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®0b5m0b godgmons

bogdotmzggmml Bmms mbomoggmol mgomtobs s 30bmb
bobgmdFogym NboggdLbobghol mdhmmsbdo

bodgebogérm byamddmazobgmo: gomtgao gdodhodgomo,
bganm3zbgdsm3gmobgmdol wmdhmo, bogotmazgmml mms
bmoggmol mgodmtobs s 3obml LobgmadFogm 1boggéboggnol
3Ghmygbmo

Jo@OL ®MAdy bBIBLBI
(0936 hbgodob gbhmo b3gdhosmol dogomomby)

boggobdm Logyzgdo: mebsdgbmag Jormnmo mgomtn, mgdy®
hbgody, ,063s 3bgoggmo (Bmeno byobo)®, bobo hogdgobady.

Fo63mImo0m 0bmobpogm ©&3sd Gl - d6s0db ghoml -
96mmd 3byyg, H9a30m0g000m0 8 FM30M330M0 HOHNMO® 32—
69070 domamonnd ogsb. Jmobogmbl bLFmmgo 3Fgmmosd dm-
1b3930 o™ obBHodol LeBmagswm Jmmgsefol bLobgmo. egbeg,
®gohGOm® bodystrmBo, 360000 g&omoal 3ogbgdo obgmogg 0bhg-
Ggbl spd&ogls, obgzg bdotem 0adgds brgbody, dmaméy gl dobo
3060g6ol LoFyol gheddg bepgdmo.

3bmdomos, M3 mgopdemuto bgmmgbgdol gebgomotgool
3obdogmBy, @&edogtggoo bdotMem 0Mhgagdobgb Mgzobmtmols ©33-
mobog - megodntggmow, dhogemo beminbols Fob, obdognto
LOdg&Odbgmby O dmaz0obgdom, GM3ol 0d3gHosdn, 86 dsemédo-
Bgdol 3géomeol 0bgmobls oy bbgs Jggybgodo, megsm ©av3wbyb
300093 bognmot 30gbgdl. 66080 & omog 8gwdofgzbom gogodec,
aamobyn®om g300g0mEs ©6M3ohGha0nmo bofomdmgdol bdgd-
Oo3mo©deaaol, begbodg dhgdbhob gogmebmagdols 3trmEgblb. 0deggl
dmombmas 03 Mgzobmmobasbsy, Gmdgmog dobo 3ogbol swadol
000900 gobodbdzemadmes. dogmByg bdotem s3MmiHgbiHgdos 0333560
»M030bse e bggbnto dedhogool Jgdmbggzgdl, Lowsg dobo
43603900l gEesdmo dgzgmomow doshbs.

»0OmMboga Hgbmzo® smosdgdymo ogdhmmo sghoné mgsd-
Mo dmemzgofgmosl 1960 Fagmb gnoas. gdsbo mzol gebdsgmm-
0080 gbFomgdms godmhgbomo otmoboogmo Ggzobmmob, Gootmb
aomMols Gg3ghoogdl. 1339 1964 Famb 3S0gbod ,gomoogmaoy,
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dmggol“ 3o, Gmamb ©6OsddhGal, Loymzggmmom dmodtgds
3onhobo. 93 Focr3omgdsl dm3yzs sMebogmgd Loobhgégbm body-
3936900, mdgmms Jmmobss: ,30b dogmatol boygzstrgmo® (1966);
»B0gz06mad0” (1967); ,300bhomo o dgms® (1968); ,Jomodol ome-
g0bpgmgds” (1973); ,6F39bol d3nébogma® (1979); 006338600,
hgbmgol ,Lodo ol ggéomols 396bos; ,39330 Nrbsbedg® (1990);
»0LEHME 00l gddbs“ (1988); 383960960 (Hgbglo® (1993); ,dmmo by-
0b0“ (1994). hodmmgmogn 3ogbsmd H3crvgmgbmos dbmamoml séro-
960 9688y 00063dbs S O0EES. 66IV08D GOl dmmm dgho-
™ol bsdndg3trgdl dmtmol 3o, ghm-ghmo godmbhgnmo dgomo
30gbob - ,dmamo bobo® g3ocogl.

