-
39358 Fo63moagbl®. o¢bodbymo godm{zgzgdol ebodmazow
3dmbFegmgl Jgbodmmo bdotmgdmogl bmgosmando o gdmeondo
16569d0L gobzomedgdsdo bgmBgFymos, Gog domosb okgsw do-
0§93 boggizem @ebdognmotgdgmo medsadgdobs s 39620dgo0l
bodyomgdoom.

9bogHlda®0 s BBymdMogo gobgomsdgds - 3o mabgdols hadm-
gom0dgdols 3hrmpgldo 3608369mmaobo Gmmo gbodgds gbmgholdn®
BO L, 306500086 dBGEOL gl Lobgmos godgmmo 3md3ghHgbioss.
dobo smbgomds momddol yzgmes Lagzgthmdo dgobadbyds, dsm dméol
Jobrgmatoi0080g. JRGOM 3mb3Mghnmem, gbmgholdn®o gobgomo-
67gdd 583060l doMImboymo gobzomahgools bofomos. ogo go-
aolb3mol 38396096 go0l, bogmodeBols seddal, goggdobs s gobgooal
16860l @edmIndoggdsl. 39330l bFogmagdobel begds dmbFegmggd-
do 3339060961900l gebgool m&domgds s 83dbmsb ghmep Jmbg-
™300 3gdmagbgdol hedmysmndgds. 3g330L 3gdzgmdnm gobo-
369070 0bggmE3dEngdo 33gbdsdgdes bsdystrml dd3gbngtrgdols oo
bogmodeBols dobdhHeoncse deddsbs o d93g3bgosda. gots 8dobs,
»JOOIMEOOBOPMo 0BG S NbEY go30zmm, mamey odognto
©d bymogho bLEpmymaomo, ds6Imbogmo gobgomstgdymo
obgmo gboghodn®o bydogdholb smbm ool 3hmagbo, Gm3gmbog go-
shbos 3339b0g6gdal smdde-dgaebgdols 1bstgody ©sgndbgdymo
3036 mgdd Lobodazomol dmzmgbgdobswdo, 8ggl domsemo gbmg-
Hognto @gdmzgbgds, 0bhghglgdo, dmmbmgbomgdgdn, bomodsBols
306mbydol, dom dmEnb, N3oczgmgl gmgmobs, Jmégmamagoymo
bgmmgbgdols bmdtgdols dobgogom 3mddgwgdgdobsmgols dgomagdg-
mo gbomgholdnto Jnmpnés, dobo Bgbonygobo gmobs, godmEoomads

«?2

0 Nbot-hggzgdo”.

1 hygBgaodzomo, 3gdmodgomao, b3ggoomy®o dobfegmgdmal absdzzamgan, 2021,
33. 58-59.

2 80608300, bagnby®o gobhgmahononmo bgemmgbgds dmbfegmy sbomasddhom-
dob omBé ol bodboby®do, 2000, gg. 11-12.
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3) 3gbodmgdmmdgdBg oxndbgdnmo Joamadd

0bgmpBonto 393306 3o339m0mBy  ghmzggonsb  bbgsoalbgy
Jgbodamgdmmdol 3dmbyg dmbFogmggde. LmeMgo odohmd, LFes-
mo-bFogamgool 3rmpgbdo Ladothmo ygndemgdom ©o353300©gm,
3g30bFogmmm, mdogdhpto 8g3oxsbmm o 3o¢Hng30 3390 Momm-
990 dmbFogmol 0bpogonomné Jgbsedmgdmmogdls, mogolgdy-
6g0g0Le @ bogotrmgdgdl. bFsgmgdol d3trmpgbdo 3b0d3bgmmgebos
3mbFe3mgd 00380 80dMshobml o smosdmb bognms®o bogglzzsm
Jgbodmgdmmdgdo o Fgdmml mgomasbgomotgds. 393306 3Gm-
39b3o JgBemEnmo Jgbodmgdmmools dgmby dmbFegmyg n3okzg-
agbymgmobes bFogmmoal bognmsto bbgnemol domgdsb.

