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83000 mmody,

bgammgbgosm3gmmbymdols pmdhmeno,

bogdotrmzgammb Jmms Gbmseggmol mgomeobs s 3obml
babgmaFogm gboggdbodghol 3Gmagbmeo

»30MO0LABIMO 63MMIVTNB3N"

boggobdm bodyzgdo: 30396 p070 3060, odoog®o bymemge-
@08do, dbobomdo, 6 gz0bmeo.

ohomon™ds bgmdgemobhn®dds 530mdgods, Grmdmgdlbog 0mgo-
©bgb gobmmo Loggnbols 40-08b0 Famgdol Jgmérg Bobggzotlbs o
50-00b0 Famgool obofyoldo, bmamomdo goomdzgl bobgamo 1ds-
3SMMO0m, EMIN3gbHOMO3Yy oyzdbomo Ggomobdom, bogom-
dmbmpm  bemgodsey-53mbmdogn®o bogombgdol asdmedzoteszg-
dom. dom dotglamgl dgmeryg dbmamom mdol dgdamdo odommools
39@H Mo bywo, mpdge 3gddbgl ocgy s@gdamo B3hoadgbhab,
300069 sbOmydgmo OmIsbol dmsdgdoomyds, Fob FedmbFogl
36rmdmg3900, mEmbo 86 dommomgl Jsmo goodtol gdgdba. obo-
bo Im08BMgomEbgb 3mmogyy®o 3m3ghrogmo 3obml ghmazs®
™m3mBogond Imogms ©d goodndsbgb 30bmgbols sbegmo dodem-
0mgdg00l Fordmhgbs-gebztzmool dobsmgd 60d7dgdsw. 8dols do-
1bgEe35®, MoEdg 96 Nbod Pebogtow Robogl, Bygmegsmabhnto
36mE7deos Pu6m Fobdswhgdom gooomos bodmgstastgmols 30bm-
936069889, 3000y 08350 0hdmosdo. 53830 ngmolbdgos dsmwado
gbmggmo 0bihytgbo Gmamg ebmgmo doyngdmal, oby 30bm -
“0(H0gol bbb, sbggg bbgowslbgy Mebgols 3¢0Bgdo Lbzswmobb-
30 Lobol 30bmamendgddyg. gots v30bs, 93gGo3nmo gom3gdom
3OO0 (oo 30bmmgantgddo, bdodsw, swetmi Ghgdmwd
»830b7059mo Mm bgm&gomobin®o 3obmbnsmgdol gobedzgdsoc.
9L @o6gdmygos vaommdc03 EoGHmMEmsl bmog o6 smamagdoo,
30600086 40-00b0 Famgdol dofpépmobsmgel obgosg Im3dgBdhos
36rmdmydohogdom sbynbdmmymo bgmérgomobin®o gomdgdo (sl
bognmoto, Ggomanmo gbmgthgdobygnmo 3Gmdmgdgon obgosg ygum-
80 3gmbd 83mbymo), 830hmd Yadm 8396 03nm gobsdmmd Jobms-
OMEYdeosl gHobgdmos s mobsdgdadnmyg 30bgdshmahegoligdo-
bogebog 03939l nmbmae.
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g4mggmogg 83sb meb eghmm ggmomgdgdo d3gybols dmeoago-
36 86gbsbyg. 1948 Fgaml Bgmmgomoddol dbydzsmyo gnmdgdon-
303560 3938 bgbggoolbogeb domenamgds gosondatgl 3gdec-
230699038, 68303 @edmofg0s Fogbosob obgoog dyoeg Lobsmbm
©93m3Mopogmo gémbihol 3tsbo. 30693shmahaggools 3gbhtemyé
mggoblbs o dob bgmddmzobgml, gnmom sbpGgmipol onoasm
bgmbaybhgmo bm, Goms goghadgdobso bsbyhggmo mmboldo-
00900 30b6mFec8mgdsdy bobgmadFogm Byoedbyoggmmdal padm
330360 gobbmmgogmgdol 308boom. bsbymobnamgdm hobmgboglg-
30 ymzgm ombgl bdstrmdwbgb bgmtgomoabip®o Jobmdmondigo-
ol GomEgbmdol Jgbedgotrgdmew — bdotop dom 83¢hmGgdl Nokl
910690m@bgb bbgsoalbgs hodol Ledmoghmom obdstgdsdy, oo
o1 03 30BgB0m sx396bgdbgb 5¢badbynmo ggogmdgdol sanmmotog
30bmmgapgdby oy Pebmgmdo godmebsby, 3ezsmabols pyngdo-
696 mommypm 3omasbl, Mems dsbdo Mendy sbihobobgmadFogmgd-
030 80dmghobsm, 8dmgdcrom ob Loghmmm 8936domaeom.

