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maka vasaZe,
xelovnebaTmcodneobis doqtori, 

SoTa rusTavelis Teatrisa da kinos saxelmwifo 
universitetis asocirebuli profesori

yofierebis da arsebobis Tanamedrove 

interpretaciebi basa janikaSvilis da 

zurab gewaZis absurdul nawarmoebSi 

Teatralur xelovnebaSi termini „absurdis Teatri“ 
pirvelad martin eslinma1 Semoitana da amave saxelwodebis 
wignSi gansazRvra, rogorc mimdinareoba dramaturgiasa 
da sasceno xelovnebaSi.  eslini xazgasmiT aRniSnavs, rom 
„absurdis Teatris“ dramaturgiis Semqmnelebi araviTar 
SemTxvevaSi ar unda moviazroT erTi romelime mimarTulebis 
an skolis warmomadgenlebad. maT yofierebis, arsebobisa da 
istoriis Taviseburi, maTeuli aRqma aerTianebT. eslinis 
azriT, absurdistebma gaiTavises da gamoiyenes yvela is Janri, 
forma Tu xerxi, rac ki arsebobda dramaturgiis ganviTarebis 
istoriaSi antikuri periodidan dawyebuli da Seqmnes Tavisi 
originaluri mimdinareoba. asea Tu ise, absurdis Teatris 
dabadebis TariRad miCneulia 1950 weli, rodesac eJen ioneskos 
piesa „qaCali momRerali qali“ pirvelad daidga. eJen ioneskos, 
samuel beketis, artur adamovis, Jan Jenes da sxva dramaturgebis 
Semoqmedebas sxvadasxvagvarad ixsenieben: absurdis Teatri, 
paradoqsis Teatri da antidrama. epiTetebis es mravalferovneba 
xazs usvams dramis formis axal globalur gadaazrebas. 
piesas Camoscilda Cveuli, tradiciuli _  Janrobrivi 
gansazRvruloba, siuJeti, moqmedebis da personaJTa xasiaTebis 
fsiqologiuri ganviTareba, dasruleba da a. S. da, mainc, 
„absurdis Teatris“ warmomadgenlebma TavianT nawarmoebebSi 
asaxuli ZiriTadi debulebebi egzistencialistebisgan isesxes: 
adamianis izolireba gare samyarosgan, individualizmi 
da „Caketiloba“, arakomunikabeluroba, adamianebs Soris 

1 martin eslini (Martin Julius Esslin, 1918-2002) warmoSobiT ungreli, 
ingliseli prodiuseri, dramaturgi, Jurnalisti, kritikosi, mTargmneli, 
profesori.    
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urTierTobis SeuZlebloba, aqtiuri qmedebebis uSinaarsoba, 
borotebis daumarcxebloba, adamianis mier dasaxuli miznis 
miuRwevadoba...

dRes, Tanamedrove postdramatuli Teatris epoqaSi, 
1990-iani wlebidan dawyebuli, sxvadasxva mimarTuleba 
iqmneba. magaliTad, „axali teqstualobebi“, „saxeSi moxlili 
dramaturgia“ da a. S. avtorebi weren teqstebs, yovelgvari 
remarkebisa Tu miTiTebebis gareSe. saqarTveloSi e. w. 
absurdis TeatriT da sxva mimdinareobebiT daintereseba 
sabWoTa kavSiris daSlis Semdeg, 1990-iani wlebidan, axali, 
gansxvavebuli saTeatro sivrceebis Ziebis paralelurad 
iwyeba. am Ziebebs axalgazrda reJisorebi da dramaturgebi 
axorcielebdnen. Tumca, aqve aRvniSnav, rom saqarTveloSi, 
kerZod, TbilisSi gansxvavebuli saTeatro sivrce jer kidev 
1974 wels Seiqmna. mxedvelobaSi maqvs sandro mrevliSvilis da 
misi kursdamTavrebuli studentebis mier daarsebuli „metexis 
Teatri“ _ pirveli eqsperimentuli, studiuri xasiaTis 
axalgazrduli, im droisaTvis, radikalurad gansxvavebuli 
formis saTeatro sivrce, rogorc mxatvruli, aseve Senobis 
TvalsazrisiTac. mogvianebiT metexis Svilobili Teatri _ 
„globusi“ daarsda, 2-3 wlis win ki Teatri „rusTavelis 19“-
Si gaixsna. 1995 wels swored sandro mrevliSvilma pirveli 
kerZo Teatri _ „Zveli saxli“ _ gaxsna sakuTar saxlSi. 
1978 wels mixeil TumaniSvilis kursdamTavrebulTa bazaze 
kinomsaxiobTa studiuri xasiaTis Teatri daarsda, romelsac 
mogvianebiT „mixeil TumaniSvilis saxelobis kinomsaxiobTa 
Teatri“ ewoda. alternatiuli sivrce iyo 1990-ianebis 
bolos axalgazrda reJisorTa mier daarsebuli „Teatraluri 
sardafi“, cota mogvianebiT ki _ „Tavisufali Teatri“. dRes 
alternatiul sivrceebSi ganlagebuli kerZo Teatrebis 
ricxvma sagrZnoblad imata.

