
saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo universiteti

 Shota Rustaveli Theatre and Film 

Georgian State  University

saxelovnebo mecnierebaTa 

Ziebani

# 1 (78), 2019

ART  SCIENCE STUDIES

gamomcemloba `kentavri~
Tbilisi _ 2019



2

UDC(uak) 7(051.2)
  s-364

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universiteti

saxelovnebo mecnierebaTa Ziebani # 1 (78), 2019

saredaqcio sabWo
irine abesaZe
laSa CxartiSvili
giorgi afxazava

literaturuli

redaqtori

mariam iaSvili

dakabadoneba
ekaterine
oqropiriZe

gamomcemlobis 

xelmZRvaneli

maka vasaZe

krebulisaTvis mowodebuli 
masala uzrunvelyofili unda 
iyos Sesabamisi samecniero 
aparatiT. Tan unda axldes 
monacemebi avtoris samecniero 
kvalifikaciis Sesaxeb qarTul 
da inglisur enebze, agreTve 
naSromis inglisurenovani 
reziume.

krebulis stamburi gamocema 
egzavneba sxvadasxva 
saerTaSoriso kvleviT centrs.

naSromebi mogvawodeT da 
cnobebisaTvis mogvmarTeT:
0102, Tbilisi, daviT aRmaSeneblis 
gamziri #40, saqarTvelos SoTa 
rusTavelis Teatrisa da kinos 
saxelmwifo universiteti,
II korpusi.

tel/faqsi: +995 (32) 2999411 (240)
mob: +995 (77) 288 762
   +995 (77) 288 750
E-mail: kentavri@tafu.edu.ge
Web: www.tafu.edu.ge



3

Shota Rustaveli Theatre and Film 
Georgian State University

Art Science Studies  #  1 (78), 2019

Editorial Group
IRINE ABESADZE
LASHA CHKHARTISHVILI
GIORGI APKHAZAVA

Literary Editor
MARIAM IASHVILI

Book Binding
EKATERINE 
OKROPIRIDZE

Head of Publishing 
House
MAKA VASADZE

Materials supplied for the 
volume should be provided 
with corresponding scientific 
appliance. Paperwork concerning 
author~s academic qualification 
and summary of work should be 
attached in Georgian and English 
languages. 

Printed version of the volume is 
sent out to various international 
research centers. 

Works should be supplied under the 
following contact:
0102, Tbilisi, Davit Agmashenebeli 
Avenue #40
Shota Rustaveli Theatre and Film 
Georgian State University
Second Block

Tel/Fax: +995 (32) 2999411 (240)
Mob: +995 (77) 288 762
          +995 (77) 288 750
E-mail:  kentavri@tafu.edu.ge
Web: www.tafu.edu.ge



4

sarCevi

Teatrmcodneoba
maia kiknaZe
giorgi TumaniSvilis Teatraluri 

moRvaweoba ................................................................................................................9

Tamar cagareli
bunrakus ningio

(marionetebis Teatris struqtura bunrakus marionetebis 
magaliTze) ........................................................................................................................28

xelovnebaTmcodneoba
qeTevan axobaZe
Tbilisuri vernisaJebi da Tanamedrove qarTuli 

ferweris problematika (werili pirveli)
Temur samadaSvilis naxatebis „idumali samyaro“ ..................................37

universitetis 
sadoqtoro programa
lela gvariSvili
ansambli saopero TeatrSi ..............................................................49

ia gogiSvili
tragediis arsi aristoteles ,,poetikasa“ da 

sofokles ,,oidipos mefeSi“ ..............................................................59

manana kvirkvelia
augusto boali da interaqtiuli Teatri

(forum Teatri) ............................................................................................................69
nuca kobaiZe
Savi komedia del’ arte _ krimovis „umziTvo“ .........81
dali mesabliSvili
mxatvrul-SemoqmedebiT procesSi mozardis 

monawileobis pedagogiur-fsiqologiuri 

aspeqtebi ....................................................................................................................86

inga mesxoriZe
sxeulis ena - ganwyobis gacvlis saSualeba

(nawili I)  ......................................................................................................................98
Tamar muqeria
jorjo streleris `qariSxali~..................................................110

Tamar joxaZe
sityva _ zemoqmedebis saSualeba ............................................122



5

CONTENTS

THEATRE   STUDIES

Maia Kiknadze
GIORGI TUMANISHVILI’S THEATRICAL ACTIVITy ..................131
Tamar Tsagareli
BUNRAKU’S NINGyO
(The structure of the marionette theater on the example 
of the Bunraku’s marionettes) ...................................................................132

ART  STUDIES

Ketevan Akhobadze
THE MySTERIOUS WORLD OF PAINTINGS 
By TEMUR SAMADASHVILI .............................................................134

UNIVERSITY PH.D PROGRAM

Lela Gvarishvili
ENSEMBLE IN OPERA THEATER .....................................................135
Ia Gogishvili
THE ESSENCE OF THE TRAGEDy IS ARISTOTLE’S “POETICS” 
AND SOPHOCLES “ OEDIPUS THE KING“ .....................................136
Manana Kvirkvelia
AUGUSTO BOAL’S FORUM THEATRE ............................................137
Nutsa Kobaidze
WITHOUT A DOWRy 
Dmitry Krymov Laboratory, School of Dramatic Art  ..............................138
Dali Mesablishvili
PEDAGOGICAL-PSyCHOLOGICAL ASPECTS OF ADOLESCENT 
PARTICIPATION IN ARTISTIC-CREATIVE PROCESS ........................137
Inga Meskhoridze
BODy LANGUAGE - THE MEANS OF ExCHANGING MOOD
(The work is presented in two parts) .........................................................140
Tamar Mukeria
GIORGIO STREHLER’S TEMPESTS .................................................141
Tamar Jokhadze
WORD THE MEAN OF IMPACT..........................................................142



6



7

Teatrmcodneoba



8



9

Gmaia kiknaZe,
xelovnebaTmcodneobis doqtori,

saqarTvelos Teatrisa da kinos saxelmwifo 
universitetis asocirebuli profesori

giorgi TumaniSvilis Teatraluri 

moRvaweoba

me-19 saukunis 80-iani wlebis kulturul-saganmanaTleblo 
saqmianobis ganviTarebaSi mniSvnelovani wvlili Seitana giorgi 
TumaniSvilma (1854-1920). misi mravalmxrivi moRvaweoba 
moicavda ara erT sferos, maT Soris _ literaturas, 
Jurnalistikas, Teatrs. cnobilia misi kritikuli werilebi 
rogorc qarTul, aseve rusul enebze. TanamSromlobda Jurnal-
gazeTebTan _ `droeba~, `iveria~, `tifliski vestniki~ da sxv. 
redaqtorobda gazeTs ̀ novoe obozrenie~, dawerili aqvs wigni 
`daxasiaTebebi da mogonebebi~, gamosca almanaxis ori nomeri 
(1878, 1879). 1908 wels man daaarsa `sazogadoebrivi klubi~, 
sadac kiTxulobdnen sajaro leqciebs da sxv. ganaTlebiT 
iuristi1 giorgi TumaniSvili saqarTveloSi dabrunebisTanave 
(1875) aqtiurad Caeba literaturul saqmianobaSi. werda 
leqsebs, moTxrobebs, eweoda mTargmnelobiT muSaobas.Aaqveynebda 
werilebs literaturaTmcodneobiT da TeatrmcodneobiT 
sakiTxebze. sxvadasxva drosP muSaobda Tbilisis sasamarTlo 
palataSi, duSeTisa da Tbilisis momrigebel ganyofilebaSi, 
mefisnacvlis mTavar sammarTveloSi, sadac dahyo 17 weli.2  

sruliad axalgazrda TumaniSvili, jer kidev pansionSi 
swavlis periodSi dakavebulia Jurnalisturi saqmianobiT, 
bavSvuri gatacebiT qmnis xelnawer Jurnalebs (`xizabareli~ 
_ 1863, `exlandeli dro~ _ 1864, `Sroma~ _ 18703 da sxv.), 
sadac aqveynebs statiebs literaturis sakiTxebze, saubrobs 
Jurnalebis _ `ciskris~ (1851) da `saqarTvelos moambis~ 
(1863) mniSvnelobasa da xarvezebze. dadebiTad afasebs 
ilia WavWavaZis moRvaweobas, ramac udidesi gavlena iqonia 

1 swavlobda novorosiiskis universitetSi 1871-1875 wlebSi.
2 gamezardaSvili z., TumaniSvili g., Tb., 1922, gv. 13.
3 xelnawerTa instituti, TumaniSvilis fondi - 38, 40, 438.
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axalgazrda TumaniSvilis azrovnebis Camoyalibebaze. igi 
werda: `Cemze didi gavlena iqonia saqarTvelos moambem. me 
Cems saxlSi vxedavdi redaqtors ilia WavWavaZes, poeturi 
figura, romelic cocxlad CamrCa Cems mexsierebaSi~.1 ilias 
Semoqmedebaze saubars TumaniSvili sxva statiebSic agrZelebs 
_ qebasTan erTad ar erideba mis kritikasac.2 maT Soris 
dapirispireba maSin daiwyo, roca TumaniSvilma krebul 
almanaxSi gamoaqveyna statia `exlandeli Jurnal-gazeTebis 
mimarTuleba~ (1879). 

42 wlis ilia am droisTvis didi avtoritetis mqone 
sazogado moRvawe iyo, TumaniSvili ki _ axalgazrda 25 
wlis Wabuki. werilSi TumaniSvili daufaravad gamoTqvams 
kritikul mosazrebebs `droebasa~ da `iveriis~ Sesaxeb. wers, 
rom `droeba~ wvrilmani ambebiTaa dakavebuli, `iverias~ ki 
ar SeuZlia axali cocxali azris gamoTqma, daumoyvrda 
uniWo mwerlebso.3 aRniSnul werilSi TumaniSvili dadebiTad 
afasebs 60-ianelTa moRvaweobas, aRiarebs ilias gavlenas 
saliteraturo cxovrebaze, magram ufro warsulSi, vidre 
awmyoSi. amis mizezad miaCnia ilias mxridan socialuri 
Temebisadmi naklebi yuradReba, swored am mosazrebiT 
daiwuna ilias axali poema `demetre Tavdadebuli~. (1878) 
`samSoblos siyvarulis Tema Zvelia~ _ werda TumaniSvili.4 
aRniSnuli werilisa da Tavad krebul `almanaxis~ irgvliv 
presaSi diskusia gaiSala, gamoiTqva mosazrebebi.5Bbolos 
kamaTSi CaerTo ilia, romelmac Jur. `iveriis~ furclebze 
(1879, N2) gamoaqveyna sapasuxo statia fsevdonimiT `Tqveni 
TanamSromeli~. 

ilias feletonma `sxartula~ miiqcia sazogadoebis 
yuradReba. mizezi sxvadasxva gaxldaT. jer erTi, es iyo 
polemika giorgi TumaniSvilTan. ilia ar iziarebda TumaniSvilis 

1 fondi-16.
2 ix.: werili `mogonili xalxi~, sadac akritikebs mRvdlis saxes 
moTxrobidan `glaxis naambobi~ gaz. `Sroma 1870.
3 `exlandeli Jurnal-gazeTebis mimarTuleba,~ almanaxi, 1879.
4 werilSi TumaniSvilma, imave mizeziT gaakritika akaki wereTelic. 
5 ix.: gaz. `droeba~, 1879, 21, 23, 29, 38; Jur. `iveria~, 1879, 1, 2; gaz. `kavkazi~, 
1879, 38

maia kiknaZe
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Sexedulebas `iveriis~ enis arqaulobaze. patriotuli 
Temisadmi TumaniSvilis damokidebuleba iliasTvis calsaxad 
miuRebeli gaxldaT da, meorec _ werili mimarTuli iyo niko 
nikolaZisa da misi `obzoris~ winaaRmdeg.1 

werilSi `sxartula~ iliam ara marto pasuxi gasca 
TumaniSvilis braldebebs, aramed mkacrad gaakritika almanaxSi 
dabeWdili Targmanebi: daviT erisTavis Targmani `mSvenieri 
elene~ da TumaniSvilis Targmnili molieris `JorJ dandeni~, 
romelsac iliam ironiulad `axali qarTuliT~ Targmani 
uwoda, xolo TumaniSvils _ `mSvenivrad metyveli~. rac 
Seexeba `mSvenieri elenes~ gamoqveynebas, iliam TargmanTan 
erTad daiwuna piesis Rirebulebac, dascina TumaniSvilis 
gemovnebas da aRniSna: `TumaniSvilma dagvanaxa, ra aris poezia 
da ra gvari Txzuleba unda iTargmnos qarTulad~. `mSvenieri 
elene~ amis nimuSiao. 

ilia, rogorc cnobilia daufaravad gamoTqvamda Tavis 
mosazrebebs uideo da uSinaarso piesebis Targmanebis 
momravlebis gamo, is ver egueboda, roca amgvari Targmanebi 
TeatrSi idgmeboda. ilia Teatrs saganmanaTleblo funqcias 
akisrebda, amitom scenis mniSvnelobaze saubris drosac imaves 
aRniSnavda: `scena Cveni Wkuisa da gulis ganmanaTlebeli da 
mwvrTneli unda iyos~. is saSinel kritikas daatexda mas, 
vinc scenas `gulgaryvnilebis moednad~ gaixdida da raRac 
salaxanur `mSvenier eleneebs~ dadgamda. ilia ver egueboda, 
roca piesa ̀ geo, minas da kompania~ (gadmokeTebuli frangulidan 
daviT erisTavis mier) qarTul scenaze idgmeboda da ZiriTad 
pasuxismgeblobas mainc damdgmels akisrebda.M

miuxedavad imisa, rom ilia ̀ almanaxSi~ dabeWdil Targmanebs 
akritikebda, TumaniSvils kargad esmoda Rirseuli Targmanebis 
mniSvneloba. werilSi `qarTuli mwerlobis gadaTvaliereba~2 
man yuradReba miaqcia iliasa da maCablis Seqspiris `mefe 
liris~ Targmans da, garkveul SeniSvnebTan erTad, dednidan 
Targmna mTargmnelebs Rirsebad CauTvala. TumaniSvilis 
azriT, ucxo qveynis Txzulebebis rusuli enidan Targmna 

1 `iveriasa~ da `obzors~ Soris iyo cxare polemika. am pamfletis Semdeg, 
brZola kidev gacxarda, rasac mohyva iliasa da niko nikolaZes Soris 
dapirispireba.
2 almanaxi, 1878.

giorgi TumaniSvilis Teatraluri moRvaweoba
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warsuls unda Cabareboda. TumaniSvili sworad SeniSnavda _ 
im periodis evropuli literatura, ZiriTadad, rusuli enidan 
iTargmneboda.

iliasa da TumaniSvilis sagazeTo polemika mas Semdeg 
Sewyda, roca TumaniSvilma ilias sapasuxo  werili `oriode 
sityva statiebze: `fiqri da SeniSvna~ da `sxartula~1 
gamoaqveyna. werili amjerad TavSekavebuli da mokrZalebuli 
iyo. ilia WavWavaZis da mixeil TumaniSvilis urTierToba 
gagrZelda Semdegac _ maT ara erT mniSvnelovan sakiTxze 
mouxdaT msjeloba  (mag., 1897 w. TumaniSvilma Seadgina proeqti 
Tbilisis guberniaSi saerobo dawesebulebis dasaarseblad, 
razedac iliam mxari dauWira)Dda erToblivi muSaoba.Des 
exeboda Teatrsac.

giorgi TumaniSvilisDTeatraluriAmoRvaweoba pirobiTad 
ramdenime aspeqts moicavs: TumaniSvili _ Teatris erT-
erTi damaarsebeli, Teatris xelmZRvaneli da reJisori, 
Teatraluri komitetis wevri, dramatuli sazogadoebis 
Tavmjdomare da Teatris istorikosi. Mmisi saqmianobis 
Sesaswavlad  mniSvnelovania mis fondebSi daculi monacemebi, 
sagazeTo werilebi, mkvlevar zura gamezardaSvilis monografia 
(ZiriTadad exeba mis Jurnalistur da publicistur saqmianobas), 
recenziebi, misi wigni `daxasiaTebebi da mogonebebi~Ada ori 
broSura, romelic man Teatralur cxovrebas miuZRvna.

giorgi TumaniSvilis TeatriT gatacebas xeli Seuwyo 
mamamisma, cnobilma kritikosma _ mixeil TumaniSvilma. 
gimnaziis wlebSi is aqtiurad iyo CarTuli literaturuli 
wris saqmianobaSi,  amave dros gatacebuli iyo TeatriT. `am 
dros iyo italiuri Teatri da peterburgidan Camoyvanili 
iyo msaxiobebi: muzili, pravdini, iabloCkini. maTi gavleniT, 
ZmebTan erTad xSirad vmarTavdiMsaojaxo speqtaklebs~ _ 
igonebs TumaniSvili.2 

1 gaz. `droeba~ 1879, N57, 15/III `fiqri da SeniSvna~ n. qananovma-daviTaSvilma 
dabeWdda Jur. `iveriaSi~, gaakritika `almanaxi~. iliam TumaniSvilsac da 
masac erT werilSi gasca pasuxi.
2 fondi-16

maia kiknaZe
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TumaniSvilis fondSi1 SemorCenilia mis mier bavSvobaSi 
dawerili xelnaweri programebi, saidanac kargad Cans 
speqtaklis monawileTa vinaobac (ZiriTadad misi ojaxis 
wevrebi monawileobdnen).Pprogramebidan irkveva, rom mas 
uTamaSia Cacki, gorodniCi, mikirtum gaspariCi.Aaseve mouwvevia 
musikaluri da literaturuli saRamoebi, sadac waukiTxavs 
akakis leqsi ̀ apelaciis mcodne~ da scena molieris komediidan 
`Zalad eqimi~. TumaniSvilis saxlSi gamarTula koncerti _ 
`sasargeblod mSierebisa ruseTSi~ saqvelmoqmedo mizniT. aq 
mas umReria romansi ilias `elegia~ da sxva. 

giorgi TumaniSvilis moRvaweoba ukavSirdeba 60-ian wlebSi 
qarTul TeatrSi mimdinare umniSvnelovanes movlenas _
Mmudmivmoqmedi Teatris Seqmnas. ilias, akakis, niko avaliSvilisa 
da sxva sazogado moRvaweTa msgavsad,  TumaniSvili am saqmeSi 
aqtiurad iyo CarTuli da, ufro metic _ am  procesSi misi 
roli gansakuTrebulad sainteresoa.   

man Camoayaliba mudmivi dasi (dasis wevrebi: mako 1. 
safarova, vaso abaSiZe, nato gabunia, mariam yifiani, zaal 
maCabeli, niko SiSniaSvili, babo korinTeli, avqsenti 
cagareli); 

Teatrs daexmara finansuri problemebis mogvarebaSi.  2. 
TumaniSvilma Teatraluri komitetis saxeliT 

saTavadaznauro banks ramdenjerme mimarTa TeatrisTvis 300 
Tumnis micemis Taobaze. Pprocesi gaWianurda. banki fuls 
tyuilad ar iZleoda, amitom detalurad iTxovda pirobebis 
winaswar gansazRvras. TumaniSvilma am saqmes bolomde misdia.
Bbankma Txovna ganixila, Teatri fuls maSin miiRebda, Tu 
bankis  zedamxedveli komiteti darwmundeboda, rom Teatrs 
namdvilad patroni hyavda da misi saSualebiT gankargavda 
bankisgan nasesxeb fuls. mogvianebiT, TumaniSvilma bankis 
komitets daudastura, rom Teatraluri komiteti 
(mogvianebiT `amxanagoba~ daerqva) gankargavda Teatris 
ekonomiur da SemoqmedebiT mxares.  1879 wlis 30 aprils2 
Tbilisis bankis kreba Catarda. krebas eswreboda 70 wevri. 

1 fondi-741.
2 gaz. droeba,  1879, N92,1/V.

giorgi TumaniSvilis Teatraluri moRvaweoba
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waikiTxes gamgeobis winadadeba qarTuli Teatris Semweobaze. 
bankma Tanxmoba ganacxada fuli esesxebina Teatraluri 
komitetisTvis `im pirobiT, rom Teatrs unda warmoedgina 
yovels weliwads sami warmodgenis Semosavali SkolisaTvis 
vidre am vals gadaixdida~. marTalia,  bankma Tavidan piroba 
wamoayena, magram Semdeg imave krebam erTxmad daadgina _ 3000 
maneTi mieca Teatraluri komitetisaTvis samudamod, ise rom 
araviTari piroba aRar CamourTmevia.Aamgvarad, Teatrma sxva 
Semowirulobebis garda, saTavadaznauro bankisganac miiRo 
daxmareba, raSic TumaniSvilma didi wvlili Seitana.

ekonomiuri pirobebis mogvarebis paralelurad, 
`Teatralurma amxanagobam~, 1879 wlis 20 agvistos krebaze 
giorgi TumaniSvils axalSeqmnili dasis reJisoroba daavala. 
TumaniSvilic  daTanxmda. Tavisi Tanxmoba mogvianebiT ase 
axsna: ̀ ...droebiT vikisre reJisoroba, radgan qarTul truppas 
reJisori ver eSovna da amis gamo iSleboda~.1

sezonisaTvis mzadeba daiwyo. TumaniSvilma dasadgmelad 
airCia barbare jorjaZis komedia `ras veZebdi da ra vipove~ 
da rafiel erisTavis `iWviani~. 1879 wlis 1 seqtembers 
sazafxulo TeatrSi sapremiero Cveneba gaimarTa. speqtakls 
gamoexmaura sergei mesxi. man dadebiTad Seafasa dasis saqmianoba 
`trupa arcerTs ar Seurcxvenia... am trupas SeuZlian ufro 
seriozuli piesebis TamaSi~.2 statiis avtorma yuradReba 
miaqcia TiToeuli msaxiobis Sesrulebas, Seaqo jorjaZis 
komedia, magram reJisori ar axsena. reJisoris mimarT aseTi 
damokidebuleba maSin Cveulebrivi movlena gaxldaT. im periodSi 
reJisoris gvars iSviaTad Tu axsenebdnen recenziebSi. ufro 
metic, sagazeTo anonsebSi an afiSebSi, sadac CamoTvlili iyo 
msaxiobTa vinaoba, avtori, speqtaklis moqmedebis raodenoba, 
bileTis fasi da a.S., reJisori ar iyo miTiTebuli. maSinac ki, 
roca dramatuli sazogadoeba Seiqmna da ganisazRvra reJisoris 
ufleba-movaleobani, am TvalsazrisiT, mainc araferi Secvlila. 
samwuxarod, am mavne Cveulebis gamo, im periodSi dadgmuli 
speqtaklebis avtorebi ar arian cnobilni. es, ra Tqma unda, 

1  rogor aidga fexi qarTulma Teatrma, 1880, gv.5.
2 gaz.Ddroeba, 1879, N182, 4/IX.

maia kiknaZe
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exeba giorgi TumaniSvilis sareJisoro moRvaweobasac.G
giorgi TumaniSvili, rogorc TviTon aRniSnavda, Teatrs 

saTaveSi edga 1879 wlis 1 seqtembridan 1 martamde.Aam periodSi 
sul 27 speqtakli gaumarTavs: `sanam me viyavi reJisorad, iyo 
gamarTuli 26 warmodgena TbilisSi da erTi warmodgenac 
gorSi, naTamaSebi iyo sul 38 piesa~ (am droisTvis erT saRamos 
ramdenime piesa imarTeboda _ m.k.). yuradReba unda mivaqcioT 
im faqts, rom TumaniSvili ar ambobda _ es piesebi Cemi 
dadgmuliao. maS rogor unda gavarCioT, ra daudgams da ra ara? 
am kiTxvaze pasuxis gacema Znelia, vinaidan Cem xelT arsebuli 
masala ar iZleva aRniSnuli sakiTxis dazustebis saSualebas. 
amasTan dakavSirebiT,Mmxolod ramdenime detali SeiZleba 
SevityoT misi `mogonebebidan~, romelic mcired warmodgenas 
gviqmnis giorgi TumaniSvilis sareJisoro saqmianobaze.

`mogonebebidan~ irkveva, rom TumaniSvils, rogorc Teatris 
xelmZRvanels, garkveuli strategia gaaCnda. magaliTad, 
Tvlida, rom sxva damdgmelebic unda moewvia, Tumca survili, 
rom _ ipovida karg reJisors _ ar gamarTlda. TumaniSvili 
werda: `JorJ dandenis~ dadgmisas moviwvie cnobili rusi 
msaxiobi Aandreev burlaki, romelic maSin TamaSobda 
tiflisis rusul dasSi.…sundukianis piesis dasadgmelad 
kargi reJisori aRmoCnda Tavad avtori... erTi orjer 
mowveul iqna moyvaruli reJisori mixeil bebuTovi, xandaxan 
me mivmarTavdi saSvelad dasis msaxiobebs, amis garda daviT 
erisTavi msaxiobebs deklamirebis xelovnebas acnobda~. aqve 
isic unda aRvniSno, rom dass Zveli speqtaklebic hqonda 
repertuarSi, mag., `xaTabala~, `pepo~ da a.S. sul _ 18 piesa. 
20 piesa ki iyo axali. Aam patara mogonebidan SeiZleba 
davaskvnaT, rom 6 Tvis ganmavlobaSi, vidre TumaniSvili 
Teatrs xelmZRvanelobda, speqtaklebis dadgmaSi, misi TxovniT, 
sxva pirebic iRebdnen monawileobas (sainteresoa vicodeT, ra 
dadga magaliTad, bebuTaSvilma _ m.k). speqtaklebis did nawils 
presaSi gamoxmaureba hqonda. gazeTi `droeba~ yuradRebas 
uTmobda axalSeqmnili dasis gamosvlebs, 6 Tvis (seqtemberi-
Tebervali) ganmavlobaSi daweril recenziebs Tu gadavxedavT, 
mxolod erT recenziaSi Segvxvdeba reJisoris gvari. danarCen 
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SemTxvevaSi recenziebidan reJisoris vinaobis dadgena 
SeuZlebelia. im erTi recenziis wyalobiT danamdvilebiT 
viciT, rom TumaniSvils daudgams 1880 wlis 30 ianvars 
iv. kereseliZis Targmnili `yomarbazis cxovreba~.1 recenzia 
kritikuli xasiaTisaa. statiis ucnobma avtorma saTqmeli, 
mokled rom vTqva, sami sityviT gamoxata: `Tan mecineboda, 
Tan mrcxvenoda, Tan javri momdioda... arc piesa momewona da 
arc warmodgena.…brali dramis uxeirod warmodgenisa, yvelaze 
uwinaresad, reJisors unda daedvas~. recenzenti speqtakls 
akritikebda, magram amave dros miuTiTebda TumaniSvilis 
damsaxurebaze: `imedi maqvs, TumaniSvili ar gaminawyendeba 
amaze, kargad vici misi Rvawli qarTuli TeatrisaTvis, kargad 
vici misi gulwrfeli da yovlad svindisiani samsaxuri, 
magram yvela es sakmarisi ar aris am saqmis warmatebisaTvis~.2 
werilSi recenzenti, TumaniSvils brals sdebs speqtaklis 
warumateblobaSi da mas, rogorc reJisors, ara erT funqcias 
akisrebs. am TvalsazrisiT werili samagaliToa, masSi kargad 
ikiTxeba 60-iani wlebis moTxovnebi sareJisoro xelovnebis 
mimarT. statiaSi, recenzenti reJisors avaldebulebs _ 
yofiliyo saTeatro xelovnebis maswavlebeli: msaxiobisTvis 
eswavlebina jdoma, dgoma, siaruli, mixvra-moxvra, laparaki, 
aexsna aqtiorebisTvis, Tu `ra grZnoba da ra piri unda 
gamoesaxa ama da am roliT~ da sxv. 

giorgi TumaniSvils mudmivmoqmedi Teatris daarsebamde 
mciredi sareJisoro gamocdileba ukve gaaCnda. 1878 wels, 
megobris TxovniT, man dadga saqvelmoqmedo speqtakli, 
molieris `JorJ dandeni~. speqtakli gazeT `tifliski 
vestnikis~ redaqciaSi ganaxorciela, sadac im dros TviTon 
muSaobda. moZebna msaxiobebi: k. yifiani da misi debi. speqtaklSi 
monawileobdnen: n. avaliSvili, b. avalovisa, v. abaSiZe, a. 
cagareli, z. maCabeli, m. safarova, romelic, ̀ droebis~ redaqtor 
s. mesxis rekomendaciiT, pirvelad gamovida scenaze. 

roca giorgi TumaniSvili qarTuli dramis reJisorad 
dainiSna,  mas ukve hqonda garkveuli mosazrebebi saTeatro 

1 gaz. droeba, 1880, N26, 2/II.
2 iqve.
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xelovnebaze, romlebic gagviziara Tavis SromebSi _
Q`qarTuli Teatris saqme~ (1878, 20 ivnisi) da `rogor 
aidga fexi qarTulma Teatrma~ (1880, 13 marti). orive Sroma 
mniSvnelovania qarTuli Teatris istoriis mkvlevarTaTvis. 
SromebSi avtori bevr saintereso detalze amaxvilebs 
yuradRebas _ Teatris Camoyalibebamde da Camoyalibebis 
Semdeg. Tavis Teatralur gamocdilebasTan erTad, man 
axalSeqmnili Teatris sirTuleebi dagvanaxa: repertuaris 
simwire, msaxiobTa mxridan piesis ucodinaroba, scenaze 
zedmeti manWva-grexa, sizarmace. SemoqmedebiTi problemebis 
garda, Teatrs ekonomiuri sirTuleebic hqonda.Ddasi kviraSi 
erT warmodgenas marTavda, maT unda gadaexadaT qira. `saWiro 
iyo didis ekonomiiT xarjva fulisa da didis sifrTxiliT 
gayofa Semosavlisa aqtiorebSi, yvela es saqme Zneli iyo,~ _ 
werda TumaniSvili. 

giorgi TumaniSvils, rogorc Teatris xelmZRvanels, 
yvela  sakiTxi ise unda gadaewyvita, rom ukmayofilo 
aravin yofiliyo. TeatrSi sxvadasxva saxis RonisZiebebi iyo 
Casatarebeli, rogorc SemoqmedebiTi, aseve administraciuli: 

unda Seevso repertuari axali piesebiT; 1. 
dasis wevrebs Soris ukmayofileba unda aRmoefxvra; 2. 
msaxiobebi unda mieCvia SromisaTvis; 3. 
unda aexsna piesa da roli. 4. 

TumaniSvili uaryofiTad axasiaTebda msaxiobebs. xSirad 
umecrebs, zarmacebs, uniWoebs da erTmaneTis mimarT 
arakeTilmosurneebs uwodebda. ̀ cirkis klounebs daemsgavsnen, 
reJisors yurs ar ugdeben~ _ werda Tavis broSuraSi. 
msaxiobebze ganawyenebuli, SesaZloa, zogierT rames 
gadaWarbebulad ixsenebda, magram Tu gadavxedavT im periodis 
sagazeTo  werilebs, TumaniSvilis Sexedulebebi msaxiobTa 
namuSevris Sefasebisas (rolebis ucodinaroba, upasuxismgeblo 
damokidebuleba da a.S.) savsebiT damajerebelia. TumaniSvili 
eqvsi Tve edga Teatrs saTaveSi da am xnis ganmavlobaSi 
ara erTi usiamovno SemTxvevis gadatana mouxda, rogorc 
moraluris aseve fizikuris. Tavis `mogonebebSi~ aRniSnavda, 
rom erTi msaxiobi (gvars ar asaxelebs _ m.k), romelic  
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dasSi ver moxvda, gabrazda da xelketiT cema daupira. sxva 
msaxiobi, ki romelsac scena ar dauTmo, vinaidan speqtakli 
iyo daniSnuli, kulisebSi Tavs  daesxa.

mudmivmoqmedi Teatris Seqmnidan ramdenime kviraSi 
msaxiobebs da TumaniSvils Soris usiamovneba moxda. Ddasis 
xelmZRvanelobidan erTi Tvis Tavze, 1879 wli 22 seqtembers, 
msaxiobma kote yifianma reJisor giorgi TumaniSvils 
SekiTxvebi gaugzavna saTauriT `reJisoris movaleoba, roli 
da adgili TeatrSi~.1 SekiTxvebi 20 `punqtisagan~ Sedgeboda 
da ukavSirdeboda TeatrSi mimdinare procesebs. kote yifianis 
toni reJisoris mimarT, mkacric iyo da momTxovnic.Mmsaxiobi 
reJisorisa da dasis xelmZRvanelisagan valdebulebis 
Sesrulebas iTxovda.Kkote yifianis sayveduri mravalmxrivi 
iyo, exeboda yvelafers _ rogorc Teatris SemoqmedebiT ise 
mis ekonomikur mxares. Mmag., reJisori morigeobis principiT 
ratom ar arigebda rolebs? ratom ar ikvlevda `trupis~ 
valebis angariSs da ratom atarebda repeticiebs xan TeatrSi, 
xan meliqovis tipografiaSi, rodesac `TviTon hqonda saxli 
da safarovis qalsac hqonda saxli?~ (am SekiTxvaSi k. yifiani 
miuTiTebda reJisors fulis dazogvaze). msaxiobi reJisorisgan 
moiTxovda, rom damoukideblad ar aerCia piesa. kote yifianis 
azriT, reJisori valdebuuli iyo, msaxiobebisTvis eswavlebina 
`TamaSoba, mixvra-moxvra, sceniuri xelovneba~ (werils 
xels awerdnen: m. yifiani, gr. yifSiZe, a. cagareli). erTi 
sityviT,YTumaniSvils mkacri ganaCeni gamoutanes: vinaidan 
ver asrulebs Tavis movaleobas, jobia reJisorobas Tavi 
daaneboso. `cotaTi mainc gonebagaxsnili aqtiori ver darCeba 
trupaSi amisTana reJisorTan, romelTac ara gaegeba Tavisi 
saqme da romelic uguloT ekideba sazogado saqmes~ _ werda 
yifiani. Tumca am sityvebis mTqmeli Teatridan ar wasula, 
arc TumaniSvili miutovebia saqmeSi. ufro metic _ sul 
raRac erT TveSi, 1 noembris sxdomaze, reJisor TumaniSvils 
meti uflebebi mianiWes. `sazogadoebis~ oqmSi gaCnda Canaweri: 
`Cven qvemo xelis momwerni reJisor g. TumaniSvils vaZlevT 
nebas TviTon Cvenda ukiTxavad miiRos da gamoricxos Cveni 

1 yifiani k., werilebi Tb., 1964, gv.59.
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trupis wevrni~.1 imave dRes TumaniSvilma kote mesxi dasSi 
Caricxa `gmiruli da dramatuli rolebis Sesasruleblad~. 

erTi SexedviT, TiTqos yvelaferi mogvarda, magram, 
rogorc Cans, atmosfero daZabuli iyo _ or Tvis Tavze 
kvlav axalma konfliqtma iCina Tavi. reJisors amjerad vaso 
abaSiZe daupirispirda. abaSiZe daupirispirda `Teatralur 
amxanagobasac~, romelic ver uzrunvelyofda problebis 
mogvarebas TeatrSi. saxelovani msaxiobis ukan mTeli dasi 
idga. vaso abaSiZem TeatrSi Seqmnili mdomareoba saqveynod 
gamoitana da `droebis~ redaqcias 1880 wlis 28 Tebervals 
werili miswera saTauriT ̀ werili redaqtorTan~.2 manac kote 
yifianis moTxovnebi gaimeora: `xangrZlivi gamocdilebiT 
davrwmundiT,……rom reJisors Cvenodeni scenisa da teqnikis 
codnac ar hqonia. verc gamoTqmas gvaswavlida, verc mixra-
moxras, verc scenaze moZraobas piesis azrisamebr~. pretenziebi 
TumaniSvilsac gaaCnda, gansakuTrebiT ki msaxiobTa mimarT. 
Tavis broSuraSi gabrazebiT werda vaso abaSiZeze: `erT 
piesaSi `visi Tavis~ magivrad `viris Tavs~ ambobda da xalxs 
acinebda,…kote mesxis scenebi zogjer sulmTlianad boyinisa 
da slokinisagan Sesdgeboda... reJisorad darCena amgvar 
trupaSi sircxvilic ki iyo~.3G

vaso abaSiZem werili TebervalSi dawera, martis TveSi 
TumaniSvili Teatridan wavida.Ddidi skandali dassa da 
TumaniSvils Soris ar momxdara, ise datova TumaniSvilma 
Teatri. Tumca, vaso abaSiZis zemoxsenebulma werilma amaSi, 
albaT, garkveuli…roli iTamSa. msaxiobebi miuCvevelni iyvnen 
reJisoris moTxovnebs da, rogorc Cans, TumaniSvilsac 
mobezrda msaxiobebis Tavgasuloba. igi wavida Teatridan, 
magram jer-jerobiT `Teatralur amxanagobaSi~ darCa _ kvlav 
CarTuli iyo qarTuli dasis SemoqmedebiT cxovrebaSi da, 
rogorc komitetis wevrs, kvlav usiamovno valdebulebis 
aRsruleba uwevda. saqme exeboda komitetis mxridan 
msaxiobebisTvis garkveuli jarimebis dawesebas.Aamjeradac vaso 

1 saqarTvelos Teatraluri sazogadoebis asi weli, Tb., 1981, gv.58.
2 abaSiZe v., Tb., 1951, gv.49.
3 rogor aidga fexi qarTulma Teatrma, 1880, gv.26.
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abaSiZesTan mouxda dapirispireba. `Teatraluri amxanagoba~ 
abaSiZes jarimebs axdevinebda. abaSiZesa da TumaniSvils Soris 
dapirispirebam presis furclebze gadainacvla.Ppolemikis 
mizezi gaxda grigol yifSiZis benefisze momxdari incidenti. 
1880 wlis 11 ivniss, arwrunis TeatrSi suflior yifSiZis 
benefisze, avadmyofobis gamo, vaso abaSiZe ar gamocxadda. 
meore moqmedeba CaiSala (unda eTamaSa ̀ maTiko~) da mayurebeli 
ukmayofilo darCa. gazeTma `droebam~ speqtaklis CaSlis 
namdvili mizezi gamoaqveyna, Turme abaSiZe avad ar yofila, 
is TeatrSi protestis niSnad ar misula. D`droebam~ aseTi 
saqcieli msaxiobs mayureblis upativcemulobaSi CauTvala.1 
msaxiobi Turme masze dakisrebul jarimebs aprotestebda 
da nawyeni iyo yvelaze, vinc jarimebs axdevinebda.2 rogorc 
abaSiZe ganmartavda, dajarimebis mizezi piraduli iyo, radgan 
man TumaniSvils kerZo saubarSi dauwuna broSura `rogor 
aidga fexi qarTulma Teatrma~.BBTumaniSvili seriozulad 
moekida abaSiZis braldebebs da safuZvliani pasuxi mosTxova. 
abaSiZe asec moiqca da detalurad aRwera maT Soris momxdari 
dialogi.3 vasoEabaSiZe aRniSnavda: `Tu gabeda aqtiorma da 
TumaniSvilis broSuraze Tavisi azri warmosTqva, vai imisi 
brali: maSinve jarimas gadaxdevineben~.4…TumaniSvilma vaso 
abaSiZes sapasuxo werili miswera da vaso abaSiZe sicrueSi 
daadanaSaula `viTom qarTuli Teatris amxanagoba jarimebs 
axdevinebs maT, visac TumaniSvilis broSura ar moswonda~.5 
TumaniSvili adasturebda vaso abaSiZis dajarimebis faqts da 
mas ori mizeziT xsnida: 

1. abaSiZem sakuTar benefisSi balzakis `merkadeSi~ roli 
ar icodao; 

2. gorSi warmodgenis dros kulisebSi saSineli ayal-
mayali moaxdina da scenaze gamosvlaze uars ambobdao.EEE 

dRes Znelia am faqtebis sinamdvilis dadgena. orive sakuTar 
pozicias icavda, magram sagazeTo werilebs Tu gadavxedavT, 

1 gaz. droeba,1880, N123, 13/VI.
2 gaz. droeba, 1880, N129, 20/VI.
3 gaz. droeba, 1880, N127, 18/VI.
4 abaSiZe v., Tb.,1951, gv.45.
5 gaz. droeba, 1880, N130, 21/VI.
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danamdvilebiT SegviZlia vTqvaT, rom vaso abaSiZes ̀ merkadeSi~ 
Tavis benefisze roli marTlac ar scodnia. gaz. `droeba~ 
amis Sesaxeb werda: `vaso abaSiZe rolis ucodinarobis 
gamo sruliad xel-fex Sekruli iyo scenazed. amis gamo 
es cocxali komedia uferuli gamovida~.1ADamis Semdeg, 
ivnisSi incidenti ganmeorda g. yifSiZis benefiszec. msaxiobis 
saqciels uaryofiT SefasebasKkvlav gazeTi `droeba~ aZlevs:  
`b-ni abaSiZeKara Tu erTxel da orjer, ramdenjer moiqca 
uwesod da umarTebulod da araerTxel daupirebia skandalis 
moxdena. Cven yovel amas vuTmendiT imis niWis pativiscemiT... 
amxanagobas rom usabuTod daeniSna jarima abaSiZisTvis, mainc 
publikisaTvis Seuracxyofa ar unda mieyenebina~. recenziis 
avtori, romelic erT-erTi amxanagTagania, iqve aRniSnavs, rom 
`vaso abaSiZe Rirsi iyo jarimebis gadaxdevinebisa usamarTlo 
qcevisaTvis~ da a.S.2 

vaso abaSiZes mogvianebiTac mouxda konfliqti TeatrSi 
erT-erT msaxiobTan. amis gamo, reJisorma abaSiZe dasidan 
daiTxova. Teatris reJisori am dros iyo sulxaniSvili. man 
aRiara: `radgan Teatris saqme ise kargad ar mesmis, davavale 
b-n abaSiZes Tavisi amxanagisTvis Secdomebi gaesworebina~.3 
rogorc Cans, vaso abaSiZe, `Secdomebis gasworebis~ dros 
msaxiobs eCxuba da reJisormac dasidan daiTxova. TumaniSvilis 
fondSi4 daculia vaso abaSiZis werili, saidanac vigebT, rom 
abaSiZes marto dasidan daTxovna ar akmares, is daajarimes 
kidec. rogorc Cans, vaso abaSiZes reJisoris saxelze werilic 
dauweria.Mmsaxiobi mis `orgvarad dasjas~ aprotestebda da 
giorgi TumaniSvils, amjerad ukve, rogorc sazogadoebis 
Tavmjdomares, werili gaugzavna. gTavazobT werilis srul 
versias:

`batono giorgi! 
me cota avCqardi da daufiqreblad miviRe Tqveni winadadeba 

e.i. rom bodiSic movixado da erTi Tvis jamagiric davkargo, 
radganac am orive dasjis atana metad Znelia CemTvis, miT ufro 

1 gaz. droeba, 1880, N77, 9/IV.
2 gaz. droeba, 1880, N125, 15/VI.
3 gaz. Teatri, 1889, N6 5/II.
4 TumaniSvilis fondi-934.
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rom me Cems Tavs damnaSaveT ara vsTvli, magram umorCilesad 
gTxovT, am Tvis jamagiric CameTvalos, rom miT saSualeba 
momeces cxovrebisaTvis. winaaRmdeg SemTxvevaSi, gTxovT 
araviTari mniSvneloba ar misceT Cems werils reJisorTan.
es ukanve damibruneT, radgan mag pirobebiT, Cemi meored 
Sesvla dasSi yovlad SeuZlebelia. gimeorebT kidev, rom Cemi 
or gvarad dasja metis-metia. imedi maqvs SeiwynarebT Cems 
Txovnas.Ee.i. am Tvis jamagirs momcemT da amiT gamomiyvanT 
ukidures mdgomareobidan. umorCilesad gTxovT, batono 
giorgi, dResve momceT pasuxi. werili SegiZliaT Teatris 
kassaSi gamogzavnoT. 

yovelTvis Tqveni Tayvanismcemeli vaso abaSiZe 1889 14/I~ 
miswera Tu ara sapasuxo werili giorgi TumaniSvilma, 

an ra gadawyvetileba miiRo, CvenTvis ucnobia. magram faqtia, 
rom vaso abaSiZe mogvianebiTac agrZelebda TeatrSi aqtiur 
SemoqmedebiT cxovrebas da amaSi xeli aravis SeuSlia. 1895/96, 
1899/1901, 1902 wlebSi igi TeatrSi reJisoris movaleobasac 
asrulebda.

giorgi  TumaniSvili, komitetSi muSaobis periodSi, kidev 
erT skandalSi gaeba. amjerad misi oponenti rafiel erisTavi 
aRmoCnda.Ppolemikis sababi gaxda sergei mesxis werili 
`qarTuli warmodgena 24 oqtombers~.1 aRniSnul werilSi s. 
mesxi Teatralur komitets sayvedurobda, Tu ratom daiwuna  
rafiel erisTavis piesa ̀ advokatebi~ da ratom ar misca premia. 
mesxi komitetze ganawyenebuli werda: `im komitetSi Teatris 
saqmisa da sceniur xelovnebis mcodne pirebi ar yofilano..~ s. 
mesxis werils saswrafod pasuxi gasca ̀ mTavarma damwunebelma~ 
giorgi TumaniSvilma, romelmac piesas `grZeli vodeviluri 
scenebi~ uwoda. r. erisTavi, ra Tqma unda, TumaniSvils ar 
eTanxmeboda amgvar SefasebaSi da reJisor mixeil bebuTovs, 
romelmac piesa ise dadga, rom sazogadoebis aRtaceba gamoiwvia 
_ madlobas ucxadebda. speqtaklis warmateba eWvqveS daayena 
giorgi TumaniSvilma da r. erisTavis  sityvebs _ `publikas 
Zalian movwonvar~ _ dascina: `yovelgvar publikas ar unda 

1 gaz. droeba, 1880, N226, 26/X.
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endos kacio~.  polemika r. erisTavis weriliT1 damTavrda, 
romelmac TumaniSvils publikis Seuracxyofa ar apatia. 
mogvianebiT, roca TumaniSvilma `mogonebebis~ wigni gamosca 
(1918), r. erisTavs mravalmxrivi Semoqmedi, saqmeSi Caxeduli, 
gulisxmieri adamiani uwoda.