©) 93mEoge ©d 3mabohond hebhmnmmdsdg méogbhotgdnmo
dogmdd

99m30P60 s 3mabodhonmo hebonmmos  sMol Fobsdommds
5308037600 Horomnmmoobs. boggizem 23n%do 3gogma-Jgmbgma-
030l Jog® o©gd0m0 gdmeool gedmbopazs dmbezmygddo of3gal
303300l 83omgdsl o Lobydzgmo degzol gebbmégogmgost.
30bebodbogos, 63 393300 Losdmgbgdol gobgos edm3ogdnmos
23719380 399360 3mBogoy® gobFymdedy.

9) InmHodmeomyéo doamadd

303300 LFszmobol noogbo 3608369mmdd ogal d1bgdols 1doc-
H039L BLogdozn® 3GmEgbl - G9acdbgdsbe s vemgddsl. bedgboghm
33093900 gboymal, Hm3 853 dbgdols 3thmpgbols vm3mEgbgoals
306939 oxmdds Jgndmgdgmos. bbgoggetem oy sbs, Bgatdbgools
9dFgmo0m  hggb sérexmdol 3mobs 96 Fgazodmos ség bogmgool
5m&379089, st IMdEdmonl m®3dgddy. dgathdbgogdols bsbom dm-
3097m0s 3oty @sdmoBoobgdmols gbghzool gotoeddbs 3bmdnghg-
o0l ggogdom. 8mddol Fobsstlbo Fgacrdbgdgool dobomedy voggde:
gboos, ™3 ggéol, dggtol, bnbol, aggdmb, Hgddgéodncol, bodog-
6ol o Lodomobs o bbgs mgobgdsms 89aérdbgdgdols gotgdg bog-

«1

Bols sgds Jgndmgdgamos’.
3) bobmgBco mghedoynmo doamads (Fgbogomgcodes s 3g3-
300/3mdMdMmd0m0 g6 d300)
3030060l damdstrgmos dgoagds bymo doGomewo 3m33mbygb-
Hobaob: dommmannmo, gbogmmmgogéo, d9dyebydomo, bymoagéo
©d bemgosenco, GmImgdog 9ér®m3sbgomseb Inwdog Hhmogbhmd-

'bomady, Bmaowo gbodmmmaons, 1981, g3. 40-41.
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3900908d0s. gérmo 36033bgmmzbom dbogbl gogmgbols dgmergdy o
3otogdoom. bymogg dogmadotgmdol gondimogbgdol gdbsbytgds bg-
mmgbgool  mg»sdns, GmImol dodstrmnmgogdbog Fomdmowagbl
3PL0gomghedns ©d 3933000/3mdGomdomo mytsdos. 0bzmyBonto
30330L 3v339m0mBg 309gbgdm LobmgBne mgmedasl, bowsg 3o-
960086900 3gbogdomgcodools s 39330L/dmdMsmdomo mgtsdo-
ol hgdboggol. smbodbymo dowamdom dmbiogmyg gobzomotgdols
®35ambobmobom omgdl g Lobggdgmb o gedzgomomog gogomg-
dom gu9ddhnc0 bogods.

3bobodbogos, (@3 Lobmgdnto mgedogmo doagmds © 8-
Ho3mogdo dgdndegod 8bd m30bnsdgzomobs s dgbogmmgésedgad
8356 FmGdbosl Jgdmddggdomo  obsddOmImmdols dtrmggl-
do. 994(H03m0g0ds d3rMddE0d gonaks I mgzol 3obdomBg Lbbgswolb-
30 9gbadmgdmmadnl dgmbyg, mdgedmgmom, N3snbyam 6833370meb
World Vision International-ols bogotmggamml gomosmdo, 30m-
9dd - ,UKRAINE CRISIS RESPONSE IN GEORGIA gatrgemgddo oo
306r0mamMs® o0bghas 0b3mnBon® bogglzzom bimms ,oboldo,
OMamdE 0bmzoE0mMo mg&odonmo bglos bogstmggmmdo.