saqarTveloSi e. w. absurdis Teatri meoce saukunis 90-
iani wlebidan xdeba  aqtualuri. axali Taobis dramaturgebi 
cdiloben fexi auwyon msoflioSi mimdinare saxelovnebo 
procesebs. sxvebTan erTad, maT ricxvSia basa janikaSvili, 
sakmaod produqtiuli dramaturgi, romlis araerTi piesa 

maka vasaZe
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ganxorcielda qarTul Tu ucxour scenaze. mis piesebs 
premiebi aqvs miRebuli CvenTanac da sazRvargareTac. „sanam 
erTmaneTs gavicnobdiT“ _ swored absurdis Teatris xerxebiT 
aqvs dramaturgs dawerili. piesa pirvelad 2008 wels samefo 
ubnis TeatrSi giorgi qaCibaiam dadga. TumaniSvilis Teatris 
reJisori, msaxiobi  da direqtori zurab gewaZe eZebda 
piesas frankfurtis wignis bazrobis Teatraluri programis 
farglebSi warsadgenad. Teatralur programaSi monawileobis 
pirobaa _ Tanamedrove qarTuli piesis axali dadgma. Ziebisas 
zurab gewaZe basa janikaSvilis piesas gadaawyda da vinaidan 
mas ainteresebs absurdis mimdinareoba1, gadawyvita, daedga.

piesa intimuri xasiaTisaa _ ori martosuli adamiani, 
erTmaneTisgan gaucxoebuli col-qmari, gadawyvets dakarguli 
erToba _ „erTsuloba“ da „erTxorcoba“ _ aRadginon. 
grZnobebis gasaaxleblad sastumros nomers qiraoben da TamaSs 
iwyeben. TamaSis piroba aseTia: SemTxveviT gacnobil qals da 
kacs erTmaneTi moewonebaT da midian sastumroSi. absurdis 
dramaturgiisaTvis damaxasiaTebeli moqmedebis ganviTarebiT, 
dialogebiT, minimaluri qmedebebiT aago basa janikaSvilma 
piesa. erTi da igive ambavi sxvadasxva variaciaSi ramdenjerme 
meordeba. gaucxoebuli col-qmris mizania erTmaneTi Tavidan 
gaicnon, Tavidan aRmoaCinon. maT „fantaziebSi“ colqmruli 
Tu, ubralod, erTad mcxovrebi qalisa da kacis urTierTobis 
yvela SesaZlo varianti TamaSdeba.

zurab gewaZem sworad gansazRvra, rom aseTi  tipis piesa 
aucileblad intimur garemoSi unda daedga. mayurebeli ki 
am ambis, ara marto Tvalyuris madevnebeli, aramed uSualo 
monawile gaexada. damdgmelma jgufma daiwyo sastumros Zebna, 
romlis nomerSic TveSi ramdenjerme speqtakls iTamaSebdnen. 
Cvens realobaSi, saqarTveloSi mecenatobis da sponsorobis  
instituti Zalian moisustebs. Tu ratom, es calke msjelobis 
sagania. CemTvis moulodnelad sasixaruloa is faqti, rom 
sastumroTa qselis _ „ambasadori-Tbilisis“ mflobelebi 

1 zurab gewaZes dadmuli aqvs eJen ioneskos „meloti momRerali qali“ 
TumaniSvilis TeatrSi 2007 w., slavomir mroJekis „policia“ TumaniSvilis 
TeatrSi 2013 w., giorgi afxazavas dadgmul beketis „godos molodinSi“ 
pocos personaJi ganasaxiera da sxv.

yofierebis da arsebobis Tanamedrove interpretaciebi

basa janikaSvilis da  zurab gewaZis absurdul nawarmoebSi 
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Tu mmarTvelebi mixvdnen reJisoris Canafiqrs da daTanxmdnen 
sponsorobas. es sponsorobaa, vinaidan am speqtaklidan maT 
araviTari mogeba finansuri TvalsazrisiT ar eqnebaT.

evropul TeatrSi, zedmiwevniT piraduli ambis sastumros 
nomerSi gaTamaSeba, ukve ramdenime welia, arsebobs. Tbilisis 
saerTaSoriso Teatraluri festivalis saerTaSoriso 
programis farglebSi, Tbilisel mayurebels am formiT 
mowodebuli Teatraluri warmodgenis xilvis SesaZlebloba 
orjer hqonda. pirvelad, „merioti Tbilisis“ nomerSi katerin 
dufoltis proeqti _ „sastumros oTaxebSi“, erTsaaTiani 
performansi sofi kales teqstze „ise ra...“ (So, So…), reJisori 
branko brezoveCi. meored, „redisonis“ nomerSi gaTamaSebuli 
kristina uzunidisis (avtori da reJisori) „heterofili“. 

zurab gewaZem maRali xarisxis profesionalebisagan Semdgari 
SemoqmedebiTi jgufi Sekra: mxatvari SoTa glurjiZe, musika 
_ erekle gewaZe, video _ giorgi xositaSvili, teqnikuri 
reJisori _ elene monaseliZe. rac mTavaria, ori SesaniSnavi 
artisti _ nino burduli da goga pipinaSvili, romlebic 
ninosa da gias personaJebs TamaSoben.

