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bekaidarova monSak, 
AAa. Jurgenovas saxelobis yazaxeTis xelovnebis 

nacionaluri akademiis doqtoranti, I kursis studenti
erkebai anar,

xelovnebaTmcodneobis doqtori 
a. Jurgenovas saxelobis yazaxeTis xelovnebis nacionaluri 

akademiis asocirebuli profesori

samsaxiobo gakveTilebi speqtaklisTvis 

anton Cexovis `sami da~

anton Cexovs `XX saukunis Seqspiri~ uwodes, xolo misi 
piesa `sami da~ _ msoflio dramaturgiis klasika. 

1980 wels piesa pirvelad daidga yazaxuri Teatris scenaze 
yazaxur enaze, xolo2013 wels a. bupeJanovam piesis axali 
versia Seqmna, romelmac gaaTavisufla piesa arqaizmebisgan. 
yazaxur enaze adaptirebuli teqsti ufro dauaxlovda Cexovis 
piesis originalur versias. 

yazaxuri Teatris scenaze, rusuli Teatrisgan gansxvavebiT, 
Cexovis piesebis yazaxur enaze intensiurad dadgma gasuli 
saukunis 90-iani wlebidan daiwyo. 80-ian wlebSi daidga `Zia 
vania~, 90-ian wlebSi `Tolia~, xolo 2013 wels piesis `sami 
da~ premiera Sedga auezovas saxelobis yazaxuri nacionaluri 
Teatris scenaze. speqtaklSi monawileobda Teatris msaxiobTa 
sami Taoba. msaxiobTa TamaSis xarisxi ki sxva Teatris 
msaxiobebisa da axalgazrdobisTvis gakveTilad iqca. 

winamdebare naSromSi gaanalizebulia swored msaxiobTa 
TamaSi, maT mier rolebis gaazreba da is gamomsaxvelobiTi 
xerxebi, romelTac iyeneben msaxiobebi speqtaklSi. 

statiis avtorebi eyrdnobian yazaxi Teatris kritikosebis 
statiebs da naSromebs, romlebic afaseben speqtakls da im 
miRwevebs,  rasac yazaxurma Teatrma Cexovis ̀ sami dis~ dadgmaSi 
mxatvruli TvalsazrisiT miaRwia. 
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ACTING PURSUITS IN STAGING OF A. CHEKHOV’S 
“THREE SISTERS”

Once A.P. Chekhov was called “The Shakespeare of the Twentieth 
Century” and his drama “Three Sisters” is one of the masterpieces of 
the world classics. In 1980 A. Khangeldin translated it into Kazakh 
for the fi rst time, later in 2013, A. Bopezhanova refreshed the play and 
brought it to life keeping its artistic mystery and adjusting it to modern 
scene. In A. Khangeldin’s version, there were many archaisms due 
to those days, but second variation is clear and understandable to 
modern reader and spectator. The language of this translation makes 
easier to interpret the idea of the play and character’s behavior. The 
dialogs of participants are more defi ned, purposeful and meaningful. 
The jokes between characters are witty, far from being shallow, and 
they open up the value of the tension in the drama. According to M. 
Auezov, one should dive into Chekhov’s condition and feel his state 
in order to translate him well. This is what the writer says, “It is hard 
to learn from Chekhov, even feeling tremendous power, the power of 
his genius ... This is an artist of a special palette, multi-contrast, bright, 
unusually rich color” [1. p 283] It obviously takes huge responsibility 
and a lot of eff ort to bring the character into life in diff erent language 
keeping the author’s style and detailed description of a person. Taking 
into account the vast diff erence between two languages (Russian and 
Kazakh) this complicates the process. A. Bopezhanova’s language 
mastery managed to succeed because the feelings, language specifi cs 
and thoughts of a play are very clear.     

Chekhov’s dramas were staged on Russian theaters over a century 
ago. In Kazakh theaters they were performed for the fi rst time in 1980s 
by A. Mambetov’s “Uncle Vanya” (translated by A. Kekilbayev) and 
in 1990s B. Atabayev’s “Seagull”.   
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It is well known that the basic condition of the theory of drama is 
the confl ict. Meanwhile, Chekhov’s plays are lack of dramatic clashes 
and anxious movements. However, the intrinsic battle is strong and 
compact. The essence of the work, the importance of the confl ict is 
tied by the fate of the main characters. Even though the characters keep 
living their usual life and are carried away by daily routine, deep down 
inside, they are worried about meaning of life. Each participant of the 
play is looking for an answer to questions, go through torment and 
suff er. As it is hard to depict the psychological tension on a stage and it 
is a great process of skill and takes a lot of research, the resurrection of 
Chekhov’s dramas is an invaluable experience for any theater troupe. 
As you go deeper into Chekhov’s drama, which is characterized as 
common life reality, you can clearly see and appreciate the delicate, 
confused intricacies of human nature and soul. 

R. Andriyasian directed “Three sisters” for the fi rst time in 2013 on 
the stage of Kazakh State Academic Theater named after M.Auezov. 
The actors of senior, middle generation and young actors participated 
in the performance. 

The of General Prozorov’s three daughters Olga, Masha, Irina and 
their brother Andrey, who had their childhood in Moscow, now live out 
of the city. Apart from the members of Pozorovs’ intelligent family, 
there are some other secondary characters, such as Kuligin, Vershinin, 
Solenyi, Tuzenbach, who are also involved in drama. The spiritual 
frustration of three sisters, their illusionary dreams of moving to their 
native city, their loneliness, their love, was impressively conveyed 
through the genuine play of the theater actors. 

One of the main features of the performance is the cast. E.B. 
Vakhtangov’s opinion “You cannot create without knowledge of life” 
[2. p102] is in harmony with the director’s decision. R. Andriyasyan 
skillfully gave each performer his own hero. In the western countries, 
there are directors who have been depicting A.P. Chekhov in diff erent 
interpretations. However, in order to understand the great writer’s 
language and his deep thoughts it would be absolute win to show it in 
a classic manner. As the play is, the unity of diff erent acting skills R. 
Andriyasyan put on the play in an academic style. The main reason is 
that A.P. Chekhov wrote the play especially for the stage. One might 
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think it is quite easy to put up the play because every mise-en-scene, 
character costumes and facial expressions are described in details. 
However, mise-en-scene is the tool that every director use to visualize 
his ideas. Only relevant mise-en-scene can fully open up the genre of 
a play. That is why the director skillfully builds up clear and compact 
mise-en-scene here and it perfectly matches with the form of a play. 

The whole set and the costumes of characters look the same 
style as in Chekhov’s era. The production-designer V. Kuzhel could 
synchronized the past and the present. Nothing is spare on a stage; 
everything is on its place. A table, chairs, every piece of furniture, 
even the piano on the right is in style of that time period. V. Kuzhel 
managed to fi nd the connection between the art director and the author 
and did his best to equip the stage.     

The main characters of the play Olga, Masha and Irina are 
diff erent; each one has their own point of view and their attitude to 
life. They spend their time waiting for something important to happen, 
but nothing changes. D. Temirsultanova played Olga, the eldest of the 
sisters, masterly. The actress did a tremendous job depicting intelligent 
and open-minded gymnasium teacher Olga. The monologue on the 
fi rst scene where she opens up her dreams and secrets about Moscow 
to Irina with heavy heart convinces the spectators on her mastery. Her 
relationship with sisters and attitude towards her brother Andey also 
refl ected her Kazakh behavior. According to a play, Olga is 28 year 
old in the fi rst part of it and little older in the second part, but the 
actress depicted Olga as a lady of over 50. When Masha whistles she 
replies, “Masha please don’t whistle. I teach in gymnasium every day, 
so I have headaches lately. I am getting older…” [3.  p348]. Olga gets 
older because of her routine life, but the actress’ manner of walking 
and moving shows her real age. However, we can surly say that D. 
Temirsultanova fulfi lled the purpose set by the director. She really 
well portrayed intelligent, cultured and open-minded Russian woman 
thanks to her acting and life experiences. A.P. Chekhov always 
demanded to show the unity of intelligence and sentiment, thoughts 
and inner motives. In her acting, we could see meaningful intellect, 
soft feelings, deep thoughts and valuable action. 

N. Karabalina portraying Masha in the fi rst part of the drama 

Bekaidarova Monshak Bekaidarkyzy, Yerkebay Anar Saimzhankyzy
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couldn’t show her full potential. The way she behaves on a stage, 
how she slowly lits up the cigarette was not much diff erent from D. 
Isabekov’s “Zhauzhurek” where she played Elizabeth. Seems like 
that actress did not do much research before getting on a stage. Every 
move and every impression on her face reminded Elizabeth. Masha 
was married to Kulygin at her early age, but she does not love him. 
The actress could not express her feelings in unison with her partner 
K. Tastanbekov. She was out of the whole atmosphere of a play, felt 
like she was thinking complete diff erent things. When you read the 
drama, Masha is perceived as a person in a stressful situation. She was 
too young to marry and was a teenager when her father died. Other 
girls had diff erent position, Olga already had her personal identity and 
Irina was a little girl who could not understand the situation. That is 
probably why, Masha is described as a woman who lost a hope for life 
and tired of living. Perhaps the actress tried to put more eff ort on this 
side of Masha’s personality. We could see Masha’s image played by 
N. Karabalina only by the second part of the play. There was a unique 
ensemble between her and Lieutenant Colonel A. Vershinin played by 
E.Bilal. N.Karabalina was able to change.  Masha, who initially was 
not very emotional, eventually could see and feel her partner in her 
dialogues with Vershinin. 

Young and talented actress Z. Karimova played the youngest of 
three sisters. She managed to colour her character with tenderness and 
lyrical manners. In the fi rst part, she could perfectly show abrupt and 
naughty behavior of a character as well as purity of her soul. Later in 
the second part, the actress performed the dynamic change in Irina’s 
vision of life. The viewer could clearly see the diff erence between 
twenty and twenty fi ve years old Iirina in both parts of the play. The 
actress’s behavior, attitudes, and facial expressions dramatically 
increased the meaning of her every word. The performance begins 
with the moment when the sisters congratulate the youngest sister with 
her birthday. In this scene, Z. Karmenova was able to show the depth 
of her character. Irina, in her white dress, doubtless believes her new 
life will begin. Just as a white bird, she dreams of going to beloved 
Moscow. But it was just a dream. In the second part, Irina realizes that 
her dreams would never come true and decides to marry Tuzenbach. 

Acting pursuits in staging of A. Chekhov’s “Three sisters”
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This shows how hopeless and indiff erent she is. Her greatest fear always 
was to repeat her sisters’ path, she tries to avoid it, but eventually she 
fi nds out it is her path too. She will stay in the town. In short, the 
actress Z. Karmenova was able to make a memorable and unexpected 
performance of a quiet girl, whose attitude to life changed.

Another bright character in the play is Andrey’s wife Natasha. 
Natasha’s character is realistic and vivid, when others are in a state of 
depression. All her thoughts and actions are clear and straight. Actress 
Sh. Zhanysbekova was able to show confi dently her character’s 
behavior. Natasha is a person who is out of this family, ignorant and 
sly. She wants to rule the household by her own laws and shows up 
her selfi sh nature. It is quite common in our society now, which makes 
the drama relevant today. Sh. Zhanysbekova performed cunning and 
self-centered traits really well with her exceptional face expressions 
and movements. It becomes clear that actress coped well with her role 
from her lines addressed to her son “Bobik, Bobik”. 

Even though A.P. Chekhov named his play “Three sisters”, Andrey 
Prozorov is the fi rst on the cast list, other characters are written related 
to him (Nataliya Ivanovna –his fi ancée, later his wife, Olga, Masha, 
Natasha – his sisters etc.). In the group of characters, A. Prozorov is 
a person who carries the main burden. He is intelligent, educated and 
support of the family. He is a ray of hope. He is a person who could 
not live up to the expectations of his sisters him being a professor in 
Moscow. There is an important reason why Nataliya Ivanovna’s name 
is in the poster of a play among the other characters. A.P. Chekhov 
depicts her as a main obstacle to the bright future. Zh. Sadyrbaev 
played Andrey’s image on a stage. Although he showed a character 
with low self-esteem and loyal to his wife a new dimension, Chekhov 
did not describe him as a dependent of Natasha from the beginning of 
the play that is why the actor left behind some of Andrey’s traits.   

As M. Bazarbaev said, “Culture and literature, which do not 
accept the best practices of related nations, and that do not share their 
experiences, will vanish instead of grow. Without a doubt, the classic 
Russian literature infl uenced new genres and art forms in the Kazakh 
literature and culture”. Culture and literature should always be the 
product of the modern time and be ahead of time. [4. p107] Kazakh 

Bekaidarova Monshak Bekaidarkyzy, Yerkebay Anar Saimzhankyzy
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theatrical art is developing and enriching the repertoire of the great 
classics of the world class, such as A.P. Chekhov due to these cultural 
and literary processes today.
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maka (marine) vasaZe,
xelovnebaTmcodneobis doqtori, saqarTvelos SoTa 

rusTavelis Teatrsia da kinos saxelmwifo universitetis 
asocirebuli profesori 

Seqspiris „hamletis“ levan wulaZiseuli 

koncefcia1

Seqspiris „hamletis“ dadgmebiT erTob mdidaria qarTuli 
Teatri. sakmarisia gavixsenoT, Tundac, lado aleqsi-
mesxiSvilis hamleti, kote marjaniSvilis mier 1925 wels 
rusTavelis TeatrSi ganxorcielebuli „hamleti~ _ uSangi 
CxeiZiT mTavar rolSi. es speqtakli qarTuli Teatris 
istoriaSi erT-erTi saukeTesoa.

am bolo periodSi qarTvelma mayurebelma „hamletis~ 
araerTi saintereso interpretacia ixila. 2010 wels 
„Tbilisis saerTaSoriso Teatralur festivalze~ naCvenebi iyo 
msoflioSi saxelganTqmuli litveli reJisorebis, nekroSusis 
da korSunovasis ori gansxvavebuli koncefciis „hamleti“. 
orive speqtaklma SeZra qarTveli mayurebeli, gansakuTrebiT 
ki nekroSusis dadgmam. robert sturuam rusTavelis TeatrSi 
„hamletis“ ori redaqcia uCvena qarTvel mayurebels. bolo 
wlebSi Tbilisis scenebze qarTveli reJisorebis mier 
sruliad axali TvaliT danaxuli ̀ hamletis“ interpretaciebi 
vixileT. mxedvelobaSi maqvs beso kupreiSvilis ̀ Cemi hamleti~ 
marjaniSvilis Teatris mcire scenaze da rusTavelis Teatris 
eqsperimentul scenaze axalgazrda reJisoris _ levan 
xviCias mier dadgmuli „hamlet komiqsi”, daviT mRebriSvilis 
„hamleti“ foTis TeatrSi, guram macxonaSvilis „hamleti“ 
alternatiul sivrceSi.

Seqspiris gmirebis problemebi Soreul warsuls ar 
ekuTvnis. isini mudam cocxloben adamianis fsiqikasa da qcevis 
formebSi, amitomac arian ase axlobelni yvela droisa da 

1 teqsti wakiTxulia akaki wereTlis saxelmwifo universitetis saerTaSoriso 
samecniero konferenciaze _ `humanitaruli mecnierebebi globalizaciis 
epoqaSi~. konferencia Catarda 2019 wlis 1-2 noembers.
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erovnebis mayureblisaTvis. Teatris funqciaa am dramebis 
gacocxleba, rac gulisxmobs nacnob erovnul, politikur 
Tu socialur konteqstSi maT gadmotanasa da asaxvas.

2019 wlis sezoni marjaniSvilis Teatrma premieriT 
daxura. levan wulaZem Seqspiris „hamletis“ kidev erTi 
saintereso versia SesTavaza qarTvel mayurebels. „hamleti“ 
didi dramaturgis piesaTa Soris, albaT, yvelaze filosofiuri, 
Znelad dasadgmeli piesaa. Seqspirologebi amtkiceben, rom 
hamletis personaJi Tavisi msoflmxedvelobiT yvelaze metad 
hgavs Tavad Seqspirs: samyaros tragikuli msoflSegrZnebiT, 
yofierebis filosofiuri aRqmiT, warsulisa da momavlis 
gardauvali da uwyveti kavSiris gaazrebiT.

levan wulaZis koncefciiT samyaro WuWyisa da sibinZuris 
morevSia CaTreuli. swored amitomac speqtaklis mTeli 
moqmedeba sardafSi ganTavsebul samrecxaoSi viTardeba. binZuri 
samyaro gasufTaveba-ganaxlebas saWiroebs. bolo wlebSi 
dadgmuli speqtaklebis msgavsad, scenografia amjeradac 
damdgmel reJisors ekuTvnis. marjaniSvilis Teatris scena 
mayurebelTa darbazze gadmodis, marcxena mxares samrecxaoa 
gakeTebuli, aq ramdenime didi Tu mcire zomis sarecxi 
manqana dgas, romelTa Tavze Tu garSemo WuWyiani TeTreulis 
gorebia. samrecxaos ori gamWvirvale kedeli gamohyofs. 
scenis siRrmeSi CarCoSi Casmul ekranze ukidegano zRvis 
peizaJia, romelzedac, movlenebis ganviTarebis paralelurad, 
xan zRvaSi Camavali mze, xan foierverkebi, xan ki moqufruli, 
Weqaquxiliani ca da aRelvebuli zRvis kadrebi gamoisaxeba. 
es ekrani-suraTi TiTqos saocnebo samyaroa, romlisganac 
radikalurad gansxvavdeba samrecxaoSi arsebuli realoba. is 
ocnebaa, es ki namdvili cxovreba. ekranis win SavqviSiani 
sanapiroa ganTavsebuli. scenaze eSveba sanapiro kafeebis msgavsi 
ganaTebis naTurebi. nika maCaiZis videokadrebi speqtaklSi 
ganviTarebuli movlenebis  da moqmed personaJTa sulieri Tu 
fsiqikuri mdgomareobis vizualuri emociuri gamoxatulebaa.

piesis adaptaciisas laSa buRaZem da levan wulaZem 
garkveuli kupiurebi gaakeTes, teqstis nawili amoiRes, 
gadaaadgiles, Seamcires personaJTa raodenoba, ramdenime 
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personaJi erT saxeSi gaaerTianes. magaliTad, rozenkraci da 
gildesterni oficrebi, jariskacebi da mesaflaveebic arian. 
hamletis mamis aCrdilsa da msaxiobs erTi msaxiobi TamaSobs, 
dadgmaSi elsinoris sasaxleSi msaxiobTa dasi ki ara, 
erTi msaxiobi modis. aqcentebis gadaadgilebiT Secvlilia 
personaJTa xasiaTebi.

nika TavaZis klavdiusi da baia dvaliSvilis gertruda 
Suaxnis asaks mitanebulebi arian. maT SenarCunebuli aqvT 
garegnuli momxibvleloba. orives jer kidev ZaluZs siyvaruli, 
erTmaneTisadmi vnebiani ltolva. nika TavaZis klavdiusi 
simpaTiuri, dinji, Wkviani mamakacia, romelsac, ra Tqma 
unda, aqvs ambicia iyos lideri, qveynis mmarTveli, gverdiT 
hyavdes lamazi qali. baia dvaliSvilis gertruda, asakis 
miuxedavad, silamazeSenarCunebuli, sisxlsavse, cxovrebis 
moyvaruli qalbatonia. mas jer kidev SeuZlia moxiblos 
mamakaci, iyos saocnebo qali. pirvel moqmedebaSi igi bednieri 
qalia, romelic grZnobs, rom jer isev sasurvelia. Tavis 
danaSauls mogvianebiT gaiazrebs, meore moqmedebaSi nel-nela 
dardisgan moxucad gardaisaxeba, romelsac mZime tvirTad 
awevs codvebi. baia dvaliSvilis maRalprofesiuli gamosaxvis 
xerxebi: plastika, Jestikulacia, Sinagani emociuri muxti 
swored amis gamomxatvelia. levan wulaZis speqtaklSi am 
or adamians marTla uyvarT erTmaneTi. igrZnoba, rom yofil, 
gardacvlil qmarTan gertruda ar iyo iseTi bednieri, rogorc 
klavdiusTanaa. Cabnelebul scenaze, siRrmeSi molivlive 
zRvaze mzis Casvlis peizaJi aisaxeba ekranze. mis win erTi 
naTuriT ganaTebuli, wiTel kabaSi Semosili gertruda zis, 
ocnebobs da sasmels miirTmevs. wiTeli feris metafora 
ormagad SeiZleba iqnas gagebuli: bednierebisa da imavdroulad 
ubedurebis momaswavebeli. 

levan wulaZis koncefciiT, zaza salias gildesterni, anuka 
grigolias rozenkraci, koko roiniSvilis horacio, daviT 
xurcilavas poloniusi naxevrad jambazebi arian. tragikul 
Tu dramatul epizodebSi, isini uceb mayureblis gasacinebel 
qmedebebs sCadian. tragi-farsi speqtaklis mxatvruli 
gadawyvetis xerxia. samrecxaoSi gildesterni da rozenkraci 
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fusfuseben, irkveva, rom bolo periodia gardacvlili mefis 
aCrdili daborialobs elsinoris sasaxleSi. am dros scenis 
siRrmidan horacio Semodis, igi yurs mokravs rozenkracis 
da gildesternis aCrdilze saubars. mas es sasacilod ar 
hyofnis, Tavze pijaks wamoifarebs, rweva-rweviT moemarTeba 
maTken. rozenkraci da gildesterni, sanam horacios amoicnoben, 
gulgaxeTqilebi arian. Semdeg icinian, mxiaruloben da swored 
am dros aCrdili gamoecxadebaT. samrecxaos SuSis kedeli 
yinvis msgavsi naxatiT ibureba, mis ukan ki aCrdili gamoCndeba, 
uceb raRaca ifeTqebs da sinaTle qreba.

am epizods mosdevs Zalian lamazi scena kandeliabrebiT, 
romelic reJisors vizualuri TvalsazrisiT efeqturad aqvs 
gadawyvetili. sanTlebiani SandlebiT xelSi TiTqmis yvela 
personaJi scenazea, scenis siRrmidan klavdiusi sasmisebian 
magidas Semoagorebs. yvelas urigebs sasmels. yvela TiTqos 
bednieria, mxolod avanscenaze Camomjdari hamletia sevdiani. 
scenaze mxiaruli ganwyoba sufevs. swored am epizods mosdevs 
hamletis aCrdilTan Sexvedris scena.

yvela dadgmaSi, rac minaxavs, aCrdils sxvadasxva datvirTva 
aqvs miniWebuli. swored aCrdilis mizeziT datrialdeba piesaSi 
tragedia. rober sturuas aCrdili monstris msgavsi arseba iyo, 
nekroSiusis mama hamleti tragikuli arseba gaxldaT, romelic 
SurisZiebisken mouwodebs vaJiSvils, finalSi ki, roca xvdeba, 
rom swored misi mizeziT, mis SurisZiebas Svili Seswira, 
gulgangmiruli bRaviliT dastiris Svilis cxedars. levan 
wulaZis koncefciiT, akaki xidaSelis aCrdili ampartavani 
tirania, romelic erTi xelis mosmiT anadgurebs yvelas da 
yvelafers, ar edardeba, rom SurisZiebas sakuTari Svili 
Seswira. reJisoris mofiqrebul kidev erT saintereso Strixs 
gavusvam xazs. piesaSi, rogorc aRvniSne, msaxiobTa dasi modis 
elsinoris sasaxleSi. marjaniSvilis Teatris speqtaklSi 
erTi moxucebuli msaxiobia. reJisoris gadawyvetiT, aCrdili 
da msaxiobi erTni arian. rodesac nika TavaZis klavdiusi 
xvdeba, rom hamletma mas maxe daugo, igi gverdze gadis 
da viTom saqmianad saubrobs mobilurze. akaki xidaSelis 
msaxiobi pariks ixsnis da aCrdilad gardaiqmneba. reJisors 
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iseTi mxatvruli xerxiT aqvs es scena gadawyvetili, rom 
mayurebelma SeiZleba aRiqvas, rogorc klavdiusis sindisis 
qenjnis warmosaxva, an mistikuri movlena. akaki xidaSeli 
samsaxiobo ostatobiT asrulebs orive rols. misi aCrdili 
pompezuri tirania, msaxiobi ki imdenad moxucia, rom xelebi 
ukankalebs da enac ki ebmis. gansasaxierebeli personaJis 
TamaSisas ki igi gardaisaxeba, xelebic aRar ukankalebs, 
enac aRar ebmis da heroikul stilSi TamaSobs gonzagosa 
da misi meuRlis saxeebs. msaxiobs bolomde gaazrebuli, 
Sesisxlxorcebuli aqvs reJisoris dasaxuli amocana da 
plastikiT, mimikiT, JestikulaciiT, xmis tembriT, metyvelebis 
maneriT qmnis Tavis tipaJebs.

levan wulaZem hamletisa da aCrdilis Sexvedris Semdeg 
cecxlis alSi gaaxvia mTeli scena. cecxlis wamkidebeli, ra 
Tqma unda, hamletia. nika kuWavas hamleti sanTebels anTebs da 
moisvris. es scenac ulamazesi da Zalian efeqturia. kedlebs 
cecxli ukidia, scenis siRrmeSi arsebul ekranzec cecxli 
gizgizebs. hamleti, horaciusi, rozenkraci da gildesterni 
ekranisken nela miemarTebian, TiTqos SigniT Sedian, mere 
Crdilebis efeqtiT, ekrans ukan uzarmazar figurebad 
gadaiqcevian. axalgazrda Taoba brZolas iwyebs darRveuli 
droTa kavSiris aRsadgenad. 

manamde ki paata papuaSvilis laertis, ana vasaZis 
ofelias, daviT xurcilavas poloniusis scenebi gaTamaSdeba. 
avismomaswavebeli brZolis dawyebamde mxiaruli epizodi 
SesTavaza mayurebels reJisorma. ofelia laerts acilebs, 
buStebSemokrul Cemodans moagorebs. mosiyvarule da-
Zma erTmaneTs elazRandaraveba, exumreba, imavdroulad, Zma 
darigebebs aZlevs usayvarles das. hamleti ufliswulia 
da mas ar SeuZlia iqorwinos viszec moundeba. ofelia 
Zmas gaamasxaravebs _ viTom orsuladaa. eubneba, demagogi nu 
iqnebio da jibidan prezervativebis acmas amouRebs. am dros 
Semodis poloniusic. daviT xurcilavas poloniusi samefos 
erTguli msaxuria, romelic Zalian bevrs laparakobs, Zalze 
saqmiania, gamudmebiT Semosdis mobilurze saqmiani zarebi. igi 
dawesebuli moralur-zneobrivi kanonebiT cxovrobs. Svils 
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darigebisas baraTebze daweril  Segonebebs ukiTxavs. 
nika kuWavas hamleti axalgazrda kacia, romelsac SeeZlo 

yofiliyo bednieri, magram „wyeulma bedma“ ukuRmarTad 
warmarTa misi cxovreba. igi Wkviani, mosiyvarule, iumoris 
mqone adamiania. msaxiobis plastika, Jestikulacia, mimika 
zomierad TavSekavebulia. misi metyveleba mSvidia da mxolod 
kulminaciur momentebSi imaRlebs xmas. vin aris nika kuWavas 
hamleti? samarTlianobisaTvis SurismaZiebeli, mebrZoli, 
Seyvarebuli axalgazrda kaci Tu msxverpli. albaT, yvela 
erTad. igi sakuTarma mSoblebma gaswires, deda naadrevad 
daqorwinda biZaze, rac misTvis yovlad miuRebelia da amis 
gamo dadardianebuli, magram amas gadaxarSavda, rom ara 
tirani mamisgan davaldebuleba, mowodeba _ SurisZiebisaken. 
amis Semdeg hamletis cxovreba mas aRar ekuTvnis. nika kuWavas 
hamleti xan mxiaruli axalgazrdaa, xan nazi Seyvarebuli, 
xan SurisZiebis grZnobiT aRvsili adamiani, xan ki binZuri 
samyaros yurebiT „tvinSi daWrili“ SeSlilobamde miyvanili 
kaci.

levan wulaZis mier msaxiobebisTvis dasaxulma amocanebma 
piter brukis sityvebi gamaxsena: „Seqspiris piesebis siZliere 
imaSia, rom maTSi adamiani erTdroulad warmodgenilia yvela 
aspeqtSi: Cven SegviZlia masTan identificirebac da misgan 
daSorebac. umartivesi situacia gvaforiaqebs qvecnobieris 
meSveobiT, am dros ki inteleqti akvirdeba, akeTebs komentarebs, 
filosofosobs“.1

TinaTin wulaZis qoreografia zustad gamoxatavs 
reJisoris koncefcias. es ar aris speqtakli, mxolod Ralatze, 
SurisZiebaze, adamianTa ampartavnebaze, binZur samyaroze, es 
speqtakli siyvarulis istoriacaa. marTalia gansxvavebuli, 
magram es klavdiusisa da gertrudas, hamletisa da ofelias 
siyvarulis ambavicaa, romelsac saimonisa da garfunkelis 
simRera gasdevs laitmotivad (musikaluri gamformebeli 
zurab gagloSvili).  TiToeuli msaxiobi-personaJis moZraoba, 
plastika xasiaTis, Sinagani bunebis gamomxatvelia. ana vasaZis 
ofelia scenaze pirveli gamoCenisas, swored am simReras 

1 Брук, П., «Шекспир в наше время». Англия, №2., 1964. c. 35.
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usmens yursasmenebiT. yursasmenebs gertruda gamoarTmevs da 
TvalebdaxuWuli, misi emociebis da Sinagani mdgomareobis 
gamomxatvel simReras, bednieri RimiliT, odnav SesamCnevi 
moZraobiT ahyveba.

gulis amaCuyebeli da saocrad emociuria hamletisa da 
ofelias sasiyvarulo scenebi. udidesi grZnoba gamosWvivis 
am ori adamianis urTierTobaSi. aucileblad minda aRvniSno, 
rom darbazSi msxdomi mayureblis umravlesobas, nika kuWavasa 
da ana vasaZis epizodebze, Tvalze cremli adgeboda da Cumad 
qviTinebda. maTi siyvaruli gulwrfeli, emociebiT aRsavse da 
imavdroulad nazia. rodesac nika kuWavas hamleti mixvdeba, 
rom maT Sexvedras leptopis saSualebiT Tvalyurs adevneben, 
igi gaognebuli uyurebs ofelias, xvdeba, rom ofeliam es 
ambavi icis, guli dawydeba, magram iqve patiobs. ana vasaZis 
ofelias saxeze ki damnaSave bavSvis grZnoba gamoixateba. 
igi darcxvenili, mzeras ver usworebs hamlets. aRsaniSnavia, 
rom sxva „hamletis“ dadgmebisgan gansxvavebiT (rac minaxavs), 
levan wulaZem Tavis speqtaklSi ufro meti datvirTva mianiWa 
ofelias personaJs. ana vasaZis ofelia erTdroulad bavSvurad 
miamituria, gulwrfelia, qaluria, momxibvlelia, damTmobia 
da imavdroulad mtkice xasiaTis mqonecaa. levan wulaZis da 
ana vasaZis ofelias ar surs iyos garemoebaTa msxverpli, 
igi TavgamodebT ibrZvis, finalSi ki sikvdils amjobinebs 
msxverplad cxovrebas. hamletTan daSorebis Semdeg „saTaguris“ 
scenaSi - mediduri qalbatonia, ulamazes Sav grZel, gipiuriT 
gawyobil kabaSi gamowyobili Semodis scenaze. Tuki manamde 
igi sicocxliTa da siyvaruliT aRsavse, xalisiani axalgazrda 
gogoa, „saTaguris“ epizodSi _ sasurvel ulamazes qalad 
gardaiqmneba, mas surs hamlets daanaxos, raze ambobs igi 
uars. sabolood misi goneba ver gauZlebs „binZuri samyaros“ 
cxovrebis wesebs _ giJdeba da Tavs iklavs. gasaocaria ana 
vasaZis plastikis Serwyma Sinagan emociur mdgomareobasTan 
sigiJis scenebSi. Strausis valsis fonze, TinaTin wulaZis 
minimalisturi StrixebiT dadgmuli ofelias cekva maRal 
profesionalur doneze Seasrula msaxiobma. ulamazesi da 
emociuria misi TviTmkvlelobis scena. sulierad SeSlilis 
formaSi gamowyobili ofelia nel-nela miemarTeba ekranisaken, 
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xelebs Slis da aRelvebul zRvaSi gadaeSveba.
emociuri muxtiTaa datvirTuli baia dvaliSvilis 

gertrudas da nika kuWavas hamletis epizodi, romelic 
hamletis mier poloniusis mkvlelobiT sruldeba. msaxiobTa 
profesionalizmi mayurebels emociurad muxtavs. am scenis 
msvlelobis drosac aRelvebuli mayurebeli tirils ver 
ikavebs. gertrudas surs Svils gaaegebinos, rom mas aqvs 
ufleba _ iyos bednieri, hamleti ki cdilobs Seagnebinos, 
rom klavdiusi damnaSavea, xolo misi saqcieli _ amoraluria. 
hamletis Txovnaze _ klavdiusis sawols aRar gaekaros, 
baia dvaliSvili, mxolod JestiT, mimikiT da SorisdebuliT 
upasuxebs, rom es misTvis Zalian Zneli iqneba. binZur sarecxSi 
Camaluli poloniusi SeSinebulia da mobiluriT Svelas 
iTxovs. hamlets klavdiusi hgonia da dedasTan emociuri 
saubris fonze, mivardeba sarecxis grovas da daniT klavs 
poloniuss. daWrili poloniusi wamodgeba, barbaciT gadadis 
qviSian napirze, mobiluriT kidev raRac miTiTebebs gascems 
da usulod ecema. gertruda da hamleti moaTreven WuWyiani 
sarecxisaTvis gankuTvnili tomrisaken, scenaze Savi qviSis 
zoli rCeba. TiTqos poloniusisagan mxolod es Savi qviSaRa 
darCa.

speqtakli samsaaTze metxans mimdinareobs, amisdamiuxedavad 
reJisoris mier Seqmnili ritmika mayurebels modunebis 
saSualebas ar aZlevs. warmodgenis saerTo ritmikidan, Cemi 
azriT, mxolod gawelili eqspoziciaa amovardnili. kargi 
iqneba, Tuki levan wulaZe cotaTi Seamcirebs am nawils. 
dasaxvewia agreTve laertisa da hamletis Serkinebis scena. 
reJisorma an bolomde pirobiTi unda gaxados es epizodi, an 
msaxiobebi ukeT daeuflon orTabrZolis xelovnebas.

levan wulaZiseuli „hamletis“ finali erTob efeqturi 
da reJisoris koncefciis naTlad gamomxatvelia. scena 
gvamebiTaa savse. mowamluli sasmisiT kvdeba gertruda, 
laerti gamoutydeba hamlets, rom misi daSnis wverze 
sawamlavia wasmuli da rom orive ganwirulia, yvelafris 
moTave ki klavdiusia. hamleti klavdiusisken midis, rom 
moklas. klavdiusi Tavis dasaZvrenad, viTom saqmianad iwyebs 
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mobilurze saubars. isini kulisebSi gadian. klavdiusi kvlav 
mobiluriT Semodis scenaze, daecema da kvdeba. rozenkraci da 
gildesterni did urikas Semoitanen da scenaze mimofantul 
gvamebs Semoawyoben. horacio, romelmac hamletis TxovniT unda 
icocxlos, avanscenaze Camojdeba da mimarTavs mayurebels: 
„ra gnebavT naxoT, Tu eZebT rame samwuxaros, sakvirvels, 
Sors nuRar waxvalT, aq gaCerdiT“. scenis siRrmeSi wiTlad 
ganaTebuli aCrdili zis, wamoimarTeba da mediduri, kmayofili 
saxiT horaciosken moemarTeba, miuaxlovdeba da saxeSi Caxedavs. 
SeSinebul horacios guli uskdeba da miwaze gaerTxmeba. kako 
xidaSelis aCrdili bolo akordiT agvirgvinebs speqtakls, 
horacios Tavze Camokidebul erTaderT naTuras suls 
Seuberavs da aqrobs. irgvliv sibnele daisadgurebs. tiranma 
mefem sawadeli aisrula _ SurisZieba aRsrulebulia. mis 
mierve Seqmnili binZuri samyaros wevrTa umravlesoba mkvdaria, 
sakuTari Svilic ki. magram es mas srulebiTac ar adardebs, 
rac mTavaria, sakuTari ambiciebi daikmayofila.

 statias piter brukis sityvebiT davasruleb: „Seqspiris 
piesebis dadgmebi umeteswilad warmoadgens sxvadasxva 
Teatralur stilTa istorias, romlebic ubiZgebda msaxiobebs, 
reJisorebsa da mxatvrebs, gamoeZerwaT Seqspiris piesebi 
Taviseburad“.1 levan wulaZem marjaniSvilis TeatrSi, swored 
Taviseburad, sainteresod, gansxvavebulad danaxuli „hamleti“ 
ganaxorciela.

gamoyenebuli literatura:

Брук  П., Пустое пространство, секретов нет. М., Изд., “Артист. 
Режиссер. Театр”, 2003.
Брук  П., «Шекспир в наше время». Англия №2 (1964), 2-38, 
1964.