9 m30l dsbdognByg LbmgButo oghogmdgdol NFyszgdh 3rmEgldy
0330639003 338h39bs dogosb 3otgo Bgogan. sbgmo hodol sgpo-
3007038 N3063gmgl ymamobs bymo dgnFym dmbFegmggdols gob-
Fymdol gopdzmdglgdsl, Ihegemagémgsbo Pbstgdols gobgomotrg-
Ol o 23mx3do 0bhgatrogosl.

0683056y Logombols gebbomgols Loomydggmbs dgazodmos
03838 3mdzem, M3 dmbfogmol bFsgmol bhomol gebbedem-
360bsl GmEgbeg 30byemddmgebgmmo VAk-ob dmogmon gl oog-
39b3sgos bFegmgdol 3tegomagdhmgzobo doam3dgdol dobbmodo-
390 3odmygbgdsdo. sdom PBGOPb3gm3zymnm 0bimpbondo 39330l
3933900087 yzgms ImbFegzmols mobsde® hotomnmmdsl s Fom-
doghgdob.

1 896083bs: 3mgdpo - ,UKRAINE CRISIS RESPONSE IN GEORGIA“, 89692960 dg-
09396 Jodmbhgmo
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353mygbgdamo mohghodghe:

3306339@mo0s 3., 3Msgdholdndo sdfygdo dbsbomdgdobmaol o st dom-
O™ dmmzol, godmdgdmmods - 3gbhogto, me., 2021.

Bomady 6., Bmagoo gbogdmmmans, mdomobol pboggdbodghol godm-
3939, mo., 1981.

3903™Ma0300L obhmeos, ., 1988.

Hygdgamoedzomo 4., 3pdmoedgzomo 3., L3ggosmyto dobFogmgdmol
3B0d33wmy30, 2021.

bFogmobs o LFegmgdol bpdohgangdol aodmygbgds L3ggodsmndo
bogobdobommagdmm bagommgdol  3gmby dmbFegmggomob, adedy-
amggo 2021. https://mes.gov.ge/uploads/files/stsavla-stavslebis%20
gzamkvlevi.pdf/ 3gdm§dgdnmas 17.10.2022.

d0b0dgzomo &., bagmbydo Jmbhgmahegonmo bgmmgbgds dmbFogmy
dbogaeBkmomdnl smdt ool bodbsby®do., 2000.

3mabohonto gobgomemgds http://dictionary.css.ge/cantent/cognitive-
development / 353m{dgdyemos 17.10.2022.

3mabohonto ggbodmammaos, http://dictionary.css.ge/cantent/cognitive-

psychology/ 853m{3gdpamos 17.10.2022.
DR. MARIA DINOLD, University of Vienna, MICHELLE ZITOMER

University of A Iberta, Creating Opportunities for All In Inclusive Dance,
Article - January 2015shorturl.at/mtY 38//393mydgonemos 17.10.2022.
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Keywords: German Expressionism, Richard Weichert, Gordon Craig,
Lotte Eisner, German Expressionist theater and film direction

Abstract

The creation of artistic principles of expressionism and its
formation as a modernist movement began in the early 20th
century. Profound socio-political shifts in Europe, which resulted in
the irreversible events of World War One and other revolutionary
transformations, laid the basis for the emergence and development
of a new artistic movement. Expressionism originates from
German poetry and art. It utilizes various creative forms to depict
the catastrophic feeling of the end of the world, the collapse of
humanism, and the loss of individualism amongst humans trapped
in a chaotic, soulless, and impersonal society. At this moment, the
artist preserving his own ‘I’ becomes a priority. Who, in his waorks,
depicts tragic faces, the crisis of an upcoming century, and the
conflict between the individual and the mass. Where the sole hero
left alone confronts a hostile, faceless crowd. Sharp epochal socio-
political changes had a significant impact on contemporary artistic
thinking, which was unevenly manifested in different fields.

Expressionists, furthermare, strengthened the role of the stage
director. They emphasized the unusual kind of creativity used in
the directive process. In their perspective, the director is a free
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and independent creator and sort of a stage demiurge. Richard
Weichert wrote in this regard that ‘The director’s task from now on
is to implement the author’s idea, make his visions clear, become a
mouthpiece for his ideas, or even take on the role of his lawyer. Only
he can direct the performance as he was able to penetrate the holy
essence of play; He is assigned the role of a mediator between the
author and the performer; He is no longer a detached observer, but
an artist whose imagination and sensibility can alter the imagination
into reality, henceforth from now on he becomes a full-fledged stage
demiurge.’