bgm&gemobihgdol Fobsomdwga goodhonos Jdmmmagnho 93-
magbosg, GmIgmog 9doggoms dsm oo 88 m3bgdal, sbhogmg-
60300330l o bmgnomobhnto oggdol Jooeggdol godm. 1949
Famb 30030638 gi3mmgbooeb dmyzgmomo gedmagbsos ogoma-
9o 3m3nbobhgdo ©s domo dbotrEsdghgon, bmmm 0dsegy Fanol
0939909680 godmbnmds g. 7. ,,0btMgmbol 306mbas” n339 Lotolm
aobos bgmolbngmydobsmgol sésbobytzgmo bmgosmydo 3rmd-
mgdgdobes s 333906Me@ dgdobbgby ogmmmgonto Lokhgmoal
39933900 30bmby&omgdal 0bggbhodgds o Fotrdmygds. smolzgms
5303dg00, mImydog 06 gabsbytgdmobgb gagybol benigomgbm ob-
0a6gbgdl. BomBg sema gsopgdms semori LobgmadfFoggm bndbowo-
900 8 dmsm bagdbdmbhm mopgbBogdo, bmmm 306m3m33sbogdl
3gbomogedgl, 8g9ddbom gogomgdom m3Hodobhn®o o 3mbbhtdndso-
7o 68378936900, GMm3mgdobeg dmaztmds bosdmgbgdom ©ssg0-
Bobbgde. 2ymom sbdgmibo oM 30 FomagEs, Mm3 396 ohebod
bgmtgomobiné gomdgdl. yzgmedy dghem 0go o6 LFysemmd©s
aodmhgbogn 30bmEgz70LbmELY s dbobomdl, gopmGom g bogol s
3ma300b69060m, ymzgmizo®gym gebgm ,modgéiHobdo”, mosog 93~
“0{H03g0s 030bsmgol, MHm3 83 bymmgobds, megobo gomdgdom,
ool §9890sbo mgm&gnmo gotgo @edmaobs gobsdmmdsom.!

'Libertas, 28 Feb., 1952, p. 7.
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1950-0060 Famgdol ©obefyoldo, dmogbseg ©oofym odemonto
03mbm3030l 9xmBogmmos, mebsg gdgntos Ndndgztimds, gondam-
d9bs bmEosgnmo 3obhmdgdo, 30bmgitsbyddy asdmhbos padm
™3(H0dobdyno, mndas Jgmodedgdymo 3obmbnmsmgdo — bgbindgb-
HomnMo 3gmmE&sdgdo s bvbsmobm 3mdgrogdo, Gm3mgdog do-
996909l dogosbog ImbFmbos. 835bmsb o3s3dotgdom adsmo-
160 30bmb obhmEogzmbgdo — 3ohgé dmboobgms s ByEgcoim
3830mb0 80b0dbsggh, M3 ,MsasbdE ohdmoNMo SYEOHMENS 3=
2m00bg0@s NBcm 3m3gos, 30ty bmgosmyé 3Gohodsk, bommm
3m@ohodnto 3emodoho séobgmbsybhgms gedmoygnégdmed ago-
@mon® 0bbhHohnhgddy 3339000 gomodgégdobomaal, bgmegemoda-
3o Fo6r3m0gddbs 3m303nho gobdhmgds — ,bgmGgemoBdm GmBsY, by
»3000b5g60 bgmtgemoBdon®, Gm3gmdsg, Hmgmtg dmbommoby-
@0 04m, 3madmgd 3dgndgdmol 39momasbfymds, mpdgs sbyag dg-
dobgbgby 3hohogdmbgdol mogoobbdsg™

03 3333690l sbgmo 3mBogos 86 véol Jotmygdnmo, Gody-
0y ,3800bggho bgmegemoddo“ sms bymdgomedaddo Focdmagd-
Bs, 86839 dobo v3mEnbgds bgmGgemoBdols gobrmmgdsls dm3ygs
006 — 1952 Femols Bodmo6do, Gmogbog 13065L3bgmo bymérgomoal-
Oato gogmdo ,n3dgoHm ©. (Gg3. 3. g boge) ebogms doyncgdgmay,
aoBogbnmBg 306mmgontgddo gogoms ,30Mobagto bym®gemod-
3ob“ 3otrggemo bodndo — hgbspm 3obhHgmabol 3obmbyéomo ,03g00l
™o géhmdo”.