1 Брук, П., «Шекспир в наше время». Англия, №2., 1964. c. 35.
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marika mamacaSvili,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asistent profesori

msoflio Teatris istoriis swavlebis gzebi1

istoriis Semecnebisas interdisciplinarizmi ganixileba, 
rogorc istoriis Seswavlis meTodi, romelic gansxvavebuli 
disciplinebis sinTezis saSualebas gvaZlevs. is ikvlevs 
adamianis socialuri cxovrebis gansxvavebul aspeqtebs da 
aseve  swavlobs TviT adamians, rogorc am sociumis wevrs. 
asevea konkretulad Teatris istoriis swavlebisas, vinaidan 
TviT Teatris fenomeni sinTezuria da sxvadasxva xelovnebis 
dargebis erTianobas warmoadgens. Teatraluri warmodgena 
moicavs literaturis, saxviTi xelovnebis, musikis, 
qoreografiis, vokaluri xelovnebis erTianobas.

teqnikurma progresma kacobriobas informaciasTan wvdoma 
imdenad gauadvila, rom saxlidan gausvlelad SegviZlia 
wvdoma gvqondes nebismieri saxis informaciasTan; maSin Cndeba 
kiTxva _ ra saWiroa leqciebze siaruli Tu ganaTlebis 
miReba saxlSic SegviZlia..? swored amitomac bakalavriatis 
safexurze, Teatris istoriis swavlebisas, pedagogebi vawydebiT 
faqts, rom es kursi mosawyenia studentTa umravlesobisTvis; 
garda imisa, rom maT uamravi istoriuli dokumenti unda 
gadaamuSaon, unda gaecnon miTologias da, aseve, waikiTxon is 
piesebi, romlebic savaldebuloa. pedagogisTvis ki, romelic 
Teatris istorias safuZvlianad icnobs, es kursi didi 
gamowvevaa. swavlebisas arasworad dasmul prioritetebs, 
xSirad, studentis interesis dakargvisken mivyavarT. TviTon 
mqonda SemTxveva, rodesac pirvelkurselebma gamomicxades: ar 
SeiZleba Tanamedrove Teatrze gvesaubroT?! ar gvinda, ar 
mogvwons antikuri xanis literatura da miTologiao…_ am 

1 moxseneba wakiTxulia quTaisis akaki wereTlis saxelmwifo universitetis 
meoTxe saerTaSoriso samecniero konferenciaze „Tanamedrove 
interdisciplinarizmi da humanitaruli azrovneba“, Catarda 2019 wlis 
18-19 oqtombers.
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sityvebma Zalian damafiqra: ras vakeTeb arasworad? ratom 
moiwyines studentebma? ra unda movimoqmedo, raTa davarwmuno 
isini antikuri epoqis xelovnebis codnisa da gaazrebis 
aucileblobaSi! es kiTxvebi ar masvenebda (ra Tqma unda ,lomis 
wili studentebis universitetisTvis moumzadeblobaSi 
saskolo ganaTlebas miuZRvis, magram me aq amaze sasaubrod 
ar movsulvar) manam, sanam bolosdabolos, ramdenime idea ar 
gamiCnda Teatris istoriis saswavlo meTodologiis sakiTxTan 
dakavSirebiT. Cemi dRevandeli moxseneba, swored am problemas 
da misi gadaWris gzebs exeba. 

istoriuli mniSvnelobebis gansazRvra, ama Tu im 
disciplinaze, da gansakuTrebiT ki Teatris istoriaze 
msjelobisas, naTelia, rom aucilebeli faqtoria swavlebisas. 
magram xSirad, pedagogebs, rodesac kargad vicnobT 
sagans, gvaviwydeba is, rac aSkara, rac aseTi nacnobi da 
mniSvnelovania. kerZod _ gvaviwydeba, rom pirveli, rac unda 
gavakeToT, esaa _ davarwmunoT studentebi _ Tu ratom aris 
Teatris istoriis am konkretuli monakveTis gaazreba aseTi 
mniSvnelovani. movyveT _ rogori gavlena moaxdina Teatrma 
sazogadoebaze istoriis am konkretul monakveTSi  da rac 
mTavaria _ avuxsnaT, Tu rogor SeiZleba mivusadagoT im 
periodis movlenebi Tanamedroveobas. 

rodesac leqciaze vsaubrobT esqiles, sofoklesa da 
evripides Semoqmedebaze, ar unda gamogvrCes imdroindeli 
epoqis mniSvnelovani istoriuli garemoebebi: mag., studentebs 
unda avuxsnaT, Tu ra kavSiri aqvs 480 wlis salaminis 
brZolas am sam tragikos dramaturgTan. esqile xom uSualod 
iRebda monawileobas am brZolaSi, ymawvilma sofoklem ki 
qoros biWebTan erTad aRniSna gamarjveba, xolo evripide 
_480 wels daibada. anu esqilem gamarjvebis gemo icoda, is 
TviTon grZnobda Tavs gamarjvebulad da es mis tragediebzec 
aisaxa. sofokles moRvaweoba aTenis ayvavebis xanas daemTxva 
da misi teqstebic laRi da Tavdajerebulia, xolo 
evripidem mTlianad iwinaswarmetyvela sakuTari samSoblos 
momavali. aseve, antigones miTisa da masTan dakavSirebuli 
interpretaciebis Sedarebisas ar unda dagvaviwydes arCevanis 
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gakeTebis mniSvnelobaze xazgasma, genderuli problemebi da 
maSin advilad SevZlebT piesis dakavSirebas meoce saukunis 
TeatrTan da TanamedroveobasTanac. xSirad unda vkiTxoT 
sakuTar Tavs _ rogor miesadageba dRevandelobas is epoqa, 
romelzec vsaubrobT. erT-erTi saSualebaa kiTxvis dasma, 
_ rogor SeiZleba im epoqis, romelsac am konkretul 
momentSi studentebi Seiswavlian, paralelebis gavleba 
yoveldRiurobasTan. amasTan, ganvixiloT _ ra adgili ukavia 
zogadad Teatrs im kulturaSi, romlis matareblebic Cven 
varT?! 

xSirad xdeba, rom pedagogebi istoriis swavlebisas, warsulis 
movlenebis ganzogadebas, adamianuri faqtoris gamoricxvis 
xarjze mivmarTavT. am dros kulturaze farTo, ganzogadebul 
msjelobas veyrdnobiT, rac _ ar aris swori. mag., davuSvaT, 
arian mecnierebi, romlebic amtkiceben, rom aTenSi Zv.w. mexuTe 
saukuneSi, TeatrSi, warmodgenaze, qalebi ar daiSvebodnen da 
am mosazrebas imiT amyareben, rom es epoqa patriarqaluri iyo. 
Tumca, amis sapirwoned SegviZlia aRvniSnoT, rom dionises, 
Teatris RmerTs, Tavdapirvelad qalebi eTayvanebodnen, aqedan 
daiwyo yvelaferi da vin dauSlida qalebs sakuTari RmerTis 
saxelobis TeatrSi speqtaklebze siaruls? amas garda, qoro 
ZiriTadad axalgazrda vaJebisgan Sedgeboda da vin dauSlida 
maT dedebs Svilebis naxvas warmodgenebSi? da bolos, Cven 
gvaqvs dokumentebi, sadac naxsenebia, rom dionises TeatrSi 
speqtaklebs qalebic eswrebodnen.1 

meore rTuli amocanaa _ rogor davamyaroT kavSiri, 
rogor davupirispiroT da SevadaroT erTmaneTs Zveli da 
axali civilizaciebi. mniSvnelovania aseve paralelebis 
gavleba _ Tanamedrove Teatrs, piesas da im epoqis Teatrsa 
da dramaturgias Soris, romelsac am momentSi vswavlobT. am 
SemTxvevaSi antikur epoqaze vsaubrobT da ganvixilavT, Tu ra 
da rogor unda vaswavloT, ra unda gaviTavisoT, rom Teatris 
istoriis swavleba bevrad saintereso gaxdes studentebisTvis. 
amdenad, Tu orive mxare SevTanxmdebiT imaze, rom Teatris 

1 Мифы Народов Мира, Энциклопедия, Т. 2, под редакций С.А. Токарева, М., 
1988 г., стр. 258. 
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warsulis codnis gareSe _ ver gavigebT Tanamedrove TeatrSi 
mimdinare procesebs, ver gavaanalizebT maT, maS, saWiroa, rom 
_ Cven Tavad viqceT Teatris anTropologebad. 

arsebobs sxvadasxva xerxi, romelTa gamoyenebac pedagogebs 
studentebisTvis piesis kargad gagebisTvis SegviZlia. leqciis 
msvlelobisas, misi erT-erTi Semadgeneli nawili gavxadoT 
auditoriaSi teqstis xmamaRla kiTxva, Semdeg _ masze msjeloba 
da mxolod amis Semdeg davavaloT ama Tu im sakiTxze eseis 
dawera. es yvelaferi gvWirdeba piesasTan miaxloebisTvis. 
magaliTad, reJisorebTan gavdiodiT Suasaukuneebis Teatrs, 
SevZeliT dRevandelobaSi gadmogvetana is dramaturgiuli 
Janrebi, romlebic maSin arsebobdnen (anu farsi, misteria, 
moralite, liturgiuli drama).  studentebma miiRes davaleba 
_ daeweraT patar-patara etiudebi am JanrebSi. davaleba 
maTTvis iseTi saxaliso aRmoCnda, rom Sedegad iumoriTa da 
sibrZniT gajerebuli SesaniSnavi naSromebi miviRe, da daibeWda 
kidec universitetis yovelTviur gazeTSi `duruji~.1 esec 
erTgvari motivacia iyo maTTvis _ SemoqmedebiTad midgomodnen 
swavlebis process.

weriTi davalebis micemisas, unda gavaRviZoT axalgazrdebSi 
kreatiuloba, metaforuli da paradigmuli azrovneba. amaSi 
xels sxvadasxva savarjiSo Segviwyobs. mag., ra iqneboda 
10 wlis Semdeg, rom ara romeo da julietas sicocxlis 
tragikuli dasasruli? ra moxdeboda mefe liris sicocxleSi, 
rom ar gaenawilebina samefo SvilebisTvis? an aseTi davaleba: 
SeucvaleT finali antigones, daasruleT ise, rom gaamarTloT 
finali. is manamde momxdari ambebis logikuri dasruleba 
unda iyos. Tanac finalis avtorma unda dagvarwmunos aseTi 

1 gazeTi ̀ duruji~, #4 (132), 30 aprili, 2019 w., ana gogiSvili, ̀ gansxvavebebi 
sofokles da Jan anuis „antigoneebs“ Soris~ _ http://www.tafu.edu.ge/fi les/
pdf/duruji/duruji_4(132)_2019.pdf; gazeTi `duruji~, #5 (133), 31 maisi, 2019 
w., ana gogiSvili, „isaakis msxverplSewirva“ _ misteria, `mirakli~, qeTevan 
samxaraZe, `Semoqmedi (misteriuli etiudi)~, `mirakli sam moqmedebad~, http://
www.tafu.edu.ge/fi les/pdf/duruji/duruji_5(133)_2019.pdf ; gazeTi `duruji~, #6 
(134), 30 ivnisi, 2019 w., daviT Tarba, `isaakis xeli~, `Zalauflebis Sesaxeb~; 
elene kalandariSvili, `ambavi abraamisa~, `suleli da ufro suleli~ _ 
http://www.tafu.edu.ge/fi les/pdf/duruji/duruji_6(134)_2019.pdf. 
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dasasrulis aucileblobasa da mniSvnelobaSi. ratom Secvala 
finali da ras moutans is piesas?

finalis garda, piesebSi SeiZleba uxilavi personaJebis 
da moyolili ambebis damateba. am dros students exsneba 
fantazia da saSualeba eZleva TviTon igrZnos Tavi Semoqmedad, 
rac Zalian mniSvnelovania. amasTanave, SegviZlia studentebi 
davyoT patar-patara jgufebad, dramaturgebad, msaxiobebad, 
reJisorebad da mivceT erTmaneTis oponirebis saSualeba, 
imsjelon sakuTar naSromebze, ikamaTon, gainawilon piesis 
rolebi da waikiTxon, anu SeiTavson msaxiobobac, da Tu 
gaiwafebian aseTi varjiSebiT, bolos SegviZlia piesis 
eqsplikaciac ki davavaloT.

dilema, romelic dgeba Teatris istoriis pedagogis winaSe 
aris _ ra SeviyvanoT davalebebis siaSi? Tan roca masala 
didia, dro ki cota. mag., berZnuli Teatris swavlebisas, ra 
Tqma unda, sami tragikosis da erTi komediografis Seyvana 
aucilebelia, magram romeli piesebia savaldebulo? SegviZlia 
am SemTxvevaSi individualuri gadawyvetilebis miReba? ra 
Tqma unda, SegviZlia! mniSvnelovania, ar dagvaviwydes, Tu 
romel fakultets vukiTxavT Teatris istorias; jgufis 
wevrebis individualuri monacemebis gaTvaliswinebiTac 
SegviZlia SevadginoT wasakiTxi literaturis sakuTari sia. 
mag., berZnuli Teatri, xelovnebaTmcodneebisTvis wasakiTxi 
piesebi:

• esqile: orestea _ agamemnoni; qoeforebi; evminidebi. 
mijaWvuli promeTe; sparselebi;

• sofokle: oidipos mefe; oidiposi kolonosSi; antigone; 
filoqtetesi;

• evripide: medea; troeli qalebi; ifigenia avlisSi;
• aristofane: lisistrate; Citebi; Rrublebi;
aseve aucilebel sakiTxavTa siaSia aristoteles 

`poetika~.
rogor unda moviqceT im SemTxvevaSi, roca msoflio Teatris 

istoria mxolod erT semestrSi gvaqvs wasakiTxi, anu 32 saaTSi 
unda CavatioT amxela masala. aseT eqstremalur situaciaSi 
gasavleli masalis sia prioritetul dramaturgebsa da maT 
sakvanZo piesebze unda SeCerdes.

msoflio Teatris istoriis swavlebis gzebi
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da mTavari sakiTxi, romelic yvela leqtors aRelvebs 
_ rogor mivawodoT es masala studentebs ise, rom maTTvis 
saintereso gaxdes warsuli? 

aq ukve Cven, pedagogebma unda gamoviCinoT kreatiuloba, 
ar SevizRudoT Tavi, ar moveqceT CarCoebSi da ise davgegmoT 
kursi, rom students uxarodes Cvens leqciaze daswreba. 
vfiqrob, amisaTvis aucilebelia Semdegi: 

• leqcia da Semdeg interaqtivi;
• kvleviT jgufebad dayofa da kiTxva;
• piesebis auditoriaSi kiTxva;
• prezentaciebis mowyoba da debatebi.
dabolos, msoflio Teatris istoriis pedagogis misiaa _ 

daarwmunos studenti, rom Teatris istoriis codnis gareSe 
is ver gaxdeba kargi Teatrmcodne, verc kargi msaxiobi da verc 
reJisori. rom warsulis gareSe ver gaerkveva TanamedroveobaSi 
mimdinare procesebSi. amas ki sagnisadmi kreatiuli midgomiT 
SevZlebT.

gamoyenebuli literatura: 

Мифы Народов Мира, Энциклопедия, Т. 2, под редакций С.А. 
Токарева, М., 1988 г., стр. 258. 
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laSa CxartiSvili,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori

SemxeblobiTi interaqtivi da misi 

gamoyenebis xerxebi uaxles qarTul TeatrSi

adamianma roca pirvelad mimarTa paramimikur xerxs _ 
mimbaZvelobas da daiwyo TamaSiT Txroba, garkveuli droiT 
sxvisi cxovrebiT cxovreba, imTaviTve igulisxma mayurebeli. 
nebismieri xelovani Tavis nawarmoebs, rogorc produqts, qmnis 
misi momxmareblisTvis, mayureblisTvis, damTvaliereblisTvis, 
mkiTxvelisa da msmenelisTvis. Teatri CanasaxSive gulisxmobs 
interaqtivs, intimur kavSirs scenaze gaTamaSebulsa da darbazSi 
msxdomTa Soris. warmodgenisas yovelTvis myardeba garkveuli 
komunikacia mayurebelsa da msaxiobs (Semsrulebels) Soris. 
Tumca maT Soris maleve gaCnda gamyofi xazi, rampis saxiT da 
miviReT ori sibrtye parteri da scena, ramac Seqmna erTgvari 
sazRvari. saukuneTa ganmavlobaSi komunikaciis es forma 
dominanturi gaxda. urTierTobis am formas xeli ar SeuSlia 
aristoteleseuli kaTarsisis moxdenisTvis, Tumca mayurebeli 
ZiriTadad, mainc distancirebuli iyo personaJisgan, scenuri 
gmirisgan da Soridan adevnebda Tvals mis istorias. 

Teatrisa da mayureblis komunikaciis magistraluri xazis 
paralelurad, yovelTvis arsebobda interaqtiuli, uSualo 
Teatris formebi, Tundac italiuri niRbebis Teatris, komedia 
del’artes, saqarTveloSi ki xalxuri improvizaciuli Teatris 
_ berikaoba-yeenobis saxiT. 

XIX-XX saukuneSi, roca saqarTveloSi profesiuli 
Teatri Camoyalibda, Seiqmna saxelmwifo Teatrebi, aigo 
saTeatro nagebobebi, mayurebelTan sakomunikaciod Teatrebma 
meinstrimuli pozicia daiWires. Tavad saTeatro nagebobebic 
uwyobda xels Teatrebis mesveurebs mayurebelTan mxolod 
erTi formiT komunikacias _ amaRlebuli ficarnagidan _ 
scenidan urTierTobas. 
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sabWoTa periodSi, iSviaTi gamonaklisis garda, mayurebeli 
misgan moSorebiT scenaze adevnebda Tvals istorias, romelic 
mas atirebda an acinebda, Tumca msaxiob-personaJTan Sexebas 
yovelTvis erideboda, ufro sworad, amis saSualeba ar 
eZleoda. mayureblisTvis namdvili Soki iyo, roca cnobili 
msaxiobi mayurebelma parterSi, misgan ramdenime santimetris 
daSorebiT ixila. erT-erTi pirdapiri interaqtivis xerxi 
kote marjaniSvilma gamoiyena e. toleris piesis „hopla, Cven 
vcocxlobT~ dadgmisas. 

rusTavelis TeatrSi, 1959 wels, mixeil TumaniSvilma 
Cexi dramaturgis pavle kohoutis „roca aseTi siyvarulia~ 
dadga. speqtakli saetapo mniSvnelobisa iyo. vasil kiknaZe 
wignSi „qarTuli dramatuli Teatris istoria~ reJisorze 
werda: „manamde Teatris arc erT speqtaklSi ar miuRwevia 
ganwyobaTa iseT mTlianobisa da Sinagani nevrozisTvis. 
Sokuri Terapiis principiT moqmedebda speqtakli mayurebelze, 
mxolod axmetels SeeZlo amgvari eqstazi, SemoqmedebiTi 
procesiT gabrueba~.1 mosamarTlis rols cnobili msaxiobi 
sergo zaqariaZe asrulebda, romelic speqtakls parterSi 
Semosvlidan iwyebda (scenis farda moxsnili iyo). speqtaklis 
TamaSis es formac uCveulo iyo imJamindel qarTul 
sabWoTa TeatrSi. Teatris mklevari vasil kiknaZe igonebs: 
„dagvianebul mayurebels, romlebsac parterSi aRar uSvebdnen, 
iarusebze mosamarTle- sergo zaqariaZis civi mzera aqvavebda. 
Semovidoda parteridan mantiiT, saTvales gaikeTebda da 
jer zemoT, iarusebisken gaixedavda. sasamarTlo daiwyoo!!! 
mere neli nabijiT wavidoda parteris Sua gasasvlelSi, 
sadac meore rigamde iyo SemoWrili dekoracia (saorkestro 
ormo gadaxuruli). ori safexuriT maRla avidoda, darbazs 
moavlebda Tvals da mosamarTlis savarZelSi Cajdeboda~.2 
miuxedavad imisa, rom sergo zaqariaZe mayurebelTan iribi  
interaqtivis formatSi urTierTobda: ar Sedioda, ar svamda 
kiTxvebs, ar exeboda maT, ar epatiJeboda scenaze, mayurebeli 
am aqts pirdapir, SemxeblobiT interaqtivad aRiqvamda. 

1 v. kiknaZe, qarTuli dramatuli Teatris istoria, t. 2. Tb., 2001. gv. 
388.
2 iqve, gv. 388-389.
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mayurebelTa interaqcias medea kuWuxiZemac mimarTa 
marjaniSvilis TeatrSi 1967 wels, roca eduardo de filipos 
„komediis xelovneba~ (qalaqis meri) dadga. personaJi, romelsac 
mayurebelTan interaqtivi unda ganexorcielebina, qarTuli 
scenis didostat vaso goZiaSvils unda eTamaSa, Tumca msaxiobi 
am siaxlem daafrTxo da uari Tqva. Semdeg aRniSnuli roli 
iakob (iaSa) tripolskim Seasrula. politikuri interaqtivis 
gamo, speqtakli sabWoTa cenzuram moxsna. 

pirdapir interaqtivs, erTi mxriv, xeli Seuwyo alternatiul 
sivrceebSi speqtaklebis dadgmam, xolo meore mxriv, axalma 
teqstma, romelic pirdapir moiTxovda mayureblis mxridan 
CarTulobas. alternatiuli sivrceebis aTvisebaSi, jer kidev, 
gasuli saukunis 80-iani wlebis dasawyisSi, erT-erTi pirveli 
reJisori aleqsandre qanTaria iyo. man jer damoukidebeli 
proeqtebi ganaxorciela, xolo Semdeg Telavis TeatrSi 
dadga guram doCanaSvilis `Tavfaravneli Wabuki~, romelic 
pirdapir Teatris foieSi gaTamaSda. alternatiulma sivrcem 
biZgi misca sandro mrevliSvilis speqtaklebSi uSualo 
interaqtivs _ kameruli sivrce msaxiobsa da mayurebels 
Soris absoluturad Slida zRvars, romelic metexis TeatrSi 
`Zvel saxli~ xorcieldeboda.

gasuli saukunis 90-iani wlebis bolos, roca saqarTvelom 
damoukidebloba moipova, gaCnda kerZo, damoukidebeli 
Teatraluri sivrceebi, romlebic cdilobdnen axali saTeatro 
enis Seqmnas. Tumca Ziebis moyvaruli, eqsperimentatori 
reJisorebi alternatiul sivrceebSic ki zogadad TeatrSi 
gabatonebul tradicias misdevdnen. erT-erTi saintereso 
mcdeloba iyo avTandil varsimaSvilis „provokacia~, 
ganxorcielebuli Tavisufal TeatrSi 2002 wels, romelsac 
kritikosebi imxanad speqtakladac ar moixseniebdnen da Sous 
uwodebdnen. sinamdvileSi, „provokacia~ erT-erTi pirveli 
verbatimis nimuSia qarTul TeatrSi, romelic gamoxatavda sami 
artistis (niko gomelauri, ramaz ioseliani, slava naTenaZe) 
cxovrebas da maT gabrazebas mTavrobaze, saxelmwifoze. 
msaxiobebi xSirad mimarTavdnen scenidan mayurebels, 
mouwodebdnen gamoexataT emocia da romelime sezonuri xilis 

SemxeblobiTi interaqtivi da misi gamoyenebis xerxebi uaxles qarTul TeatrSi
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wveniT wuwavdnen parterSi msxdom mayurebels. speqtakli male 
moixsna repertuaridan, miuxedavad imisa, rom mis skandalur 
formas da aseTive Sinaarss mayurebeli TeatrSi unda moezida, 
Tumca iklo. maSin mayurebelma verc speqtaklis forma aRiqva da 
verc misi Sinaarsi miiRo, miuxedavad imisa, rom sazogadoebis 
didi nawili swored ise akritikebda xelisuflebas, rogorc 
speqtaklis moqmedi gmirebi. 

SemxeblobiTi interaqtivis forma imdenad miuRebeli iyo 
qarTveli mayureblisTvis, rom xSirad, damdgmelebs speqtaklis 
gadakeTebac ki uwevdaT. msaxiobebTan urTierTobis dros 
gaucxoebuli mayurebeli aprotestebda masTan urTierTobis 
am formas. aseTi SemTxveva moxda baTumSi, 2000 wels, merab 
lebaniZis speqtaklis warmodgenisas. reJisorma Tunjer 
jujenoRlus piesa ̀ matroSka~ baTumis eqsperimentuli TiTebis 
Teatris SenobaSi dadga. mayurebelTa darbazs or nawilad 
scena yofda. darbazSi mosuli wyvilebi aprotestebdnen imasac, 
rom foieSi mayurebelTan grimiTa da kostiumebiT damxvduri 
msaxiobebi zaza goguaZe da eka CavleiSvili acalkavebdnen maT da 
orad gayofil darbazSi erT mxares qalbatonebs, xolo meore 
mxares _ mamakacebs svamdnen. speqtaklis Semadgeneli nawili 
iyo msaxiobebis mayurebelTan interviuebic. faqtobrivad, 
warmodgena performansuli formis iyo da es sanaxaoba uSualod 
saTeatro nagebobaSi SesvlisTanave iwyeboda. mayurebeli ara 
Tu pasuxobda msaxiobTa kiTxvebs, aramed SeniSvnasac aZlevda 
maT _ Tu ratom iyvnen isini foieSi speqtaklis dawyebade. 
xolo, roca igebdnen, rom es performansi speqtaklis nawili 
iyo, SokSi vardebodnen. 2000-iani wlebis dasawyisSi metexis 
TeatrSi sandro mrevliSvilma ganaxorciela felisien marsos 
`kvercxi~, sadac msaxiobi slava naTenaZe kiTxvebs usvamda 
mayurebels da moWiqul miwisTxils aWmevda. mayurebelSi 
es epizodi uxerxulobis gancdas iwvevda da msaxiobebi 
iZulebulebi iyvnen interaqtivis dros nacnobisTvis, an 
winaswar gafrTxilebuli msaxiobisTvis miemarTaT. 

2003 wels reJisorma giorgi sixaruliZem „cvlilebebis 
Teatri~ Camoayaliba. axaldaarsebulma Teatrma uari 
Tqva tradiciul saTeatro sivrceze da alternatiul 
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sibrtyeze gadainacvla, romelic yoveli axali speqtaklis 
ganxorcielebisas im garemos irCevda, romelic speqtaklis 
Temas Seesabameboda. giorgi sixaruliZe am proeqtis farglebSi 
TanamSromlobda dramaturgebTan + qeTi pataraiasa da irakli 
kakabaZesTan. ase Seiqmna speqtaklebi: „zRvarze~ (narkomaniis 
Temaze), „arCevani~ (arCevnebis gayalbebis sakiTxebze)  „xval 
Sobaa~ (ojaxuri tradiciebis ngrevis Temaze), „revolucia 
#9~ (vardebis revoluciis Sesaxeb), „bambaziis samoTxe~ 
(afxazeTis Temaze)... speqtaklebis Tematika mwvave da aqtualur 
socialur problemebs exmianeboda. ganxorcielebuli 
speqtaklebis didi nawili avgusto boalis „CagrulTa 
Teatris~ principebs emyareboda. warmodgenis siuJetis 
ganviTarebaSi uSualo monawileobas iRebda mayurebeli, is 
iqceoda msaxiobad. urTierTobis es uCveulo forma erTgvari 
Soki iyo tradiciul Teatrs Seyvarebuli da SeCveuli 
mayureblisTvis. Tavdapirvelad, mayureblis interaqtivSi 
CasarTavad maprovocirebel msaxiobs iyenebdnen, xolo Semdeg 
fasilitatori marTavda interaqtivs, romelSic mayurebeli 
aqtiurad erTveboda. warmodgenis dasrulebis Semdeg 
imarTeboda diskusia (speqtakli Ria finaliT mTavrdeboda), 
an garkveul epizods meored gaiTamaSebdnen, romlis siuJetur 
xazsac Tavad mayurebeli cvlida. 

SemxeblobiTi interaqtivis gamoyeneba, rogorc mayureblis 
SokSi Cagdebis instrumenti, sxva safexurze avida mixeil 
marmarinosis speqtaklebSi. am dadgmebSi mayurebeli 
warmodgenis uSualo monawile xdeboda. „marmarinoss moswons 
Teatris yvelanairi sivrcis aTviseba da mayureblis CarTva 
qmedebaSi TeatrSi SemosvlisTanave. ase iyo mis pirvel qarTul 
speqtaklSi „medea, ori wertili, masala~ (h. miuleri), 
roca warmodgenis sanaxavad mosuli mayurebeli Teatris 
karebidanve, jer kidev Zveli SesasvleliT, erTveboda sasceno 
qmedebaSi, did grZel derefans gaivlida, romlis marjvena da 
marcxena mxares berZnuli qoros da speqtaklis monawileni 
iyvnen Camwkrivebulebi da medeas sabediswero cxovrebisa 
da „argonavtebis~ Sesaxeb CurCuliT gviyvebodnen. aseve 
iyo „erovnul himnSi~, sadac mayurebeli erT did gaSlil 
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qarTul sufrasTan sadilobda msaxiobebTan erTad. asea axlac. 
mayurebelTa darbazis SesasvlelSi or macnes (g. nakaSiZe, k. 
kalatoziSvili) Tavebi miudviaT erTmaneTisTvis da maT Soris 
unda gaWra sivrce da gaiaro, Zalauneburad yuri miugdo maT 
baass, Seqspiris „romeo da Julietas~ fragments – „netav 
erTi Sen ra sevda gigrZelebs wuTebs!~.1 

speqtaklis „R+J; bediswera dabneulia; romeo da 
julieta; mesame mexsiereba~, romlis teqstic Tavad 
reJisors ekuTvnoda, 2012 wels Sedga TumaniSvilis TeatrSi. 
reJisoris asistentad dadgmaze axalgazrda reJisorma daTa 
TavaZem imuSava. speqtaklze gamoqveynebul gamoxmaurebas aseTi 
saTauri aqvs: „bediswera dabneulia~ da cota mayurebelic...~.2 
saTaurSive Cans, rom mayurebelma dasabneveli warmodgena naxa. 
mayureblis araerTgvarovan reaqcias, pirvel rigSi, iwvevda 
cnobili siuJetis gaTamaSebis molodiniT imedgacrueba, 
xolo meore rigSi, pirdapiri, anu SemxeblobiTi interaqtivi 
msaxiobebTan. 

mixeil marmarinosis speqtaklma qarTvel mayurebelSi 
araerTgvarovani reaqcia gamoiwvia. es sulac ar aris gasakviri, 
radgan is gansxvavebuli iyo teqstis klasikuri struqturiT, 
Txrobis stiliT, dadgmis formiT, romelic upirispirdeboda 
tradiciul Teatralur formas. 

performansuli forma da interaqtivis xerxi logikurad 
erwymoda erTmaneTs, romelic alternativas miuCvevel 
mayurebels SokSi agdebda. interaqtiuloba mxolod msaxiobTa 
da mayurebelTa Soris gamarTul dialogSi rodi igulisxmeboda, 
darRveuli iyo darbazSi mayurebelTa  ganlagebis damkvidrebuli 
sistemac. moiSala pirobiTi sazRvaric scenasa da parters 
Soris. mayureblis nawili scenaze iyo ganlagebuli, nawili 
parterSi scenis diagonalzec da horizontaluradac. 

msaxiobebi mayurebelTan intervius marTavdnen. ver vityvi, 
rom qarTveli mayurebeli am mxriv aqtiurobiT gamoirCeva, 
radgan is ufro metad diskomfors grZnobs, Tumca msaxiobebsac 

1 yajriSvili g., „R+J“+Z“ – sami ganzomileba, gaz. „rezonansi“, 2012. 21 
maisi. gv. 6.
2 statia, Sevsebuli da damuSavebuli versiiT aseve daibeWda JurnalSi 
„Teatri da cxovreba“ (2012. #1, gv. 24-27).
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akldaT siTamame da Jurnalisturi Tavxedoba. kvlevisTvis 
Zalze sainteresoa am intervius cqera, mosmena da gaanalizeba, 
masze Tval-yuris midevneba, magram is srulyofilad ver 
imarTeba. 

speqtaklSi CarTulma interaqtivma mniSvnelovani 
socialuri problemebi kidev erTxel wamoWra. speqtakli Cven 
Tvalwin awarmoebs erTgvar statistikur kvlevasac. kiTxvaze 
samsaxuris Sovna ufro iolia, Tu mamakacis (qalis) _ mamakacTa 
absoluturi umravlesoba pasuxobs, rom samsaxuris, xolo 
qalebis didi nawili ki ambobs, rom mamakacis povna ufro 
rTulia, vidre samsaxuris. SesaZloa, vivaraudoT, rom qalebi 
pasuxis gacemisas idealur mamakacs gulisxmoben, an „TeTr 
raSze amxedrebul princs~, magram faqtia, rom problema 
kvlavac aqtualuria. interaqtivisas aseve ismeba kiTxvebi: 
gangicdiaT Tu ara romeo da julietas msgavsi siyvaruli? 
TqvenTvis uRalatia vinmes? Tqvens pirvel Rames xom ver 
gaixsenebdiT? ukvdavebis gwamT? da a.S. mayurebeli frTxilad 
da moridebulad, gaubedavad, magram mainc iRebs am gamowvevas 
da pasuxobs dasmul kiTxvebs (am mxriv axalgazrdebi ufro 
gamoirCevian). mayurebelTa nawili ki Tavs aridebs msaxiobTa 
SekiTxvebs, imitom, rom rcxvenia, euxerxuleba, miT umetes, 
iseT kiTxvaze pasuxis gacema, rogoricaa: `gaxsovT Tu ara 
pirveli Rame? tradiciebs CabRauWebuli da masze damokidebuli 
sazogadoebisTvis ara mxolod pirdapiri interaqtivi iyo 
Sokismomgvreli, aramed misi forma da Sinaarsi. 

speqtaklis recenziaSi 2012 wels vwerdi: „speqtaklSi 
CarTul interaqtivTan dakavSirebiT ki davsZen, is udavod 
saintereso nawilia speqtaklis, magram msaxiobebs unda SeswevdeT 
Zala da unari improvizaciis, maT unda SeZlon interaqtivis 
sworad mizanmimarTulad warmarTva. unda vivaraudoT, rom, 
roca speqtakli gaTamaSdeba da es epizodebi warmodgenis 
yvelaze dasamaxsovrebeli nawili gaxdeba mayureblisTvis...~,1 
magram ase ar moxda. sul ramdenime warmodgenis gamarTvis 
Semdeg, speqtakli male moixsna repertuaridan, miuxedavad 

1 CxartiSvili l.,  bediswera dabneulia da cota mayurebelic, Jurn. 
„Teatri da cxovreba“, 2012, #1, gv. 26.
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imisa, rom dadgmam mayurebelSi didi interesi gamoiwvia, rasac 
Teatrmcodne giorgi yajriSvilic dasZens: „TumaniSvilis 
TeatrSi berZeni reJisoris mier ganxorcielebuli es tragedia 
sezonis hitia da dRemde igi, Cemi azriT, sezonis saukeTeso 
warmodgenad rCeba. mayurebelTa interesi ki imdenad didi, rom 
carieli adgilis povna SeuZlebeli, iseve rogorc bileTebis 
SeZena winaswari SekveTis gareSe~.1  mixeil marmarinosma Tavisi 
dadgmebiT waruSleli kvali datova uaxles qarTul TeatrSi. 
misi esTetika da saTeatro ena Tavisuburad gaiziares axali 
Taobis reJisorebis nawilma da mayurebelze Sokismomgvreli 
zemoqmedebis kvals axalgazrda Taobis reJisorTa dadgmebSic 
vpoulobT. 

uaxlesi periodis qarTul TeatrSi kidev ufro did 
adgils ikavebs pirdapiri interaqtivis xerxis gamoyeneba, 
gansakuTrebiT, axalgazrda, Ziebaze orientirebuli reJisorebis 
speqtaklebSi. artistebi, SemoqmedebiT jgufebTan erTad, axali 
saTeatro enis povnaSi da mayurebelTan ukeTesi komunikaciis 
dasamyareblad cdiloben danergon SemxeblobiTi interaqtivis 
forma, romelic imavdroulad iqceva Teatralur xerxad 
mayureblis SokSi Casagdebad. 

interaqtivis ucnaur formas iyenebda mixeil Carkviani 
speqtaklSi „katarina blumis Selaxuli Rirseba~ (avtori 
hainrix bioli), romelic man marjaniSvilis Teatris 
alternatiul sivrceSi, e.w. „sardafSi~ dadga. mayurebeli 
mTeli warmodgenis ganmavlobaSi savarZlebSi mokalaTebuli 
ki ar ucqers ambavs, aramed fexze dgas da personaJebTan 
erTad gadaadgildeba. mayurebeli movlenebis ara mxolod 
TviTmxilveli da Semswre xdeba, aramed uSualo monawilec. 
reJisoris mier SeTavazebuli es forma warmodgenaze misul 
sazogadoebas pirdapiri gagebiT SokSi agdebda, rasac biolis 
teqstis simZafre da siuJetis sisastike emateboda. 