What are the tasks of the director-expressionist? He denies the
naturalistic principle of an embodiment of action and psychology.
He attempts to understand the true essence behind the play, to
distinguish the major themes of the work, and the main motive
(Groundmotiv), and to highlight not only the development and
sequence of the events themselves but the leitmotif within them.

Expressionists believed that it is the director’s task to convey
the contents of the performance as perfectly and expressively
as possible. To cause it to directly touch the viewer’s feelings, to
emphasize all components of the staging (acting, scenery, elements
of broad impact on the viewer), through which they will become the
ultimate bearers of certain ideas. Expressionist directors of naturalist
and impressionist poetics used all available means, to destroy the
illusion of reality. However, they were doing so in diverse ways,
pursuing a common goal.

Both modern and classical plays were equally perceived by
the directors, as a means to identify contemporary challenges and
issues. Apart from rejecting the traditional perception of classical
dramaturgy, expressionists disapprove of the usual naturalistic stage
decorations. English director Edward Gordon Craig, as a prominent
representative of the artistic branch of symbolism, offered tragic
symbolic constructions of geometry. This was later continued within
the conditional German theatre of expressionism.

The theatric direction of German Expressionism had a
considerable influence on the German cinematography of the time.
Experimental approaches to spatial and artistic solutions are widely
seen in German Expressionist cinematography, which at the time
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begins a new stage of development and shares the artistic principles
and ideological and stylistic features of expressionism. Film
directors such as F. Murnau, R. Vines, G. V. Pabst, and F. Lang bring
expressionism to the screen through the depiction of mortifying,
sometimes morbid, and depressed faces. Although the theatre was
honored for this innovation, some critics believe that such nature of
movie production has its uniqueness and inherent independence.

German expressionistic film of the 1920s combines the reality of
living with theatric abstraction, plays with symbols, and forms its
authentic style. After the period of ‘Caligarism’ (the 1910s) passed,
where the directors were fascinated by the mystics of human
existence and fantastic stories, the film industry was introduced
to the period of ‘New Expressionism’ (1920s-1930s). Detail, symbol,
concentration on a hero - all these remain. Nevertheless, the director
now is not attracted to the mysticism of the surroundings, but to the
secrecy of everyday life, in which an ordinary person lives and dies,
where the protagonist still disputes a hostile reality.

In expressionist cinematography, based on its specific
abilities, the importance of the actor’s role in the overall creative
process significantly increases. The expressionist actor, as already
mentioned, is no longer a center of action in the performance; rather
is one of the expressive means of the director. According to the very
concept of expressionism, the hero is separated from the world, the
directors separate him with a beam of light, forcing him to differ from
the crowd, moving him like a pawn. Filmmaking also had a specific
technical feature, with the help of which the directors were able to
guide the audience’s attention and emotions. The main object of the
screen may represent not only a point light but also a large cast view.
A sudden dynamic burst is no longer enough for the expressionism of
the actor. And wherever the film character differs from the theatrical
one, expressionism acquires the properties of realism.
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Abstract

As we know, professional theater for children or TYA (Theatre
for a Young Audience) originated and developed in Europe, the USA,
and Russia at the beginning of the twentieth century, and later in
the entire Soviet Union. Theater for the very young is a relatively
new direction, which was created about three decades ago and is
a purely European phenomenon. This type of theater has developed
well in many European countries and is gradually gaining popularity
in independent troupes in large cities of Russia and the post-Soviet
space.

Starting from the 20th century, in the countries of Europe and
the post-Soviet space, theaters for children usually divide the
repertoire into some specific age groups: preschool - 4-6, primary
school - 6-9, middle school - 10-13, youth/ Teens 13-15 and 16+. Active
children’s theaters always try to have performances suitable for all
age categories in their repertoire. The classic model of dividing the
audience into age groups has undergone a gradual change since the
end of the twentieth century - creative troupes began to work for
the audience of preschool and early age (from 6 months to 6 years
inclusive).