e 39030l 3693096 1994 Faml ndmobols ggodl mgon-
3o Bgoge. 3oL Bg3mya 030 00003537l Mmbmbals, 3t 0Boly, Jogmobal,
Bog-omG 3ol bgbgddy. domgdmgmo oggl bymo mgoddemyto 2ogn-
M. bog-omE 3ol 3Gohozmbomes 3038060l 1996 Famols bodo Bmdobsgos:
Lonzgmgbm Sogby, bonzgomgbm bodo dbsbomodn, Loylgmgbm ©oEads.
1997 F9mb 30 ,8mamo byobl®, mgoh®omydo bodgsmmbomgol gt om-
-96mo yz9moedg 3Ggbdozgmo, mmunmgbl mmogogl (Labgmmdol)
36 gdos dogbogs™.

»3mo bobo” Mo3830M39MeE MOZ5E 0GVN8b MBS EO-
ad. dgdga 0ym 3ogbolb 8dgholnmo 36gdogemss, 1996 Fomb. dGmeo-
390L 36macsdol 3960836030 g3Grogmo v¢bodboglh, ™3 dogbol nwyo,
bofommdt0g, Bmssgmbs mamoggé badbol betr3zg3ds.” ,,dmemo byo-
Bol“ Foérdohgdmgmo bnedpol 393wg, wgdog o6 gobgmgdnms 0b-
096 gbo g3Gomols 93 3MbiMgdmmo 3ogbobowdo. bebgBgs dobo bgmo-
bogmo gooedkmgool dggmmmogdo.

bogdotrmggmmBo ,dmeno byobol® 36gdogdHe mdogmoabol Lageh-
®33mG0bm mgoHdemyco ggbhogomol gt ogm bofomdo, dotrze-
Bodzomol mgom&ol ,bbggbbg“ dgwas. Gygzobmo - mgdné Abgady.
3mbsfomgmdobgb: bobo hogdzobady, semgim dsbsérmdgmodzomo ©s
a3mad 3030b8330em0. dmazosbgdom, 2010 Fwmol 19 mdhmaddgel, ogo
a3obobamgdmmo 85300396mmdnm gomedsds o mgdog Ggdgh-
06 3od. 13gdhoimBo Fmghl goo yobhgmols Fbogs; bgbmatoggos
939003606 - gomégo (aman) dsemgdbo-3gbbodgoml; dmtgmamsgos -

T omemdghody, Gg70bmén - mdgamoag o6 habl, 2011, a3. 69.
2 Sacks, An anthropologist on Mars: seven paradoxical tales, 1995, g3. 66-88.
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300 306sbos. b3gghegmol gebsbmadym Ggoodgosdo dmbofomyg-
®0gb: bobo hogdgobodyg (Bmemo bmobo), goo dxczebady (g9dodo Goobo),
dmyg3m dobobrmdmodgomo (53¢rgb3 bmobo.) 3ogbe dotrorgm gbsbdy
®06336s 0388 gmogchdodzomas.

mgoh®ol Bmgngbhmo 3hohogmbo, 33gmazoto’ ,dmmo byobl”
bGndoncnmo 66o0sh gmomol ghm-ghom, dbgzg Fomdsngdnm
30gbol LabgmFmogdom - ,6F3960l 3396Obsm 93bgoglbgdl, €oo-
356 dobo Fobodm&dgwogom, gl 3ogbog dmbmmmggool 3r0bgodomes
0390 mo. m73ed, 3baogbgds bgmb 96 Ndmol &S3odm bofetm-
dmgdl mogz0b0 dEaomo ©ond3zotmhml 0d Ghgnm 3ogbgol dmeol,
G mdmgddeg IFgéroml spostgds dmypobs. 3Gohogmbgdo dogbol
3oblbognommgdnm Jgbedmgdmmdgodg bdotsm Logdcmdgh. smbod-
Boggb, Gm™M3 36056 gMomol 83 3ogbol 3g€bmbozgdo, dombyoegem
F0bs bofe6r3mgdgomeb gotizgnmo dbaogbgdgdobs, dsoby obodhy-
09096 ®30m3gmaemdsl, mogobmagomdsl. m&ds gdmagodl sgpd-
60396 3bobzgmBo o magl 93sblbmghgdgb dsb...