1880 wels Semodgomaze amxanagobam arseboba Sewyvita 
da daarsda dramatuli sazogadoeba.Ggiorgi TumaniSvils 
sazogadoebis gamgeobis wevrad irCeven, magram iq didxans 
ar gaCebula: `vxedavdi ra, rom dramatuli sazogadoeba ar 
Rebulobda aqtiur monawileobas dasis saqmianobaSi, male me 
TiTqos mivatove sazogadoeba, me gavSordi qarTul Teatrs 
1886 wlamde~.2

giorgi TumaniSvili garkveuli droiT Teatrs CamoSorda.
Aam periodSi is kvlav agrZelebs Jurnalistur saqmianobas. 
paralelurad, Tvalyurs adevnebs Teatralur procesebs 
da uxaria, rom `es saqme ar CaiSala~. 1886 wels petre 
umikaSvili Txovs, rom kvlav CaerTos Teatris marTvaSi. 
Ggiorgi TumaniSvili daTanxmda. 

1886 wlis 12 ianvars Catarda dramatuli sazogadoebis 
sxdoma. Tavmjdomarem rafiel erisTavma Tavisi surviliT 
datova Tanamdeboba. airCies axali mmarTveloba: v. TumaniSvili, 
d. erisTavi, i. andronikaSvili, v. sulxaniSvili, al. mosaSvili 
da axali Tavmjdomare _ giorgi TumaniSvili, moadgiled 
dainiSna d. erisTavi. 

TumaniSvilma da axalma mmarTvelobam Zveli mmarTvelobisagan 
mZime memkvidreoba miiRo. biblioTeka da nivTebi sakmaod cud 
mdgomareobaSi iyo, sazogadoebis salaroSi ki _ `arc erTi 
kapiki~. Teatrs aklda `moyvareTa da ganaTlebul pirTa 
daxmareba~. TumaniSvilis fondSi SemorCenilia tansacmlisa da 
avejis sia, romelic gadaeca qarTul dramatul sazogadoebas 
uwindeli gamgeobisagan.3

GTumaniSvilis saqmianoba pirdapir iyo dakavSirebuli  
qarTuli Teatris SemoqmedebiT da ekonomikur warmatebasTan. 
Tu rogor muSaobda TumaniSvili am `postze~, amis Sesaxeb 

1 gaz. droeba, 1880, N239, 5/XI.
2 TumaniSvili g., daxasiaTebebi da mogonebebi, 2t,. Tb., 1905, gv.200.
3 fondi-747.
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SegviZlia SevityoT im werilebidan, romlebic maSindel presaSi 
qveyndeboda. gamoiTqva subieqturi Tu obieqturi mosazrebebi, 
daiwera kritikuli werilebi. kritikuli paTosiT gamoirCeoda 
gazeTi `Teatri~ da misi `ucnobi~ avtori. ZiriTadi kritika 
exeboda repertuars.

giorgi TumaniSvils Zlier adardebda repertuaris 
sakiTxi. misTvis es problema pirdapir iyo mibmuli ekonomiur 
mdgomareobasTan _ ar moswonda roca _ `mTargmneli an 
gadmomkeTebeli dids arafers jildos ar moeloda da 
Tavis saCqarod SeTxzul nawers Teatrs aZlevda rogorc 
mowyalebas~.

1887 wlisTvis gadawyda: repertuaris gaumjobesebis 
mizniT, originaluri axali piesebis damwers 10% miecemoda 
warmodgenis Semosavlidan, xolo Tu piesa gadmokeTebuli an 
Targmnili iyo _ 5%. Ddramatuli sazogadoebis salaroSi 
fuli Sedioda sawevros gadasaxadidan, saliteraturo 
saRamoebis da mejlisebis mowyobidan. 

saqvelmoqmedo mizniT mejlisebis gamarTva maSin Cveulebrivi 
movlena iyo, TbiliselebisTvis ki _ moduri gataceba. 
dramatuli sazogadoeba, fuls xarjavda saorganizacio 
saqmeSi da Semdeg erTiorad iRebda, Semosaval-gasavals ki 
gazeTSi aqveynebda. 

gazeTi `iveria~ werda: `qaruli dramatuli sazogadoebis 
mmarTveloba gvTxovs vauwyoT Cvens mkiTxvelebs, rom 
aqamdis misgan gamarTuli balis angariSi sajarod ar aris 
gamocxadebuli, mizezi is aris rom zogierTi  sabalo samkauli 
peterburgidan iyo dabarebuli da iqidan aqomamde angariSi ar 
miuRiaT~.1  

am mokle werilidan uCveulo informacias viRebT _ rogorc 
Cans, dramatuli sazogadoeba specialurad mejlisisTvis 
samkauls yidulobda, romelsac SesaZloa Semdeg aqiravebda, an 
yidda da am fulsac Teatrs axmarda.

TumaniSvilis mmarTvelobis periodSi ori mniSvnelovani 
faqti moxda. 

1887 wels bankis TeatrSi remonti damTavrda da 1. 
gaanaTes eleqtroniT. qarTulma dasma 1888 wels 9 dekembers 

1 gaz. iveria, 1886, N52 7/III.
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axal TeatrSi gamarTa pirveli warmodgena _ `gayra~ da 
`saZageli~. 

1889 wlis 19 seqtembers Catarda `qarTuli samudamo 2. 
scenis 10 wlisTavi~. valerian guniam gamosca wigni _ ̀ qarTuli 
Teatri 1879-1889~ 

9 weli iyo TumaniSvili dramatuli sazogadoebis 
Tavmjdomare. am Tanamdebobidan wasvlis Semdegac misi 
avtoriteti didi gaxldaT.Mpirad arqivSi inaxeba aleqsandre 
imedaSvilis werili, romelic Txovs TumaniSvils _ iaros 
qarTul warmodenebze da Semdeg recenziebi daweros mis 
JurnalSi `Teatri da cxovreba~ (1910). `kadnierebaSi nu 
CamomarTmevT am Txovnas, miTumetes, rom Cvenis Teatris awmyo 
da momavali valada gvdevs. recenzentoba evaleba ganaTlebulsa, 
mcodnesa da dakvirvebuls. am mosazrebiT movimarTebiT 
Tqvendami.  agreTve Tu sxva raime masalas mogvawodebT didad 
davalebuli viqnebi~.1

aleqsandre imedaSvilis SemoTavazebaze _ iTanamSromlos 
JurnalTan _ giorgi TumaniSvili pasuxobs: `Teatris 
da cxovrebis redaqciam pativi mca, dampatiJa JurnalSi 
monawileobis misaRebad,…didi xania bedma momwyvita qarTul 
Teatrs. Ddidi xania kalami xelSi ar amiRia, rom qarTulad 
rame damewera. marTalia suliT da guliT Cveni qveynis Svilad 
davrCi da Tumca rusulad vwerdi, magram yovelTvis Cveni 
qveynis bedi mainteresebda, magram raki gadaveCvie qarTulad 
weras da qarTuli scenis bedze fiqrs, exla Znelad mexerxeba 
erTic da meorec~.2 sabolood TumaniSvilis TanamSromloba 
JurnalTan ar Sedga, mxolod erTi werili dawera imedaSvilis 
TxovniT, nato gabunias gardacvalebis gamo.

giorgi TumaniSvils dramaturgiaSic mousinjavs Zalebi. 
axalgazrdobaSiDdauweria piesa `bednieri qali~, romelic 
1879 wels qarTul scenaze daudgamT. TumaniSvili Tavs 
dramaturgad ar Tvlida, am piesis daweris mizezs wlebis 
Semdeg xsnis werilSi, romelic ivane kereseliZes3 miswera 

1 fondi-1587.
2 Jur. Teatri da cxovreba, 1910, N2.
3 fondi-861.
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(werili uTariRoa. dawerilia piesis Seqmnidan daaxloebiT 
30 wlis Semdeg):

 `...1879 wels, roca saTeatro amxanagobis dass vardgendi 
da droebiT vreJisorobdi, Teatri grZnobda Tavis repertuaris 
siRaribes. sasceno originaluri piesebi xelSi gvqonda g. 
erisTavisa da z. antonovis, iTargmneboda g. sundukianis 
komediebi da sruliad originalur piesas Tu dagvpirdebodnen, 
imiTac orginaloba cota etyobodaT, radganac iqac SexvdebiT 
g. sundukiancis kintoebs, g.erisTavis somxis vaWrebs da imerel 
mosamsaxureebs. rogorc Wabuks guli momivida da vifiqre modi 
erTi piesa davwero da yvelas davumtkico, rom Tanamedrove 
cxovrebaSi SesaZloa  axali siuJetis gamoZebna. aiAam  mizniT 
davwere es patara ormoqmedebiani komedia. wavukiTxe maSinve 
Cvens dass, umTavresi iTamaSes ukeTesma artistebma... publikam 
yuradRebiT moismina, siuJetma gaakvirva yvelani...~ 

piesa 12 dekembers warmoudgeniaT sazafxulo TeatrSi. 
recenzentis azriT, speqtakls didi STabeWdileba ver 
mouxdenia mayurebelze, rac piesis brali yofila. TumaniSvilis 
`originaluri~ piesa veravis gaugia. recenzenti verc imas 
mimxvdara, `Tu rogori xasiaTis xalxis Cveneba undoda 
avtors~. marTalia, mayurebels gascinebia, magram es safarovas 
qalis, k. mesxis da maCablis TamaSis damsaxureba yofila.1 
erTi sityviT, TumaniSvilis mowonebuli piesa recenzentma 
daiwuna.Mmisi drmaturgiuli debiuti ver Sedga.            

giorgi TumaniSvili aqveynebda recenziebs rusuli Teatris 
moRvaweTa Sesaxeb TbilisSi, romlebic mis fondebSia daculi. 
qarTul speqtaklebze ar werda, Tu ar CavTliT ramdenime 
recenzias da mis pirvel Teatralur mwvave paeqrobas gorSi 
dadgmuli speqtaklis Taobaze.2

giorgi TumaniSvilis Rvawli gansakuTrebulia qarTuli 
Teatris winaSe. yvelgan, sadac ki msaxurobda _ TeatrSi, 
komitetsa Tu dramatuli sazogadoebis Tavmjdomaris 
Tanamdebobaze mTavari misTvis qarTuli Teatris warmateba iyo. 
yovelTvis cdilobda, simarTle eTqva da naklze mieTiTebina 

1 gaz. droeba, 1879, N259, 14/II.
2 gaz. droeba, 1877, N142, 158. 
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_ `me mkiTxvels arafers ar vumalav da pantasaviT vayri sxva 
da sxva gemos ambebs: zogi tkbilia SaqarsaviT da zogi ki 
mware dariSxanisaviT. mkiTxvelo, ar gagikvirdes, rom arc 
sasiamovnos da arc usiamovno WeSmaritebas ar vmalav~. 

giorgi TumaniSvili gardaicvala 1920 wlis 26 ianvars, 
dakrZalulia xojivanqis sasaflaoze.  

gamoyenebuli literatura: 

TumaniSvili g., daxasiaTebebi da mogonebebi, t. II, Tb., 1905;•	
mesxi s., werilebi Teatris Sesaxeb, Tb., 1958;•	
gaz. droeba, •	 N259, 14/II, 1879; 
gaz. droeba, •	 N142,  N158, 1877; 
Jur. Teatri da cxovreba, •	 N2, 1910;    
xelnawerTa instituti, TumaniSvilis fondi 747, 861, 934, •	
1587; 
gaz. iveria, •	 N52, 7/III, 1886; 
gaz. droeba, •	 N226, 26/X, 1880;                
gaz. droeba•	 , N239,   5/XI,   1880;   
gaz. droeba, •	 N77, /IV, 1880.

NNN
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NTamar cagareli,
Teatrmcodne, xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos
saxelmwifo universitetis asocirebuli profesori

bunrakus ningio

(marionetebis Teatris struqtura bunrakus marionetebis 
magaliTze)

upirveles yovlisa, gavixsenoT da gavaanalizoT struqturis 
cneba, radgan Semdgom ukeT gaverkveT im maxasiaTebel niSnebSi, 
romlebic mas gaaCnia marionetebis an, Tundac, Tojinebis 
TeatrTan mimarTebisas.

termin struqturis ganxilvisas, rogorc wesi, 
Cven vsaubrobT ,,sxeulis struqturaze~, ,,samSeneblo 
struqturaze~, ,,socialur struqturaze~,Hhumanitarebi ki 
teqstis, literaturis, xolo Teatrmcodneebi _ dramisa da 
speqtaklis struqturaze anu mis agebulebaze. 

levi strosi werda, rom: `struqtura is Sinagani 
logikaa, romelic aregulirebs sistemis komponentTa 
urTierTdamokidebulebas da ganapirobebs imas, rom TiToeuli 
maTi cvlileba dauyovnebliv aisaxeba sxva danarCeni 
komponentisa da mTlianad sistemis cvlilebaze. Tuki 
raime simravle (magaliTad, erTad dayrili qvebi) ubralod 
mTlianobisgan damoukidebel elementTagan Semdgari grovaa, 
struqturaSi es elementebi eqvemdebareba kompoziciis kanons, 
romelic axasiaTebs sistemas, rogorc aseTs~.1 

imis mixedviT, konkretulad ra gvainteresebs, struqturisa 
da misi Semadgeneli elementebis ganxilva sruliad 
sxvadasxvagvarad SeiZleba. TiToeul mkvlevars calkeul 
SemTxvevaSi SeuZlia gamoyos struqturis Semadgeneli is 
elementebi, romlebic saWiroa konkretuli analizisTvis. 
magram, amasTan erTad, TiToeuli sakvlevi Temis struqturaSi 
SeiZleba `mikvleuli iqnas iseTi universaluri elementebi, 
romelTa Tanafardoba rogorc mikrosistemebSi (anu calkeul 

1 filosofiis istoria, wigni III, levi strosi, ix.: http://www.nplg.gov.ge 
(bolos gadamowmda - 17/04/2019) 
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nawilebSi), aseve makrosistemebSi (anu nawarmoebis mTlian 
struqturaSi) daeqvemdebareba erTsa da imave kanonzomierebas. 
yoveli epoqis xelovnebasa da literaturaSi saubari SeiZleba 
iyos raRac universalur struqturul modelze, romlis 
realizaciis variantebad SeiZleba CaiTvalos mocemuli xanis 
mTliani mxatvruli produqciis struqtura. es modeli 
mudmivad icvleba _ SesaZlebelia, xelovanTaTvis sruliad 
gaucnobierebladac _ da es cvlilebebi saocari ZaliT 
airekleba mxatvruli Semoqmedebis yvela sferoSi“.1 

marTlac, realisturi interpretaciis Tanaxmad, 
struqtura is aris, rac ontologiurad Seadgens adamians, 
samyaros Tu sazogadoebas. meTodologiuri interpretaciis 
Tanaxmad ki, struqtura hipoTetikuri modelia, romelsac 
ZaluZs faqtebs Soris kontrolirebadi damokidebulebebis 
cnoba da am damokidebulebaTa zogadi suraTis Camoyalibeba, 
rac maT saxecvlilebaTa statistikuri winaswar ganWvretis 
saSualebas iZleva.A

am TvalsazrisiT gaxda CemTvis, rogorc mkvlevrisTvis, 
saintereso marionetebis warmodgenis (ara erTi konkretulis 
– T. c.) struqturul elementebad ganxilva. am SemTxvevaSi ki 
_ iaponuri marionetuli Tojinebis magaliTze.

faqtia, rom zogadad, iaponuri xelovnebis ganviTarebaze 
mravalma faqtorma moaxdina zemoqmedeba. saukuneebis 
ganmavlobaSi is ganicdida CineTidan gadmoRebuli stilisa 
da kulturis elementebis gavlenas, romelTagan zogierTi 
koreuli warmoSobis iyo. Sua saukuneebidan ki, TandaTanobiT, 
iaponur xelovnebas Tavisi kvali daaCnia dasavluri 
xelovnebis teqnikurma da kulturulma Rirebulebebma. 
amrigad, erTaderTi ram, rac iaponiis istoriis ganmavlobaSi 
sxvadasxva kulturis ideebiTa da gamocdilebebiT gajerebul 
adgilobriv xelovnebaSi calsaxad iaponuri iyo, misi 
unikaluri gemovnebis gamoxatulebaa. es kvali etyoba iaponur 
saTeatro xelovnebasac, sadac ganviTarda tradiciuli da 
klasikuri Teatris oTxi Janri: kabuki, noo, bunraku da 

1  rismag gordeziani, rCeuli naSromebi, Tb.; gamomcemloba „logosi“, 2000, 
gv. 156.
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kiogeni. aRsaniSnavia is faqti, rom kabuki da bunraku _ 
Sesulia UNESCO-s kacobriobis aramaterialuri memkvidreobis 
Zeglebis nusxaSi (2001 w.), xolo, noo da kiogeni dRes, 
Tanamedrove iaponiaSi, SenarCunebulia da TamaSdeba istoriuli 
memkvidreobiT gadmocemuli tradiciebiTa da formiT. am 
Teatrebs Teatrmuzeumebs uwodeben.

UNESCO-s mier bunrakus Teatris Zeglad aRiarebis 
mizezi misi Tojina/marionetis mniSvneloba da maTi ̀ cocxlad~ 
gaTamaSeba gaxldaT, romelic Zireulad gansxvavdeba msoflio 
marionetebis saTeatro xelovnebis Tojinebisgan, misi 
struqturuli agebulebiTa da tradiciebis moTxovnebidan 
gamomdinare. am Teatris mTavar xibls „ningio“ warmoadgens, 
romelic iaponuridan iTargmneba, rogorc adamianis figura. 
Tojina, romelic, ZiriTadad, pativiscemisa da Tayvaniscemis 
obieqti gaxldaT. 

uZvelesi droidan moyolebuli, iaponiis mTeli istoriis 
ganmavlobaSi, adamianis msgavs gamosaxulebebs simboluri 
datvirTva gaaCndaT: isini warmoadgendnen nayofierebis 
Tilismebs, saritualo dakrZalvis monawile figurebs, 
bavSvebis mfarvel amuletebs, samSoblosTvis daRupuli 
gmirebis sulebis droebiT gansasvenebels, specialur saCuqrebs 
gansakuTrebuli movlenebis aRsaniSnavad. 

saukuneebis ganmavlobaSi, ningios Tojinebis umTavresi 
daniSnuleba gaxda iaponuri saTeatro xelovnebis, konkretulad 
ki, bunrakus Teatrisa da drama bunrakus (文楽) marionetebis 
profesionaluri Teatris umTavres marionetad Camoyalibeba,1 

1 rogorc cnobilia, esaa Teatraluri warmodgenis saxeoba, sadac moqmedeben 
Tejirs amofarebuli msaxiobebis mier marTuli Tojinebi. marTvis xasiaTisa 
da Tojinebis agebulebis mixedviT, ganasxvaveben Tojinebis Teatris sxvadasxva 
tips – saTiTurebiani, marionetebis, Crdilebis, uTejiro, romelTa 
safuZvelzec Semdeg Camoyalibda damoukidebeli Teatrebi: TiTebis Teatri, 
marionetebis Teatri, Crdilebis Teatri. Teatris am saxeobebs safuZveli 
Caeyara warmarTul wes-Cveulebebsa da TamaSobebSi. mraval qveyanaSi, maT 
Soris, iaponiaSic. Tojinebis Teatri saTaves iRebs religiur-misteriul 
sanaxaobebSi. igi uZvelesi xelovnebaa da moxseniebulia jer kidev 
herodotes, qsenofontes, aristoteles, horaciusis, markus avreliusis da 
sxvaTa SromebSi. droTa ganmavlobaSi Tojinebis Teatri TandaTan kargavda 
religiur Sinaarss da saero xasiaTs iRebda. yofiT komediur siuJetebSi 
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romelic, ZiriTadad, XVII-XVIII saukuneebSi ganviTarda. igi 
iaponiis oTxi klasikuri Teatridan (bunraku, kabuki, no da 
kiogeni) erT-erTi saxeoba gaxldaT. 

saxeli bunraku momdinareobs Teatr bunrakuZadan, romelic 
istoriulad, ara erT Tojinur saTeatro saxeobas da maT 
mimdinareobas moicavda (rogorebicaa: Crdilebis, TiTebis, 
Tojinebisa da, ra Tqma unda, marionetebis Janri), Tumca, 
dRemde SemorCenilia erTaderTi _ bunrakus marionetebis 
Teatri. bunrakus sxvanairad ningio jiorurisac (dramatuli 
Txrobis stili) uwodeben. es saxeli misi warmoSobisa da 
arsis gamomxatvelia anu, esaa dramatuli galobiT ambis 
moyola Siamisenze (samsimiani barbiTis msgavsi sakravi) dakvris 
TanxlebiT, sadac TamaSdebodnen adamianis simaRlis naxevri an 
ori-mesamedi sididis bunrakus marionetebi, romlebic ramdenime 
komponentisgan Sedgeboda: xis Tavi, mxrebi, tani, mklavebi, 
fexebi da kostiumi. Tavs aqvs tari, romelzec mimagrebulia 
sakontrolo zonrebi Tvalebis, piris da warbebis samoZraod. 
xelismosakidebeli tari damagrebulia mxrebis ficris 
centrSi. mxrebis ficridan zonrebiT Camokidebulia xelebi da 
fexebi. kostiumi faravs tanisa da mxrebis ficars. kostiumis 
nawils Seadgens bambukis saltec, romelic barZays qmnis. 
mdedrobiTi sqesis marionetebs xSirad umoZrao saxeebi aqvT 
da radgan maTi kostiumebi grZelia da sxeulis qveda nawils 
faravs, fexebi arc sWirdebaT. daaxloebiT, 70-mde Tojinis 
Tavi gamoiyeneba TeatrSi. es Tavebi ramdenime kategoriad 
aris dayofili: axalgazrda gauTxovari qali an axalgazrda 
Zlieri mamakaci. TiToeuli Tavi, Cveulebriv, sxvadasxva 
personaJisTvis gamoiyeneba, magram maT mainc Tavdapirveli 
personaJis saxeliT moixsenieben xolme mayureblebi. omoZukai 
(marionetis mTavari operatori) kostiumis ukana nawilidan 
marcxena xels Sehyofs kostiumSi da tars, romelzec Tavia 
damagrebuli, xelSi iWers. marjvena xeliT is amoZravebs 
marionetis marjvena mklavs. meomari  marioneti, daaxloebiT, 

Teatri amxelda socialur usamarTlobas da uTanasworobas. ix.:  Шафранюк 
В.А., Кукольное пространственно-временнoе искусство: http://vla813280.narod.
ru/html/3.3.1.html  (bolos gadamowmda - 17/04/2019)
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20 kg-s iwonis da misi daWera did moTminebasa da amtanobas 
moiTxovs. marcxena mklavs marTavs hidariZukai (pirveli 
asistenti), fexebs ki _ aSiZukai (meore asistenti). meore 
asistenti aseve abakunebs fexebs specialuri xmis efeqtisaTvis 
da Siamisenis ritmze asayoleblad. qali marionetebisTvis 
aSiZukai amoZravebs kimonos qveda nawils fexebis moZraobis 
simulaciisTvis. dramaturg Cikamacus1 dros marionetebs 
marTavda erTi adamiani. marionetis samoperatoriani marTva 
1734 wlamde ar arsebobda. Tavdapirvelad operatoric ar 
Canda scenaze, magram „soneZaki Sinjius“ („siyvarulisTvis 
TviTmkvleloba soneZakiSi“) mTavari marionetebis operatori 
tacumacu haCirobei iyo pirveli, romelic mTlianad gamoCnda 
auditoriis winaSe. dResdReobiT samive operatori mTlianad 
Cans scenaze. maT acviaT Savi kostiumebi da axuravT Savi 
qudebi, romlebic simbolurad `uxilavs~ xdis. cnobili 
piri bunrakus samyaroSi aris mTavari operatori. xSirad 
qudis gareSe muSaobs da zog SemTxvevaSi kaSkaSa abreSumis 
tansacmeli acvia. 

aRsaniSnavia is faqti, rom yvelaze didi popularuloba 
da warmateba bunrakus Teatrs speqtaklma „soneZaki Sinjiu“ 
(„siyvarulisTvis TviTmkvleloba soneZakiSi“) moutana, 
romelic dramaturg Cikamacus Sedevri iyo ojaxuri dramis (seva 
mono) Tematikaze da romelic exeboda konfliqts adamianur 
grZnobebsa da sazogadoebaSi arsebul mkacr SezRudvebsa da 
valdebulebebs Soris. am piesis udides warmatebas mohyva 
uamravi sxva sasiyvarulo dramac, romelic exeboda vaWrisa 
da kurtizanis sasiyvarulo istorias. 

iaponelebs swamdaT, rom, rogorc ki publika sayureblad 
ganewyoba, marionetebi maT mojadoebas iwyeben. swored aseTia 
„bunrakus“ samyaro – romelic usulo sagnebiT gardaisaxeba, 

1 Cikamacu monZaemoni _ namdvili saxeli sugimori nobumori (1653 - 1725) _  
iaponeli dramaturgi. werda dramebs, rogorc marionetebis TeatrisaTvis, 
aseve kabukisaTvis. misi istoriuli („Zlevamosili kagekio“, 1686; „koqsengis 
brZolebi“, 1715 da sxv.) da yofiTi („mijnurTa TviTmkvleloba ciur badeTa 
kunZulze“, 1703) dramebis mTavari Temaa movaleobis grZnoba da bediswera. 
iaponiaSi pirvelma Seqmna fsiqologiuri drama. ix.: https://data.bnf.fr/
en/12216609/monzaemon_chikamatsu/ (bolos gadamowmda - 17/04/2019) 
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cocxldeba, magram arasodes meordeba. feradi, jadosnuri 
personaJebiT savse _ magram mainc `realuri~ samyaro, sadac 
yoveli detali Tanabrad mniSvnelovani xdeba. marionetis  
msaxiobebi TiTqos Tavisufalni arian dramatuli Teatris 
msaxiobis sxeulisgan, materiisgan. isini xom mxolod ningios 
saxiT Cndebian mayureblis winaSe. urTulesi movaleoba – 
mediatoroba – akisriaT,  maT xom marionetis figura unda 
gaacocxlon da is emocia Caudon, gadascen mayurebels, 
romelsac TiToeuli personaJi Tu gmiri ganicdis. 

gamoyenebuli literatura: 

rismag gordeziani, rCeuli naSromebi, Tb., gamomcemloba `logosi~, •	
2000;
Baird Bil. The Art of the Puppet. London: New Burlington Books, •	
Quintet Publishing Limited. 1966.  
filosofiis istoria, wigni III, levis strosi. ix.:•	  http://www.
nplg.gov.ge 
Шафранюк В.А., Кукольное пространственно-временнoе •	
искусство: http://vla813280.narod.ru/html/3.3.1.html
BUNRAKU, JAPANESE PUPPET THEATER •	 http://factsanddetails.
com/japan/cat20/sub131/item713.html
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qeTevan axobaZe, 
xelovnebaTmcodne, 

socialur mecnierebaTa doqtori 

Tbilisuri vernisaJebi da Tanamedrove 

qarTuli ferweris problematika

(werili pirveli)

Temur samadaSvilis naxatebis „idumali samyaro“

farTod gavrcelebuli Tvalsazrisis Tanaxmad, kulturis 
progresis maCvenebeli – pirovnebis TavisuflebiT izomeba. 
qveynis kulturis done da sociumSi myofi pirovnebis 
Tavisuflebis done, erTmaneTis _ urTierTganmsazRvreli da 
urTierTmaCvenebelia. dRes, miuxedavad sferoSi arsebuli 
problemebisa (subieqtur-obieqtur doneze), Cveni qveynis 
kulturuli faseulobebis gavlena _ ganaTlebis, mecnierebis, 
kulturis (igulisxmeba yvela dargi) ganviTarebaze jer kidev 
SeimCneva. Tumca, am faseulobaTa dacva-gadarCenis procesi 
saqarTveloSi araerTgvarovnad mimdinareobs. 

Tanamedrove qarTuli saxviTi xelovnebis ganviTarebis 
kvlevis kuTxiT, misi problematikis Seswavlisas, ara 
erTi saintereso tendencia ikveTeba, romelsac Cveni drois 
mxatvruli cxovrebis SefasebisaTvis – vfiqrob, gansakuTrebuli 
mniSvneloba eniWeba, radgan TviT Tanamedrove qarTuli 
mxatvrobaa araerTgvarovani movlena. vinaidan, qarTuli 
saxviTi xelovnebis ganviTarebis es periodi, adre, sagangebo 
kvlevis sagani ar yofila, amitom samecniero literaturaSi, 
am monakveTis mxatvruli procesebis amsaxveli fundamenturi 
naSromi ar arsebobs, mxolod statiebiT, calkeuli avtorebis 
Semoqmedebis kvleviT SemovifarglebiT. 

naSromis kvlevis sagani, Tanamedrove qarTuli mxatvrobis 
TaviseburebaTa analizs sxvadasxva Taobis, konkretuli 
mxatvrebis, am SemTxvevaSi – Temur samadaSvilis da roland 
dumbaZis _ Semoqmedebis safuZvelze gulisxmobs (kvleva am 
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kuTxiT kvlav gagrZeldeba), es Taviseburebebi ki,  rogorc 
viciT, 50-60-iani wlebidan gamoikveTa, rodesac saxviT 
xelovnebaSi mxatvruli formis, sivrcis, feris, suraTis 
kompoziciuri struqturis, individualuri gaazrebis 
`axleburi~ procesi daiwyo, romelmac axali mxatvruli xedva, 
pozicia, stilisturi mimarTuleba, ideebi, miznebi moitana. 
Tanamedrove qarTul ferweraSi ganviTarebis ramdenime etapi 
ikveTeba, 

gasuli saukunis 50-60-ian wlebSi mxatvrebis protesti 
gamoxatvis mxatvruli saSualebebis da enis, axleburi 
azrovnebis damkvidrebasTan pirdapir iyo dakavSirebuli, 
romlisTvisac isini ibrZodnen, samagierod, 70-80-ianTa 
TaobisaTvis – SemoqmedebiTi procesebisaken gza SedarebiT 
Tavisufalia, rasac XX saukunis miwuruls ganviTarebuli, 
msoflio istoriuli procesebi uwyobda xels. damerwmuneT, 
bevrad ufro advilia warsulis kvleva, vidre – 
dRevandelobaSi mimdinare procesebis analizi, amas bevri 
mizezi aqvs – informaciuli, profesiuli, adamianuri da a. S. 
amitom Cveni es statiaTa `seria~ – `Tbilisuri vernisaJebi~, 
erTgvari mcdelobaa Seavsos am sferoSi arsebuli sicariele 
da gamoikveTos qarTveli mxatvrebis moRvaweobis erTiani 
suraTisaTvis damaxasiaTebeli Strixebi; mxatvruli Ziebebisa 
da miRwevebis magaliTze _ uaxlesi qarTuli mxatvrobis 
damaxasiaTebeli niSnebi, misi specifikuroba, adgili da 
mniSvneloba Tanamedroveobis konteqstSi  warmoaCinos.

sul cota xnis win, mxatvar Temur samadaSvilis 
saxelosnoSi, misi ferweruli da grafikuli namuSevrebi 
vixile da.... misi naxatebis „idumali samyaros“ Tanamonawile 
ase gavxdi. CemTvis samadaSvili jer kidev 1970-iani wlebis 
bolodan gaxda cnobili, rodesac „mxatvris saxlSi“ vmuSaobdi 
da misi, sxvadasxva masalaSi (Samoti, Tixa, faifuri, mina...) 
Sesrulebuli _  dekoratiuli Janruli kompoziciebi vixile. 
mogvianebiT, mxatvari ferweriT dainteresda da 1980-iani 
wlebis bolodan moyolebuli, aTeulobiT saintereso tilo 
Seqmna.

yvelam kargad viciT, rom xelovneba adamianis arsis 

qeTevan axobaZe
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realuri, magram Taviseburi gamoxatvaa da rom, xelovneba 
_ adamianis Sinagan samyaroze zemoqmedebs; radgan, rodesac 
sxvadasxva mxatvris Seqmnil naxats umzer, isini aTasgvar, 
araerTgvarovan grZnoba-emociebs, STabeWdilebebs iwveven. 
rogorc dargis mkvlevrebi miiCneven, ferweris gamosaxvis 
saSualebebi (forma, faqtura, koloriti, ritmi da a. S.) 
marto imisaTvis ki ar Seiqmna, mnaxvelSi raime konkretuli 
grZnoba gamoiwvion, aramed imisaTvisac, rom gamoxaton adamianis 
Sinagani samyaro, romelsac aqvs unari, dainaxos da Semdeg, 
tiloze gadaitanos _ mSveniereba.... mxatvris idea-ocnebebSi 
samyaros mravalwaxnagovani aspeqti gardaisaxeba, saxes icvlis 
da es transformacia mis namuSevrebSi aRibeWdeba.

ferwera, saxviTi xelovnebis sxva dargebis msgavsad, 
mnaxvelze mravalferovan zemoqmedebas axdens, cxovrebiseuli 
sirTuleebis sxvagvar aRqmaSi ganwyobas gviqmnis da Tundac, 
maT daviwyebaSi gvexmareba, yofiTi daZabulobidan gvadunebs.1

Temur samadaSvilis suraTebSi aRwerili samyaro ferTa 
didi RelviT ar gamoiCeva. mas ufro TeTrisa da naxevartonebis 
harmoniulad SerCeuli ferTa gama, laqebi, natifi xazi da ufro 
dekoratiuloba axasiaTebs, romelsac bolo periodSi, weris 
puantelisturi manerac emateba da, es yovelive, mxatvriseul 
samyaroSi gityuebT. tiloebidan wamosuli energia, romelic 
damuxtulia feris, gamosaxulebis, TviT mxatvris energiiT, 
udavod, mnaxvelis aracnobierze zemoqmedebs da garkveul 
SegrZnebebs iwvevs...

saxviTi xelovneba, sxva dargebTan erTad, rom adamianis 
kulturis da sazogadoebis ganuyofeli nawilia, es didi xania 
_ aRiarebulia. isic kargad viciT, rom adamianebi samyaros ara 
marto aRiqvamen, aramed masze zemoqmedeben kidec. adamianebi 
aseve ganicdian sixaruls, bednierebas, aRmafrenas, wyenas, 
imedgacruebas da sxvadasxva grZnoba-emocias, romlebsac 
TavianTi profesiis mixedviT gamoxataven.