The theorists and practitioners of contemporary TYA divide the
audience of early childhood into age groups of 0-3 and 3-6 years. In
different countries, this age division may vary in different ways, but it
does not go beyond the framework of 0-6 years. It is significant that
even in the first decade of the 21st century, performances created
for this age group caused a kind of skepticism of the theater troupes
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themselves and some part of the adult audience, although today this
type of theater is no longer a surprise to anyone.

In this research, | discuss several models and important projects
of theatre for the very young in Europe, such as the ,Babydrama®
staged by the Swedish director Susanne Osten - a performance
for 6-12-month-olds, the Italian theater ,La Baracca“, the projects
,Qlitter Bird“ and ,Small Size“ troupes working in Great Britain,
Scotland, Hungary, Denmark, and other European countries, working
specifically for the very young audiences, etc.

From birth, a child is a small person with feelings, emotions,
ability to know the world and perceive beauty, different from adults.
To create art for the youngest child, one must first perceive him as a
person - this is the starting point for creators who stage performances
for this age group. A necessary condition for performances intended
forvery young audiences is privacy, and the proximity of the audience
and performers, such kind of a performance cannot be attended by
a large number of children. Based on these features, this kind of
theater develops in different ways in different countries - theater for
early ages is trendy and widespread in countries with a high level
of social security and educational system, where the state supports
parents with long-term paid leave, daycare centers, and nurseries.

In the research process, several interesting aspects were
revealed: artistic features characteristic of European children’s
theater for the very young, the specificity of dividing the audience
into age groups, financial, social, organizational, and legislative
issues, the importance of professional studies, and many more.

Through these models and examples, we can see that children’s
theater is an integral part not only of culture but also of the country’s
politics and educational system. Caring for a child begins from the
moment of its birth, and it is manifested not only in meeting its
physiological needs but also in recognizing the rights and freedoms
of the child as an individual and providing corresponding services
(including educational and artistic).

The theater for the very young is one of the logical stages in
developing TYA in the world. The process of refinement and
development of art forms will continue in the future and will be even
more interesting for professionals interested in this field, as well
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as for the direct addressee of these performances - the children’s
audience.
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Abstract

Both the performance ,Duel® and the story realistically are
represented consecutive development and transformation of
characters’ natures. Even though the characters live in the same time
and space, they have different ideologies and even diverse moral and
ethical values. Stage director Temur Chkheidze demonstrates in the
performance ,,Duel“ some human, super-epochal, specific problems
not within time-space and the relations. Accordingly, he provides
us with artistically and creatively comprehended versions of certain
events as a provoker of humanization processes.

The tragedy of existence, human comprehensive intension,
melancholy, and ephemera of psychological balance and relation,
not exactly action as an outward factor of narration, but of internal
dynamism, accentuation of spiritual movement, transfer of detail
and nuance within creative vision is singlehandedly reflected with
the stage director. The story that did not make and even today does
not make indifferent its reader is also agitating its spectator even
at the time of its performance to the stage. The principal purpose is
not lost in staging. The mood and philosophy of the story are even
maintained in the theatrical performance. This performance staged
by Temur Chkheidze once more demonstrated to our diversity,
ambivalence, and dramatism of the human inner world that the initial
authentic, archetypic struggle and intolerance of human individual
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problems lead mankind even to tragic, dehumanized, and sometimes
even delirious ideas.

At the very beginning of the performance, the stage director
informed spectators about the character Laevski. He represented
Laevsk as a nervous romanticist, who migrated to the province of the
Russian empire, the province of Black Sea beach for finding ideals. In
the very first event, the stage director showed us the dialogue speech
of characters naturalistically represented by the writer from the
visual-verbal prism. Exactly from the beginning of the performance
is already presented a scenic image of two different prototypes —
a romanticist (Laevski) and a military doctor (Samoilenko) serving
during tsarist Russia.

The stage director’s attitude towards each character is found in
the performance. As if there are deleted limits between the first-
rate and episodic roles. Stage director Temur Chkheidze equally
emphasizes each character, as the development of a plot with the

unity of characters and ensemble is important for him. The
performance of actors and actresses surpasses the visual image of
performance as the stage director pays significant importance to the
actor’s mastery.