SemxeblobiT interaqtivs vxvdebiT guram macxonaSvilis 
mier klubSi „mtkvarze~ ganxorcielebul dadgmaSi u. 
Seqspiris „hamleti~. speqtaklSi CarTuli erTaderTi uSualo 
interaqtivi mayurebelTan hamletis mamis Temaze imarTeba. 

1 yajriSvili g., „R+J“+Z“ – sami ganzomileba, gaz. „rezonansi“, 2012. 21 
maisi. gv. 6.
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msaxiobebi SemTxveviTobis principiT SerCeul ramdenime 
mayurebels, gacnobis Semdeg, sTxoven mamasTan dakavSirebuli 
yvelaze mZafri mogonebebis gaxsenebas. aqve unda aRiniSnos, rom 
mcdelobebis miuxedavad, interaqtivi qarTvel mayurebelTan 
jer ise ver amarTlebs, rogorc es SemoqmedebiT jgufs aqvs 
Cafiqrebuli. „hamletis~ SemTxvevaSic, gasaubreba mayurebelTan 
iqca speqtaklis arafrismTqmel epizodad, ramac Seaferxa 
kidec speqtaklis mZafr siuJetur movlenaTa dinamikuroba. 
warmodgenac ritorikuli kiTxviT _ „mama gyvarebia?!~ 
sruldeba, romelzedac pasuxis gacema iqve savaldebulo ar 
aris.

mayurebeli arapirdapiri interaqtivis formiT, speqtaklSi 
ganviTarebul movlenaTa (maT Soris, intimur) uSualo momswre, 
damkvirvebeli da monawilea, magram movlenaTa msvlelobaze 
veranair gavlenas ver axdens, verafers cvlis, msaxiobTa 
mier mowodebis miuxedavadac inertulia, ise rogorc Cveni 
sazogadoebaa gulgrili qveyanaSi dagrovili usamarTlobis 
mimarT. pasiuri mayureblis saxiT, speqtaklSi vxedavT 
indiferentul sazogadoebas, romelic Tvalyurs adevnebs 
yvela mniSvnelovan movlenas da masze gavlenis moxdenis, an 
Secvlis mizniT arafers akeTebs.

SemxeblobiTi interaqtivis, intervius xerxs iyenebs daviT 
CxartiSvili goris TeatrSi ganxorcielebul speqtaklSi 
„antigone~. kreonisa da antigones personaJebis Semdeg, 
speqtaklSi didi datvirTva aqvs qoros. reJisorma maTi 
funqcia sakmaod gazarda Tavis dadgmaSi. fasilitatoris 
rolsac mayurebelTan intervius dros am dadgmaSi qoro 
irgebs. speqtaklis meore nawili mayurebelTan interaqtiviT 
iwyeba, romelic kreonisa da antigones poziciebs exeba. 
diskusia mayurebelTan yovelTvis sainteresoa da cocxali, 
Tumca vfiqrob, rogorc bevr sxva dadgmaSi, reJisoris mier 
Cafiqrebuli interaqtivis efeqtunarianoba daikarga. diskusias 
sWirdeba momzadebuli moderatori, romelic gamouval 
situaciaSic ki SeZlebs gamosavlis povnas, raTa ar avnos 
speqtaklis struqturas, scenaze warmodgenili movlenebis 
dinamikurobas.

alternatiuli saTeatro ena dekonstruirebul teqsts, 
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alternatiul sivrcesa da alternatiul xedvas moaqvs. 
reJisori daTa TavaZe erT-erT interviuSi ambobs: „funqcia, 
romelic Teatrs hqonda, is aRar aqvs Teatrs dRes da ar 
SeiZleba hqondes, dRes Teatri SesaZlebelia iyos erTaderTi 
raRacisTvis, Cven gavCerdeT raRac periodis ganmavlobaSi, 
mivuZRvnaT Cveni Tavi realur urTierTobas, romelic ar 
gvaqvs... dRes yvelaze did Soks, Cemi azriT, iwvevs is, rom 
Cven dRes xalxs ar varTobT... Cven vikribebiT raRac sivrceSi, 
raTa realuri dro miviRoT, rogorc realuri dro da sxvaTa 
Soris, Cemi bolo performansi, romelic gavakeTe axali 
dramis festivalisTvis1, zustad es iyo, rom daRamdeba axla 
aq da meti araferi ar moxdeba. ai, am daRamebas uyure, mets 
arafers. mokled, Teatri xdeba mayureblis, mayurebeli iwyebs 
TamaSs ufro da ufro metad, ufro metad mivdivarT iq, 
sadac Cven vaZlevT mayurebels daaxloebiT Terapiul sivrces 
imisTvis, rom Tavisi Tavi Seimecnos, is grZnobdes raRacebs, 
Teatri gadmodis mayurebelSi~.2 dadgmaSi uxvad vxvdebiT 
pirdapir da uSualo interaqtivs, romelic exeba pirad, 
intimur, sazogadoebriv da globalur sakiTxebsa da Temebs. 
SemxeblobiTi interaqtivi mayureblTan yovelTvis Seicavs 
garkveul intrigas, romelic Cndeba darbazSi msxdomTa da 
monawileebs Soris. cnobismoyvare mayurebeli elodeba am 
„intervius~ cqera-mosmenas, magram is ar viTardeba, iqve 
wydeba (Tumca mayurebelTa rigebSi myofi dramaturgi aleqsi 
CiRvinaZe interaqtivis ganviTarebas Seecada msaxiobTan 
kontrSekiTxvebis gziT).

daTa TavaZis magaliTis mixedviT Tu vimsjelebT, Teatri 
gamiznulad midis tradiciebis moyvaruli mayureblis 
winaaRmdeg, romelsac urRvevs komfortis sivrces savarZelSi 
da sTavazobs mas pasuxismgeblobis gadanawilebas msaxiobebTan 
erTad. miuxedavad imisa, rom Tanamedrove mayureblis didi 
nawili pirdapiri interaqtivis dros diskomforts ganicdis, 
rac gamowveulia miuCvevlobiT, sabolood mainc erTveba 
masSi. 
1 saubaria axali dramis festivalis farglebSi daTa TavaZis mier 
ganxorcielebul kompoziciaze „bnela da ar icis, rom oTaxSi sxvebic 
arian“.
2 interviu daTa TavaZesTan, www.theatrelife/interviews 
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Tanamedrove saTeatro enis Ziebis procesi TvalnaTliv 
gamovlinda „axali dramis festivalisTvis~ Seqmnil 
performansebSi, xolo pirdapiri interaqtivi, rogorc 
mayureblis SokSi Cagdebis instrumenti, erT-erT wamyvan 
tendenciad gamoikveTa. SemxeblobiTi interaqtivis xerxs 
arc grigol nodiam auara gverdi. speqtaklSi „noe~ msaxiob 
Sako mirianaSvilis mier SerCeulma erT-erTma adresatma 
interaqtivSi monawileobaze uari ganacxada, marTalia, msaxiobs 
moxalisis moZebna ar gasWirvebia, magram pasiurma mayurebelma 
globalur problemaze, ufro sworad, Cveni sazogadoebis 
Taviseburebaze damafiqra. qarTveli mayurebeli (Sesabamisad 
sazogadoeba) ufro konfortulad Tavs damkvirveblis, 
moTvalTvalis ampluaSi grZnobs, mas ar uyvars uSualo 
monawileoba procesSi, urCevnia Soriaxlodan adevnos Tvali 
yovelgvar usamarTlobas, maT Soris, Zaladobas... grigol 
nodia mayurebelTan interaqtivis araerT formas da saSualebas 
iyenebs. maT Soris, iyo mayureblis CarTva dialogSi, rogorc 
meore mxare. amjerad, erT-erTma mayurebelma fsiqiatriulis 
eqimis roli moirgo da mSvenivrad gaarTva Tavi masze 
dakisrebul amocanas.

interaqtivi, romelic mayureblis SokSi Cagdebas, mis 
CarTvas moqmedebaSi da msaxiobebTan erTad, warmodgenaSi 
moTxrobili problemis pasuxismgeblobas aniWebs, rTulad, 
magram fexs ikidebs uaxlesi qarTuli Teatris speqtaklebSi. 
miuxedavad imisa, rom komunikaciis am formasTan qarTveli 
mayurebeli jer kidev gaucxoebulia. axali saTeatro ena ebrZvis 
Zvel, gabatonebul, magistralur xazs, romelic cdilobs 
alternativis saxiT Teatris gadarCenas momavlisTvis. vin 
moigebs am oms, amas dro gviCvenebs.  

gamoyenebuli literatura:

kiknaZe v., qarTuli dramatuli Teatris istoria, t. 2. Tb., • 
2001. 
yajriSviliGg., „R+J“+Z“ – sami ganzomileba, gaz. „rezonansi“, • 
2012. 21 maisi. 
CxartiSvili l., bediswera dabneulia da cota mayurebelic, • 
Jurn. „Teatri da cxovreba“, 2012, #1.
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 Llali osefaSvili,
                   saqarTvelos SoTa rusTavelis 

Teatrisa da kinos saxelmwifo universiteti, 
asistent-profesori

Tamar mefis saxe XIX-XX saukuneTa mijnis 

Tbilisis eklesiaTa kedlis mxatvrobaSi

Tamar mefe saukuneTa ganmavlobaSi qarTvelTaTvis 
saTayvanebeli pirovneba iyo da misTvis araerT qarTvels 
Seusxams xotba. rogorc cnobilia, Sua saukuneebidan Cvenamde 
mefe Tamaris oTxma freskam moaRwia,Eesenia: varZiis, beTaniis, 
yinwvisisa da berTubnis moxatulobebSi. varZiaSi Tamari 
gamosaxulia mamasTan _ giorgi III-sTan erTad, beTaniaSi 
mamasTan da vaJTanL_ laSa-giorgisTan erTad, asevea yinwvisSic, 
xolo berTubanSi mxolod laSa-giorgisTan erTad. samefo 
ojaxi oTxive freskaze aRbeWdilia CrdiloeT kedlis qveda 
registrze. rac imaze unda miuTiTebdes, rom TiTqos, isini 
liturgiis Jams mrevlTan erTad eswrebian RmrTismsaxurebas, 
rac maT ,,portretebs~ ufro met mniSvnelobas aniWebs. 

rogorc  cnobilia, 1801 wels caristulma ruseTma 
gaauqma qarTlSi mefoba da saqarTvelo guberniebis saxiT 
ruseTis ganapira guberniad aqcia.Qqveyanam dakarga erovnuli 
damoukidebloba, mas aRar SeeZlo qveynis sakuTari nebiT marTva-
ganviTareba, saqarTvelos saxeli amoiSala msoflio rukidan. 
Tumca, qarTvel mamuliSvilTa brZola ar damcxrala. 

`1832 wlis SeTqmuleba yvelaze mniSvnelovani movlena iyo 
XIX saukunis pirveli naxevris erovnul-ganmanTavisuflebel 
moZraobaSi. igi warmoadgenda saqarTvelos progresuli 
Zalebis organizebul cdas qarTuli saxelmwifoebriobis 
aRdgenisaTvis. SeTqmulebam, damarcxebis miuxedavad, Rrma 
kvali daamCnia 30-40-iani wlebis sazogadoebriv politikur 
moZraobas da saTave daudo im ideebs, romlebic 60-80-ian 
wlebSi xalxis ideuri cxovrebis niSansvets warmoadgenda~.1

1 1832 wlis SeTqmuleba, akaki surgulaZe da paata surgulaZe. masala 
aRebulia wignidan „saqarTvelos istoria~, gamomcemloba `Tbilisi~, 1992.
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miuxedavad imisa, rom XIX saukuneSi saqarTvelo caristuli 
ruseTis mier dapyrobili iyo, erovnul ganmaTavisuflebeli 
moZraoba ar Sewyvetila. rogorc zemoT aRvniSne, jer 30-ian 
wlebSi SeTqmuleba gaimarTa, Semdeg 60-ian wlebSi axalma 
moZraobam ifeTqa. qarTul istoriaSi maT ,,Tergdaleulebs~ 
uwodeben; erovnuli moZraobis saboloo mizani ki 
saxelmwifoebrivi damoukideblobis aRdgena gaxldaT.

Aamdenad, qveynis saukeTeso Svilebi warsuls aidealebdnen 
da samSoblos ukeTesi momavlisTvis ibrZodnen. vin kalmiT, 
vin funjiT da sxvadasxva saSualebebiT, vis riTic SeeZlo.

XIX saukuneSi, anu maSin, rodesac qveyana dapyrobili iyo 
caristuli ruseTis imperiis mier, saqarTveloSi aqtualuri 
iyo Cveni warsulisadmi Zlieri interesi, misi gaidealeba.
amis naTeli, mkafio magaliTi iyo xelovanTa mier Tamar mefis 
pirovnebiT daintereseba. igi xom simbolurad ganasaxierebda 
erTiani, Zlieri, Tavisufali saqarTvelos idealebs. Tamar 
mefes, viTarca udides qarTvel mefes da wmidans, grigol 
orbelianma leqsic ki miuZRvna, romelSic mkafiod gamoxata 
Tavisi drois qarTvel mamuliSvilTa sulieri, Sinagani 
ganwyobileba, damokidebuleba gardasul droTa mimarT. am 
leqss hqvia: ,,Tamar mefis saxe beTaniis eklesiaSi~.M

movitan mcire amonaridebs. 
,,Sens wminda saxes,
SvenebiT savses,

saxierebiT gansxivebulsa,
vumzer krZalviTa,

TayvancemiTa,
cremlmoreuli vemTxvevi ferxTa!

Mmixaris – gimzer,
vswuxvar – da  gimzer,

da esreT mzera msurs sikvdilamde,
ar gamovfxizlde,

rom aRar vgrZnobde,
Cemi samSoblos suliT dacemas!..~1

aseve sainteresoa is faqti, rom sworad XIX saukuneSi 

1 XIX saukunis mwerloba, Tbilisi, 1979, gv. 14-15.
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dausaxavT miznad, TbilisSi Tamar mefis saxelze taZari 
ekurTxaT.Yyovelive amis Sesaxeb cnobebs gvawvdis gazeT 
,,saxalxo gazeTis~ 1913 wlis #984-Si gamoqveynebuli riS-
babas fsevdonimiT gamoxmaureba ,,nu daviviwyebT~, sadac 
naTqvamia, rom ,,gazeTebSi erTi-orma werilma gaielva wmida 
Tamar mefis saxelze taZari unda aSendeso...~.1

Kkalmosnebs arc mxatvrebi CamorCnen Tamar mefis 
gandidebaSi.Mmetad mniSvnelovania, Tu ras werda mxatvari 
gigo zaziaSvili: ,,...Cveni eri, romelic dRes saSinel erovnul 
Cagvrasa da Seviwroebas ganicdis, warsulSi Tavisufali, 
damoukidebeli da Zlieri iyo, romelmac kacobriobas misca 
didi Tamari da sulmnaTi SoTa rusTaveli. Cveni erovnuli 
sulis, mesaidumle. Tu Cven, qarTvelebma, TviTonve ar avsaxeT 
Cveni didebuli adamianebi, viRa Seiwuxebs Tavs, vis scxela 
CvenTvis? es warsuli ki CvenTvis saWiroa, rogorc mermisis 
masazrdoebeli wyaro, rogorc imedi naTeli da brwyinvale 
momavlisa~.2

caristuli ruseTis mmarTvelobis pirobebSi TbilisSi 
moxatul eklesiebSi Tamar mefis gamosaxulebebi gamoCnda. 
Cvenamde moRweuli pirveli nimuSia XIX saukunis miwuruls 
wmida samebis eklesiis moxatulobaSi CarTuli mefe Tamaris 
gamosaxuleba, xolo meore XX saukunis dasawyisSi, kerZod, 1914 
wels Sesrulebuli CuRureTis wmida nikolozis eklesiaSi, 
gigo zaziaSvilis mier. wmida samebis eklesiis momxatveli 
iyo italieli mxatvari ludvig longo, xolo moxatulobis 
damkveTi da ideis avtori, imave eklesiis dekanozi _ nikoloz 
ardaziania, romelmac fasdaudebeli Rvawli gaswia samebis 
eklesiis aRSenebasa da gamSvenebaSi. 

dekanozi nikolozi samebis eklesiaSi msaxurebda 1859 
wlidan 1905 wlamde. rogorc k. cincaZe wers, nikolozma 
dabrmavebis gamo Tavi daaneba samsaxurs 1905 wels. iyo 
yvelasgan didad pativcemuli moZRvari, ,,mariliani~ da mSvidad 
mosaubre, dauzarebeli mwirvel-mlocveli (rodesac mwirveli 
ar iyo, ciskarsa da mwuxrs mainc loculobda yoveldRe), erT 

1 gaz.G,,saxalxo gazeTi~ #984 (1913).
2 ivane vefxvaZe, mogonebani da portretebi, Tbilisi, 1958, gv. 89.
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dros mTavarxucesi, seminariis sapedagogo gamgeobis wevri, 
sarevizio komitetebis Tavmjdomare da sxv.Ggardaicvala 1907 
wels, dakrZalulia samebis taZarSi, romelsac jer gumbaTi 
moadga, Semdeg moaxatvina.1

samebis eklesia, marTalia, erovnebiT italielma mxatvarma 
moxata, magram aSkarad igrZnoba erovnuli suliskveTeba. rac 
gamoixateba, erovnuli wmidanebis, siuJetebis xazgasmaSi, raSic 
uTuod didia dekanoz nikoloz ardazianis roli. vfiqrob, 
eklesiis mTeli moxatulobis qarga, sazrisi sworad mas unda 
ekuTvnodes. Tan yuradRebas isic ipyrobs, rom kompoziciebs 
warwerebi Zveli qarTuli damwerlobiT, nusxuriT aqvT 
miwerili, xolo saxelebis pirveli asoebi _ asomTavruliTaa, 
rac sakmaod didi iSviaTobaa. Tu gavixsenebT Tbilisis sionis 
taZars, romlis mxatvrobac rus graf gagarins ekuTvnis, 
iq warwerebi rusuladaa. amiTic Cans, samebis eklesiis 
moxatulobaSi erovnuli suliskveTeba. 

samebis eklesiaSi sakurTxevlis mimdebare kedlebze erovnul 
moRvaweebis portretebs vxvdebiT. samxreT-aRmosavleT nawilSi 
qvemoT Tamar mefea, mis zemoT, wmida mirian mefe, ufro 
zemoT _ wmida elene dedofali, xolo Crdilo-aRmosavleT 
nawilSi ki, qvemoT SoTa rusTavelia, mis zemoT wmida nana 
dedofali, ufro zemoT ki, wmida konstantine didi. maTi 
figurebi mkerdamdea gamosaxuli.Ggamonaklisia Tamar mefisa da 
SoTa rusTavelis gamosaxulebebi.Ees ukanaskneli sworad isea 
gamosaxuli, rogorc ierusalimis jvris monastris freskaze. 
rasakvirvelia, aq ufro masStabur zomebSi. 

Cven winaSe warmodgenilia mefe Tamaris istoriuli 
portreti. (sur.1) igi kdemamosili, darbaiseli qarTveli 
qalbatonia.Mmosavs bizantiuri yaidis samefo Sesamoseli. 
erTi SexedviT, es portreti mefe Tamaris varZiis freskaze 
gamosaxul portrets hgavs, Tumca, Tu ukeT CavuRrmavdebiT, 
mTlad mis asls ar unda warmoadgendes, radgan aq mefe Tamars 
kubasti aqvs nikapqveS amotarebuli.Ggvirgvini Saravandze 
maRalia. foni cisferia da saxis gaswvriv oqrosferi 

1 cincaZe k., qvaSveTis wmindis giorgis eklesia tfilisSi, Tbilisi, 1994, 
gv., 86.
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naTeba gamosWvivis, rac iseT STabeWdilebas tovebs, TiTqos, 
saxidan RmrTeebrivi Suqis gamonaTeba, emanacia xdeba da mTel 
kompozicias cxovelmyofelobas aniWebs. saxeUuSualod cisfer 
fonze ki ar ikiTxeba, TiTqos, safexurebadaa ganlagebuli 
fonebi: jer kubastis foni ikiTxeba, Semdeg Saravandis, Semdeg 
yviTlis, anu RmrTeebrivi Suqis da Semdeg cisfris, anu 
mxolod saxis gaswvriv ferTa saocari gradaciaa. TiTqos, 
saxe reliefuradaa naZerwi feradovani laqebiT.

yuradRebas iqcevs mefe Tamaris poza; igi sruli taniT 
rodia warmodgenili, torsamdea. xelSi gaSlili gragnili 
ukavi, romelzedac teqstia datanebuli. iseTi STabeWdileba 
rCeba, TiTqos, Cven winaSe araTu freskuli gamosaxuleba, 
aramed ferwerul tiloze Sesrulebuli portretia mocemuli.
Mmetad mniSvnelovania, samosis detalebis aRniSvnac. marTalia, 
igi istoriulia, magram Setanilia mciredi koreqtivebic.
Lloroni Tavisi beWmaniT, anu maniakioniT mxolod mkerds 
amSvenebs, torsamde ar swvdeba. mklavebze mosxmuli aqvs 
mandili, romelic zustad isea gaformebuli da morTuli, 
rogorc beWmani, anu maniakioni. naqargobebSi Zvirfasi, 
patiosani qvebi ikiTxeba. 

analogiuri saSemsruleblo xelovnebiTaa Seqmnili sxva 
istoriul moRvaweTa portretebi. isini, mefe Tamarisagan 
gansxvavebiT, wels zemoT arian gamosaxulni da, erTi mxriv, 
qristianobis pirveli safexuris moRvaweebs gadmogvcemen, 
xolo, meore mxriv, sakurTxevlis mimdebare areebidan zeciur 
sasufevels da mis mkvidrT gamogvisaxaven. TiTqos, Cven 
Tvalwin cocxldeba ,,qarTlis cxovrebis~ qronikebi da ara 
mxolod ,,qarTlis cxovrebis~, aramed wmida konstantine didi 
da wmida elene dedofali xom pirvel qristian oficialur 
moRvaweebs ganasaxiereben, romelnic sxva erebisTvis misabaZ 
nimuST warmoadgendnen; xolo wmida mirian mefe da wmida 
nana dedofali CvenTvis, qarTvelebisTvis qristianobis Zira 
fenebs, sawyisebs warmogvidgenen qristianuli saqarTvelos 
magaliTze. 

aRsaniSnavia mefe Tamaris gaSlili gragnilis xuTstriqoniani 
warwera.Mmasze weria locvis teqsti: ,,yovladwmidao 
RmrTismSobelo Segvewie da gvacxovnen Cuen~, amrigad, rogorc 
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cnobilia, sakurTxevlis konqSi ,,RmrTismSoblis didebis~ 
gamosaxulebaa, xolo mis mimarT gamosaxuli mefe-dedofalni 
vedrebis pozaSi arian aRbeWdilni da ideurad locvis teqsts 
exmaurebian da Seesabamebian. Mmefe-dedofalni TavianTi mxurvale 
locvebiTa da vedrebis JestebiT aRsaydrebul RmrTismSobels 
ganadideben. Aam rigSi gansakuTrebiT gamoiyofa mefe Tamaris 
gamosaxuleba, romelic aris aRniSnul figuraTa mTavari 
birTvi. sworad igia umTavresi ganmadidebeli yovladwmida 
deda RmrTisasi. 

ludvig longom mefe-dedofalTa portretebi 
marTlmadidebluri wesisamebr registrebad ganalaga. 
registrebis aRmniSvneli zolebi ornamentuli motivebiT 
Seamko, rac kompozicias ufro met cxovelmyofelobas aniWebs. 
oqrosferi wreebi da rombebi muq lurj sarCulze ufro 
mkveTrad ikiTxeba, xolo gamosaxulebaTa fonebi, rogorc 
ukve vTqvi, erTiani lokaluri ferisa rodia, saxis gaswvriv 
ramdenime feris Sre gamosWvivis da uneblieT gvaxsendeba, 
rom longo portretis JanrSi momuSave mxatvaric iyo; misi 
Sesrulebuli namuSevrebidan cnobilia ,,qarTveli qalis~ 
da sxvaTa potretebi.1 Cemi azriT, moxseniebuli portreti 
uSualo analogiebs hpovebs samebis eklesiis mefe-dedofalTa 
galereasTan.

vfiqrob, mefeTa galereis es gamorCeuli nimuSi, rac 
samebis eklesiaSi gvxvdeba, sakmaod iSviaTi magaliTia da sxvagan 
arsadaa; es erTgvari Teologiuri programa mefe-dedofalTa 
portretebisa dekanoz nikoloz ardazianis Seqmnili unda 
iyos da longos mier gadmocemuli saxviTi xelovnebis enaze; 
am portretebSi Tamar mefes gansakuTrebuli adgili ukavia.A

1914 wels Seasrula gigo zaziaSvilma CuRureTis wmida 
nikolozis eklesiis moxatuloba. (sur. 2) sadac Tamar 
mefis gamosaxuleba SemorCenilia sakurTxevelTan mimdebare 
gumbaTqveSa burjze, gajiT Selesilze zeTis saRebaviTaa 
Sesrulebuli. Ffoni or nawiladaa gayofili, qveda miwierebis 
aRmniSvneli SedarebiT Tbil tonalobaSia gadawyvetili, 
xolo zeda, romelic, TiTqmis, mTel vertikals auyveba 

1 feraZe T., rusi da ucxoeli mxatvrebi saqarTveloSi, (XIX saukune),  
Tbilisi, 1964, gv., 131.
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cisferSi, saxis gaswvriv ki, foni mTlianad TeTria. Tamaris 
figura monumenturi, masStaburi ieriT warmogvidgeba.Ggigo 
zaziaSvili TiTqos imeorebs beTaniis freskaze gamosaxul 
Tamaris saxes, magram vfiqrob, am freskaze siZvele mxolod 
samosis gadmocemaSi Tu mJRavndeba, Torem mxatvruli forma 
axleburia. Sua saukuneebisTvis damaxasiaTebeli sibrtyiToba 
daZleulia. ukve aRar gvxvdeba arc longosTan da arc gigo 
zaziaSvilTan, isini figuras ukve moculobiTad gadmogvcemen. 
rogorc zemoT, longoseul Tamar mefis portretis ganxilvisas 
movixsenie, igi¾3/4-Sia gamosaxuli, rac Sua saukuneebis 
gamosaxulebebs emijneba da figuris asaxvis axlebur midgomas 
amJRavnebs.Ggigo zaziaSvilTan mefe Tamari erTgvar msubuq 
kontrapostis pozaSia. Mmarjvena fexze myarad dgas, xolo 
marcxena ki, cota ganze gaudgams. wmidanis amaRlebuli figura 
erTgvar distanciasac ki inarCunebs mlocvelTan, mWvretelTan 
damokidebulebaSi.  

sayuradReboa aseve wmidanis saxis damuSaveba; saxis irgvliv 
iqmneba Tbili naTeba, anu ase vTqvaT, emanacia. igive termini 
gamoviyene longoseuli mefe Tamaris saxis ganxilvisas. Ees 
aris RmrTeebrivi Suqis gamonaTeba, empiriaze, amao yofaze 
amaRleba da Sinagani gasxivosneba. saxe rbilad, reliefuradaa 
naZerwi. Crdili kubastis gaswvriv ecema saxes da mas 
moculobas aniWebs. Mmzera cocxalia, cxovelmyofeli. 

gigo zaziaSvili, vidre am portrets dawerda, muSaobda 
xatweris nimuSebze, cota mogvianebiT portretis JanrSic, 
sadac tiloze erovnul moRvaweebs gamosaxavda, yovelive aman 
ki mTlianobaSi xeli Seuwyo mefe-wmidanis saxis portretis 
Seqmnas. 

Tamars mosavs bizantiuri yaidis samefo tansacmeli, 
romelic mTel marTlmadideblur samyaroSi iyo gavrcelebuli. 
XIX da XX saukuneebis mxatvrebi aqtiurad mimarTaven 
Sua saukuneebis am samoss gamosasaxavad da XIX saukuneSi 
damkvidrebuli qarTuli kabis elementebic SemoaqvT. Tamaris 
kaba aqac beWmaniT, anu maniakioniTaa gawyobili. loronis 
erTi bolo qobamde eSveba, boloebi foCebiTaa gaformebuli, 
xolo meore bolo ki, welze aqvs Semoxveuli da marcxena 
mklavze aqvs gadafenili, misi boloc foCebiTaa gaformebuli  
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da erTadaa ganaskvuli. Mmarjvena xelSi daxveuli gragnili 
ukavia. samosi sakmaod gafuebulia da figuras masStabs 
hmatebs. amasTan, dekoratiuli gaformeba mxolod maniakionze 
modis, mTeli kompozicia sisadaviT gamoirCeva.

longoseul da zaziaSviliseul Tamar mefis saxeebs Tu 
erTmaneTs SevadarebT, metad saintereso plastebi gamoikveTeba. 
TiTqos, mefis saxe-xatis garkveuli ase vTqvaT, pirobiTi 
ikonografiuli norma unda yofiliyo maTSi damkvidrebuli.
orive mxatvari cdilobs sakurTxevelTan axlos gamosaxos, 
orivesTan mefe sakmao distanciiTaa gamosaxuli mlocvelisgan, 
orivesTan daZleulia Sua saukuneebis xelovnebisaTvis 
maxasiaTebeli formis sibrtyiToba da igrZnoba tendencia 
formis moculobianobisken. 

rodesac aRniSnul moxatulobebze vsaubrob, aRniSvnis 
Rirsia is garemoeba, rom saSemsruleblo maneraSi erTmaneTs 
erwymis rogorc qarTuli, ise evropuli tradiciebi. 
gansakuTrebiT longosTan. albaT, aq ufro metad unda 
vigulisxmoT portretis Janris evropuli maxasiaTeblebi. 
zaziaSvili cdilobs ufro metad miejaWvos qarTul tradiciebs 
– Sua saukuneobriv midgomebs. igi sakuTriv portrets rodi 
gvixatavs, mefis saxe-xatis Sua saukuneobriv damokidebulebas 
gadmogvcems, xolo longo mTlianad evropul portretzea 
mijaWvuli da mis maxasiaTeblebs gadmogvcems; amis naTeli 
magaliTia, mefis pozis SerCeva. zaziaSvilma mefe sruli 
taniT gamosaxa da amiT miusadaga Sua saukuneebis qarTul 
realobas, xolo longom mefe torsamde gamosaxa da amiT 
ufro evropul tradiciebs miuaxlovda, magram mTlianobaSi 
unda iTvas, rom miuxedavad aRniSnuli sxvaobebisa, orive 
mxatvari realisturi mxatvrobis tradiciebs emxroba, rac 
gansakuTrebiT vlindeba, wmidanis saxis werisas. Ees orive 
saxis ganxilvisas ukve aRvniSne. 

amrigad, kvlevis Sedegad mivedi im daskvnamde, rom Tamar 
mefe saukuneebis ganmavlobaSi qarTvelTaTvis saTayvanebeli 
mefe da wmidani iyo, romelic erovnul idealebs, Zlier 
qarTul saxelmwifos, amay, srulfasovan qarTvel moqalaqes 
gamoxatavda da ganasaxierebda da samSoblos siyvaruls 
STaagonebda mtrebiT garemocul Tanamemamuleebs. 
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sur. 1. wmida samebis eklesiis freska.

                sur. 2. wmida nikolozis eklesiis freska. 
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gvanca Rvinjilia,
Tbilisis v. sarajiSvilis saxelobis saxelmwifo 

konservatoriis asocirebuli profesori, 
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universitetis mowveuli pedagogi

gulbaT toraZis 

`qarTuli musika saukunis gadasaxedidan~

qarTvel musikismcodneebs Soris gulbaT toraZe 
sicocxleSive iqca legendarul pirovnebad _ dRevandeli 
musikismcodneebis yvela Taoba aRzarda an, raRac formiT mainc, 
maT profesiul winsvlasa da saqmianobaSi miiRo monawileoba. 
mis Tvalwin qarTuli musikis mravalma gansacdelmac Caiara 
da sixarulis monawilec bevrjer yofila. intensiurma 
kritikulma moRvaweobam staJiT da statiebis raodenobiT, 
qarTvel musikismcodneebs Soris, rekordi moxsna da, Tavis 
mxriv, gansazRvra toraZis, rogorc sazogado moRvawis, saxe. 
farTo sazogadoebisTvis igi marTlac erT-erTi yvelaze 
popularuli qarTveli musikismcodne iyo, gansakuTrebiT 
90-iani wlebidan moyolebuli, radgan saqarTveloSi 
praqtikulad yvela RirsSesaniSnavi musikaluri movlenis, 
festivalis, konkursis, premieris an sulac erTjeradi 
koncertis Semfasebeli gaxldaT. am faqtoris da aseve, 
misi asakis gaTvaliswinebiT, logikuri iyo axali qarTuli 
profesiuli musikis saukunovani procesebis ganmazogadebeli 
statiebis seriis dawera. miuxedavad imisa, rom qarTveli 
musikismcodneebis mravali Taoba muSaobs qarTuli 
musikis sakiTxebze, es meoce saukunis qarTuli musikis 
saukunovani gzis mimoxilvis pirveli cdaa. mizani Tavadve 
gagviziara _ qarTuli musikaluri cnobierebis ganviTarebis 
kanonzomierebebis, mamoZravebeli Zalebis, feriscvalebaTa 
mravalsaxeobis dadgena maT dinamikaSi da SemoqmedebiTi 
procesis mxatvruli kardiogramis Sedgena. misi azriT, me-
20 saukunis qarTvelebis fsiqikaSi mimdinare cvlilebebi, 
romlebic uSualod aisaxa xelovnebaSi, mravali sferos 
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specialistis, kerZod politologis, fsiqologis, eTnologis, 
kulturologis, futurologis kvlevis sagania, romelTac 
misTvis Cveuli iumoriT _ „logebad“ moixseniebs da Tvlis, 
rom kulturologiuri tipis kvlevaSi  musikologiuri aspeqti  
umniSvnelovanesi rgolia. Tumca pirovnuli Tavmdablobisa da 
profesiuli sindisierebis gaTvaliswinebiT aRniSnavs, rom _ 
ar ibralebs pirvelaRmomCenis an diagnostikosis misias da 
am kuTxiTac qeds ixris pedagogebis _ lado donaZis, pavle 
xuWuas da kolegebis _ a. wulukiZis da g. orjonikiZis 
Rvawlis winaSe. 