1 piradad CemTvis, ferwera, Cemi yoveldRiurobis, yofis mudmivi Tan-
mxlebia, radgan mxatvris ojaxSi gazrdils, carielkedlebian gare-
moSi ver warmomidgenia cxovreba _ sul Tan maxlavs da, musikasTan 
erTad, Cems pirovnul zrda-ganviTarebaSi udidesi roli iTamaSa.
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grZnobebi xom Cveni emociebis maqsimaluri gamoxatulebaa. 
amitom mxatvari Tavis grZnobebs mis mier Seqmnil naxatSi 
gadmoscems, Tanac yvelas _ sxvadasxvagvarad...

yoveldRiur cxovrebaSi Cven yvela sxvadasxva grZnobas 
ganvicdiT, rac imis maniSnebelia, rom gare samyarosTan 
garkveuli urTierTobebi yalibdeba, romlebic Semdgom, 
Semoqmed adamianebSi, maT xelovnebaSi aisaxeba da saxelosnoSi 
ganmartoebulni, tilosTan WidilSi emocias _ grZnobas 
upirispireben. 

emocia xom adamianis fsiqikuri mdgomareobaa, individis 
_ gare sinamdvilesa da Tavisi Tavisadmi damokidebulebis 
gancda; adamianis reaqciaa masze samyaros zemoqmedebisas, iqneba 
es pozitiuri Tu negatiuri...

saxelosnoSi, mxatvris suraTze muSaobis im saazrovno 
procesSi, romelsac SemoqmedebiTi warmosaxva hqvia, naxati 
_ mxatvris gonebaSi, mis mier aRqmuli garesamyaros 
mizanmimarTuli gaazrebiT iqmneba, raTa Cvenamde, Tavisi 
emociebisa da gancdebis ambavi moitanos. kargad viciT, rom 
gonebas, garda „xiluli xatebisa“, Tavisuflad SeuZlia 
SegrZnebebis saxesxvaoba da  gonebaSi Tavisi xilvis msgavsi 
suraTebi Seqmna. 

mxatvar Temur samadaSvilis ferweruli tiloebis 
xilvisas, mnaxveli zRaprul-idumal da gamWvirvale-haerovan 
samyaroSi xvdeba, sadac, aucileblad, Zaldatanebis gareSe _ 
emociuri foni gecvleba da mxatvris mier generirebul xilvad 
„gonebriv xatebze“ yuradReba pozitivisaken mizanmimarTulad 
gadagaqvs. misi naxatebi Cveni kognituri maragis „CarTvas“ 
mTlianad moiTxoven da amiT, CvenSi, SemoqmedebiTi warmosaxvis 
potenciuri unaric izrdeba. fiqrebi, gancdebi, emociebi.... 
romelTa sxvadasxvagvarobiTac Temur samadaSvilis ferweruli 
tiloebi xasiaTdebian, naTlad asaxaven mxatvris warmosaxvis 
samyaros, sadac is gulwrfelia da amitomac, Senc, mnaxveli, 
mis gulwrfelobas grZnob da mxatvarTan erTad, saocar, 
lirikul, idumal samyaroSi ikargebi...

mxatvris suraTebs rodesac vaTvalierebdi, gamaxsenda 
poetisa da mTargmnelis nikoloz zabolockis gamonaTqvami: 

qeTevan axobaZe
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„giyvardeT ferwera poetebo, radgan mas, erTaderTs, ZaluZs 
sulSi momxdari cvlilebebi _ tiloze gadmoitanos!“ (Targm. 
_ q.a.).

samadaSvili, adamianuri emociebis gadmotanas toloze, 
sxvadasxva ferweruli amocaniT axerxebs. yofiTi siuJetebi 
da miTologiuri idumali Tematika erTmaneTSi ise gadadis, 
rom TanagrZnoba gveufleba da maTTan erTad ganvicdiT 
procesebs.

adamianis mxatvruli Semoqmedebis problematikis 
Seswavla antikuri droidan modis da Semdgom ara erTi 
disciplinis interesis sagani gaxda. dRes ki ukve, rogorc 
disciplinaTaSorisi kuTxiT, ise ganixileba. mkvlevrebi, am 
sakiTxebiT, gansakuTrebiT XX saukuneSi dainteresdnen da 
sinTezuri kvlevis obieqtic gaxades. kvlevaSi humanitarul 
dargebs sabunebismetyvelo dargebic daemata. isini Seecadnen, 
mxatvris SemoqmedebaSi mimdinare sulieri procesebisaTvis 
„materialuri safuZveli moeZebnaT“.

SemoqmedebiTi procesi, misi etapobrivi ganviTarebis 
gza, asaxvis meqanizmebis gradacia, SemoqmedebiTi aqtis 
saxecvla, mxatvris SesaZleblobebis realizacia, niWis da 
SesaZleblobebis Tanxvedra, da bolos, Semoqmedis, rogorc 
socialuri arsebis, mniSvneloba im sazogadoebaSi, sadac 
is imyofeba _ es is sakiTxebia, romelTa mimarT, mecnierTa 
da mkvlevarTa azrTa sxvadasxvaobis miuxedavad, erTi ram 
yvelasaTvis mainc misaRebia: mxatvris Semoqmedeba, moRvaweoba 
_ gare samyaros sulier aTvisebas, aRqmas, Seswavlas 
gulisxmobs. misi Semoqmedebis grZnoba-saxeobrivi xasiaTi, 
bolos ki SemoqmedebiT miRebuli Sedegi (anu Cvens SemTxvevaSi 
ferweruli tiloebi) _ adamianTa emociebsa da grZnobebze 
zemoqmedebs. mxatvris moRvaweoba xom warmosaxvis erTgvari 
„Tavisufali TamaSia“ sxvadasxva masalasTan, romelTa 
saSualebiTac xdeba swored es zemoqmedeba; radgan, Tavisi 
SemoqmedebiT, mxatvari, sworedac rom Tavisufalia yovelive 
CarCosagan, kanonisagan, dogmisagan da a.S.

Temur samadaSvilis naxatebis neitralur TeTr fonze, mcire 
figurebian kompoziciebSi (ZiriTadad erTi an orfiguriani), 
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ganzogadoebuli saxeebi, konturiT gamosaxuli maqsimalurad 
gamartivebuli plastikuri figurebi _ moklebulia 
konkretulobas. mxatvris namuSevrebSi kardad Cans saxviTi 
saSualebebis da stilis, weris maneris etapobrivi cvalebadoba, 
ferweruli amocanebis sxvadasxvaoba, mravalferovneba. 
ferwerul tiloebSi mxatvari Tavis fantaziebs ukve 
gadamuSavebuls, esTeturad gaformebuli saxiT gamohfens da 
rogorc froidi miiCnevs: „mxatvars mivyavarT Cven tkbobis 
mdgomareobamde sakuTari fantaziis wyalobiT“.1

mis SemoqmedebaSi racionaluri da iracionaluri 
erTmaneTTanaa Serwymuli, xdeba maTi kombinireba, kargad Cans 
axlis Sesaqmnelad _ SemoqmedebiTi potencialis maqsimaluri 
gamoyeneba, gulwrfeloba, Riaoba, gare samyaros, adamianebis 
siyvaruli,  pirovnuli zrda... 

Tu iungis xazs gavyvebiT, mxatvris Semoqmedebis wyaro 
avtoris pirad gamocdilebaSi ar unda veZeboT, is koleqtiuri 
aracnobieridan modis, romelsac mxatvari formas aZlevs, anu 
„aformebs, fuTavs“ da sazogadoebamde moaqvs, rasac mkvlevari 
soloviovi Semdegnairad xsnis: „mxatvari aris is _ vinc 
RmerTiTaa STagonebuli!“.2 

samadaSvilis naxatebi mxatvris SemoqmedebiTi procesis 
specifikur maxasiaTeblebze mniSvnelovan informacias 
gvTavazoben, sadac Zalian kargad ikveTeba, Tu rogoraa 
mobilizebuli Semoqmedis sulieri Zalisxmeva Tavisi 
gamocdilebebiT, STabeWdilebebiT, sxvadasxvagvari grZnoba-
emociebiT, gancdebiT da a.S. informaciis am kompleqsSi 
SegviZlia avxsnaT: mxatvris cxovrebis da Semoqmedebis 
romelime gansazRvrul periodSi, ra faqtorebi ufro 
axdenda masze zemoqmedebas, romelic misi Semoqmedebis 
mimarTulebas, sxvadasxva amocanis amoxsnas, axali saxeebis, 
axali motivebis Seqmnas, Ziebas gansazRvravda. yvelaferi es 
ki misi individualuri niSan-Tvisebebidan, maxasiaTeblebidan, 
unar-Cvevebidan modis. rogorc aRvniSneT, samadaSvili, 

1  Фрейд З., Художние и фантазирование, М., 1995, с. 134. 
2  Юнг К. Г., Архетип и символ, М., 1991; Соловьев В. С., Смысл любви: 
Избранные произведения. М., `Современник~, 1991, с. 525. 
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Tavdapirvelad, dekoratiul-gamoyenebiTi xelovnebis dargSi 
muSaobda da mogvianebiT, ferweriT dainteresda. keramikaSi 
muSaobis gamocdilebis ferwerasTan Serwymam mis naxatebs 
sxva, axali elferi SesZina. igi orive mimarTulebiT arsebul 
ostatobas Tavs uyris da sul axal _ „miseul“ SemoqmedebiT 
maxasiaTeblebTan midis. Tan, ukve dagrovili SemoqmedebiTi 
gamocdilebiT gamoxatvis meqanizmebs, xerxebs cvlis da eZebs 
_ romeli saSualebaa misTvis ufro misaRebi, nayofieri. es 
yvelaferi ki misi pirovnuli Taviseburebebis sarkea. 

mxatvar samadaSvilis Semoqmedeba, misi Semoqmedebis wyaro, 
ise rogorc yvela xelovani adamianis, anTroposociogenezis 
procesebSi, upirveles yovlisa, „refleqsuri azrovnebis 
formirebaSi“ devs, romlis yvelaze did gamovlinebad _ 
Semoqmedeba iTvleba. SemoqmedebiTi aqtiT miRebuli yvela 
suraTi ver da ar iqneba maRalinteleqtualuri. Tumca, 
yvela es suraTi, Tavis TavSi, inteleqtualur Ziebas 
moicavs da Sinagani samyaros gareT realizebis produqtia. 
samadaSvilis naxatebic mxatvris STagonebis produqti da 
Tavisufali SemoqmedebiTi moRvaweobis rezultatia, romelic 
„gansaxierdeba“ da realobad iqceva mis tiloebSi; romlebSic 
axal gadawyvetilebebs eZebs, riTac gviCvenebs Tavisi 
SesaZleblobebis maqsimalur realizacias, axali ideebis 
xorcSesxmiT.

mxatvris niWi misi mxatvrul-saxeobrivi azrovnebis 
iaraRia. Temur samadaSvilis ostatoba ikveTeba procesebSi, 
roca is qmnis mxatvrul faseulobas, riTic gviCvenebs, Tu 
ramdenad SeuZlia mas Tavisi Canafiqris realizeba da rogor 
esTetikur donezea es Sesrulebuli.

ukve aRvniSne, rom xelovani Tavis grZnoba-emociebs 
xelovnebaSi gamoxatavs. ostatoba saSualebas aZlevs, rom 
Tavisi azri, grZnoba gamomsaxvelobiTi saSualebebiT da 
ferweris teqnologiebiT gamoxatos. misi individualuroba 
saSualebaa _ warmoadginos misi, rogorc mxatvris, pirovneba 
yofisa da saqmianobis unikalurobiT, romelic SemoqmedebaSi 
ileqeba. mxatvris TviTmyofadobisaken swrafvas, romelic 
safuZvelia da ase saWiro Semoqmedebis individualurobisaTvis, 
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mTlianoba, ganumeorebloba mosdevs da ase xdeba misi poziciis 
sazogadoebaSi damkvidreba. individualizmi Semoqmedis mier 
Seqmnili saxeebiT da stilis TaviseburebaSi vlindeba, 
romelic mas sxva avtorebisagan ganasxvavebs. mxatvris 
profesionaluri ostatoba mniSvnelovania, rac xels uwyobs 
Cvenamde moitanos Tavisi saTqmeli, es ki SeuZlebelia im 
SemoqmedebiTi STagonebis gareSe, uromlisodac xelovani 
mxatvrul nawarmoebs ver qmnis.

samadaSvilis tiloebis mxatvruli realoba _ es mxolod 
misi fantaziebi, gamogonili da idumali samyaro rodia. 
Temur samadaSvili mxatvruli koncefciis demonstrirebas, 
msoflmxedvelobis Cvenebas axdens, amitom gvxiblavs misi 
Semoqmedeba da yovelTvis gitovebs saTqmel-safiqrals, im 
idumalebiT moculi aqcentebisaTvis, romelic geubneba: 
`SegiZlia, Sen gaagrZelo....~.

amboben: Tu kacobriobas ar eqneboda saidumloebani, maSin 
isini unda gamovigonoTo... naxatis qmnadobis procesi mxatvrisgan 
damoukidebel, originalur azrovnebas iTxovs, rac, udavod, 
misi niWis nawilia. SemoqmedebiTi procesi _ mxatvris sulier-
praqtikuli aqtia, romlis Sedegi, anu xelovnebis nawarmoebi, 
unda gaxdes sazogadoebasTan misi komunikaciis saSualeba. 
amitom cdilobs mxatvari, is mxatvruli SemoqmedebiTi forma 
monaxos, romelic, metnaklebad, mis gancdebs, SegrZnebebs, 
ideebs srulad asaxavs. 

samadaSvilis SemoqmedebaSi, rogorc ukve aRvniSne, 
mxatvruli formebi etapobrivad icvleba, Tumca, Semoqmedebis 
ZiriTadi xazi mTliania da uwyveti. mxatvruli nawarmoebis 
aRqma ar xdeba mxolod SemecnebiT. mas emocionaluri, 
grZnobadi aqti axlavs da is, aucileblad, mxatvris mier 
asaxuli samyaros Tanamonawile, nawili xdeba, rac imiTac 
miiRweva, roca mxatvari nawarmoebiT gamoxatavs pirovnebis 
zogadkulturul potencials da misi faseulobebis sistemis 
orientacias. 

albaT WeSmaritia gamoTqma: `xelovnebas saswaulebis 
moxdena SeuZlia!“

(gagrZeleba Semdeg nomerSi)
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lela gvariSvili,
dramis reJisuris mimarTuleba 

xelmZRvanelebi: prof. giorgi margvelaSvili, 
asoc. prof. marina xaratiSvili  

ansambli saopero TeatrSi

profesiuli Teatraluri xelovneba antikuri periodidan 
iRebs saTaves. saukuneebis ganmavlobaSi saTeatro xelovnebis 
sulis Camdgmeli da mamoZravebeli Zala dramaturgi da msaxiobi 
iyo. droTa ganmavlobaSi Teatraluri xelovneba garkveuli 
kanonzomierebiT ixveweboda, rTuldeboda. sxvadasxva dros 
saTeatro komponentebi gansxvavebuli formiTa da raodenobiT 
monawileobdnen sasceno nawarmoebis SeqmnaSi. Tuki Zvel berZnul 
TeatrSi SemoqmedebiTsa Tu saorganizacio problemebs wyvetda 
dramaturgi, XIX saukunis meore naxevris sasceno Semoqmedeba 
ukve warmoudgenelia reJisoris aqtiuri moRvaweobis gareSe. 
swored am periodidan reJisori xdeba SemoqmedebiTi procesis 
erTpirovnuli xelmZRvaneli da warmmarTveli. 

„reJisuram warmatebiT gadaWra, rogorc saSemsruleblo, 
aseve sadadgmo kulturis umniSvnelovanesi sakiTxebi, maT Soris 
upirvelesia, ansamblis problema, erTiani moqalaqeobrivi da 
SemoqmedebiTi principebiT TanamoazreTa gundis Camoyalibeba-
dafuZneba“, _ aRniSnavs marina xaratiSvili.1 

amdenad, XIX saukunis meore naxevridan sityva TeatrTan 
asocirdeba ara mxolod msaxiobi da dramaturgi, aramed ukve 
reJisoric. swored axali tipis reJisorTa samoRvaweo asparezze 
gamosvlasTanaa dakavSirebuli garkveuli SemoqmedebiTi 
xasiaTis, xelweris, esTetikis Teatrebis Seqmna:  germaniaSi 
ludvig kronegis, oto bramis; safrangeTSi andre antuanis; 
ruseTSi konstantine stanislavskis da vladimer nemiroviC-
danCenkos mier Seqmnili „samxatvro Teatri“. mogvianebiT, 
vsevolod meierxoldis, evgeni vaxtangovis, aleqsandre 
Tairovis, bertold brextis, Jan vilaris. saqarTveloSi _ 

1 xaratiSvili m., sareJisoro eqsplikaciis formebi, gamomc. „global 
printi“, 2000, gv.7.
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kote marjaniSvilis, sandro axmetelis, aleqsandre wuwunavas, 
arCil CxartiSvilis, dodo aleqsiZis, mixeil TumaniSvilis, 
giga lorTqifaniZis da a.S.

XIX saukunis meore naxevridan Teatri Tavisi ganviTarebis 
axal fazaSi Sevida, sadac axali tipis reJisori _ `ideebis 
generatori~,  piesis interpretatori, speqtaklis koncefciis 
Semqmnelia, xolo mis garSemo Tavs iyrian msaxiobebi, sadadgmo 
jgufi da mis mier dasaxuli miznisken erTad miemarTebian. 

„rogorc cnobilia, axali tipis reJisura, uwinaresad 
am niSniT Sevida sasceno xelovnebis istoriaSi. msaxiobTa 
ansambli _ es aris axali tipis reJisoruli moRvaweobis 
monapovari, romelSic kodirebulia Tavad sasceno xelovnebis 
arsi _ koleqtiuri TanaSemoqmedebiTi procesis arseboba. 
swored koleqtiuri TanaSemoqmedebiTi aqtis ganxorcielebamac  
moiTxova winamZRolis (reJisoris) mier speqtaklis dadgmis 
saerTo monaxazisa da koncefciis  gacnobis aucilebloba“, _ 
wers marina xaratiSvili.1  

karlo inasariZe Teatris sadadgmo jgufs „dadgmis 
Stabs“ uwodebs: „dadgmis Stabi“ TeatrSi Seicavs xelovanTa 
jgufs, romlebic TavTavianT SemoqmedebiT unars Teatraluri 
mxatvruli nawarmoebis _ speqtaklis Seqmnisken warmarTaven, 
romlis centrSi dgas reJisori. amdenad, reJisoris saerTo 
xelmZRvanelobis qveS, Tavs iyris ara marto misi teqnikuri 
Stabi, aramed SemoqmedebiTi Stabi: kompozitori, diriJori, 
mxatvari, arqiteqtori, dramaturgi Tu ganaTebis specialisti“.2 
anu mTeli SemoqmedebiTi koleqtivi, romelic speqtaklis 
mxatvrul mTlianobas uzrunvelyofs.

mixeil TumaniSvili, ansambluri speqtaklebis didostati, 
ubadlo pedagogi, axali Teatraluri sivrcis Semqmneli, 
kinomsaxiobTa Teatris damaarsebeli, romelsac oTxmocian 
wlebSi, Tbilisis operis TeatrSi  araerTi speqtakli daudgams, 
wers: „Teatris muSaobis yoveli momenti koleqtiuria, yvela 
saamqro da moRvawe pirdapiri da gadataniTi  mniSvnelobiT, 
erTmaneTzea damokidebuli, yvela erTad warmoadgens mravalsaxa 

1 xaratiSvili m., sareJisoro eqsplikaciis formebi, gamomc. „global printi~, 
2000, gv. 7.
2 inasariZe k., Teatris metyveleba, miunheni 1995, gv. 856.  
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koleqtivs, romelsac reJisori xelmZRvanelobs. Tanamedrove 
Teatri ureJisorod ar arsebobs“.1 

dRes Teatri ansambluri sistemis gareSe warmoudgenelia. 
es exeba operis Teatrsac. am mxriv dramatulsa da operis 
Teatrebs bevri aqvT saerTo. koleqtiuri TanaSemoqmedebiTi 
procesis Sedegad Seqmnili ansambluri saopero speqtakli 
_ esec axali tipis reJisorTa moRvaweobis monapovaria. 
gansxvaveba ki imaSia, rom Tu dramatul TeatrSi reJisori 
erTpirovnuli mmarTvelia, saopero speqtakls ori mmarTveli 
hyavs _ reJisorisa da diriJoris saxiT. anu Teatris msgavsad, 
Teatraluri, sanaxaobrivi mxare mTlianad reJisoris mxrebze 
gadadis, xolo musikaluri mxaris warmmarTveli _ diriJoria. 
reJisorisa da diriJoris SeTanxmebuli, TanaSemoqmedebiTi 
muSaoba ansambluri principis ganuyofeli nawilia. magram 
sityva „ansambls“ saopero xelovnebaSi kidev sxva mniSvneloba 
da datvirTva aqvs. es aris operisaTvis yvelaze damaxasiaTebeli, 
TvalsaCino da lamazi Tavisebureba. es aris unikaluri aqti, 
sadac ramdenime adamians SeuZlia erTdroulad ilaparakos 
(anu imReros), gamoTqvas azri, gamoxatos emocia da es iyos 
uaRresad harmoniuli, Serwymuli, emociuri da, rac mTavaria, 
araCveulebrivi mosasmeni.

„ansambli _ franguli sityvaa da niSnavs „erTad“. es aris 
SeTanxmebuli, xmaSewyobili, mwyobri Sesruleba koleqtiuri 
simReris an dakvris dros. ansamblis xelovneba SemsrulebelTa 
mudmiv koordinaciazea dafuZnebuli, iTxovs saerTo xmovanebis 
mosmenis da sakuTari saSemsruleblo maneris, partniorebis 
manerebTan Sexamebis unars,“ _ vkiTxulobT „vokalur 
enciklopediaSi“.2 

ansambli SeiZleba midiodes wminda dialogis saxiT, 
anu ori, sami an meti adamiani rig-rigobiT mRerodes, an 
erTdroulad; SeiZleba erTsa da imave an sxvadasxva sityvas 
mRerodnen. SesaZlebelia erT melodias gansxvavebul 

1 uruSaZe n., gegeWkori m., TumaniSvili e., „mixeil TumaniSvili fiqrobs“,  
saerTaSoriso Teatraluri laboratoria _ fondi „tera inkognita“, 
Tbilisi, 2004, gv. 125.  
2 Кочнева И., Яковлева А., Вокальный словарь, Ленинград, изд. „музыка“, 
1988, gv. 5.
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tonalobaSi asrulebdnen, an melodiac gansxvavebuli iyos. 
iSviaTia opera, sadac ar aris ansambli. es aris operis yvelaze 
lamazi da rTuli mxare. „solisti damoukidebelia: is Tavis 
Tavs SekiTxvas usvams da Tavadve pasuxobs, an mogviTxrobs. 
ansamblisti ki sxvebs ekiTxeba, pasuxobs, kamaTobs da arwmunebs 
mosaubreebs, romlebic, Tavis mxriv, mudmivad reagireben mis 
gamonaTqvamze da TavianT xmebs saerTo, uwyvet musikalur 
qargaSi aqsoven“,1 _ wers XX saukunis samociani wlebis rusi 
diriJori a. pazovski.

rodesac viqtor hiugos piesa „mefe erToba“ pirvelad 
daidga, mayurebelma Turme cudad miiRo, rasac, ra Tqma 
unda, hiugo Zalian ganicdida. ramdenime wlis Semdeg, hiugos 
sicocxleSive, verdim es piesa gamoiyena Tavisi operisTvis da 
libretist piavesTan erTad dawera yvelasaTvis  cnobili da 
sayvareli opera „rigoleto“. am operis kulminaciaa meoTxe 
aqtis kvarteti da terceti, romelic aRiarebulia erT-erT 
yvelaze lamaz ansamblad. rodesac hiugos es speqtakli unaxavs, 
guldawyvetiT uTqvams: „me rom SemZleboda oTxi adamiani 
erTdroulad amelaparakebina, arc Cemi piesa Cavardeboda“. es 
istoria cxadyofs, Tu ra emociuri Zala gaaCnia ansambls da 
ramdenad ganasxvavdeba Teatraluri xelovnebisagan.

ansambli vokalist-msaxiobisgan yuradRebis did 
koncentracias moiTxovs. ansambli unda xedavdes diriJors, 
kargad esmodes partniorebis xma da akontrolebdes sakuTar 
xmas, raTa arc miiCqmalos da arc gamoiyofodes. imavdroulad, 
mkafiod unda ismodes sityvebi da naTlad Candes TiToeulis 
amocana. es yvelaferi reJisorma unda gaiTvaliswinos  _ ise 
daalagos mizanscenebi, rom TiToeulma personaJma SeinarCunos 
individualoba, xasiaTi da, imavdroulad ar daarRvios saerTo 
harmonia.

diriJor pazovskis azriT, `Sesrulebis maRal 
artistizms, romelic moicavs avtoris Canafiqrs da mis 
sainteresod gaazrebas, unars _ igrZno da saxierad gadmosce 
mxatvruli detalebi _ niWieri da kvalificiuri musikosi 

1 Пазовский А., „Записи дирижера“, Изд. „Советский композитор“, Москва, 
1968, gv. 157.
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yovelTvis ver axerxebs. kidev ufro rTulia amis miRweva 
ansamblSi, sadac Semsruleblebis winaSe rTuli amocanaa: 
sakuTari individualizmis dakargvis gareSe, mTlianad ahyve 
SemoqmedebiTad Tanamoazre partniorebs da dauqvemdebaro 
yvelaferi: SeTanxmebulad simRera da TamaSi, mxatvruli 
saxis gadmocema, tempo-ritmis pulsacia, dinamika, Strixisa 
da bgeris xasiaTi da a.S.“.1  

bizes opera „karmenis“ meore moqmedebaSi aris scena, egreT 
wodebuli „kvinteti“, sadac dankairo da misi megobrebi 
momavali kontrabandistuli operaciis gegmas awyoben. am 
scenis sirTule mdgomareobs mis siswrafesa da im sityvebSi, 
romelTac isini cal-calke, Tanmimdevrulad, swrafad mRerian. 
yovel diriJors Tavisi tempi aqvs, zogs Cqari, zogs Zalian 
Cqari. baton jansuR kaxiZisa da robert sturuas speqtaklSi 
es scena Zalian swrafad midioda. aqedan gamomdinare, 
diriJoris „xelis“ gareSe Zalian rTuli iqneboda am scenis 
TamaSi. batonma robertma isini dasva da miwaze ruka gauSala. 
dankairo joxiT xelSi TiTqos gasavlel gzas aRniSnavda, 
danarCeni TiToeuli personaJi ki TavianTi replikebiT 
kmayofilebas an ukmayofilebas gamoxatavdnen. batoni 
robertis mier mofiqrebuli aseTi mizanscena saSualebas 
iZleoda diriJorisTvisac cali TvaliT SeexedaT da scenac 
cocxali yofiliyo. swored es aris is CarCo, romelsac unda 
daemorCilos reJisori, kerZod: es xuTi personaJi unda iyvnen 
erTmaneTTan axlos da iseTi qmedeba moufiqros, rom SeZlon 
diriJoris danaxva da Tan es ise gaakeTon, rom mayureblisTvis 
SeumCneveli darCes.

mocartis opera „don Juanis“ pirveli moqmedeba mTavrdeba 
didi ansambliT. masSi monawileobs operis yvela personaJi 
(septeti) gundis CaTvliT. maestro jansuRs es scenac 
sakmaod Cqar tempSi mihyavda. batonma mixeil TumaniSvilma, 
speqtaklis reJisorma (es misi pirveli saopero speqtakli 
iyo), personaJebi dazgebze, sxvadasxva simaRleze ganalaga 
(zogi mdgomare, zogi mjdomare). Tavad don Juani scenis 

1 Пазовский А., Записи дирижера, Изд. „Советский композитор“, Москва, 
1968. Ст. 158.
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SuaSi idga. speqtaklis yvela monawile brals debda don 
Juans da yvela erTdroulad, erT musikalur frazaze misken 
TiTs iSverda. am mizanscenaSi msaxiobebi  TiTqos statikurad 
idgnen, rac saSualebas iZleoda, musikalurad kargad SeekraT 
es ansambli, magram xelis es sinqronuli moZraoba saocar 
dinamikas qmnida. 

saerTod, masobrivi scena-ansamblis dros, gansakuTrebiT 
tragediaSi, reJisorebi eridebian moqmedebiT gadatvirTvas. 
qmedeba da dinamika Tavad musikaSia. reJisorma zustad unda 
gansazRvros personaJTa Soris urTierToba, damokidebuleba, 
musikisa da Sinaarsidan gamomdinare, ganalagos personaJebi. 
SesaZlebelia ansamblSi iyos erTi an ori personaJi, romelTa 
sityvebi danarCenebs ar unda esmodeT, amitom reJisorma iseni 
moSorebiT unda daayenos. SesaZlebelia erT jgufs meoresi ar 
unda esmodes, an mTeli ansambli erT personaJs elaparakebodes, 
anda yvela cal-calke Tavis Tavs, anu monologs mRerodes.  
aqedan gamomdinare reJisorma zustad unda gaarkvios vin, 
vis, ras eubneba da ar CaTvalos, rom ansamblia, yvela erTad 
mReris da ra mniSvneloba aqvs, vin vis mimarTavs, mTavaria, 
kargad imReron. 

komediis SemTxvevaSi sxvagvarad aris saqme. reJisori 
ufro Tavisufalia Tavis fantaziaSi, mxolod unda icodes, 
sad da ra dros aamoqmedos msaxiobebi. kerZod gamoiyenos 
1) reCitativi _ es aris mTavari musikaluri adgili, 
sadac reJisors maqsimalurad SeuZlia vokalisti-msaxiobi 
datvirTos; 2) vokalisagan Tavisufali saorkestro adgilebi 
da 3) pauzebi.

cnobilia, rom  komediis dadgma TeatrSic sakmaod rTulia. 
damdgmel jgufs mudmivad bewvis xidze uxdeba siaruli:  
„TamaSis wesis“ gadameteba gadadis ugemovnoebaSi; dakleba ki 
komedias ukargavs Janrobriv Taviseburebebs da iumors. 

komediuri Janris saopero speqtaklSi mniSvnelovania 
reJisorisa da diriJoris tandemi. speqtaklis ̀ Savad awyobis~ 
Semdeg, Tu isini erTad Caatareben repeticias, vokalist-
msaxiobebs gacilebiT uadvildebaT, Tundac rTuli moqmedebiT 
datvirtuli mizanscenebis Sesruleba.
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1998 wels Tbilisis operis TeatrSi davdgi jakomo 
puCinis  opera _ komedia „Jani skiki“. es opera, garda imisa, 
rom musikalurad uaRresad sainteresoa, dramaturgiulad 
Zalian gamarTulia. igi saukeTeso komikuri operebis aTeulSia 
Sesuli. am operis sirTule mdgomareobs mis ansamblebSi. masSi 
monawileobs 12 personaJi, aqedan 8 warmodgenis dasawyisidan 
dasasrulamde scenaze imyofeba. speqtaklis diriJori batoni 
jansuR kaxiZe gaxldaT. asistentobas uwevda axalgazrda, 
damwyebi diriJori zaza kalmaxeliZe. im droisTvis ar iyo 
miRebuli Tavidanve reJisoris diriJorTan erTad muSaobis 
tradicia. diriJori calke muSaobda vokalistebTan, reJisori 
calke da mxolod scenaze erTiandeboda es namuSevrebi.

zaza kalmaxeliZe pirvelive repeticiidan ijda Cem gverdiT 
da diriJorobda. yoveli mizanscena idgmeboda masTan erTad 
_ imis gaTvaliswinebiT, rom vokalist-msaxiobebs kontaqti 
ar daekargaT diriJorTan. es ormagi muSaoba imdenad gaujdaT 
msaxiobebs, rom miuxedavad rTuli ansamblebisa da qmedebiT 
gajerebuli mizanscenebisa, arc samoqmedo arealze fiqrobdnen 
da diriJorsac minimalurad uyurebdnen. speqtakli gamovida 
cocxali da musikalurad awyobili. CvenTvis es iyo magaliTi 
imisa, Tu raoden aucilebelia diriJorisa da reJisoris 
SeTanxmebuli, erTdrouli, ansambluri muSaoba.  

rodesac reJisori da diriJori calk-calke muSaobs, 
diriJorTan  „SemRerebaze“ vokalistebi koncentrirebulebi 
arian mxolod musikalur mxareze, xolo reJisorTan 
repeticiaze, mxolod TamaSze. sarepeticio darbazidan scenaze 
gadasvlisas yvelaze rTulia musikaluri mxarisa da TamaSis 
Serwyma. rodesac saorkestro ormoSi orkestri jdeba, 
pultTan ki diriJori dgeba, mTeli yuradReba maTken gadadis. 
momRerlebi dakavebulebi arian sakuTari vokaliT da imaze 
fiqriT, rom musikalurad „droze Sevidnen“, anu ar acdnen 
orkestrs. vokalistebs, msaxiobebisgan gansxvavebiT, xom imis 
fufuneba ar aqvT, „laparaki“ anu simRera daiwyon maSin, 
roca Sinaganad amis mzaoba eqnebaT. simRera unda daiwyon, 
roca diriJori aCvenebT, rogorc es partituraSi weria. 
mervedi TvliT adre an gvian simReris dawyeba SeiZleba gaxdes 
orkestrTan acdenis mizezi. 
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 gansakuTrebuli yuradRebaa saWiro ansamblis dros, radgan 
erTi momRerlis arasworad „Sesvlam“ SeiZleba gamoiwvios 
mTlianad amsamblis amovardna. amitom iTxoven diriJorebi, 
xandaxan zedmetadac, TamaSs Tavi anebon  da mas uyuron.

puCinis opera „bohemis“ finalSi, mTavar gmirs aqvs 
didi pauza, romlis drosac unda gaacnobieros, rom misi 
Seyvarebuli, romelsac ori wuTis win elaparakeboda, 
gardaicvala. orkestrSi sruli siCumea, ismis mxolod bas-
klarnetis gabmuli erTi noti. msaxiob-momRerali uyurebs 
Semcbar megobrebs, romelTac ukve SeamCnies axalgazrda gogos 
sikvdili da  ekiTxeba: „ra xdeba, ase ratom miyurebT?“.  
„gamagrdi“ _ pasuxobs megobari. am sityvebs ar mRerian, 
prozaulad warmoTqvamen.  

es pauza dramatul TeatrSi msaxiobma SeiZleba maqsimalurad 
gamoiyenos, gaaTamaSos da sanam Tavis TavSi ar moamwifebs am 
sityvebs, ar warmoTqvas. ra Tqma unda, ar unda dakargos 
tempo-ritmis SegrZneba, ar gadaaWarbos da daZabuli scena 
ar gaacios. msaxiob-momRerals amis SesaZlebloba ar aqvs. is 
unda Caetios im droSi, sanam klarnetists eyofa sunTqva, 
rom is noti daiWiros. 

vokalist-msaxiobma, gansxvavebiT dramatulisagan, mudmivad 
Tavisi emocia unda akontrolos. TeatrSi Tu bunebrivad 
momdgari cremli msaxiobis ostatobaze metyvelebs, yelSi 
momdgari burTi operaSi SeiZleba xmis gabzarvis an CaxleCis 
mizezi gaxdes. es ar niSnavs, rom operaSi tirili ar SeiZleba. 
partituraSi emociis gamoSvebasac Tavisi adgili aqvs, sadac 
xmis gabzarva savsebiT misaRebi da aucilebelic SeiZleba 
iyos. 

zaqaria faliaSvilis opera „daisis“ finaluri scenaa 
„maros tirili“. kiazosTan orTabrZolaSi gangmiruli 
malxazi miwazea, maro mis win daCoqilia, garSemo ki am ambiT 
SeZruli Tanasoflelebi dganan. faliaSvils es datireba 
maRal tesituraSi aqvs dawerili. logikurad maro unda 
tirodes da ise warmoTqvamdes am sityvebs. dramatul TeatrSi, 
savaraudod, asec iqneboda. operaSi ki am epizodis tiriliT 
simRera praqtikulad SeuZlebelia. msaxiob-momRerlisTvis 
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odnav gadametebuli emocia da vokalurad am scenas bolomde 
ver Caiyvans. tirili Tavad musikaSi da im maRal notebSia. 
musika ki emocias aormagebs. dramatul TeatrSic, emociis 
gasaZliereblad xom musikas vadebT xolme. aseT dros 
reJisoris amocanaa, ise amoqmedos msaxiobi, rom vizualurad 
datirebis sruli iluzia  Seqmnas da sasimRerod komfortuli 
mdgomareoba Seuqmnas.

TeatrSi reJisorma raoden kargad da zustad ar unda 
aagos speqtakli, misi msvleloba mainc msaxiobTa ansamblzea 
damokidebuli. speqtaklis majis pulsacia maT xelSia. operis 
TeatrSi es pulsacia diriJoris xelSia. dramaSic da operaSic, 
reJisori Tavis namuSevars Tu kulisebidan adevnebs Tvals, 
diriJori uSualod speqtaklis monawile da warmmarTvelia. 
man unda erTmaneTs daamTxvios, Sekras da harmoniaSi moiyvanos 
orkestris, solistebisa da gundis musikaluri mxare. 
speqtaklis tempo-ritmi diriJorzea damokidebuli. tempo-
ritmi ki gansazRvravs vokalist-msaxiobis moqmedebis ritms. 
Tu diriJors speqtakli mdored mihyavs, vokalist-msaxiobis 
qmedebac Senelebulia. Tu saWiroze swraf tempSi mihyavs, 
isedac CarCoebSi moqceuli msaxiobi veRar aswrebs garkveuli 
mizanscenebis bolomde gaTamaSebas. 

swored amitom, aucilebelia diriJorisa da reJisoris 
erTdrouli da SeTanxmebuli muSaoba. diriJorma zustad unda 
icodes reJisoris Canafiqri da mizanscenebi. unda icodes, ra 
xdeba scenaze. aris SemTxvevebi, rodesac damdgmeli diriJori 
mxolod saorkestro repeticiebze, pirvelad xedavs ukve 
awyobil speqtakls. Semdeg Cndeba pretenziebi, rom zog 
scenebSi momRerlebi mas ver xedaven, rom gundi Sors dgas, 
ar ismis da a. S.

maSin, rodesac diriJori da reJisori, sarepeticio 
darbazSi (sanam orkestri SemouerTdebaT), erTad atareben 
repeticias, erTad iZlevian SeniSvnebs, ar patioben arc erT 
Secdomas, msaxiob-momRerlebi Tavidanve eCvevian diriJoris 
xels da kompleqsur azrovnebas, anu _ imReron da iTamaSon 
erTdroulad. amis Semdeg, scenaze gadasvla da orkestrTan 
`SeerTeba~ aRar aris iseTi rTuli. saboloo jamSi ki, es 
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yvelaferi aisaxeba speqtaklze. igi gamodis organuli, qmediTi, 
musikalurad da ansamblurad Sekruli. 

gamoyenebuli literatura: 

xaratiSvili m., sareJisoro eqsplikaciis formebi, Tbilisi, •	
gamomc. „global printi“, 2000;
inasariZe k., Teatris metyveleba, miunheni, 1995;•	
uruSaZe n., gegeWkori m., TumaniSvili e., mixeil TumaniSvili •	
fiqrobs, Tbilisi, saerTaSoriso Teatraluri laboratoria _ 
fondi „tera inkognita“, 2004;
И•	 . Кочнева, А. Яковлева. Вокальный словарь, Ленинград, изд. 
„музыка“, 1988;
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tragediis arsi aristoteles ,,poetikasa“ 

da sofokles ,,oidipos mefeSi“

antikur samyaroSia Seqmnili literaturis yvela 
ZiriTadi Janri, rogorebicaa: lirika, drama, eposi, komedia, 
tragedia da romani. amitom avtorebi Tavad berZnebi iyvnen 
da nawarmoebebic berZnul enaze iwereboda. Tumca, garkveul 
dromde maT erTi literaturuli ena ar hqoniaT da sxvadasxva 
saliteraturo dialeqtiT qmnidnen im Sedevrebs, romlebmac 
Cvenamde moaRwies. 

antikuri literaturis sruli raodenoba Tanamedrove 
samyarosTvis amoucnob Temad rCeba, magram Cvenamde 
moRweuli masalis xarisxidan gamomdinare, albaT es mxolod 
umciresi nawilia im didi memkvidreobisa, rac maSin unda 
Seqmniliyo. ,,sakmarisia aRiniSnos, rom mravali aseuli 
berZeni dramaturgis nawarmoebTagan Cvenamde mxolod xuTis 
nawarmoebi SemorCa sruli saxiT, xolo es nawarmoebebi Tavad 
am mweralTa Semoqmedebis erTob mcire nawils warmoadgens. 
aRarafers vambobT epikosebze, lirikosebze da a. S.“.1 rac 
Seexeba am literaturis Cvenamde moRwevis gzebs, dadgenilia, 
rom antikur xanaSi bevri wigni ibeWdeboda da gamoicemoda. 
,,beWdvaSi“ vgulisxmob adamianebs, romlebic karnaxiT iwerdnen 
uamrav nawarmoebs papirusis qaRaldze da Semdeg yiddnen. 
es imdenad Zneli saqme iyo, varaudoben, rom amaSi monebi 
iRebdnen monawileobas. Zv. w. IV saukunidan ki saberZneTSi 
ukve biblioTekebic Seqmnila. papirusi nel-nela pergamentis 
qaRaldma Secvala, romelmac mere am qaRaldis furclebis 
wignad akinZvis sqema Camoayaliba.