Temur Chkheidze in detail studies the function of characters and
represents psychological and literary analysis on the stage. Laevski’s
transformation into an honest citizen and culminating transformation
takes place on the previous night of the duel. This time he grants
his dreams liberty. He candidly wishes to return home alive. When
the seconds appeal Laevski and Fon Coren for reconciliation, Laevski
even expresses his desire for conciliation, though Fon Coren replies
negatively. If not for the appearance of the deacon in such a tragic
condition, the bullet aimed by Fon Coren would cause a fatal result.

The deacon’s personality is interesting as both the performance
and story represent the final word of the deacon — ,neither visible
nor heard“. These words are conclusive phrases of the play’s plot.
To my mind, the deacon’s deed both in the story and at the same
time even in the performance the principal word as he saved the
future of characters with two different ideologies. The deacon was
the mediator between Fon Coren and Laevski. Thus | would like to
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state that the deacon’s words have a significant role in the creation
offstage director and writer.

There is to be also noted stage designer of performance, who
is adequately associated with the environment of the second half
of the nineteenth century in the performance ,Duel®. Similarly, the
costumes also form a color set appropriate to the time.

Musical determination of performances is also impressive
changing epoch after epoch and independently narrates the story.

It is to be noted that before launching work on staging the prose,
Temur Chkheidze searches for effective dialogues in literary texts.
The culturological value of performance was revealed by maintaining
and more evidently providing ideal, psychological, or aesthetic
accents selected upon the theatrical performance of literary texts
both with verbal and conceptual potentials applied so skillfully by
the stage director. So, itself authenticity of the text, its conceptual
and psychological status, and position is a determinative factors
for the stage director to work on the text that further provides the
precondition of exact apprehension of time and space (chronotype)
both for the author (like the original) and theatrical performance
and creative and collective process of occupation with the actors/
actresses participating in the performance. The author (Tamaz
Goderdzishvili) of the theatrical performance of 125 paged story
»0uel“minimized the story to 42 paged play.

Despite of decrease in text, the theatrical performance maintained
the thematic axis of the story — the plot. The story ,Duel“is divided
into 21chapters and the play is composed of total 15 episodes. In some
places, we find the shift in the episodes’ sequence. For example,
the fifth chapter of the story is the third episode of the play. Also,
in the eighteenth chapter of the story provided by the author the
description of the deacon, is deleted in the play, though the author
of the theatrical performance managed and merged the performance
of the deacon in the performance of the duel. On the one hand in the
urban (based on their interior, non-renovated walls) and on the other
hand in the chamber space, the performance staged by stage director
Temur Chkheidze at Royal District Theatre made me associate the
feeling of documentary film and at the same time the feeling of drama
theater. While consideration of the performance | once more got
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assured about the actuality of social, political, and religious contexts
of work carried out within this space as this space maintains that
already existing urban and inviolable authentic environment that
especially indicates these unplastered and ruined walls. It is not
possible to state as to which system or aesthetics influenced the
creation of the stage director as his stage manner is revealed even
in Aristotle’s and not Aristotle’s expressive forms of theater. Thus,
like the variety of his list of performances, also aesthetics of the
stage director offers us a variety of choices of visual interpretation
of the search process. Though the principal point of art maintained by
Chkheidze everywhere and always covers the presentation of such
characters on the stage that personification is based on in-depth
knowledge and study of human psychology.
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The art of acting often exposes the negative results of casting.
This won’t take place if we act accordingly to the meanings of the
following questions whilst making a choice: Who is the character?
Where and when do they live? What kind of past did they have and
where do they come from? What do they want and why? Defining the
final results of casting is an important but overlooked, less analyzed
step in Georgian cinema. In the history of film around the world, the
principles of casting are linked with finding one or several traits of
a character in a drama actor according to physical features. This is a
broad and difficult process from casting to voiceover.