TiToeuli werili ama Tu im istoriuli  periodis umTavres 
da yvelaze mniSvnelovan musikalur movlenebs eZRvneba. pirvel 
statiaSi faqtebiTaa gamyarebuli saqarTvelos dasavluri 
orientaciis da mentalobis analizi, meore _ revoluciamdeli 
saqarTvelos mier aRebul gezsa da „abesalom da eTeris“ 
fuZemdeblur rolze gviyveba, revoluciis Sedegebisadmi 
miZRvnili mesame statiidan moyolebuli, yoveli momdevno ori 
statia qarTuli musikis istorias aTwleulebad ganixilavs. 

toraZis kvlevis paTosi qarTuli musikis ganviTarebis 
istoriuli procesis obieqtur warmoCenaSi mdgomareobs _ 
swori prognoziTa da daskvnebiT, riTac marTlac guluxvadaa 
gajerebuli naSromi. 

toraZiseuli qarTuli musikis xedva efuZneba or 
kardinalur sakiTxs _ ra iyo mocemuloba da ra  iyo 
Sedegebi. mocemulobaSi mas mxedvelobaSi aqvs ara saero 
profesiul musikaSi dagrovili gamocdileba, aramed eris 
genetikuri musikaluri niWiereba, rac „acvifrebs da qeds 
axrevinebs adamians qarTveli xalxis musikaluri geniis 
winaSe~.1 Tumca aqve dasZens, rom es ukanaskneli araa amave 
donis profesiuli saero musikis garantori da is Tanmdev 
garemoebaTa kompleqss ukavSirdeba. mtkivneuli problemis 
gadaWrisTvis, mxedvelobaSia saero profesiuli musikis 
wanamZRvrebis dadgena, rac SemovliTi gzebis Ziebas gvaiZulebs 
da sabolood yamir niadagze aRmocenebul plastebs 

1 toraZe g., qarTuli musika saukunis gadasaxedidan, Tbilisi, „mecniereba“, 
1998, gv. 9.
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vawydebiT, mkvlevari gvTavazobs saintereso gamosavals _  am 
mocemulobaze aqcentis magivrad, vikvlioT _ ra sulieri 
energia iyo Cadebuli eris genetikur kodSi, romelic 
sakompozitoro  azrovnebaSi transformirebisTvis xelsayrel 
dros eloda. misi azriT, swored Zveli profesiuli musikaa 
sulieri energiis Semcveli niadagi, rodesac qarTulma geniam 
evropulisgan damoukideblad Seqmna maRalganviTarebuli 
profesiuli saeklesio sagaloblebi da miiCnevs, rom  
aRmosavluri kulturidan SemoRweuli damatebiTi obertonebis 
gamo, droebiT movwydiT evropul magistrals, romelTanac 
tipologiurad ufro axlos vdgavarT. 

fantastikur naxtomad moiazrebs damoukideblobis 1028 
dRes qarTul musikaSi 3 saopero premieris gamo. „abesalomi 
da eTeri“ ki, sveticxovelTan da rusTavelis poemasTan 
erTad, qarTuli siwmindis triadaa misTvis. „qeTo da kote“ ki 
yvelaze bednieri scenuri sicocxlis mqone opera, rac  dromac 
da mis mimarT mudmivma interesma daadastura. miaCnia, rom 
qarTuli sabavSvo operebic unda dabrundes scenaze (a. bukias 
„daupatiJebeli stumrebi“ da v. gokielis „wiTelquda“). 

qarTul simfonizms, miseul xedvaSi, Zlieri erovnuli 
safuZvlebi umagrebs niadags, risi logikuri Sedegicaa 
nasiZis, yanCelis simfonizmi da samecniero brunvaSi Semohyavs 
saintereso termini _ emociuri nakadis maRali „voltaJi“. 
toraZe yanCelis SemoWras qarTul musikaSi meteors adarebs 
da aanalizebs _ Tu rogoraa orientirebuli misi simfonizmi 
me-20 saukunis simfonizmis miRwevebze; Sefasebis obieqtia 
yanCelis simfoniebis konceptualuri, tragikulad xmovani 
materia, feTqebadi da WvretiT-CaRrmavebuli Sinaarsis 
monakveTebis monacvleobaze agebuli originaluri dramaturgia. 
saintereso xedva ukavSirdeba maWavarianis simfoniuri stilis 
radikalur cvlilebas mesame simfoniidan, rac misTvis 
azrovnebiTi procesis evoluciis Sedegia, magram aqve svams 
diagnozs _ Ziebebma ukvalod gaaqro maWavarianis adrindeli 
romantikuli mgznebareba. 

qarTuli baletis miseul analizSi gamokveTilia  simpaTia 
maWavarianis „otelosadmi“, sadac gadaWrilia urTulesi 

gulbaT toraZis `qarTuli musika saukunis gadasaxedidan~
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amocana _ Seqspiris tragedia baletis JanrSi aametyvelos 
da miaCnia, rom Wabukianis faqtorma ar unda daCrdilos 
nawarmoebis musikaluri Rirsebebi. baletis dramaturgiuli 
gadawyvetis originalobis gamo, maWavarians Teatralur-
simfoniuri Janris ostatis kvalifikaciasac ki aniWebs. 

xalxuri sagundo simReris Taviseburebebisa da uCveulo 
tembrul-registruli Sexamebebis sinTezad qarTul musikaSi 
i. keWaymaZis  sagundo musika esaxeba.  

sakmaod solidur saanalizo sivrces uTmobs cincaZis 
kvartetebs da kameruli musikis margalits, Tavisebur 
iumoreskad Sefasebul – n. gabunias „igavs“. gansakuTrebuli 
interesis sagania misTvis i. bardanaSvilis Semoqmedeba da 
z. nadareiSvilis gamoCenac kamerul-instrumentul JanrSi,  
yuradRebis miRma ar darCenila arc estrada an kino-musika. 

toraZe 60-70-ian wlebis periods afasebs, rogorc 
„qariSxlis da Setevis epoqas“; yuradRebas amaxvilebs 
sazogadoebriv-politikul procesebTan dakavSirebul etapze, 
rodesac qarTul literaturaSi, kinoSi, musikaSi SemoiWra 
fsiqologizebuli Tematika, sakacobrio Temebi, ganaxlda 
Janruli fondi, gamoikveTa erovnulobis gamoxatvis axali 
rakursebi, teqnikuri arsenalis ganaxleba meoce saukunis musikis 
stilur konteqstSi, koloristuli SesaZleblobebis farTo 
gamdidreba. ar gamoparvia arc wina Taobis kompozitorebis 
stiluri cvlilebebi, rac sakompozitoro azrovnebis 
evolucias ukavSirdeba. avangardistuli tipis movlenebs 
marcvlebis saxiT poulobs n. svaniZis da n. mamisaSvilis 
musikaSi, Tumca  afiqsirebs, rom qarTveli kompozitorebi 
mxolod sporadulad mimarTaven dodekafonias, d. SuRliaSvilis 
da T. bakuraZis Ziebebs miiCnevs memarcxene xelovanebad. 80-
iani wlebi misTvis socializmis gedis simReraa, rodesac 
plenumebis, festivalebis simravles garkveuli dadebiTi 
Sedegebi mohyva produqtiulobis kuTxiT. toraZe  did rols 
aniWebs politikuri atmosferos daxasiaTebas, romelTanac 
pirdapir bmaSia musikaluri procesebis ganviTareba. 

kulturis istoria _ eris sulieri siZlieris da 
sijansaRis utyuari indikatoria, romelsac socialur-
fsiqologiuri atmosfero mudam akoreqtirebs. am sakiTxis 
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aqtualobas ganapirobebs 70-wliani arabunebrivi gza, 
romelic imdenadaa saSiSi, ramdenadac kvals mentalobaze 
tovebs, istorikosebs ki polemikis potenciurad Semcvel 
kiTxvebs sTavazobs gansasjelad. ori poziciidan _ dadebiTi 
Tu uaryofiTia es movlenebi, simarTle sadRac maT Sorisaa 
_ aseTia toraZis pasuxi. marTlac, araferi ise ar vnebs 
istoriul Sefasebas, rogorc tendenciuroba da calmxrivoba, 
radgan istoria faqtebis Tanmimdevrobaa, romlis mTlian xazs 
dadebiTi da uaryofiTi movlenebi Tanabrad uzrunvelyofen. 
istoriuli samarTlianobis gancdis dacviTaa gajerebuli 
toraZis pozicia sabWoTa realobis mimarT,  romelsac misi  
dualisturi bunebis gamo, maTraxisa da namcxvris politikur 
meqanizms uwodebs. dadebiT movlenad miaCnia qarTuli 
saSemsruleblo  da sakopozitoro xelovnebis triumfad 
qceuli dekadebi, xelovnebis  saxelmwifoebrivi mniSvnelobis 
rangSi ayvana, masze meurveobis, dafinansebis, misi reklamirebis, 
zogadad patronaJis saxelmwifoebrivi valdebuleba, 
calkeuli Semsruleblebis, koleqtivebis asparezze gayvana, 
musikosis avtoritetis ganmtkiceba, sakompozitoro sferoSi 
Sidacirkulirebis sistema, rodesac farTovdeboda ideur-
mxatvruli sferoc, intonaciur-stiluri leqsikonic, 
teqnikuri arsenali da, am mxriv, mudmivad usvams xazs d. 
SostakoviCis, s. prokofievis da a. xaCaturianis udides 
gavlenas. ar SeiZleba ar daveTanxmoT am mosazrebas, radgan 
dRes saxezea  arasaxelmwifoebrivi azrovneba, risi Sedegia 
kadrs miRma moxvedrili eris gamorCeuli nawilis _ qarTveli 
xelovanebis da, maT Soris, kompozitorebis naklebi cnobadoba 
farTo sazogadoebisTvis, centralizebuli dafinansebis 
sistemis gaqrobis Semdeg dafinansebis wyaros Zebnaze wasuli 
uzarmazari personaluri Zalisxmeva, saxelmwifos mxridan 
prioritetebis araswori  gadanawileba praqtikul sargebelze 
orientirebis sasargeblod; mxedvelobaSia is, rom mdare 
xarisxis produqciis reklamirebis fonze inteleqtualur 
gaxarjvasTan dakavSirebuli seriozuli xelovneba wamgebian 
poziciaSia. usamarTlobis gancdas badebs kulturis politikis 
praqtikuli ararseboba, ris fonzec xelovani verc daculad 
grZnobs Tavs da verc dafasebulad.
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cxadia, totalitarul reJims igi imTaviTve moiazrebs 
gansacdelad, romelmac me-19 saukuneSi saqarTvelos mkafiod 
arCeuli evropuli veqtori gaamruda da mTeli sazogadoeba 
viviseqciis msxverpli gaxada. gadataniTi mniSvnelobiT naxmari 
es qirurgiuli termini, romelsac cxovelebze Catarebul 
cdebs uwodeben, Zalian sainteresodaa dakavSirebuli sabWoTa 
kavSirTan, rodesac gonieri da saRi azris eliminaciis 
mizniT, mudmivad cdilobdnen moqalaqeebis tvinebisTvis 
`ideologiuri operacia~ CaetarebinaT.  SemTxveviT ar adarebs 
socialistur realobas „cxovelebis fermis“ avtoris, jorj 
oruelis antisamyaros fantasmagoriebs. oruelma xom swored 
socialisturi ideis ganxorcielebis kraxi asaxa ruseTSi, 
cxovelebis degradirebis da adamianebad qcevis involuciuri 
procesis aRweriT. toraZisTvis mTavari tragedia swored 
zneobrivi normebis deformaciaa,  rac aucileblad badebs 
sulier gansacdels. am kuTxiT  ar gamorCenia arc rampelebis, 
proletkulturis, adaptirebis unaris mqone kompozitorebis 
an ideologiisTvis xarkis gadaxdis Tema. magaliTad 
asaxelebs  i. stalinisadmi miZRvnil  panegirikul kantatas 
(1937), romelic misTvis oratoriis Janris prostituirebis 
tragikomikuri magaliTia. Janri, romelic toraZisTvis i. s. 
baxTan asocirdeba, musikismcodnem sabWoTa realobis xmovan 
plakatad, gamofitulobis poligonad Seafasa. konveieruli 
sistemiT amuSavebul beladomaniaSi yvelaze mtkivneuli misTvis 
musikaluri enisa da stilistikis gaubraloeba, SezRudva, 
standartizireba da am procesebis xelovnurobaa, romelmac 
SesaZloa kargi kompozitoric CaiTrios. namdvili  tragedia 
misTvis rkinis fardis sabolood CamoSvebas ukavSirdeba,  ramac 
gaaRariba qarTuli musika  da  potenciuri SesaZleblobebis 
gamovlenis recidivic mospo. iZulebiTma procesma kvali 
daamCnia  kompozitorebis azrovnebas. politikis musikasTan 
mimarTebis kuTxiT ganixilavs istoriulad mniSvnelovan 
plenumebs, 1932, 1936, 1948 wlebis dadgenilebebs, Tu ra 
Sedegebi gamoiRo aman musikaSi, rogor dazaraldnen sabWoTa 
kompozitorebi – d. SostakoviCi, s. prokofievi, saqarTveloSi 
S. mSveliZe, a. maWavariani, a. balanCivaZe. aseTia toraZis  mier 
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aRqmuli musikis darbevad klasificirebuli qarTuli `modus 
vivende~.  

sagulisxmoa, rom misi mosazrebebi emTxveva 90-ianebis 
Semdgomi Taobebis pozicias, romlebsac sabWoTa realobaSi ar 
ucxovriaT da martivad axdenen distancirebas procesebisgan.  
komunistur realobaSi moRvawe xelovanebisTvis ki bolomde 
distancireba sakmaod rTulia, rac mxolod didi qarTveli 
moazrovneebis kritikulma gonebam SeZlo. amave sakiTxTan 
mimarTebaSi, saocar simpaTias imsaxurebs misi aRiarebiTi 
Cveneba Zveli poziciis gadaxedvis Taobaze. mxedvelobaSia 
1958 wlis dadgenileba `daSvebuli Secdomebis gasworebis“ 
Sesaxeb, romelsac mohyva mravali axali nawarmoebis Seqmna. 
maTSi erovnuli stilis problema sruliad sxvagvarad iyo 
gadaWrili. amasTan dakavSirebiT gamarTul cxare debatebsa 
da paeqrobaSi toraZe Tavis Tavsac ixsenebs, rogorc 
sakompozitoro Semoqmedebis SesaZlo denacionalizaciiT 
SeSfoTebuls da miaCnia, rom es SiSebi gadaWarbebuli iyo. 
miuxedavad `profesiuli monaniebisa~, erovnuli stilis 
problemas toraZe mainc sensitiur sakiTxTa nusxaSi tovebs.  

qarTveli kritikosis pozicia saukunovani procesis 
rekonstruirebisas zogjer sakmaod nihilisturia, WeSmariti 
nimuSebis Sefaseba ki erTgvari paTosiTacaa savse. toraZe arc 
mwvave kritikaze ixevs ukan. movlenebis retrospeqtul kvlevaSi 
mis maxvil kalams ver gadaurCa qarTuli saSemsruleblo 
segmenti, romelsac qarTuli musikis sasceno bedis gamo 
sayvedurobs;  daufasebeli nawarmoebebis CamonaTvali sakmaod 
soliduria da mraval maTganTan dakavSirebiT ar SeiZleba 
es paTosi ar gaiziaro, radgan qarTuli musikis propagandis 
valdebuleba, pirvel rigSi, qarTvels gaaCnia. am kuTxiT yvelaze 
mwvave kritikad meniSna CimakaZis kantata „qarTlis gulis“ 
sasceno bedze reagireba. sabWoTa oficiozisTvis sayvarel  
JanrSi daweril kantatas bednieri gamonaklisi uwoda, misi 
maRalmxatvruli donis Sesafaseblad d. SostakoviCis Sefaseba 
daimowma. nawarmoebis miviwyebis Sesaxeb gamoTqva sinanuli da 
statia Semdegi sityvebiT daasrula _ „komentarisagan Tavs 
vikaveb“.  es pasaJi isea dawerili, rom Tavis TavSi sakmaod 
mwvave komentars moicavs.  
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kritikis obieqtia samusikismcodneo Sefasebebic: 
faliaSvilis musikaluri enis dawunebas im mizeziT, rom 
ar Seesabameba Strausis an bergis enas, toraZe pasuxobs 
Semdegi argumentiT _ „(yvela klasikur genialur qmnilebas), 
ukvdaveba uweria saukuneebSi da aba, mibrZaneT, ra principuli 
mniSvneloba eqneba maSin imas, Tu saxeldobr rogori 
musikaluri eniT an teqnikiT iyo igi Tavis droze dawerili? 
maradiuli Semoqmedebi xom mudam ufro Tanadrouli da 
aqtualurin arian, vidre yvela drois da epoqis mokvdavi 
„Tanamedroveni“!.1 cxadia, teqnologiuri novacia srulebiTac 
araa mxatvruli xarisxis sazomi. is ver darCa gulgrili 
balet „otelosadmi“ gamotanili ganaCenis gamoc, romelmac 
gaaufasura s. prokofievis msgavsebaSi dadanaSaulebuli 
kompozitoris damsaxureba da svams ritorikul kiTxvas _ 
aravin aravis gavlenas ar ganicdis? kritikis obieqti aRmoCnda 
qarTuli postsabWoTa periodis estradac, romelmac dabali 
esTetikuri da eTikuri Rirebulebis gamo, postsabWoTa 
periodSi Seqmnili krizisi ukompleqsod gadaitana. 

calke aRniSvnis Rirsia toraZis literaturuli stili 
_ daxvewili, delikaturi. statiebi dawerilia samecniero 
popularuli eniT, analizi gajerebulia iumoriT da 
enamaxvilobiT. ase mag., toraZiseuli xedviT, Cvens qveyanas 
namdvili deda saukeTeso istoriuli gamocdilebiT aTamamebs,  
totalitaruli reJimis damangreveli Zalis Semosvlasa 
da ganviTarebis SeferxebaSi ki dedinacvlis xeli urevia, 
romelmac socializmis jagernauTis etlSi Segvaba. mas aq 
mxedvelobaSi hyavs mutantebis gamomSvebi amerikuli kompania 
marvel komiqsis mier 1965 wels Seqmnili mutanti personaJi 
jagernauTi. am xumrobanarev SefasebaSi zusti analogiebia 
daWerili. jagernauti solo van Sotis gmiria, sabWoTa 
socializmic Seudareblad uprecedento da ganumeorebeli 
movlenaa socialistur banakSi, am personaJsac aqvs 
merCendaizingi da sabWoTa realobis merCendaizingic gvaxsovs 
(sabWoTa adamianis Cacmuloba, nivTebi, tele produqcia). 

1 toraZe g., qarTuli musika saukunis gadasaxedidan, Tbilisi, „mecniereba“, 
1998, gv. 17.
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socialisturi musikaluri balastis mimarT gamoyenebul 
safirmo komentarebs Soris enamaxvili iumoriTaa gamorCeuli 
Semdegi Sefaseba _ udReuri nawarmoebebi, romelTa aqtualuri 
Tematika yvela jebirs arRvevda.  aseve enamoswrebulad uwoda 
1949 wlis partiul krebas antikuri tragediis stilSi 
ganviTarebuli; samizneebi gaxldnen a. balanCivaZe da l. 
donaZe.  am realobis  ganzogadeba ki moaxdina stalinis 
citirebiT, Tu rogori mxiaruli cxovreba hqondaT sabWoTa 
kompozitorebs.

istorizmis principis dacviT dawerili toraZis naSromi 
gvaxsenebs Tavad istorizmis princips _ ̀ istoria mowodebulia 
daadginos mTavari kanonzomierebebis, mTavari Rirebulebebis, 
stiluri evoluciis Taviseburebebi. misi mizania gaarkvios 
musikisa da sazogadoebrivi cnobierebis sxva mxareebis 
urTierTdamokidebulebis xasiaTi, gamoavlinos SemoqmedebiTi 
procesis kavSiri realobasTan~.1 

marTlac, qarTuli musikis saukunovani gza ganxilulia 
kompleqsurad _ sazogadoebriv-politikul procesebTan 
mimarTebaSi, Rirebulebebis, kanonzomierebis dadgenis gziT, 
Janrul-stiluri ganaxlebis kuTxiT. istorizmis gancda 
gulisxmobs lavirebis unarsac. qarTuli musikis istoria xom 
ar  dgas mxolod saukeTeso nimuSebze. istoriuli procesebis 
srul suraTs, rasac qarTuli musikis mdinareba hqvia, nakleb 
mniSvnelovani, istoriis  Tanamgzavri nawarmoebebic qmnis. 
toraZe, qarTuli musikisTvis naklebad an sulac arafriT 
gamorCeul Txzulebebze saubrisas, axerxebs delikaturi 
formiT miagos sakadrisi pativi yvela movlenas. sortirebis 
moyvaruli istoria xom isedac minoritarul seqciaSi agdebs 
saxelovnebo produqciis garkveul nawils.2  

aseTia toraZiseuli qarTuli musikis saukunovani gzis 
analizi, romlis drosac calkeul kompozitors, Janrs, 
saWirboroto sakiTxs periodulad ubrundeba. zRva informacia 

1 orjonikiZe g., Tanamedrove qarTuli musika esTetikisa da sociologiis 
Suqze. gamomcemloba `xelovneba~., Tbilisi, 1985, gv. 228. 
2 Кудряшов М., Как изготовить гения, или o чём спорят музыковеды и социологи 
музыки, 2011, gv. 1 miRebulia _  https://spb.hse.ru/soc/youth/news/56080562.
html (bolos gadamowmda _ 17/12/2019).
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konveieris principiT mogvewodeba, Tumca Sinagani mTlianoba 
da erTiani xazis aRqma arsad ikargeba, ris gamoc  naSromi 
calkeul statiebad „dapauzebul“ erTian narkvevad aRiqmeba.  
mTlianobas ki ganapirobebs mis pirvel da bolo statiaSi 
dedaazrad moSveliebuli d. arayiSvilis winaswarmetyveluri 
sityvebi _ „saukuneTa siRrmidan Cven gamovediT horizontze 
da imedi unda viqonioT, rom iqidan ukve aRar CavalT“.1  

gamoyenebuli literatura:

orjonikiZe g., Tanamedrove qarTuli musika esTetikisa da 
sociologiis Suqze, gamomcemloba `xelovneba~, Tbilisi, 1985.
toraZe g., qarTuli musika saukunis gadasaxedidan, Tbilisi, 
„mecniereba“, 1998.
Кудряшов М., Как изготовить гения, или О чём спорят музыковеды 
и социологи музыки, 2011, miRebulia - https://spb.hse.ru/soc/youth/
news/56080562.html

1 toraZe g., qarTuli musika saukunis gadasaxedidan, Tbilisi, „mecniereba“, 
1998, gv. 77.
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antikuri sisastikis arqetipebi 

herakles miTologiuri modeli 
hainer miuleris piesaSi `cementi~

dasawyisi ix.: #3 (80) 2019

rodesac saubaria herakles miTologiuri modelis 
kvlevaze hainer miuleris SemoqmedebaSi, SeuZlebelia gverdi 
auaro drmatul piesas `cementi~, romelic avtorma rusi 
mwerlis Teodor gladkovis (1889-1958) imave saxelwodebis 
romanis safuZvelze dawera. romani 1925 wels gamoqveynda da 
1927 wels ukve germaniaSi gavrcelda. miuleri Teatralur 
teqstze muSaobas 1972 wels iwyebs. Tumca wlebis Semdeg am 
piesas `dagvianebuls~ uwodebs. 

piesa `cementi~ randenime dasaTaurebuli qveTavisgan, 
da Sig CarTuli prozauli CanarTebis _ e. w. suraTebisgan  
Sedgeba. miuxedavad imisa, rom TiToeuli Tavi logikurad 
ebmis erTmaneTs da romanis siuJetis dramaturgiul qargas 
Sinaarsobrivadac mihyveba, vfiqrob, SesaZloa, rom isini, 
zogjer calkeul, an damoukidebel nawilebad aRviqvaT, 
zogjer ki gadavaadgiloT, erTmaneTs ideurad davukavSiroT 
da ise avawyoT. saboloo jamSi, vRebulobT dasuraTebuli 
nawilebisgan awyobil Teatralur teqsts, sadac mTavari 
ambis _ omidan Sindabrunebuli samamulo gmiris istoriis 
gacocxleba xdeba dramaturgis mier teqstSi CamontaJebuli 
sxvadasxva miTologiuri personaJis da maTi istoriebis 
interpretacia-modelirebiT. 

piesaSi, garda masobriv scenebSi dakavebuli sxvadasxva 
socialuri da asakobrivi (mag., `axalgazrda~) pirebis, maT 
Soris kazakebis, glexebis da muSebisa, _ cxramet moqmed pirs 
daiTvliT. TvalSi mogxvdebaT iseTi saTaurebi, rogorebicaa: 
`odisevsis dabruneba~, `promeTes gaTavisufleba~, `aparati 
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anu qriste vefxvi~, `herekle 2 anu hidra~, `medeakomentari~, 
`Svidni Tebes winaaRmdeg~, `micvalebulebis gaTavisufleba~, 
da a. S. Tumca, piesis kiTxvisas darwmunebiT, rom am 
yvelasaTvis nacnobi berZnuli miTebis kavSiri siuJetis 
SinaarsTan, ZiriTadad, mainc mTavari personaJebis _ gleb 
Cumalovisa (herakle) da misi meuRle daSas (medea) saxeebis 
dramaturgiulad gadamuSavebas, maT Sesabamis miTologiur 
modelebSi CasmasTan kavSirdeba. 

amdenad, saxeze gvaqvs dramaturgiulad absoluturad 
gansxvavebuli wyobisa da formis piesa, romelic `axal 
gamomsaxvelobiT SesaZleblobebs iZleva~. rogorc germaneli 
dramaturgi, mwerali da kritikosi horst laube 1975 wels 
hainer miulerTan saubrisas aRniSnavs, _ ufleba gvaqvs teqstSi 
mocemuli moqmedebebi ganvixiloT ara mxolod vertikalur 
doneze (Sreze), aramed gaviazroT isini horizontalurad, 
anu linealur WrilSi.1 es exeba teqstSi gamoyenebul 
rogorc abstraqtul (anu miTologiuri Tematikis CanarTebs, 
komentarebs, suraTebs da a. S.) doneebs, ise sxvadasxva 
personaJis mier realisturad gacocxlebul scenebs (anu 
yofiTi xasiaTis ambebs). 

piesis Tematikis mTavari RerZi, samamulo omidan 
Sindabrunebuli gmiris gleb Cumalovis soflad adaptaciisa 
da misi colis _ daSas istoriis garSemo trialebs. 
prologidan, romelsac `manqanebis Zili~ hqvia, vigebT, rom 
omSi wasvlamde glebi, ruseTis erT-erT patara sofelSi 
cxovrovda da sxva danarCen mosaxleTa msgavsad,  cementis 
uzarmazar qarxanaSi muSaobda, hyavda coli daSa da erTi 
Svili _ nurka. Sindabrunebul samamulo omis gmirs yvelaferi 
Secvlili xvdeba: qarxana gaCerebuli da gaZarcvuli, sofeli 
gapartaxebuli da gaveranebuli, irgvliv mxolod SimSili 
da gausaZlisi siRatake mefobs. frontze samwliani brZolis 
Sedegad gmiruli `saqmeebis keTebas~ SeCveuli gleb Cumalovi, 
gadawyvets, rom cementis qarxana xelaxla aamuSaos. piesis 
msvlelobisas igi xan odisevsad, xan aqilevsad, xanac 

1 Müller H., `Literatur muss dem Theater Widerstand leisten~ 1975. Gespräch 
mit Horst Laube. In: Heiner Müller im Verlag der Autoren. Gesammelte 
Irrtümer. Interviews und Gespräche. Frankfurt/M. 1986. S.18.
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`proletar~ mesiad gvevlineba. aRsaniSnavia, rom miuleri mTavar 
personaJad iseT prototips irCevs, romelsac ar gaaCnia (arc 
sWirdeba) informaciuli an Tu gnebavT, akademiuri ganaTleba. 
Sesabamisad, mas aranairi warmodgena ara aqvs berZnuli 
miTologiis da, miT umetes, miTologiuri pesronaJebis 
cxovrebis detalebis, maTi sagmiro saqmeebisa da daniSnulebis 
Sesaxeb. Tumca, roca saWiroa, araCveulebrivad iTavisebs da 
irgebs sxvadasxva moTologiur niRabs, gansakuTrebiT kargad 
gamosdis `herakleoba~. gleb Cumalovi sxvis TvalSic gmiria 
(mas asedac mimarTaven saubrisas), romelic am soflis 
mosaxleTa keTildReobisTvis ibrZvis da mzadaa, swrafad 
ganviTarebuli politikuri movlenebis Sedegad gamowveul, 
araerT `cxovrebiseul davalebas~ gmirulad  gaumklavdes. 

herakles gmirobebs Soris (garda 12 ciklisa), rogorc viciT, 
promeTes gaTavisuflebis ambavicaa moxseniebuli. miuleri am 
miTologiur movlenas piesaSi personaJebis _ gleb Cumalovisa 
da inJiner klaistis urTierTobaSi Slis. Tavi, romelsac 
`promeTes gaTavisufleba~ ewodeba, urTierTSelaparakebis 
sceniT iwyeba. glebi inJiners politikur warsuls uxsenebs: 
klaisti ̀TeTrebs emegobreboda~ da ̀civilizaciaze~ saubrobda. 
erT dros `batonad~ (Herr) wodebuli inteligenti, axla 
aRaravis sWirdeba. miuxedavad imisa, rom gleb Cumalovis 
ideuri mteria (gamudmebiT `civilizaciis aRsasrulze~ 
esaubreba) pirveli samamulo omis gmiri jer mis sikvdils 
(orive xeliT mis daxrCobas) gadawyvets, xolo Semdeg 
gadaifiqrebs da sabolood _ ̀ aTavisuflebs~ kidec. Cumalovis 
azriT, klaisti mas cementis qarxnis amuSavebaSi daexmareba 
da amitomac sWirdeba `mtris~  uvneblad datoveba. 

sainteresoa, rom ̀ promeTes gaTavisuflebis~ TavSi miuleri 
berZnul miTologias orjer mimarTavs. pirvelad zemoxsenebuli 
`daxrCobis mcdelobis scenis~ dros, rodesac dramaturgi 
remarkaSi `cocxali suraTis~ (Tableau) gamoyenebis teqnikas 
(princips) mimarTavs da  homerosis epikuri poemidan ̀ iliada~ 
mkiTxvels aqilevsis miTologiuri saxis erT-erT saxasiaTo 
Strixs axsenebs: `brma homerosi iliadaSi hyveba, Tu rogor 
iZia Suri oTxi aTasi wlis win berZenma aqilevsma troel 
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heqtorze _ megobar patroklosis gamo, romelic heqtorma omSi 
brZolisas mokla. aqilevsma ganaaxla Sewyvetili omi~ _ wers 
homerosi/miuleri da iqve ganmartavs, rom aqilevsis mizani 
mxolod da mxolod brZolaSi mdgomareobda da ara heqtoris 
sikvdilSio. radgan _ `rodesac aqilevsma mizans miaRwia, 
yvelas, heqtoris garda, jariskacebi da ZaRlebi miusia~. 
Semdeg avtori aRwers Tu ra sisastikiT epyroboda aqilevsi 
mkvdrebsac da cocxlebsac. nawamebi micvalebulebis damarxvaze 
uflebis mopoveba ki ojaxs TiToeuli gardacvlilis wona 
oqros fasad ujdeboda. `misi (aqilevsis) jariskacebi oqros 
miaTrevdnen TavianTi karvebisken.~1 am detaluri sizustiT 
asrulebs avtori e.w. suraTis aRweras.