reJisorma teqstSi kupiurebi gaakeTa, dialogebi zogan 
Caamata, zogan ki amoiRo, Secvala finali, dramatuli 
absurdisTvis damaxasiaTebeli iumori da groteski kidev 
ufro gaaRrmava, mokled, avtoriseuli teqsti gadaamontaJa 
da sasceno, saTeatro varianti Seqmna.

zurab gewaZis CanafiqriT, 22 mayurebeli „ambasador-
Tbilisis“ #2208 oTaxSi, ori martosuli, erTmaneTisagan 
gaucxoebuli qalisa da mamakacis tragi-komikuri Tanacxovrebis 
uSualo monawileebi arian. erTi Ramis ganmavlobaSi 
ganviTarebuli ambavi am ori adamianis mTel ganvlil 
cxovrebas moicavs. saTeatro xelovnebisaTvis damaxasiaTebeli 
pirobiToba, absurdis TeatrisaTvis kidev ufro miSvnelovani 
gaxda. mocemul, SesaZloa, Zalian realistur, ufro metic _ 
naturalistur siuJetSi Tavidanve Cadebulia pirobiTobis, 
pirobiTi TamaSis xerxi. absurdisti dramaturgebi, am TamaSis 
xerxiT, ageben ara marto piesis struqturas, aramed „TamaSSi“ 
CarTvas mayurebelsac sTavazoben. am SemTxvevaSic, reJisorma 

maka vasaZe
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da msaxiobebma, absurdis stilistikiT agebul speqtaklSi, 
erTmaneTs Seurwyes realisturi, gancdiTi, gardasaxvis 
da gaucxoebis TamaSis stilistika. nino burduli _ nino 
(piesaSi nino wuleiskiri) da goga pipinaSvili _ gia (piesaSi 
gia  wuleiskiri) 55 wuTis ganmavlobaSi umaRlesi samsaxiobo 
ostatobiT, skrupulozurad damuSavebuli niuansebiT, 
mimikiT, JestebiT, plastikiT qmnian TavianT personaJebs. 
nino burdulis da goga pipinaSvilis profesionalizmi kidev 
ufro gaocebs, vinaidan maT TamaSi uwevT mayureblis uSualo 
garemocvaSi. msaxiobTa gadasvlebi TamaSis erTi xerxidan sxva 
xerxze moqnili da zustad gaTvlilia. nino burduls da goga 
pipinaSvils mayurebeli pirvelidan bolo scenamde, SeiZleba 
iTqvas „daWerili“ hyavT. qmedebis ganviTarebis procesSi, ar 
arsebobs arc erTi wami, momenti, romelic mayurebels interess 
daakargvinebs an Tavs moabezrebs. speqtaklSi ar aris scena, 
epizodi, romelSic mayurebeli Tavidan bolomde ar iyos 
CarTuli da didi interesiT ar elodos ambis ganviTarebas. 

odesRac mosiyvarule qalisa da kacis, col-qmris mTavari 
problema erTmaneTTan gaucxoebaa. qali Tvlis, rom kaci 
mas kargad ar icnobs, kacisTvis ki qali mimzidveli aRaraa. 
pirvelive scenaSi, loginSi yofnisas, yvelaze intimur 
momentSi qali kacs ekiTxeba: „Cven vicnobT erTmaneTs?“, 
razedac kaci siciliT upasuxebs: „ki, rogor ara. rogor 
xar?“. qali _ „me ara miSavs“. Semdeg jiuti daJinebiT: 
`darwmunebuli xar, rom micnob?“, kaci _ „ra Tqma unda…
(icinis), ra Tqma unda“, qali _ „Tu asea, aba ra mqvia?“... es 
dialogi refrenad gasdevs mTel speqtakls. TamaSi, romelic 
maT moigones da erTmaneTs SesTavazes, maTi cxovrebis wesidan 
gamomdinare fantaziebia. isini am TamaSSi erTmaneTs Ralatoben, 
erTmaneTis sayvarlebs klaven, erTmaneTze Zaladoben da a. S. 
dramaturgma, reJisorma da msaxiobebma ori adamianis „ambav-
TamaSSi“ Cades da ganazogades mecxramete-meoce saukuneebis 
mijnaze (teqnologiur progresTan erTad) dawyebuli da 
ocdameerTe saukuneSi ukiduresad gamZafrebuli adamianTa 
Soris gaucxoebis, adamianis Caketilobis, sulieri martoobis 
problema... 

yofierebis da arsebobis Tanamedrove interpretaciebi

basa janikaSvilis da  zurab gewaZis absurdul nawarmoebSi 
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zurab gewaZem, rogorc ukve aRvniSne, mciredi cvlilebebi 
Seitana dramaturgiul masalaSi. reJisorma piesaSi arsebuli 
komikur-groteskuli momentebi kidev ufro gaamZafra. 
es msaxiobTa TamaSis xerxSic aisaxa. goga pipinaSvili da 
nino burduli dramatul-komikur-groteskul personaJebs 
qmnian. xasiaTebis gamoZerwvisas, isini samsaxiobo ostatobis 
sxvadasxva elfers, tonalobas xmaroben: xan dramatulebi, 
xan farsulebi, xan SarJulebi, xan groteskulebi, xan ki 
tragikulebi arian. magram, rac mTavaria, arasdros „kargaven“ 
absurdis TeatrisTvis damaxasiaTebel TamaSis moments. TiTqos, 
raRac ambavi sruldeba da yvelaferi isev Tavidan iwyeba... 
reJisori da msaxiobebi Tavidanve aRebul ritms misdeven _
dialogi, pauzebi, siCume, qmedeba _ erTmaneTis monacvleobiT, 
scenidan, scenaze, epizodidan epizodze gadasvla TiTqos 
maTematikuri sizustiT aqvT gaTvlili da gaangariSebuli. 
speqtaklis tempo-ritmi mayurebels erTi wuTiT modunebis 
saSualebas ar aZlevs. reJisori da msaxiobebi nel-nela midian 
e. w. finalisken. 