In Robert Bresson’s book ,Notes on Cinematography“ the author
often compares professional and amateur actors. Bresson worked
with non-professional actors and explained it in his way, Francois
Truffaut in his ,Le Plaisir des Yeux“ offers his personal experience to
professionals. Also, in ,,Hitchcock\Truffaut®, which he wrote in 1966,
we can read the analysis of Hitchcock’s famous quote: ,Really the
novelist has the best casting since he doesn’t have to cope with the
actors and all the rest“. Sidney Lumet in the book ,Making Movies“
talks a lot about the actors’ behavior and motivation.

One of the most important works about interacting with actors is
,Bialon about Filmmaking® written by Georgian director, playwright,
and painter, Rezo Esadze. One of the chapters is named ,Film and
Theatre Actor — Similarities and Differences While Working on a
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Role“ Here, seeing the example of the author’s own experience, we
get some clarity about the practical results of casting.

Video lectures from different directors and actors on www.
masterclass.com (Martin Scorsese, David Lynch, Werner Herzog,
Spike Lee, Ron Howard, Samuel L. Jackson, Helen Mirren, Kevin
Spacey, Jodie Foster, Natalie Portman) tell us about the specifics
and difficulties of casting.

To portray negative traits, artists from the B.C era and actors
would look for simple mimic qualities which would be seen in an
actor of similar characteristics. Resemblance could also have been
achieved with features common in animals. This is a rather easy and
quite famous method that directly serves to create straightforward
characteristics and moods.

Later, paintings and literature managed to gain experience in
other, alternative ways of ,describing® the artistic portrait and
mood. What is the meaning of a character who was being looked for
according to their traits by the cinema during its entire history and
the art of uncovering the typical qualities and features gathered in a
professional actor? This is a unity of a few thousand psychological
and distinctive details, nuances dependent on each other that are
being searched by professionals who want to achieve different goals.

Andre Bazin, a researcher of cinema, an author of several
theoretical works, and an analyst wrote in his research called
»1he Myth of Total Cinema®“, that film is an idealistic creation. The
beginnings of its existence lived in a human’s mind, the imagination
of centuries identified the idea of cinema and its starting point with
a unified reflection of reality.!

The process continued and became more fascinating as
professional actors entered the spotlight of film. The cinematic
characters of Mary Pickford and Douglas Fairbanks contained
different standards of visual traits. Chaplin’s little tramp created a
new characteristic that didn’t exist before. Whilst a new stream of
cold faces which seem to have no emotion during different eras of
cinema’s development is associated with a wish to run away from
standards and it was wanted by almost all directors.

'Kuchukhidze, ,Screen and Time*, Thilisi, 2009. Page 45.
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The stage of looking for a character’s images is quite an
interesting process.

Still, no matter how symbolic or metaphorical is a character’s
personality, it still looks for the main support point even during
casting. To be specific, the authors of the film are looking for it, a
unity of feelings that will persuade, and convince the viewer in the
fact that what they see is real and does exist.

The existence of several traits in one character means finding
and realizing a specific type of resource in the performer from the
beginning. When speaking about such collective faces, we must
mention an important issue which is cinema and reality. It means
that every form and way of portraying the truth must be interesting
and of course, honest.

According to different opinions by French theoretics, a cinematic
creation depends on three different components — the viewer, the
author, and reality.! The viewer perceives the choice of the author —
the author chooses and reality allows the recognition of resources
hidden in both the character and the performer.

Based on the nature of cinema, a portrait discovered by the
painter, a director, and of course, the screenwriter needs a vision
and it’s not necessary to use it as an exact portrayal of reality during
casting.

The cinematic avant-garde of the 1920s’ changed and weakened
such approach towards the search for easily understandable quirks
of an artistic profile. Such movements as surrealism and German
expressionism changed the practice of choosing the performer —
minimal emotional expression in appearance replaced expressive
characters and on the contrary, bold strokes in mimics and looks
gained meaning.

After some time, unexpected strokes existing in behavior got lost
in the standards and traits of appearance of entertaining cinema in
the 1940s’.

It is not necessary to approach the artistic process of searching
and finding the artist, or performer with this measure, but one thing
is clear from Nietzsche’s view: a worldview, no matter what it’s like,
how primitive even, must be visible in the portrait of the character

'Kuchukhidze, There, page 35.
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at least by a simple sign. Just like a mark of their conscience — no
matter what it’s like, it must be seen in external traits in the first
stage of expressing the character.
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Abstract

In dance lessons, in many cases, teacher-choreographers find it
difficult to correctly determine the student’s learning style and use
diverse teaching approaches, which should ensure equal involvement
of all students in the group.