am suraTovani CanarTis Semdeg vigebT, rom gleb Cumalovma 
klaistis mokvla gadaifiqra. sainteresoa, ratom ixsenebs 
dramaturgi swored am dramatizmiT aRsavse momentSi, 
aqilevsis saxes. swored maSin, rodesac glebi orTave xels 
yelSi uWers Tavis `mters~ da Senc, kiTxvisas Zalauneburad 
sikvdilis scenas elodebi. am kiTxvaze pasuxis gasacemad, kvlav 
rismag gordezianis saxelmZRvanelos ̀ berZnuli literatura~ 
mivmarToT, sadac miTologiis brwyinvale mcodne wers: 
`rasakvirvelia, gansakuTrebul interess iwvevs `iliadas~ 
centraluri figura aqilevsis saxe. ukve antikur epoqaSi iyo 
dava imaze, Tu ramdenad Tanmimdevrulia igi. aristoteles 
formulirebas Tu moviSveliebT, igi Tanmimdevrulad  
araTanmimdevruli iyo. [...] Tuki `iliadaSi~ gmiris yvela 
sityvasa da qmedebas SeviswavliT, SeiZleba aRiniSnos, rom 
TiTqmis ar arsebobs SemTxveva, aqilevss bolomde sisruleSi 
mieyvanos Tavisi muqara Tu muqaranarevi dapireba. misi pirveli 
reaqcia imaze, rac xdeba, yovelTvis radikaluria: ... igi heqtors 
gadaWriT ucxadebs, rom mis sxeuls araviTar SemTxvevaSi 
ar daubrunebs troelebs, magram aqilevsi arc samSobloSi 
brundeba, arc aqavelTa xomaldebis gadawvas ucdis brZolaSi 
Casabmelad, arc heqtoris gvamis dabrunebaze eubneba uars 
Tesissa da Semdeg priamoss... aqilevsis sificxe, romelic 

1 Müller H., Werke _ Werke 4: Die Stücke 2, Herausgegeben von Frank 
Hörnigk, Suhrkamp Verlag, 2001, s. 401.
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Tavidan yovelTvis imgvari radikaluri gadawyvetilebis 
safuZveli xdeba, romelsac, faqtobrivad, arakeTilgoniereba 
an uazroba SeiZleba vuwodoT, bolos da bolos icvleba 
kompromisT, SerigebiT, keTilgonierebaze gadasvliT. amdenad, 
Tavdapirvelad gamoCenil sisastikes, daundoblobas, sificxes 
masSi, bolos da bolos, yovelTvis aneitralebs gulCviloba, 
Tanalmobis Zlieri grZnoba da mzadyofna Sesarigeblad~.1

ZvelberZnuli gmiris saxasiaTo Strixebi, romlebsac 
rismag gordeziani aqlivesis miTologiuri saxis aRwerisas 
iyenebs, vfiqrob, absoluturad zedmiwevniT miesadageba gleb 
Cumalovis pirovnebis fsiqilogiur portrets. am CanarTis 
gakeTeba hainer miulers, Cemi azriT, swored am erT-erTi 
donis warmosaCenad dasWirda. es is iSviaTi gamonaklisia 
germaneli dramaturgis SemoqmedebaSi, rodesac avtori 
sakuTari personaJebis `daxasiaTebis~ saSualebasac gvaZlevs. 
gleb Cumalovis SemTxvevaSi, miuleri TiTqos mTeli piesis 
ganmavlobaSi mihyveba gmiris saxeSi gamokveTili mza xasiaTis 
`yalibis~ konturebs da imavdroulad, SinaarsSi mocemuli 
garemoebisda mixedviT axdens mis identificirebas sxvadasxva 
miTologiur niRabTan, romelTa Sorisac sabolood herakles 
modeli ̀ imarjvebs~. rac Seexeba klaistis personaJs,  am TavSi 
igi Tavadve, Tanac gacnobierebulad irgebs promeTes ̀ rols~. mas 
Semdeg, rac gleb Cumalovi klaistis daxrCobas gadaifiqrebs, 
maT Soris manamde dawyebuli urTierTSelaparakebis daZabuli 
viTareba SedarebiT ganimuxteba. glebi inJiners cementis 
qarxnis amuSavebis perspeqtivaze da sabWoTa xelisuflebis 
`xvalindeli dRis~ ukeTesobaze esaubreba, razec ganswavluli 
klaisti pasuxobs: ̀ Tqven marTali xarT: me Cemi samare gaviTxare. 
macaleT, dae  Cemi kuTvnili samare meve mekuTvnodes. risTvis 
unda vicxovroT warsulis Semdeg. risTvis unda vaSenoT axali 
saflavebi. cementi. xvalindeli dRidan... cementi, romelic 
xvalindel dRes ekuTvnis/dRevandeli micvalebulebis 
sakuTrebaa. Zvlebi, Cumalov, kirqva. sabWoTa xelisufleba. 
Cveni qarxana. revolucia. [...] Cven Cvensave kavkasionze varT 

1 gordeziani r., berZnuli literatura, elinuri epoqis eposi, lirika, drama, 
meore gamocema, gamomcemloba `logosi~, Tb., 2009, gv.116.
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mijaWvulebi... TiToeuli Cvengani... arwivebi gvaskintlaven 
Tavebze da maTi skintli Cvenive Signeulobaaa [...] Tqveni 
sabWoTa xelisufleba ver Secvlis msoflios, Cumalov. 
[...] macaleT, rom movkvde CemTvis kuTvnili borkilebiT 
SeboWili/ ar msurs rom gamaTavisuflos Tqvenma sabWoTa 
xelisuflebam... Cumalov, Tqven me yvelaferi wamarTviT, 
yvelaferi, rac ki mebada. Cven mtrebi varT, Cumalov~.  
Cumalovi: `... Zalian cota gcodniaT sakuTari Tavis Sesaxeb, 
klaist. Cven gaCvenebT, vin xarT Tqven... Cven gvesaWiroeba 
muSaxeli qarxnisTvis. ... Cven axal msoflios vaSenebT... 
amxanago klaist. Tqveni Tavi Cven gvekuTvnis. aranairi mona da 
aranairi batoni~.1 da ai, swored am sityvebis Semdeg, iwyeba 
herakles mier `promeTes gaTavisuflebis~ Temaze Seqmnili 
suraTis aRwera. esaa vrceli prozauli teqsti, sadac hainer 
miuleri sakuTari interpretaciiT gvTavazobs berZnuli miTis 
variacias. igi aRwers promeTes gaTavisuflebis xangrZliv 
process, romelic, misive azriT, saukuneebis ganmavlobaSi 
grZeldeboda. da grZeldeboda manam, sanam promeTe herakles 
uSualo daxmarebiT, miwamde daeSveboda, xolo Semdgom, ukve 
`gamarjvebul poziciaze myofi~ adamianebamde miaRwevda.

 teqsti mijaWvuli promeTesa da zevsis mier mis sajijgnad 
miCenili arwivis mravalsaukunovani urTierTobis aRweriT 
iwyeba. es teqsti avtoriseuli interpretaciaa da mxolod 
misTvis mniSvnelovan detalebze aris koncentrirebuli. mag., 
promeTes sxeulis nawilebi, miulerTan ZaRlisTaviani arwivis 
yoveldRiuri kvebis mTavari ingredienti gaxldaT. gansakuTrebiT 
es exeboda RviZls, romelic yovel jerze kvlav mTeldeboda.  
promeTe ki SimSilis grZnobas  frinvelis skintliT iklavda. 
ase grZeldeboda sami aTasi wlis ganmavlobaSi, manam, sanam am 
ZaRlisTaviani arwivis fekaliebis sunisgan ayrolebul mTaze 
herakles ar daadgmevines fexi. yvelasgan uaryofil mijaWvul 
promeTes, romelic saukuneebis ganmavlobaSi dagrovili 
`Citis skintlisgan TeTrad brwyinavda~, miuleris Tanaxmad, 
avgiasis Tavlagamovlili gmiri herakle moevlina mxsnelad. 

1 Müller H., Werke _ Werke 4: Die Stücke 2, Herausgegeben von Frank 
Hörnigk, Suhrkamp Verlag, 2001, s. 402, 403-404.
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`SeWame arwivi _ uTxra heraklem, magram promeTes ar SeeZlo 
misi sityvebis azris gageba.1 ar SeeZlo, radgan `man agreTve 
icoda: rom arwivi RmerTebTan dakavSirebis ukanaskneli 
saSualeba iyo..~.2  miuleris azriT, ̀ promeTes advilad SeeZlo 
sakuTari Tavis gaTavisufleba, im SemTxvevaSi, Tu igi arwivis 
gamokvebaze ityoda uars. [...] is, rom mas Tavisuflebis mimarT 
ufro meti SiSi hqonda, vidre Citis mimarT, amaze, misive 
(Semdgomi) saqcieli metyvelebs~ _ dasZens hainer miuleri 
da kvlav detalurad aRwers herakles mier misi jaWvebidan 
axsnis rTul da winaaRmdegobebiT aRsavse gzas; aRwers, Tu 
rogori gametebiT Rrialebda da ewinaaRmdegeboda promeTe 
mravalsaukunovani tyveobidan Tavdaxsnis moments. sabolood, 
rodesac gaTavisuflebuli mixvda _ siarulic SemiZliao, _ 
gaxevda erT adgilas, zustad ise, rogorc amas msaxiobebi 
akeTeben, scenidan gasvla rom ar undaTo, _ wers miuleri. 
maSin herakle iZulebuli gaxda, kidev  momdevno sami aTasi 
wlis ganmavlobaSi `sakuTari zurgiT~ eTria promeTe, 
sakuTari zurgiT etarebina es `tvirTi~ imisaTvis, rom 
bolosdabolos daniSnulebis adgilamde _ anu adamianebamde 
mieyvana. hainer miulers arc es xifaTiT savse mofenili gza 
rCeba yuradRebis miRma da aRniSnavs, rom ganmaTavisufleblis 
kiserze mklavebSemoxveuli promeTe herakles gzad yurSi 
CurCuliT mianiSnebda `Wurvebisken~; ise Cumad mianiSnebda, 
rom am xifaTebisgan Tavis daRweva SeZleboda. drodadro ki, 
xmamaRla, sakuTar udanaSaulobaSi RmerTebis dasarwmuneblad, 
mTeli mondomebiT Rrialebdao, _ ambobs miuleri, _ ise 
rom, misi sasowarkveTili xma cas miswvdomoda. protestis 
niSnad, Turme sityvebic ki qvavdeboda, _ ramac, dramaturgis 
azriT, sabolood RmerTebis TviTmkvlelobis procesi 
gamoiwvia: `erTi meores miyolebiT cviodnen RmerTebi cidan~, 
_ wers miuleri _ `herakles zurgze ecemodnen da nawilebad 
iSlebodnen~. promeTem, romelic ̀ herakles zurgs ukan~ ijda, 
da gamudmebiT `sakuTar Tavze muSaobda~, _ moaxerxa, rom 

1 Müller H., Werke _ Werke 4: Die Stücke 2, Herausgegeben von Frank 
Hörnigk, Suhrkamp Verlag, 2001, s.404.
2 iqve, gv. 405-406.
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gamarjvebulis pozicia daekavebina. miuleri mas `gaxviTqul 
ulayze~ Semomjdar mxedars adarebs, romelic `saxalxo 
dResaswaulze cxens ukumimarTulebiT miaWenebs.1 

`promeTes gaTavisuflebaSi~ miuleris mier gakeTebuli 
miniSnebebi da  metaforebi, romlebic Tavidan bolomde 
politikur sarCuls atarebs,  imdenad pirdapiri da naTelia, 
rom vfiqrob, maTi vizualuri niSnebis axsna-ganmarteba  
zedmetia. Tumca, miuleriseul interpretaciasTan kavSirSi 
am miTologiur saxeebze fiqrisas, maxsendeba 1990-iani 
wlebis `damoukidebeli saqarTvelo~ da mravalwliani 
`erovnul-ganmaTavisuflebeli moZraoebebi~. maxsendeba, medeas 
miTologiuri saxis msgavsad, ra saTuTi damokidebuleba gvaqvs 
promeTes miTTan (igive amiranTan) qarTvelebs. da radgan promeTe 
imdroindeli politikuri mdgomareobis, anu _ ̀ datyvevebuli~ 
Tavisuflebis simbolodac gaxldaT miCneuli, davimowmeb 
saqarTvelos pirveli prezidentis, baton zviad gamsaxurdias 
1990-ian wlebis TbilisSi Catarebul festivalze gakeTebul 
moxsenebas. `saxismetyvelebis~ avtori da enaTmecnieri z. 
gamsaxurdia, sxva saWirboroto sakiTxebTan erTad, iq damswre 
auditorias (romelTa Sorisac sxvadasxva qveynis saxelmwifo 
moxeleebic gaxldnen) detalurad ganumartavs promeTesa 
da herakles miTologiur saxeTa mniSvnelobebs msoflio 
civilizaciis istoriaSi: 

`erT-erTi mTavari axsna, promeTes miTisa kacobriobis 
evoluciaSi, azrovnebis evoluciaSi, _ Tvlis batoni 
gamsaxurdia _ aris is etapi, rodesac azrovneba miejaWveba 
adamianis fizikur sxeuls adamianis sulis fizikur sxeulSi 
CamosvlasTan erTad da aris datyvevebuli am fizikur sxeulSi. 
xolo ganTavisufleba promeTesi, romelic mijaWvulia 
kavkasionis qedze, aris ganTavisufleba am azrovnebisa 
sxeulebrivi sawyisisgan. ganTavisuflebuli promeTe aris 
ganTavisuflebuli winaswarmetyveluri azrovneba, xolo 
mijaWvuli promeTe _ adamianis sxeulze mijaWvuli azrovnebaa. 
es aris etapi kacobriobis evoluciaSi, romelic cnobilia 

1 Müller H., Werke _ Werke 4: Die Stücke 2, Herausgegeben von Frank 
Hörnigk, Suhrkamp Verlag, 2001, s. 406.
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adamianuri arsebis, sulis CaZirvad fizikur sxeulSi, xolo 
Semdeg xdeba materiisgan sulis ganTavisufleba. es aris erTi 
aspeqti promeTes miTisa, misi spiritualuri,  filosofiuri 
aspeqti~.

meore aspeqti, kvlav z. gamsaxurdais Tu davimowmebT, _ 
aris eTnologiuri aspeqti. kerZod „promeTe aris simbolo im 
modgmisa, im xalxisa, romelmac unda ganaviTaros misteriaTa 
kultura, romelic aris Semqmneli misteriaTa kulturisa 
da yovelive imisa, rac modis am misteriaTa kulturidan. 
saxeldobr, sulieri ganviTarebisa, iniciaciisa da sulieri 
azrovnebisa. aseTia es modgma. xolo zevsi, am TvalsazrisiT, 
ganasaxierebs im modgmas, romelic ufro gvian aris mosuli 
saberZneTSi da romelic ZaladobiT amkvidrebs Tavis kults 
da miajaWvavs promeTes kavkasiis kldeze (aqve gagaxsenebT, 
rom miulerisTvis zevss ganasaxierebda stalini).1 

„ra iyo mizezi promeTes mijaWvisa kavkasiis qedze?~ _  
kiTxulobs gamsaxurdia da iqve pasuxobs: `mizezi iyo is, 
rom korinToSi urTierTs Sexvdnen ori kulturis, ori 
rassis warmomadgenelni _ erTni promeTesTan, xolo meoreni 
zevsTan dakavSirebulni. e. i. aq simbolurad airekla Sexvedra 
or kulturas Soris, or rassas Soris; erTi iyo mkvidri, 
pirveladi mosaxleoba imJamindeli saberZneTisa, xolo meore 
_ mosuli, anu indoevropuli, elinuri. promeTe da misi 
mimdevari qurumebi am Sexvedris dros moatyueben zevss da 
mis qurumebs samsxverplo xaris danawilebisas. moatyueben 
im  gagebiT,  rom  maTi  inteleqti,  maTi  azrovneba  iyo 
ufro  win wasuli, amitom  maT SesZles zevsis qurumTa 
motyueba. es  motyueba simboloa imisa, rom maTi inteleqti 
ufro ganviTarebulia, rom is kultura, romelic mosul 
indoevropelebs daxvdaT _ pelazguri kultura _ ufro 
maRla idga maTze. ufro maRla idga Sesabamisad azrovnebiTi 
kulturac. Semdeg ki indoevropelebma elinuri azrovnebiTi 
kultura umaRles safexuramde ganaviTares, magram jer is 

1  gamsaxurdia z., `saqarTvelos sulieri missia~, leqcia wakiTxuli 
`idriatis~ festivalze TbilisSi 1990 wlis 2 maiss, ix.: Tanamedrove 
samecniero kvlevis asociacia, https://elibrary.sou.edu.ge/ge/books/saqartvelos_
sulieri_missia/679 bolos gadamowmda 28/09/2019.
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periodia, rodesac pirvelad Sexvda es ori rassa, ori modgma 
erTmaneTs da promeTes qurumebi daanawileben xars imgvarad, 
rom zevsis qurumebs da zevss SexvdebaT Zvlebi da qoni, xolo 
maT xaris  saukeTeso nawilebi. esec simboluria. simboluria, 
vinaidan aq msxverplis orgvar gagebasTan gvaqvs saqme da am  
dros  zevsis  qurumebi  ise warmosaxaven saqmes, TiTqos maT 
Segnebulad moityues Tavi. Semdeg zevsi mimarTavs  promeTes: 
_ iapetosis Zeo, ukeTilSobileso yvela meufeTa Soris, 
yvelaze dido mcnobo momavlisa, megobaro, rad daanawile 
xari amdagvarad?

zevsi gvian xvdeba imas, rac promeTem qmna. aqedan gamomdinare, 
gansazRvrulia promeTes raoba da Semdgom amisa zevsi aRar 
aZlevs cecxls kacobriobas da promeTes miajaWvavs kavkasiis 
qedze, vinaidan man kacobriobas misca is cecxli. cecxli am 
SemTxvevaSi aris simbolo adamianis `me~-si. Tqven iciT, rom 
oTx elements Soris _ cecxli, wyali, miwa, haeri _ adamianis 
`me~-s, Tvisebas, meobas Seesabameba cecxli. is, rom zevsi aRar 
aZlevs meobas kacobriobas, rom kacobrioba moklebulia ̀ me~-s, 
xolo promeTe aZlevs cecxls kacobriobas, e.i. meobas, asaxavs 
misterialuri kulturis ganviTarebis garkveul safexurs, 
rodesac adamianebma miiRes `me~ fizikur sxeulSi CamosvliT 
da promeTes mijaWva aris swored is etapi (sxvaTa Soris, amas 
niSnavs agreTve titanebis damarxvac tartarosSi RmerTebisa 
da titanebis brZolis Semdeg), rodesac adamianis suli da 
misi `me~ Camodis sulieri samyarodan fizikur sxeulSi da 
adamians ebadeba `me~ cnobiereba. ai, es aris promeTes mier 
kacobriobisaTvis cecxlis micema, vinaidan `me~-sgan modis 
yovelgvari kultura, iseve rogorc civilizacia modis 
cecxlis gamoyenebis swavlisagan da amgvari simboloebiT Cven 
vxvdebiT, rom promeTe asaxavs misteriaTa kulturas, romelic 
iyo pirveladi Zvel saberZneTSi da Semdeg lokalizebuli 
kavkasiaSi, rac simbolurad asaxulia promeTes mijaWviT 
kavkasiis  qedze.

promeTes awamebs zevsis arwivi. arwivi, erTi mxriv, 
simboloa sulieri aRmafrenisa da Semecnebisa da Zalmomreobisa, 
romelic awamebs promeTes. kldeze mijaWvuli promeTe, anu 
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fizikurze mijaWvuli azrovneba gaanTavisufla heraklem“.1
dabolos, z. gamsaxurdia kidev erT, CvenTvis umTavres da, 

sakmaod ritorikul kiTxvas pasuxobs, rodesac herakleobis 
arsis gamokvlevas kvlavac evropuli kulturis Rrma fesvebSi 
ganagrZnobs. 

`ra aris herakle? es aris iniciaciis axali kultura, 
nebelobiTi iniciacia, heroikuli iniciacia, romelic aris 
winasaxe qristianuli iniciaciisa. saerTod, ZvelberZnuli 
misteriebi Tavisi xasiaTiT profeturi iyo. Zveli saberZneTis 
centraluri misteriebi `eloizisis~ misteriebi iyo. 
sityva `eloizis~ ZvelberZnuli sityvaa, niSnavs mowevnads, 
movlinebads, winaswar ganWvretas momavlisas. herakles 
saxe aris winasaxe qristianuli iniciaciisa, romelic 
dakavSirebulia nebelobasTan, sulis aqtivobasTan da kerZod 
imasTan, rasac qristianobaSi sasufevlis ZaliT aReba 
hqvia, vinaidan qristianuli iniciaciis arsi ieso qristem 
ganmarta rogorc sasufevlis aReba ZalisxmeviT (`sasufeveli 
iZulebis~). amrigad, herakles gmirobani  simbolurad unda 
gavigoT rogorc iniciaciis sxvadasxva safexurebi, sulieri 
ganviTarebis sxvadasxva doneebi, romlis kulminaciac aris 
promeTes ganTavisufleba, anu azris ganTavisufleba fizikuri 
sxeulis tyveobisagan  da kacobriobis gamoxsna. [...] herakle, 
rogorc mogaxseneT, aris simboluri gamoxatuleba axali 
iniciaciuri kulturisa, kerZod, qristianuli kulturisa da, 
sxvaTa Soris, es ara mxolod Tanamedrove sulier mecnierebaSi 
aris ase, aramed Suasaukunoebriv RvTismetyvelebaSic. 
bizantiur RvTismetyvelebaSic ki vxvdebiT Cven iseT Zeglebs, 
sadac miniSnebulia, rom herakle aris winasaxe qristesi~.2

zviad gamsaxurdias es vrceli citata, vfiqrob, `bnel~ 
1990-ianebSi qarTul saazrovno sivrceSi gacxadebuli is 
erT-erTi saxieri mesijia, romelmac sabolood gansazRvra 
qarTuli saxelmwifoebrivi cnobiereba. miuxedavad imisa, 

1 gamsaxurdia z., `saqarTvelos sulieri missia~, leqcia wakiTxuli 
`idriatis~ festivalze TbilisSi 1990 wlis 2 maiss, ix.: Tanamedrove 
samecniero kvlevis asociacia, https://elibrary.sou.edu.ge/ge/books/saqartvelos_
sulieri_missia/679 bolos gadamowmda 28/09/2019.
2 iqve.
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rom miuleric da gamsaxurdiac erTsa da imave periodSi 
moRvaweobdnen (1930-1995)1 da orives sxvadasxva gziT mouwia 
saxelmwifo, totalitarul sistemebTan rogorc Segueba, ise 
maT winaaRmdeg brZola, maTi midgoma miTur gmirebTan, da 
zogadad, miTosur azrovnebasTan Tvisebrivad gansxvavebulia. 
gamsaxurdiac da miuleric erTmniSvnelovnad Tanxmdebian 
herakles miTologiuri saxis prerogativasa da mis upirates 
mniSvnelobaze promeTes figurasTan mimarTebaSi. orive Tvlis, 
rom _ Tu ara herakle, erT dros `adamianTa interesebis 
damcveli~, `olimpos mTidan cecxlis momtacebeli~ da 
`RmerTebTan mebrZoli~ promeTe, marTlac rom samudamod 
`darCeboda kavkasionis qedze mijaWvuli~. orive maTgani 
berZnuli miTologiis gmirebs sakuTari kulturuli, 
religiuri da nacionaluri kodebidan gamomdinare ganixilavs. 
hainer miulerisTvis, rasakvirvelia, nacnobia is filosofiuri 
da anTropologiuri aspeqtebi, razedac batoni gamsaxurdia 
saubrobs da arc herakles religiuri dogmebis WrilSi 
arsebul ganazrebans tovebs yuradRebis miRma. magram, herakles 
miTologiur modelSi gaerTianebuli Tezebi, romlebsac 
Cven uxvad vxvdebiT piesaSi `cementi~, imdenad aris gmiris 
`iniciaciis sxvadasxva safexuriT~, ganviTarebis sxvadasxva 
doniT gajerebuli kategoriebi, ramdenadac es totalitaruli 
mmarTvelobis sistemis qveS moRvawe, magram `Tavisuflad 
moazrovne~ dramaturgs imdroisTvis gacnobierebulad da 
gaazrebulad `awyobda~. mravalsaukunovan dasavleT-evropul 
wiaRs da filosofias Sezrdili moazrovne, romelic aseve 
gaxldaT berZnuli miTologiis ubadlo mcodne da misi 
interpretatori, mTeli Tavisi SegnebiT gaTavisuflebulia 
religiuri dogmatebisgan da Sesabamisad, ufro advilad 
axerxebs waikiTxos da gaiazros herakles gmirobebi kritikul-
analitikur WrilSi. ufro metic, misTvis herakle iseTive 
saSiSi da `bneli~ Zalebis matarebeli gmiria, rogorc misi 
mama _ yovlisSemZle zevsi. miuleri moxiblulia herakles 
saxiT, radganac misi mTavari ganmasxvavebeli niSani sxva 

1 zviad gamsaxurdia: d. 31 marti, 1939 _ g. 31 dekemberi, 1993; hainer 
miuleri: d. 9 ianvari, 1929 _ g. 30 dekemberi, 1995. 
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miTologiuri gmirebisgan aris _ Sroma, Tavdauzogavi Sroma 
(Tundac fizikuri) sakuTari miznebis misaRwevad. magram ver 
vityvi, rom miuleri masSi sulier da gonebaze dafuZnebul 
inteleqtualur Sromas xedavdes. igi brmad endoba mamamisis 
brZanebebs da amitomac aris saSiSi Zalis matarebeli.

baton gamsaxurdiasTvis _ ̀ herakleoba~ umaRlesi sulieri 
kategoriaa, qristes sadaria da amitom aqvs dakisrebuli 
mxsnelis funqcia. gamsaxurdia marTlmadidebeli qristiania da 
amitom `ZaliT damyarebuli sasufevelic~ misTvis misaRebia. 
rogorc politikosisTvis, rogorc mecnierisTvis da rogorc 
`didi qarTveli ojaxiSvilisTvis~ herakleoba udidesi 
pativia. `Tavisuflebas mowyurebulma~ qarTvelma xalxma 
ki es saukuneebgamovlili miTosuri azrovnebis arqauli 
formula mTeli Tavisi SegnebiT aitaca, upirobod miiRo da 
gaiTavisa. swored amitom, am leqciis wakiTxvidan ramdenime 
dReSi filologiis mecnierebaTa doqtori da saqarTvelos 
erovnul-ganmaTavisuflebeli moZraobis (1973-1990) erT-
erTi lideri sabWoTa kavSirisgan damoukidebeli saqarTvelos 
pirveli prezidenti xdeba... 

im dros, rodesac hainer miuleri herakles modelze 
muSaobs piesaSi ̀ cementi~, berlinis kedeli ukve aRmarTulia, 
xolo pirovnuli da inteleqtualuri Tavisuflebis Tema 
_ mTeli germaniis demokratiuli respublikis masStabiT 
_ tabuirebuli da absurdulic kia. im droisTvis miuleri 
jer mxolod erT-erT rigiT da arc Tu ise popularul 
dramaturgad iTvleba. Tumca mas ukve mosinjuli aqvs cenzuris 
`basri kbilebis gemo~... da mainc... miuxedavad yvelafrisa, igi 
bolomde rCeba sakuTari principebis damcveli da SemoqmedebiTi 
eqsperimentebis SeupovrobiT inarCunebs Tavisufali moazrovnis 
statuss. dramaturgi ironiiTa da sarkazmiT udgeba nebismieri 
`mesianuri~ kategoriis gamovlinebebs istoriaSi da amitom, 
Teodor glatkovis romanSi wamoWril sakvanZo TemebTan, 
gansakuTrebiT ki sabWoTa ideologiasTan dakavSirebul 
sakiTxebTan damuSavebaSic, erTi mxriv, frTxili da TiTqos 
araerTmniSvnelovania, magram, imavdroulad _ radikalurad 
laRia ideologiuri niSnebis gaazrebisas. maRali inteleqtisa 
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da cenzurasTan diplomatiurobis gamovlenis xarjze, misTvis 
mtkivneuli sakiTxebis irgvliv gamarTul ̀ dialogebSi~ mudam 
axerxebs miukerZoebuli poziciis SenarCunebas, poulobs 
ra `saerTo enas~ miTologiuri azrovnebis saxiT _ massa 
(Teatri) da totalitarul mmarTvelobas (cenzura) Soris. 
miuleri TiTqos  nawilebad Slis da angrevs sabWoTa 
miTosur azrovnebas, `amiwebs~ sakuTar personaJebs, romlebic 
miTologiuri gmirebi arian. saboloo jamSi, ukve wlebis 
Semdeg, vRebulobT sabWoTa miTosuri azrovnebis kritikuli 
analizis miuleriseul versias. vfiqrob, yovelive amis fonze, 
logikuria, Tu ratom ismeba `erovnul-ganmaTavisuflebeli 
moZraobis~ liderisgan gansxvavebiT, emociurad absoluturad 
neitraluri, magram inteleqtualurad da SemoqedebiTad, 
gacilebiT mwvave politikuri aqcentebi jerac gdr-Si 
moRvawe miulerTan. igrZnoba rogorc herakles, ise promeTes 
miTologiuri saxeebis ara interpretaciebis wakiTxvaSi, aramed 
am interpretaciebTan maTi damokidebulebis gamoxatvaSi, 
maTi avtoriseuli poziciis fiqsirebaSi. es `Tvisebrivad 
gansxvavebuli midgoma~ herakles modelTan dakavSirebiT, 
gansakuTrebiT maSinaa sagrZnobi, rodesac saqme iseT 
mniSvnelovan kategorias exeba, rogoricaa `Tavisufleba~.

piesaSi `cementi~, rogorc ukve aRvniSne, hainer miuleri 
kidev erTxel mimarTavs herakles miTologiur saxes da 
wers kidev erT prozaul CanarTs, saxelwodebiT _ `herakle 
2 anu hidra~. avtori aqac uars ambobs dialogebze da 
miuxedavad imisa, rom  teqstSi e. w. cocxal suraTze ar 
mianiSnebs (misTvis Cveuli remarkis saxiT), Tavisi formiT 
da struqturiT, igi mainc gacocxlebuli, `molaparake 
suraTebis~ asociacias badebs. amdenad, piesis fabulisgan 
absoluturad damoukidebeli `CanarTi~,1 herakles rigiT 
meore gmirobis, `lernes hidrasTan brZolis~ STagonebiT 
dawerili prozauli teqstia. dramaturgs, amjerad, saerTod ar 
ainteresebs arqauli miTis Sinaaris moyola da arc herakles 
morigi, gmiruli saqcielis demonstrirebaze xarjavs dros. 

1 `herakle 2 anu hidra~ ara erT gamocemaSi damoukidebel, literaturul 
nawarmoebadaa gamoqveynebuli.
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miuleri mravalTavian hidrasTan sabrZolvelad mimarTuli 
herakles mravalsaukunovan gzas Tavad gmiris poziciidan 
aRwers. herakle amjerad is `ganmaTavisuflebeli~ gmiria, 
romelic sakuTar Tavs kiTxvebis dasmis uflebas aZlevs. 
kiTxvebi egzistenciuria da `Tavisuflebis~ da gansakuTrebiT 
ki `moCvenebiTi Tavisuflebis~ problemas exmianeba. 

saukuneebis ganmavlobaSi hidrasTan sabrZolvelad wasuli 
da tye-tye ̀ mosiarule~ herakle erT mSvenier wamsac mixvdeba 
_ aRmoaCens, rom igi Tavadaa mravalTaviani urCxuli. Tavadaa 
is saSineli monstri, romelsac  `ganmaTavisufleblis~ 
niRabamofarebuli da mudam gamarjvebuli gmiri _ aqamde 
ebrZoda. saukuneebis ganmavlobaSi  sakuTari sxeulidan 
gamozrdili mklavebi ki, romelTa daxmarebiTac igi mtrebs 
amarcxebda _ xeebis moSriale totebi egona. sakvirveli 
arcaa, rom mkvlevrebi am prozaul teqsts politikur 
konteqstSi ganixilaven, xolo reJisorebi da artistebi mas 
calkeul proeqtebad axorcieleben da sxvadasxva saxelovnebo 
mediumebSi gadamuSavebiT mravalmniSvnelovani aqcentebiT 
interpretireben.

`xangrZlivi drois ganmavlobaSi sjeroda mas, rom igi 
gaivlida Tbili qariT gaJRenTil tyes,  sadac yoveli mxridan 
igrZnoboda xeebis gamayruebeli Sriali, im xeebisa, romlebic 
gvelebiviT irxeodnen~, _ wers miuleri da iqve vigebT, rom 
es gza heraklesTvis gankuTvnili `sisxliT mosili gza~ iyo, 
romelic droTa ganmavlobaSi cxovelTan Serkinebis sadari 
aRmoCnda.