zurab gewaZem speqtaklSi, epizodidan epizodze gadasvlebSi, 
televizoris ekranze gaSvebuli videoCarTvebi gamoiyena. es 
videoCarTvebi: satelevizio reklama, sainformacio gadacemebis 
nawyvetebi da a. S., erTi SexedviT, TiTqos pauzebs avsebs... 
reJisorma speqtakls konceptualurad gansxvavebuli finali 
gaukeTa. absurdis TeatrSi, dramaturgiaSi arasdros araferi 
mTavrdeba, piesasa Tu speqtaklSi dasmuli wertilis Semdeg 
yvelaferi isev Tavidan iwyeba... amgvaria basa janikaSvilis 
piesis dasasrulic. zurab gewaZem ki, aseTi finali gaukeTa 
speqtakls: piesis avtori _ basa janikaSvili ramdenjerme 
Cndeba televizoris ekranze. nino burdulis personaJi _ nino 
da goga pipinaSvilis _ gia, TiTqos erTmaneTs isev ugeben, 
erTmaneTs siyvaruls uxsnian da ai, am dros televizorSi Tvals 
mokraven avtors. goga pipinaSvilis personaJi, pistoletiT 
xelSi, Tavqudmoglejili garbis, nino burdulis qali ki 
ukan misdevs. mayurebeli televizoris ekranze xedavs, rom 
personaJebi avtors klaven... reJisorma am sceniT, TiTqos 
kidev ufro gaamZafra qmediTad gadmocemuli „absurdul- 
realisturi“ ambis ironiuloba.

maka vasaZe
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zurab gewaZisa da mTeli SemoqmedebiTi koleqtivis 
mier ganxorcielebulma basa janikaSvilis piesam, vfiqrob, 
kidev erTi saintereso speqtakli Semata qarTul saTeatro 
sivrces.

gamoyenebuli literatura:

Есслин М. Театр Абсурда, изд. «Балтийские сезоны». 2010• 
Ханс-Тис Леман. Постдраматический театр. М.: ABCdesign, 2013, • 
- 312 с.

yofierebis da arsebobis Tanamedrove interpretaciebi

basa janikaSvilis da  zurab gewaZis absurdul nawarmoebSi 
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maia kiknaZe,
xelovnebaTmcodneobis doqtori, 

SoTa rusTavelis Teatrisa da kinos saxelmwifo 
universitetis asocirebuli profesori

mudmivmoqmedi Teatris msaxiobebi 

operetebSi da samusiko saRamoebze 

(XIX saukunis 60-80-iani wlebi)

musikaluri speqtaklebis dadgmis tradicias Tbilisis 
maneJis TeatrSi1 Caeyara safuZveli. 1845-46 wlebidan 
moyolebuli,  aq idgmeboda ukrainuli musikaluri speqtaklebi 
(Selmenko, natalka poltavka da sxv.), xolo speqtaklis 
dawyebamde ukravdnen nawyvets frang kompozitor daniel 
fransua oberis operidan „fenelas“ uvertiuras. Teatrs hqonda 
orkestri da hyavda diriJorebi: kamenski da petrovi, Semdeg 
miiwvies malagali da Seningi, romelTa drosac orkestris 
donem sagrZnoblad aiwia. operetebisa da „opera vodevilebis“ 
garda, rusuli dramatuli speqtaklebi musikaluri gaformebiT 
idgmeboda. mogvianebiT, roca qarvaslis Teatri aSenda 
da italiuri operis Teatri daarsda (1851) warmodgenebi 
sistematurad imarTeboda. qarTvelma mayureblma Seiyvara 
saopero xelovneba. am scenaze sruldeboda saxelganTqmul 
kompozitorTa _ verdis, donicetis, belinis, rosinisa da 
sxv. iseTi saopero nawarmoebebi, romlebic evropis cnobil 
Teatrebs amSvenebda. 1852 wels, mefisnacvali voroncovi 
imperator nikolozs swerda: `..aqaurma xalxma, romelic 
sxvaTa Soris, iolad iTvisebs yvelafers mSveniersa da kargs, 
italiuri opera aRfrTovanebiT miiRo...“.2

1879 wels, roca mudmivmoqmedi profesiuli Teatri Seiqmna, 
dramatuli Teatris cnobili msaxiobebi: vaso abaSiZe, mako 
safarova, aleqsandre yazbegi, lado mesxiSvili, konstantine 
maqsimiZe, kote yifiani da sxvebi xSirad gamodiodnen ̀ saopero 