R30dHmOM0350, ,35M0bagho bgmegemodde, Gmdgmoeg 3o
04m 39 gd Mo 8 dmogmbgdnmo bgmmgemoBdolbogob, dogtsd
3ol ho®hmgddo 8ot 200gdm@s o dob 3obmbydl semed gdmbho-
mgdmEs, Fomdmoagbos megolgdn® 3ob3nHmgdol, dodséoymyg-
dob, ®odog bLmgodsggdo 3Gmdmgdgdo 33mezss Indogdmms, mndes
bofommodtog. bedsgogbhme, dob gomdgol natem dbndndo gobetm-
0md0 gm&3s 3Jmbom, 30ty bgmErgemoddol 6s378g3690L o,
Mo dooz060d, ygmggmo demasbo ,3g30 gboobgom” (,d50bogéo
obobGYmomn®) dmegthgdms. 83 gobdhmgdsl bbgsbsomsw nfm-
©900bgb ,356M0bxggh Ggomodal” GmIgmdog ©O833eYmanms
Omamdg bgmobyamgdol, obg g3mgbool 3mmbmgbgdo. olbobo dmb-
Fmbosm 3hmeoygbytgdl, 300hodmbydbs s 3obmm®asbobsgogdl
(393, OO0 306Mb EoE30l dmdGHsmds”), hmdmgdog dmogtm-

'Bondanella, A History of Italian Cinema, 2017, p. 165.
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3ol BmyFmEgdbgb, bgamo d99Fyma 0dsmmzgol, 3063 omgfmos o3-
33960, 3OO0 P3ggbo ghmzbymo bymoalbzgmgdel 3gdpzgmo
g30em3dgdol goobomygdo.

»,03900L Mo gtrmBo“ 8830Ms@ dgogegl detom 3odgéobols 30-
0060 Fangdols 3mdgoogdols Bggogmgbol. dobo Logzggho oggommos
obomadbte Jom-goz0L boyzacrnmby, bmmm dmgddgogos 30mot-
g0 badb&go ohemool gho bmggmbs s bgodmeoal bodobym
306 g10bg030. 3obhgmsebod  bgmErgomeBloEeb godmomm v6d3-
Omgggbombomo dbsbomdgdol goomgdol 36odhodd o gomaddo,
1390hobFomo, sbgmgdo 8»sd0dd. dom Jmbol, dJomogeto gdotgdo
aobobobogégh 21 Fanol 306hgbgm 37B8mmobmd o 15 Fanols detod
q0m$93. 83 3gHbmbozgdl, sbhmbombs s Jo6dgmasl, 3bmdomds
53606330 3h0ohogmbds, sbpdyg 6889638 mebsdgpemag GmIgm ©
2moghd 9gedzs, ondgs 3obmby®smol gebsmo Gopogsmytoo
3obbbgezogds dgdudatmols 30gbol g30bogmobogsb.

»o30bmez00, bgmgomoddols dgbmiog dgdotrgbgby 3Grohogm-
bgdl 6 dmyFmbom Ggbsgm 3obhymobol bsdydgzs®o. dem gogogbglb
30093 30bo d93hmE0, Geasb 3sb googbgos hzgbl hgzmmugon®
33mEobgdt™ dogtvd 3ol gdwga, G 530e3ds 3obol boghrcmsdmero-
be 306magbhogsemol dmegotn 360bo dmodmgs, ,396ME0bagH bym-
gomoB3L“ gatmmme gogblbs gds ohomon® 30bmFecdmgdsdo.

196033b6gmmzobglbo ggomdo gedmas myozo 3mdgbhobols Bo-
37993560 — ,37960, boyzdstrnmo s gebhsdos (1953) gohmEom g
bogobes s 2068 MmEMIG 020l IMBsFomgmdom. dsldo dmmbérm-
doos ohdmoy®o dopomdmosbo bmgmol gbmatgosdy, motodo
amambsl bogga®mmbs s 3gntgmegb gonagdtmosdy, Gog dmmmb
350633030 O Y39moxi3gho bobozgome dmezdogos. 83 oP30§gst
O™3sbH0IPm 0330@sbogeml dogntgdgmo soheggdom Bgbzo,
Mol Jgegasog 530em3ds Proybo 3m3ghgogmoe 3gdmbegsmo dmo-
Hobs. Aol bogydgmo ogom mEogobsmuéo bigbs®o, GmIgmBag
boBaobidomes bohggbgdo 36rmzobras, mambrg bodgstml gobboggom-
€gdgmo bafomo, mogobo bsabhghgbm ©d ®30m3ygmeso dEm-
-Fabgdom, gérygzo gendF39b0ms s N3F033mm dgamommonm, 3o~
“0d6gdomnéo mzebol goboowgdoms s wambgdol mgdgdom. dobo
3306900 POGOM™, 39m0boboobogho ssednsbydo s¢0ob, dgbmbs-
Ibérgme@ Gm3 rm3mdgh, Jogomadog s mMemdsl gthowgdosb,