30bLO3PmGgd0m oEYdMSE Fotdmhbrod d6e0db gdomal o3
30gbob (,dmeo bobol®) Jgbsdmgdmmogdo 36bwgdoals 3oémdgddo.
®go(hE0l 333mgztgol o6 gedm3detrgosm ot Incol? 9339
bobgmmFmogdol b3gghodamo. bLogbmedmemabim 3tgls gérmbdow sgna-
306103000 ,dmmo byobol® gogmebamgool boobhgéhgbm bgébdy. obo-
bo 00b0dbo3bgb, Hm™m3 sbomds oM™ 3ed - mbmsnb mgoné-
3o - 9360687 bogmgobmsbsgg dgobolbmbmtgs demadgggmo Jemols
638, 0600006 gMhomol Jgdmddgogool Pbodmgdm dmpgbaosml
gboymal 3bmdom F6Hbomgddo godmdsgybgdamo GgrgbBogools
o Fgbromagdols sntogbgmo Hemogbmds.? p®sdshntgo 0obsdgo-
hm3zg mg9hGOmIGo bymmgbgool noommal 30d3m§39390L mamlbg-
o 3obmbmob.

Jobrogmo bomgahdm bgammabgdol gbfogmols 3rmpgldo, omg-
36 hbgodols ,dmao bgobol® bggbpto 0bigt3tghogos bbgowabbgs
Bodbomos bsyn®emgdm. mobddgodmgg Jemzggmo deynhgdmol-

1Drediman, Viewpoints — Powerful Digital Revivals Of Brian Friel’s Faith Healer And
Molly Sweeney, 2021.

2 Ting, An Interview with Director Charlotte Moore, 2011.

3 The Wall Street Journal; The New Yorker; The New York Times; Associated Press;
NY Post; Daily News; New Yorker; Backstage; Theatermania; Wolf Entertainment
Guide; Woman Around Town; Curtain Up; Talk Entertainment.
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®30b 0615006 gomol E&HBshHans, ghmo dgbgogom, Thzgnmm
dmEgdnmmdde. b3gdhodmo, n306h3gmagl gmgmobs, gnmoomadol
034Hmd, Mmam® Medsdh gl moz30bgdnthgdom, sbgsg of ob-
3o 0gd39b0gd0msg, G0, Mo mJds Pbos, Mgzobyéodo, hbgodobom-
300 odobsbnomgdgem bgm§géedo ogombgde.

bogsmag md0gdhoe dmmo bhobol 3gebmbozo ogomyg. LEodo-
ol d0Bobod gobzbobmgthm, Hodpgbom ymgmoldmadpggmowo sobebs
dmeo bmobols &eds ot ommm mgeh®do? smgmzgdl o d6s mo-
bodgtmgg Jobrmaggam 3oyntgdgmb gl 3gébmbs obggy, mambs
®99h®0b obHmM0sdo 3bmdom Jommms oyzofysto dbshztrgmo bo-
bggdo?

M3 O dbanog, 96 Jobpm bagdebmzgmmdo, stedgo dmgm
3bmagmomdo, ol o 9©sd0sbl ofnbgdl, Hobzogl o ot sdmgal 8g-
bodamgdmmdsl ngml bEpmaebmgbsm dgwbogho, orgdog dgbies-
ol mdogghos dggboghgdols o bgemmabgdol LazgémBo. bymmg-
Bgd0d0, 3mbiGmghnmo© 3o Lymgsh®m bgmmabgdedo. dmema bynobo
360 dobrhm 0domos Loobhgtgbm, md 3ol abimeosl bogndzmen
Mgogyéo 830900 o7 dmzgmgbgoo Pgal, 9¢vdge b3gdhogmo ago-
d0dggdl 0d0b3gb, G™3 Mmebsdgtmay dsdosbol (83 Jgdmbggzedo
dmol) Medol §93dsMoho dMbo gadm gebgsdmasmm. Jemol
OOgogamo obhmdos ,bbggbol® 0bgHodpt shImbogémdo Fgabg-
dpamoEss dmmblmdomo. 8¢3gdgmol dgérdbmdgmmosdy dmogh
893dm 390090l LEgbsdy gozmgMgdnmo ymggmo 3300m o7 gogodo
693m030; ymagmo Fabpo 0dobomzgobss, Gm3 Pudm eddso dgod-
6ol dogn®gdamol Bobogob LodystrmBoa, og 93mddgrwgl, 08 do2bsdwy
dooefFomb, bosg dmeBémgby mzomebamodl offygol. ,8d0830, G-
dgmog doyntgogmds 3otomo 3bmgtmgdobgymo godmgoomgdom
030, PEbmdo Gogndlom, Yhggnmm Jymboo Pbos ©oz0bsbma. 0d
3nombom, booobsog dob gl Logobo vésbmogl Mbsbogl. gl ymazgm-
®306 Loobhghgbmo™! sdodhmdsg, Jomazgmo dmaols 3gébmbszo
1bgdmog dpd&ogl bpégoml eggodéhogm 6o dbmmme NEbmo
39Mbmboms, 8610390 Loggmat dgBy, Lbgowalbgs Lobols d6ds gd-
L39€r0dgbHl Jobmdnmms dgEabfamedgs. gatgo FTmmgdymo by-
mmaby®o 0bhgmgdhob gmédodgdom ©sabhgdgbgdgmo gdmds 3o
h3gbs Logdgoudme oy - Bmazg®, dgrbogho godmbszmolgdol