1 ,,antikuri  literatura“, sauniversiteto kursi, rismag gordezianisa da 
nana tonias saerTo redaqciiT, meore gamocema, gamomcemloba ,,logosi“, 2007, 
gv. 10.
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antikuri literaturis Sedevrebi saukuneebis ganmavlobaSi 
gamoicemoda da iTargmneboda, rac dResac grZeldeba. am 
epoqis berZnul tragediebs didi adgili uWiravT msoflio 
dramaturgiis istoriaSi. swored saberZneTi aris miCneuli 
tragediis samSoblod.

,,berZenTa gamaxvilebul tragikul xedvas didi mniSvneloba 
hqonda maTi sulieri daxvewis gzaze~.1 marTlac, antikuri 
dramatuli xelovnebis umTavresi misia gaxldaT adamianis, 
sazogadoebis sulieri ganwmenda, amaRleba, anu egreT wodebuli 
kaTarsisi. rogorc ara erTxel aRniSnula, dramatuli 
xelovnebis es saxeoba _ tragedia dionises sakulto 
dResaswaulebTan aris dakavSirebuli, romelmac ganviTarebis 
didi gza ganvlo. swored tragediisa da saerTod antikuri 
epoqis didi damsaxurebaa evropuli kulturis ganviTareba. 
am Janris ganviTarebis process saberZneTSi warmoadgens sami 
udidesi dramaturgi _ esqile, sofokle da evripide.

`tragediaSi tradiciuli ambis modeli SeiZleba TiTqmis 
sruliad ignorirebulic iyos, radgan tragikuli konfliqtis 
specifika gamoricxavs tradiciuli ambisaTvis damaxasiaTebeli 
argumentebis dapirispirebis gamoyenebas. tragediebis 
umetesobaSi warmoCenilia ara negatiuri funqciis mqone 
personaJis damarcxeba mis winaaRmdeg mebrZolis mier, aramed 
katastrofa, romelic Tavad centralur gmirs atydeba Tavs~.2 
umetes SemTxvevaSi, ZiriTadad, es aris udidesi sulieri Zvra, 
masStaburi movlena, romelic gmirisagan ukidures Sinagan 
Zalisxmevas iTxovs. ,,roca Zveli avtorebi tragikulobaze 
msjeloben, mis xarisxs uTuod Tavad ubedurebisa da misgan 
aRZruli TanagrZnobisa da SiSis saxiT gansazRvraven~.3

tragedias unda hqonoda rac SeiZleba mZafri siuJeti, sadac 
moqmedi gmirebi erTmaneTs arwmunebdnen TavianTi poziciis 
sisworeSi. is gamorCeuli unda yofiliyo azrobrivadac, 
mTeli Tavisi adamianuri siRrmiT da saerTodac, mas unda 
moexdina kaTarsisi (ganwmenda).

1 rismag  gordeziani, berZnuli  literatura,  pirveli  tomi,  gamomcemloba  
,,logosi~,  2009, gv. 309.
2 iqve, gv. 311.
3 iqve.
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uZvelesi xelovnebis klasikur periodSi Seqmnilma mxolod 
erTma Teoriul-dramatulma namuSevarma (sadac SesaniSnavadaa 
aRwerili im epoqis dramaturgiaSi arsebuli mdgomareoba 
da dRemde, ,,dramis Teoriis~ erT-erT RirsSesaniSnav 
saxelmZRvanelod iTvleba) moaRwia Cvenamde. es aris 
aristoteles `poetika~ (Zv. w. 384-382). aristotele iyo 
avtori filosofiis enciklopediisac. misi ̀ poetika~ mTlianad 
ar aris Semonaxuli, Cvenamde mxolod misma pirvelma nawilma 
moaRwia. Tumca, esec sakmarisia imisTvis, rom mivxvdeT, rasTan 
gvaqvs saqme... 

aristoteles ,,poetikis~ mixedviT, tragedia unda 
Sedgebodes eqvsi nawilisgan: fabula, xasiaTi, azri, sasceno 
mdgomareoba, sityvieri gamoTqmebi da musikaluri kompozicia. 
tragediis fabulaSi aristotele saWiroebs mxolod erT 
moqmed gmirs. is Zalian zustad xsnis klasikuri tragediis 
yvela Taviseburebas. aristotele ganasxvavebs ori saxis 
fabulas _ martivsa da rTuls. misi azriT, tragediis 
erT-erTi gmiri adamians unda unergavdes SiSsa da gancdas, 
mayurebels mosvenebas unda ukargavdes. aseTi Teoria kargad 
xsnis adamianis sulier mdgomareobas, romelic uyurebs 
tragedias da gaocebulia scenaze momxdariT. 

aristoteles ,,poetikidan~, sxva danarCenTan erTad, 
isic kargad Cans, tragedia rom diTirambebis sawyisidan 
aris ganviTarebuli. Tumca, iqve igi mas satiruli dramidan 
aRmocenebulsac uwodebs. aristotele, ,,poetikiT~, Tavis 
mxriv, antikuri epoqis dramis arsis mimoxilvis erTaderTi 
wyaroa da ar gvaqvs ufleba, mas ar vendoT. ukeT rom 
ganvmartoT, diTirambi (diTirambos) dionisesadmi (Rvinisa da 
nayofierebis RmerTi) miZRvnili sagundo simReraa, romelsac 
erTi adamiani da qoro erTad asrulebda. diTirambs RmerTis, an 
gmiris tanjvis gansadidebeli misia eniWeboda. am sadideblebs 
xSirad satirebad gadacmuli momRerlebi asrulebdnen. wveris 
gamo, aseT Semsruleblebs tragikuli, anu TxaTa gundebi 
ewodeboda. swored aqedan modis Tavad tragediis saxelwodebac 
(berZnulad ,,tragodia~ ,,Txebis simReras~ niSnavs). satiruli 
dramac dionises kultTan iyo dakavSirebuli. miTologiidan 
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viciT, rom satirebi (naxevrad cxoveli-naxevrad adamiani) 
dionises amalis wevrebi iyvnen. dionises dResaswaulis dros, 
satirTa gundis wevrebi baxusis qveS imyofebodnen. marTavdnen 
kostiumirebul sanaxaobas, sadac grZeli kudiTa da yurebiT 
warmodgebodnen xolme. swored aseTi tragikuli gundebidan 
gadaidga aTenSi pirveli gadamwyveti nabiji tragediisaken Zv. 
w. a. 534 wels, rodesac Tespidem warmoadgina Tavisi pirveli 
tragedia, romelSic monawileobda erTi msaxiobi da gundi. 
amis Semdeg dadginda, rogorc wesi, dionises dResaswaulebze 
tragediebis aucilebeli dadgma da swored es dRe SeiZleba 
miviCnioT msoflio Teatris dabadebis dRed (samwuxarod, 
ricxvi ucnobia). 

vidre aristoteles azrs gavecnobiT sofokles ,,oidipos 
mefis“ Sesaxeb, mimovixilav am ambavTan dakavSirebul miTsa da 
Tavad piesas. piesis safuZvlad aRebulia miTi labdakidebis 
Sesaxeb. vin iyo laiosi _ oidiposis mama?.. laiosi _ Tebes 
mefe, kadmosis STamomavali, labdakes Ze (kadmosi-polidore-
labdake-laiosi-oidiposi-eTeokle, polinike, ismene, antigone). 
rodesac TebeSi Zalaufleba xelT igdes ZeTosma da amfionem, 
iqidan gandevnili laiosi peloponesSi Cavida, iq, erT-erTi 
miTis mixedviT, pelopes lamazi vaJi qrizipe (qrisipe) 
moewona, etliT rbolas rom aswavlida, man moitaca igi 
da Zala ixmara. ymawvilma kacma damcireba ver aitana da 
Tavi moikla. am danaSaulisaTvis laiosi RmerTebma dawyevles 
da sakuTari Svilis xeliT sikvdili  uwinaswarmetyveles. 
labdakidebis, atridebis, pelopidebis saxlze datexil 
ubedurebaTa mTel jaWvSi misi bedi erT-erTi usazarlesia. 
yvelaze metad hera javrobda da swored man mouvlina Tebes 
sasjelad is dawyevlili cnobili sfinqsi, romelic qalaqis 
Sesasvlels darajobda... laiosma SeirTo menekevsis asuli 
iokaste (anepikaste) da maT eyolaT oidiposi. 

dramaturgma sofoklem swored oidiposis mamis Sesaxeb 
arsebuli miTis bolo nawili gamoiyena piesisaTvis. tragedias, 
rogorc aRvniSne, gansakuTrebuli adgili uWiravs berZnul 
klasikur dramaturgiaSi. sofokles garda, jer kidev klasikur 
periodSi oidiposis miTi daamuSaves da gamoiyenes senekam, 
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esqilem, evripidem da sxvebma... swored am miTma STaagona 
SemdegSi korneli, volteri, Sileri da xelovnebis sxva 
korifeebic.

aristoteles azriT, am nawarmoebiT sofoklem sabolood 
Camoayaliba tragediis forma. am piesas bedisweris tragedias 
uwodeben (sruliad samarTlianadac). oidiposi _ mefe 
laiosis da iokastes vaJi, Tebes miTiuri mefe iyo, romelmac 
gaucnobiereblad mokla mama da aseve gaucnobiereblad 
daqorwinda sakuTar dedaze. oidiposis dedas miTebSi epikasted 
moixsenieben, iokasted is tragikosebma monaTles... da radgan, 
rogorc ukve avRniSneT, miTis mixedviT, oidiposis mamas 
uwinaswarmetyveles, rom mas sakuTari vaJis xeliT sikvdili 
eloda, aseTi saSineli sikvdilis Tavidan acilebis mizniT, 
piesaSi mefem, roca mas vaJi SeeZina, fexebi Seukra (,,oidipus~ 
fexebSekruls niSnavs) da monas gadasca mosaklavad. monas 
Seecoda Cvili da aRsazrdelad korinToel mwyemsebs misca. 
arsebobs miTis ufro Zveli variantic, romlis mixedviTac, mamam 
bavSvi TviTon gadaagdo zRvaSi, magram talRebma igi napirze 
cocxali gariyes da sikionis mefem Svilad aiyvana. orive 
SemTxvevaSi, rodesac oidiposi gaizarda, delfos orakulma 
uwinaswarmetyvela, rom mamas moklavda da dedas colad 
SeirTavda. am saSineli winaswarmetyvelebiT SeZrwunebulma 
oidiposma gadawyvita samudamod daetovebina samSoblo da 
wasuliyo saxlidan, romelic mas mSobliuri egona... gzad erT 
didebuls gadaeyara, visTnac SekamaTeba mouvida, SeebrZola da 
Semoakvda. masTan erTad oidiposma mTeli misi amala amoxoca 
erTis garda, romelmac gaqceviT uSvela Tavs. amis Semdeg 
oidiposi wavida TebeSi. qalaqis SesasvlelSi sfinqss Sexvda, 
romelic qalaqSi Sesvlis msurvelT SekiTxvas usvamda: `ra 
aris iseTi, rac dilas oTx fexze dadis, SuadRisas – orze 
da saRamos – samzeo?~ gamocanas vinc ver gamoicnobda, sfinqsi 
yvelas Wamda. oidiposma gamoicno gamocana – es adamianiao, 
upasuxa. gabrazebuli sfinqsi ufskrulSi gadaCexila... 
qalaqi gaTavisuflda urCxulisagan da madlierma Tebelebma 
gmirs axaldaRupuli mefis ulamazesi qvrivi da samefo 
taxti SesTavazes. oidiposi daTanxmda da Tebes mmarTveli 
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gaxda. mefesa da dedofals oTxi Svili SeeZinaT. maT oci 
weli icxovres bednierad. Semdeg qveyanas Savi Wiri moedo. 
delfos samisnos winaswarmetyvelebis mixedviT, aRmoCnda, 
rom yovelive amas manam ar moeReboda bolo, sanam qalaqidan 
laios mefis mkvleli ar ganidevneboda. oidiposi damnaSavis 
Zebnas Tavad Seudga da gaigo kidec saSineli ambavi _ rom 
is didebuli, romelic man wlebis win gzajvaredinze mokla, 
swored laios mefe iyo. gadarCenili moxuci ki is adamiani 
aRmoCnda, romelsac mravali wlis win laiosma fexebgakoWili 
bavSvi gadasca mosaklavad. moxucma daadastura, rom oidiposi 
laiosisa da misi colis _ iokastes vaJi gaxldaT. 

aristotele `poetikaSi~ tragediasTan dakavSirebul 
TiTqmis yvela sakiTxs ganixilavs. zogadad, tragediaze 
msjelobisas ki, xSirad exeba sofokles `oidipos mefes~. 
`poetikaSi~ mniSvnelovani adgili uWiravs saerTod tragediis 
daniSnulebaze saubarsac. aristotele wers: ,,tragedia aris 
asaxva ara mxolod dasrulebulis, aramed agreTve SiSisa 
da sibralulis aRmZvreli movlenebisa. tragediis rTuli 
Sedgeniloba unda iyos SiSisa da sibralulis aRmZvrel 
saqmeTa asaxva, amitom, uwinares yovlisa, cxadia, rom arc 
kargi kaci unda iqnas warmodgenili ise, rom igi bednierebisa 
da ubedurebisaken gadadiodes, arc cudi kaci unda iqnas 
warmodgenili ise, rom igi ubedurebidan bednierebisken 
gadadiodes... fabulis aseTi Sedgeniloba gamoiwvevda kacisadmi 
siyvaruls, magram ver gamoiwvevda verc sibraluls da verc 
SiSs: sibraluli xom aris grZnoba daumsaxureblad ubedurTa 
mimarT, xolo SiSi aris grZnoba Cvens msgavsTa mimarT~.1 
aristoteles TqmiT, SiSsa da sibraluls gamoiwvevs iseTi 
kaci, romelsac zemoT Tqmul frazebs Soris uWiravs saSualo 
adgili. ̀ aseTi kacia, is, vinc dids pativiscemas imsaxurebs da 
bednierebaSi myofTagan ganirCeva ara saTnoebiTa da simarTliT, 
da vinc ubedurebaSi vardeba ara siavisa da simdablisaTvis, 
aramed raRac Secdomis gamo~.2 raRa  Tqma unda, magaliTisaTvis 
mas sofokles `oidipos mefe~ mohyavs... ras gulisxmobs 

1 aristotele, ,,poetika“, 1969, gv. 23.
2 iqve, gv. 28.
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aristotele `raRac SecdomaSi~?.. cnobilia, romantikul 
tragediaSi gmiris bedsac da moqmedebasac gansazRvravs 
bediswera. oidiposis tragediac bedisweras Tavidanve hqonda 
gansazRvruli... aristotele ambobs, rom swored sabediswero 
Secdomam ganapiroba oidiposis amgvari dasasruli. gubaz 
leTodianis naSromSi ,,oidipos mefe~ – interpretaciebi“ 
vkiTxulobT: ,,Secdomad, romelsac aristotele gulisxmobs, 
migvaCnia, oidiposis biologiuri mamis, laiosis saqcieli. 
man winaswarTqmulis SiSiT (Svili moklavs mas da colad 
SeirTavs dedas), jer kidev Cvili, sakuTari Svili tyeSi 
waayvanina mosakvdineblad. es ambavi tragediis finalisaken 
cxaddeba. simarTlis Setyobis Semdeg oidiposi ambobs _ 
,,Turme vyofilvar dawyevlili dabadebiTve~. amdenad, SeiZleba 
iTqvas, rom oidiposis bedi misi dabadebidanve gansazRvruli 
da ganpirobebulia pirvelive SecdomiT, anu mamis  am dramaSi 
yvelaferi swored `pirveli Secdomidan~ momdinareobs. 

hegeli `esTetikaSi~ ganixilavs dramatuli Janris 
sxvadasxva aspeqts. Cveni interesidan gamomdinare, amjerad, 
yuradRebas mivapyrobT koliziis cnebas. hegeli aRniSnavs, rom 
idealis mSveniereba mis aumRvrevel erTianobas, simSvidesa da 
srulqmnilebaSia. kolizia ki arRvevs am erTianobas, harmonias. 
es ,,erTiani ideali“ mohyavs disonansisa da dapirispirebis 
mdgomareobaSi (hegeli)~.1 

aq ori simarTlis dapirispirebazea laparaki... teqstidan 
Cans, rom oidiposis qmedeba _ mamis mkvleloba gaucnobierebelia, 
radgan man ar icis, vis klavs. roca vkiTxulobT, Cven vxvdebiT, 
rom oidiposis TiTqmis yvela qmedeba Secdomaa, magram es ar 
icis Tavad oidiposma. vfiqrob, piradad oidiposis Secdomad 
SeiZleba isic CaiTvalos, rom kacs, romelsac, Tundac epoqidan 
gamomdinare, ase sjeroda da eSinoda am winaswarmetyvelebis, 
SeeZlo Tavi minimum imiT mainc daecva, rom pirveli _ 
mxolod imitom ar moekla adamiani, romelic asakiT mamad 
ergeboda, rom man gza ar dauTmo da meore _ masze asakiT 

1 gubaz leTodiani, `oidipos mefe~ _ interpretaciebi. ix.: https://www.
litinstituti.ge/studentkvleva/nomeri1/letodiani.pdf (bolos gadamowmda 
17/04/2019) 
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ufros qalTan arafris didebiT ar hqonoda sasiyvarulo 
urTierToba. Tumca, Tavad oidiposi am argumentebisagan Tavis 
dasacavad, albaT ityoda, rom egona, winaswarmetyvelsa da 
bediswerasac ajoba mSobliuri saxlis datovebiT da amitomac 
aRar eSinoda am yvelafris... misi, SeiZleba iTqvas, gamalebuli 
miswrafeba Tavisi ,,Secdomisken“ da Semdeg cnobieris swrafva 
aracnobieris sabolood gamoaSkaravebisaken gamzrdeli 
mSoblebis saxlidan gaqceviT daiwyo, riTac oidiposma 
paradoqsulad Seasrula bedisweris yvela miTiTeba... TiTqos 
misi yvela mcdeloba paradoqsulia. paradoqsulia, Tundac, 
udidesi survili simarTlis garkvevisac, radgan swored es 
simarTlea misi damRupveli. Tumca sruliad gasagebia adamianis 
moTxovna _ Seityos sakuTari warmomavlobis Sesaxeb. swored 
amis gamo emuqreba igi Tavis gadamrCenel mwyemss. mwyemsi 
arCevans Soris aRmoCndeba, ityvis simarTles da oidiposis 
sazareli codva gacxaddeba, ar ityvis _ moklaven. is mainc 
cdilobs simarTlis damalvas _ meorejer mis gadarCenas. 
amrigad, SegviZlia gamovyoT ori mxare: oidiposi, romelic 
samarTlianad iTxovs simarTlis gagebas da mwyemsi, romelic, 
Cemi azriT, samarTlianad malavs simarTles Tavad oidiposis 
sakeTildReod. es momenti SeiZleba kulminaciad miviCnioT, 
rasac mohyveba kvanZis gaxsna _ simarTlis gacxadeba. 

rene Jiraris e.w. gantevebis vacis Teoriis mixedviT, 
antikuri tragediis yvela gmiri aris msxverpli. imave 
Teoriis mixedviT, tragediaSi moqmedeba aucileblad unda 
mimdinareobdes Zaladobisa da krizisis fonze. Jirari ambobs, 
rom arsebobs Zaladobis oTxi saxe:

Zaladoba aris realurad mimdinare aqti.1. 
Zaladoba mimdinareobs krizisis fonze. 2. 
krizisis fonze mimdinare Zaladobas aucileblad hyavs 3. 

msxverpli, romelic gamoirCeva garkveuli maxasiaTeblebiT.
msxverpli gandevnili, ̀ mokveTilia~ im sazogadoebisgan, 4. 

romelSic mimdinareobs Zaladoba (rene Jirari).1

1 gubaz leTodiani ,,oidipos mefe~ _ interpretaciebi“. ix.: https://www.
litinstituti.ge/studentkvleva/nomeri1/letodiani.pdf?fbclid=IwAR3XNyRMc5ujm
MqU1pBl7FsIqkQRXE0LRKELG2kIx2D_hzpHRA27G21IWJ (bolos gadamowmda 
17/04/2019)
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aqedan gamomdinare, ,,oidipos mefis“ SemTxvevaSi Zaladoba 
realurad mimdinare aqtia, Tumca _ meorec, TebeSi krizisia _ 
Wiri mZvinvarebs. aRmoCndeba, rom erTaderTi saSveli Wirisgan 
Tavis dasacavad yofili mefis mkvlelis povna da misi dasjaa. 
Tavad oidiposi upirispirdeba kriziss _ is msxverplia, rasac 
aristoteles mixedviT adasturebs misi garegani maxasiaTebeli 
Tvisebebi _ igi ucxo qveynidan aris da koWlobs; Sinagani 
maxasiaTeblebi ki _ Zaladoba da krizisia, razec rene Jiraric 
werda, Sinagani da garegani maxasiaTeblebis erTdrouli 
arseboba aqcevso gmirs msxverplad... ra Tqma unda, krizisis 
dros sazogadoebaSi masis fsiqologia yalibdeba. msgavs 
situaciaSi ki eWvi miaqvT pirvel rigSi masze, vinc mkveTrad 
gansxvavebulia. mocemul piesaSi aseTi gmiri oidiposia... 
Jirari anTropologiur WrilSi iazrebs tragediis Teorias. 
`oidipos mefeSi~ masisa da pirovnebis konfliqti teqstidan 
naklebad Cans, metic _ piesis mixedviT, xalxi oidiposs 
uWers mxars. dedofalze rom aRaraferi vTqvaT. rogorc ukve 
mogaxseneT, misi risxvisgan odesRac TavdaRweuli mwyemsic ki 
mis mxarezea, roca cdilobs, bolomde Seinaxos misi saidumlo; 
tiresiasic indobs mefes, sanam Zalian ar ganawyendeba da 
gabrazdeba. Tumca, Tavad oidiposi piriqiT iqceva, cdilobs, 
sxvebs emsgavsos, TiTqos hgonia, aireva adamianebSi da amiT 
gadarCeba… ,,dae, gardamxdes garduvali! Cems fesvebs veZeb!.. 
ragind dabali warmoSobis ar unda viyo, ar meSinia...~.1 aqedan 
gamomdinare, oidiposi Tavad upirispirdeba sakuTar Tavs, 
Tumca _ gaucnobiereblad da ara sazogadoeba _ pirovnebas.

rodesac nawarmoebs kiTxulob (ara mxolod antikurs) 
da Tuki is saerTod Rirebulia (ra Tqma unda, mxatvrul 
Rirebulebas vgulisxmob), anu Senze _ Tanamedrove adamianzec 
zegavlenas Tu axdens emociurad, dagafiqrebs Temis 
aqtualobaze da miT ufro SemoqmedebiTi muSaobis survilsac 
Tuki aRgiZravs, rac ar unda didi xnis win iyos dawerili 
igi da sadac ar unda iyos Seqmnili, mas dro da geografia 
verafers aklebs. mTavari aseT dros is aris, ramdenad SeuZlia 
mas Cveni aRelveba. amitom aris ase aucilebeli da sasurveli 

1 sofokle, tragediebi, Tbilisi, 1971, gv. 77.

tragediis arsi aristoteles ,,poetikasa“ da sofokles ,,oidipos mefeSi“ 
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reJisorisTvis piesaSi, an mxatvrul literaturaSive, idos 
is pirveladi impulsi, Tavdapirveli biZgi, rac Semdgom 
SemoqmedebiT process aRZravs masSi da vfiqrob (da _  ara 
marto me), aseTi biZgi da impulsebi sofokles ,,oidipos 
mefes“ namdvilad ar aklia...

gamoyenebuli literatura:

antikuri literatura, sauniversiteto kursi, rismag •	
gordezianisa da nana tonias saerTo redaqciiT, meore gamocema, 
gamomcemloba ,,logosi“, 2007;
aristotele, poetika, Tb., 1969; •	
rismag gordeziani, berZnuli literatura, pirveli tomi, •	
gamomcemloba ,,logosi~, 2009;  
sofokle. tragediebi, Tbilisi, `sabWoTasa qarTvelo~, 1971;•	
gubaz leTodiani, ,,oidipos mefe~ _ interpretaciebi“, ix.: •	  https://
www.litinstituti.ge/

ia gogiSvili
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augusto boali da interaqtiuli Teatri

(nawili meore)

forum  Teatri

(gagrZeleba, dasawyisi ix.: saxelovnebo mecnierebaTa Ziebani #3-4 
(76,77), 2018)

augusto boalisFforum Teatri interaqtiuli Teatris 
erT-erTi saxeobaa. sanam uSualod forum Teatris specifikaze 
gadavalT, mokled ganvixiloT Teatraluri interaqtivi, 
rogorc Tanamedrove kulturis komunikaciis modeli. 
interaqtiuli Teatri, rogorc viciT, aris Teatraluri 
moqmedebis forma, romelic auditoriis aqtiur monawileobas 
gulisxmobs.Mmayurebeli aRar aris mxolod mayurebeli, 
aramed saerTo SemoqmedebiTi procesis sruluflebiani wevri 
xdeba. mas xelovnebis nawarmoebis aRqma, Tanagancda mxolod 
mWvretelis poziciidan aRar ainteresebs da Mxelovnebis 
nawarmoebSi aqtiuri monawileobis miReba surs. 

interaqtiul TeatrSi speqtakls reJisorTan da msaxiobTan 
erTad mayurebeli qmnis. es, pirvel rigSi, dialogis formiT 
xdeba. Teatraluri komunikaciebis modelebTan dakavSirebiT, 
sorbonis profesori, Teatris Teoretikosi, istorikosi, 
struqturalisti1 ana iubersfildi2 wers: ,,modelis safuZvels 
komunikaciis saxeebi warmoadgens. isini gansazRvraven 
Teatraluri interaqtivis situaciaSi aqtiorsa da mayurebels 
Soris urTierTmoqmedebas:

uSualod komunikaciis aqti.Aadresatis amorCeva, masTan 1. 

1 struqturalizmi _ erT-erTi yvelaze farTod gavrcelebuli midgoma 
lingvistikur, kulturul, filosofiur, socialur, maTematikur 
kvlevebSi.
2 ana iubersfildi (1918-2010) istoriaSi trilogiiT ,,Teatris wakiTxva“ 
Sevida.
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saurTierTobo masalis SerCeva.
avtokomunikacia (komunikaciis done, rodesac 2. 

komunikatorebi Segnebulad Tu qvecnobierad, erTdroulad 
adresatebic da adresantebic arian) _Aadamianebis urTierTobis 
procesSi urTierTmoqmedeba, urTierTzegavlena xdeba.

Aautokomunikacia (amoqmedebulia erTi individi, 3. 
romelic adresatic da adresantic aris). autokomunikaciis 
procesi gacnobierebuli Sinagani dialogia. mxatvrul-
komunikatoruli situaciis konteqstSi autokomunikacia 
ori saxisaa: a) aqtiuri: aqtiuri aRqma, romelic TavisTavad 
inteleqtualur, kulturul-informaciul, grZnobad da 
zegrZnobadad iyofa. b) pasiuri _ fizikuri aRqmis procesi, 
roca moumzadebel adamians ar unda, ar SeuZlia mxatvruli 
informaciis aqtiuri aRqmis procesSi gadasvla. 

Tu adamianis tvinSi informaciis miwodebis jaWvs 
ganvixilavT (garegnuli wre _ garemo – qvecnobieri – 
cnobieri), SegviZlia dabejiTebiT vTqvaT, rom yvelaze 
pasiuri aRmqmeli (mayurebeli) xelovnebis dadebiT gavlenas 
ganicdis.Kkvali, rasac mis sulze speqtakli tovebs, didxans 
rCeba. cnobierad Tu qvecnobierad nanaxi speqtakli didxans 
amaxsovrdeba. komunikaciis mizani – pirovnebaze dadebiTi 
zegavlenis moxdenis survilia. xdeba xolme, roca axali 
azrebi da SegrZnebebi adamians axal moqmedebebsa da saqcielebze 
ubiZgebs.

4. metakomunikacia (SegviZlia ganvixiloT scenisa da 
mayureblis poziciidan). SemoqmedebiT procesSi Semsruleblebi 
erTdroulad adresatebic da adresantebic arian. gverdidan 
aRiqvamen, xedaven sakuTar Tavs.Ees aucilebeli pirobaa 
srulfasovani komunikaciis aqtisTvis. ,,sakuTar TavSi~ wasuli 
Semsrulebeli mxolod sakuTar TavTan kontaqtobs da ara 
scenuri dialogis sxva monawileebTan an mayurebelTan. 

5. postkomunikacia (es aris procesi, romlis drosac 
mayurebeli da msaxiobebi komunikaciis aqtis rezultats 
aRiqvamen da daskvnebi gamoaqvT)~.1

1 Григорьянц Н. В., Театральный интерактив как модель коммуникации 
современной культуры, Вестник Томского государственного университета 
2014, N 383, с. 73 -77.
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boali Tavisi wignis „TamaSebi msaxiobebisTvis da ara- 
msaxiobebisTvis“ SesavalSi forum Teatris mosamzadebel 
periodze mokled gviambobs. evropaSi eqsperimentebis 
Casatareblad boals yovelTvis cota dro hqonda. amitom 
yoveli dRe da saaTi zustad iyo gawerili. Tavidan ori dRe 
jgufis Semadgenlobas adgendnen. Semdegi ori dRe jgufis 
wevrebs specialuri TamaSebiT avarjiSebdnen. boali yvela 
fizikur, maskulatur moZraobas (respiratoruli, motoruli, 
vokaluri) savarjiSos uwodebs. isini exmareba Semsrulebels, 
Tavisi sxeuli, kunTebi, nervebi, urTierToba sxva sxeulebTan, 
gravitaciasTan, sagnebTan, nivTebTan, moculobebTan, manZilebTan, 
proporciebTan, zomebTan, siCqareebTan ukeT Seiswavlos da 
aRiqvas.Mmesame da meoTxe dRes uCinari Teatrisa da forum 
Teatris scenebs amzadeben. mexuTe dRes uCinari Teatris 
Cvenebaa dagegmili. meeqvse dRes forum Teatris warmodgena 
da prezentaciaa CaniSnuli. Temebis arCevaSi boali arasdros 
ereoda. amas an jgufi an ,,moTamaSe mayurebeli~ wyvetda.

Fforum Teatrze msjelobisas boali yuradRebas zogierT 
specifikur kanonze amaxvilebs. daviwyoT dramaturgiiT.

dramaturgia
• yoveli gmiris buneba, Tvisebebi teqstma naTlad unda 

gamoxatos. gmiris ideologia ,,moTamaSe  mayurebelma~ advilad 
unda gaigos. 

• originaluri gadawyveta, romelsac protagonisti 
gvTavazobs, sul cota, erT socialur an politikur Secdomas 
unda Seicavdes, romelsac forum sesiis dros gaaanalizeben. 
es Secdomebi, situaciis Sesabamisad, naTlad unda iyos 
gamokveTili. forum Teatri propagandistuli Teatri ar aris,  
arc didaqtikuri Teatria. is ufro pedagogikuri Teatria, 
radgan yvela _ msaxiobebic da mayurebelic erTad swavlobs. 
speqtaklma Secdoma unda gviCvenos imgvarad, rom ,,moTamaSe 
mayurebeli~ problemis gadasaWrelad waaqezos. erTad unda 
movnaxoT gzebi da Zaladobas davupirispirdeT. Cven karg 
kiTxvebs davsvamT. auditoriam kargi pasuxebi unda gagvces. 

Aaucilebelia personaJebis Cagrulebad da mCagvrelebad •	
dayofa. warmodgenaSi 4-6 adamiani monawileobs. 100% _ 

augusto boali da interaqtiuli Teatri
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Cagruli, 100% _ mCagvreli, 70% _ Cagrulis mokavSire, 
70% _ mCagvrelis mokavSire.

• piesa nebismieri Janris SeiZleba iyos (realisturi, 
simbolisturi, eqspresionistuli da sxv.), garda 
siurrealisturisa da iracionalurisa. stils mniSvneloba 
ar aqvs, Tu mizani konkretuli situaciis ganxilvaa. 

 konfliqti siuJetis dasawyisSive unda iyos.•	
Kkulminacia tragediiT unda damTavrdes.Mmayurebelma unda 
igrZnos, rom scenis sxvagvarad warmarTvac SeiZleba. 

Yyovel scenaSi 4-5 e.w. bombi unda iyos Cadebuli. bombi •	
aris is adgili, sadac mayurebels moundeba Tqvas _ ,,sdeq~, 
SeaCerebs warmodgenas da siuJets pozitiurad ganaviTarebs.  

dadgma
• artistebis TamaSis stili unda Seesabamebodes maTi 

personaJebis ideologias, samuSaos, socialur funqciasa da 
a.S. mniSvnelovania, rom arsebobdes personaJis evoluciis 
logika da qmedeba. sxva SemTxvevaSi auditoria Tavis adgilze 
ijdeba da forumi moqmedebis gareSe warimarTeba, ise, rogorc 
radioforumi.

Aartistma unda SeinarCunos personaJis statusi •	
(Secvlis Semdgomac). 

azrebiKkonkretulad Camoayalibos. •	
imrovizaciis unari gamoamJRavnos.•	
warmodgenil konkretul problemaze srul informacias •	

flobdes.
warmodgenis dros jokeris, sxva msaxiobebisa da •	

,,moTamaSe mayureblis“ moqmedebas komentari ar gaukeTos.
dasaxul mizans bolomde mihyves.•	
teqsti kargad gaiazros. myisierad SeZlos nebismier •	

mizanscenaSi dabruneba.
iyos emociuri, mayurebelSi grZnobebi gamoiwvios. •	
advilad SeZlos rolidan ,,gasvla~ da ,,Sesvla~.•	

• yovelma sanaxaobam dasmuli problemis arsis gadmocemis 
saukeTeso saSualeba unda ipovos. sjobs, es sazogadoebasTan 
SeTanxmebiT, prezentaciis an winaswar Catarebuli repeticiebis 
dros moxdes. 
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• yoveli personaJi vizualurad ise unda gamoiyurebodes, 
rom teqstis gareSec, misi xasiaTi advili gamosacnobi iyos. 
speqtakli aqtiorebsa da ,,moTamaSe mayurebels~ Soris 
mxatvrul-inteleqtualuri TamaSia.  kostiumebi msubuqi unda 
iyos. ,,moTamaSe mayurebels~ maTi Cacma da gaxda ar unda 
gauWirdes.

Fforum TeatrSi speqtaklis siuJeti gansazRvruli 
struqturiT iqmneba. warmodgena Tavidan Cveulebrivad 
iwyeba. msaxiobebi samyaros garkveul models warmogvidgenen. 
speqtakli aqtualur socialur problemas gviCvenebs, 
magram mis gadawyvetas ar gvTavazobs. mTavari moqmedi 
piri, protagonisti, cxovrebiseul siZneleebs ejaxeba. igi 
msxverplia, romelic Cagvras Tavs ver aRwevs.  warmodgenis 
dasrulebisas mayurebeli gaTamaSebul problemas ganixilavs, 
msjelobs, ra aris mizezi aseTi situaciis, sazogadoebisTvis 
ramdenad tipuria mocemuli problema, adamianebis did 
raodenobas exeba Tu ara, ra kulturuli, kanonmdeblobiTi, 
socialuri normebi qmnian an mxars uWeren am problemebs. Semdeg 
mayurebels ekiTxebian, sakiTxis protagonistul gadawyvetas 
Tu eTanxmebian. mayurebeli, savaraudod, ar eTanxmeba. dialogisa 
da scenaris analizis Semdeg, jokeri mayurebels sakuTari 
strategiis SesaTavazeblad iwvevs.Fforum Teatris dros 
warmodgena mayureblis winaSe orjer TamaSdeba. pirvelad 
„gamzadebuli formiT“, meored _ mayureblis CarTviT da 
maTi SeniSvnebis gaTvaliswinebiT. mayurebelma warmodgena 
iseTnairad unda warmarTos, rom problemis gadawyvetis 
axali, realuri gzebi dagvanaxos. msaxiobebi ise TamaSoben, 
TiTqos cdiloben dagvimtkicon, rom Zveli versia erTaderTia 
da swori. ase grZeldeba, sanam ,,moTamaSe mayurebeli~ ar 
CaerTveba da sawyis variants ar Secvlis. Tu mayureblis 
azriT, protagonisti arasworad iqceva, ,,moTamaSe mayurebelma~ 
saswrafod misi adgili unda daikavos da problemis gadaWris 
ukeTesi varianti SemogvTavazos. is scenas unda miuaxlovdes 
da daiZaxos: „sdeq!“. msaxiobebi myisierad unda gaCerdnen. 
mcire Seyovnebis Semdeg, ,,moTamaSe mayurebeli~ acxadebs, 
warmodgena ra adgilidan gagrZeldeba da Sesabamis frazaze 
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an moZraobaze mianiSnebs. scena axlidan iwyeba. mTavari gmiris 
adgils ,,moTamaSe mayurebeli~ ikavebs. Secvlili msaxiobi 
TamaSidan ar gadis, meore planze gadadis. Tumca personaJis 
xasiaTidan sabolood ar gamodis, ,,moTamaSe mayureblis~ TamaSs 
koreqtirebas ukeTebs, rom is mocemuli xasiaTis CarCoebSi 
darCes. im wuTidan, rac protagonisti Seicvleba, danarCeni 
msaxiobebi Zaladobriv qmedebebs aZliereben. aCveneben, ramdenad 
rTulia realobis Secvla. ,,moTamaSe mayurebeli~ problemis 
gadasawyvetad axali gzebis moZebnas cdilobs. danarCeni 
msaxiobebi mas upirispirdebian, aiZuleben, realobas Seeguos 
da daemorCilos. 

forumis mizani gamarjveba ar aris. Mman adamianebi realur 
cxovrebaSi gadawyvetilebebis misaRebad unda moamzados. yvela 
erTad, aqtiorebi da mayurebeli, moZaladeTa SesaZleblobebsa 
da Zaladobis msxverplTa moqmedebis taqtikasa da strategias 
swavlobs. Tu ,,moTamaSe mayurebeli~ nebdeba, mis rols isev 
msaxiobi moirgebs da speqtaklis Zvel variants, CvenTvis 
ukve nacnobi dasasruliT, SemogTavazebs. axla ukve scenas 
sxva ,,moTamaSe mayurebeli~ miaSurebs da Tavis versias 
SemogvTavazebs. auditoriis mier Segulianebulma ,,moTamaSe 
mayurebelma~ SeiZleba Zaladobis SeCereba moaxerxos. maSin 
msaxiobebi erTmaneTis miyolebiT nebdebian. 