'Bazin, Bazin at Work..., 2014, p. 181-182.
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doohbosm, GM3 838 m7 03 bogombdy LFmego domo Fgbgonmgdes
bLFmE0 o 96 bbgobo. 830l dstvmgmumem, obsgnmos gemgbol
amamb PBsm 30bgdsphmadsgonmo dmdhGgho gedm®hgymo bo-
©000m, ®35mobdmIzcgmo bomodsBom, 36900860 o dgoddmby
bobosmoo.

83 30bmbnedmBo N30bs ©0gdo gosnfos bmgosmy&ds s gim-
bmdogn®ds 36rmdmgdgods. bodsgogbhme, dobBo semfgdomo gotg-
3mEd o beBmasmgosg 0bgs Fgmedsdgdnmo, Hm3 ggomdols 3bsb-
390 bodzomo 0bsh®gdd 0g dmbggo®ol. donbyosgsw 0doby,
™3 0homon®o 3000H0gs bybhomBymowp 96 smodzedws smbodbym
bo37dg306b, 306 obogmgo dgémoebol bogtmedm®obm 3obmaegl-
H0gdmols ,3963bmoll sm30“ o 8dghozgmo 30bmzGohozmbgdals
96m3bgmo Loddmb 3MoBo bomzgmgbm Pebmydo gomdobsmgols
3m03mgd. 8gdgesb 0ffygde ,z8Mmobago bymmgemoddol® Godwg-
b0dgFamoobo Bgmdols bobs, Hm3mol EOHmbsg smgammdom sbgmo

g0m3do  go3gmed. domBo yzgmoxgho d0dbopggmop Fotmdmoho-
Bl — ,,LoEaM0dYE, 9393YMBMISE, NOPOMMASE. Y3gms dddo
300m0ynMgdomEs, Yzgmoag®o dGMdyz00mgod o baBmagopmagdog
3094ma30emo 0gm. ohomonéo 30bm spat ,3gncspbymaos ofomo-
3L, emamg 93sL, 2gmom sbmgmdol s8Gom, 83gmgdd bymbg-
dem0ddo”.!

Foe3sphgdom gomodsdgdymads emmozo 3mdgbhobod, 0dogg dbsbo-
900l dmbsFogmgmdom, domggg godnmm dm®ogo Jobmby®smo
»3760, boygzobrgmo o gdg00bmds” (1954), 3760, boyzstrgmo o
530bHoBool” mgdodyndo gogthdgmgds, bmmm ghomo Famolb 393wga,
©0bm ©0803 Jobgob ghmagzemo gbdHoxgghd @osdEMd S gdoEd0-
0m 3960, bogge®nmo ©s...“ (1955), m3mol donoge® 3gebmbozgdl
sboboghrgdbgb Lmaos mmGgbo s 0bgz 3odhmeom g bogs. 1958
ol gbdebymgdog @o0bhg®gbobgb 3 mydspozem s godmyd-
396 gbdsbyér-ogomonto ghommdmogo gomdo L3760, bogzsbgmo
o obombos” (1958, ¢gz. begogh Lghm), GmIgmBog 30HmEom
9 bogol dotpbomemosl 930 Pmodsdgbo gbdsbgmo dbsbomdo,
306396 bggomos. 3Medhodnme, dbg dgogddbs bgcogdo, dotmdoma
babgmFmegdom — 3960 s boyzsbpmo®, Gmdmgdog oo bbol
30b303mmd3d0 goomEs g3t m3dobs o 833-0l 30bmmyshhgddo o
©0dom d7ohm@0dl Pytos mogl.

'Liehm, Passion and Defiance.,1984, p. 141.
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»3000bggg6H  bgmegomoB3meb”  ©ologdotgdom  Jobmobhm-
“03mbgdols bafomo donmomgdl, Mm3, dobo bsbom, ,a83moz3gms
»URm Bym®gemoBdol bmgosmyéo 30rmdmgdgdoosb gowmobgg-
30L 603bgdo gobstmmdo 7bGOPMmo s Lobsbomdomo 3obmboggb™.
8333060 bodyndg3tgon dhzgbydbyb Mmameg bmamols, oby gome-
Job gbmgtgosl, domo dmogato gdohgdo 33mezog ©odom a3gbgdl
390937003690m©bgb, 13ghabo xomdol goorgds dodwobstrgmd-
0 560 gghgddo, 56039 38300mbgddo. sdsbmsbegy, mommyymo
30madbo 3mblghzshmernmo 3smmmogeddol gegmgbsl gobogoowos
8 FEOEMOES oYy gdgmo JRGm™M Zoghmm, 3060 ©OgR0IM o0-
bo. dobrmagmny, 8930 8330M8E ghHYmdmEs MgdommdnEab godsgzob
bpeg0oamo, mPdEs domdo bobo gbdgdmes 0d gotgdmgosbeg, Gma g3g-
4obodo obgrog bgm-bgams 1dzmdgbogdmes Gmamg bmgosemyo,
0bg 93mbm3ognto d0tmdgsn, Mog dmgdsmodggdol dBst 3gmagm-
Eymddby sobobgdmee.