In response to the mentioned challenges, we have developed an
original innovative model of an inclusive dance lesson and teaching
approaches based on choreographic pedagogy, inclusive education
methodology, and four years of our pedagogical practice in integrated
dance groups.

The developed lesson model is social, primarily focused on
developing students’ basic dance skills (14 skills) and implementing
choreographic performances. In addition, we also use a synthetic
therapeutic approach in the teaching process, where the techniques
of music therapy and dance/movement therapy are combined.

By teaching dance in the inclusive dance class, we try to achieve
harmony of mind, soul, and body, improve students’ general skills
and emotional sphere, and promote socialization and integration into
society.

To achieve the mentioned work goals, it is necessary to consider
each student’s learning style in the inclusive dance class.
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Learning style is a characteristic of a person and a preferred
way of understanding, acquiring, processing, storing, and retrieving
information that facilitates the process of acquiring knowledge and
skills. For many, any method of delivery is acceptable, but we prefer
one or the other. There are many models for classifying learning
styles, but the most common among them is the VAK (Visual,
Auditory, Kinaesthetic) model, which categorizes according to three
main learning styles and methods: visual (visual), auditory (auditory),
and kinesthetic (bodily).

The VAK (Visual, Auditory, Kinaesthetic) teaching model fully
corresponds to the form of the inclusive dance lesson. It is important
to consider each style to accommodate students of different dance
abilities in the teaching process.

In the process of an inclusive dance lesson, the teacher should
determine which learning style to guide with a particular student and
then apply teaching approaches.

We use a variety of approaches when teaching inclusive dance
classes. These are:

1. holistic approach;
development-oriented approach;
capacity-based approach;
anapproach focused onemotionaland cognitive involvement;
multimodal approach;

6. synthetic therapeutic approach (music therapy and dance/
movement therapy).

O

Let’s briefly consider each of them in the context of teaching
inclusive dance.

1. A holistic approach ,emphasizes the whole growth of the
learner, rather than emphasizing only specific parts of the human
experience. It emphasizes materialism and promotes human
experience in all areas: intellectual, emotional, social, and more.”

2. Development-oriented approach (multifaceted and harmonious
education): In the inclusive dance class, great importance is
attached to the student’s multifaceted and harmonious education
development. This means: 1) psychomotor development; 2)
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cognitive development; 3) development of emotional intelligence
and social skills; 4) aesthetic and moral development.

3. Ability-based approach: ,Every student is unique with their
individual physical and mental characteristics, abilities, emotions,
interests, personal experiences, academic needs, and learning
styles, which must be taken into account during instruction®.

4. Emotional and cognitive engagement-oriented approach:
Emotional and cognitive engagement is a prerequisite for
physical engagement. The expression of positive emotion by the
teacher-choreographer in the dance group leads to an increase
in motivation and the implementation of the desired behavior.
The feeling of enjoying dancing is related to the positive mood
created in the group. The role of the teacher in this case is
immeasurably great.

5. Multimodal approach: when overcoming difficulties in an
inclusive dance lesson, the multimodal (multisensory) learning-
teaching method is a kind of strategy and ,golden key®, during
which two or three modalities of sensation are involved. A
multimodal approach allows for the activation of different
sensory channels. ,If a student has a weakly developed modality
when using multisensory strategies, it is compensated by a
stronger modality“.

6. Synthetic therapeutic approach (music therapy and dance/
movement therapy): In inclusive dance classes, we use different
directions established in music therapy in synthetic activities,
namely: a) analytical music therapy; b) cognitive behavioral
music therapy (CBMT) and c¢) Nordoff-Robhins music therapy. Let
us briefly describe all three directions.

Based on the discussion of the present issue, we can confidently
say that when determining the student’s learning style, when we are
guided by the VAk model, it will help us to use a variety of teaching
approaches in a targeted manner. This ensures equal participation of
all students in the inclusive dance class.
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