Fforum Teatris mniSvnelovani personaJia masxara 
(jokeri), romelic speqtakls warmarTavs.Mman TamaSis wesebi 
unda axsnas, daSvebuli Secdomebi Seasworos, orive mxare 
gaamxnevos, mxari dauWiros, rom TamaSi ganagrZon. misi mizania 
mayurebeli gaaaqtiuros, diskusiaSi Caabas, moqmedebis survili 
gauRviZos. warmodgenis msvlelobisas cdilobs msaxiobebsa 
da mayurebels Soris zRvari waSalos. warmodgenis Semdeg 
mayurebels provokaciul kiTxvebs usvams: cxovrebaSi ase 
xdeba? es simarTlea? da a.S. kulminaciur adgilze speqtakls 
aCerebs (Tu amas mayurebeli ar akeTebs), publikas mouwodebs, 
problemis gadawyvetis miseuli varianti SemogvTavazos, 
msaxiobebs rCevebs aZlevs, maT nacvlad rolSi Sedis. 
sasurvelia, jokeris rolis Semsrulebels, pedagogikuri, 
fsiqologiuri an sareJisoro ganaTleba hqondes. igi process 
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akontrolebs   da Sedegebze pasuxs agebs. man unda icodes, 
rodis SeaCeros TamaSi, vis ra roli misces, speqtakli 
delikaturad daamTavros. Tanac, absoluturad SeumCneveli 
iyos. mayurebelma is, rogorc wamyvani, unda aRiqvas da 
araviTar SemTxvevaSi, rogorc reJisori an xelmZRvaneli, 
radgan forumSi yvela Tanasworia. am rolSi xSirad Tavad 
boali gvevlineboda. 

Fforums im SemTxvevaSi eqneba dadebiTi Sedegi, roca 
jokeri moaxerxebs auditoriis darwmunebas, rom samyaros maT 
magivrad veravin Secvlis. Tu isini amas ar gaakeTeben, maSin 
yvelaferi Zveleburad darCeba.

boali wignSi ,,TamaSebi msaxiobebisTvis da aramsaxiobebisTvis~ 
forum Teatris ramdenime fundamentalur sakiTxs gamohyofs:

moZalade Tu agresori?•	
forum Teatris piesaSi ,,moTamaSe mayurebeli~ arasdros 

ar unda iyos ganiaraRebuli. mas unda hqondes moqmedebis 
saSualeba, rom win aRudges mocemul models, sxva SemTxvevaSi 
igi ganiaraRebulia da Sedegi _ uaryofiTi. magaliTad, 
SuaRamisas metroSi oTxma SeiaraRebulma moZaladem gogona 
gaaupatiura. cxadia, am SemTxvevaSi gogona bevrs verafers 
gaakeTebs.

modeli araadekvaturia, Sedegi _ gardauvali katastrofa. 
es aris fizikuri agresia da nebismieri gadawyvetilebac 
SeiZleba mxolod fizikuri yofiliyo. aseTi SemTxvevebi forum 
TeatrisTvis ar gamodgeba. isini ar gvaCveneben Zaladobis iseT 
magaliTebs, romelTa winaaRmdeg vinmes brZola SeuZlia. es 
aris agresia, romelsac mocemul viTarebaSi gogona Tavidan 
ver aicilebs.Aagresia aris umaRlesi donis Zaladoba. Zaladoba 
mxolod fizikuri fenomeni ar aris. Cagruls jer kidev 
SeuZlia Zaladobisgan Tavis daRweva. Cven SegviZlia mxolod 
ganvixiloT da gamovikvlioT mocemul magaliTSi, sad hqonda 
Cagrul adamians problemebis pozitiurad gadaWris saSualeba. 
risi gakeTeba  SeeZlo gogonas, ratom iyo is marto, ratom 
ar sTxova megobrebs gacileba, ratom ar hqonda gazis baloni 
da sxva.

forum Teatri SeiZleba arsebobdes im SemTxvevaSi Tu 
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arsebobs alternativa. sxva SemTxvevaSi es fataluri 
Teatria.

modelis stili •	
sanam forum nawili daiwyeba, speqtakli kargad dadgmuli, 

esTetikuri, mayureblisTvis sasiamovno da saintereso unda 
iyos.

Pproblemebi unda gadavWraT Tu ara?•	
bevrad mniSvnelovania debatebi, vidre problemebis 

gadaWra.Uunda moiZebnos xerxi, romelic mayurebels waaqezebs 
TamaSSi CasarTavad. problemis gadaWris gza an moiZebneba, an 
_ ara.Ddebatebi, ideebis konfliqti, ganviTareba, argumentebi, 
kontrargumentebi – yvelaferi es ,,moTamaSe mayurebels~ 
stimuls aZlevs, aqezebs TamaSSi CasarTavad, amzadebs mas 
realur cxovrebaSi moqmedebisTvis. 

Mmodeli Tu antimodeli?•	
forumis piesa eWvs, Ziebas unda gadmoscemdes. debatebisTvis 

antimodeli yovelTvis unda arsebobdes, romelic gviCvenebs, 
ra gzas unda gahyve.Aantimodeli Cagruli protagonistis 
qcevaze eWvis gamoTqmis saSualebas gvaZlevs.

jokeri•	
arsebobs ramdenime kanoni jokerisTvis, romelic TiTqmis 

savaldebuloa:
jokeri iwyebs da warmarTavs diskusias.1. 
akontrolebs jgufis SigniT situacias.2. 
flobs treneris unar-Cvevebs.3. 
ar manipulirebs auditoriiT. naTeli daskvnebi gamoaqvs 4. 

da maT kiTxviT, da ara mtkicebiT, formaSi ayenebs. 
pirad gadawyvetilebas ar iRebs. auditoriidan 5. 

SemoTavazebul cvlilebebs kritikisa da Sefasebis gareSe 
tovebs. 

ar aris daRlili, dezorientirebuli.Uaris frTxili 6. 
da dinamikuri.

aCerebs speqtakls. Tu amas mayurebeli ar akeTebs. 7. 
Teatraluroba Tu refleqsia?•	

es damokidebulia Sous miznebze, pirobebze, Temaze da 
sxva. umetesad, Teatralizireba gardauvalia. parodireba 
aucileblad Tavidan unda aviciloT. roca saqme patara 
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auditoriasTan gvaqvs, boali upiratesobas refleqsias 
aniWebs.  

scenaze dadgma•	
is jgufebi, romlebic forum Teatrs dgamen, xSirad, 

finansurad SezRudulebi arian.Mmagram Tu aris saSualeba, 
rom scenaze iyos dekoracia, es kargia. igive exeba kostiumebs. 
rac ufro meti yuradReba mieqceva warmodgenis esTetikur 
mxares, mayurebelsac monawileobisTvis meti stimuli 
gauCndeba. ,,moTamaSe mayurebeli~ scenaze gasvlisas Teatralur 
kostiumSi Tavs ufro daculad grZnobs. Tu speqtakls musika 
da cekva dasWirdeba, unda gamoiyenoT.

GgrZnobaTa gamowvevis funqcia•	
10-15 wuTis ganmavlobaSi jokeri xsnis, ra aris ,,CagrulTa 

Teatri~. dawvrilebiT aRwers forum Teatrisa da uCinarTa 
Teatris ramdenime magaliTs da TamaSis kanonebs adgens, 
romlebic unda daicvaT. Semdeg monawileebs ramdenime 
savarjiSos sTavazobs.Umartividan iwyeba. savarjiSoebis mere 
`imij Teatrs~ dgamen.A,,moTamaSe mayurebeli~ SemoqmedebiTad 
iwyebs muSaobas. sabolood, jgufi antimodels warmoadgens. 
am wertilidan iwyeba forumi.

Mmsaxiobis funqcia•	
forum Teatri sxva stilis TamaSs moiTxovs. msaxiobi ar 

unda iyos narcisi.Aantimodeli daeWvebas unda gamoxatavdes.
Yyoveli fraza sapirispiro azris gamoTqmis saSualebas unda 
iZleodes.

scenis gameoreba•	
antimodelis erTxel Cvenebis Semdeg, debatebi iwyeba. 

xSiria SemTxveva, roca ramdenime ,,moTamaSe mayurebels~ 
Zaladobis damsxvreva erTimeoris miyolebiT unda.Ees niSnavs, 
rom erTi da igive scena ramdenjerme unda gaTamaSdes. aris 
saSiSroeba, rom speqtakli monotonuri gaxdes, rac yovlad 
dauSvebelia, radgan auditoriis interesi, enTuziazmi, 
kreatiuloba moiklebs. amitom scenebi zedmetjer ar unda 
gaTamaSdes da yoveli TamaSis dros msaxiobebma gansxvavebuli 
tempo-ritmi unda moZebnon.

makrokosmosi da mikrokosmosi•	

augusto boali da interaqtiuli Teatri
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forum Teatris msaxiobebi imrovizatorebi unda iyvnen 
da erTmaneTis kargad esmodeT. SesaZlebelia, problemis 
gadaWris gza, romelic mayurebelma SemogvTavaza, antimodelis 
,,mikrokosmiur~ samyaroSi miuRweveli aRmoCndes. Sous 
antimodeli mxolod mikrokosmoss aCvenebs, magram ise, rom 
mTeli sazogadoebis ,,makrokosmosSi~ Caeweros.  magaliTad, 
axalgazrda wyvili binas eZebs.Aagenti maTgan xelfasis 
amonawers moiTxovs. Semodis SeZlebuli mamakaci, romelsac 
imave binis daqiraveba sayvarelTan Sesaxvedrad surs. agentma 
bina am ukanasknels miaqirava. axalgazrda wyvils aucileblad 
sWirdeba sivrce, sadac icxovreben, amitom isini binaSi iWrebian. 
agenti policias urekavs, Tumca antimodelSi policiasTan 
scena ar aris gaTvaliswinebuli. ,,moTamaSe mayurebeli~ im 
wamsve improvizebulad policiis ganyofilebas warmoadgens. 
maSinAaxalgazrda kacma Tavis advokats daureka (antimodelSi 
arc advokati iyo). ,,moTamaSe mayureblis~ daxmarebiT advokatis 
ofisic gaCnda da a.S.

rogor CavanacvloT msaxiobi, rom misi transformacia •	
ar moxdes. 

xSirad ,,moTamaSe mayurebeli~ msaxiobs Caanacvlebs, saxes 
ucvlis scenur gmirs da problemis gadaWris sruliad 
axal gzas gvTavazobs. ,,moTamaSe mayurebelma~ gansazRvruli 
mocemuloba ar unda daarRvios. pirveli _ ,,moTamaSe 
mayurebels~ ar SeuZlia socialuri garemos, moqmed gmirebs 
Soris damokidebulebis, asakis, ekonomikuri mdgomareobis da 
sxva Secvla. meore – gmiris motivaciis Secvla.1 

boalis wignidan forum Teatris erT magaliTs moviyvanT: 
kooperativi.Mmoqmedeba italiaSi, qalaq jordanoSi xdeba. 
Sou eqstraordinarulad ganviTarda. personaJi, romelsac 
msaxiobi TamaSobda (qalaqis meri), mayureblebs Soris 
aRmoCnda. jordanoSi mecxvareebs kooperativis Camoyalibeba 
surdaT. isini qalaqis mers adanaSaulebdnen xelis SeSlaSi. 
maT moamzades scena da warmoadgines.

pirveli moqmedeba. kooperativis sami wevri kamaTobs. bolos 

1 Augusto boal. Games for actors and non – actors, London and Newyork, 1992, p. 
240.

manana kvirkvelia
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gadawyveten, problemebis mosagvareblad, mers mosTxovon 
garkveuli RonisZiebis gatareba.Yyvela SeTanxmda.

meore moqmedeba. Semodis meri mosamarTlis TanxlebiT.
man gadawyvita, TanaSemwed kompetenturi mosamarTle airCios.
kompanionebi aprotesteben. maTi azriT, TanaSemwe jordanos 
mcxovrebi unda iyos, visac maTi problemebi kargad esmis 
da ara ucxo adamiani.Mmers kontrargumentebi mohyavs da 
sabolood Tavis survils glexebs Tavs axvevs.

mesame moqmedeba. mosamarTle Tavis gegmebs kooperativis 
wevrebs acnobs. kooperativis bazis sxva sofelSi ganTavsebas 
sTavazobs, radgan aq, misi azriT, idealuri pirobebi ar aris.
partniorebi aprotesteben, magram mosamarTlisa da meris 
argumentebs ver umklavdebian da marcxdebian.

meoTxe moqmedeba. meri iTxovs kompanionebis xelmoweras 
dokumentze, oficialuri procedurebis gansaxorcieleblad.
kompanionebi uars amboben, magram sabolood nebdebian.

forumi
forumi daZabulobis maRali xarisxiT gamoirCeoda. sanam 

msaxiobi – meri  TamaSobda, mayurebeli namdvili meris 
reaqciebsac akvirdeboda.Ees ukanaskneli cdilobda, yvelaferi 
xumrobaSi gaetarebina. es arc ise advili iyo. ,,moTamaSe 
mayureblebi~ aqtiurobdnen. erTma maTganma meri daadanaSaula 
imaSi, rom kooperativis gauqmebis gamo, igi iZulebuli 
gaxda, emigraciaSi wasuliyo.Mmeorem mers korufciul 
garigebaSi dasdo brali. mesame misi kooperatividan 
garicxvis momxre iyo.Uuecrad, saSinlad gaRizianebulma 
merma Tavad daiyvira _ ,,sdeq~ da Caanacvala msaxiobi, vinc 
mas scenaze ganasaxierebda.Mmeri Teatralur TamaSSi CaerTo, 
magram misi saparlamentaro TamaSad gadaqceva moindoma. is 
Cvidmeti weli iyo meris Tanamdebobaze. xelmZRvanelobda 
moqmedebis msvlelobas, cvlida mimarTulebas ise, rogorc 
moisurvebda da veravin bedavda SewinaaRmdegebas. Tumca 
forumis SemTxvevaSi TamaSSi Teatraluri demokratia CaerTo. 
nebismier ,,moTamaSe mayurebels~ SeeZlo daeyvira, ,,sdeq~ da 
igi iZulebuli iqneboda gaCerebuliyo.Gglexebi amas mixvdnen. 
am TamaSSi yvela Tanaswori iyo. mers demokratia ar moewona. 
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ramdenjerac Seecada, Tavi tyuilebiT gaemarTlebina, imdenjer 
gaismoda yvirili _ ,,sdeq~ da ,,moTamaSe mayurebeli~ scenaze 
adioda Tavisi argumentebiT SeiaraRebuli.Uupirispirdeboda 
mas da abaTilebda meris kontrargumentebs. sabolood 
CixSi momwyvdeulma merma ifeTqa da daiRriala _ ,,es Cemi 
kooperativia. Tu gindaT, kooperativi gqondeT, Tqven sxva 
daaarseT~. 

forum TeatrSi arasodes ar unda iyos Tavsmoxveuli idea. is 
ar unda manipulirebdes xalxiT.Fforum Teatri aTavisuflebs 
,,moTamaSe mayurebels~, ubiZgebs mas moqmedebisken. 

forum Teatrma daipyro laTinuri amerikis, SeerTebuli 
Statebis, evropisa da aziis qveynebis scenebi. sainteresoa, 
rom ruseTsa da postsabWour qveynebSi (kerZod, somxeTsa 
da azerbaijanSi) didi interesiT idgmeba forum Teatris 
speqtaklebi. saqarTveloSi forum Teatris ramdenime 
warmodgena daidga. Tumca rigi obieqturi Tu subieqturi 
mizezebis gamo, am mimdinareobam CvenTan jerjerobiT fexi ver 
moikida. 

gamoyenebuli literatura:

Augusto boal. Games for actors and non – actors, London and •	
NewYork, 1992;
Augusto Boal. Hamlet and the Baker’s son my Life inTheatre and •	
Politics,London and New York, 2001;
Ника Порхомовская. Аугусто Боаль ,,Театр угнетенных•	 ~. Журнал 
`Театр~, N24-25, 2016;
Н. В. Григорьянц- Театральный интерактив как модель •	
коммуникации современной культуры; Вестник Томского 
государственного университета N383, 2014
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nuca kobaiZe,
   Teatrmcodneobis mimarTuleba
xelmZRvaneli: prof. maka vasaZe

Savi komedia del’ arte _

krimovis „umziTvo“

Tanamedrove Teatralur ruseTs dRes hyavs dimitri 
krimovi, romelic, faqtobrivad, vasilevis gamgrZelebelia. 
krimovis laboratoriaSi ar aswavlian, rogor gaformdes 
speqtakli, es ar aris gamoyenebiTi xelovnebis saxelosno 
da arc scenografiis skola. dReisaTvis moskovis arc erT 
Teatralur saswavlebelSi ar arsebobs reJisorebisa da 
mxatvrebis momzadebis aseTi praqtika. ZiriTadi sagnebis 
swavlebis garda, rogorebicaa mxatvroba, kompozicia an maketi, 
student-mxatvrebi reJisorebTan erTad muSaoben amonaridebze, 
romelTa formac, SesaZloa, gamoxatuli iyos performansis an 
instalaciis saxiT. swored aseTia speqtakli, romelzec axla 
visaubreb.

yvelas, vinc krimovis speqtakl _ „umziTvos“ afiSas naxavs, 
saTauridanve intriga moicavs: „Безприданница“ _ „з“ asoTi 
Canacvlebuli „ c“ orTografiuli Secdomaa Tu reJisoriseuli 
rame xriki. krimovis azriT „ c“ bgera arbilebs saTauris 
arss, xolo „Безприданница“ gamoiTqmis ufro mkacrad, 
rogorc ganaCeni. amis msgavsad reJisori sapirfareSos karis 
warweraze amoagdebs aso „и“-s – „сарт(и)р“; miuxedavad „т“-s 
da „р“-s Soris Camatebuli „и“-sa, avtomaturad sartris 
„cxraklituli“ gvaxsendeba. ... „isev celqoba da krimovis mTeli 
karnavali _ sartridan egzistencializmamde“.1  Tanamedrove 
reJisorebi Zalian eridebian ostrovskis teqstis Secvlas, 
es tabudadebuli Temaa. krimovi ki teqsts cvlis uSiSrad, 
gamaognebeli simsubuqiT. 

dimitri krimovis sxva dadgmebisgan gansxvavebiT, „umziTvo“ 
ufro axlos aris dramatul TeatrTan, Tumca savsea 

1  
 www.krymov.org - http://www.coolconnections.ru/ru/blog/posts/145a7733-e4cd-

466b-823e-8be24bdfe542  (bolos gadamowmda 21/02/2019)
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reJisorisTvis damaxasiaTebeli eqsperimentebiT. krimovi irCevs 
XIX s-is bolos daweril am piesas da Tamam inscenirebas 
ukeTebs. konservatori sazogadoeba, romelic momxrea klasikis 
xelSeuxeblobis, cxadia, ukmayofilo datovebs darbazs. 
swored aseTi, Zalian patara jgufi gavida rusTavelis 
Teatris parteridan, rodesac mixeil TumaniSvilis saxelobis 
xelovnebis saerTaSoriso festivalis `saCuqari~ (2018 w.) 
programis farglebSi vixileT es speqtakli. mogexsenebaT, 
am festivalis meSveobiT gaicno qarTvelma sazogadoebam 
dimitri krimovis Semoqmedeba, eziara mis mxatvrul xedvas da 
Teatr-laboratorias. swored misi xSiri vizitiT miRebuli 
STabeWdilebebi gaxda Cemi sakvlevi Temis arCevis mizezi. 
reJisori saintereso da gansxvavebuli formebiT gvawvdis 
saTqmels, gansakuTrebiT igrZnoba misi mxatvrobis mimarT 
siyvaruli. daaxloebiT 15 welia, rac scenografiidan 
reJisuraSi scada bedi da Tan Zalian warmatebulad. 

miuxedavad piesis reJisoruli versiisa, is ar kargavs 
dramaturgis mTavar saTqmels. axal samyaroSi, axal 
faseulobebTan erTad, yvela ubeduria. siyvarulisa da 
bednierebisTvis adgili aRar rCeba. dimitri krimovma pirveli 
moqmedeba aawyo sasacilo, eqscentruli scenebiT. komikuri 
efeqtis gasamZafreblad xarita ignatievna ogutovas roli 
kacs moargo (sergei melkoniani). efeqturi da saxalisoa  
iatakis joxTan misi cekvis scena simReris „I will survive“ 
fonze (gloria gainoris SesrulebiT), romelic 1978 wels 
daiwera da aratradciuli orientaciis mqone adamianebis 
himnad iqca. dimitri krimovi am pasaJs teqnikurad iyenebs 
speqtaklSi. larisas deda (xarita ignatievna) siurrealizmis 
gansaxierebaa. romeli deda aswavlis qaliSvils damcirebas? 
is xan mamakacuri ZaliT esxmis Tavs larisas satrfos, 
xan ki qaluri sisustiT manipulirebs. sergei melkoniani 
mTeli ostatobiT asrulebs transformirebuli qalis 
rols, romelic aramdgradi da Camouyalibebelia, is TiTqos 
qaliSvilis ubedurebis erT-erTi mizezia.

krimovis „xelovnebis skolis“ upiratesobas scenografia 
gansazRvravs, rac bunebrivia. misi xelmZRvaneli xom 
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mxatvaria. unikaluria teqnologia, TamaSis xerxi, kostiumebi, 
multimedia. XIX-XXI saukuneebis kostiumebiT da mizanscenebiT 
krimovi ostaturad axerxebs droSi mogzaurobas ise, rom 
harmoniuli ekleqtika srulebiTac ar aris TvalSisacemi da 
gamaRizianebeli (scenografi _ ana kostrikova). reJisori 
gveubneba, rom epoqaTa didi gansxvavebis miuxedavad, adamianebi 
da maTi problemebi ar icvleba.

ostrovskis remarka _ `moqmedeba warmoebs Cven droSi 
(igulisxmeba avtoris dro) did qalaq briaximovSi, volgaze~,1  
_ reJisorma martivad, scenis siRrmeSi dakidebul did ekranze 
moaTavsa. igrZnoba kinematografis elementebi (videodizaineri 
_ elizaveta iureva). ekranze mdinare volga Cans, romelic 
uZravad dgas. Sors Cndebian adamianTa mcire zomis figurebi, 
romlebic gviaxlovdebian, zomaSi izrdebian, aRweven srul 
simaRles da momentalurad qrebian, TiTqos ekranidan pirdapir 
scenaze gadmodian gverdiT arsebuli kariT. periodulad ismis 
gemis „mercxali“ xma, romliTac sergei sergeiC paratovi miadga 
napirs. aseve ekranis meSveobiT vigebT, Tu rogor emzadeba larisa 
paratovTan erTad gasaqcevad (farul CanawerSi Cans wyvilis 
alersi). ruseTSi Zalian popularulia gadacemebi, sadac 
eWvianobis niadagze wyvilebi qiraoben deteqtivebs, romlebic 
uTvalTvaleben da faruli kameriT iReben intimur kadrebs. 
usiyvarulod agebuli urTierTobebi, undoblobisa da, xSir 
SemTxvevaSi, fataluri dasasrulis mizezi xdeba. speqtaklis 
finalSi karandaSevi sakuTari xeliT klavs larisas: „dae 
nuravisi gaxdebi“, qali misi madlieria, rom wertili dausva 
uimedo siyvaruliT gamowveul sastik tanjvas.

erT-erTi mniSvnelovani scena klubSi fexburTis yurebaa, 
romelic 2008 wlis ruseT-holandiis matCs gadmoscems, sadac 
ruseTi gavida evropis Cempionatis naxevarfinalSi da moipova 
brinjaos medali. am TamaSis sayureblad Sekrebili personaJebi 
wamierad gaixareben gamarjvebiT da uemociod iSlebian. es is 
erTaderTi sixarulia, rac qveyanam moutana. imedgacruebulebi 
arian, ver xvdebian, ra axarebT, roca aseTi mZime yofa aqvT. 
es ekrani TiTqos erTaderTia, rac am xalxs aerTianebs. aq 

1  ostrovski a. n., piesebi, saxelmwifo gamomcemloba, Tbilisi, 1950
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aravis aravin sWirdeba da arc ainteresebs. yvela, miuxedavad 
imisa, mdidaria Tu Raribi, Taviseburad ubeduria. efeqturia 
stadionis ganaTebis gamoyeneba, romelic parterSi myof 
mayurebels ise sWris Tvals, TiTqos Cempionats eswrebodes. 
krimovs maqsimalurad daWerili hyavs auditoria da ar aZlevs 
scenidan gamoTiSvis saSualebas. Tu piesaSi Caixanaa TavSeyris 
adgili, speqtaklSi esaa klubi, sadac fexburTs uyureben. 
televizia „Первый канал“-Tan interviuSi maria smolnikova 
ambobs: „rogorc CexovTan Cais smis dros wydeba bed-iRbali, 
asea aqac, fexburTis yurebis dros xdeba saSineleba“.1 iuli 
kapitoniC karandaSevi (maqsim maminovi) mosiarule sacodaobaa, 
romelsac mudmivad exsneba xelsawyoebiT savse yuTi da mis 
alagebas patara bavSviviT mTel dros andomebs, aseve saTiTaod 
kidebs Zirs dayril qurTukebs. is mzad aris Seasrulos 
nebismieri davaleba. karandaSevi erTaderTia, visac umziTvo 
larisas SerTva surs, lamazi qali misTvis prestiJis sakiTxia. 
rogorc sxva satrfoebs, arc mas uyvars larisa, ubralod 
unda ojaxis Seqmna da Svilebis yola, sxvebiviT rutinuli 
cxovreba. 

moki parmeniC knurovi (konstantin muxanovi) _ ukanaskneli 
drois farTo gaqanebis saqmosani. xanSesuli, marjve da 
moxerxebuli kaci. didi qonebis patroni _ ase aRwers personaJs 
ostrovski. krimovs ki scenaze Semohyavs daCaCanakebuli, welSi 
moxrili moxuci, romelic koWlobiT Semzaravad dadis. grZeli 
qurqi, romelsac SleifiviT miaTrevs da xelze asxmuli beWdebi 
mis Zlevamosilebas usvamen xazs. is ubeduria Tavisi ubadruki 
siberis gamo. misTvis larisa mxolod sagania, romlis yidvac 
ise SeuZlia, rogorc sxva danarCeni nivTis. gamaognebelia 
scena, rodesac knurovi „STanTqavs“ larisas _ is gveliviT 
miiklakneba qalisken, dabali moxuci satanuri ZalisxmeviT 
ucbad maRldeba da mis qurqSi ise axvevs larisas, TiTqos erT 
mTlianobad gardaisaxebian, Semdeg ki gonebadakarguls agdebs 
Zirs, rogorc gamoyenebul, uvargis nivTs.

larisa dmitrievna (maria smolnikova) _ ubeduri, umziTvo 
qalia, romelsac Tavisi uiRblo cxovrebis gamo simRera 

1 Спектакль „Безприданница“ Дмитрия Крымова, youtube канал - https://www.
youtube.com/watch?v=xxCUuR44fO4  (bolos gadamowmda 21/02/2019)
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aRar SeuZlia da karaokeSi fonogramiT mReris. kompozicia 
kargad moergo larisas sulier gancdebs: sulisSemZvreli 
„varskvlavi“, Jana aguzarovas SesrulebiT, tragikuli simReraa 
sanatrel, magram varskvlaviviT miuRwevel Tavisuflebaze. 
nawarmoebi Seuracxyofil siyvaruls exeba, romelic viTardeba 
kapitalizmis dasawyisSi, sadac fuli marTavs yvelafers. 
siyvaruli,  bednierebis nacvlad, ubedurebis momtani xdeba. 

„krimovs ostrovski gadayavs Tavis pirad, unikalur 
samyaroSi, farsi, groteskuli, damcinavi... magram ironiuls 
ver daarqmev. gandlevskis ganmartebiT ironia „imedgacruebis 
mxiarulebaa“,1 krimovi ki, miuxedavad speqtaklis mTeli 
tragizmisa (sastiki da sisxliani finali xom saxezea), mainc 
inarCunebs idumalebas _ Teatri, rogorc saocrebis adgili, 
sadac SegiZlia Seqmna yvelaferi da isiamovno RvTisagan 
naboZebi TavisuflebiT. 

„speqtakli Cvens vnebebzea, gancdaze, romelic gvaSfoTebs 
da gvmarTavs. piesis gmirebi „fskerze“ arian, sadac erTi 
groSis gamoc daufiqreblad daaxrCoben erTmaneTs. da 
zustad aq, arc arsaidan gaCnda siyvaruli, romlis adgili 
ar arsebobs. rogorc pepela Sefrinda maRaroSi. marTalia, 
qvanaxSiris SaxtSi pepela bolomde pepelac araa da man 
mutacia ganicada, rogorc sxva yvelaferma _ siyvarulic, 
fulic aq hipertrofirebulia, Tumca es ukve Cveulebriv ambad 
iqca. piesis RerZi adamianis grZnobebia, romlebic, principSi, 
aravis sWirdeba: maTac axurdaveben, magram viRacas kvlavac 
sjera maTi,“ _ dimitri krimovi. 

gamoyenebuli literatura:

ostrovski a.•	  n., piesebi, saxelmwifo gamomcemloba, Tbilisi, 
1950.
mixeil TumaniSvilis saxelobis xelovnebis saerTaSoriso •	
festivali `saCuqari~ - 2018 wlis katalogi.
rutkovski vadim, ix.:•	   www.krymov.org 
Спектакль “Безприданница”  Дмитрия Крымова: •	 www.youtube.com 

1  www.krymov.org - http://www.coolconnections.ru/ru/blog/posts/145a7733-e4cd-
466b-823e-8be24bdfe542  (bolos gadamowmda 21/02/2019)
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dali mesabliSvili,
SemoqmedebiTi pedagogikis mimarTuleba 

xelmZRvanelebi: prof. dimitri xvTisiaSvili,
 prof. marina xaratiSvili

mxatvrul-SemoqmedebiT procesSi mozardis 

monawileobis pedagogiur-fsiqologiuri 

aspeqtebi

SemoqmedebiTi pedagogikis mimarTulebiT saskolo asakis 
mozardebTan warmarTul saswavlo procesSi Cveni profesiuli 
midgomebi da poziciebi sasurvelia iTvaliswinebdes da 
efuZnebodes sociumSi arsebuli im gamowvevebisa da procesebis 
obieqtur analizs, romlebic Tanamedrove bavSvs uamrav 
problemas uqmnis. amitom, urTierTobis sawyis etapzeve Cvens 
erT-erT prioritets unda warmoadgendes maT interesebSi 
garkveva, maTi problemebis Seswavla, TiToeuli maTganis 
bunebis Secnoba. Cveni profesiuli valdebulebaa, viyoT maTze 
orientirebulni, gansakuTrebuli sifrTxiliT SevZloT 
SevaRwioT yovel maTganSi, SeZlebisamebr gavaanalizoT da 
SevafasoT maTi mentaluri mdgomareoba, potenciali, maTi 
mzaoba TanaSemoqmedebisaTvis, raTa SevZloT bilateraluri 
kavSiris damyareba. 

pedagogebs sasurvelia gvqondes anticipaciis unari, saRad 
SevZloT saswavlo procesSi movlenebis Sefaseba da imis 
gansazRvra, Tu ra saxis problemebTan SeiZleba mogvixdes 
Sexeba, Tu ra saxis sirTuleebi SeiZleba gvqondes gadasalaxi. 
bavSvi unda gviyvardes upirobod. bavSvisadmi mxolod amgvari 
ganwyoba da damokidebuleba SegvaZlebinebs imas, rom ama Tu 
im mozardis radikalurad gansxvavebulma xedvam, poziciam, 
mosazrebam, Tundac xistad gamoxatulma qmedebam sagakveTilo 
procesSi ar dagvirRvios wonasworoba, ar Segviqmnas 
fsiqoemociuri diskomforti.

saswavlo procesi, Cvens SemTxvevaSi, SemoqmedebiT process 
warmoadgens. jansaR atmosferoSi warmarTuli SemoqmedebiTi 
procesi mozardis grZnobaTa bunebis gaxsnisa da wrfeli 
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emociebis gamovlenis saukeTeso saSualebaa. amitom, udidesi 
mniSvneloba eniWeba mecadineobebisas bavSvebTan megobrul, 
gaxsnil saubrebs. imisaTvis, rom saubrebSi RirebulebaTa 
socialuri aspeqtebi bavSvisaTvis misaReb konteqstSi 
gadmovceT, mis gulSematkivrad da Tanamoazred vaqcioT, 
sasurvelia, meti damajereblobisaTvis argumentebad 
moviSvelioT maT mierve Teatralur etiudebSi gaTamaSebuli 
socialuri modelebi, iq dasmuli problemebi; personaJTa 
xasiaTebi, Tvisebebi, interesebi; maTi saqcieli, Cadenili 
qmedebebi, sapasuxod miRebuli Sedegebi. aseTi ganxilvebisas 
bavSvebi iwyeben yoveldRiur cxovrebiseul situaciebTan 
paralelebis gavlebas; aseT situaciebSi isini ixsnebian da 
zedapirze amoaqvT farulad dagrovili problemebi, rac 
awuxebT da xels uSliT sulieri balansis dacvaSi. amgvar 
procesebSi xdeba bavSvis uaryofiTi emociisagan gaTavisufleba, 
ris Sedegad, ufro advili xdeba SemoqmedebiTi procesiT 
masSi pozitiuri ganwyobis Seqmna.

bavSvis uaryofiTi emociisagan gaTavisufleba da masSi 
pozitiuri ganwyobis Seqmna misTvis egzistencialurad 
mniSvnelovania, radgan is am procesSi ixsneba da yalibdeba 
rogorc SemoqmedebiTi swavlebis sworad mimRebi subieqti, rac 
aseve ganapirobebs mis pozitiur pirovnebad Camoyalibebas.

bavSvs Tu ara aqvs gaxsnisa da problemebis gaziarebis 
saSualeba, aseT SemTxvevaSi, SeiZleba Caiketos sakuTar TavSi, 
Camouyalibdes arasrulfasovnebis kompleqsi, nihilisturi 
damokidebuleba, ganuviTardes depresia, gaxdes agresiuli. 

Tanamedrove mozards sxva saxis mentaluri problemebic aqvs, 
rac xSirad momdinareobs misi nebisyofis sisustisgan da  vlinde-
ba garkveuli gadawyvetilebis Sesrulebis unarmoklebulobaSi. 
nebisyofis sisustes, umetesad, Tavdajerebulobis nakleboba 
da aqedan gamomdinare, Sinagani meryeoba iwvevs, rac masSi 
garkveul procesebze pasuxismgeblobis aRebis mimarT SiSis 
grZnobas uviTarebs. aseTi tipis bavSvi sociumSi pasiurad 
yofnas arCevs, masSi Cndeba motivaciis deficiti, uferxdeba 
kognituri ganviTarebis procesi, uqveiTdeba warmatebisaken 
swrafvis survili.
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amgvari problemebis mqone bavSvebTan sasurvelia davgegmoT 
miznobrivi da kolaboraciuli SemoqmedebiTi procesebi, 
romelTa mravalferovneba da Sinaarsi daainteresebT maT da 
daexmarebaT motivaciis amaRlebasa da warmatebis miRwevis 
dominantur ganwyobad CamoyalibebaSi.

imisaTvis, rom procesebi efeqturad warvmarToT da 
dasaxul mizans mivaRwioT, saWiroa mozardebSi SevZloT Cvens 
mier SeTavazebuli procesebisadmi cnobismoyvareobis gamowveva, 
dadebiTi ganwyobisa da damokidebulebis Camoyalibeba, rac 
auditoriaSi maRali samotivacio garemos formirebaSic 
dagvexmareba. saswavlo procesSi motivaciis faqtoris 
arseboba mozardisaTvis wamyvan rols TamaSobs da Sedegebis 
xarisxsac ganapirobebs. 

am TvalsazrisiT Tanamedrove pedagogika sxvadasxva meTodsa 
da xerxs gvTavazobs. maT Sorisaa e.w. proeqtTa meTodi, romelsac 
Cems praqtikaSi sakmaod xSirad mivmarTav, radgan am meTodiT 
muSaobis procesi mozardebSi cnobismoyvareobas aviTarebs, 
cnobismoyvareobis ganviTareba, Tavis mxriv, motivaciis zrdas 
iwvevs, rac ganapirobebs kognituri unarebis ganviTarebasa da 
warmatebisaken swrafvis ganwyobis gaaqtiurebas.