»306 0863963 bgmegomoBdds”, 0bggg Gmambrs bbgs 30bmzsb-
69038 my @eb3hmydgdds, mogz0Lgdmee bymo dgnFym odomoyéo
306mb 0038gmmodlog. 30bmbofFotdmm bobhgded gtms godoms,
30396HE0nmo 306m 3mIgmotrnmo gobs, mndgs bosghmtm 3o0bm-
dog 3030bstrgmoms gdbdgendgbihgdo. eMdmd©s 30bmim3gongdo
©d Jom oEomgd0m 3gho Jgdmbogsmo dm3gdmbosm, 3odyg obobo
oM.

@020 3m396h0bo s abm GoBo godmolzgmbyb ,30Mmabagho
BgmErgomoBdol” Moegm moEghgose. dsm godmostgl bgmerge-
0830l g3mds, bomsbowme dgobfegmals 83 dbshzénmo d0dwnbs-
€gmdols 8306hogsbo s dobo Logzghgde bbgsbsotsw Bydmontns-
agl. 03obsmzgol, Moms 83g60dnm 30bml JgFobosmdoyagdmobyb,
™6039d goofyzohs LFmego sbgmbonto gomdgdols Focdmgos,
Gomog 89039330 Fohdophgonmo gmmIgms 3mIghonmoe Jobm-
bomgol, M8dog domosb gssdstmme. bmdydo bemposeydo m3¢o-
30830l 3933390 ,3060Eobggého bgmergemoddol” bodndgodo, 3g-
mEM8dydbs s 3m3g0gddo b bmeg oo mbhshn bodeggddo
96m3sbgol ggcfys m3ob Jgdamado dghomeols bygmmgsemoddols
bgdsbhogndo sb3gdhado (3sa., Lowotndyg, 1dn3y36rmds) s 53ddob-
e bobsdo Fomdmgdnmo, 9. 7. ,mgmbo Hymgnmbgdol® 3obmzm-
dg0gdol Lobosbosom mbéhmdomo bghbgoo o dmpezgde. Gmamey

'Liehm, Passion..., 1984, p. 141.
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33393060 8b2gmm Ggbhogm 930mab, 3obEgmobobs s 3mdgbho-
bol ®o3030639mdd ,,30Mmobagto bym®gemoddol’ 3obmbyte-
9063 3g9ao d3mogebgl ol Grgogmmds, GmdgmBog bygmdgomoddo
»35J60“ 8 LObdEgmMME (HMZd Mz0b03g ,smbydbomo“ 653330,
»30M0bxgg6o bymmgomoddol® bLoboomm.!

30hmEom g bogsdsy, ghmazeMs®, ,dmmbobgd Jdomo* , g56-
©obgggé bgmtgemoBal® s 1954 Fgml gowsomm &odpgbodg bm-
39amobogsb 93wadtn gogmdo ,bgedmmol mghm, GmdgmBog maz0-
0mbdg 0000388 ghrmo Gmmo o bbgs 3g6bmbezgdol bomsedsdme
5093008 Lobgmasbmgdnmo dbsbomogdo — hmpm, gopstom ©g Go-
m03m & 3dmem bhm3s. sbgag, bodogeo o medsdo sbomgsbmwyg-
30 — bogngebs 3obgebm ©s bmagos mmgbo. 306mbdsmdo Fob Fo-
3dmofos bognslbds ohomon®ds boggmgd, gdmEosd, 0gdmas, 36903,
03000 bgedmamgmgool boegdds ©mggeds s Bbg-Hhagnmgdgods.
83 Jogmadols dgbmatrgdmgols Ggzobmto 3o6gso 0gbmoms, ¢odgom:
306 3539300 LmMgo bgodmmBo godhe®s ©s gl bedydggeto bFm-
6y 3sm dogdmgbs. godds 3tgbhozggmo 3G0Bgdog @ondbsbyntd
0 bo3ddmE oo 3mggdd — 669 Jogmombo motd dmoisbs, homog
03 Femob gbhm-ghmo gzgmedg dgdmbogmosbo 30bmbndomo goboe.