`herakles ar SeeZlo drois gazomva, radgan cas ver 
xedavda, mxolod xandaxan, sakuTar Tavs ekiTxeboda _ ra 
SeiZleboda yofiliyo miwaze, rac mis fexqveS, siarulisas 
talRebs warmoqmnida, rac mas sunTqvis saSualebas aZlevda. 
rodesac is ufro met sifrTxiles iCenda, eCveneboda, rom is 
Tavad iyo miwa, romlisac mas ase swamda, rom igi mindobili 
iyo Tavissave simZimes, romelic misi fexebidan amodioda, 
da ukve miCveoda im uneblie moZraoebebs, romlebic fexebs 
Zalas aclidnen. mas hqonda mZafri SegrZneba imisa, rom fexebi 
mZimdebodnen, rasac ramdenime mizezi ganapirobebda: 1) misi 
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fexebi mZimdeba da niadagi mis fexebs iwovs. 2) igi grZnobda, 
rom misi fexebi damZimdnen, radgan niadagi mis fexebs iwovda. 
3) mis warmosaxvaSi niadagi mis fexebs iwovda, radgan isini 
ufro da ufro mZimdebodnen. es kiTxvebi mas garkveuli drois 
(saukuneebi, saaTebi, wuTebi) ganmavlobaSi awvalebdnen. da 
man ipova pasuxi momZlavrebul TavbrusxvevaSi, romelic 
gamowveuli iyo niavis daberviT: misi fexebi ar iyo mZime, da 
niadagic ar wovda mis fexebs. rom misi moCvenebebi gamowveuli 
iyo arteriuli wnevis dacemiT. es mas amSvidebda da fexs 
uCqarebda. an, SesaZloa, rom is mxolod fiqrobda, rom man 
fexs auCqara. ramdenadac qari matulobda, is ufro metad 
eWideboda totebs da misi saxis, yelisa da xelebis Sexeba 
xeebsac ki SeeZloT. maTTan siaxlove da Sexeba alersiani 
da sasiamovno  iyo. an, SesaZloa, isini mas cdidnen da maTi 
damokidebuleba iyo zedapiruli _ ar gaaCndaT misdami 
araviTari interesi. ai maSin ki eCveneboda, rom tye iyo 
ufro mkacri, ufro uxeSi da igi maTi urTierTobis sazomi 
gamxdariyo ... totebi moicavdnen jer mis Tavs, Semdeg mxrebs, 
Semdeg mkerds, wels da a. S. isic ki eCveneboda, rom Tavad 
misi nabijebi iyvnen dainteresebulebi tyiT... es avtomaturi 
procesi mas aRizianebda. vin an ra xelmZRvanelobda am 
xeebis, totebis moZraobebs ... saerTod SeiZleboda ki es 
tye, romelic mas unda gaevlo, SesabamisobaSi yofiliyo im 
mocemulobasTan, rasac igi tyes eZaxda. SesaZloa is didxans 
iyo gzaSi, didxans mogzaurobda da saerTod tyeebic imaze 
mravlad iyvnen, vidre mxolod mis mier amorCeuli es erTi 
konkretuli tye. SesaZloa, mxolod da mxolod Tavad 
aniWebda igi am tyes mniSvnelobas da sxva danarCeni Tvisebebi, 
sxva tyisTvis gankuTvnili funqciebi didi xania mxolod 
SemTxveviToba iyo da droTa ganmavlobaSi maT (funqciebma) 
forma icvales. im cxovelmac ki, romelsac igi jer isev 
klavda, an Tundac, monstrma, romelic mas unda gaenadgurebina, 
droTa ganmavlobaSi saxe da adgilmdebareoba icvales da 
aRar arsebobdnen. saerTo aRaraferi hqondaT imasTan, rac man 
Tavis droze wignSi amoikiTxa. mxolod is usaxelo arseba, 
vinc Tavad iyo, arsebobda da mxolod igi darCa ucvleli, 
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misTvis gankuTvnil brZolaSi mimavali. am fiqrebSi garTuls, 
kvlav daekarga tyeze kontroli. moCvenebiTi mocemuloba 
misi ConCxis agebulebas swavlobda, zomavda mis Zalas, 
swavlobda misisxeulis nawilebis ganlagebas, Zvlebis da maTi 
SemakavSirebeli xrtilebis funqciebs. operacia mtkivneuli 
iyo. Tumca mas imdeni Zala aRmoaCnda _ ar eyvira.  ukve 
icoda, rom ar SeeZlo swrafad siaruli. ar SeeZlo arc erTi 
nabijis gadadgma. tye misi siarulis temps agdebda da rCeboda 
gayinul mdgomareobaSi, grZnobda _ rogor uWerdnen TiToeul 
Zvals. didi moTminebiT ewinaaRmdegeboda misken wamosul wnexs 
da distanciuri panikiT xvdeboda, rom: tye Tavad iyo is 
cxoveli, romelsac igi ebrZoda, rom is tye, romelsac egona,  
`gadioda~, aRmoCnda cxoveli, romelic missave nabijebis temps 
akontrolebda. da rom nakvalevi, romelsac is miuyveboda, 
misive sakuTari sisxli iyo, rom tye, romelic aseve cxoveli 
iyo, cdas atarebda imaze, Tu ramdeni sisxli hqonda adamians, 
rom man es yovelTvis icoda, mxolod ar icoda misi saxeli. 
[...] mas esmoda, rogor icinoda, rodesac tkivili aRemateboda 
misi sxeulis kontrols. TiTqos amoisunTqa: aRaranairi eWvi, 
es iyo brZola. es iyo winaaRmdegoba sakuTar mterTan, es 
iyo Tanxvedra. masTan adaptacia, miCvevac da miuCvevlobac. 
TandaTanobiTi regulacia SeuTanxmeblobasTan. [...] xandaxan 
anelebda TviTaRdgenis process. didi moTminebiT eloda srul 
ganadgurebas im imediT, rom miaRwevda _ araraobamde. Semdeg 
usasrulo pauza, an SiSi gamarjvebis win, mxolod sruli 
ganadgureba cxovelisa, romelic iyo misi arsebobis sazomi, 
romlis gareSec, mas SesaZloa, arc araferi gadaxdenoda Tavs, 
da arc aravin da araferi eloda. ai, am gaciskrovnebul 
mdumarebaSi, romelmac auwya finaluri raundis dawyeba, 
mixvda, rom saWiro iyo, mas yovelTvis codnoda manqanis gegmis 
cvalebadobis wakiTxva, ris Semdegac igi gaxdeboda sxva da 
kvlav iqneboda TiToeuli wamis nabiji, da igi dafiqrdeboda, 
rom SeZlebda sikvdilisa da saqmeebis keTebis xelweris 
Secvlas~.1 

1 Müller H., Werke _ Werke 4: Die Stücke 2, Herausgegeben von Frank 
Hörnigk, Suhrkamp Verlag, 2001, s. 425-428.
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ukeTesi iqneboda, es kiTxvebi `cementis~ mTavar personaJ 
gleb Cumalovs sakuTari TavisTvis piesis ganmavlobaSi 
daesva. im gleb Cumalovs, romelic Tavisdauneburad da 
gaucnobiereblad irgebs `herakleobis~ niRabs. mas xom 
sxvadasxva `gmiris~ wodebiT moixsenieben. magram saqmec esaa: 
hainer miulers aseTi `realisturi~ pirdapiroba namdvilad 
ar ainteresebs. piesis fabulaSi gamokveTili socialisturi 
realizmis fonze, dramaturgs sxva SreebSi gadaaqvs is, risi 
scenaze Cvenebac ar SeiZleboda. amitom herakles halucinaciaTa 
suraTis gacocxlebiT, igi im mTavar kiTxvebs axsenebs 
adamianebs, romlebic zogadad Tavisuflebis da pirovnebis 
Tavisuflebis im problemas warmoaCenda da mTeli mondomebiT 
Cqmalavda totalitaruli mmarTvelobiTi sistema. kiTxvebs, 
romelTa xmamaRla dasmas veravin bedavda, an ubralod 
aRaravis axsovda, SesaZloa, arc aRaravis ainteresebda: 
adamianTa umravlesoba xom ufro mTavari da qveynisTvis 
mniSvnelovani saqmeebis keTebiT iyo dakavebuli. `herakleoba~ 
sabWoTa periodSi, pirveli msoflio omidan moyolebuli, 
TandaTan TiTqmis yvela adamianSi idgamda fesvebs. herakles 
miTologiuri modelis CvenebiT, miuleri kidev erTxel  xazs 
usvams, rom msgavsi `arqauli sisastikis arqetipi~ nebismier 
adamianSi dabadebidanve Cadebuli mocemulobaa. berZnul 
miTologiaSi napovni `koleqtiuri aracnobieri~, romelic 
droTa ganmavlobaSi, istoriuli saWiroebisda mixedviT 
warmoCndeboda, mravldeboda da sabolood erT ganzogadebul 
istoriul modelSi _ `sabWoTa realizmSi~ erTiandeboda, 
meoce saukunis omebiT daxunZlul epoqaSi absoluturad 
adekvatur garemoSi xvdeba, nayofierdeba da mzadaa xelaxali 
recefciisa da gadamuSavebisTvis. 
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manana kvirkvelia,
xelmZRvaneli: prof. giorgi margvelaSvili

samecniero xelmZRvaneli: asistent profesori marika 
mamacaSvili

,,CagrulTa Teatri“ –

integraciisa da reabilitaciis saSualeba1

„Seqspiri „hamletSi“ ambobda, Teatri sarkes unda hgavdes, 
romelSic Cvens naklsac da saTnoebasac davinaxavT. vfiqrob, 
es Zalian kargia, magram me magiuri sarke minda, sarkeSi 
SeRweva da CemTvis miuRebeli  gamosaxulebis transformireba. 
Teatri unda gamoviyenoT, rogorc realobis transformaciis 
repeticia“.2 _ es sityvebi augusto boals ekuTvnis. 

,,forum-Teatri“ dResac amerikaSi, evropasa da post-
sabWoTa sivrceSi didi popularobiT sargeblobs. am Teatris 
mayurebeli ubralo damkvirvebeli ar aris, is warmodgenis 
aqtiuri monawile da Tanaavtoria. nebismier mayurebels 
scenaze gasvlis, azrisa da emociis gamoxatvis saSualeba 
eZleva. mayurebeli siuJetis ganviTarebasa da moqmed pirTa 
beds Tavis Sexedulebebis Sesabamisad wyvets. ,,aseTi tipis 
Teatri adamianebs cxovrebiseul gamowvevebTan sabrZolvelad 
amzadebs“.3 BOAL

2013 wels SemoqmedebiTma jgufma, romelSic Sediodnen 
Teatris reJisori _ manana kvirkvelia, scenaristi _ qeTevan 
pataraia, operatori _ elene asaTiani, fsiqologi _ qeTevan 
mayaSvili, fonds ,,Ria sazogadoeba _ saqarTvelo“ proeqti 
,,speqtakli cixeSi~ warudgina. wlis bolos proeqtma konkursSi 
gaimarjva da dafinanseba miiRo. miuxedavad amisa, proeqtis 
ganxorcieleba SesaZlebeli mxolod ori wlis mere gaxda. 

1 moxseneba wakiTxulia quTaisis akaki wereTlis saxelmwifo universitetis 
meoTxe saerTaSoriso samecniero konferenciaze „Tanamedrove 
interdisciplinarizmi da humanitaruli azrovneba“, Catarda 2019 wlis 
18-19 oqtombers.
2  Augusto Boal ,,Hamlet and the Baker’s  Son’’.*Routledge Taylor and Francis Group 
London and New Yok*c 2001.
3 iqve.
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didi xnis lodinis Semdeg saministrom SemoqmedebiT jgufs 
sasjelaRsrulebis qalTa me-5 dawesebulebaSi speqtaklis 
ganxorcielebis ufleba misca. daiwyo mosamzadebeli periodi. 
ra Tqma unda,  jgufis TviTmizani ar iyo  mxolod speqtaklis 
dadgma. proeqtis mTavari mizani probacioneri qalebis 
reabilitaciisa da sazogadoebaSi integraciis procesebis 
xelis Sewyoba iyo. 

cixeSi moxvedrili adamiani, xSir SemTxvevaSi, kargavs 
sulier wonasworobas, iwyeba pirovnebis rRvevis mZime 
procesi. zogierTs danaSaulisa da sindisis qenjna ar asvenebs, 
zogs piriqiT _ hgonia, rom udanaSauloa da SurisZiebis 
wyurviliT aris aRsavse. adamianebs aqvT gancda (xandaxan 
arcTu usafuZvlo), rom yovelgvari mcdelobis miuxedavad, 
ganwirulebi arian, arSemdgarni, daRdasmulni, sazogadoebisgan 
gariyulni da bolomde aseTebad darCebian. amitomac, araviTari 
stimuli ar gaaCniaT, Zalebi moikribon da sakuTar sisusteebs 
SeebrZolon. sasjelis moxdis Semdeg, sazogadoeba iRebs 
ara ,,gamosworebul“, aramed, piriqiT _ Caketil, agresiul, 
zogierT SemTxvevaSi, garSemo myofTaTvis saSiS adamians.

cixidan gamosvlis Semdeg, patimrebs damxvedr garemosTan 
Segueba uWirT. maTi saadaptacio periodi sagrZnoblad 
iweleba. Sesabamisad, sazogadoebaSi integraciis procesic 
rTuldeba. amitomacaa gamarTlebuli, roca msjavrdebulebis 
reabilitacia cixeSi, sasjelis moxdis periodSi, iwyeba.

2014 wlis bolos SemoqmedebiTi jgufis wevrebi 
sasjelaRsrulebisNme-5 dawesebulebis direqtors Sexvdnen 
da proeqtis Sinaarsi gaacnes. daiwyo etapobrivi muSaoba 
proeqtis gansaxorcieleblad. 2015 wlis dasawyisSive jgufi 
probacioner qalebs Sexvda. pirveli Sexvedra gacnobiTi 
xasiaTis iyo, Tumca aqve savaraudo monawileebic SearCies. 
probacionerebi Tu uars ityodnen proeqtSi monawileobaze, 
kanoniT, amas veravin aiZulebda. cxadia, iZulebis gamoyeneba 
arc SemoqmedebiTi jgufis amocana iyo. Sexvedras operatoric 
eswreboda, romelic, pirveli dRidan (rusTavelis Teatris 
scenaze dadgmuli speqtaklis CaTvliT), yvelafers kameriT 
iRebda. swored gadaRebebi gaxda imis mizezi, rom ramdenime 
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probacionerma uari Tqva jgufTan TanamSromlobaze. maT 
ar surdaT ekranze gamoCena, radgan rcxvenodaT TavianTi 
mdgomareobis, ar undodaT nacnobebs patimrebis statusiT 
enaxaT. darwmunebulebi iyvnen, rom ojaxis wevrebi, Svilebi 
am gadwyvetilebas ar moiwonebdnen da ase Semdeg. ase daiwyo 
problemebi da maTi gadaWris gzebis Ziebebi.

darCenil probacionerebTan (8 qalbatoni) gagrZelda 
gacnobiTi saubari. saerTo SeTanxmebis safuZvelze, gadawyda 
_ probacionerebi piesis Seqmnis Tanamonawileebi iqnebodnen. 
maT pirveli davaleba  miecaT _ aqtualuri Temebis CamoTvla 
da Txzulebis dawera. Sedegi Zalian saintereso aRmoCnda. 
zogierTma davaleba ,,keTilsindisierad“ Seasrula da dawera is, 
rac maTi azriT, sxvebisTvis (igulisxmeba, SemoqmedebiTi jgufis 
wevrebi) mosawoni iqneboda. daskvna: probacioneri ar endoba 
ucxo adamianebs, maTTan  sasicocxlo problemebze saubars 
ar Tvlis saWirod. iyvnen iseTebic, romlebic Tavis mowonebas 
ufro ,,agresiuli“ saSualebebiT cdilobdnen. magaliTad, erT-
erTi probacioneri, romelic adre didi Tanamdebobis piri iyo, 
xelisuflebis pirvel pirebTan daaxloebuli da pativcemuli, 
Tavis damkvidrebas qedmaRlobiTa da cinikuri komentarebiT 
cdilobda. masTan TanamSromloba ver Sedga. rolebis 
ganawilebis dros, probacioners maTxovris roli SesTavazes 
da amiT Seuracxyofilma saerTod uari Tqva TanamSromlobaze 
(sainteresoa, rom es qalbatoni yvelas, gansakuTrebiT 
sxva patimrebs, udierad epyroboda. maT is ar moswondaT, 
magram verafers ubedavdnen, TiTqos misi eSinodaT. rogorc 
mogvianebiT gairkva, qalbatoni sasjels jgufur mkvlelobaSi 
monawileobisa da msxverplis sastikad wamebisTvis ixdida). 
iyvnen iseTebic, romlebic azris Camoyalibebas kargad ver 
axerxebdnen, magram oriode sityvaSi maTi gulwrfeloba da 
daucveloba Canda. aseTi iyo axalgazrda gogona, romelic 
sasjels mkvlelobisTvis ixdida. mas genderuli identobis 
problemac hqonda. 

daiwyo meore etapi. ramdenime Sexvedris Semdeg, 
probacionerebsa da SemoqmedebiTi jgufis urTierTobaSi 
patara pauza gaCnda. saWiro iyo Temebis safuZvlianad 
Seswavla da piesaze muSaobis dawyeba. probacionerebsac cota 
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dro sWirdebodaT, rom yvelaferi gaeazrebinaT, erTmaneTs 
dalaparakebodnen, axal gamowvevas Seguebodnen.

mocemuloba aseTi iyo: dasi Svidi saSualo asakis 
qalbatonisgan da erTi axalgazrda gogonasgan Sedgeboda. 
zemoT ukve iTqva, rom SemoqmedebiTi jgufis erT-erTi mizani 
cixeSive probacionerebis integraciis procesis dawyeba iyo. 
am mizniT gadawyda piesis mecxre moqmedi gmiri yofiliyo 
profesionali msaxiobi da Tanac mamakaci. msaxiobi giorgi 
zanguri gaxda dasis axali wevri. jgufma moiTaTbira 
probacionerebTan, gaiTvaliswina maTi survili da gadawyda: 
piesis moqmedeba cixeSi ar ganviTardeba, isini ar iqnebian 
patimrebi da ganasaxiereben Cveulebriv, Tavisufal adamianebs. 
Tumca SemoqmedebiTi jgufisTvis principuli mniSvneloba 
hqonda, ra iqneboda piesis Tema da misi  mTavari gzavnili. 

yvela cnobili fsiqologi ambobs, Tu gvinda problemas 
moverioT, is unda vaRiaroT. probacionerebTan yvelaze 
mwvaved dgas Semdegi problema _ TiTqmis yvela maTgani 
Tvlis, rom usamarTlod aris dasjili, rom is udanaSauloa. 
amitom mniSvnelovania, msjavrdebulma gaacnobieros, roca 
Cveni saqcielis gamo, sxva adamianis ufleba ilaxeba, damnaSave 
pasuxismgebelia kanonis winaSe. religiurad (aRsaniSnavia, rvave 
probacioneri iyo morwmune, aRmsarebeli da maziarebeli) ar 
arsebobs danaSauli, romelic wrfeli sinanulisa da aRsarebis 
Sedegad adamians ar mietevos, garda suli wmidis gmobisa. „amen 
getyv Tquen, viTarmed yovelive mieteos ZeTa kacTa codvani 
da gmobani, raodensaca hgmobden; 29. xolo romelman Tquas 
gmobai sulisa wmidisaTvis, ara aqus mitevebai ukunisamde, 
aramed Tana-mdeb ars saukunoisa sasjelisa“.1

roca adamiani acnobierebs, rom man daarRvia kanoni, 
Caidina danaSauli (subieqturi Tu obieqturi mizezis gamo) 
da  samarTlianad isjeba, misTvis fsiqologiurad aseTi 
ganaCenis gadatana ufro advilia.  problema mdgomareobs 
imaSi, rom probacionerma, pirvel rigSi, sakuTari Tavis 
winaSe gulwrfelad aRiaros _ me damnaSave var. es aRiareba 

1 axali aRTqma uflisa Cuenisa ieso qristesi,  saqarTvelos sapatriarqos 
gamomcemloba `Tbilisi~, 1995, gv. 7, markozi, Tavi me-3, 28-29 muxli.
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Zalian mniSvnelovania. aRiareba reabilitaciis gzis dasawyisia. 
msjavrdebuli sasowarkveTilebaSi ar unda Cavardes, ar unda 
ifiqros, rom es saboloo ganaCenia, cxovrebis dasasruli. 
,,imisTvis, rom cixes Tavi daaRwio, saWiroa gaigo, rom cixeSi 
xar. xafangi _ esaa აdamianis emociuri, xasiaTobrivi struqtura. 
cota sargebeli moaqvs azrTa sistemis gamogonebas xafangis 
bunebis Sesaxeb; erTaderTi, rac saWiroa gasaTavisufleblad 
_ esaa xafangis codna da gamosavlis povna.1 swored aq 
sWirdebaT probacionerebs ojaxis, sasjelaRsrulebis 
dawesebulebis TanamSromlebis, sazogadoebis mxardaWera. 
isini unda darwmundnen, rom SeZleben cxovrebis gagrZelebas 
an Tavidan dawyebas. amisTvis maT motivacia sWirdebaT. 

cnobili amerikeli fsiqologi abraham maslou Tavis 
naSromSi ,,adamianuri motivaciis Teoria“ moTxovnilebaTa 
ierarqias ayalibebs. am Teoriis mixedviT, adamianis Svidi 
ZiriTadi moTxovnilebaa:  ,,1. biologiuri moTxovnilebebi, 
romlebic fizikur gadarCenasTan aris dakavSirebuli (sakvebis, 
sasmelis, Jangbadis, dasvenebis, seqsis, daZabulobis moxsnis); 
2. usafrTxoebis moTxovnileba (usafrTxoebis, komfortis, 
uSfoTvelobis, SiSisagan Tavisuflebis); 3. mikuTvnebulobis 
moTxovnileba (Tanaziarobis, afilaciis, moTxovnileba 
imisa, rom giyvardeT da uyvardeT. es moTxovnileba adamians 
gamoqvabulSi cxovrebis periodidan aqvs, roca marto  
fizikurad ver gadarCeboda. jgufuri cxovrebis dros mas 
axali unar-Cvevebis gamomuSaveba dasWirda, pirvel rigSi, 
nebisyofis); 4. pativiscemis moTxovnileba (darwmunebulobis, 
sakuTari Tavis faseulobisa da kompetenturobis, 
TviTpativiscemisa da sxvebisgan pativiscemis moTxovnileba); 
5. SemecnebiTi moTxovnilebebi (codnis, gagebis, siaxlis); 
6. esTetikuri moTxovnilebebi (mSvenierebisa da wesrigis); 
7. TviTaqtualizaciis moTxovnileba (potencialis sruliad 
gamoyenebis, gansazRvruli miznisken swrafvis moTxovnileba)’’. 
da xSirad damatebulia me-8 transcedenturi moTxovnileba: 

1 mamuka guruli, ,,raixis kunTovani javSani da organuli energia“, el. 
Jurnali `magma~, ix.: http://magma.ge/categories/psycho/14 bolos gadamowmda 
17.12.2019.
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kosmiuri daniSnulebis Secnobis sulieri moTxovnileba“.1
pirveli ori sasicocxlod mniSvnelovani moTxovnileba, 

ramdenadac SesaZlebelia sasjelaRsrulebis dawesebulebaSi,  
probacionerebs met-naklebad dakmayofilebuli hqondaT. 
vfiqrobT, subieqtur-obieqturi mizezebis gaTvaliswinebiT, 
patimar qalebs danarCeni zemoT CamoTvlili moTxovnilebebis 
didi deficiti gaaCndaT. SemoqmedebiTi jgufis  erT-erT 
mTavari amocana swored am deficitis Sevseba gaxda, speqtakli 
ki, amis realizaciis saukeTeso saSualeba. 

Teatri koleqtiuri xelovnebaa. muSaobis procesi 
TanamSromlobas, urTierTgagebas moiTxovs. kolegebi 
erTmaneTis Sromas pativs scemen. adamianebs ki, roca 
dakisrebul movaleobas kargad asruleben, TviTkmayofilebis 
grZnoba euflebaT, TviTSefasebac izrdeba. 

nebismieri adamiani afasebs sakuTar Tavs, anu TviTSefasebis 
unari aqvs. afasebs da grZnobs sxvebis damokidebulebas misdami, 
sazogadoebaSi sakuTar adgils xedavs. yvela normalur 
adamians surs sazogadoebaSi pativcemuli,  dafasebuli, 
misaRebi iyos.

 yoveli axali speqtakli, axali roli samyaros Semecnebisa 
da gaazrebis  saSualebaa. xelovnebis saSualebiT adamiani 
mSvenierebas eziareba da esTetikur siamovnebas iRebs. roca 
adamiani mTlianad ixarjeba, Tavis saTqmels sxva adamianebs 
uziarebs, gamoxatvis formazec nafiqri aqvs, Tavis potencials 
srulad iyenebs da dasaxuli miznisken miiswrafis. amrigad, 
speqtakli da TamaSi yvela zemoT CamoTvlili moTxovnilebis 
dakmayofilebis yvelaze kargi saSualebaa. 

mesame etapi _ piesis kiTxva. Zalian mokle droSi 
(daaxloebiT or kviraSi), daiwera piesa ,,Cemi mZevali 
angelozebi“.

 moqmedi pirebi:
1. zaza _ mZarcveli
2. madona _ ojaxis marCenali
3. maka _ bankis TanamSromeli

1 Maslow’s hierarchy of needs https://www.teacherstoolbox.co.uk/maslows-
hierarchy-of-needs/ bolos gadamowmda 17.12.2019.
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4. guliko _ mkacri qmris coli
5. marTa _ Sinabera
6. megi _ da hyavs amerikaSi
7. eTeri _ qvrivi
8. mTvarisa _ eTeris Svili
9. rusudani _ maTxovari
piesis siuJeti: Sua xans miRweuli zaza axalgazrdobaSi 

niWieri da perspeqtiuli mxatvari iyo. 90-ian wlebSi afxazeTis 
omSi ibrZoda. iqedan Camosvlis Semdeg, Zalian Seicvala, cota 
xans cixeSic ijda, mere sma daiwyo, sabolood Tavs moeria, 
bebiasa da papas miexmara da sofeli fexze daayena. colis 
moyvanis Semdeg igi kvlav TbilisSi brundeba. erTi biWi hyavda. 
zaza samuSaos ver Soulobda. ojaxs Zalian uWirda. amasobaSi 
biWi wamoizarda da moTavebuli narkomani gaxda. zaza, romelsac 
isedac bevri  vali hqonda, saxls  kreditSi debs. verc 
kreditis fuls ixdis, Svilsac ver Svelis. sasowarkveTili 
bankis gaZarcvas gadawyvets. am dRes Tbilisi amerikis 
prezidents maspinZlobs. yvelgan usafrTxoebis uprecedento 
zomebs icaven. aravis surs qalaqis gareubanSi momxdari bankis 
gaZarcvis gaxmaureba. xelisufleba mZarcvelTan molaparakebas 
awarmoebs da sTxovs prezidentis wasvlamde nuraviTar zomebs  
mimarTavs. vizitis damTavrebis Semdeg, molaparakeba isev 
gagrZeldeba. aravis adardebs, rom mZarcvelma rva udanaSaulo 
adamiani aiyvana mZevlad. xelisuflebisTvis axla mTavaria _ 
rame incidenti ar moxdes da informaciam ar gamoJonos. rogor 
iqneba rva msxverpli, maT sicocxles safrTxe emuqreba Tu 
ara, am etapze, es naklebad mniSvnelovania. miuxedavad imisa, 
rom mZarcveli irwmuneba _ Tu mas TiTo mZevalSi asi aTas 
dolars ar gadauxdian da Tavisuflad gasvlis saSualeba ar 
eqneba, mZevlebs rig-rigobiT daxocavs.

erTmaneTisTvis  sruliad ucxo rva SeSinebuli adamiani erT 
oTaxSia SeyuJuli. maTze aranakleb SeSinebuli Cans sruliad 
gamoucdeli mZarcveli, romelic yviriliTa da revolveris 
trialiT cdilobs nerviulobis dafarvas. viRac cudad 
xdeba, viRac cdilobs winaaRmdegobis gawevas. bolos beds 
Serigebulebi gayuCdebian da garedan elodebian daxmarebas, 
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Tumca ician, rom xval dilamde, ase RvTis anabara iqnebian 
mitovebulebi. erTmaneTs undoblad da SesamCnevi agresiiT 
epyrobian. mere TavianTi istoriebis moyolas iwyeben. zogs 
Tavis warmoCena unda,zogs qmar-SviliT moaqvs Tavi, zogi 
sakuTar inteleqts amzeurebs, bankis TanamSromeli qali 
garegnobiT iwonebs Tavs da arc cdilobs imis damalvas, rom 
bevri motrfiale da mfarveli mamakaci hyavs. yvela erideba 
sunian maTxovar qals, romelic kargad SezarxoSebulia. 
swored maTxovari qalis sityvebi xdeba yvelasTvis gardamtexi: 
,,rusudani _ tyuilad nu axsenebT RmerTis siyvaruls. es mas 
vuyvarvarT. Cven mxolod vambobT, Torem sinamdvileSi ar 
gviyvars is. rom gviyvardes, aseTebi ki ar viqnebodiT da arc 
aq viqnebodiT“.1

am sityvebs mohyveba adamianebis aRsarebebi, sindisis 
qenjna. miuxedavad imisa, rom araferi Secvlila, mZevlebs 
erTmaneTis mimarT interesi gauCndaT, mZarcvelis bediTac 
dainteresdnen _ ,,ram miiyvana es kaci aseT mdgomareobame“. 
qalebi xedaven, rom zazas raRac gaWirveba aqvs. man sxvadasxva 
situaciaSi mZevlebis mimarT SeZlebisdagvarad gulisxmiereba 
gamoiCina. profesionali mZarcveli ase ar iqceva. SiSi da 
brazi TanagrZnobiT SeecvalaT. gansakuTrebiT mkafiod 
gamoCnda es, roca SezarxoSebuli, Tavgzaabneuli, daRlili, 
sasowarkveTili zaza Semodis qalebTan, bodiSs uxdis maT 
yvelafrisTvis da sTxovs _ wavidnen. Semdeg ganerviulebuls 
skamze CaeZineba, xelSi revolveri uWiravs. rusudani da guliko 
gaparvas apireben, sxva qalebi ar uSveben. isini mixvdnen, zaza 
Tu marto datoves, aucileblad Tavs moiklavs. qalebi Cumad 
galobas iwyeben. zazas eRviZeba. gakvirvebuli da gaxarebuli 
uyurebs qalebs da iRebs erTaderT swor gadawyvetilebas _ 
unda Cabardes policias. qalebi zazas mimarT TanagrZnobas 
gamoxataven da yvela xelebaweuli  oTaxs tovebs.

meoTxe etapi _ rolebis ganawileba. am etapze mTavari 
iyo, yvela probacioners miscemoda SesaZlebloba, personaJis 
meSveobiT, mayureblisTvis Tavisi saTqmeli eTqva. es gaxda 
rolebis ganawilebis mTavari principi. 

1 qeTevan pataraia, „Cemi mZevali angelozebi“, gv. 20, 2015 (avtoris 
xelnaweris uflebiT).

manana kvirkvelia



95

patimari, romelic bankis TanamSromel qals TamaSobda, 
martoxela deda iyo. mas arasrulwlovani Svili da xandazmuli 
deda hyavda. bavSvi meurveebTan izrdeboda, deda moxucTa 
TavSesafarSi iyo. roca probacioneri Tavisi personaJis, 
makas, sityvebs warmoTqvamda: ,,iciT, me kidev sul ar maxsovs, 
rogori suni aqvs Cems Svils... Cvili rom iyo vgrZnobdi, axla 
ubralod ar maxsovs...“ _ TiTqos erTgvar kaTarzis ganicdida. 
yvela grZnobda raRac gansxvavebul, amaRlebul gancdas sxva 
patimrebi, mayurebeli da ra Tqma unda, Tavad msaxiobi. amas 
adasturebda makas replikis Sedeg Camovardnili pauza da 
siCume, romelic reJisoris dadgmuli ar iyo.  

axalgazrda patimar gogonas, rogorc ukve iTqva, 
identobis problema hqonda. is qalis tansacmels arasdros 
icvamda da Tmebic biWurad hqonda SeWrili. patimrebis mier 
dadgmul sketCebSic sul biWebs TamaSobda (magaliTad, biWs 
Tavisi Seyvarebuli gogonasTvis saCuqris yidva unda. fuli 
ar aqvs. gadawyvitavs, mezobels moparos. mezobeli gaigebs da 
policiis gamoZaxebas gadawyvets. Caerevian danarCeni mezoblebi. 
policiaSi darekvas gadaaTqmevineben. gaxarebuli biWi buqnas 
Camouvlis. yvela bednieria, cekvavs da mxiarulobs). 

zemoT moyvanili skeCis Sinaarsi da misi saTqmeli calke 
ganxilvis Temaa, razedac yvelas erTad, sasjelaRsrulebis 
sistemis TanamSromlebs, fsiqologebsa Tu patimrebs marTebs 
yuradRebis gamaxvileba. 

patimarma gogonam TanamSromlobaze Tanxmoba ganacxada. 
pirvel xanebSi SeboWili iyo, Tavs uxerxulad grZnobda. Tumca 
muSaobis procesSi personaJebis biografiebze bevrma laparakma 
Sedegi gamoiRo.  patimars, rac ufro ecnoboda Tavis personaJs, 
interesic ufro ezrdeboda. TviTonac igonebda raRacebs. 
sakuTari cxovrebidan mohyavda magaliTi. adamiani nel-nela 
ixsneboda. misi personaJi mamis sikvdilis Semdeg, dedasTan 
erTad, TbilisSi Camodis sacxovreblad. materialurad 
uWirT. deda ojaxs kerviT arCens. TbilisSi cxovrebis orives 
eSinia. dedis azriT, aq mamakacebi Casafrebulebi arain, rom 
patara gogoebi Seacdinon da daRupon. Tumca ki, Zalian unda 
Svilis gaTxoveba, magram yvela nabijs ukontrolebs, kalTaze 
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hyavs gamobmuli da Tan koWebamde kabebs acmevs, rom vinme 
vigindaras misi gogona TvalSi ar moxvdes. aseTi biografiis 
personaJisTvis Sarvlis Cacma, romelic dedis azriT uzneo 
saqcielis tolfasia, gaumarTlebeli iyo. roca es auxsnes 
patimars, igi yvelafers daeTanxma, magram kabis Cacmaze mainc 
uari Tqva. SemoqmedebiTi jgufis wevrebs amaze yuradReba 
aRar gaumaxvilebiaT. speqtaklamde, repeticiaze  gogona kabiT 
mivida.  repeticiis bolos mas madloba gadauxades. meore 
dRes gogona isev kabiT gamocxadda. es didi gamarjveba iyo. 

premieraze, finalur scenaSi, roca yvela mixvdeba zazas 
gadawyvetilebas, patimari gogonas personaJi _ mTvarisa 
mZarcvels eubneba: ,,erTi rame minda gTxovoT... Tu SeiZleba, 
damxateT“. am sityvebma gamoacocxla sasowarkveTilebaSi 
Cavardnili mZarcveli da fizikuradac gadaarCina. patara 
pauzis mere is iwyebs gogonas xatvas da TiTqos Tavis bednier 
drosa da cxovrebas ubrundeba. mTvarisa, madlierebis grZnobiT 
savse, cremlebs ver ikavebs, zazas exuteba da kocnis. patimari 
gogona ise emociurad da uSualod TamaSobda am scenas, rom 
speqtaklis damTavrebis Semdegac ver ikavebda bednierebis 
cremlebs. es sinanulis, didi dardis, gamosavalis Zebnisa da 
imediani xvalindeli dRis cremlebi iyo. mogvianebiT patimari 
gogona jgufis wevrebs gamoutydeba, rom misi gardacvlili 
mamac mxatvari iyo da xSirad xatavda Tavisi gogonas 
portrets.

probacioneri, romelic marTas TamaSobda, eqimi iyo. igi 
wlebis win gaxmaurebuli ,,eqimTa saqmis~ e.w. msxverpli 
gaxldaT. misi personaJi Cumi, martoxela qalbatonia. mas 
bevri Secdoma aqvs Cadenili, sindisi qenjnis, darCenili dro 
unda Secdomebis gamosworebas moandomos. patimari qalbatonic 
gauTxovari iyo, Cumi, Caketili. marto yofnasa da dumils 
iyo miCveuli. didi stresis gamo, patimars janmrTeloba 
Seerya, nervuli tikebi daewyo da enis mokideba dasCemda. 
Tavidan TiTqmis SeuZlebeli Canda masTan rame Sedegis miRwva 
da misi Secvlis azric mwifdeboda. SemoqmedebiTi jgufi 
dros Wimavda. advili ar iyo gadawyvetilebis miReba da 
isedac travmirebuli adamianisTvis kidev travmis miyeneba. 

manana kvirkvelia



97

misi TviTSefaseba xom isedac ukiduresad dabal niSnuls 
iyo miaxloebuli. amas isic amZafrebda, rom sxva patimrebi 
xSirad mas daufaravad dascinodnen da amiT kidev ufro 
metad tkendnen guls. pirdapiri, didaqtikuri saubrebi 
SemoqmedebiTma jgufma arasasurvelad miiCnia, radgan amas 
SeiZleba meti agresia gamoewvia. amitom sxva, rogorc bolos 
aRmoCnda, swori taqtika airCia. Tu manamde sxvebs frTxilad 
da rbilad miuTiTebdnen Secdomebze, axla ukve arc erT 
Secdomas uyuradRebod da SeniSvnis gareSe aRar tovebdnen. es 
saWiro gaxda imis dasamtkiceblad, rom TiToeul maTgans aqvs 
susti mxare da aravin aris uSecdomo. samagierod, yofili 
eqimis yovel warmatebas xazi esmeboda. ise moxda, rom man 
irwmuna sakuTari SesaZleblobebi, gaixsna, gaTavisuflda. 
enasac sul ufro naklebad ukidebda. am taqtikis gasatareblad 
SemoqmedebiT jgufs bewvis xidze mouxda gavla. dadebiTma 
Sedegma yvela gaaxara, warmatebis survilma patimrebi ufro 
gaaerTiana da Sekra. erTmaneTis mimarTac ufro Semwynareblebi 
gaxdnen. adre Tu sababs eZebdnen, axla TviTonve cdilobdnen 
yovelgvari konfliqti saTaveSive aRmoefxvraT. premieraze 
yofil eqim _ patimars ena ar dabmia.

zemoT ukve iTqva, rom erT-erTma probacionerma iukadrisa 
maTxovris roli  da SemoqmedebiT jgufTan TanamSromlobaze 
uari Tqva. repeticiebze maTxovris rols xan reJisori, 
xan dramaturgi gadioda. premieris moaxloebasTan erTad, 
aucilebeli gaxda problemis gadawyveta. airCies erTi 
probacioneri qali. ramdenime repeticiis Semdeg, isic uars 
acxadebs maTxovris rolis Sesrulebaze. mizezi sakmaod 
banaluri aRmoCnda. patimari warsulSi king-boqsingis Cempioni 
iyo, fizikurad Zalian Zlieri, amayi. mas zonaSi erTgvari 
avtoriteti hqonda (kriminaluri avtoriteti ar igulisxmeba). 
roca speqtaklis aramonawile probacionerebma gaiges, rom 
mas maTxovris roli unda Seesrulebina, dacinvis obieqtad 
gadaaqcies. Seuracxyofilma yofilma Cempionma prestiJis 
aRsadgenad ,,damamcirebel“ rolze uari Tqva.

am dros Tavad probacionerebisTvis Zalian sensitiuria 
is problema, rom mTeli cxovrebis ganmavlobaSi isini 
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sazogadoebisTvis  garkveuli stigmis matareblebad 
rCebian. rogorc irvin hofmani ambobs: ,,es aris procesi, 
romlis saSualebiTac sxvebis reaqcia amaxinjebs normalur 
identobas“.1 samwuxarod, probacionerebi Tavad ar arian 
garkveuli stereotipebisgan Tavisufali, Tumca amas sxvebisgan 
moiTxoven. 