Cveni amocanaa, movaxdinoT, erTi mxriv, saTeatro 
xelovnebis esTetikurad ganmtkicebuli aqtivobebis, xolo 
meore mxriv, codnis Ziebaze da unar-Cvevebis ganmtkicebaze 
mimarTuli aqtivobebis urTierTSerwyma, integrireba, raTa 
miviRoT mozardTa SemoqmedebiTi ganviTarebisTvis Tanamedrove 
da efeqturi modeli. amisaTvis saWiroa movaxdinoT e. w. 
proeqtTa meTodis formacia-gardaqmna da saTeatro xelovnebis 
kolaboraciul saswavlo procesad Camoyalibeba, rac imas 
gulisxmobs, rom saswavlo-SemoqmedebiT procesSi sasurvelia 
gavaerTianoT msaxiobis ostatobis elementebi, metyveleba, 
qoreografia, plastika, musika, mxatvroba, gamoyenebiTi 
xelovneba, analitikuri/kritikuli azrovnebis mimarTulebis 
zogierTi aspeqti.

am meTodiT muSaobisas, verbalur masalad umjobesia 
gamoviyenoT igav-araki,  legenda, zRapari, Tqmuleba, radgan 
Teatralur etiudebSi ganxorcielebisas, isini, erTi mxriv, 

dali mesabliSvili
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ukidegano fantaziis inspiraciis wyaros warmoadgenen, 
xolo meore mxriv, iseve saWiroeben logikuri principebis 
dacvas, rogorc sxva danarCeni formatisa Tu Sinaarsis mqone 
literaturuli nawarmoebebi.

amgvar formatSi muSaoba mozardisaTvis rTuli, magram 
sakmaod sainteresoa. mas uwevs literaturul masalaSi 
asaxuli irealuri samyaros modelebis obieqtur WrilSi 
gaSuqeba, amasTanave, cxovrebiseul situaciebTan logikuri 
kavSirebis moZebna da iqidan gamomdinare, realuri socialuri 
modelebis Seqmna; amave dros, Zalian sasargebloa, rogorc 
CarCoebs miRma azrovnebis ganviTarebis procesSi logikuri 
da moqnili azrovnebis unarebis gamomuSavebis saSualeba. 
yovelive es bavSvSi aviTarebs zomierebis grZnobas, rac, Tavis 
mxriv, uxvews gemovnebasa da inteleqts. warmogidgenT e.w. 
proeqtis meTodiT SemoqmedebiTi muSaobis procesis mokle 
aRweras.

im SemTxvevaSi, Tu jgufi ar icnobs aRniSnul meTods, 
bavSvebs vuyvebi studiaSi Cem mier inplementirebuli 
e.w. proeqtis meTodis Sesaxeb, vacnob adgilobrivad 
ganxorcielebuli proeqtis Sedegebs; vcdilob, gaerkvnen am 
meTodis pozitiur mxareebSi, vuxsni mis mniSvnelobas maTi 
SemoqmedebiTi ganviTarebis konteqstSi; vcdilob, maTSi 
gamoviwvio da avamaRlo proeqtis ganxorcielebis interesi 
da motivacia.

proeqt-gakveTils aqvs Tavisi gansazRvruli stadiebi: 
proeqtis iniciativa: jgufTan gamovdivar proeqtis 1. 

ganxorcielebis iniciativiT, romlis farglebSic mozardebs 
vTavazob mocemul etapze igav-arakebis Teatralur etiudebSi 
dadgmas da performansis momzadebas.

proeqt-iniciativis irgvliv jgufSi imarTeba diskusia, 
yvela gamoTqvams Tavis mosazrebas, afiqsirebs sakuTar 
pozicias. 

konsesusis SemTxvevaSi, jgufs vTavazob konkretul avtors; 
vTxov, SeZlebisamebr moipovon da gaecnon misi pirovnebis 
Sesaxeb socialur masalebsa da Semoqmedebas. bavSvebma unda 
moikvlion da SearCion maTTvis samuSaod saintereso masala.

mxatvrul-SemoqmedebiT procesSi 
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SerCeuli masalebi jgufma daTqmul  vadebSi unda 
warmoadginos.

masalebis warmodgeniT sruldeba proeqtis pirveli 
etapi.

proeqtis meore etapze imarTeba diskusia: jgufSi 2. 
ewyoba warmodgenili masalebis kiTxva. yoveli igavis wakiTxvis 
Semdeg xdeba misi rogorc konceptualuri, aseve mxatvrul-
RirebulebiTi Sefaseba, ganxilva. msjelobisa da analizis 
safuZvelze, varCevT gavebs. SerCevis procesi unda warimarTos 
demokratiul garemoSi, sruli konsesusis dacviT. ar unda 
hqondes adgili pedagogis mxridan Tavsmoxveul process _ 
Zaldatanebis gareSe bavSvebs unda hqondeT arCevanis sruli 
Tavisufleba, radgan umTavresia maT moswondeT, undodeT, 
uxarodeT imaze muSaoba, imis keTeba, rasac saswavlo-
SemoqmedebiT procesSi vTavazobT. maTi ganwyoba ganapirobebs 
saqmisadmi maT damokidebulebas, romlis pozitiur WrilSi 
Camoyalibeba aseve pozitiurad aisaxeba SemoqmedebiTi 
procesebis Sedegebze.

mesame etapze keTdeba proeqtis CarCo-monaxazi: 3. 
Cveni mizania movamzadoT da warmovadginoT Ria gakveTili-
performansi.

miznis gansaxorcieleblad jgufs vyof gundebad, vanawileb 
rolebs, vadgen sarepeticio ganrigs.

saswavlo-SemoqmedebiT procesSi bavSvebi aseve imuSaveben 
eskizebze personaJebisaTvis kostiumebis detalebis, 
aqsesuarebisa da dekoraciis simboluri elementebis 
Sesaqmnelad. daamzadeben afiSas, mosawvevebsa da programas. 
SearCeven musikalur masalas.

bavSvebi erTmaneTSi SeTanxmebulad inawileben saorganizacio 
sakiTxebs, iyofen funqciebs.

vadgenT proeqtis ganxorcielebis vadebs.
meoTxe etapi proeqtis CarCo-monaxazis ganxorcielebis 4. 

procesia.
SemoqmedebiTi muSaobisas, Cemi amocanaa, scenaze mdgom bavSvs 

SevunarCuno bunebrioba, davexmaro, raTa SeZlos sworad da 
organulad moqmedeba.
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rogorc cnobilia, scenaze sworad moqmedebisaTvis, msaxiobma, 
upirveles yovlisa, unda SeZlos kunTebis marTva, rasac igi 
`kunTebis Tavisuflebis~ gamomuSavebisaTvis gankuTvnili 
specialuri savarjiSoebiT aRwevs. konstantine stanislavski 
kunTebis mowesrigebas SemoqmedebiTi procesis dawyebamde 
gvirCevs: ̀ vidre sakuTriv Semoqmedebas SevudgebodeT, wesrigSi 
unda moviyvanoT kunTebi, rom maT moqmedebis Tavisufleba 
ar SezRudon~,1 rac bavSvisTvisac iseve aucilebeli da 
mniSvnelovania.

msaxiobisaTvis gankuTvnil am mimarTulebis specialur 
savarjiSoebs, bunebrivia, ara aqvT SemecnebiTi xasiaTi, amdenad, 
arc Sinaarsobrivi mravalferovnebiT gamoirCevian. amitom, am 
savarjiSoebze muSaoba, bavSvisaTvis damRleli, uintereso da 
rutinuli xdeba, rac, Cemi azriT, ufro formalur process 
emsgavseba da naklebad Sedegiania.

mravalwlian praqtikul gamocdilebaze dayrdnobiT SemiZlia 
vTqva, rom bavSvebTan `kunTebis Tavisuflebis~ miRwevis, 
sxeulis Tavisufal moqmedebaSi moyvanisa da azrovnebasTan 
misi Serwymulad moqmedebis unarebis gamomuSavebis yvelaze 
efeqturi gza pantomimis, plastikis, qoreografiis, sasceno 
metyvelebisa da roluri TamaSebis kolaboraciuli meTodiT 
muSaobaa. es koncefcia bavSvis kompleqsurad ganviTarebisaTvis 
mniSvnelovan safexurs warmoadgens da, saerTo jamSi, karg 
Sedegebs iZleva. masSi, erTmaneTis paralelurad, erTdroulad 
viTardeba yuradReba, ritmi, musikaluroba, partnioris 
SegrZneba, mexsiereba, artistizmi, koleqtivizmis gancda, 
iTvisebs eTikur normebs da a.S. mniSvnelovania, rom bavSvebs 
moswonT da interesiT ekidebian am meTodiT warmarTul 
saswavlo-SemoqmedebiT process.

am procesSi relevanturia, verbaluri masala iyos bavSvis 
asakisaTvis Sesaferisi da saintereso, misTvis mravalferovani 
aspeqtebiT gajerebuli, raTa bavSvma daZlios da moaxerxos 
misi Semecneba. SemoqmedebiTi procesisaTvis amas udidesi 
mniSvneloba aqvs,  ramdenadac bavSvisaTvis samyaro saintereso 

1 Станиславский К., „Работа актёра над собой“, Собр. соч. 8-и томах, Т.2, часть 
I, M.,1954, стр.133

mxatvrul-SemoqmedebiT procesSi 

mozardis monawileobis pedagogiur-fsiqologiuri aspeqtebi



92

da mravalferovani kuTxiT misi Semecnebis kvaldakval ixsneba 
da masSi SemoqmedebiTi inspiraciis gamomwvev faqtorad 
mis safuZvelze gardaiqmneba. SemoqmedebiTi inspiracia da 
kolaboraciuli meTodi bavSvs exmareba, Tavisi utyuari 
intuiciiTa da wrfeli emociiT scenaze iyos gaxsnili, 
organuli da imoqmedos sworad. Cemi amocanaa: 

bavSvSi SemoqmedebiTi interesis ganviTareba da misi •	
xangrZlivad SenarCuneba.

misi kognituri ganviTarebisTvis SemoqmedebiTi •	
procesis sworad da efeqturad gamoyeneba.

kognituri ganviTarebis gziT bavSvSi SemoqmedebiTi •	
unarebis inspirireba.

warmogidgenT erT-erT igav-arakze muSaobis process.

ezope _ `lomi, viri da mela~

vadgenT mocemul viTarebebs, rac gansazRvravs, ris mixedviT 
igegmeba da xorcieldeba etiudSi qmedebaTa erToblioba, 
zeamocanisken mimavali gamWoli moqmedeba da amocanebi:

moqmed pirTa xasiaTebi•	
maTi urTierTobebi•	
ram ganapiroba maTi erTad yofna•	
ra surs TiToeul maTgans•	
maTi Cvevebi•	
Cvevebisadmi urTierTdamokidebuleba•	
interesebi•	
ocnebebi•	
moqmedebis adgili•	
moqmedebis dro•	
asaki•	
janmrTelobis mdgomareoba•	
amindi•	

da a. S.
dadgenili mocemuli viTarebebis mixedviT, viwyebT 

epizodebis SeTxzvas, yoveli SeTxzuli epizodis etiudebad 
gaTamaSebas.

dali mesabliSvili
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Tavidan etiudebs, ZiriTadad, qoreografia-plastikaSi 
vdgamT, raTa cxovelebis xasiaTebi da emociuri niSnebi 
bavSvebma plastikis saSualebiT, misi gamomsaxvelobiTi 
xerxebiT SeigrZnon da gadmoscen, ar daiwyon cxovelebis 
garegnuli mibaZva, rac maT Stampamde miiyvans. amave dros, es 
procesi maTi sxeulis plastikaSi damuSavebasa da kunTebis 
gaTavisuflebis processac warmoadgens, razec zemoT ukve 
visaubreT. 

etiudebs etapobrivad vurTuleb sxvadasxva amocaniT: 
sasceno yuradReba _ erTi obieqtidan etapobrivad 1. 

gadamyavs ramdenime obieqtze: a)melia – lomi ; b)melia – lomi, 
viri; g)melia – lomi, viri, Soriaxlos qaTami daseirnobs, 
lomi ki melias saqmianad esaubreba da a.S.

damokidebuleba – a)lomi _ `me mefe var~; b)lomi _ 2. 
`me jer kidev mefe var~; g)lomi _ `minda da vakeTeb, imitom 
rom mefe var~.

moqmedeba – a)risi survili aqvs melias gaRviZebisTanave? 3. 
b)risi survili aqvs melias gaRviZebisTanave, magram lomis 
SiSis gamo ver axorcielebs? g)risi survili aqvs melias 
gaRviZebisTanave, magram lomis SiSis gamo, ver axorcielebs, 
abazanidan ki viri ar gamodis da yroyinebs?

Sefaseba – moqmedebis yoveli axali etapi axal 4. 
garemoebas warmoadgens, cvlis amocanas da axal amocanas badebs: 
melia Tu muclis tkiviliT iRviZebs, abazanaSi unda Sesvla, 
magram am dros loms fexi gaenaskva, ikrunCxeba, gamwarebuli 
melias bRaviliT uxmobs, saswrafod fexi damizileo, melias, 
miuxedavad imisa, rom muceli tkiva, ver bedavs sakuTari 
survilis ganxorcielebas _ sxva gza ara aqvs, loms fexs 
uzels. amasobaSi viri Sedis abazanaSi, melia gaeqaneba – ver 
Seaswrebs, lomi melias gamwarebuli uyviris _ sad midixar, 
fexi mtkiva, Tan zurgi unda damiziloo. melias, miuxedavad 
imisa, rom muceli tkiva, sxva gza ara aqvs _ tkivilisagan 
gamwarebuli loms fexs uzels, viri ki TiTqos mis jinaze 
abazanaSi yroyinebs da a.S.

yovel personaJs, Tavisi amocanidan da garemoebidan 5. 
gamomdinare, ecvleba Sinagani moqmedebis ritmi, anu daZabulobis 
xarisxi, rac TavisTavad cvlis temps – anu moZraobis siCqares: 

mxatvrul-SemoqmedebiT procesSi 
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melias muceli tkiva, loms fexi aqvs gakvanZuli, kmayofili 
viri bednieria da yroyinebs.

urTierToba – personaJTa urTierTsapirispiro 6. 
interesTa da amocanaTa mixedviT Seqmnili urTierTqmedeba, 
urTierTdamokidebuleba scenaze qmnis ambavs.

es elementebi moqmedebis erT mTlianobas warmoadgenen 
da maTi cal-calke damuSaveba aramarTebulia. magram, 
mniSvnelovania, muSaobis procesSi bavSvi gavarkvioT TiToeuli 
elementis arsSi, raTa SemoqmedebiTi procesis Tanamonawiled 
gacnobierebulad vaqcioT, mivceT saSualeba, gaazrebulad 
imoqmedos, Tavadve SemogvTavazos ama Tu im elementis 
mixedviT wamoweuli amocana da gaiazros misi gadaWris gzebi, 
Camoayalibos samoqmedo sqema da a.S. movaleni varT, xeli 
SevuwyoT bavSvs, raTa gaixsnas da gamovlindes misi kreatiuli 
azrovnebis SesaZleblobebi.

bavSvis uflebaa, gacnobierebuli hqondes da erkveodes, Tu 
ras, ratom da risTvis akeTebs; igi ar unda warmoadgendes brma 
iaraRs reJisor-pedagogis xelSi, radgan bavSvi qvecnobierad 
eCveva amgvar process, Semguebeli xdeba, rac masSi marionetul 
kompleqss ayalibebs.

Cvens amocanas ar warmoadgens bavSvisagan msaxiobis 
aRzrda. msaxiobis ostatobis elementebze muSaobis procesSi 
mniSvnelovania movaxdinoT bavSvSi pozitiur TvisebaTa 
aqtivacia, davexmaroT, emociuri mexsierebis saSualebiT 
SeZlos misi gardaqmna da droTa ganmavlobaSi pozitiur 
Tvisebad Camoyalibeba. 

saswavlo-SemoqmedebiT procesSi bavSvebs erTmaneTSi 
xSirad vacvlevineb rolebs, rac maT sakuTari personaJebis 
Sesaxeb axali detalebis aRmoCenis saSualebas aZlevT; 
emociur SemxeblobaSi modian  TiToeul maTganTan, mudmivad 
ecvlebaT amocanebi, moqmedebaTa kombinaciebis swrafad 
gaazrebasa da awyobas eCvevian, rac maT azrovnebas ufro 
moqnilsa da kreatiuls xdis. am meTodiT muSaoba bavSvebs 
icavs daStampvisagan. am procesSi mniSvnelovania yuradRebiT 
viyoT, raTa bavSvebma ar mibaZon erTmaneTs. amitom, sasurvelia, 
personaJebis cvlasTan erTad, yovel personaJs vucvaloT 
mocemuli viTarebebi.
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repeticiaze bavSvebs vamuSaveb metyvelebaze rogorc 
teqnikuri, aseve saSemsruleblo mimarTulebiT. 

msaxiobis ostatobisa da metyvelebis paralelurad, udides 
mniSvnelobas vaniWeb analitikuri/kritikuli azrovnebis 
mimarTulebiT muSaobas. am meTodSi, ranJirebuli faqtorebis 
gaTvaliswinebiT, muSaoben bavSvebi igavSi arsebuli movlenis, 
faqtis, varaudebis indentifikacia-Sefasebaze, frazebis 
interpretaciasa da gaazrebaze, argumentebis Seqmnaze.

igavidan sxvadasxva movlenas usadageben cxovrebiseul 
situaciebs, axdenen maT transformacias, qmnian Tanamedrove 
socialuri modelebis amsaxvel siuJetebs. magaliTad, Cven 
mier warmodgenil igavSi melia nanadirevidan mcire ulufas 
itovebs TavisTvis, danarCens ki mTlianad loms uTmobs. lomi 
ekiTxeba, ram migaRebina aseTi gadawyvetilebao? melia pasuxobs 
– viris magaliTmao (igav-arakSi lomi virs `Secdomis~ gamo 
SeWams). bavSvebi aanalizeben movlenas, afaseben, pirobiTad 
asaTaureben: `SiSi~. amis Semdeg vixsenebT SiSis Temaze 
andazebsa da aforizmebs: `SiSs farTo Tvalebi aqvs~, `SiSi 
Seiqms siyvarulsa~ da a.S. bavSvebs vTxov moikvlion masalebi 
am Temis irgvliv da momdevno erTi kviris ganmavlobaSi 
warmoadginon, aseve moaxdinon am movlenis transformacia, 
Seqmnan socialuri siuJetis amsaxveli modelebi, razec Semdeg 
dadgamen etiudebs.

personaJebis Sesaxeb mdidari masalis Sesaqmnelad, 
TiToeuli Semsrulebeli Tavis gmirze wers komikuri da 
dramatuli Janris novelebs. saukeTeso novelebis avtorebi, 
performansis dasrulebis Semdeg, mayurebels acnoben TavianT 
Txzulebebs. amdenad, mozardebSi interesi da motivacia am 
TvalsazrisiTac sakmaod maRalia. 

mexuTe etapze xdeba proeqtis Sualeduri Sefaseba, 5. 
monitoringi; erTmaneTs vuziarebT sakuTar mosazrebebs, am 
droisaTvis mozardebs ukve gamomuSavebuli aqvT obieqturi 
SeniSvnebis gaziarebis unari, proeqtSi monawile yvela bavSvSi 
SeiniSneba mniSvnelovani gardatexa pozitiuri TvalsazrisiT, 
arian motivirebulebi, uCndebaT warmatebisken swrafvis 
survili, jgufi Sekrulia erT Zlier gundad.

mxatvrul-SemoqmedebiT procesSi 

mozardis monawileobis pedagogiur-fsiqologiuri aspeqtebi
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proeqt-gakveTili sruldeba Sedegebis prezentaciiT.6. 
daskvna: e. w. proeqtis kolaboraciuli meTodiT 7. 

SemoqmedebiTi muSaobis procesi mozardTaTvis warmoadgens 
erTgvar gzamkvlevs RirebulebaTa kompetenciebis formirebis 
konteqstSi, romlis Sedegadac mozardSi xdeba: 

SemoqmedebiTi qcevisa da eTikis normebis socialuri •	
ganmtkiceba.

kreatiulobis aqtualizeba, stimulireba.•	
SemecnebiTi, socialuri, gonebriv, faseulobaTa da •	

SromiTi kompetenciebis formireba.
zogadkulturuli da pirovnuli kompetenciebis •	

srulyofa.
SemoqmedebiT proeqtze muSaobis procesSi mozardebi uSualo 

exebian da ecnobian kooperatiuli muSaobis organizebisaTvis 
saWiro aspeqtebsa da meqanizmebs, misi demokratiuli marTvis 
principebs, rasac Tavadve axorcieleben kolaboraciuli 
SemoqmedebiTi saqmianobis formatSi.

es procesebi xels uwyobs mozardebs motivaciis amaRlebasa 
da warmatebis miRwevis dominantur ganwyobad CamoyalibebaSi. 

`proeqtis meTods~ uamravi dadebiTi mxare aqvs:
aviTarebs SemecnebiT interesebs da Sesatyvis unar-•	

Cvevebs.
moswavleebi iyeneben muSaobis sxvadasxva formas •	

(diskusia, literaturaze muSaoba, empiriuli informaciis 
Segroveba, damatebiTi wyaroebis analizi, foto da 
videomasalebis gamoyeneba, prezentaciebis mowyoba...).

moswavle saqmianobiT kmayofilia, xedavs Tavisi Sromis •	
Sedegebs, iwyebs fiqrs axal miznebze.

miRebuli codna ar aris formaluri, igi fiqris, •	
Ziebis, sxvadasxva azrobrivi versiebis Sejerebis, ideaTa 
dapirispirebis Sedegia da, Sesabamisad, didi ganmaviTarebeli 

efeqtis mqonea.1

1 alaviZe o., gogiCaSvili n., balanCivaZe T., kreatiuli pedagogika, 
gamomcemloba `lika~, Tbilisi, 2011, gv. 204.

dali mesabliSvili
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gamoyenebuli literatura: 

alaviZe o., gogiCaSvili n., balanCivaZe T., kreatiuli pedagogika, •	
gamomcemloba `lika~, Tbilisi, 2011; 
TumaniSvili m., fiqrebi Teatrsa da cxovrebaze, wigni IV, •	
gamomcemloba `kentavri~, Tbilisi, 2013;
tovstonogovi g. reJisoris profesia, saqarTvelos Teatraluri •	
sazogadoeba, Tbilisi, 1975;
Амонашвили Ш.А., Здравствуйте, дети!, Москва, „Просвешение“, •	
1988;
Станиславский К., Работа актёра над собой, Собр.соч. 8-и томах, •	
Т.2, часть I, M., 1954.
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inga mesxoriZe,
saSemsruleblo-SemoqmedebiTi xelovnebis mimarTuleba

 xelmZRvanelebi: prof. daviT kobaxiZe
 asoc. prof. marine vasaZe

sxeulis ena _ ganwyobis gacvlis saSualeba

(nawili I)

sityvis, rogorc upirobo fenomenis, gverdiT sxeulis 
enam Seucvlelad daimkvidra Tavi da ganagrZobs evolucias. 
scena minimizirebuli samyaroa, misi mTavari funqcia – 
esTeturobisa da Semoqmedebis warmoCenis kvaldakval – 
kaTarsisis miRweva. SemoqmedebiTi korporaciebis amocanas 
verbaluri da araverbaluri komunikaciis unarTa Seswavla 
warmoadgens, Sedegi ki – empaTiis, apaTiis, grZnobaTa da 
emociaTa gardasaxva,Aaseve Sinagani impulsebis gadacemis 
kvaldakval, araverbalur klasterTa, rogorc instrumentTa 
srulyofa gaxlavT. warmodgenili naSromi am instrumentebisa 
da meTodebis kvleva-Ziebis mcdelobaa. is novacias warmoadgens 
qarTul saxelovnebo sivrceSi da Semoqmedis gamomsaxvelobiTi 
SesaZleblobebis ukeTesad demonstrirebas emsaxureba.

danawevrebuli metyveleba, sityvebiT gadacemuli informacia 
urTierTobis yvelaze efeqturi saSualebaa. ,,metyveleba 
inteleqtualuri operaciaa“.1 sazogadoeba, rogorc krebsiTi 
mocemuloba, misi rigiTi wevrebi, erTmaneTTan komunikabeluri 
urTierTobebis Seqmnisas _ logoss _ iyeneben; wyveten kerZo 
Tu sajaro urTierTobebis mniSvnelovan sakiTxebs, romlebic 
am efeqtur Sedegebzea orientirebuli.

Tuki sityvebiT gamoxatul informacias, Cveulebriv, 
aprobirebul meTodad miviCnevT da vaRiarebT, rom ,,sityvas 
imitom SeuZlia Segnebuli komunikaciis rolis Sesruleba, rom 
mas aRmniSvnelobiTi anu signifikaciuri funqcia  gaaCnia~,2 maSin, 
SesaZloa, damatebiTi detalebi ,,idumal teqstad“ movnaTloT, 
pirobiTi niSnebis anbani vuwodoT da amasTan vaRiaroT, rom 

1  naTaZe r., fsiqologiis mokle kursi, Tb., 1976, Tbilisis universitetis 
gamomcemloba, gv. 226.

2 iqve, gv. 224.
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dinamikaSi es ,,idumali teqsti~ ufro efeqturad ikiTxeba. 
dakvirvebis obieqts gacnobierebul Tu gaucnobierebel 
„gzavnilebs~ damatebiT, saintereso informatiulobas sZenen 
da ise aRweven interaqciis procesSi  CarTul pirTa aRqmis 
velSi.

sityvebiTa Tu gamomsaxvelobis sxva saSualebebiT 
gadacemuli nebismieri informacia _ „esaa fenomenaluri veli, 
adamianis mier danaxuli da subieqtur prizmaSi gardatexili 
simbolizebuli realuri samyaro~.1 

kerZo Tu sajaro interaqciisas, adamianis upirobo 
survilia sakuTari Tavis aqtualizacia, TviTdamkvidreba 
da gaZliereba. interaqciisTvis, erTmaneTTan sakomunikaciod 
sxvadasxva formas da saSualebebs, maTi amoxsnis meTodebs 
(paternebi, atribuciebi, konotacia), im modulaciebsa da 
gamoxatvis saSualebebs gamoiyeneben, romlebic Tavis TavSi 
moicaven Zlier da sust mxareebs, raTa komunikaciis maRali 
done ganapirobon.  komunikacia (is, rasac adamiani meore adamians 
atyobinebs), gamocdileba (is, rac xdeba) da gacnobiereba (is, 
rasac adamiani amCnevs da simbolizacias axdens) met-naklebad 
adekvaturia, es ki, imas niSnavs, rom TviT am adamianis da 
masze ucxo damkvirveblis azrebi erTmaneTs emTxveva.2  

sakuTari Tavis aqtualizaciis saSualebaTagan, sityvis, 
rogorc upirobo fenomenis, gverdiT ukve didi xania adgili 
daimkvidra komunikaciis iseTma saSualebam, rogoric gaxlavT 
sxeulis ena. cnobilia, rom „organizmisa da fsiqikis erTianoba 
yvelaze mkveTrad Tavs iCens grZnobebis moqmedebis dros. 
yoveli metnaklebad intensiuri grZnoba da emocia uTuod 
Sesatyvis sxeulebriv cvlilebebTan aris dakavSirebuli. 
es kavSiri xSirad imdenad mkveTria, rom SesaZlebeli xdeba 
adamianis moZraobebSi, gamometyvelebaSi amovikiTxoT ras 
ganicdis igi _ sixaruls, mwuxarebas, siZulvils, siyvaruls, 
SiSs Tu sircxvils~.3 moqmedeba, romelic erTgvari qcevaa, 
SesaZloa iyos ufro Zlieri mxare komunikacisas da ufro 

1 humanisturi Teoria _ karl rojersi - https://www.qwelly.com/group/
psychology/forum/topics/carl-rogers (bolos gadamowmda - 18/04/2019)
2 iqve.          
3 norakiZe v., zogadi fsiqologia, Tb., 1967, gam. ,,ganaTleba~, gv. 377.
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metis mTqmeli interaqciisas. „fsiqologias ainteresebs qcevis 
fsiqologiuri mxare. ueWvelia, rom qcevis fsiqologiuri 
mxare, ganuyrelad dakavSirebulia mis fiziologiur mxaresTan, 
kerZod, moZraobebTan. qcevis ganxorcieleba SeuZlebelia 
sxeulis organoebis monawileobis gareSe... fsiqologiurad 
moZraobaTa kompleqsi mxolod im SemTxvevaSi CaiTvleba qcevad, 
rodesac igi garkveuli azris, mniSvnelobis, Rirebulebis 
matareblad ganicdeba“.1

garda sityvebisa, nebsiT Tu uneblied, persona iyenebs 
da gascems informacias, rogorc ZiriTadi, ise damatebiTi 
komponentis saxiT, riTac kidev ufro met damajereblobas 
qmnis urTierTobaSi CarTul pirTa Soris keTilsaimedo 
Sedegis dadgomisaTvis. sxeulis enaze, mis respeqtabelurobaze 
msjelobisas, sagulisxmoa gaanalizdes is, rom sxeulis 
ena, avlens ra emociebsa da azrebs, gvaZlevs SesaZleblobas 
davaxasiaToT igi, rogorc verbalur gamomsaxvelobiT 
saSualebebze mtkice resursi.

araverbaluri komunikacia niSnavs komunikacias sityvebis 
gareSe. igi gulisxmobs komunikacias xmis tonis, metyvelebis 
tempis, Jestebis, sxeulis gamometyvelebis, TvaliT kontaqtis, 
Sexebis, garegnobisa da urTierTobisas dakavebuli manZilis 
meSveobiT.

sociumis wevrebi, erTmaneTTan kontaqtis damyarebisa da 
keTilsaimedo Sedegebze orientaciis gzaze, empaTiisa da 
apaTiis, survilebisa da gancdebis, zogadad informaciis 
gadacemisaTvis sxadasxva elementsa da saSualebas mimarTaven. 
am ukanasknelTa Soris zogierTi, e. w. RiaobiT, zogi kidev 
daxuruli elementebiT gamoixateba. amaTgan ki, nawili 
genetikuradaa gansazRvruli, nawili _ impulsebis doneze 
transformirebuli, zogi, kidev ufro meti _ kulturis 
nawilia da amitom  gansxvavebuli elferis matarebelia 
gansxvavebul kulturaSi. 

nebismieri kvleva sxeulis enisa da araverbaluri 
komunikaciis mimarTulebiT, eWvgareSea, rom individis 
magaliTze warmoebs da misi saWiroebis, axali gamowvevebis, 

1  norakiZe v., zogadi fsiqologia, Tb., 1967, gam. ,,ganaTleba~,  gv. 664.
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unarebis, axal SesaZleblobaTa transformirebiskenaa 
mimarTuli. ,,adamiani istoriuli arsebaa da misi moTxovnileba 
socialur urTierTobaTa ganviTarebis niadagze ganuwyveteli 
qmnadobis procesSi imyofeba. amis Sedegi gaxlavT is, rom 
icvleba aramarto moTxovnilebebi, aramed ganuwyvetliv 
axali moTxovnilebebic Cndeba“.1 amitom, droiT aprobirebuli 
verbaluri komunikaciis paralelurad, gaCnda SesaZlebloba _ 
sociumSi araverbalur komunikaciaTa meqanizmebis damkvidrebisa 
da kvlevisa, romelic, udavoa, karg samsaxurs gaswevs bevri 
saintereso sakiTxis mosagvareblad.

„kaliforniis universitetis (UCLA) profesoris albert 
mehrabianis mixedviT, komunikaciis procesSi verbaluri 
informaciis wili mxolod 7%-s Seadgens. danarCeni 93% 
araverbalur informaciaze modis, saidanac 38% xmis tons da 
intonacias ukavia, 55% ki sxeulis enas _ Jestebs, mimikas, 
sxeulis moZraobas da a. S.“.2 

sociumis wevrTa urTierToba nebismier doneze, warimarTeba 
rogorc dialogis, aseve monologis formiT, sadac pirveli 
formis urTierToba masStaburobiT ufro farToa, vidre 
meoriT. 

,,cnobili faqtia, rom TiTqmis 2000 wlis winaT, Zvelma 
berZnebma adamianTa urTierTobis mniSvnelovani forma _ dialogi 
_ Seqmnes, im mizniT, rom urTierTsawinaaRmdego mosazrebebis 
ararsebobis SemTxvevaSi iolad SeeqmnaT WeSmaritebis miRwevis 
saukeTeso gza. Tuki verbaluri komunikacia azrebis gacvlis 
samsaxurSia, „sxeulis ena _ ganwyobis gacvlis saSualebaa“.3 
ganwyoba ki is specifikuri mdgomareobaa, romelic subieqtSi, 
moTxovnilebis dakmayofilebis obieqturi situaciis 
zegavlenis Sedegad aRmocendeba. „im specifikur mdgomareobas, 
romelic subieqtSi moTxovnilebis dakmayofilebis obieqturi 

1 uznaZe d., ganwyobis fsiqologiis eqsperimentuli safuZvlebi. ganwyobis 
Teoriis ZiriTadi debulebebi, Tb., 2009, gamomc. ,,saqarTvelos macne~, gv. 
286.
1 araverbaluri komunikacia, sazogadoebasTan urTierToba da fsiqologiuri 
zemoqmedebis procesi ix.: araverbaluri komunikacia,  https://paatachakhnashvili.
blogspot.com/p/1.html
2  pizi a., Bpizi b., sxeulis ena, Tb., 2016, gamomcemloba ,,arete~, gv. 20-21.

sxeulis ena _ ganwyobis gacvlis saSualeba
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situaciis zegavlenis Sedegad Cndeba _ ganwyoba SeiZleba 
vuwodoT“.1  

ganwyobis gacvlis, anu sxeulis enis mniSvnelovan saSulebad, 
upirveles yovlisa, mimikuri Jestebi gvevlinebian, romlTa 
„Zalac“ sakmaod mtkicea da uTuod bevri ramis mTqmeli. mimikur-
Jesturi kompleqsebi anu kinesikur-proqsemikuri paternebi,2 
saerTo tonalobas gamoxataven da maTi diferencireba ase 
SeiZleba iyos warmodgenili: aRmatebulni, neitralurni, 
neitralur-gardamavalni, familiaruli, vulgarulni.3 

„Jestebi, romlebic ar Seesabamebian araverbaluri 
qcevis „mSobliur“ paternebs, ukeTes SemTxvevaSi aRiqmebian 
Taviseburi xmauris fonad, uares SemTxvevaSi _ rogorc qcevis 
araadekvaturi, miuRebeli, uRirsi, vulgaruli formebi“.4 

„Jestebs SeuZliaT gaimeoron aqtualuri sametyvelo 
informacia, anu moaxdinon misi dublireba. am funqcias 
asruleben, magaliTad, iseTi Jestebi, rogoricaa TiTiT, 
TvalebiT an TaviT raimeze miTiTeba“.5  

„yvela elementi, romelic monawileobs paternis 
CamoyalibebaSi, SeiZleba davyoT universalurad da im elementad, 
romelic damokidebulia urTierTqmedebis monawileTa 
kulturul kuTvnilebaze da pirovnul, individualur 
Taviseburebaze“.6 

adamianebi, logikuri, Tanmimidevruli urTierTobebis 
Sesaqmnelad dialogis an polilogis (bevris saubris) formas 
iyeneben, romlis rentabelurobasac dialogSi CarTuli minimum 
ori subieqtis tandemi ganapirobebs. vinaidan mxolod „ori xma 

3 uznaZe d., dasax. naSr., gv. 45.
4 paternebi im maxasiaTebelTa krebadobaa, romelic erT sagans meorisgan 
ganasxvavebs. amitomac maTi roli sakmaod didia Jestebis enis ganmartebis 
sakiTxebSi.
1 Лабунская В. А., Невербальное поведение (социально-перцептивный подход), 

Ростов на Дону, 1986, стр. 40.
2  iqve;
3 qurdaZe e., araverbaluri komunikacia, rogorc naratiuli fenomeni da 
rogorc lingvokulturologiuri problema (xelnaweris uflebiT), quTaisi, 
2004, gv. 43.
6 Лабунская В. А., Указ. соч., стр. 40.
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aris sicocxlis minimumi, yofierebis minimumi“,1 subieqturi 
aRqma araa sakmarisi  pirovnuli ,,me“-s TvalsaCinoebisTvis, 
amisaTvis ufro mniSvnelovania „sxvaTa  yofiereba“.2 aseve, 
sxvaTa winaSe Cveni unarebis warmoCena da transformireba 
aris swored subieqtis Sinagani survilebis realizacia 
da am realizaciiT  efeqturi niSis  dakavebis mcdeloba. 
radgan urTierTobebSi CarTulni arian monawileni, romlebic 
cdiloben efeqturad warmoaCinon informacia msmenelisa Tu 
mayureblisaTvis, ubralod, informaciis mimRebisaTvis da 
asrulebdnen ukeTesi kontaqtis damyarebis, sociumis wevrebis 
gaerTianebisa da harmonizaciis uebar saSualebas.

interaqciisas, sociumis wevrTa urTierTobebi, sxadasxva 
konteqstSi hpovebs asaxvas, rac sabolood, im efeqtur 
Sedegebze aisaxeba, saiTkenacaa mimarTuli oratoris 
mizanmimarTuli qmedeba, gamoxatuli fizikur, socialur, 
istoriul, fsiqologiur, kulturul Tu fizikur konteqstSi, 
romlebic, cal-calke da erTad, efeqtur Sedegze arian 
orientirebulni.

sxeulis enaze da araverbaluri komunikaciis sxva 
saSualebebze msjelobisas, upirveles yovlisa, is ZiriTadi 
mocemulobebi unda iqnas ganxiluli, romelTa safuZvelzec 
aris SesaZlebeli aRniSnuli sakiTxis kvleva.3  

Tuki Tvalebis moZraobas, ganvixilavT rogorc araverbaluri 
impulsis magaliTs, aRmoCndeba, rom dakvirveba xdeba Tvalis 
gugebze da mzerisaTvis damaxasiaTebel qcevebze.4 Tvali 
yvelaze zustad SeiZleba gamoxatavdes adamianis, rogorc 
grZnobismier, iseve racionaluri gadawyvetilebis mzaobas. 
amitom, roca masze _ rogorc „sulis sarkezea“ saubari, 
eWvic ar Cndeba mis gamorCeulobaze sxva sakomunikacio 
saSualebebTan SedarebiT.

xelebi araverbaluri komunikaciis wakiTxvis erT-erT 

1 maCabeli m., komunikaciis Teoria, Tb., 2018, gamomcemloba ,,kentavri~, gv. 11.
2 iqve.
3 mag.: Tvalis signalebi, xelisa da ceris Jestebi, mklavis signalebi, fexebi, 
saTvalis saidumlo, sarkiseburi asaxva, mowonebis gamoxatva, sakuTrebis, 
teritoriis signalebi, interviu da Rimilisa da sicilis saswauli.
4  pizi a., pizi b., dasax. naSr., gv. 148.

sxeulis ena _ ganwyobis gacvlis saSualeba
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saintereso mocemulobebs qmnian. qarTul yofierebaSi, sityva 
_ xels araerTi ganmarteba da Sinaarsi gaaCnia, Tumca am 
SemTxvevaSi _ saintereso misi is ganmartebaa, romelic 
uSualod sakvlev masalas ukavSirdeba. mag.: ,,Tanamdebobis 
pirs samarTlis Zeglebis mixedviT moxele ewodeboda. es 
saxelwodeba ar aris axali. mas vxvdebiT X-XIII saukuneebSic. 
moxele warmodgeba sityva ,,xelisagan“. aqedanaa warmoSobili 
mTeli rigi sityvebisa: xelisufleba, xelmwife da sxva“.1  

Tanamedrove medicinis miRwevebis gacnobisas ki varkvevT, 
rom xelis mtevnis rentgenoskopiulma kvlevam, SesaZloa, 
araerTi saxis informacia mogvawodos. xelis mtevnis zrdis 
Sefasebis Sedegad, Zvlovani sistemis Camoyalibebis Taobaze 
rom araferi vTqvaT _ interaqciisas xelis moZraobaTa, misi 
CamorTmevis pozicirebasa da moZraobis dinamikaze.2 

mklavis signalebis analizisas, saintereso iqneba daisvas 
sakiTxi imis Sesaxeb, Tu ramdenad komfortulia esa Tu is 
Jesti, romliTac gaicema informacia Cveni damokidebulebis 
Sesaxeb kontraqtorTan. upirvelesad,  es Jesti barieris Seqmnis 
mcdelobaa, xolo interaqciisas gamocdili aqtiori yvela 
zomas Rebulobs, raTa gaaneitralos msmenelTa pozicirebis 
es saSualeba.

sarkiseburi asaxva, Tavad miniSneba, verasodes 
gvafiqrebinebda, rom mTqnareba gamoxatuli moqmedebaa. is 
imdenad Zlieri saSualebaa, rom SeuZlia urTierTgageba 
daamyaros subieqtebs Soris. radgan adamianebi aseT SemTxvevaSi, 
sakmaod Tavisuflad grZnoben Tavs. da erTic, „sarkiseburi 
asaxvis gamoyeneba kargi strategiaa, rodesac erT gundad, 
erTad awyobT prezentacias“.3 Tumca, uaryofiTi signalebis 
asaxva kategoriulad miuRebelia.

interviuze miwvevisas sagulisxmo detalebis gaazreba 

1 surgulaZe i., saqarTvelos saxelmwifosa da samarTlis istoria, Tb., 
1952, gv. 156.
2 SeuZlebelia, am SemTxvevaSi S. cvaigis ,,qalis cxovrebis 24 saaTi“ ar 
gagvaxsendes, Tu ra rols akisrebs Semoqmedi xelebiT informirebulobas. 
mwvane maudis magidaze dalagebuli xelebi rogor ambebs yvebian, rogor 
amJRavneben isini saidumlos.
3 pizi a., pizi b., dasax. naSr., gv. 228.
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urigo ar iqneboda. garkveuli klasterebi an monacemebi 
saSualebas iZleva, daiZlios interviueris Relvis momentebi 
da Sedges interviu. amitom mniSvnelovania, zogierTi 
detalis zusti codna da am detalebiT warmoSobili 
kvazibarierebis gadalaxva. mag., iseTi moqmedebebi, rogorebicaa 
_ Sesvla, miaxloeba, xelis CamorTmeva, dasajdomad gamzadeba, 
distancireba, gamosvla. Rimilisa da sicilis saswauli 
upirvelesad albaT imaSi gamoixateba, rom adamians ZaluZs 
erTmaneTisagan ganasxvaos yalbi da gulwrfeli Rimili. Rimili 
erTgvari testia, romliTac SesaZloa matyuarebi gamovlindnen. 
Rimilis tipologiuri diferencireba saSualebas iZleva ukeT 
iqnas amocnobili subieqtis damokidebuleba da amis Semdgom 
ki, iolad amoixsnas amocana.  Rimilis diferencireba ki asea 
warmodgenili _ Rimili mokumuli tuCebiT, gamrudebuli 
Rimili, Rimili Camovardnili ybiT, gverdiT momzirali 
Rimili.1 

xelisa da ceris Jestebi, mniSvnelovani da mravlismTqmeli 
SeiZleba iyos ganwyobis gacvlis sakiTxSi da amitom tvinTan, 
rogorc masTan yvelaze axlomdgom organosTan, emociis 
gamJRavnebis meti garantia aqvs. zogadad, „sxeulis enam xuTi 
tipis funqcia SeiZleba Seasrulos. es tipebia: emblemebi, 
ilustratorebi, grZnobis maCveneblebi, regulatorebi da 
adaptorebi.

emblemebi sityvebis nacvlad ixmareba, magaliTad, Tavis •	
daqneva ,,ki“-s warmoTqmis nacvlad.

ilustratorebi axdenen warmoTqmuli sityvebis •	
ilustracias. maTi meSveobiT komunikacia ufro cocxlad 
mimdinareobs. verbaluri Sinaarsi ufro naTeli xdeba. 
magaliTad, marjvena xelis moZraoba garedan sxeulisken 
sityvis „wavediT“ kvaldakval.

grZnobebis maCveneblad gamometyvelebis gamoyeneba •	
iTvleba. saxis meSveobiT xdeba sixarulisa da mwuxarebis, 
gaocebisa da interesis gamoxatva. 

regulatorebi mosaubris metyvelebas akontrolebs. •	
Cven Tavs vaqnevT drodadro, mosaubres mzeras vapyrobT, 

1  pizi a., pizi b., dasax. naSr.,gv. 71-74.
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sxvadasxva xmas gamovcemT. regulatorebi mosaubres mianiSneben, 
gvsurs Tu ara kidev raimes gageba, Tu migvaCnia, rom Tema ukve 
amowurulia.

adaptorebi, Cveulebriv, adamianis raime moTxovnilebis •	
dakmayofilebas emsaxureba. es, rogorc wesi, mizanmimarTuli 
qmedebebi ar aris. isini ufro avtomaturad, xSirad 
gaucnobiereblad mimdinareoben. magaliTad: nakbenis mofxana, 
usiamovno pirovnebis miaxloebisas mklavebis mkerdze 
gadajvaredineba, an sasiamovno adamianis gamoCenisas masTan 
miaxloeba, mosmenisas fanqris ReWva“.1 

nebismieri sakiTxis kvleva, upirvelesad, saganTa da 
movlenaTa aRqmis procesiT iwyeba. sxeulis enisa da 
araverbaluri komunikaciis saSualebebi gamomsaxvelobiT 
unda arsebobdnen, rom dinamikaSi SesaZlebeli iyos maTze 
dakvirveba da maTi mxridan, maqsimaluri informirebulobis 
uzrunvelyofa. 

subieqtis aRqmis procesze sxvadasxva faqtori reagirebs, 
romlebic farulad Tu Riad ,,amxelen“ pirTa interesebs da maTi 
kognitiurobis koeficientis masStaburobas. es kriteriumebi 
ukavSirdebian moTxovnebs, interesebs, molodinebs, aRqmebis 
stimulTa organizacias, movlenaTa gamartivebas _ im 
maxasiaTebelTa krebadobas, romlebic erT sagans meorisgan 
ganasxvaveben, rac, sabolood, vizualur sakomunikacio 
saSualebaTa interpretaciis  SesaZleblobas iZleva.