»3060begh0 bygmgomeddolb” edsbobosmgdgm pMobgoow
0dgo boboyzotrgmm 38830 3mobognto 30bgdshmatogogmo goo-
3mEgdom, ,dgbogho obsbGpmoms® s bmEosmmndo 3963mbools
h39b9d00. ,,d0m gosddogtgl mbGOmdal gdmpogto Inbho o Pan-

«?2

m909my39L bmgosmobipn®o Smmohodn®oe ool Fabtogo®? megal
Bod989369080 0obd3gbrmzgg meggemsbagmadols hotmzgol domby-

0300, baghmm 20330, ,3000bxgo bymdgemoddo dsby Ghg-
dmEs 3mbbghgspmGym dodsdmnmgdse. dobo badnomgsom dgho
»030b73mgd0lboggh dmFmogos bymog o6 bodbsgos Lodmagoom-
900bsm30l oo bbol gobdsgzammosdo Hodmygsmodgdnmo Jegzob
Fabgdobs o beatrdgool p3nawgosl, 56839 3030botgmds dbm-
mmE domo 3mbgdhotgos begdeme dshEostrdomyd $BGmgbgdes-
3o. gty 28b0bols ,bgodmmydo gotnbgmoe® (1954), oG emm mogs-
bol ,moModo Fgyzotrgdnmydol 8dd030“ (1954), egozo 3m3gbhobols
»™M30gmo modseddobo” (1955) s bbgs g3omdgdo Natm ©s PRcm
39 30gp®gdgmb 0Boogos, mPdEe Mezd 30bgdephmamagalnhod

'Restivo, The Cinema of Economic..., 2002, p. 23.
?Wood, Italian Cinema..., 2005, p. 106.
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7699030 domog 3Yogom 833068 3mFoboomdwgaggon, GmImagdog
363 30 30O YMMOEbb dbgm 30bm3thmydhgody dndomdsl. dg3tn
3003500 03530 0gm OFINbydymo, ma ,3560©obaggho bgmtrge-
m0B30“ 396 oxghl esdmgdos bgmtgomedal s ggéhsbmwogl dmo-
339000 Fok8ohgool 3hohogol ombgdy.!

360683mg00 3mINmebrmdom bokggdmmdws g. 7. ,omb 3od0-
mmb bghogdn®, m3mgobsg bogydamem egom ondméobio 3Fgé-
aobs, Foebomobiobs o 3oMogodhnmobhol, 2m3sbobm gpemgbzel
3mmbmOmdgdn 3Grmz0bgogmo bsbymoghm dotols, 3odomm hatmhol
Jgbobgd. 50-006 Famgddo go@somgl odomonm-amebgnmo 3m3mhm-
©7dg00lb bado bg&os — ,EMb 3o3ommb dodems bedystrm* (1952, &rga.
T9m096 ©7130309), »©™b 3830mmb odénbgds” (1953, g3. Fomogb
©730309) © ,Mb 30dogml 73865L3bgmo Goboa® (1955, &gy). 3o6-
30bg gommby). bydnggdo dmsgat gdomb sbsbagtgdos bobgmasbmg-
3Pmo gMsbgo 3mdogzmbo, 1gébobogmo. dobo 3gdlbmbogo Jomasdol
303760l Igob, 2nBg3g dmdsiol, dghbobyme, 393mbal 37edzed
09083900 o gb dm3nEgdnmgds gotmsnbobgds Nhgggmmeo bago-
e mogaedbogmgodo. bLghogde 853wga ooy 3ogthdgms
(300093 ™60 gogndo gosomgl), mPdEs 396390 ™3s 390G 035600,
»©OMb 3830mmb bg®0gddo®, odhomondo 3obmb obhmmogzmbol, wy-
30 00Md(HMbol 8BMom, L3596 E0beggho bymmgemoddo® Fomhdmhbos
300MMO N0 mgm&obs ©d 3m37bobhnto Fommol ghmdsbymmsb
306rs3060 396Fydol dggmmos.?

»306006639600 bgmergomeddol” 30bmzmdgogdol Hdcvgmy-
Lmdsdo guMoEmgdd ymagmmaol dobgomogdmos Ldmagswmgdols
bogmebmolybsmosbmodsty s dmgddgoo gdocgdol mEbgdgdol go-
3mbopz0m domFapm sdsmmgdnm asbFymdsdyg. megobmogsw, obobo
dogmoob dmel 0abgb Ggzmmysonto, gotosdipgbo dmBogogdolbo-
3ob 8 3m3ymotrmdsl obggdwbgb gmgdgbiotrnmo dsédmboymo
©d gmgmolbdmdpggmo Fabtogobowdo 3gmomasbfymdomo ©sdm-
3000907m g0l MBom hzgbgdom. sbgom obmdmmogoisl 36033b9-
mmgsbo 3m3ghonmo gogan Im3gmbeos.