T or3ob0dznmo, bobed Ghgdghogos onfygds, 2008, az. 30.
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39339md0m - LddgEboghmosg, dM3s gdudgtodgbhgdol gxogonl
o6 gobogob.

30bgdools §69b30 gbmztgd dmeBérmzgbggdl badgwogobm gd-
L39€r0dgbHgdoLoEdn &IV MIb0Tzbgmm3zebo  OdmIoEYdIYMYdY
3gdzm. ghmo 3bcong, Lybbogondo, Lobotggdmm smdmhgbols dmmm-
©0bl, dgmtg dbkog, gebdomegonmo 3gmgzgdol Lobosbm Jgwgagdo
3Jo6Fymadl. bedgoogebm gdbdg®dgbhgdnbowdo gogbmazgmgdgmo
0bhcgbo, Fobo boyanbggdeweb dmymmydgmo, ©wgdog sdoasw-
609, 353083, 8939 96 MBS O30307yMm®, HmMmA3 vELYOMdEbL Ggo-
mM0 060300900, HM3gmms &H3sbsg LFmEgo 83 ,30mamgbol
bobgmom® hohetgdym Fodrndohgogm gdbdg®odgbddo dmbsFommg-
™08 Fotdmo@agbl. Jotonm bswomadm 396bosdog, 3o bbols dm-
mo 8333000 bogegmo 3gmaszol dubggédmo sm3mhbogds. ogo 03
bodgoEebm gdudg®odgbhol Mobodmbafomys, Aol Hdmaghgl
3MomMohghow, Omamdg 06033935, 56 doohbggs s@sedosbols gglo-
Jm-bm3dsndo Lozobbomg. samdsm, Bgdmbggzommosl ggé dogefgé o
Mg7g0bmeol dogh 33 Jomol dbgozgmem ,,dmbosmgmol” dgwg-
mmdobog. Fobsdwgdety bodtmdom Bg3gawgd0 dmmo bnobo goge-
3bogmoBm mobedgtmgy Jotonm mgoh®do gebbmmzogmgdymo
L3gddHodmol, 39 dmE 30 ghm-geHmo st gdmo Mgzobmoal dm-
o Famgdol 3gdmddgogool dogomomBy. ol dmemo bmebo, Gm3gem-
bog 9696 mo 3Mhohognmo Fabhomo dondmgbgl Nbmgmads s Jot-
®393d mgoheol 3Gohnzmbyods.