„adamianTa Soris informaciuli urTierTobani, 
gacnobierebul SemecnebiTi xasiaTisa arian. adamianis aRqma, 
subieqturia da damokidebulia socialur mdgomareobaze, 
Cvevebze, cxovrebiseul gamocdilebaze, moralur da 
socialur ganwyobaze, emociur mdgomareobaze, genetikur 
Tu fiziologiur wyobaze. mTavari am aRqmaTa dinamika da 
yuradRebis koncentrirebis sakiTxia.  mag., ,,xSirad, adamiani 
moZraobas xedavs iq, sadac namdvilad ar arsebobs. uZravi 
sxeuli moZravad gamoiyureba. am mxriv sainteresoa e.w. 
stroboskopuli moZraobebi, romelnic kinematografiis 

1 interpersonaluri komunikacia, ix.: sxeulis ena  - www.nplg.gov.ge
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safuZvels warmoadgens“.1 
sxeulis enis Tavisebureba imaSia, rom moZraobaTa impulsi 

adamianis aracnobieridan modis da am impulsTa Canacvleba 
sagangebo wvrTnis gareSe warmoudgenelia. „swored amitom 
sxeulis ena, urTierTobis verbalur doneze ufro sandoa“.2 
anu sityva, SesaZloa, empiriuli gaanalizebis Sedegi iyos, 
winaswar mofiqrebuli, ganWvretiT ganmtkicebuli. Sesabamisad 
_ prezentirebuli. maSin, roca sxeulis enis struqtura 
aracnobieridan iRebs saTaves, romlis kontroli gacilebiT 
rTulia. aqedan gamomdinare, sityva bunebrivia, bunebrioba 
ki, sandoobis mkacrad ganmsazRvreli parametria, romliTac 
izomeba emocia, rogorc praqtikulad TvalsaCino mocemuloba 
da rogorc Teoriulad saintereso sakvlevi masala. 

,,emociaTa Teoria im kvlevis Sedegia, sadac darvini 
amtkicebda, rom emociaTa eqspresiul-sxeulebriv moZraobebSi 
bevri ram  anTropoidebsa da ,,brmad dabudebul CvevebSi“ is 
sando instrumentia, raSic sxeulis enaa transformirebuli 
da kodirebuli.

pirovnebaTa Soris komunikacia, romelic azrTa da 
grZnobaTa gacvlas gulisxmobs, iseT maxasiaTeblebs efuZneba, 
rogorebicaa saubris saxeebi da struqturebi, romelic Tavis 
TavSi or mTavar saxes moicavs, Zaldautanebeli saubari 
da problemaTa saqmiani ganxilva. albaT,  sagulisxmoa is, 
rom araverbaluri komunikacia,  azris erTgvari Sleifia. 
yvela SemTxvevaSi araverbaluri komunikacia im moZraobebs 
gulisxmobs, romelic Tan axlavs verbalur Setyobinebebs. 

yoveli saxis reaqcia, TviT umartivesic ki _ sam moments 
gulisxmobs:

1. sensorul moments, romelic dakavSirebulia signalis 
aRqmasTan;

2. centralurs _ gamRizianeblis obieqtivizacias, 
gacnobierebas;

3. motoruls _ moZraobis impulsis gagzavnas arCeul 

1 norakiZe v., dasax. naSr., gv. 217.
2  maCabeli m., dasax. naSr., gv. 65.
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sapasuxo moqmedebis Sesasruleblad“.1  
aq mniSvnelovania yuradRebis roli. am SemTxvevebSic, 

sagulisxmo gaxlavT is, rom „aqtiuri yuradReba 
gansakuTrebuli simkveTriT Tavs iCens maSin, rodesac 
pirovnebisaTvis aucilebeli xdeba cnobierebis mipyroba iseTi 
moqmedebisadmi, romelic mocemul momentSi saintereso araa, 
rodesac adamians obieqturi STabeWdileba ar izidavs, magram 
iZulebulia yuradReba miapyros am obieqts“.2 im amocanebis 
amoxsnisas, romelic komunikaciis aseTi saSualebebiT 
xdeba aRqmadi, upirvelesi sastarto amocana _ yuradRebis 
koncentraciaSi mdgomareobs. 

komunikaciis procesSi araerTi subieqti iRebs monawileobas. 
maTi tandemi qmnis „warmodgenas“, sadac CarTulni arian 
informaciis gamgzavnebi da informaciis mimRebni; isini 
agzavnian Setyobinebebs komunikaciis arxebis saSualebiT. am 
gzaze SesaZloa mxareebs SexvdeT e.w. komunikaciis barierebi, 
romlebic daZleuli iqneba konteqstis saSualebiT, rac, saboloo 
jamSi,  informaciis adresatamde mitanas uzrunvelyofs. ase, 
rom interaqciis saintereso da aucilebeli saSualebebis  
CamonaTvali Semdegnairad gamoiyureba:

gamgzavni;1. 
mimRebi;2. 
Setyobineba;3. 
komunikaciis arxi;4. 
komunikaciis barierebi;5. 
konteqsti.6. 

yvela parametri, yvela mocemuloba iqiTkenaa mimarTuli, 
rom ganxorcieldes komunikaciis mizani, Sedges Tavad es 
urTierToba, romelSic CarTulni arian monawileni da es 
CarTuloba kontraqtor pirTa Soris ukeTes Sedegebs isaxavs 
miznad.

(gagrZeleba ix. Semdeg nomerSi)

1 norakiZe v., dasax. naSr., gv. 423.
2 iqve, gv. 238.
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jorjo streleris `qariSxali~

    
jorjo strelerma italiur scenaze pirvelma dadga 

Seqspiris komedia „qariSxali“. Sesabamisad, speqtaklma 
kritikosebis didi yuradReba miipyro da is gansakuTrebuli 
aRmoCnda imiTac, rom prestiJuli Teatraluri festivalis 
„Maggio Fiorentino Musicale“ farglebSi (bobolis baRi, 1948 w.) 
warmoadgines. aRsaniSnavia, rom strelerma komedia ramdenime 
wlis Semdeg kvlav ganaxorciela, amjerad pikolo Teatris 
scenaze. pirveli dadgma meorisgan sruliad gansxvavebuli 
iyo, rogorc vizualuri TvalsazrisiT, aseve sareJisoro 
CanafiqriTac. magram aseve mniSvnelovania is faqtic, rom 
pirvelma dadgmam sayovelTao gamoxmaureba daimsaxura, Tumca, 
saetapo speqtaklad mainc meore versia iqca.

florenciis maxloblad bobolis baRi cnobili adgilia. 
pirveli warmodgenac swored am baRSi ganxorcielda. piesis 
siuJetidan gamomdinare, baRis anturaJi _ xeebi, buCqebi, 
Sadrevani, mocurave gedebiT savse auzi Tu miwa saTeatro 
sanaxaobis bunebriv scenografiad iqca. cxadia, dekoracia 
mniSvnelovnad gansazRvravs speqtaklis mxatvrul mimarTulebas 
da mis koncefcias. reJisorma baRSi dasadgmelad specialurad 
es piesa SearCia, ase rom sareJisoro Canafiqri baRis garemos 
Seesabameboda.  speqtaklis mxatvarma jani ratom xeebs wiTeli 
da cisferi elferi misca, ramac warmodgenas zRapruli ieri 
Semata. strelerma didi cvlilebebi ar Seitana garemoSi. 
siuJetis mixedviT movlenebi kunZulze viTardeba, Sesabamisad, 
speqtaklis mxatvrul iersaxes bunebrivi garemo uxdeboda. 
musikalur Temebad fiorenco karpim domeniko skarlatis 
nawarmoebebi gamoiyena. komikosebis (mefis masxara da msaxuri) 
dialogebi naTargmni da damuSavebuli iyo neapolur da veneciur 
kiloze. es gansazRvravda konkretuli scenebis xasiaTs da 
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msaxiobTa TamaSis stils. mayurebeli xedavda mxatvrul 
improvizacias, romelic komedia del’ artes stilistikaSi 
jdeboda. 

adamiani-monstris rols asrulebda streleris erT-erTi 
saukeTeso msaxiobi _ misi pirveli arlekino _ marCelo 
moreti. artistma maRali Sefaseba miiRo kalibanis saxis 
SeqmnisaTvis. Tumca, erT-erT recenziaSi daiwera, rom erT-
erT scenaSi melanqoliur personaJs warmoadgens, misi gmiri 
ufro sevdian masxaras daemsgavsa. mas TiTqos ebraleboda 
es monstri arseba. es iyo msaxiobis damokidebuleba misi 
personaJis mimarT. 

streleri speqtaklisTvis ar iyenebda dRis Suqs. 
warmodgena 21 saaTsa da 45 wuTze iwyeboda, rac imas niSnavda, 
rom reJisors surda mze kargad Casuliyo da speqtakli 
specialurad SemuSavebul ganaTebaze gamarTuliyo. 

„qariSxalis“ pirveli warmodgena strelerma realistur 
stilSi gadawyvita. cxadia, samsaxiobo ansamblis Sesrulebac 
imave WrilSi SeiZleba ganvixiloT. meore versiisgan 
gansxvavebiT, aq speqtaklis avtori ar mimarTavs did 
novaciebs, arc sareJisoro gadawyvetis da arc artistTa 
Sesrulebis TvalsazrisiT. 1948 wlis dadgma aucileblad 
unda aRniSnuliyo, radganac, miuxedavad imisa, rom mas didi 
mniSvneloba ar hqonia arc strelerisa da arc pikolo 
Teatris istoriaSi, is aRsaniSnavia, Tundac imitom, rom 
ramdenime aTeuli wlis Semdeg reJisori kvlav ubrundeba 
Seqspiris „qariSxals“ da ise dgams, TiTqos manamde arc ki 
Sexebia nawarmoebs. es STabeWdileba gaCnda orive speqtaklis 
Sesaxeb arsebuli masalebis Seswavlis Semdeg (recenziebis, 
reJisoris Canawerebis, orive dadgmis amsaxveli foto masalisa 
da, aseve, meore dadgmis videoCanaweris). gansxvaveba am or 
speqtakls Soris sakmaod didia. pirveli warmodgena, rogorc 
ukve aRvniSneT, realisturia. igi mihyveba ukve damkvidrebul 
Teatralur formebs Tu gamosaxvis xerxebs. meore dadgma 
sruliad sxva mxatvrul tendenciebs moicavs, rac gamoixateba 
rogorc reJisoris CanafiqrSi, mis koncefciaSi, aseve 
samsaxiobo ansamblis Sesrulebis stilistikaSi. 

ocdaaTi weli aSorebs streleris „qariSxlebs“. am ocdaaTi 
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wlis ganmavlobaSi reJisorma meti codna da gamocdileba 
SeiZina. italieli kritikosi alberto bentolio wers: 
„ocdaaTi wlis win florenciaSi axalgazrduli dadgmis 
Semdeg, reJisori warmoadgens axal namuSevars ufro Rrma 
mxatvruli Tu inteleqtualuri mowifulobiT. es cvlilebebi 
ganapiroba rogorc profesiulma zrdam, ise Tanamedrove 
sazogadoebis specifikam“.1 

streleri swored Tanamedrove sazogadoebaSi xedavda im 
problemebs, romlebzedac speqtaklSi gaamaxvila yuradReba. 
meore „qariSxali“ streleris erT-erTi bolo namuSevaria 
Seqspiris piesebidan, romelic milanSi, Teatr lirikoSi 
dadga. premiera 1978 wlis 28 ivniss Sedga. es iyo streleris 
erT-erTi saukeTeso Teatraluri warmodgena. 

reJisori Seqspiris „qariSxalze“ mudmivad fiqrobda. 
TiTqmis mTeli misi SemoqmedebiTi cxovreba am piesis 
ganxorcielebisken midioda. mas surda, „qariSxali“Rrmad 
gaazrebuli Teatraluri sanaxaoba yofiliyo. ambobda, rom 
am piesamde igi unda misuliyo, rogorc ukve Camoyalibebuli 
da zrdasruli adamiani mowifuli azrovnebiT, gamocdili 
ostatobiT da mxolod amis Semdeg SeZlebda „qariSxlis“ 
scenaze ganxorcielebas. streleri Tavis werilebSi aRniSnavda, 
rom Seqspiris teqsti zedmiwevniT Tanamedrove iyo da zustad 
esadageboda dRevandelobas. strelerisTvis „qariSxali“ 
daibada im momentSi, rodesac reJisorma erTgvari apokalifsis 
niSnebi SeamCnia. rodesac, „yvelaferi fskerze davida da 
TiTqos gaqra. rodesac adamianebma dakarges humanuroba, 
erTad cxovrebis unari da egzistenciuri problemebi ufro 
gaRrmavda“.2

reJisorisTvis umTavresi iyo, Tu ra xdeboda TviTon 
adamianSi, mis cnobierSi, sadac mudmivi brZola mimdinareobda 
samarTlianobis aRdgenis survilsa da mitevebas Soris.  
samarTlianobis aRdgena ar unda yofiliyo SurisZiebis 
grZnobiT gajerebuli.  es Tema TviTon teqstSi sakmaod kargad 
aris aqcentirebuli da, ra Tqma unda, reJisorma es miiCnia 

1  Bentoglio A., La Tempesta, Invito al teatro di Strehler, Editore Mursia, 2002. gv. 
109.
2 Strehler G., Inscenare Shakespeare, Bulzoni Editore, 1992
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warmodgenis warmmarTvel Zalad. zustad es gaxda strelerisTvis  
mniSvnelovani _ zRvari gaevlo samarTlianobis aRdgenasa da 
SurisZiebas Soris. reJisori miiCnevda, rom samarTlianobis 
aRdgena keTilSobiluri saqcieli iyo da SurisZiebasTan 
aranairi kavSiri ar hqonda. streleri umniSvnelovanes 
faqtad miiCnevda adamianis TviTgamoRviZebas. damnaSave Tavad 
misuliyo danaSaulis SegrZnebisa da gaazrebis mdgomareobamde. 
es procesi reJisorisTvis gadarCenis da adamianad yofnis 
mniSvnelobas iZenda. misi Canawerebidan vigebT, rom speqtakli 
ar iyo mxolod Teatraluri warmodgena, romelic Seqspiris 
SesaniSnavi nawarmoebis mixedviT daidga. es iyo speqtaklis 
TiToeuli monawilisTvis, rogorc cxovrebiseuli, aseve 
politikuri da moqalaqeobrivi gamowveva: „am oTx saaTSi, 
raRacnairad unda Segvejamebina Cveni ganvlili cxovreba, 
istoria, Cveni awmyo da, aseve, Cveni momavali, rac SevniSneT 
am sibneleSi“.1

speqtaklis mxatvruli gaformeba minimalisturia (mxatvari: 
luCano damiani, ganaTeba: alberto savi). strelerTan fersa 
da ganaTebas Zalian didi da gadamwyveti mniSvneloba aqvs. 
faqtobrivad, es ori segmenti qmnis speqtaklis auras da mis 
koncefcias xilulad warmoaCens. 

streleri miiCnevda, rom es iyo ambavi adamianze. es iyo 
istoria uzurpaciaze, imedgacruebaze, Ralatze. reJisoris 
mosazrebiT, yvelaze mniSvnelovania prosperos (tino kararo) 
saqcieli, prosperos Canafiqri, romelic damnaSaveebs ki ar 
sjis, aramed maT anaxebs sakuTar danaSauls da axvedrebs, rom 
borotebas sCadiodnen. es aris prosperosTvis umniSvnelovanesi 
faqtori samarTlianobis aRdgenisTvis, amitomac igi qariSxlis 
dros ar klavs maT. prosperom icis, rom gansacdelis Semdeg 
maT sxvagvarad daafiqrebs cxovrebaze. prosperos  uRalata  
sakuTarma Zmam. Tormeti wlis win misi samefo taxti 
daisakuTra, qaliSvilTan erTad usaWeo xomaldiT zRvaSi 
gauSva da dasaRupad gaswira. magram prosperoc da mirandac  
gadarCnen. 

sayuradReboa, rogor xedavs reJisori prosperos, ra 

1 Strehler G., Inscenare Shakespeare, Bulzoni Editore, 1992. gv.105
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rakursiT warmoaCins igi am  gmirs da riT amarTlebs milanis 
hercogis mier datrialebul qariSxals.  streleri miiCnevs, 
rom „mTavari gmiris saxeli prospero ironiaa. italiurad 
prospero (prosperita) gafurCqvnas, ayvavebas, keTildReobas 
niSnavs. es bednieri saxeli ki, ubedur adamians hqvia. TiTqos 
antisaxelia“.1 prospero jadoqaria, mas Tavisuflad SeuZlia 
bunebis movlenebis marTva. reJisori aRniSnavs, rom ukacriel 
kunZulze 12 weli cxovreba SemTxveviTi ar aris. Tormeti 
weli erT  cikls moicavs. es aris dasawyisisa da dasasrulis 
sruli cikli. Tormeti sakraluri ricxvia da ezoTerul 
mniSvnelobasac iZens. 

warmodgena iwyeba rkinis fardis axdiT, scenaze memanqaneebi 
gamodian da scenas lurji naWriT awyoben. es lurji didi naWeri 
SemdgomSi zRvis iluzias qmnis, didi talRebi warmoiSveba, 
romlebSic gemi CasaZiradaa ganwiruli. iqve dganan musikosebi. 
dasartyami da sxva saxis instrumentebis gamoyenebiT, isini 
qariSxlis xmebsa da efeqts qmnian. aRelvebuli talRebis 
Tavze prospero (tino kararo) Cndeba, romelic amSvidebs 
wyals. Txeli lurji naWeri scenis safexurebSi „Zvreba“ da 
simSvidec isadgurebs. prosperos wyalze gamoCena RmerTis 
asociacias iwvevs, is TiTqos qristea, romelic azvirTebul 
talRebSi mocurave meTevzeebis navs gadaarCens. streleri 
bunebis movlenas adamianis bedTan da cxovrebasTan aigivebs. 
msgavs Sedarebebs mis sxva speqtaklebSic vxvdebiT. igi 
miiCnevda, rom adamianis cxovrebis gza da bunebis movlenebi 
saocrad gvanan erTmaneTs da rogorc qariSxali enacvleba 
mzian aminds an piriqiT, asevea adamianis bedic _ karg dros 
avi periodi mosdevs, avs _ kargi, da ase Semdeg.  

prosperos tanze mosxmuli aqvs didi TeTri mosasxami, 
romelsac Tavis qaliSvil mirandas (fabiana udenio) 
daxmarebiT ixdis. swored am mosasxamze konturis saxiT 
mkrTalad moxatulia leonardo da vinCis cnobili grafikuli 
namuSevris _ „vitruviusis adamianis“ wriuli da oTxkuTxedi 
figurebi. rogorc cnobilia, vitruviusi adamianis kanonikur 
proporciebs gamosaxavs. romaeli arqiteqtoris naSromebi 

1 Strehler G., Inscenare Shakespeare, Bulzoni Editore, 1992. gv. 112
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gvaswavlida, rom adamiani iyo saRvTo proporciis, umaRlesi 
arsebis gamoxatuleba. reJisori jadoqar prosperoSi aseT 
adamians, erTgvar „zearsebas“ xedavs, rogorc mikro da 
makro samyaroTa warmomadgenels da maT mmarTvels, rogorc 
idealur qmnilebas. streleris mosazrebiT, adamiani TviTon 
aris jadoqari, TviTon qmnis saswaulebs da marTavs sakuTar 
cxovrebas. reJisorisTvis Tavad adamiania zekaci, jadoqari 
da umaRlesi arseba. prospero keTilSobilebis umaRlesi 
gamovlinebaa. 

arieli (julia laZarini) scenaze zevidan Cndeba, igi 
uxilavi Tokis saSualebiT dafrinavs da trosze Camokidebuli 
mcired manevrebs akeTebs scenis sivrceSi. es aris keTili 
suli, TiTqos gamWvirvale, msubuqi da laRad mfrinavi. mas 
kombinezonis tipis samosi acvia, romelic jambazis kostiumsac 
mogvagonebs. arieli prosperosTvis nebayoflobiTi msaxuria, 
metic _ misi monaa, romelsac sakuTari batoni Zalian uyvars da 
uangarod emsaxureba. julia laZarinis gmiri usqeso arsebaa da 
misi infantilizmi gmiris umanko bunebaze miuTiTebs. msaxiobi 
Sesrulebisas sruliad Tavisufali da laRia. laZarini TiTqos 
arc aris rolSi, imdenad bunebrivi da Zaldautanebelia misi 
TamaSi. arielSi ar arsebobs borotebis umciresi nawilakic 
ki. igi TiTqos prosperos mfarveli angelozia, romelsac 
yvela saqmeSi exmareba. Tavad prosperoSi ki, keTilSobili 
bunebis miuxedavad, tiransac vxedavT, romelic kunZuls da 
bunebis Zalebs marTavs. Tumca tiranSi erTpirovnuli, Zlieri 
mmarTveli moiazreba da ara borotmoqmedi mbrZanebeli. 
streleri Tavis sareJisoro CanawerebSi ara erTxel aRniSnavs, 
rom es gariyuli kunZuli axali samyaroa. reJisorisTvis 
kunZuli aris qveynierebis simbolo. am axal samyaroSi arsebobs 
sami saxeobis arseba, esenia: keTili suli arieli, adamiani 
_ prosperos da misi qaliSvilis mirandas saxiT da boroti 
Zala kalibaniT warmodgenili. 

uiliam Seqspiris „qariSxlis“ dasawyisSi, sadac moqmed 
pirebs vkiTxulobT, weria: kalibani _ veluri, maxinji mona. 
dramaturgi Tavidanve axasiaTebs am personaJs da gviqmnis 
warmodgenas masze, rom igi maxinjia, veluria da, Sesabamisad, 
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misgan kargs ar unda movelodeT. kalibani, piesis mixedviT, 
aris jadoqar sikoraqsisa da demonis Svili. misTvis ar 
arsebobs araferi naTeli, keTili da dadebiTi. kalibani 
fiqrobs mxolod sakuTar Tavze, Tavis keTildReobaze da 
misTvis ar aqvs mniSvneloba, amas ra gziT miaRwevs. ara erTxel 
aRiniSneba, rom kalibani jadoqrisa da demonis Svilia. es geni 
masSi devs da mis qmedebebze sakmaod Zlier gavlenasac axdens. 
kalibani amayobs kidec dedis warmomavlobiT. mamas xSirad 
arc axsenebs, radganac, istoriis Tanaxmad, demonma orsuli 
sikoraqsi miatova. streleri kalibanis saxelsac ikvlevs da 
paralels avlebs kanibalsa da kalibans Soris. igi varaudobs, 
rom es Tanaxmianoba SemTxveviTi ar aris. sayovelTaod 
cnobilia, rom kanibalebi adamianis xorciT ikvebebian. isini 
adamianebs klaven da Semdeg miirTmeven nadavls. streleri 
kanibalebs xarb mWamelebs eZaxis. bunebrivia, igi ar aris 
kanibali, magram misi buneba gaumaZRari, avi da mudam boroti 
zraxvebiT aris savse. 

aRsaniSnavia is faqtic, rom kalibani (masimo foski) 
prosperosa da mirandas kunZulze daxvda, igi manamde iyo 
am miwis gamgebeli. dedis sikvdilis Semdeg, kalibani gaxda 
kunZulis patroni. igi icnobda mTel kunZuls da yvelaferi 
icoda mis Sesaxeb. axalCasul prosperos man ara erTi 
saidumlo gaumxila. prosperom igi Svilad miiRo da zrdida, 
vidre Tavad kalibani ar moisurvebda didi codvis Cadenas. 
mas mirandasadmi vneba gauCnda, Tumca prosperom aRkveTa misi 
Tavneboba. kalibani dasjis Semdegac ar nanobs Tavis danaSauls, 
metic  _ kvlavac surs sawadels miaRwios. streleri kalibanis 
personaJs da mis Tvisebebs calsaxad ar gvixatavs. kalibans 
Tavisi saqcielis axsna, motivacia da sakuTari simarTle 
aqvs. es simarTle ki imaSi mdgomareobs, rom is prosperoSi 
dampyrobels xedavs. igi movida kuZulze da daepatrona imas, 
rac mas ar ekuTvnis. yvela sulmdgmuli daimorCila da monad 
aqcia. msaxiobis gmiri erTgvarad msxverpladac warmoaCens 
Tavis Tavs da mis frazebSi ususuri arsebis saxesac 
vxedavT. aqve aRsaniSnavia isic, rom sametyvelo ena kalibanma 
prosperosgan Seiswavla. Sesabamisad, man ganaTleba miiRo 
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swavluli kacisgan da prospero ar aris e. w. uzurpatori, 
romelic mxolod sakuTari Tavis sasikeTod fiqrobs. Tu 
prosperom kalibani Svilad miiRo, mas ganaTleba misca da 
masze zrunavda, kalibanmac is codna gadasca prosperos, rac 
ase mniSvnelovani iyo kunZulze saarsebod. aqve aRsaniSnavia 
isic, rom kalibanis genetikuri kodi (demonis da sikoraqsis 
Svili) mas keTilSobiluri qcevis saSualebas ar aZlevda. 
Sesabamisad, mirandas mimarT vnebis dakmayofileba misTvis 
mxolod survilis asruleba iyo da kalibanisTvis msgavsi 
saqcieli bunebriv qmedebad miiCneva. 

reJisori sakmaod originalurad wyvets kalibanis pirvel 
gamoCenas mayureblis winaSe _ masimo foskis gmiri miwis qveS, 
sardafSia Camaluli da iqidan amodis. foskis sardafidan 
amosvla da plastikuri moZraobebi obobis efeqts qmnis. 
streleri Tavidanve gvaCvenebs kalibanis mtaceblur bunebas, 
mis dauokebel survilebs _ yvelaferi sakuTar qselSi 
moaqcios da gaanadguros. mTeli speqtaklis ganmavlobaSi 
kalibani, marTlac, SesaZleblobas ar uSvebs, rom prospero 
da misi qaliSvili daRupos. igi dedamisis, jadoqar sikoraqsis 
wyevlasac ki iyenebs da rituals atarebs maT sawinaaRmdegod. 
masimo foskis danawevrebuli da gamokveTili metyveleba 
mayurebelSi yuradRebas iwvevs da kargad amaxsovrdeba 
TiToeuli sityva. 

strelerma mirandas rolis Semsruleblad fabiana udenio 
SearCia. msaxiobis scenuri garegnoba personaJis infantilur  
bunebaze  metyvelebs, Tumca misi zedapiruli mimika, Jestebi da 
moqmedeba bolomde ver gadmoscems mirandas cxovel interess, 
roca mas mama warsulis Sesaxeb esaubreba, aseve siRrmes 
moklebulia ferdinandisadmi siyvarulis gamoxatulebac. 
es yvelaferi ilustraciuli xasiaTisaa da gulwrfeli 
damokidebuleba naklebad igrZnoba. 

strelers surda, rom mirandas personaJi fizikurad 
neapolis princis msgavsi yofiliyo. SesaZloa, amitomac SeirCa 
fabiana udenio. miranda da ferdinandi saocrad gvanan erTmaneTs 
da erTad mdgomni  erT mTlianobas warmoadgnen. streleri 
Tavis CanawerebSi ambobs, rom es wyvili romeo da julietas 
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msgavsi unda yofiliyo. maTi siyvaruli moulodnelad da iseve 
swrafad unda ganviTarebuliyo, rogorc es Seqspiris „romeo 
da julietaSia“. Tumca, tragediisgan gansxvavebiT, am piesaSi 
prospero Tanaxmaa, rom misi erTaderTi qaliSvili mtris vaJs 
gahyves colad. swored es aris prosperos „SurisZieba“ _ 
Ralats upasuxos siyvaruliT da patiebiT. 

speqtaklSi vxvdebiT religiur Tematikas, sadac Zma 
Zmis winaaRmdeg ilaSqrebs. es faqtori strelerisTvis 
umniSvnelovanesia. sebastiano (luCano virjilio) warmogvidgeba 
bibliur kaenad, romelsac jer ar hyavs mokluli abeli da 
amaze mudmivad fiqrobs. masTan mosaubre eSmakis iersaxes, am 
SemTxvevaSi, ukve Zmismkvleli antonio warmoadgens. osvaldo 
rujeris antonio sakmaod TviTdajerebuli da TviTkmayofili 
adamiania, romelic erTi wamiTac ki ar nanobs Cadenil 
saqciels; sabolood, antonio aRwevs sawadels da sebastiano 
mzadaa, neapolis mefe sicocxles gamoasalmos, Tumca, keTili 
arielis Carevis gamo, isini Canafiqrs ver ganaxorcieleben.  

mefis masxara trinkulo (paolo falaCe) komedia del’ 
artes tipuri Zania, neapoleli pulCinela. mas pulCinelas 
kostiumi acvia _ TeTri samosi, TeTri qudi da Savi niRabi 
ukeTia. trinkulos saubaric absoluturad Seefereba 
samxreTeli italielis, kerZod _ neapolelis aqcents. piesis 
mixedviTac, trinkulo neapoleli mefis masxaraa da reJisors 
amitomac mieca saSualeba, es komikuri personaJi komedia 
del’ artes stilSi gadaewyvita. Seqspiris dramaturgias 
sruliad harmoniulad Seerwya italiuri niRbebis komediis 
stilistika. literaturuli pirvelwyaro iZleoda imis 
saSualebas, rom speqtaklis avtors masSi sxva esTetikis 
gmiris portreti daexata. Cven Tu gavavlebT paralelebs, 
masxarebi, komikuri gmirebi, xumarebi didad ar gansxvavdebian 
erTmaneTisgan; miTumetes, aRorZinebis epoqis mefis masxarasa 
da XVI saukunis komedia del’ artes niRbebs Soris arsebiTi 
didi gansxvavebebi ar arsebobs. Tumca, mainc sainteresoa, 
ratom SearCia strelerma pulCinelas niRabi trinkulos 
personaJisTvis? radgan mxolod gmiris adgilmdebareoba ar 
gansazRvravs mis Canafiqrs da koncefciis motivi mxolod 
qalaqi neapoli ar iqneboda. 
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a. jivilegovis naSromSi „italiuri xalxuri komedia“ 
detalurad aris aRwerili pulCinelas warmoSoba, 
maxasiaTeblebi da bevri sxva informcia; TvalsaCinoebisTvis 
gagacnobT amonarids: „pulCinelas niRabi Seiqmna neapolSi XVI 
saukunis bolo aTwleuls. mis warmoSobasTan dakavSirebiT 
arsebobs araerTi hipoTeza. pulCinelas niRabi, romelic 
samxreTuli komedia del’ artes kvartetSi meore Zania, aris 
Zveli romauli makusis tipi, romelic xalxur atelanebSi 
iyo. am hipoTeziT garegnuli msgavseba imaSi mdgomareobs, rom 
pulCinelas figura da saxe, aseve misi kostiumi imeorebs 
makusis da Zveli romauli xalxuri personaJebis saxesa 
da figuras. am varauds isic adasturebs, rom pulCinelas 
niRabic, swored samxreT italiaSi warmoiSva, sadac romauli 
xalxuri komedia yvaoda... pulCinela SeiZleba iyos mebaRe, 
konditeri, daraji, monastris darajic ki. mas SeuZlia iyos 
vaWari, mxatvari, jariskaci, kontrabandisti, qurdi, yaCaRi. 
misi bunebis mTavari maxasiaTebeli, ra Tqma unda, ugunurobaa, 
magram ara yovelTvis. mas SeuZlia iyos moxerxebuli, cbieri 
da moqnili, rogorc brigela. pulCinela xalxs Tavdapirvelad 
neapolis dabali fenis warmomadgenlad miaCnda, magram es ase 
araa. pulCinelas xasiaTi, ZiriTadad, warmoadgens satirul 
stilizacias, rogorc arlekino da brigela, amitomac misi 
uaryofiTi Tvisebebi, rogorebicaa: sisulele, sizarmace, 
sixarbe, danaSaulisken midrekileba, arc ise axasiaTebs 
neapolis plebss, rogorc amas satirul JanrSi vxedavT“.1 

finalur scenaSi, rodesac prospero ariels Tavisuflebas 
aCuqebs da Tavisufali suli mayurebels, xalxs Seereva, Tavad 
prospero jer samefo mosasxams ixdis, Semdeg texs jadosnur 
joxs da mTeli misi jadosnuri samyaroc mis joxTan erTad 
imsxvreva. prospero magis perangsac gaixdis da Cveulebrivi 
mokvdavi xdeba. mas surs, rom sicocxlis bolomde Cveulebriv 
adamianad darCes da ise icxovros, rogorc Tavad ambobs, 
milanSi daelodeba sikvdils. „es kaci ubrundeba realobas, 
imisaTvis rom ifiqros sikvdilze. am scenaSi gamokveTilad 

1 Дживилегов А.К., „Итальянская народная комедия“, Академии Наук СССР, 
1954. gv. 140
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Cans Suasaukuneebis qristianisTvis damaxasiaTebeli fiqri. es 
fraza swored patiebis scenaSi ismis“.1          

speqtakls Zalian didi gamoxmaureba mohyva. presaSi ara 
erTi werili gamoqveynda. kritikosebi TiTqmis erTxmad 
ambobdnen, rom gansakuTrebiT bolo dadgmebSi, streleri 
warmoaCens ara mxolod Teatralur sanaxaobas, aramed misi 
namuSevrebi aris „reJisoris erTgvari Teorizacia, „saubrebi“ 
da fiqrebi Teatrisa da Seqspiris Sesaxeb“.2 speqtaklis 
musikaluri gaformeba fiorenco karpis ekuTvnis. mTeli 
warmodgenis ganmavlobaSi dominirebs erTi simRera, romelic 
Suasaukuneebis kompozitor franCesko landinis (1325-1397) 
ekuTvnis. es aris sasiyvarulo madrigali „Angelica Bilta“, 
romelsac provincieli moxetiale momRerlebi asruleben da 
Cawerilia gasuli saukunis 70-ian wlebSi. melodia mTlian 
speqtakls met mistikurobas matebs. 

Seqspiris Semoqmedeba jorjo strelerisTvis amouwuravi 
iyo, amitomac igi mudmivad ubrundeboda ingliseli dramaturgis 
Semoqmedebas da cdilobda, sxvadasxva rakursiT warmoeCina esa 
Tu is Tema. dramatuli Teatris garda, reJisori saopero 
scenazec Seexo Seqspiris nawarmoebs da iqac garkveuli 
siaxleebi Seitana. 

mTavari da mniSvnelovani faqti is iyo, rom streleri, 
rogorc reJisori, gaxlavT Seqspiris piesebis damamkvidrebeli 
italiur TeatrSi. streleris saxels ukavSirdeba ingliseli 
dramaturgis Semoqmedebis integrireba italiur TeatrTan, 
riTac miuaxlovda Tanamedrove Teatralur tendenciebs. man 
radikalurad axleburi dadgmebi SesTavaza mayurebels. es 
iyo Seqspiris piesebis axleburi xedva da konceptualuri 
gaazreba. misi dramaturgiis masStaburi da, imavdroulad, Rrma 
fsiqologiuri wakiTxva. strelerma Seqspiri popularuli 
gaxada Tavis qveyanaSi da Seqspiris konteqstSi igi kacobriobis 
mankierebis gadalaxvis mcdelobebs ganixilavda, magram 
strelers axasiaTebda aqtiuri bma Tanamedrove movlenebTan. 

1 Bertrani O., Di nuovo ci scuote la grande Tempesta, gaz. `Avvenire~, 29 ottobre, 
1978, Milano, Italia.
2  Lunari L., `La Tempesta“ continua la meditazione sul potere e la storia“, gaz: 
`Avanti~, 28 ottobre, 1978 Milano-Roma.
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Seqspiris ganzogadeba, istoriis da adamianis cxovrebis 
filosofia streleris speqtaklebisTvisaa damaxasiaTebeli da 
swored amiT Tanamedrove Seqspirul reJisorebs miuaxlovda 
_ ian kots, piter bruks, robert sturuas da meoce saukunis 
sxva gamorCeul reJisorebs. mniSvnelovania misi SemoqmedebiTi 
eqsperimentebi, rac saSemsruleblo stilistikaSi siaxles 
warmoadgenda da aseve aRsaniSnavia Seqspiris piesebis 
ganxorcielebisas brextis Teatraluri esTetikisa da komedia 
del’ artes principebis gamoyeneba, romlis erT-erTi mkafio 
magaliTic speqtakli `qariSxali~ gaxlavT.       

gamoyenebuli literatura: 

u. Seqspiri, qariSxali, v. WeliZis Targmani, Tb., gam. `saxelgami~, •	
1948;
Bentoglio A., La Tempesta, „Invito al teatro di Strehler“, Editore Mursia, •	
2002;
Strehler G., „Inscenare Shakespeare“, Bulzoni Editore, 1992;•	
Bertrani O., „Di nuovo ci scuote la grande Tempesta“, „Avvenire“, 29 •	
ottobre, 1978;
Lunari L., “La Tempesta, continua la meditazione sul potere e la storia“, •	
„Avanti!“, 28 otobre, 1978;
Ronfani U., „Io, Strehler, una vita per il teatro“, Editore Rusconi, 1986.•	
Дживилегов А.К., Итальянская народная комедия, Академии Наук •	
СССР, M., 1954;
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 Tamar joxaZe,
SemoqmedebiTi pedagogika mimarTuleba
xelmZRvanelebi: prof. Temur CxeiZe, 

asoc. prof. marina xaratiSvili

sityva _ zemoqmedebis saSualeba

msoflio civilizaciis ganviTarebaSi saberZneTs didi 
wvlili miuZRvis da mis saxelTan dakavSirebuli mravali 
wamowyeba dRemde did rols TamaSobs, rogorc literaturasa 
Tu filosofiaSi, aseve dramaturgiaze daSenebul Teatralur 
xelovnebaSi. 