©0bm 60803 gov3gmd gomdgdol Hrommaons, mdgmms bobgan-
Fmgdg030 gogntomgds bohygs — ,006M0d0", Moy bodogy 3obmbn-
Gomob ,3060©0bggeo bygmegemoddol” Jomaol d3gd gogéhmosby-

'Lanzoni, Comedy ltalian Style.., 2008, p. 23.
? Barattoni, Italian Post.., 2012, p. 4.
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ool 09Fygdmee. gb 6337Bg3609000 — 00000, M3Ed odedo“ (1957),
»03080, m13Ed Motndn (1957) o ,,mec0d0 dogombgtgde® (1959).
obobo Lomnmsew sefgtbyb m3dol Bgdmamdo Lopnbdotol dmd-
“90Hodl HMsEogonmo OM3sbholnmo mogassbogmgdols gmbdy.
30030 Loygbmme godmogs sbomasdhos momdal Fomdmadswag-
oo gt ggmo byhgomgdo s 0dggde bFMIG© 33omadew
boBmaomydada, 3ogMed ymzggmo domasbo bolmgdsm ob Lymog o6
3hggbgds Memdsms Ml 3mbaggmoagdb.

3300bgmo ,3000bxgho bymMgomoddol® 60dydgddo Fobs
0330 303m0y3zebgls Jmsegato gdotho dogmgdo, Gmdgmms bfmexggsd
©03m730050mmd0Lo390 Logtrdbmdmoo sstmgas Jomol ©obod-
Bymgds ofomoné bobsdwgomgdo. obobo gebdbdzsmumo 0y3bgb
139mgbo dmdogmols dogdoms s dgwbog&o Jm&Fobgdol dmmmeo-
boo. 3339306 ombod bl dgagsbgdom, dsm dodstro 8dgzo-
60 3oamdom ,350mobxgeo bymmgomodde® 3owgs Puc®m dgho
3oblbgozgdmes bym®gemoBdobegeb.! sbgom 3gdlmbozggol meds-
3mo©bgb ohomon®o 30bmb sbogmo memdol msdsddsbo dbsbomadgda,
G M3mgdog 338353ms dohmGosl dsgbohogom 0Boogobyb Lgd-
byogyéro 3mdbodgamgmmdnm, bomm doamgol sdmggebgb 0dols de-
3omomgol, Hmam®o dobsbrobsbymo s dodBopggmo Pbod ymao-
m0y43b9b 0obsdgtrmzgg doboommbbgdo. obm GoBol Hhommgoonls
30639 ™G 30bmbyGomdo dmegotn Gmamagdol 53bépmgdgmas,
35608 sgmsBoma 0dbgams v3dhmMohgho dmobggds, Gd dobmzgals bo-
3obgg0m onfgés todgbody Lgbsto s ob gebsbobog®s swgo-
mmdM0g0 dogndgdmobomzol onz0fys®o 30bmgdodgdo gogndgo-
Jo: 07 3om0ds” (1957, Ggz. dogém dmmmbobo), ,3¢gd0sbo byds-
bo® (1957, €rg3. LHgbm) ,mm20bs 363game“ (1958, Gg3. 2060 37hobo),
»3009309, dmze6g s 3gb“ (1958, Gg3. obm G080).

»30M 0L 6 3s bgmergemoBdds”, rmIgmbog Bmanghomo d3gmy-
3560 00380 bgmegomoddols dstrgobsmoBsiools dmegatr ©sedbsdo-
390 m3mol,? g.F. ,30696900L 3m3g00bmsb” ghmsw, bgmo BgaFym
odhdomon® 30bmdo 30bmzmdgoool 30g3 ghmo, dbangdnto gobd-
Hmgdol — ,3mIgEos sgn’ohdmosbol” (,ohdmonto bhomol 3m3dg-
©00“) Fo6r8mdabobs. 3bmdomo 306moMmsedonndan, gnMom bis®3dgmo
09(h303900d, MmM3 bym®gemoBdds g3mmyEos gobogsws ,3mIgoos

'Landry, Italian Film..., 2000, p. 283.
?Shiel, Italian Neorealism..., 2006, p. 79.
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dam>ohomodbodo” bfmégo ,30000b5g60 bgmGgomoddob’ zog-
momm.! 3089000 dgm>ohemosbsd”, dsbmmog, 69360 M3 oM
»306 08539600 bgmegomoBdolbogseb® s dmamyg bsbdo, dobo gogn-
3900 35603y 96bdbymo 3mBgeonmo Fobdohgdom geomEs S
dadhm odhogool, ¢03go dbmagmoml bonigomgbem obmmgantgddo.