1 mTavarmarTebelma voroncovma Tavla gadaakeTa Teatrad, sadac 
warmodgenebs marTavda stavropolidan Camosuli rusuli dasi iacenkos 
xelmZRvanelobiT.
2 gersamia s., giorgi erisTavis Teatri, Tbilisi, 1950, gv. 101.
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da sadramo~ saRamoebSi. Sereuli Janris speqtaklebis gamarTva 
im drois Teatralur praqtikaSi Cveulebrivi movlena 
gaxldaT. erT saRamos Catarebuli komediuri da dramatuli 
speqtaklebis gverdiT, tardeboda divertismentebi, cekvebi, 
komikuri kupletebi. „droebasa“ da „iveriis“ furclebze 
gamoqveynebuli informaciebi, am TvalsazrisiT, uxv masalas 
gvTavazobs. 

„1892 wlis 13 dekembers qarTul TeatrSi warmoadgines 
istoriuli drama „bagrat VI“ (me-3 moq.) da „zogi Wiri 
margebelia“ komedia guniasi. abaSiZem da gedevaniSvilma 
Seasrules komikuri kupletebi“. kupletebis gamarTvis 
tradicia vaso abaSiZes SemouRia da is xSirad imRereboda 
Teatralur Tu samusiko saRamoebze. kupletebs zogjer ori 
Semsrulebeli hyavda da sruldeboda „vai vuis“ xmaze. mkvlevari 
s. gersamia werda: „es kupletebi iwereboda Cveni cxovrebis 
saWirboroto sakiTxebze, sadac avtorebi kenwlavdnen Cveni 
qveynis uxeiro adamianebs da sasacilod igdebdnen cxovrebis 
uaryofiT mxareebs~.1 dReisaTvis SemorCenilia v. abaSiZes da 
d. awyurelis namReri kupletebis  Sinaarsi:    

„pirveli _  
gamarjveba Seni, 
saiT emgzavrebi? 
bazarSi nu Caxval       
jeelebs ejavrebi. 
oriveni (erTad) _ vai, vai, vai 
ra cudia Cveni dro, oho, ho. 
meore _ 
wignisTvis mivdivar, wavikiTxo mainc 
Torem Taroebze                 
Tagvni RrRnian, xeven. vai, vai, vai da sxva. 
meore _ 
Tavad levans Tavis Svili 
ra oinebs uSvreba, 
Rvinis sma dauSala          
axla aryiT Tvreba. 

1 gersamia s., vaso abaSiZe, Tb., 1949, gv. 92  



20

pirveli _ 
qali gadamekida 
gamaTxove, vkvdebio, 
Tu kakarda ara aqvs   
ki ar gavTxovdebio da sxva...1  
yoveli kupletis Semdeg oriveni mRerodnen refrens „vai“, 

vai“ da a.S. kupletebi, zogjer speqtaklSic iyo CarTuli. 
mag., 1879 wlis 31 oqtombers qarTuli dramatuli dasis mier 
warmodgenil n. kulikovis vodevilSi _ „celqebi“, sasimRero 
kupletebi Seasrules mako safarovam da vaso abaSiZem. 
mayurebels maTi namReri imdenad moswonebia, rom msaxiobebs 
ramdenjerme gaameorebines.  

saliteraturo da samusiko saRamoebi mravalferovnebiT 
gamoirCeoda. 18 ianvars yifianisa da abaSiZis TaosnobiT 
qarTul TeatrSi Catarda 5-ganyofilebiani saRamo.2 

I ganyofilebaSi iTamaSes vodevili „bnel oTaxSi“, II-Si 
opereta rusul enaze _ „qorwinebis wina dRe“ (musika _ 
Jonasisa, erTi moqmedeba); III ganyofilebaSi gigo gabaSvilma 
gamarTa `sami cxoveli suraTi qarTvelTa cxovrebidan~; IV 
moqmedeba daeTmo divertisments, romelSic Sedioda qarTuli 
da rusuli leqsebis wakiTxva: abaSiZem Seasrula kupletebi, 
q-nma ZnelaZem imRera aria operidan „ruslani da liudmila“, 
Sesrulda sxva nawyvetebic, gamovida `qarTuli xoro 
ratilis3 xelmZRvanelobiT~; V ganyofileba daeTmo nawyvets 
operetidan, sadac monawileoba miiRes _ abaSiZem, yifianma, 
adamaZem da sxvebma. antraqtSi daukres zurna da orkestri. 
dasasruls ki iTamaSes lekuri. 

erTi saRamos ganmavlobaSi warmodgenili aseTi 
mravalferovani sanaxaobebi (rasac SeCveuli iyo qarTveli 
mayurebeli), warmodgenaze misul yvela gemovnebis adamians 
akmayofilebda. afiSidan naTlad Cans, rom saopero xelovnebas 
gansakuTrebuli adgili hqonda daTmobili. operisadmi 

1 gersamia s., vaso abaSiZe, Tb., 1949, gv. 92.
2 gaz. `iveria~, #11, 17.1.1892.
3 ratili _ Cexi musikosi, daamTavra praRis konservatoria, cxovrobda 
TbilisSi. swavlobda qarTul xalxur simRerebs, TbilisSi hyavda Tavisi 
gundi.