L3gdpHodmol Mo dans, mozobo LhGndhnmoms s gbog-
(003000 M0 IMs® goblbbgegmads mydné hbgodol dogé setg-
e Fmgddo emadnmo Fotdmoggbgdnbasbh. oémoboogmo oés-
3odynéaol 3ogbes ,063s dbgozgmb®, géhmo Bgbgogom, Jothmggmo
3oyt gdmobmaol phzgnmm (Hgddmbopdo ogal, mpdgs gb bgmlb
36 3ol Bom, Lymasbsdnmgdds Pedotrmb b3gdhegml, dombgoo-
3000 030bo, ™3 bgbody v&rvxgHm0s M33maldmdichgmo. Ggzobmo
dbmam dobodsmyéro Lodnomgogo0m oMol hogzomtmoml o8-
63690530, sxaz0dmsl goblzol bydgomo. b3gd@Hoimb do6zebodgzo-
mol mgo@dol egdghipmeddo mogobo gedmmbggmo 6ods mydog
bR bgds. Mo gebadotmmogol 83 ggodhb? o bop®dobss 0d ybo-
Boomgmm 3g6lmbozol bgrgol 3olbd@odo, dbobomodn bBobo hoggobody
G md sboboghgol?
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Fnobboll dmeno ghmaze® Loddmmml dmagzegmbgol dubggh-
3mobes, GmIgmbog ,3mobogn®d” dbbggdhdmew 396 dgzdogbegom.
sbo Fyool gobdogmmosdo, mebpomsob d030fg300 Jomol &sdols
439medyg dmbgymo d60lbygb. 33dodpgdom, sés dobo Pbobsmmm-
3ol @MedshnB3om, 863y doMogdom, 0d g.7. bodmdegmm 3g®bdgd-
ho30m, mdgmog  Jomb dmhggbgdom 3gomomomgmosl 3306 ©gos
(0gamolbbdgds mzomol hobols eddbgds m3gésgool Jgwgasw).

bobomenm  dmmodo Focrdmhgbomos o©sdosbdo hewgdymo
boBemgmm bsbogmpbmm dogms, Bgogtrdbmos bogmibmol Hdégho
3mbgbgoogmo, emdgmbesg 396 0danbogl 530803760 bogmo. bomgnm
m3ombomnmo, bom3gmogngdo dmmo, bofFobssmdwgam dmgmgbss.
®39mbo ©d bgml Fgs boandogos dobo dotmzbnmmos. deyntg-
d9mo 7adodb g3oBognmem 20bbom, degéod Labogmpebamm gbghgos-
od6ghogm Joamb... gmggmogg Bgdmmddnml bgamBgbobgosw, dogmdg
6039t nmo godmazegdl dbsbomdo bsbo hogdzobody. 53obmgols ol
0y4gbgdl dnb§, 3ogted bsbogé dodolsl, godmbgogsl, ndomb. dobo
3o3m3bsbggmmdomo sGlgbomo, ghmoMmume 093853939010,
ab3gdmo, dobodomobhndo ©s, 0dsgMmmsw, dogmBdyg dghysgmo,
3d6ogmoldmgddgmos.

3mbogmmo smzgobgonmo 3odgtmmo bogheg ©dmddgogosl
offygdl. bodo bbgoabbgs gobdmdomadowsb 3adato Lgbsdy go-
0388907 ©Esdob. ,063s bgoggmo” a3bynlbbogl msegobo mmogo-
Bognyo Bobogobo bodgsérmmo, goblonmmgdgmo boymoblgdol dga-
6dbgdobs o 9mddol gbotom. gebbegnmtgoom 835mgmagdgmos
bobo hogdgobodals doge goblobogéhgdnmo 9393390mo dmanols dm-
Beognmao. Pbobsomm Jomol m&3o gdmeonto spbatgds doyntry-
b9l mog0003 Pd0dagdl sbogmaBolizgb, dob dogé howgbogmo dmd-
39g0s-bagdgogmol gobbzolzgb. Lbrgbody medodEgdes obs, GoBgE oés
oy bagdsdo, 96edge goddog dmogh gzoddodl.

bgboBy Iymay Mommgnm Imddge oMb Logpme®o Jmpoge-
300 3oohbos. ymzgmo domgobol ddgwgdsl, badgogml ge®izgngmo
Bhobggdn goblbodmateggb. o. dobsdmdmodzgomol geblsbogbhgdym
5369b3L Lgdb 3gpmmgl mgemobhobo ©opdénbmb. ondgs, sbgm
dgdmbggando, Bodmol, yzgmogggéo obgz dzgmgondoo ©obmhgds
07 39O 0bsem G dgogmgds. bmd dgodmgds 3memod ,byam Lbgs
m3omom Jgbgomb 43o6b?l. gdodo Goobo (3. dnM2obady) Hrogm
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3o(h0gdmyzotg 3930s. dsb byél nbogomunmo m3g&ogoom bogdzgybme
aoomdzol bebgmo o 0m0otgds dmodmgmb. dog®ed, dmmo byob-
89 (b. hoggobodyg) sobmmmybnGo 869306 godérmdl. bmd bogbgdom
ob0339000, H™3 3ob bodygstrm obgmo, Gmaméog ol oéol, 396 do-
0mb, bomebsmE 396 smoggsl. 8358y o ogaddgdyms 3063721