1960-006 Femgodo ,306©0b63960 bymtgomoddo® séomy  ©sb-
s, 8MH8dg gooabbgogghos g. §. ,dnBolodmgmmdn”, Inboge-
60 30bmb oghomoyé bebglbzomdsdo, Gmdmols badydggtgdo nom-
3 gdmEs 3gmMgbstolbmzgseb iomdgdow. dsm3n 0rgdobgb sbsgm-
3086 s 3mIpghangdls o 3m3ogmb dbsbomdgsl s obobo, Pdmog-
6agbo, 0385dbgb Jomagdol begstgndbm s 36mzgobgonm 30b6m-
®g9(hg0L. Bmgogho 3omgsbls begédbmon dmggdog 30 3m3dmbrs,
07330 ©93900b dmmmb sbgmo 3obmbybomgdog onngdymobyb
0 30bmobdstgBorob goghobstbyb.
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FILM STUDIES

Zviad Dolidze,
Doctor of Art Criticism (Film Studies), Full professor
of the Shota Rustaveli Theatre and Film Georgia State University

PINK NEOREALISM
Summary

[talian neorealist films, made in the second half of the 1940s and
early 1950s, made a world name for themselves with their directness,
documentary realism, exposing the necessary socio-economic
issues. They reflected the cultural spirit of post-World War Il Italy,
though created the impression of a separate fragment rather than a
finished novel, posed problems but did not point out ways to solve
them. They were considered as a kind of oppositional model of
Hollywood commercial films and turned into acceptable examples
of the presentation and expansion of new directions of cinema. Still,
strange as it may seem, neorealist film productions were more
successful on foreign cinema screens than in Italy itself. This includes
a great interest in them from both foreign audiences and film critics,
as well as prizes of various ranks on various types of film forums. In
addition, in ltalian cinemas crowded with American films, there was
often no time left to screen the neorealist films. This circumstance
did not bother the local audience at all, as by the end of the 1940s the
film fans were already fed up with problematic neorealist films, so
the film goers more and more turned to the American entertainment
films and required the same from the compatriot filmmakers.

All this was accompanied by changes in the political arena of
the country. In 1948, the power transferred to the rightists from the
leftists who were the ardent supporters of neorealism, leading to the
collapse of the already fragile Popular Democratic Front from within.
The Central Office of Cinema and its director, Giulio Andreotti, have
taken the opportunity to take the necessary steps to exercise more
stringent state oversight of the film industry. The government officials
made every effort to reduce the number of neorealist films - often
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denying their authors any form of government assistance, for some
reason preventing these films from being shown in local cinemas or
abroad, many times they watched at each of them to find any anti-
state in it, to cut them out or ban this film in general.

The Catholic Church also became active against the neorealist
filmmakers, harassing them for their erroneous thinking, anti-
clericalism, and preaching of socialist ideas. In 1949, the
Vatican declared the ltalian Communists and their supporters
excommunicated, and in December of the same year, the Andreotti’s
law has already made it risky to invest in and produce films with
undesirable social problems and far-left ideological motives. There
were prevented films which did not serve the best interests of the
country. They were no longer subject to state subsidies or export
licenses, and film companies were offered to create more optimistic
and constructive works that the government would be happy to fund.
Giulio Andreotti did not even hide that he did not like the neorealist
films. Most of all, he did not show mercy to the famous film director
and actor, Vittorio De Sica, and later he openly criticized this artist.

In the early 50s, when the ltalian economy began to flourish,
unemployment fell slightly, social conditions improved, on the
cinemas appeared more optimistic, but embellished films -
sentimental melodramas and funny comedies that the audience liked
very much. They were called neorealismo rosa or pink neorealism.
The first sample of it was the film of Renato Castellani “Two Cents of
Hope” (1952). In fact, pink neorealism, which was even instructed and
inspired by neorealism, but no longer fit within its framework and
no longer obeyed its laws, was a branch, a direction in which social
problems were still covered, albeit in part. Instead, its films had a
lighter form of entertainment than the works of Neorealism, and,
most importantly, each of them ended with “happy ending”. These
films met the demands of both the government and the church. The
individual producers, critics, and film organizations liked them too
and called on the government to support those filmmakers who were
striving to make films with such a much better national spirit.
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