maia kiknaZe
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interesi imdenad didi iyo, rom afiSebze warwera: „sadramo 
da saopero warmodgena“ gaCnda. TeatrSi misul mayurebels  
SeeZlo erTdroulad enaxa komediac da nawyveti operidan. mag., 
26 aprils, vaso abaSiZem gamarTa komedia „beds ver wauxval“, 
meore nawilSi, ki pirvelad qarTul enaze flotovis musikaze 
iTamaSes „stradela“1 (nawyveti). ufro adre 17 aprils gaimarTa 
`saopero da sadramo~ saRamo. warmoadgines scena operidan 
„demoni“, Semdeg iTamaSes vodevili „daTvi“2 da sxva. 

xSirad dramis msaxiobebi,  TavianTi benefisebisTvis, 
irCevdnen nawyvetebs operetebidan. 1885 wels lado mesxiSvilma 
Tavis benefisze sazafxulo TeatrSi warmoadgina speqtaklebi 
_ „SeSlili“, „anuka batoniSvili“ da Sarl lekokis operetka 
„raindi uSiSari da raindi gulmarTali“,3 romelic pirvelad 
aleqsandre yazbegis benefisze, 1883 wlis 6 Tebervals 
arwrunis TeatrSi daidga. yazbegis benefisis Sesaxeb gazeTi 
„droeba“ werda: `Cven gvqonda SemTxveva davswrebodiT am 
operetkis repeticiebs da SegviZlian vsTqvaT, rom es operetka 
bevrad ukeTesad aris momzadebuli da ukeTesic aris vidre 
„mejlisi italielebiT“.4 rac Seexeba Tavad operetas „mejlisi 
italielebiT“, is yvelaze xSirad idgmeboda dramatuli 
msaxiobebis monawileobiT. mag., mako safarovam es opereta 
ramdenjerme warmoadgina sabenefiso saRamoze. erT-erTi 
warmodgenis Sesaxeb gazeTma „iveriam“ speqtakli gaakritika, 
daiwuna msaxiobTa Sesrulebac: „operetaSi Zalian sustobdnen 
viRac qarTleli, romelic latuSeviCis rols asrulebda 
da SaTiriSvili-kanifasi. arc safarovas asuls mosdevda xma 
da b-ni gedevanovi ki ufro xtoda da cuncrukebda, vidre 
asrulebda grifildis rols. amas garda operetkas ufro 
iman daukarga feri, rom musika ar hyavdaT da roialzed 
mRerodnen artistebi, operetas warmodgenas sazogadoeba 
naklebad daeswro“.5   

rogorc vxedavT, 1850-iani wlebidan moyolebuli,  samusiko 

1 gaz. `iveria~,  #85, 24.IV.1892.
2  gaz. `iveria~,  #81, 19.IV.1892.
3 gaz. `droeba~,  #10, 13.I.1885.
4  gaz. `droeba~,  #26, 6.II.1983.
5   gaz. `iveria~,  #41,  22.II,.1894.

mudmivmoqmedi Teatris msaxiobebi operetebSi da samusiko saRamoebze 
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saRamoebze operetebisa da operebis warmodgenebis gamarTva 
Cveulebrivi movlena gaxda. operis gamarTvasTan dakavSirebiT, 
gazeTma `iveriam~ Semogvinaxa erTi saintereso faqti: `1893 
wlis 4 noembers sazafxulo TeatrSi ori mikrofoni gamarTes, 
romelic SeaerTes centralur telefonis sadgurTan. saRamoze, 
rodesac „aidas“ warmodgena iyo. es mikrofonebi SeaerTes 
sasaxlis telefonTan da kavkasiis mTavar-marTebeli1 Tavis 
sadgomSi yurs ugdebda telefoniT artistebis simReras~.2 

amis garda, xSirad tardeboda sagastrolod Camosul 
musikosTa koncertebi. rogorc mkvlevari S. kaSmaZe aRniSnavs: 
„1879-1880 wlebSi Tbiliss ewvia „violinos damkvreli 
veniavski, avstriis saimperatoro kapela, violinos damkvreli 
degtiarevi, germaniisa da avstriis saimperatoro Teatrebis 
msaxiobi, momRerali qali dezire-arto, peterburgisa da 
parizis operebis pirveli baritoni padila da sxva..“.3

Tbiliss im dros erTi Taviseburebac gaaCnda: zafxulobiT, 
baRebSi msubuqi Janris musikaluri vodevilebi idgmeboda. 
rusma msaxiobma s. a. palmma `operetis dasi~ Camoiyvana, 
diriJor trufis xelmZRvanelobiT (1878-1879 sezoni), 
romelic mogvianebiT (Semdeg sezonSi) warmodgenebs marTavda 
axalgaxsnil arwruniseul TeatrSi.