SemoqmedebiTma jgufma speqtaklis gadasarCenad maTxovris 
rolis TamaSi  dramaturgs SesTavaza. 

5 maiss, sasjelaRsrulebis  me-5 dawesebulebaSi premiera 
gaimarTa, romelsac departamentis Tavmjdomaris moadgile, 
sxvadasxva Tanamdebobis pirebi, Sinagan saqmeTa ministris 
moadgile, ombudsmenis aparatis TanamSromlebi, fond ,,Ria 
sazogadoeba _ saqarTvelos“ direqtori, cixis TanamSromlebi, 
uflebadamcvelebi, koloniis administracia da patimrebi 
eswrebodnen.  

kulminaciur momentSi speqtakli Sewyda. fasilitatorma, 
(boalTan, jokeri) romlis roli fsiqologma SeiTavsa, 
diskusia gaxsna. fasilitators ar gasWirvebia darbazis 
diskusiaSi Cabma. mayurebuli Zalian aqtiuri iyo. yvela erTad, 
kanondamcveli Tu msjavrdebuli, piesaSi dasmul problemaze 
msjelobda da sazogadoebas finalis savaraudo variants 
sTavazobda. es integraciis kidev erTi kargi magaliTi gaxda. 
rogorc savaraudo iyo, msjavrdebulebis umetesoba mZarcvels 
amarTlebda da Tvlida, rom is ar unda daisajos, radgan mZime 
cxovrebam ubiZga aseTi saqcielisken.  umciresobaSi iyvnen 
is patimrebi, romlebic ambobdnen, mZarcveli dasasjelia, 
radgan man sxva adamianebis sicocxle daayena safrTxis winaSe, 
daarRvia kanoni, amitom pasuxi unda agos. samarTaldamcavebic 
am azrs iziarebdnen da sailustraciod, garkveuli muxlebi 
mohyavdaT. daaxloebiT naxevarsaaTiani diskusiis Semdeg 
fasilitatorma msaxiobebs speqtaklis gagrZeleba sTxova.

premierasTan dakavSirebuli aJiotaJis gadavlis Semdeg, 
SemoqmedebiTi jgufi, msaxiobebTan erTad, Catarebuli samuSaos 
Sesajameblad Seikriba. yvelaze mTavari gzavnili, rac gamoiTqva, 

1 stigma: el. leqsikoni-cnobari socialur mecnierebebSi, ix.: dictionary.ccs.
ge.>content>stigma. bolos gadamowmda 17.12.2019.
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iyo is, rom adamianebs sakuTari Tavis rwmena daubrundaT, 
TviTSefaseba aumaRldaT, bednierebis grZnoba daeuflaT da 
momavlis imedi gauCndaT.

2015 wlis Semodgomaze speqtakli rusTavelis Teatris 
scenaze gadaitanes. warmodgenas qveynis umaRlesi eSelonebis 
warmomadgenlebi, diplomatiuri korpusi, patriarqi, 
minisrtebi, msjavrdebulebis ojaxis wevrebi, 60 mamakaci 
patimari eswreboda. 

warmatebuli da Zalian emociuri speqtaklis Semdeg,  
patriarqma premier ministrs patimari qalebis Sewyaleba sTxova. 
erTi Tvis ganmavlobaSi oTxi patimari Seiwyales. Semdeg, erTi 
wlis ganmavlobaSi _ darCenili sxva qalbatonebi. bolos 
mkvlelobaSi braldebuli axalgazrda gogona gaaTavisufles. 

cixidan gamosvlis Semdeg, ramdenime yofilma patimarma 
arasamTavrobo organizacia Seqmna, zogi ojaxs daubrunda, 
Svilebsa da SviliSvilebs zrdis, zogma mcire bizness  mihyo 
xeli.  maT SeZles cxovrebis gagrZeleba, misi  ukeTesobisaken 
Secvla. es aris augusto boalisa da misi ,,CagrulTa Teatris~ 
mTavari gzavnili – adamianebma unda imoqmedon, maT magivrad 
amas aravin gaakeTebs.  es iyo proeqtis mTavari mizanic. 

dasasruls, amonaridi boalis avtobiografiuli wignidan. 
erT-erTi warmodgenis Semdeg, romelSic mosamsaxure 
(damlagebeli) qalebi TamaSobdnen (speqtakls didi warmateba 
mohyva), boali kulisebSi Sevida. erTi monawile qali atirebuli 
daxvda. boalma tirilis mizezi hkiTxa. man upasuxa: 

,, _ es CvenTvis Zalian amaRelvebelia. Cven sxvis saxlebSi  
vmuSaobT da iq uCinarebi unda viyoT. yvelaferi unda gavakeToT 
da ar unda gamovCndeT. dRes gamnaTebelma repeticiis dros 
damiZaxa, aqeT gamoiwie, rom kargad gamoCndeo. damunjebas 
gvaswavlian. dRes mikrofonebi dagvidges, rom CvenTvis 
moesminaT.

_ amitom tirodiT?
_ ara. ojaxi, sadac aTi welia vmuSaob, dRes darbazSi 

sibneleSi ijda da scenaze me miyurebda.
_ albaT, amitom atirdiT?
_ ara. 

,,CagrulTa Teatri“ – integraciisa da reabilitaciis saSualeba



100

_ aba, ram agatiraT?
_ roca kulisebSi gavedi da sarkeSi Cavixede, SemeSinda.
_ ra dainaxeT sarkeSi?
_ qali.
_ es xom normaluria. Tqven sarkeSi qals dainaxavT, me _ 

kacs.
_ magram me pirvelad davinaxe qali.
_ manamde vis xedavdiT?
_ adre mosamsaxures vxedavdi, axla qali davinaxe...
TeatrSi Tqveni ideebis, emociebis, survilebis 

demonstrireba xdeba, sakuTari Tavis identoba da ara Tavs 
moxveuli. sazogadoebaSi yvela SeniRbulia. TeatrSi ki 
niRabs ixsni da Sen,  Sen xar. es aris ,,CagrulTa Teatris~ 
upiratesoba“.1

gamoyenebuli literatura:

axali aRTqma uflisa Cuenisa ieso qristesi,  saqarTvelos 
sapatriarqos gamomcemloba Tbilisi 1995,gv.7 markozi Tavi me- 
3, 28 -29 muxli.
qeTevan pataraia, „Cemi mZevali angelozebi“, 2015 (avtoris 
xelnaweris uflebiT).
Augusto Boal ,,Hamlet and the Baker’s  Son’’.*Routledge Taylor and 
Francis Group London and New Yok*c 2001.
mamuka guruli, ,,raixis kunTovani javSani da orgonuli 
energia“, el. Jurnali `magma~, ix.: http://magma.ge/categories/
psycho/14
stigma: el. leqsikoni-cnobari socialur mecnierebebSi, ix.:  
dicƟ onary.ccs.ge.>content>sƟ gma  
Maslow’s hierarchy of needs  https://www.teacherstoolbox.co.uk/
maslows-hierarchy-of-needs/

1 Augusto Boal, ,,Hamlet and the Baker’s Son”, Routledge; 1 edition, 2001, p.45.
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ana RviniaSvili,
xelmZRvaneli: asoc. prof. ekaterine geliaSvili 

konsultanti: xelovnebaTmc.Ddoqtori 
aleko gelaSvili

sacekvao roluri TamaSebi, rogorc 

multimodaluri swavlebis efeqturi 

saSualeba

sazRvargareTis qveynebis zogadsaganmanaTleblo skolebSi 
sacekvao roluri TamaSebiT swavlebis meTodi ukve warmatebiT 
aris aprobirebuli da danergili. ganaTlebis specilistebi 
intensiurad ikvleven da aanalizeben swavla-swavlebis 
procesSi cekvis integrirebis magaliTebs. miuxedavad 
imisa, rom saqarTveloSic arsebobs zogadsaganmanaTleblo 
skolebSi Zalze saintereso sacekvao roluri TamaSebis 
gamoyenebis erTeuli praqtikebi, dRemde ar momxdara 
aRniSnuli sakiTxis aqtualizeba da kvleva. miT ufro, rom 
Tanamedrove pedagogika, gansakuTrebiT inkluziur klasTan 
mimarTebaSi, prioritets aniWebs multimodalur swavlebas. 
is gulisxmobs mravalferovani strategiis gamoyenebas da 
moicavs mgrZnobelobis yvela arxis CarTvas.

sxvadasxva kvleviT dasturdeba, rom gakveTilis procesSi 
multimodaluri gziT axsnil masalas moswavleebi ukeT iazreben 
da imaxsovreben.Ggarda amisa, Tanamedrove saganmanaTleblo 
sferoSi aqcentebi keTdeba demokratiul midgomebze da 
sruliad gamoricxavs diskriminaciul qmedebebs. Sesabamisad, 
gansakuTrebuli yuradReba eqceva mravalferovan klasebSi 
SSm/ssm moswavlis srul inkluzias. amasTanave, TandaTanobiT 
mkvidreba iseTi faseulobebi, rogorebicaa: mimRebloba, 
Tanasworoba da samarTlianoba. swored am dros, uaRresad 
mniSvnelovania swavla-swavlebis procesSi multimodaluri 
midgoma da am gziT TiToeuli moswavlis SesaZleblobebis 
dakmayofileba.

saganmanaTleblo seqtorSi arsebuli Tanamedrove 
gamowvevebis miuxedavad, maswavlebelTa umravlesoba jer 
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kidev orientirebulia swavlebis verbalur/lingvistur da 
logikur/maTematikur gonebriv SesaZleblobeze da xSirad ar 
iyenebs SemoqmedebiT xerxebs. SSm/ssm moswavleebTan muSaobisas, 
maswavleblebi mimarTaven maTTvis araadekvatur meTodebs. 
swored amitom, moswavleebi, romlebsac ara aqvT daswavlisas 
saWiro unar-Cvevebi, ganicdian fsiqologiur wnexs da kargaven 
swavlis survils.

cekva, rogorc swavlebis efeqturi saSualeba, jer 
kidev saukuneebis win moiazreboda. ganmanaTleblebi da 
filosofosebi, dawyebuli aristoteledan, Tvlidnen, rom 
swavlis xelSewyobisaTvis gansakuTrebuli mniSvneloba aqvs 
moZraobebis gamoyenebas. mecnierebi, romlebic ikvlevdnen 
adamianis tvinis muSaobas da tvinze morgebul swavlebis 
strategiebs, miuTiTeben saswavlo procesis kompleqsurobaze. 
es procesi pedagogisgan moiTxovs sxvadasxva modalobisa da 
gamocdilebis integracias.

mkvlevarebma k. karterma da r.riCmondma, jer kidev 1973 
wels wamoayenes hipoTeza, rom ,,daswavlis unaris darRvevis 
mqone bavSvebs, SesaZloa ainteresebdeT iseTi saxelovnebo 
dargebi, romlebic ar Sedis akademiur programebSi. maTi 
rekomendacia aris, rom daswavlis unaris darRvevis mqone 
bavSvebTan muSaobisas, SemoqmedebiTi ganviTarebis stimulirebis 
dros, gamoviyenoT vizualur-motoruli (mamoZravebeli) da 
kinesTetikuri (moZraobis aRqmis xelovneba) meTodebi. swored 
amitom, saWiroa swavlebisas gamoviyenoT multimodaluri 
midgoma da gavamaxviloT yuradReba cekviT swavlebaze~.1

mkvlevari sTeisi en skoningic cekvas ganixilavs, rogorc 
saskolo swavlebis efeqtur instruments da aRniSnavs mis 
upiratesobebs: moswavlisaTvis pedagogis mier miwodebuli 
masalis Sinaarsis gacnobierebis gazrdili done; klasSi qcevis 
kulturis amaRleba; Sefasebis axali formebis ganviTareba~.2

1  Carter, K. R., Richmond, B.O. & Bundschuh, E. L., The eff ects of kinestheticand 
visual-motor experiences in thecreative development of mentally retardedstudents. 
Education and Trainingof the Mentally Retarded 8 (1),  1973, p. 24-28.  
2  Stacey N. Skoning; TEACHING Exceptional Children Plus; Volume 4, Issue 6, 
July 2008, Copyright, https://fi les.eric.ed.gov/fulltext/EJ967723.pdf. ukanasknelad 

gadamowmda 14.12.2019.

ana RviniaSvili



103

am faqtorebis gaTvaliswinebiT, msoflio masStabiT 
zogadi ganaTlebis safexuris bevri maswavlebli prioritets 
aniWebs Tanamedrove mecnieris, hovard gardneris pedagogikur 
klvevebs. misma meTodma aCvena, rom ,,moswavleebi, romlebsac 
hqondaT yuradRebis deficiti, aRmoCndnen klasis liderebi 
da mTavari qoreografebi. maT SesaniSnavad moaxerxes 
unarebis demonstrireba da Camoayalibes moswavleTa Sida 
jgufebi, dadges cekvebi da moifiqres iseTi gzebi, rom 
sxva moswavleebic CarTuliyvnen saorganizacio muSaobis 
procesSi. qoreografiulma aqtivobebma xeli Seuwyo SSm 
moswavleebis socialuri unar-Cvevebis zrdas. niWiTa da 
talantiT dajildoebulma moswavleebma gaaanalizes, Tu 
rogor daexmaraT moZraoba da zogadad cekva literaturuli 
novelebis personaJebis qcevaTa gaanalizebisas~.1

saganmanaTleblo miznebsa da gegmebSi moZraobaTa CarTulobis 
upiratesobasa da sargeblianobaze mianiSnebs aseve mecnieris, 
m. gratis mier Catarebuli kvlevac.Uunda aRiniSnos, rom Tavad 
m. grati, sakuTar praqtikaSi, kinesTetikur midgomebs pirvel 
klaselebTan iyenebda, raTa gadaeca maTTvis werisa da kiTxvis 
unarebi, romlebic eydrnobian motorul unarebsa da Jestebis 
gamoyenebas audio da video saSualebebTan erTad.Mmkvlevari 
aRniSnavda, rom kinesTetikuri midgomebi sasargeblo aRmoCnda 
ara mxolod tipuri ganviTarebis mqone moswavleebisTvis, aramed 
sakmaod gasarTobi da salaRo iyo SSm moswavleebisTvisac. 
aRniSnuli mkvlevari eqsperimentaluri jgufebis formirebasa 
da gaumjobesebas swored kinesTetikur midgomebs miawers.2 

,,saswavlo gegmaSi sacekvao meTodebis damatebam 
gazarda codna sagnis Sesaxeb da gaaumjobesa moswavlis 
qcevebi~,3 _ aRniSnavda s. grisi. igi cdilobda adamianis 

1 Gardner,  H., Frames    of    mind:    The    theoryof    multiple    intelligences.    New York:    
Basic    Books,  1983. https://howardgardner01.fi les.wordpress.com/2012/06/443-
davis-christodoulou-seider-mi-article.pdf ukanasknelad gadamowmda 14.12.2019
2 ix.: Grant, M. (1985). A kinesthetic approach toteaching: Building a foundation 
forlearning. Journal of Learning Disabilities18(8), p.455, https://journals.sagepub.
com/doi/abs/10.1177/002221948501800803. ukanasknelad gadamowmda 14.12.2019
3 Griss S., Creative movement: A languagefor learning. Educational Leadership N 51 
(5), p. 78-80, 1994.
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Sinagani energia gardaeqmna SemoqmedebiTad da ambobda, 
rom, rodesac SemoqmedebiTi energia uTanabrdeba saswavlo 
amocanebs, iqmneba pozitiuri garemo. bavSvebi, romelTa 
rTuli qcevac kvlav gamowvevad rCeba maswavleblebisaTvis, 
SesaZlebelia mivakuTnoT ,,kinesTetikur moswavleebs~. aseT 
moswavleebs axasiaTebT sirTuleebi magaliTad, ver Cerdebian 
Tavis adgilebze, dgebian mTeli klasis winaSe da xSirad 
damoukideblad muSaobisas uCndebaT moZraobis moTxovnileba. 
grisma aRmoaCina, rom swavlis dros amoZravebis saSualeba 
amcirebs aRniSnuli moswavleebis sxvagvar arasaTanado 
qcevebs da maT moZraobas yvelasTvis misaRebad xdis. amitom, 
eyrdnoboda ra specialuri fizikuri ganaTlebis gadacemisa 
da kvlevis centris (CrdiloeT ilinoisis universiteti) 
saswavlo gegmis mniSvnelovan nawils, cekvas moZraobaTa 
arealis gafarToebis mizniT iyenebda. moswavleebs, romlebic 
swrafad reagirebdnen erTi svlidan meoreze gadasvlisas, 
avalebdnen SeesrulebinaT igive moZraobebi swraf tempSi. maT 
SeeZloT SeeswavlaT am moZraobebis msgavsi sxva moZraobebi 
da gamoewrToT sakuTari sxeuli mravalgvar manerebsa da 
xasiaTebSi, rac SesaZleblobas qmnida, sakuTari kinesTetikuri 
siZliereebi sxvadasxva gziT gamoeyenebinaT. Ggarda amisa, 
SezRuduli emociuri SesaZleblobaTa mqone moswavleebi 
am gziT swavlobdnen emociebs da gansazRvravdnen, Tu ras 
grZnobdnen sxvadasxva saxis moZraobisas. isini aseve xsnidnen, 
Tu rogor ubiZgebda maT TavianTi grZnobebi sxvadasxvagvari 
moZraobebisaken. cekva sasargebloa im moswavleebisaTvis, 
romlebic rTulad aRweren sakuTar Tavs zepirad an 
werilobiT~, _ aRniSnavs s. grisi.1 ganaTlebis Tanamedrove 
specialistebi varaudoben, rom cekvis aqtivobebi SesaZloa 
martivad dainergos zogadsaganmanaTleblo safexurze. 
mkvlevar n. skoningis azriT, ,,sajaro skolis moswavleebma 
SesaZlebelia dadgan cekvebi, romlebic, magaliTad:
 aRweren   saxelisuflebo   struqturebis   funqciebs,   

rodesac sakanonmdeblo organo iRebs kanonebs. am SemTxvevaSi 

1 Griss S., Creative movement: A languagefor learning. Educational Leadership N 51 
(5), p. 78-80, 1994.
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moswavleTa erTma jgufma SesaZloa warmoadginos 
moZraobebi, romlebic asaxaven mag.: debatebs, erTmaneTSi 
gayofas, metoqeobasa da gadawyvetilebis miRebas.

 momdevno  jgufs  SeuZlia  Seqmnas  cekva,  romelic  
ganasaxierebs aRmasrulebel organos  da Sesabamisad, 
kanonebis amoqmedebasa da aRsrulebas. maT SeiZleba 
ganaxorcielon moZraobebi, romlebic warmosaxaven 
SeiaraRebuli Zalebis mTavarsardals da sxva aRmasrulebeli 
organos TanamSromels.

 mesame jgufSi SesaZloa daidgas cekva, romelic 
moswavleebis mier sasamarTlo organoebis demonstrirebas 
asaxavs. am SemTxvevaSi moswavleebi imavdroulad ecnobian 
sasamarTlos rols, romelic maT kanonebis ganmartebis, 
debatebis mosmenisa da konstituciis gasazRvrisas saWiro 
da aucilebel informacias miscemdaT.
SemdgomSi cekvebi SesaZloa Seiqmnas moswavleTa aRniSnul 

jgufebSi balansis Semowmebis mizniT, rameTu isini erTmaneTze 
zemoqmedeben~.1

zogadsaganmanaTleblo safexurze sacekvao roluri 
TamaSebis amgvari gamoyenebis mcdelobebi Zalian did 
samsaxurs gauwevs moswavlebis cnobierebis amaRlebas da 
ganaviTarebs sadadgmo unar-Cvevebs. garda amisa, maswavlebelma 
sacekvao roluri TamaSebi SesaZloa gamoiyenos moswavleebis 
Sefasebisas. Cven viciT, rom cekva warmoadgens komunikaciis 
araverbaluri gamoxatvis formas da swored amitom, is aris 
xelsayreli instrumenti im moswavleebis SefasebisaTvis, 
romlebsac uWirT saTqmelis sityvierad gamoxatva. 

1994 wels, pedagogi da mkvlevari grisi werda: 
,,moswavles unda misce neba icekvos ise, rogorc mas esmis 
gakveTilis koncefcia da Sinaarsi. aRniSnulis mizniT, TviT 
maswavlebelic ki asrulebda saCvenebel cekvas, romelic 
Zalian didi gamocdileba iyo sakuTari moswavleebisTvis. 

1 Stacey N. Skoning; TEACHING Exceptional Children Plus; Volume 4, Issue 6, 
July, 2008, Copyright, https://fi les.eric.ed.gov/fulltext/EJ967723.pdf. ukanasknelad 

gadamowmda 14.12.2019.
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isini uyurebdnen maswavleblis cekvas, zogi tiroda, zogi 
taSs ukravda da zogic gaocebuli iyo misi performansis 
dasrulebis Semdgom.Kklasi udides ovaciebs gamoxatavda 
maswavleblis mimarT. cxadi gaxda, rom TiTqmis yvelam gaigo 
misi Canafiqri cekvisdros da maswavleblma, romelmac swavla-
swavlebis procesSi gamoiyena sacekvao roluri TamaSi, 
martivad SeZlo gakveTlis Sinaarsisa da koncefciis sajaro 
demonstrireba. es meTodi pirvel rigSi sasargeblo aRmoCnda 
im moswavleebisTvis, visac uWirda sakuTari azrebis zepirad 
da werilobiT gadmocema.

imisaTvis, rom cekva gamoviyenoT moswavlis codnis 
Sefasebisas, rogorc legitimuri forma, saWiroa maswavleblebma 
SeimuSaon qulobrivi Sefasebis saTanado rubrikebi, romlebic 
Seesabamebian da utoldebian winaswar dadgenil standartebs, 
kriteriumebsa da miznebs. maswavlebelma miznobrivad da 
naTlad unda aRweros mosalodneli Sedegebi, radgan isini 
qmnian rubrikebs moswavlis obieqturad SefasebisTvis. 
rubrikebi iqmneba aseve im qcevis mixedviT, romelic 
sagnis Tematikis (eseebis) analogiuria. ideebi, organizeba, 
teqsti da gamoxatuleba _ SesaZloa Sefasdes ise, rogorc 
moxdeboda dawerili eseis Sefasebis SemTxvevaSi. Temis 
naTlad warmoCena TanabradmniSvnelovania, rogorc cekvis 
Cvenebisas, aseve werilobiT formaSic. rodesac moswavleebi 
weren romelime novelidan SerCeuli personaJis Sesaxeb da 
evalebaT Tan daurTon maTi fizikuri aRweriloba, grZnobebi, 
emociebi, interesebi, maTi urTierTkavSiri, am SemTxvevaSi 
yvela es sakiTxi SesaZloa gamoixatos moZravi (qmediTi) 
frazeologiiT – sacekvao teqstiT da Sefasdes Sesabamisad.
mkvlevri s.skoningi gvTavazobs pedagog grisis rubrikuli 
Sefasebis cxrils, sadac moyvanilia 3,2,1-quliani Sefasebis 
kriteriumebi. 
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gTavazobT aRSnuli cxrilis erT-erT magaliTs.
#1 cxrili: personaJis analizisa da Sefasebis 

kriteriumebi

3 _ personaJis garegani Tvisebebi (fizikuri 
damokidebulebebi da moqmedebebi), personaJis Sinagani 
Tvisebebi (pirovnuloba, motivacia da urTierTobebi) 
cxadad da naTlad gansaxierebuli Sesrulebuli moZraobiTi 
frazebis Sedegad;
3 _ Tavdapirveli garTulebebi/problemebi, romlebic 
axasiaTebs personaJs sakmaod kargad aris gansaxierebuli 
moZraobiTi frazebis Sedegad;
3 _ organizebuloba aris Zlieri da moicavs kargad 
Camoyalibebul moZraobaTa frazebsa da gadasvlebs; Tematika 
mkafioa da namdvili.
3 _ SerCeuli moZraobebi emTxveva im xasiaTs, romelic 
gamiznuli iyo gansasaxiereblad.

2 _ personaJis garegani Tvisebebi Sesrulebuli moZraobiTi 
frazebiT Seesabameba sinamdviles. garkveuli yuradReba 
mipyrobilia personaJis Sinagan Tvisebebze, Tumca orientacia 
mainc garegan Tvisebebzea gakeTebuli.
2  _ mTavari  problema  moqmedebaSi  Seesabameba  sinamdviles, 
Tumca sxva sirTuleebi ararealuria.
2 _ zogierTi mniSvnelovani moZraobiTi fraza namdvilia da 
kargad Camoyalibebuli, Tumca gadasvlebSi deficitia iseTi 
moZraobebisa, romlebic saWiroa sinamdvilis aRsawerad da 
Tvisebebis gansasaxiereblad.

1 _ personaJis mxolod garegani Tvisebebia asaxuli 
moZraobebSi. ambis zogierTi aspeqti warmodgenilia 
moqmedebiTi frazebiT, Tumca isini ar moicaven im 
Tavdapirvel problemebsa da garTulebebs, romelTa winaSec 
dganan personaJebi.
1 _ moZraobebis frazebis Tanmimdevruloba rTulad 
dawyobilia da ganicdis organizebulobis naklebobas.
1 _ moZraobebi, romlebic SeirCa gansasaxiereblad, 
xSirad ar emTxveva im Tvisebebs, romelTa warmoCenac iyo 

dagegmili.
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moZraobis xasiaTebis swavlebis konteqstSi, s. grisi 
aRniSnavda, rom saskolo swavlebaSi SemoqmedebiTi 
moZraobebisa da cekvis integrirebam SesaZloa pedagogi 
SeaSinos, gansakuTrebiT maSin, rodesac isini ar arian 
mocekvaveebi. aRniSnuli idea SedarebiT misaRebi xdeba, rodesac 
maswavleblebi gaigeben,  rom  maT ar  mouwevT cekva.Amis 
nacvlad maswavleblebi ayalibeben sakuTar gamocdilebas da 
svamen kiTxvebs, rac ubiZgebs moswavleebs cekvis wamowyebisa 
da gakveTilis Temis gaazrebisken. maswavleblebs aseve 
winaswar unda hqondeT SemuSavebuli moZraobebis mofiqrebis 
mkafio strategia. moZraobaTa saerTo leqsikonis arseboba 
klasSi sargebels miscems yvelas, vinaidan saerTo leqsikoni 
amartivebs moZraobis frazebis ganxilvasa da Sefasebas.1

aRsaniSnavia, rom mecnierisa da qoreograf rudolf fon 
labanis moZraobis analizi amartivebs azrovnebis CarCoebs, 
raTa moZraobebis praqtika dainergos klasebSi. Llabanma dahyo 
yvela adaminuri moZraoba sam ZiriTad fizikur da gonebriv 
Zalisxmevad _ wona, sivrce da dro. wona ganisazRvreba 
maCvenebel mZimesa da msubuq Zalisxmevas Soris. sivrcis 
gamoyeneba meryeobs pirdapir da irib Zalisxmevas Soris. 
Ddro meryeobs maCvenebels _ swrafsa da nel Zalisxmevas 
Soris. ZalisxmevaTa samive saxeobis gaerTianebiT labani 
aRwers rva saxis ZiriTad Zalismier aqtivobas. aRniSnul 
aqtivobaTa kombinaciebi SesaZloa gamoiyenebodes, rogorc 
moZraobaTa ganxilvebisa da klasis farglebSi dagegmili 
cekvebis safuZveli.

maswavleblebma saswavlo procesi unda daiwyon mZime 
da msubuq, pirdapir da irib, swraf da nel moZraobebs 
Soris arsebuli gansxvavebebis swavlebiT. Tavdapirvel 
etapze aRniSnuli moZraobebi SesaZloa gamoiyenebodes, 
rogorc gardamavali moZraobebi gakveTilebs Soris. rodesac  
moswavleebi  gaiazreben  da moaxdenen  ZiriTadi  moZraobebis 
demonstrirebas, maT SeuZliaT daiwyon moZraobebis gaerTianeba 
imisaTvis, raTa Seqmnan rva saxis Zalismieri aqtivoba (muStis 

1  Griss S., (1994). Creative movement: A languagefor learning. Educational Leadership 
N 51 (5), p. 78-80.
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moqneva, dartyma, moTaTuneba xelebis daqneva, miwola, dagrexva, 
sriali, tivtivi). aRniSnuli aqtivobebi SesaZlebelia 
gaerTiandes araerTi gziT, imisaTvis, rom avxsnaT da vaCvenoT 
mecnieruli Sinaarsis, socialuri kvlevis Tematikis, novelis 
personaJTa moZraobebi.Aamis Semdeg moswavleebi mzad arian 
Seqmnan cekva, romelic warmoaCens maT mier mravalgvari 
sagnis gagebis dones.Mmaswavleblebma unda dasvan SekiTxvebi, 
rac daexmareba da met saSualebas miscems moswavleebs,   
gamoxaton sakuTari pirovnuli maxasiaTeblebi da axsnan 
sakiTxis sakuTari formiT gageba. undaUmoxdes moswavleebis 
waxaliseba, imisTvis, rom iazrovnon ufro Rrmad, Tu rogor 
unda Seicvalos rame. maT unda warmoaCinon koncefcia da unda 
axsnan raime sakiTxi moZraobiT. yovelive es moswavleebSi 
ayalibebs individualur kinesTetikur SesaZleblobebs.1

mkvlevar deiviss mohyavs erT-erTi pedagogis – miSelis 
mier ganxorcielebuli SesaniSnavi sacekvao roluri TamaSis 
magaliTi, sadac detaluradaa aRwerili okeanis Tvisebebi, 
romelic dakavSirebuli iyo wylis mimoqcevasTan. Ppedagogis 
mier masalis axsnisas, klasi ismenda, rom okeane TandaTan ufro 
mariliandeba. maT surdaT gaegoT, ratom xdeboda ase. miSelma 
gadawyvita eCvenebina da aexsna moswavleebisTvis es qimiuri 
procesi moZraobebiT. man daayena yvela moswavle sakuTari 
merxebis ukan da daavala gadaeadgilebinaT merxebi rigebSi. 
Semdeg, airCia oTxi-xuTi moswavle, romlebic gamovidnen 
klasis win pirobiTad okeanis pirispir. aRniSnuli moswavleebi 
axdendnen aorTqlebis demonstrirebas. isini TandaTanobiT 
gadaadgildebodnen ufro maRal simaRleze tivtiva 
moZraobebis SesrulebiT. Semdeg kvlav ubrundebodnen sawyis 
mdgomareobas da erTad SemWidrovdebodnen, sadac Sesqelebis 
demonstrirebas axdendnen (Rrubels). Semdeg ki iwyeboda 
wvimad mosvlis procesi. rodesac isini gadaiqceodnen siTxed 
da ecemodnen miwaze, maswavlebeli maT amoZravebda win da ukan 
klasis mimarTulebiT da piriqiT, raTa eCvenebinaT ukve wylis 

1  Davis J., Laban movement analysis: Akey to individualizing hildren’sdance. 
JOPERD: The Journal of Physical Education, Recreation & Dance N 66 (2), 1995, 
p. 31-33, https://www.tandfonline.com/doi/abs/10.1080/07303084.1995.10607039; 
ukanasknelad gadamowmda 14.12.2019.
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mimoqceva (maTi moZraoba iyo mZafri da Zlieri, Tuki axdendnen 
Stormis demonstrirebas, xolo ufro nela moZraobdnen 
livlivis saCveneblad). Semdeg moswavleebi gadaadgildebodnen 
rigebs Soris, rogorc wylis molekulebi da ikravdnen sxva 
moswavleebs mdinaris napirebidan (aRniSnuli moswavleebi 
ganasaxierebdnen marilis molekulebs). wylis okeaneSi 
dabrunebisas, molekulebi kvlav orTqldeba, TumcaMmarili 
sadme unda darCes. rodesac miSelma gakveTilis dasrulebis 
dros Caatara moswavleebis Sualeduri gamocda, man aRmoaCina, 
rom TiToeulma moswavlem misi klasidan, miuxedavad maTi 
maxasiaTeblebisa (mas hyavda ramdenime SSm moswavle), zustad 
axsna, Tu ratom aris okeane mariliani da ratom mariliandeba 
ufro metad TandaTanobiT. es iyo erTi warmatebuli aqtivoba, 
sxva danarCen warmatebul praqtikul mecadineobebs Soris, 
romelTac miSeli warmarTavda. am meTodma TvalnaTeli gaxada, 
rom aRniSnuli praqtika iyo erTgvari `gasaRebi~ rTuli 
sakiTxebisa da koncefciebis gasaazreblad.1 

Cven mier warmodgenili mkvlevrebis gamocdilebidan 
gamomdinare, davinteresdiT cekvis integrirebis praqtikiT 
qarTul saganmanaTleblo seqtorSi. skolis pedagogTa 
konferenciaze ,,Tanamedrove gamowvevebi swavlebaSi~, moviZieT 
q. quTaisis #14 sajaro skolis maTematikis maswavleblis 
sakuTari pedagogiuri praqtikis kvlevis CvenTvis Zalze 
saintereso prezentacia.

maswavlebelma, dawyebiT klasSi ganaxorciela sacekvao 
roluri TamaSi _ ,,mogzauroba ricxvTa samyaroSi~, sadac 
moTamaSeebi cekviT asaxierebdnen sxvadasxva cifrsa da 
ricxvebs. mosamzadebel etapze, rolebis gaTamaSebisaTvis 
Seiqmna Sesaferisi garemo, moxda rolebis ganawileba, 
Semdeg gaTamaSeba, diskusia da Sejameba. saswavlo miznisa da 
programis Sesabamisad, moswavleebTan erTad daiwera scenari _ 
maTematikuri moTxroba „mejlisi princesasTan“. moswavleebma 
gadainawiles rolebi, moiZies informacia ricxvebis warmoSobis 
Sesaxeb da daamzades dekoraciebi.