Jobrmzgm 33339 me 3dM33gNmo 2370330, 060050 BGomol
3ogbol Jobrorgam Lgbsdy ©ode@gdel Mothymagomew godmgbdey-
Mo: 0038 dbgzgmdo” Jbsbomdgdl g€rmdsbymmsb hmoghomm-
3 d3mosm. bgbsdy ghmo@ ©adbob, dogted dobpm msdsdmdgh.
Mg70bmemol gekgdy edhgbomms bsdgdbdrnmgdmm bgmmgbgos
dmemm3dEg 96 6ol Fomdmhgbomo... dobhmdnmmds doyntrgdgml
B6rm3b500L390 Hd0dagdl, dogted mgo@pddo 0dobmgol o6 ©ez@o-
306m, Gm3 begbowob Fotdmmddnmol Fomdmbobgs ©ezofymo.
MM s Fobosklo ghmow Pbos dmazgFmmgdmmal @ 3™ Gogm-
3939, 96 9r030bgmols odmyzogdmo®.

nbgoed goblbgoggdymo dmbobmgogoog hbgodobgnm ©ewa-
308g: 4...g70bmG0 gbFMoxgzol 0dol, Gm3d dogbodsgmdoo dogob-
mmzEgl Fotdmoagbs dogntgdgmb, hsobgoml dob bymmBo, godm-
0g3b0Bmmb dobo gthdbmds-gmbgds, gmmoboom ©osmmado hosdsl
®0b8dghmazg 9530060, MmMIssbOhmzsbo gagdmobmgol gobsfymb,
bogmgbmobs s bogyzol ggabo, Jobo 2embby&o v6bo, dErsg5med-
3560 439099800 Fgogbmdobmb. 83539 ML 30 dedsmmml Jot-
0P mgoHddo dmbygnmo dghyzgmgdol Jgmipnés, gebsgomotml
0 sbggfmb 0go®.?

b3gdhogmBo  v&bgonm  Pbgbohyzosd  IMbmmmagdl, bado
3530000l Fhggm mz0magoblzsl, 3oépgddo dbbomdms dondoty
3ebotg0sE P9 mEgos. sbsgmagolol 0gdh3o Jghyngdnm doyytrgdgmb,
mobsdghmgg Jobmpgm Lgbsdy gobbméngmgdnm  3dgmm
L3gdHOdmgdl Jmeol, Jsrmmog gedmdhggmo v3dobbmgbhogds
»0030 3bgoggmo®, mebsg, 96 0do¢ma, ™3 L3gdhHogmo dbmemmeo
96hm0  3mbitghmmo  3ghlmbozgol  dgo-0mdomBy  g30g30dGgdL,
0603890 03 603bomog, 3 dmmo hHhzgbl gmbgdsdo Lodommy®
©d(H300mz0L 0dgbl. ol gobylrgmow godghgonmo dobhmgbymmdol

T 0odo® 5036033@0d3 0)30@6)0@36)0 Qggb@ogoqpob dog- 0)307(4)0 gpq»ggbo
ili 4 li

tetri- i
2 Jomsmgmadg, 63y dbgoggemo, 2010, ag. 27-28.
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bobg-bo@o, vév3msbogndo dbbggédmo bEgds... dMs0db gdomol
dogér dggddbogma 3gtlbmbaezn domonbgonmem g3o330dmgdl 0dzze®
3033madbne s 3ob3Hodyé bogombBy, Hmagmmoges Mmebsdgothmay
3530000l Mol §93dotnho d6bo.