dramatuli Teatris msaxiobTa gamoCena operetebSi, 
pirvel rigSi, ganpirobebuli iyo operetis popularobiT 
da, imavdroulad, msaxiobTa surviliT _ moesinjaT Zalebi 
saopereto xelovnebaSic. bevri msaxiobi kargad mReroda, 
magram musikalur speqtaklSi monawileoba sul sxva 
codnasa da gamocdilebas moiTxovda. amitomac bunebrivi iyo  
sazogadoebis reaqcia _ maT mcdelobas eWvis TvaliT rom 
uyurebda.  sazogadoebis nawili samarTlianad miiCnevda, rom 
dramatuli Teatris msaxiobebs ar hqondaT codna musikaluri 
xelovnebisa, ar iyvnen gawvrTnilni da ar gaaCndaT Sesaferi 
xma, ris gamoc, maTi gadawyvetileba „Tavxedobad“ miaCndaT (ase 
ambobdnen: „speqtakls Caaflavebeno“). nawilis azriT, qarTul 
Teatrs niWieri msaxiobebi hyavda, romlebic momzadebis 

1 1890-1896 wlebSi kavkasiis mTavarmarTebeli iyo sergei Seremetievi.
2 gaz. `iveria~,  #238, 5.XI.1893.
3 kaSmaZe S., Tbilisis operisa da baletis Teatri, Tb., 1950, gv. 161.

maia kiknaZe
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SemTxvevaSi, kargi warmodgenis dadgmas moaxerxebdnen, 
„magram Tu damarcxdebodnen, Wkuas iswavlidnen da meored 
aRar gaimeorebdnen“. sazogadoebis aseTma damokidebulebam 
msaxiobebi ufro waaqeza, meti azarti da pasuxismgeblobis 
grZnoba SesZina, amitom gansakuTrebuli enTuziazmiT Seudgnen 
muSaobas. pirvel speqtaklad airCies ofenbaxis opereta 
„mejlisi italielebiT“, libreto qarTulad Targmna vaso 
abaSiZem, diriJorobda _ deker-Senki, romelic, Tavis 
meuRlesTan erTad, TbilisSi cxovrobda. Tu rogori iyo 
speqtaklis momzadebis procesi, amis Sesaxeb mxolod mako 
safarovas mogonebebidan viciT: „repeticiebi Znelad midioda, 
zogma msaxiobma notebi ar vicodiT, zogi kidev baiaTebze 
da Siqistebze viyaviT gaCveuli da xma ase rigianad ar 
gvemorCileboda..“.1 amis gamo msaxiobebi bevrs muSaobdnen, 
maTma mondomebam da gamocdili musikosis, b-ni deker-Senkis 
muSaobam, romelic msaxiobebs simReris gakveTilebs aZlevda, 
Sedegi gamoiRo. 

1882 wlis 24 noembers sapremiero Cveneba gaimarTa,  
arwrunis Teatri gaWedili iyo xalxiT. sazogadoebis interess 
xeli Seuwyo gazeT `droebaSi~ premieramde gamoqveynebulma 
sarepeticio STabeWdilebebmac: „guSin saRamos Cven gvqonda 
SemTxveva davswrebodiT operetis repeticias, romelsac Cveni 
dramatuli dasi amzadebs. Cvenda sasiamovnod unda gamovtydeT, 
rom marTla Cinebulad moumzadebiaT da evropuli simRera 
qarTulis sityvebiT Zalian kargad gamodis..“.2  

 am dRes qarTulma dramatulma dasma ori speqtakli iTamaSa.  
pirvel ganyofilebaSi _ 3-moqmedebiani drama „or cecxls Sua“, 
meore ganyofilebaSi ki qarTul enaze pirvelad _ ofenbaxis 
opereta „mejlisi italieli momRerlebiT“ Sesrulda. 
premieram warmatebiT Caiara. qarTuli Teatris istoriaSi es 
dRe gansakuTrebuli aRmoCnda, vinaidan daidga pirveli qarTuli 
musikaluri speqtakli. am dRes „axali furceli Caiwera“ 
qarTuli Teatris istoriaSi. aRfrTovanebulma recenzentma 
`z“ gazeT „droebaSi“ specialuri werili gamoaqveyna. pirvel 
rigSi, man dramatuli dasis warmateba aRniSna, Semdeg _ Seaqo 

1 safarova m., mogonebebi, Tb, 2009, gv. 87. 
2 gaz. `droeba~, #243,  21.XI.1882.

mudmivmoqmedi Teatris msaxiobebi operetebSi da samusiko saRamoebze 
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msaxiobTa Sesruleba: „q. safarovisam, muzikis uswavlelma, 
romlis niWic da xelovnebac Tan ifurCqneba, kargad Caatara 
Tavisi partia [...] ernestinas roli. [...] b. jorjaZe ki, 
[...] TiTqos gangebam amgvar rolebisTvis gaaCinao. [...] b. k. 
yifiani xom saiTac ginda gadastyorcoT, yvelgan Cinebulia! 
b. maqsimiZem, romelic TamaSobda suleli mosamsaxuris rols, 
simRera rigianad gaatara...“.1   

msaxiobTa warmateba aSkarad TvalSisacemi iyo. maT 
daumtkices sazogadoebas, rom „marTla uyvarT scena, guliTa 
da suliT emsaxurebian mas...~.2 recenzentma gansakuTrebuli 
yuradReba miaqcia operetebis Semqmnelebs _ ̀ sayvarel artistka 
q. dekerSenkinsa da mis qmars~, romlebic sazogadoebam scenaze 
ramdenjerme gamoiwvia. aRsaniSnavia isic, rom opereta, iseve 
rogorc im periodis dramatuli speqtaklebi, ramdenime dReSi 
momzadda.   