1 Davis J., (1995). Laban movement analysis: Akey to individualizing hildren’s dance. 
JOPERD: The Journal ofPhysical Education, Recreation & Dance 66 (2), p. 31-33.
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mTavar rolebSi:
• brZeni _ piTagora;
• princesa _ ariTmetika;
• ariTmetikis da _ geometria;
• ariTmetikis deidaSvilebi _ musika  da  filosofia. 

monawileoben:
• naturaluri ricxvebi;
• martivi ricxvebi;
• tyupi ricxvebi;
• srulyofili ricxvebi;
• megobari ricxvebi;
• samkuTxa ricxvebi. scenari:
princesa ariTmetikas stumrad ewvia misi da _ geometria. 

aseve, deidaSvilebi filosofia da musika. stumrebis pativsacemad 
gaimarTa mejlisi. princesas gankargulebiT yvela naturaluri 
ricxvi miipatiJes. dausrulebel nakadad moedinebodnen isini 
ariTmetikis didebul darbazSi. deidaSvilebma iqve mdgom 
brZens, ricxvTa samyaros saidumloebebis mcodne piTagoras,  
sTxoves daxmareba _ „mowveuli stumrebi“ daexasiaTebina. 
isini yuradRebiT akvirdebodnen mocekvave ricxvebs.

stumrebi mejlisze:
1 _ ra amayad  Semovida darbazSi, is xom pirvelia 

naturalur ricxvTa mwkrivSi;
2 _ mis garda arcerTi luwi martivi ricxvi ar 

arsebobs;
3 _ SesaniSnavi Tvisebebi aqvs. is pirveli kenti martivi 

ricxvia; samkuTxa ricxvia; misi wina ricxvebis jamia 1 + 2 
= 3

srulyofili ricxvebi:
6 _ medidurad daseirnobs darbazSi, is misi gamyofebis 

jamis tolia 1+2+3=6 amis garda, piTagoram princesas da mis 
dobilebs kidev sxva srulyofili ricxvebic gaacno 28, 496, 
8128.

filosofiam sTxova ariTmetikas, misi kariskacebisTvis 
daevalebina, kidev moeZebnaT srulyofili ricxvebi.

megobruli ricxvebi:
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musikam SeniSna rom ori ricxvi _ 220 da 284 sul erTad 
arian. piTagoram auxsna mas, rom isini namdvili megobrebi arian 
da erTmaneTs veraferi daaSorebT. TiTqosda gadajaWvulebi 
arian. yoveli maTganis sakuTar gamyofTa jami meoris tolia.

_ amas winaT erTma kacma mkiTxa _ ra aris megobrobao, 
ambobs piTagora.

me vupasuxe: meore me aris, meTqi da magaliTisTvis ricxvTa 
wyvili 220 da 284 davusaxele. oo, amas rogor ver mivxvdi?! 
geometriis saxeze sinanuli gamoixata, me xom Zalian kargad 
vicnob martiv ricxvebs.

_ arauSavs, Cemo dao, _ anugeSa is ariTmetikam, nu dardob. 
sjobs madloba gadavuxadoT am brZen kacs da sacekvaod 
wavideT.

yvelam mxurvale madloba gadauxada piTagoras, romelmac 
aRuTqva maT, rom kvlavac erTgulad emsaxureba misi gulis 
rCeulebs _ ariTmetikas, geometrias, filosofias da 
musikas.

rolur TamaSSi moswavleebis CarTvam gazarda pedagogis 
mier miwodebuli masalis Sinaarsis gacnobierebisa da gaazrebis 
done. aseve moswavleebSi ganaviTara komunikaciis unari, 
SemoqmedebiTi da kritikuli azrovneba. garda amisa, aamaRla 
rogorc maswavleblis, aseve moswavleebis ganwyoba. maTTvis 
maTematikis daswavla aRar warmoadgenda rutinas. warmatebulma 
gakveTilma pedagogs misca meti motivacia _ SemoqmedebiTad 
ganeviTarebina sakuTari sagakveTilo procesi.1

Aamrigad, Cven mier warmodgenil mkvlevarTa eqsperimentebis 
safuZvelze dgindeba multimodalur swavlebaSi sacekvao 
roluri TamaSebis efeqtianoba. SesaZlebelia iTqvas, rom 
Tu gvinda swavla-swavlebis procesSi davakmayofiloT yvela 
moswavlis individualuri SesaZleblobebi, gavaumjobesoT 
maTi akademiuri moswreba, gavzardoT daswavlis motivacia, 
SevqmnaT pozitiuri garemo, ganvaviTaroT SemoqmedebiTi da 

1 saganmanaTleblo da konsultinguri organizaciis _ ,,qei konsulTingi~ 
skolis pedagogTa konferenciis _ „Tanamedrove gamowvevebi swavlebaSi~ 
masalebi; ssip qalaq quTaisis #14 sajaro  skolis  maswavleblis a. 
maruaSvilis prezentacia ,,roluri TamaSi~. samecniero kvlevaSi gamoyenebis 
uflebiT.
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gunduri, sacekvao da sadadgmo muSaobis unarebi, davexmaroT 
moswavleebs miwodebuli masalis gaazrebaSi, SevafasoT 
moswavleebi araverbaluri komunikaciis gziT, gavzardoT 
maswavleblis TviTkompetenciac da rac mTavaria, SevqmnaT 
saintegracio inkluziuri saganmanaTleblo garemo, unda 
gamoviyenoT sacekvao roluri TamaSebi.

miuxedavad imisa, rom winaswari monacemebi damaimedebelia, 
damatebiTi kvlevis saWiroeba, vfiqrob, kvlav arsebobs, raTa 
swavlebis sargeblianoba kidev ufro mravalgvar sacekvao 
rolur TamaSSi iqnas aRmoCenili. SezRuduli SesaZleblobebis 
mqone moswavleebis sargeblianobis kvlevisas, saWiroa, 
Zireulad iqnas Seswavlili pedagogiur praqtikaze dafuZnebuli 
meToduri miTiTebani. aucilebelia moviZioT da gavaanalizoT 
saintereso qeisebi, vifiqroT Semdgom SemoqmedebiT gzebze 
da ganvsazRvroT misi funqcia inkluziuri cekvis gakveTilis 
modelSi. uaRresad mniSvnelovania, rom Cvens qveyanaSic, 
msgavsad sazRvargareTisa, cekva maqsimalurad integrirdes 
inkluziur klasebSi, raTa davakmayofiloT mravalferovani 
jgufis saWiroebebi saintegracio saganmanaTleblo sivrceSi.
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A               nino CerqeziSvili,  
               xelmZRvaneli:Kasoc. prof. Tamar cagareli

augusto boalis `survilis cisartyela~

1980-iani wlebidan boalim Seqmna Teatraluri meTodebis 
axali variaciebi, raTa epasuxa Cagvris sxvadasxva formaze. 
am konteqstSi ,,survilebis cisartyela“ aRqmulia boalis 
adreuli namuSevrebis Sesavsebad. zogierTis azriT, CagrulTa 
Teatris gamoyeneba sakmaod rTulia. xSirad rTulia gaarkvio, 
vin aris ,,mCagvreli“ an ,,Cagruli“. zogierT SemTxvevaSi, 
CagrulTa Teatri gamoiyeneba kidec Cagvris gasaZliereblad 
an gansaviTareblad. erTma amerikelma komentatorma Tqva, rom 
boalis Teatrma amerikaSi warmatebas ver miaRwia. es Teatri 
iSviaTad miiCneva ,,realur“ Teatrad SeerTebul StatebSi, 
da Cndeba politikuri cnobierebis nakleboba. zogierTebis  
ganmartebiT, boalis Teatri amerikeli adamianebis cxovrebas 
asaxavs scenaze, da ara cvlilebebs. boali pasuxobs aseT 
siZneleebs interkonteqstualuri gansxvavebebiT. laTinur 
amerikaSi, mis adreul namuSevarSi, boalim aRmoaCina, rom 
monawileebs SeeZloT advilad moewyoT TavianTi cxovreba 
mCagvrelTa da CagrulTa urTierTobis konteqstSi. naTlad 
Canda, vin iyo mCagvreli _ konkretuli piri, romelic 
flobda Zalauflebas _ mag.,  samsaxuris ufrosi, policieli 
an miwaTmflobeli. boali gvTavazobs imas, rom mayureblebma 
xeli Seuwyon speqtaklSi problemebze fokusirebas, 
myisierad gadasaWrel problemebze, rogorebicaa samezoblo 
konfliqtebi da samuSao problemebi. Sesabamisad, forum 
Teatris originalurma gansxvavebulobam kargad imuSava. 
sxvadasxva inovaciiT, boali nergavs axal midgomas konkretul 
situaciaze. problema dasrulda maSin, roca boali evropaSi 
gaaZeves. monawileebi xSirad iTxovdnen mis meTods Cagvris 
gamosavlenad, gansakuTrebiT, sadac ar iyo aSkara piradi 
mCagvreli. mogvianebiT, boalis Teatris auditoria, gaizarda 
da mravalferovani gaxda.

evropelebi, isve, rogorc amerikelebi, ar arian miCveulni 
mCagvrelisa da Cagrulis TvalsazrisiT fiqrs. boalim SeniSna, 
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rom misi ena CrdiloeTSi ar aris popularuli. xalxi ver 
aRiqvams sakuTar Tavs daCagrul mdgomareobaSi. boali hyveba, 
rom safrangeTSi erT-erT sesiaze, monawile studentma 
Tqva, rom mas arasodes ganucdia Cagvra, Tu mxedvelobaSi 
ar miviRebT warweras „saZageli“. Semdeg man CamoTvala 
incidentebi, sadac uamravi Cagvris faqti iyo asaxuli. sxva 
sityvebiT, problemis nawili martivia, radgan CrdiloeTis 
xalxs ar esmis Cagvris definicia. Cagvris konteqsti SesaZloa 
Seivsos lingvisturad. xalxi Rebulobs siamovnebas sakuTari 
leqsikuri maragis gazrdiT. magram boalim kvlav gaaanaliza, 
rom Cagrul mdgomareobaSi myofi ver grZnobs Cagvras. aseT 
mdgomareobas xSirad aqvs socialuri saZirkveli. boalis 
sjera, rom dRevandeli sazogadoebis wevrebi, rogorebic arian 
amerikelebi, britanelebi da brazilielebi, avtoritaruli 
saxelmwifos moqalaqeebi arian da amitom isini Tavad iqcnen 
mCagvrelebad. xolo, Cagvra TavisTavad azianebs im adamians, 
vinc cxovrobs am garemoSi. Tumca aseTi Cagvris wyaroebi 
uxilavia. laTinur amerikaSi Cagvra xSirad gamowveuli iyo 
quCebSi _ policiisa da samxedroebis mier. metad daCagrul 
sazogadoebaSi, Cagrulebis sindroms iwvevs fraza _ „cops in 
the  head“.1 Cagvris aseTi struqturis gamo, CrdiloeT qveynebSi 
mcxovreb monawileebs boalisTan kvlav axali problemebi 
hqondaT _ martooba, sicarielis SiSi, komunakaciis uunaroba. 
boali xandaxan ayalibebs problemas xalxis TvalsazrisiT, 
romelTac aqvT Tavisufali dro, ganicdian martoobasa da 
sicarieles. rodesac aseT xalxs kiTxvebs usvamen, isini 
wamoweven am problemas, magram, aseT problemebs Teatri 
iSviaTad aSuqebs, radgan gare Cagvra uaresia. boalis azriT,  
martooba da sicariele ufro mwvavea CrdiloeTSi.  evropeli 
xalxi iRupeba ara SimSiliT, aramed suicidisa da gadametebuli 
dozisgan.

survilis cisartyela Seqmnilia am saxis problemebis 
sapasuxod. am tipis Teatri cdilobs miiRos afeqturi 
ganzomileba. adamianebs gaaCniaT sxvadasxva subieqtur 
igamocdilebebi sivrcesa da movlenebTan dakavSirebiT. efeqtur 

1 SiSis safuZvelze _ sakuTari TavisTvis dawesebuli akrZalva. idea _ 
,,cop in the head“ (Tavis kontroli) _ es aris naTxovari slogani franguli 
situacionizmidan.

nino CerqeziSvili
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ganzomilebaSi, xalxs SeuZlia daaproeqtos Tavisi mexsiereba 
da gamocdileba esTetikur sivrceSi. esTetikuri sivrce 
gamoiyeneba warsulis an qvecnobieri SemTxvevebis awmyo droSi 
gadmosatanad. Teatris udidesi namuSevrebi xSirad esaubreba 
adamianis aracnobiers. aseTi Teatri eZebs moagvaros Sida 
konfliqtebi esTetikur sivrceSi. 

idea _ ,,cop in the head“ (Tavis kontroli) _ es aris 
naTxovari slogani franguli situacionizmidan. es aris 
metafora gaTavisebuli mCagvrelisaTvis, romelic asrulebs 
imave funqcias, rac gare mCagvreli. xalxs gaaCnia aseve Sida 
mCagvreli _ saxelad ,,Tavis kontroli“ (xolo xandaxan 
,,moCvenebebi“) _ romelic aseve avaldebulebs an aridebs 
qmedebebs msaxiobs, misive survilis sawinaaRmdegod. boalis 
Tanaxmad, xalxi ganicdis ,,osmosiss“,1 (osmosis) rac STanTqavs 
socialur Cagvras. „osmosisi“ aris socialuri interpretaciis 
saxeoba im adamianebSi, romlebic arCeven ideebs, Rirebulebas 
da gemovnebas. es Sida funqcia efeqturia gare Cagvris Zalis 
Sida gavrcelebaze. boali varaudobs, rom dampyroblebi 
(Sinagani akrZalva) arseboben adamianis TavSi, magram maTi 
mTavari adgili gareTaa.

CagrulTa Teatris Tanaxmad, survilis cisartyelis 
ganzraxuli funqciaa _ Cagvris msxvreva. igi muSaobs, mCagvrel-
CagrulTa urTierTobaSi monawilis cnobierebaze. xalxs ar 
SeuZlia warsul mtkivneul emociebs daubrundes.  Teoriuli 
procesis mizania damangreveli mtkivneuli emociebis Semcveli 
elementebis gareT gamotana, ris Sedegadac isini uCinardeba.  
Cagruli adamiani  gamxnevebulia, rom realoba warmosaxvaSi 
Secvalos, xolo Semdeg am warmosaxuli suraTebiT TamaSobs. 
maSasadame, sabolood, is realobas gardasaxavs. Tavisuflebis 
warmosaxviT adamianma SesaZlebelia gamoiTvalos, Tu rogor 
SeiZleba iqces Tavisufleba realobad.

survilebis cisartyelas meTodis teqnikebi moicaven ara 
personaJebis, aramed zogadad, konkretuli adamianis  fiqrebisa 
da emociebis warmoSobas. pirad cxovrebaSi adamiani cdilobs 
survilebi aisrulos, TeatrSi mas SeuZlia isini SesamCnevi 

1 Osmosis  _ berZnuli termini, damkvidrda fizikaSi, difuziis nawili,  
TandaTanobiT aTviseba.

augusto boalis `survilis cisartyela~
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gaxados. es niSnavs, rom moqmedebebi sruldeba, SesaZloa 
mowmeebis, mayureblebis TandaswrebiT. auditorias SeuZlia 
ganicados is SemTxvevebi da emociuri mdgomareoba, romlebic 
protagonsits, mTavari rolis Semsrulebels, aqvs. Sedegad, 
es movlenebi SesaZloa Candes sxva rakursidan. aseTi simpaTia 
standartul TeatrSi ar aris SesaZlebeli. 

boali varaudobs, rom xalxi sakuTar cxovrebaSi 
fsiqologiurad Tavs iTrgunavs, da iSviaTad warmoaCens 
Tavisi SesaZleblobebis srul potencias. da, rogorc wesi, 
Tavs iTrgunavs moralisa da Sinagani SezRudvebis Sesabamisad. 
amas mivyavarT gaufasurebasTan, romelsac boali uwodebs  
pirovnulobas. Teatri xSirad Suqs hfens am process, 
radganac Teatraluri personaJebi xelovnurad iTrgunaven 
Tavs an nevrozdebian kidec. es analizi hgavs boalis adreul 
namuSevars.

boalis mizania _ gaxados xalxi ,,jansaRi“, pirovnuli 
TviTSefasebis amaRlebiT. igi miznad isaxavs mayurebeli aqcios 
mTavari rolis, moqmedebis Semsrulebelid, ris Sedegadac igi 
cxovrebaSic protagonisti gaxdeba. idea mdgomareobs imaSi, 
rom boali adamians mouwodebs moqmedebebis ganxorcielebisken. 
Teatrs es SeuZlia, radgan moqmedebis Zala mis realurobaSia. 
maSinac ki, Tu protagonisti cruobs, es sicrue moicavs 
subieqtur simarTles. scenis siRrmeSi adamianis qvecnobieri 
amodis. procesi kvlav socialuria da ara pirovnuli. 
muSaobisTvis, process esaWiroeba scena da gamosaxulebebi, 
romlebic mayurebels moewoneba. piradi elementebi unda 
iyos simboluri xasiaTis. SemTxvevebi, romelTa ganzogadebac 
ar SeiZleba, TeatrisTvis ar gamodgeba. SesaZloa saWiro 
gaxdes analogiis gamoyeneba, koleqtiuri individualuri 
gamocdilebis Sesaqmnelad. 

mizani aris kaTarsisi, romelic postulatebis nacvlad, 
blokavs kontr-postulatebs. es aris TviTtransformacia, 
romelic socialur miznebs ar emsaxureba da xels uwyobs 
TviTgamoxatvas. kaTarsisis yvela forma wmends, an aridebs 
xelisSemSlel elementebs, klasikur kaTarsisSi, Zlierdeba  
transformaciis survili. sawinaaRmdegod, boalis Teatri 
warmoadgens kaTarsisis uaryofas. 

nino CerqeziSvili



119

amgvarad, warmodgenebi unda aCvenebdes moqmedebas, vidre 
vinmes ,,yofnas“. boali varaudobs, rom arsebobs yovelTvis 
survili, ,,me msurs“, moqmedebis ZirSi. boali aseve wers, 
rac aris nagulisxmevi struqturul kanonebad. Teatrs unda 
Seeqmna meqanizmi an struqtura, romelic scenaze warmoadgenda 
Cagvris process, sadac uamravi perspeqtiva  struqturebis 
miTiTebebSi gamovlindeboda. 

,,cisartyelas“ ideaa survilebis gaxleCva ferebad, maTi 
axal sasurvel saSualebebad gaerTianeba. emociebi ar arsebobs 
sufTa saxiT, magram sxvadasxva proporciaSi Ceulebriv erTi 
emociaa dominanti. gaTavisebuli Cagvra, SesaZloa, iyos 
rTuli. magaliTad, xalxi xSirad siamovnebas Rebulobs im 
situaciebSi, rac aris mtkivneuli da damTrgunveli. aseT 
TeatrSi  gansakuTrebuli emociebia gamoxatuli.  bedniereba  
ufro aqtiuri Cans, vidre  warmosaxviTi mdgomareoba. danarCeni 
pozitiuri emociebi moicavs gancvifrebas da aRfrTovanebas. 
gaoceba moulodneli Secnobaa Cagvris, romelic adre 
normalurad aRiqmeboda. aRfrTovaneba aRmoCenis SegrZnebad 
miiReba. sxva pozitiuri emociaa _ siyvaruli. orive emociaSi _ 
siZulvilsa  da siyvarulSi aris nakleboba, magram maT mimarT 
damokidebuleba gansxvavebulia. siyvaruli aris saTnoeba, 
romelic warmoadgens yvela adamianur sikeTes, TanagrZnobasa 
da erTgulebas. religiur konteqstSi, siyvaruli ara mxolod 
saTnoeba, aramed yoveli arsebis safuZvelia. siZulvili 
cdilobs gaanadguros nebismeri rame, rac mis sakuTrebaSi ar 
aris. 

gamoyenebuli literatura:

Augusto Boal, Theatre de l opprime, edition la decouverts Syrons, Paris, 
1996.
Augusto Boal, The rainbow of desire,  edition London, 1995;
Augusto Boal , Games for Actors and Non-Actors, 2nd Edition, Paris, 
1999.

augusto boalis `survilis cisartyela~
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THEATRE STUDIES 

Bekaidarova Monshak Bekaidarkyzy,
Kazakh National Academy of Arts named by T. Zhurgenov

1st year undergraduate
Yerkebay Anar Saimzhankyzy, 

Kazakh National Academy of Arts named by T. Zhurgenov
Associate professor, Candidate of Art   

ACTING PURSUITS IN STAGING OF A. CHEKHOV’S 
“THREE SISTERS”

Abstract

 This article describes the translation of Chekhov’s dramaturgy 
as long as the analysis of the problems of scenography and artistic 
peculiarities in the modern Kazakh theater art, from the theory of 
theater perspective. In addition, the drama and the acting researches in 
“Three Sisters” were analyzed.
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Maka  (Marine) Vasadze,
PhD of art history, Associate Professor at Shota Rustaveli 

Theatre and Film Georgian State University

LEVAN TSULADZE’S CONCEPT OF SHAKESPEARE’S 
“HAMLET”

Summary

Georgian theater is rich with performances of Shakespeare’s 
“Hamlet”. In the last period, Georgian viewers saw many interesting 
interpretations of “Hamlet”. In 2010, two diff erent concepts of “Hamlet” 
by world-famous Lithuanian directors, Nekrošius and Korsunovas, 
were shown at Tbilisi International Theater Festival. Georgian audience 
was impressed by both performances, especially by Nekrošius. Robert 
Sturua showed Georgian audience two editions of “Hamlet” at the 
Rustaveli Theater. In recent years, on the scenes of Tbilisi, we have 
seen interpretations of “Hamlet”, seen by Georgian directors from a 
completely new angle. I mean “My Hamlet” by Beso Kupreishvili 
on the small stage of the Marjanishvili Theater and “Hamlet.ComX” 
staged by young director Levan Khvichia on the experimental stage 
of Rustaveli Theater, “Hamlet” by Davit Mgebrishvili at Poti Theater, 
“Hamlet” by Guram Matskhonashvili in talternative he space.

Problems of Shakespeare’s characters do not belong to the distant 
past. They always live in minds and behavioral forms of people, that’s 
why they are so close to viewers of all times and nationalities. The 
function of the theater is to revive these dramas, which means that 
they may be transferred and refl ected in familiar national, political or 
social contexts.

Levan Tsuladze off ered another interesting version of Shakespeare’s 
“Hamlet” to Georgian viewers. Among the plays of the great playwright 
“Hamlet” is perhaps the most philosophical play and the hardest one to 
be staged. Shakespeareologists claim that Hamlet’s character is most 
close to Shakespeare himself: by his tragic worldview, philosophical 
perception of existence, understanding of inevitable and continuous 
connection between the past and the future. According to the concept 
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of Levan Tsuladze, the world is drawn in a whirlpool dirt and fi lth. 
That is why all the action of the play is developed in a laundry room 
located in a basement. The dirty world needs cleansing and renewal.

During the adaptation of the play Lasha Bugadze and Levan 
Tsuladze made certain changes, cut or moved some parts of the text, 
reduced the number of characters, combined some characters into 
one. For example, Rosencrantz and Guildenstern are at the same time 
offi  cers, soldiers, and gravediggers. The ghost of Hamlet’s father and 
the actor are performed by one actor. In the performance, it’s not the 
troupe that comes to Elsinore Castle, but only one actor. Replacement 
of accents changes characters of the personages.

Marika Mamatsashvili,
Doctor of Art Studies

Guest Lecturer at Shota Rustaveli 
Theatre and Film Georgian State University

METHODS AND FORMS OF TEACHING 
THE HISTORY OF WORLD THEATER

Summary

• An interdisciplinary understanding of history is considered 
to be a method of studying history that allows for the synthesis of 
diff erent disciplines. It studies the diff erent aspects of human social 
life and the person, as a part of a social community.

• For centuries, the history of theater was mainly presented 
through monographs, which focused on researching dramaturgical 
and historical facts and biographies. Thus, the discipline of theater 
studies was less oriented towards understanding contemporary world 
processes and analyzing events in the context of theater. In other 
words, maximizing the proximity to scientifi c research methodology 
was done partially.

• In the 20th century, researchers found themselves facing 
diff erent challenges. Methods and approaches to research changed. The 
issue, that theater studies had virtually lost its original function was 
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raised more than once. For instance, by examining textbooks from 20-
30 years ago, it is evident that the main function of theatrical research 
was to document the theatrical process and record performances. 
Nowadays, this approach is decidedly wrong, since theater studies 
no longer serves just this purpose. The function of documentation is 
much better performed by means of modern-day technologies.

Lasha Chkhartishvili,
Doctor of Art Studies

Associate Professor at Shota Rustaveli 
Theatre and Film Georgian State University

TANGIBLE INTERACTIVE AND HIS METHOD OF USE 
IN CONTEMPORARY GEORGIAN THEATRE

Summary

The theater itself is meant to be interactive. A theater does not 
exist without a spectator. There are two forms of relationship with the 
viewer. The fi rst is a trunk, the second is directly interactive. During 
the Soviet Union, Soviet theater was not used for direct interaction. 
There were still cases in the Soviet theater of crossing the highway. 

Direct interaction used Georgian directors: Kote marjaniSvili, 
Mikheil Tumanishvili, Medea Kuchikhidze and others. In the 90s 
of the twentieth century experiments started in the Georgian theater. 
Theater free from censorship and contemporary Georgian theatre 
stared research new forms. This period is interested, but Georgian 
stage directors started make free performances. Interesting any 
Georgian directors works. For example: Sandro mRevlishvili, Avtandil 
Varsimashvili, Giorgi Sikharulidze and others. Giorgi Sikharulidze 
make new theatre space named „The Theatre of changes “. 

Direct interactive used Michael Marmarinos in Tumanishvili Film 
actors theatre. Interactive like Georgain directors: Data Tavadze, 
Mikheil Charkviani, Guram Matskhonashvili... This research Tell us 
about it more on the Tangible interactive and his method of use in 
contemporary Georgian theatre. 
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Lali Osepashvili, 
The doctor of Art Studies

Assistant-professor at Shota Rustaveli 
Theatre and Film Georgian State University

KING TAMAR’S CHARACTER IN THE WALL PAINTING 
OF THE 19TH 20TH CC. TBILISI CHURCH

Summary

The goal of this paper is to present the results of the study how 
actively was pictured King Tamar’s Character in the wall Painting.

At that time Georgia was outside province of Russia and Georgians 
were under Russians oppressing. Georgian patriots idealized the heroic 
past. The King Tamar was idolized person by everyone. There were 
painted two Church at that time in Tbilisi. The fi rst was painted by 
Italian painter Ludwig Longo at the end of 19th Holy Trinity Church, 
the second 1914y. by Gigo Zaziashvili in Chugureti St. Nikolas 
Church. In both Churches were portrayed the King Tamar’s image 
near to altar. 

According to results of my research, the author of idea of painting 
in the Holy Trinity Church was by archpriest Nikoloz Ardaziani. In 
both paintings in front of us are presented historical portrait of King 
Tamar. She wear byzantinian royal clothe. Both painters painted in 
genre of portrait. Longo used European traditional skills, whereas 
Zaziashvili used Georgian painting of the middle age. 
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Gvantsa Ghvinjilia,
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An Associate Professor at V. Sarajishvili Tbilisi State  
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Guest Lecturer at Shota Rustaveli 
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GULBAT TORAZE’S “GEORGIAN MUSIC FROM THE 

VIEW OF THE CENTURY” 

Summary

Gulbat Toradze’s intense activities in the sphere of criticism has 
smashed all the records in terms of time and number of articles amongst 
the Georgian musicologists and, in its turn, determined his image as 
that of a public fi gure. For the wide society, he was indeed one of the 
most popular Georgian musicologists, especially, since in the 90-ies, as 
he was the evaluator of practically all the remarkable musical events, 
festivals, competitions, premieres or even single concerts. Keeping in 
mind this factor as well as his age, it was logical that he authored the 
series of the articles generalizing the centennial processes occurring in 
the new Georgian professional music. 

Despite the fact that many generations of the Georgian 
musicologists worked on the issues of the Georgian music, this was 
the fi rst attempt to review the centennial path of the Georgian music of 
the 20th century. He shared his aim to us himself – it was to establish 
the generalities, driving forces, diversities of transformations of the 
development of Georgian musical cognition in their dynamics and to 
draw an artistic cardiogramme of the creative process. 

Each of his articles is devoted to principal or most important 
musical events of this or that historical period. In the fi rst article, the 
analysis of the Western orientation and mentality that is common to 
Georgia is substantiated by facts. The second article narrates of the 
course taken by Georgia before the revolution and of the foundational 
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role of “Abesalom and Eteri.” Starting from the third article, devoted 
to results of the revolution, each next two articles discuss the history 
of the Georgian music as decades. 

In Toradze’s articles, there is shown objectively the process 
of the historic development of the Georgian music, and there are 
made correct prognoses and conclusions. The centennial path of the 
Georgian music is discussed in a complex way, in reference with the 
social and political processes, with the emphasis on the establishment 
of values and generalities, from the point of view of genre and stylistic 
refreshments. 
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Mariam Iashvili,
Head of: Prof. Tamar Bokuchava,
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HERCULES’S MYTHOLOGICAL MODEL IN THE 
HEINER MÜLLER’S PLAY “CEMENT,”

Summary

Another mythological image that interests Müller simultaneously 
with Philoctetes, is Hercules (Heracles).   As distinct from Philoctetes, 
the dramaturg gets interesting with this archaic hero in various times 
during his life, and just like other mythological images, elaborates it 
in many aspects, and puts it into the structure having diverse forms 
and images. While studying the materials, fi nally we get Heracles’s 
mythological model. In this chapter of the dissertation work, there is 
elaborated Müller’s dramatic play “Hercules 5” (1964) and prosaic 
inclusions “Prometheus Unbound,” “Hercules 2 or Hydra” – from the 
play “Cement” (1972). In this part there is also given the comparative 
analysis of the report that the fi rst President of Georgia, linguist and 
researcher Zviad Gamsakhurdia made in 1992, titled as the “Spiritual 
Mission of Georgia,” in reference with the problem of “reading” of the 
Heracles’s myth. 

The second part of the research, in its turn, includes the following 
subchapters: “Myth on Hercules – Euripides (421-415 BC), “Hercules 
5” (1958-1964/65), Hercules’s model in the play “Cement,” “Hercules 
2, or Hydra” (1972), “Hercules 13” (1992). 
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“THEATRE OF THE OPPRESSED” –
 MEAN OF INTEGRATION AND REHABILITATION

Summary

Modern theatre is a part of the entire globalization process. 
Technical progress made easier to share information and knowledge 
through time and space. Modern directors of drama are researchers of 
theater as well. They study and use accumulated information and based 
on this information, they establish avant-garde theater. It means that 
theater is discussed in the terms of cultural heritage and the indicator 
of the ongoing processes in culture.

Brazilian director Augusto Boal’s “Theatre of the Oppressed” is 
one of the directions of the social theatre, which is very popular in 
Europe, America and Post-Soviet countries. Its most prevalent form 
is “Forum theatre”.

In May, 2015 at Women’s 5th penitentiary our group performed 
“Forum theatre” play. The participants of the play were 9 women 
prisoners and a male professional actor.

On the initial stage of the work questioners were given to 
probationers. They have chosen the issues which were the most 
burning for them. The play had been written only after analyzing these 
problems.

The goal of our investigation was to fi nd means of rehabilitation of 
the target group with the help of the “Forum theatre”.

The “Forum theatre” is not only theatrical performance, but it is 
used with great success in drama therapy.  This was exactly our goal; 
to overcome problems of certain people with the help of art.

We can say that on the fi nal stage of the work most of the problems 
were got over which is proved by the individual or group interviews 
with participants.
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DANCE ROLE-PLAYING GAMES AS AN EFFECTIVE 
TOOL FOR MULTIMODAL LEARNING

Summary

The work presents the essence and eff ectiveness of dance role 
playing as a multimodal teaching in the integration educational 
process. It is based on surveys by foreign educators, teachers and 
teacher-choreographers: Montessori, Grant, Davies, Whitehead, 
Carter, Richmond, Sconing, and others. In addition, the transcript of 
the presentation of a role-playing presentation at the Kay Consulting 
Pedagogical Conference in 2019 by Georgian teacher Aza Maruashvili 
represents the latest attempt to integrate dance into a math lesson. It 
provides ways and means of integrating dance into the classroom, 
allowing school teachers to practice their own practice, experiment 
and become confi dent in the eff ectiveness of dance role-playing, and 
eventually introduce them into their classrooms.
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RAINBOW OF DESIRE BY AUGUSTO BOAL 

Summary

The theatre of oppressed is a non-tradition theatre, crated by 
Augusto Boal – Brazilian theatre director  and politican. It is used 
to encourage people to start a dialogue and solve problems through 
debates. The greatest humanistic and historic task of the oppressed is 
as follows: they have to free not only themselves, but oppressors as 
well. Boal took into practice the methodologies of Paolo Freire which 
meant political and social activation of target groups. Boal presents the 
new term: “Spect-actors” and this creates the new form - “Theatrical 
Debates”, so called “Forum Theater”. He also brings “Joker” i.e. 
“Moderator” in theatrical act. Imagination of Boal stands on an idea, 
whereas any “Spect -actors” can be involved in theatrical play during 
the play, express his/her position about play issues, even changing the 
play course. Method of Boal (used in many countries of the world) 
aims to turn the audience into active participant of the play, providing 
improvement of people and their environment.  

From the 1980s onwards, Boal has designed new variations on 
his theatrical methods to respond to situations other than those of 
external oppression. In this context, “Rainbow of Desire” is a response 
to perceived inadequacies with Boal’s earlier work, particularly in 
its application to the global North. Theatre of the Oppressed has a 
reputation for being diffi  cult to use in relatively privileged settings. 
In these settings, disagreements often appear over who counts as 
“oppressor”or “oppressed”.
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