dg 300bg 33040, G Jobrogmo b3gdhoagmol Ggzobmeol
308obo hzgbo gpdeemgdol dodstrmzgs oym obgmo Logombolbes oy
36rmdmgdobodo, Gm3gmbeg mommggmo Hggbgebol dobhmgbymoa
oy Jmbemyc-Bbgmdtogo 3obmboldzgommds gfmogds.  ©oob,
300069 ©o0dg 660zl googoasdm, byghomBym gowsfyzghomgosl
dog0mgdm o dob Ggomy® bmémEdgbbdsel dg3noagdom, Jotgow
16ps  ©O3330dhgm, Lom®ddobgnmon  Wbos  gegoesbomodmom,
037 mb-@ogfmbmom ol dmbsmmobgmo  Jgwgagdo, Gmdmgdog
h3gbl ddgwgdsl Bgodmgds Bm3yggl... Gog o6 Pbos Jgomomo,
37030060, bomgmo Bhobggdo 3zodmd®oggdmgl, oPEomgdme
1b©s Eogx0dhgm 038y, oy ol dmmiebl hzgbo boggogmo Hhggbl
3306000 dymaygol, osbmmdgm oy PEbmd s@edosbgolb. olobo,
h3gbos 1bgducem, LEpmose gopsdhgdmew dgodmgds, gbhom
33396096 ©mgl, Nbgdmog, 3bbggtdmol Gmmdo smdmhbobgb;
obggg Gmamdg gb bsbo hoggobodols dogh gebbsboghgdym dmemo
byobl ogdetrme.

353mygbgdymo mohghodahe:

o m73debodzomo, dobgom, bobod Gg3ghogos oafygds, mdamobo, 2008.
o 303b039m0dg, 0356, ,,0g5hHGdEmIM0 Bgbiozomol Bog-mgmdo
Q)cgggéo“ 3(03bo 10 Begddgto - 2 @3538636)0 2010.

pestlvalls -shav-tetri- dgeeb| (10/04/2022)

o Joboymo b3gdhoidmgdol Smamseds 2010. https://tbilisiinternational.
com/m/u/repositories/35/27/edrG-wkrBOK9nY-5SDvurg/2010.pdf
(10/04/2022)

o dnomomgmody, 3o, ,003s dbgoggma®, Fncbomo ,mgopto
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WOMAN'S DRAMA ON STAGE
(On the example of one of Temur Chkheidze’s plays)

Keywords: Contemporary Georgian Theater. Directed Temur Chkheidze.
The play “Blind Seer (Molly Sweeney)”. Playwright Brian Friel. Actors: Nani
Chikvinidze, Aleko Makharoblishvili, Gia Burjanadze.

The subject of research is the human drama in the recent work of
the famous Georgian director Temur Chkheidze - “Blind Seer - Molly
Sweeney.” | took the character of Molly Sweeney, the playwright
recognized as an “Irish Chekhov” as the object of study. | will discuss
the peculiarity of Chkheidze’s understanding of the issue of Molly.
The aim of the paper is to determine how comprehensively Molly
Sweeney’s drama was reflected in the Georgian theater? Are
Georgian audiences as excited about this character as they are about
the unforgettable artistic faces of famous women in the history of
theater?

The urgency of the research topic stems from the fact that before
and now, not only in Georgia but also in the world, what bothers,
torments and does not allow a person to be completely happy, is still
the object of study in the field of science and art. In the theatrical art,
Molly Sweeney’s persona is interesting not only because her story is
based on real research, that the writer was inspired by the writings
of Oliver Sacks, it also arouses interest in the fact that it originally
pushes us to delve into the true essence of modern human drama.
Molly’s character reflects on the fate of the people whose salvation
is entrusted to them as a result of a blind experiment.

Thinkers living under the pressure of the pandemic have a
dual attitude towards medical experiments. On the one hand, the
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expectation of sensational, beneficial discovery is refuted by the
damaging results of high-profile studies. A keen interest in medical
experiments has been relevant from previous centuries to the
present, but we must not forget that there were real individuals
whose drama is part of this failed experiment in the name of
“progress.” In the Georgian staged version, even the middle-aged
Molly will be the victim of such a pilot study. A medical experiment,
the main priority of which, as it turns out, is not considered to be the
psycho-somatic health of a person. Probably, we can not attribute
the attempt to “baptize” a blind woman as a spectator. My work is
an attempt to analyze how the issue of Molly Sweeney was reflected
in the modern Georgian theater, in the work of one of the recognized
Georgian directors of recent years. Molly Sweeney, to whom a
number of critical letters were addressed by foreign and Georgian
theater critics in their critical letters.
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