Teatralurma xelovnebam eladaSi saTave Cvens 
welTaRricxvamde meeqvse saukuneSi daido. „evropuli Teatris 
akvani dairwa saberZneTSi Cvens eramde, romelzedac aRmocenda 
berZnuli klasikuri Teatri mexuTe-meoTxe saukuneebSi, 
Teatri esqiles, sofokles, evripides Tu aristotelesi“.1

Teatri yurZnis, Rvinis, baxusis, gamravlebis, siamovnebis, 
mxiarulebis da sabolood, Teatraluri xelovnebis sulis 
Camdgmelisa da damaarseblis, RvTaeba dionises pativsacemad 
jer soflis dResaswaulebze aRmocenda, mogvianebiT ki igi 
qalaqSi gavrcelda da namdvil zeimad gadaiqca. 

dionises sadideblad gamarTul am zeimze gansakuTrebuli 
adgili eWira amaRlebul mWevrmetyvelebas cekvas, simReras, _ 
diTirambebs. iwureboda Rvino da es mxiarulebisa da garTobis 
drod iTvleboda. sxvadasxva soflidan mosulebi Svebasa da 
mosvenebas eZleodnen, erTobodnen, dionises kults xotbas 
asxamdnen, sasaxlesTan mihqondaT saWmeli, xili, Sesawirs 
klavdnen da RmerTis pativsacemad iqve mofiqrebul saxalxo 
scenebs marTavdnen. nayrovnebasa da Rvinis smasTan erTad, 
saqanelaze qanaobiTa da cxvris gaqonil tyavze srialiT 
iqcevdnen Tavs, yurZnis akidoebiT iqaurobis daxvavebiTa da 
morTviT xazs usvamdnen, rom es yovelive dionises mowonebiTa 
da waqezebiT xdeboda.

omgamovlili nabaxusevi meomrebi qalaq-qalaq, sofel-
sofel, kardakar, daexetebodnen, SezarxoSebulebi mRerodnen,  

1 inasariZe k., Teatris metyveleba. miunheni, 1995
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gamvlel-gamomvlelebs aTasnair mxiarul ambebs uyvebodnen, 
erTmaneTs moswrebuli sityvis mogebaSi ejibrebodnen, arc 
uwmawur xumrobebs eridebodnen, riTac Tavadac iqcevdnen 
Tavs, sxvebsac arTobdnen da amxiarulebdnen. nel-nela 
dionises sadidebeli dResaswauli ixveweboda da diTirambebs 
spontanuri improvizaciis saxe aRar hqonda _ gaCnda sagangebo 
gundi, romelic SeTanxmebuli, winaswar Sedgenili, sityvieri 
masaliT gamdidrebuli teqstiT xelmZRvanelobda. 

dResaswaulma qalaqSi gadmoinacvla da organizebuli 
saxe miiRo. amisTvis saWiro gaxda sagangebo adgili _ scena, 
sityvis waroTqmis TvalsaCino asparezi, romelmac bina 
ferdobze, akropolisis axlos, Ria cis qveS daido. scenaze 
wamyvani roli gunds _ qoros eniWeboda. qoros Tvalebsa da 
pirTan amoWrili niRbebi ekeTa. piris adgilebi metad iyo 
amoWrili da iqidan mTxrobelis tuCebi Canda, raTa sityva da 
xma mayureblamde mkafiod, daukargavad misuliyo, tanze Txis 
tyavi hqondaT Semoxveuli, wels zemoT ki SiSvlebi iyvnen. 
isini diTirambebs umRerodnen RmerTebsa da im adamianebs, 
romlebic sagmiro saqmeebiT iyvnen gamorCeulni, oxunjobdnen 
da sazogadoebas improvizaciuli sanaxaobiT arTobdnen. 

qoros hyavda simReris _ diTirambis damwyebi _ korifevsi, 
romelic mWeqare xmiT gamoirCeoda da mas qoro simReraSi 
hyveboda. sagmiro istoriebs qoro TxrobiT yveboda. 
sagulisxmoa, rom korifevss hqonda unaklo metyveleba da 
Txrobis daxvewili manera.

berZnebma xmis akustikaze imiTac izrunes, rom Ria cis 
qveS, Zabrs mimsgavsebul, amfiTeatrul nagebobaSi, rac xmis 
gaZlierebas emsaxurebuda, rigebs Soris Tixis qoTnebi 
moaTavses, rom sityva ar dakarguliyo.

xotbis Sesxmis _ diTirambebis mReris garda, aq sagmiro 
saintereso siuJetebsac yvebodnen, magram imis gamo, rom Teatris 
_ sanaxaobis arsi da safuZveli, sityvis gansakuTrebulad 
gaJRerebis asparezis garda, qmedeba, konfliqti, dapirispireba, 
urTierTdamokidebulebaa, romelic siuJetSi CarTulobas 
iwvevs, RmerTebze saintereso ambebis mxolod moyola, 
damRleli da mosawyeni xdeboda. mayurebels yuradReba 
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efanteboda, iwyeboda xmauri da aur-zauri, ris mosagvarebladac 
_ siCumis dasacavad da wesrigis dasamyareblad, specialuri 
grZeljoxiani adamianebi e.w. abduxebi gaCndnen. sanaxaoba rom 
ufro saintereso da daZabuli gamxdariyo, saWiro gaxda 
qorodan erTi msaxiobis _ protogonistis gamocalkeveba, kargi 
metyvelebiTa da maRali xmis tembriT. rogorc mayurebelTan, 
aseve gundTan kontaqti rom ar gaewyvita, igi aucileblad 
saintereso da emociuri mTxrobelic unda yofiliyo. roca 
diTirambis mTqmeli gunds gamocalkevdeboda da mas mimarTavda, 
xolo qorevtebi (megundeni) ki sasimRerod Tavgadasavlis 
Txrobidan dionises an gmiris Tavgadasavlis epizodebis 
asaxvaze gadadiodnen, ukve saWiro gaxda axali cvlilebebis 
Setana _ gamocdili msaxiobis gamoyeneba. 

es idea pirvelad poet-dramaturg arions gauCnda, romelic 
Tavad asrulebda protogonistis rols. rodesac msaxiobi 
gunds gamoeyofoda, mas SeeZlo gundi partniorad eqcia, masTan 
dialogi gaemarTa, sityvisTvis individualurad mieniWebina 
sasurveli intonacia, moqmedebaSi CarTuliyo da gundis 
wamyvanTan, rogorc srulfasovan moqmed pirTan, konfliqtSic 
Sesuliyo. mogvianebiT gaCnda aucilebloba meore msaxiobic 
gamoyofoda gunds, raTa scenaze interesTa konfliqti ufro 
gamZafrebuliyo. 

 dasawyisSi sofoklem Tavad scada protogonistoba, Tavad 
yofiliyo Tavisi piesebis mTavari moqmedi piri, magram, Tavisi 
dabali xmis gamo, am saqmes maleve CamoSorda, mesame msaxiobi 
daamata da es saqme mas miando. urTierToba srulfasovani, 
saintereso da daZabuli gaxda, gaCnda monologi, dialogi _ 
urTierToba, konfliqti, sityva iqca mTavar berketad. miuxedavad 
imisa, rom msaxiobebi „pirvel planze“ gadmovidnen, gunds 
mainc gansakuTrebuli datvirTva hqonda da mudmiv funqciasac 
inarCunebda. marTalia, imdroindel msaxiobebs wamRerebiTi, 
aRmatebuli, didaqtikuri metyvelebis specifikuri manera 
hqondaT, magram sityva ZiriTad datvirTvas iZenda, Tumca 
gamoxatvis formasa da saTqmels plastikiTac aZlierebdnen. 

saberZneTSi Teatris aseTma aRzevebam da xalxis 
interesma xelisufalTa yuradRebac miipyro.  saWiro gaxda 
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profesionalebis momzadeba, raTa msaxiobis ostatobas 
dauflebodnen. amisaTvis konkursebic ki cxaddeboda, irCevdnen 
samsaxiobo niWiT dajildoebul adamianebs. aucilebeli 
moTxovna iyo kargi metyveleba, cekva, musikaluri monacemebi. 
didi yuradRema xmis tembrsac eqceoda. ukve aRar iyo 
misaRebi spontanuri TamaSis wesebi, isini profesias nel-
nela euflebodnen _ ixveweboda gamomsaxvelobiTi xerxebi da 
sametyvelo manera evolucias ganicdida. 

„sagangebo varjiSebiTa da momzadebiT berZnuli Teatris 
msaxiobebi didostatebad yalibdebodnen, maT SesaniSnavi diqcia 
da mkafio, mJReri metyveleba da xma hqondaT“.1 

mweral-dramaturgebiT berZnebi ganebivrebuli iyvnen. isini 
maleve mixvdnen, rom didi literaturuli Rirebulebis 
saunjes flobdnen da amas daniSnulebisamebr iyenebdnen 
kidec. TeatrSi mTavar berketad sityva moiazreboda. siuJets 
klasikuri qarga hqonda _ prologi, ganviTareba, kulminacia _ 
e.w. agoni, dasasruli da finali. prologs gundi aviTarebda, 
msaxiobebi urTierTobdnen da erTmaneTTan da gundTan 
konfliqtSi Sediodnen _ ixsneboda kvanZi, xolo Semdeg gundi 
da msaxiobebi ambavs erToblivad amTavrebdnen.

saberZneTSi metyvelebis da azrovnebis maRalma kulturam 
ritorikis _ mWevrmetyvelebis skolis daarseba bunebrivad 
gamoiwvia. skola imitomac daarsda, rom azrovnebasTan 
dakavSirebul metyvelebas sagangebo yuradReba sWirdeboda. 
ritorikis skolaSi swored am niSniT aswavlidnen metyvelebas, 
rogorc azrovnebis produqts _ azrisa da emociis siuxviT, 
sajarod gamoxatvas, sityvis azrianad warmoTqmas. xalxze 
zegasvlenis momxdeni emociurad damuxtuli sityva _ 
oratoruli metyveleba _ ostatobis, xelovnebis doneze 
avida. 

sityvis mniSvnelobis gansakuTrebulobis gamo ritorikis 
skolaSi diplomatiuri da sxva urTierTobebic iswavleboda. 
elCebad igzavnebodnen mWevrmetyveli oratorebi. arsebobda 
oratorTa ramdenime dargi: saTaTbiro-politikuri, 

1 bokuCava T., goSaZe m., msoflio Teatris istoria, t. 1, gamomcemloba 
`kentavri~, Tb., 2018, gv. 48.
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samosamarTlo da sazeimo, sarbieli darCa mxolod sazeimo 
ritorikas, romelic mefe-monarqis sadideblad gamoiyeneboda. 
oratorebi dawerili teqstiT xelmZRvanelobdnen. Tavad 
isini ar iRebdnen teqstis SedgenaSi monawileobas, maT 
mxolod kargi metyvelebiTa da zemoqmedebiT unda moexdinaT 
STabeWdileba msmenelze. 

sakuTari azris da, Tundac, sasamarTloSi sarCelis 
dasamtkiceblad saWiro gaxda adamianis aRzrdaze bavSvobidanve 
zrunva misi mWevrmetyvelebisa da logikuri azrovnebis 
Camosayalibeblad. amisaTvis ritorikis skolaSi gamarTuli, 
mkafio metyveleba iswavleboda. 

sakuTari msoflmxedvelobis gasafarToeblad maT 
literaturis kiTxva evalebodaT da amas garda, Sesabamisi 
xasiaTiT Tavad unda aemetyvelebinaT esa Tu is literaturili 
gmiri. amitomac oratoruli skoladamTavrebuli yalibdeboda 
ganaTlebul da logikurad, gamarTulad moazrovne, mWevr-
metyvel pirovnebad. sworedac rom es SeZenili metyvelebis 
kultura aZlevda maT saSualebas,  gaefarToebinaT saqmianobaca 
da misiac, rac, axali religiis _ qristianobis gavrcelebis 
xanaSi, xalxSi gasvlasa da axali moralis qadagebasac uwyobda 
xels. 

msaxiobebsac swored maTi mkafio, unaklo metvelebiTa 
da fizikuri aRnagobiT irCevdnen. Tumca cota mogvianebiT 
garegnobas didi mniSvneloba aRar eniWeboda, radgan msaxiobebi 
xis fexebze, oCofexebze dgebodnen an didi platformiani xis 
fexsacmeli e.w.koTurnebi ecvaT, saxe ki niRbebiT hqondaT 
dafaruli. gundis funqciebi rom ar gafermkrTalebuliyo, 
moraluri, zneobrivi roli msaxiobs daakisres, gundi ki 
yuradRebiT usmenda msaxiobebis TamaSs da Sesabamis daskvnebs 
akeTebda _ erTveboda dialogSi, akritikebda an eTanxmeboda 
msaxiobis qmedebas da poziciebs, riTic ufro amZafrebda 
urTierTobebs da erTgavarad mayurebelsac uadvilebda 
movlenis gaazrebas. msaxiobis metyvelebas gadamwyveti roli 
eniWeboda. mas rogorc am profesiis unari, niWi, aseve 
metyvelebiTi, oratoruli monacemebic unda hqonoda.
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dionises kultis aRzevebam biZgi misca Teatraluri 
kulturis ganviTarebas da safuZveli Cauyara dramatuli 
Teatris arsebobas, Tumca msgavsi niSnebi sxva qveynebSic iyo, 
kerZod saqarTveloSi. 

Tuki berZnebi Teatris warmoSobas ase gulmodgined 
iZieben da TavianT RmerTebs, tradiciebsa da wes-Cveulebebs 
ukavSireben, qarTul istoriaSic uxvad moiZebneba msgavsi 
sanaxaobiTi gamovlinebebi mosavlis aRebisa Tu mTvaris 
Tayvaniscemis Taobaze. Tu Cvens saTaveebs moviZiebT, 
qarTul kulturaSic moiZebneba Teatris fesvebi da sityvis 
gansakuTrebulad warmoTqmis sawyisebi. CvenTanac iyo msgavsi 
ritualebi, kostiumirebuli siuJetebiT datvirTuli da 
gajerebuli. warmarTul periodSi Caleqili „berikaoba“, 
„yeenoba“, svanuri „lamproba“, saukunovanma fenebma dRemde 
SeinarCunes. Cveni wes-Cveulebebis gulmodgined gamoZiebisas 
aucileblad wavawydebiT Teatraluri xelovnebis im kvlebs, 
romlebic ase uxvad Semogvinaxa istoriam.

saukuneTa ganmavlobaSi berikebis qmedeba sul ufro 
daxvewili da SemoqmedebiTi xdeboda, Tumca ZiriTadi datvirTva 
mainc berikebis warmoTqmuls, maT mier sityviT gamxelil, 
gaJRerebul simarTles eniWeboda, radgan yvela am TvisebebTan 
erTad, isini enamoswrebulic iyvnen. monad dabadebulebma 
swored TavianTi enamoswrebulobiT, gamorCeuli niWiT, WkuiTa 
da artistizmiT mefis yuradReba daimsaxures da sasaxleSi 
daides bina. didgvarovnebi ki braziT umzerdnen da maTi Tavidan 
moSireba undodaT. mefis „masxara-berikebad“ wodebulni 
iumoriT, sityvis ostaturi moqnilobiT „amxeldnen“ mefis 
karze arsebul naklovanebebs _ msubuqad, iumoriT, mefes 
„Tvals uxeldnen“ da ama Tu im uaryofiT movlenasa Tu 
qveSevrdomTa Seusabamo saqcielze miuTebdnen. 

„berikoba“ mTel saqarTveloSi iyo gavrcelebuli da 
gamorCeuli berikebis ara marto saxelebi (giorgi maxaTa, 
abel revaziSvili, vaso gulbaTaSvili), aramed maTi iumoriT 
Serqmeuli zedmeti saxelebic Semounaxavs istorias („oiana“ 
„buiana“, „Tarxani“, „oTar norioeli“, „oho“, „boyo“, 
„royoyo“ da sxv.). cxadia, saqarTvelos sxvadasxava kuTxeSi 
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berikebi damaxasiTebeli kuTxuri  intonaciiT metyvelebdnen, 
rac damatebiT elfers sZenda maT TamaSs da kidev ufro 
iumoristulad, sainteresod, gansxvavebulad JRerda. maT 
mier gaJRerebuli es mravalmxrivi iumori imdenad mosawoni 
iyo, rom xalxSi, Taobidan TobaSi, zepiri gziT gadadioda. 
artistizmma, basrma sityvam maTi cxovreba maRal simaRleebze 
aiyvana da Semogvinaxa. 

berika-masxara abel revaziSvils Tavisi dasic ki hyavda. 
Tvisi artistizmiT mas mayurebeli aRtacebaSi mohyavda. 
oCofexebze Semdgarma berZnuli Teatris erT-erTi detali 
organulad gaiTavisa da qarTulsac cekvavda da yirasac 
ki Wimavra. mis warmodgenebs Tavad-aznaurobac siamovnebiT 
eswreboda da dauviwyar sanaxaobad miiCnevda. 

didgvarovanTa naTelma Tu bnelma zraxvebma, iumorSi 
gazavebulma artistulad mowodebulma sityvam, sasaxlis 
cxovrebis Cveul ritmSi, mefis ganwyoba Secvala qveSevrdomebis 
mimarT da rogorc berZeni meigave ezope, isinic didgvarovnebma 
sasaxlidan moiSores intrigebisa da ciliswamebis xarjze. 
marTalia, berZnebis msgavsad, ezopes bedi ar gaiziares, 
„sikvdilis ganaCeni“ ar damdgara, magram mefis sasaxles ki 
ganarides. 

berika-masxarebs arcTu ioli bedi hqondaT rogorc 
sicocxleSi da ise sikvdilis Semdegac. simarTlis gamo 
cocxlebs xSirad rozgavdnen, xolo sikvdilis Semdeg, rogorc 
eSmakeulT, qristianul wesis agebasac ar aRirsebdnen. aseTi 
bedi ergo doRo berikas. samgloviaro procesiis dros xalxs 
xatis magivrad, berikas qudi mihqonda. es imas niSnavda, rom 
„mokvda kaci, romelic yvela kacs ar hgavda“.1

Tumca, artistizmiT, mWevrmetyvelebiT gamorCeulma am 
adamianebma imdroindel sabrZolo moqmedebebSic TavianTi 
roli iTamaSes. brZolaSic gamorCeulni, isini samSoblos 
Tavsac swiravdnen, xolo mSvidobianobisas, TavyrilobebSi _ 
TavianTi wvlili SehqondaT. 

1 janeliZe d., qarTuli Teatris istoria, gamomcemloba „kentavri“, 2018, 
gv. 402.
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marTalia, berZnebi adreuli saukuneebidan ganswavlulni 
iyvnen sityvasTan dakavSirebul mravalnair unarebSi, magram 
istoriuli wyaroebidan kargadaa cnobili da dadasturebuli, 
rom saqarTveloSic ritorikis swavlebam da gamoyenebam 
Camoyalibebuli saxe miiRo.  iyalToSi, gelaTsa da fazisSi 
Camoyalibebul ritorikis skolebSi, qarTvelebTan erTad, 
ucxotomelebic swavlobdnen. mogvianebiT aseTive skolebi 
ukve Telavsa Tu TbilisSic Seiqmna, sadac ganaTlebamiRebuli 
axalgazrdebi ukve iurisprudenciaSi iyenebdnen maT mier 
naswavl ritorikasa da mWevrmetyvelebas.

sityva mZlavri zemoqmedebis saSualebaa. rogorc realur, 
aseve sasceno SemoqmedebaSi urTierToba moqmedebas da sityvas 
efuZneba. mxolod emociurad damuxtuli sityva _ metyveleba 
axdens zemoqmedebas sazogadoebaze. amitomac, iseve rogorc 
Zvel saberZneTSi, saqarTveloSic xdeboda sityvis daxvewa, 
masze sagangebo muSaoba da mTlianad metyvelebis formireba. 
am TvalsazrisiT jer kidev Zvel saberZneTSi sityvam didi 
mniSvneloba SeiZina. saqarTveloSic mxatvruli, samsaxiobo 
Tu diplomatiuri sityvisadmi msgavsi damokidebulebac didi 
xnis win Camoyalibda, rac dRemde ixveweba da mecnierul 
doneze ayvanili es disciplina sul axal doneze adis. 

dRes swormetyveleba, sasceno metyveleba, mWevrmetyveleba, 
mxatvruli metyveleba ukve mecnieruli Seswavlis sagani 
gaxda da calkeul disciplinad Camoyalibda. antikuri xanidan 
dRemde am disciplinaTa eviluciur ganviTarebasa da masze 
zrunvas ar daukargavs Tavisi mniSvneloba da dResac am 
sferos saTanado yuradReba eniWeba.
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Maia Kiknadze,
The doctor of Arts, An Associate Professor at 

Shota Rustaveli Theatre and Film Georgia State University

GIORGI TUMANISHvILI’S THEATRICAL ACTIvITy

Summary

Giorgi Tumanishvili (1854-1920) played significant role in the 
development of cultural and educational activity in the 80s of the 19th 
century. His many-sided activity included all spheres of culture: literature, 
journalism and theatre. He used to write verses and stories and translate. 
He translated Moliere’s “George Dandin”. He used to publish letters on the 
issues of literary criticism and theatre studies.

 Giorgi Tumanishvili’s theatrical activity included some aspects: 
Tumanishvili was one of the founders of theatre, director, member of theatrical 
committee, chairman of drama society and theatre historian.

During his study at gymnasium he was fond of theatre, he used to stage 
family performances and even himself participated in them.

In the 60s of the 19th century was established permanent theatre in Georgia 
(1879) and he is one of the founders of such theatre. He played significant role 
in the formation of actors’ company. In order to have established the theatre 
he submitted request at manorial bank for financing and was struggling till 
the end, until bank did not provide 3000 rubles. 

From August 20, 187, based on theatrical partnership’s request, he 
was appointed as a director of newly established actors’ company. As he 
mentioned he was employed as a director for 6 months. During his stage 
direction he staged 27 performances. 

Many problems were solved during Giorgi Tumanishvili’s employment 
as stage director. First of all it was repertoire’s indigence, illiteracy of play 
by actors and laziness. Also he faced financial problems. He had dispute with 
some actors and soon leaved the theatre.

At the same time he was a member of theatrical partnership. At that time 
the activities of Georgian theatre were managed by theatrical partnership. 
When theatrical partnership was reorganized into drama society, he left this 
organization (1881).

Till 1886 he had no any relations with theatre. In 1886 he was appointed 
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as a chairman of theatre company and he was occupied on this position for 
9 years.

G. Tumanishvili wrote 2 pamphlets about Georgian theatre. “Georgian 
Theatre’s Business” (1879) and “How Was Developed Georgian Theatre“ 
(1880).

He died in January 26, 1920.

Tamar Tsagareli, 
Theater critic, Doctor of Arts; 

Associate professor of the Art Sciences, Media and Management Faculty 
of the Shota Rustaveli Theatre and Film Georgia State University

BUNRAKU’S NINGyO
(The structure of the marionette theater on the example 

of the Bunraku’s marionettes)

Summary

In sociology, anthropology, and linguistics, structuralism is the 
methodology that implies elements of human culture must be understood by 
way of their relationship to a broader, overarching system or structure. It 
works to uncover the structures that underlie all the things that humans do, 
think, perceive, and feel. In drama and theatre theory, structuralism criticism 
relates perfomance to a larger structure, which may be a particular genre, a 
range of intersexual connections, a model of a universal narrative structure, or 
a system of recurrent patterns or motifs. Structuralism argues that there must 
be a structure in every text, which explains why it is easier for experienced 
readers than for non-experienced readers to interpret a text. In this article 
we study structuralism in the marionette theatre, on example of the Japanese 
Ningyo Johruri Bunraku marionette/ puppet theatre.

Ranking with No and Kabuki as one of Japan’s foremost stage arts, 
the Ningyo Johruri Bunraku marionette/ puppet theatre is a blend of sung 
narrative, instrumental accompaniment and puppet drama. This theatrical 
form emerged during the early 1600 years, when puppetry was coupled with 
Johruri, a popular fifteenth-century narrative genre. The plots related in this 
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new form of puppet theatre derived from two principal sources: historical 
plays set in feudal times and contemporary dramas exploring the conflict 
between affairs of the heart and social obligation. Ningyo Johruri had 
adopted its characteristic staging style by the mid eighteenth century. Three 
puppeteers, visible to the audience, manipulate large articulated puppets on 
the stage behind a waist high screen. From a projecting elevated platform 
(yuka), the narrator (tayu) recounts the action while a musician provides 
musical accompaniment on the three-stringed spike lute (shamisen). The 
tayu plays all the characters, both male and female, and uses different voices 
and intonations to suit each role and situation.  The three puppeteers must 
carefully co-ordinate their movements to ensure that the puppet’s gestures and 
attitudes appear realistic. The puppets, replete with elaborate costumes and 
individualized facial expressions, are handcrafted by master puppet makers. 
The genre acquired its present full name Ningyo Johruri Bunraku – in the late 
nineteenth century, a period in which the Bunrakuza was a leading theatre. 
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Ketevan Akhobadze,
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THE MySTERIOUS WORLD Of PAINTINGS 
By TEMUR SAMADASHvILI

Summary

The article introduces about the creativity artist Temur Samadashvili 
which after graduating from the Tbilisi State Academy of Arts initially hi 
worked a decorative genre compositions, executed in various materials 
(chamotte, clay, porcelain, glass…). Later on the artist took an interest in 
painting and from the end of the 1980s he has created dozens of interesting 
works.

Thoughts, feelings, emotions…the variety of which is characteristic of 
the paintings of Temur Samadashvili clearly reflect the painter’s world of 
imagination, in which he is sincere and therefore you, a viewer, also feel 
his sincerity and together with the painter get lost in the wonderful, lyrical, 
mysterious world…

T.Samadashvili’s paintings provide us significant information on the 
specific characteristics of the painter’s creative process, where it is clear 
how the creator’s spiritual effort with his experiences, impressions, various 
feelings and emotions, etc. is mobilized. In this complex of information we 
can explain: in one or another period of the painter’s life and work which 
factors affected him to a greater extent, which defined the direction of his 
work, solution of various problems, creation, searching for new images and 
new motifs. All this derives from his individual traits, characteristics, skills. 
As noted above, T.Samadashvili initially worked in the field of decorative 
applied art and later on was interested in painting. Merging of his experience 
in ceramics with work in painting adds a different, new colouring to his works. 
He combines his mastery in both fields and arrives at entirely new, “his own” 
creative characteristics. Along with this, on the basis of the accumulated 
creative experiences he is varying the mechanisms and methods of expression 
and is searching which means is more acceptable and productive for him. 
And all this is a mirror of his personal peculiarities.

In T.Samadashvili’s work, as noted above, artistic forms undergo step-
by-step alterations, however, the main line of his work is uninterrupted and 
continuous. 
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ENSEMBLE IN OPERA THEATER 

Summary

The Concept “Ensemble Performance” has been introduced in theater 
art in the second half of the 19th century, when the director became leader 
in the performance preparation process. If before the playwright and 
actor put the sole to the theater art, now it is impossible to imagine the 
stage without active participation of director. Exactly from this period the 
director becomes the single manager and leader. From the second half of 
the 19th century the theater began new development phase, where the 
new type director is a generator of ideas, play interpreter, performance 
concept creator and the artists as well as stage-management group gather 
around director and move together toward the goals set by him/her. The 
“Ensemble of Artists – this is a new type of directorial achievement, in 
which is coded the essence of stage art itself – existence of collective co-
creativity process” – writes Marina Kharatishvili.1

At resent it is impossible to imagine theater without ensemble type 
system; this refers to the Opera Theater too. In this respect, the drama 
and opera theater has much in common. The difference is the fact that if 
the drama theater the director is the sole manager, the opera performance 
has two managers – director and conductor; i.e. the theatrical, spectacular 
issues are fully imposed to the director and the music issues to the 
conductor. The co-creative work, agreed between director and conductor 
is an integral part of the ensemble work principles. 

However the word “ensemble” has more importance and significance 
in opera art.

“Ensemble” – is a French word and means “together”. It is agreed, 
coherent, co-sound performance during collective singing or playing.2 – 
We read in “vocal encyclopedia”. The ensemble is the most characteristic, 
remarkable and beautiful feature for the opera. This is a unique act, where 
unlike the dramatic performance several people can speak simultaneously 
(i.e. to sing), in harmonious, combined, emotional, melodic and what is 
most important with excellent manner. 

1 Kharatishvili M., “Directing Explication Forms” publ. Global Print 2000; p.7
2  Korneva I., Iakovleva A., “Vocal Dictionary”, Leningrad, publ. “Music” 1988; p.5
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THE ESSENCE Of THE TRAGEDy IS ARISTOTLE’S 
“POETICS” AND SOPHOCLES “ OEDIPUS THE KING “

Summary

The complete number of antiquarian literature remains an unconventional 
theme for the modern world, but it is only a minor part of the great inheritance 
that can then be created.

In the antique world is created all the major genres of literature, such as: 
lyric, drama, epic, comedy, tragedy and romance.

Greece is considered to be the homeland of the tragedy, the document 
confirming to the world this is enough. What was the main mission of 
antique dramatic art? It was the spiritual cleansing of the human and the 
general public, the so-called “catharsisThe most important place in today’s 
achievement of ancient times is Aristotle’s “Poetics” - the theory of drama. It 
is impossible to deal with the literature of this period or dramaturgy and did 
not touch Aristotle or mythology, which not only in the theatrical space, He 
went into daily and political life, and it seems that even a kind of ideology has 
come from that time ...  When you read the work (not only antiquity) and if it 
is worth it (I mean the artistic value), or if you are on the modern-day effect 
of emotionally and even more creative work, if you move it, you should not 
have written a long time ago to be created, time and geography can not do 
anything. The main thing is, how much can we care about it in the process of 
questioning and how much will we have to deal with so-called mini-infectious 
events?  I mean that the primary impulse should be in the literature, the initial 
push that motivates the creative process. If you remember well, I did not see 
almost any play created in the antiquity, which was not the primary creative 
push. “ Oedipus the King” is especially full of such burdens.  Perhaps not 
only in the correct structural point of view, this play was also interesting for 
Aristotle’s and in her “Poetics” this tragedy is the main model.

I do not seem to be incredibly excited about the “religion” of the antiquity 
of the gods with all its brilliant gods and churches and greetings in the temples 
built for them, which are probably not greatly disliked by the cult of the 
personality, and the Oedipusi (excluding his personality) is already a “cult,” 
because he is a king. Gods, society, personality ... These three divisions have 
their own demands and needs, and therefore individual rituals must also be 
characterized, and my search is related to all this and I have tried to review 
these issues in a given article ...
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Manana Kvirkvelia,
Head: Prof. Giorgi Margvelashvili, PhD Marika Mamatsashvili

AUGUSTO BOAL’S fORUM THEATRE

Summary

The subject of our study is “Augusto Boal’s Forum Theatre”. In Forum 
Theatre the plays are staged on currently central social topics. It is the most 
democratic form of theater, because everybody who presents at performance 
can participate in it and express his or her opinion. The function of the 
spectator is widened. Being passive, spectator becomes “spec-actor”. He 
or she can not only change the life story, fate of a certain personage, but 
can change the plot of the whole play. At Forum Theatre the performance is 
played twice in front of the audience. For the first time the “ready-made form” 
is performed. For the second time it is played by involving spectators and by 
taking into consideration their remarks. Usually, conflict of the performance 
takes place between oppressed and oppressor. Oppressed often can not 
support himself or herself and makes mistakes. In such cases, the spectator 
stops the performance, offers his version, and then begins to participate in the 
play. The plot of a play is composed according to a certain structure. The play 
starts ordinarily. Actors represent a certain model of the universe. The play 
shows us and represents current social issue but does not offer decision. The 
protagonist faces difficulties of life. He is a victim, who can not free himself 
from oppression. When the play is finished, spectators discuss the performed 
issue, what is the reason and if the issue is typical one for the society. After 
this, the audience is asked if they accept protagonist’s decision. Supposedly, 
the audience does not agree. After interaction and analyzing scenario, joker 
invites spectator and offers his own strategy. 

The important personage of the Forum Theatre is joker, who leads the play. 
He should explain the rules of the play, correct mistakes, encourage both sides, 
support for continuing the play. His aim is to activate the audience, involve 
them into discussion and kindle the desire to act. When the performance ends, 
he puts provocative questions to the audience: does it happen in the life? Is 
it true? and etc. He stops the play on its climax (if the spectator does not do 
this) and encourages audience to present his variant of solving the problem, 
gives an advice to actors, plays their role in the performance. It is preferable 
that the actor who plays joker had pedagogical, psychological education or 
of director. He should know when to stop play, to whom give which role and 
bring the performance to the end delicately. Besides, he is to be unnoticed. 
The audience should think he is a presenter and by no means is a director or 
leader as everybody is equal in the Forum. Often Boal himself was in this 
role.
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Nutsa Kobaidze,
Head: Prof. Maka Vasadze

WITHOUT A DOWRy 
Dmitry Krymov Laboratory, School of Dramatic Art 

Summary

Dimitry Krymov offers the text, which analyzes contemporary Russian 
life. “More Ostrovsky, more careful attention to the source text, and the 
attempt to shake dust off of the text which everybody has read at school” 
–says the director, implying experience of the modern epoch, as well as of 
the author’s, whose steady psychology leads to a kind of a carnival, to the 
grotesque and comic condition of our current being, causing a sudden paradox:  
the foundation of the modern aggressive dramaturgy with its extraordinary 
spirit, playfulness and secrets. 

Peering into the old play, Krymov impetuously draws his very own 
storyline. Unlike Ostrovsky, no one knows what to grab hold of here – no 
property, no substance. Both the poor and those who have a bit more money 
go to that local shebeen for entertainment, to listen to this weak-of-voice 
singer – there is no alternative. Nor does Larisa have an alternative. Whether 
this charming teenage girl marries the boring clerk or leaves with the loutish 
Paratov, nothing much will change in her life. 

In ‘Director’s note’ Krymov emphasizes Alexander Pushkin’s notable 
phrase from his poem “Eugene Onegin” as an epigraph: “To me, unsmiling lips 
bring terror, however scarlet; free from error of grammar, Russian language 
too» proving to be driven by the genuine and pure spirit of his nation, rather 
than elaborate languages that hide the truth. This should be essential for any 
artist while passing the audience the highest message of the show.  But at 
the same time Dmitry Krymov, as the artistic director of Moscow’s most 
mischievous theatre, has deliberately emphasized the spelling mistake in the 
title of his new production [in Russian it should be the small “s” instead of 
the capital letter “Z”], by which Krymov-led actors demonstrate yet again 
their brilliant flair for a loose interpretation of classical texts - Georgian 
International Festival Of Arts In Honor Of Michael Tumanishvili 2018.
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PEDAGOGICAL-PSyCHOLOGICAL ASPECTS Of ADOLESCENT 
PARTICIPATION IN 

ARTISTIC-CREATIvE PROCESS

Summary

The present work represents the dramatized educational-creative method 
of so-called project-classes created by collaboration of artistic components 
from young Children’s Studio program.

On one hand this method aims to combine the aesthetically enhanced 
activity of the theatrical arts and on the other hand, to interact with the 
activities aimed at searching for knowledge and skills, to integrate the modern 
and effective model for the creative development of adolescents.  

While working on the so-called project-classes, it is important to 
establish a bilateral relationship, to develop positive mood and attitudes, to 
encourage curiosity among adolescents, which will help in the formation of 
high motivation in the audience.  

The creative process in such an atmosphere is the nature of the teenager's 
feelings. It is one of the best ways of expressing emotions when it comes 
to exposure to negative emotions, which in turn contributes to the positive 
attitude of the process. The teenager opens up in this situation and is formed 
as a proper recipient of creative teaching. This circumstance also promotes 
the development of positive qualities in them.

The work also discusses what kind of verbal material is used, especially 
when working with this method, which helps us to be a learning-creative 
process to fit the child's age, so that he can overcome it and get familiar 
with it. It is of great importance, since the world for the child is created in 
an interesting and multilateral sense of the minds of his consciousness and 
transforms it into a factor of creative inspiration. The creative process in such 
an atmosphere is the nature of the teenager's feelings.

The creative inspiration and the collaboration with their true intuition 
and open emotion on the stage method help the child to act correctly.

Our task in this process is:
• Developing creative interest in the child and maintaining it for a 

long time;
• Proper and efficient use of creative process for its cognitive 

development;
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• Inspiring creative skills in child through cognitive development;
• Social Strengthening of Creative Behavior and Ethics, cognitive, 

mental values and labor competences; 
• Forming general and personal competences to the perfection among 

adults.
In the process of working on a creative project, adolescents are directly 

involved in the work and are familiar with the aspects and mechanisms 
necessary for organizing cooperative work, its democratic management 
principles, which are implemented in the form of collaborative creative 
activities.  

The context of creative work by the project coordination method is also 
a guide to teenagers in the context of the formation of the competences of 
values and promotes the development of motivation and the dominant attitude 
of success.

Inga Meskhoridze,
Head: Prof. David Kobakhidze, Prof. Maka Vasadze

BODy LANGUAGE - THE MEANS Of ExCHANGING MOOD
(The work is presented in two parts)

Summary

In this work, we are talking about the mechanism of non-verbal impulses 
in parallel with verbal communication. It is based on the example of the 
individual and is aimed at transforming new possibilities. This is the language 
of the body, which is the average exchanging of sentiments. «The mood is the 
specific condition that results in the objective situation of satisfying the need 
for the subject.

Body language - non-verbal communication involves the movements 
accompanied by verbal alerts and a few seconds ahead of them. Therefore, 
non-verbal action is also subjected to intelligence, informative action, 
transmitted with sentiment and transformed into an additional enhancement 
of content.

The character of the body language is that the momentum of the 
movement comes from human unconsciousness and the replacement of these 
impulses without training is unimaginable, its control is much more difficult. 
Consequently, the more natural nature is the strictly determinant of the 
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reliability of the emotions as a practically visible volume and the theoretical 
study material.

The scene is a minimized world, its main feature - the advent of aesthetics 
and creativity - to achieve the catharsis. As well as the transformation of 
internal impulses, the non-verbal cluster as the perfection of instruments. The 
novelty is in the Georgian artistic space and serves to showcase the possibility 
of expression of the Creator. The present work is an attempt to research these 
tools and methods.

Tamar Mukeria,
Head: Prof. Tamar Bokuchava, Prof. Maka Vasadze

GIORGIO STREHLER’S TEMPESTS

Summary

Giorgio Strehler was the first to performWilliam Shakespeare’s comedy 
“The Tempest” on the italian stage. Therefore, the play immediately attracted 
much attention of critics and became specialin that it was presented at the 
prestigious Theatre Festival of “Maggio Fiorentino Musicale” (The Boboli 
Gardens, in 1948.). It is noteworthy that Strehler restaged the comedy several 
years later on Piccolo's stage. The first staging was completely different from 
the second one both from the point of visualand directional conception. It is 
also worth mentioning that the first staging received universal replies whereas 
the second one became the landmark play. The interval between the two 
performances was thirty years. Over the thirty years the director acquired more 
knowledge and experience. In his letters he referred to the Shakespeare's text 
as absolutely modern and completely relevant to nowadays. For Strehler the 
birth of “The Tempest” was the moment when the director noticed some signs 
of apocalypse. The moment when everything went to the very bottom and sort 
of disappeared. When the people lost humanity, the ability to live together 
and the problems of existence became deeper. The director attached more 
importance to what was happening inside the person, in his consciousness 
where a constant struggle between a desire of restoration of justice and 
forgiveness is being held. Restoration of justice should not have been filled 
with the feeling of revenge.The main and important fact was that Strehler 
as a director was founder of Shakespeare’s plays in the Italian theaters. His 
name is connected with integration of English dramaturgy with Italian theater 
which has drawn to modern theatrical trends. He introduced absolutely new 
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performances to the audience. It was a new slant on Shakespeare's plays and 
its new conceptual understanding. Wide and deep philosophical narrate of 
his dramaturgy at the same time. Strehler made Shakespeare popular in his 
country and in the context of Shakespeare he was considering attempts to 
overcome mankind's viciousness.

Tamar Jokhadze,
Head: Prof. Temur Chkheidze, Prof. Marina Kharatishvili

WORD THE MEAN Of IMPACT
Summary

The word is a powerful means of influence. The relationship is base on 
the action and word in real as well as on stage art. Only an emotionally full 
word – speech has an influence on the society. Therefore, like an ancient 
Greece in Georgia the word was refined, had been conducted special work on 
it and the speech had was formed. In this point of view even in ancient Greece 
the word was given a great importance. In Georgia the relevant attitude had 
been formed toward the feature, artistic and diplomatic word a long time ago, 
that is still refining and it is on the scientific level, which takes up new and 
new levels.

In the rhetoric schools established in Ikalto, Gelati and Phazisi together 
with Georgians studied foreigners. Later such schools where established in 
Telavi and Tbilisi, the graduates of which used studied rhetoric and eloquence 
in jurisprudence and which later was so widely spread in stage art. 

Nowadays the correct speech, rhetoric, artistic speech became a subject 
of scientific study and was established as a separate discipline. Since ancient 
time up-to-date the evolutional development of such discipline and care of 
it does not lose its importance and now it is given a proper attention to this 
area.
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