„mejlisi italieli momRerlebiT“, rogorc aRvniSne, 1882 
wlis noemberSi daidga. am periodSi mudmivmoqmed Teatrs 
saTaveSi edgnen antrepreniorebi, cnobili msaxiobebi: vaso 
abaSiZe da kote mesxi. TeatrisTvis es sezoni warmatebuli 
gamodga. am dros daidga d. erisTavis patriotuli piesa 
_ „samSoblo“, al. yazbegis istoriuli piesa _ „arsena“, 
a. cagarelis popularuli komediis „xanumas“ warmateba ki 
aTeuli wlebi grZeldeboda. dramatuli speqtaklebis gverdiT, 
Teatrma Tavis repertuarSi Seitana samusiko warmodgenac. 

dramatul TeatrSi operetis dadgma, CvenTvis, ramdenime 
TvalsazrisiT aris saintereso:  

qarTul enaze pirvelad moxda operetis warmodgena, 1. 
„rac maSin uCveulo iyo qarTveli kacis yurisaTvis“. 

qarTulenovani operetis dadgmis istoria pirdapir 2. 
daukavSirda mudmivmoqmedi Teatris saxels. 

dramis msaxiobTa SemoqmedebaSi operetis dadgma 3. 
siaxle iyo. mudmivmoqmedi Teatri ar SeuSinda siaxleebs da 
gaiziara moduri tendenciebi: opereta am droisTvis metad 
popularuli xelovneba iyo.    

1 gaz. `droeba~, #248, 27.XI.1882.
2 iqve.
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warmatebiT „waxalisebulma“ msaxiobebma, kvlav gadawyvites 
kidev ramdenime opereta daedgaT. amjerad airCies lekokis 
„Seuginebeli da Seudrekeli raindi“. momRerlebi moamzada 
b-ma deker-Senkinma, romelsac dramatul msaxiobebTan 
muSaobis gamocdileba hqonda. qarTul Targmanze kvlav 
vaso abaSiZem imuSava. lekokis opereta „raindi uSiSari da 
raindi gulmarTali“, rogorc zemoT aRvniSneT, pirvelad 
aleqsandre yazbegis benefisze, 1883 wlis 6 Tebervals, iyo 
warmodgenili. 

qarTul enaze Targmnil operetebs mudmivmoqmedi Teatris 
msaxiobebi TiTqmis 15 weli TamaSobdnen. 1891 wlis 20 
dekebers kidev erTi sapremiero Cveneba gaimarTa. amjerad dasma 
gacilebiT rTuli opereta airCia, ris Sesaxebac mogvianebiT 
„iveriis~ korespondentic aRniSnavda. 

dramatuli sazogadoebis dasma pirvelad warmoadgina 
odranis (1842-1901) 3-moqmedebiani komikuri opereta 
„natvris Tvali“, gadmoqarTulebuli a. m. axnazarovis 
mier. diriJori b-ni i.faliaSvili, monawileobdnen: abaSiZe, 
iverieli, SaTiriSvili, gedevanovi, operis `xoro qalTa da 
kacTa~, reJisori _ n. avaliSvili. am operetis dadgmas Tavisi 
sirTulidan gamomdinare,  mniSvnelovnad miiCnia gazeTma „iveriam“ 
da mas pirveli saopereto dadgmas uwoda: „es axali movlena 
Cvenis dramatuli dasis cxovrebaSi, miT ufro saintereso 
da sasiamovnoa, rom SeiZleba bevri sakeTilo Sedegi mohyves, 
Cvens ers galoba didad uyvars  da Tu evropul musikas gaugo 
gemo, SeiZleba bevri momRerali da mgalobeli gamoCndes, da 
vin icis iqneb odesme sakuTar saopero dassac veRirsod..“.1   

premieram amjeradac warmatebiT Caiara. gansxvavebiT sxva 
operetebidan, aq siaxle is iyo, rom dramatuli msaxiobebis 
gverdiT monawileobdnen profesionali momRerlebi: q-ni 
ZnelaZisa da b-ni iverieli (kazimir cxomeliZe), q-ni arlani. 
momRerlebis CarTva  speqtaklSi,  pirvel rigSi,  ganpirobebuli 
iyo operetis sirTuliT. 

„am operetaSi sasimRero blomaT aris“ _ werda `iveriis~ 
recenzenti.  misi azriT, „mejlisi italielebiT“ da „uSiSari 

1 gaz. `iveria~, #271, 20.XI.1891
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da gulmarTali raindis“ dadgma ufro SesaZlebelia „musikis 
codnaSi gauwvrTnel” artistTa monawileobiT. xolo ̀ natvris 
Tvalis~ dadgma ki SeuZlebelia, radgan mis warmosadgenad 
musikis mcodneni da momReralni arian saWironio. rogorc 
recenzenti aRniSnavda, momRerlebma kargad Seasrules TavianTi 
partiebi. gansakuTrebiT mowoneba daimsaxura iverielisa da 
ZnelaZis duetma, magram momRerlebs `samwuxarod TamaSoba ar 
hqondaT kargi~. dramis msaxiobebi ki, rogorc es mosalodneli 
iyo _ ukeTesad TamaSobdnen. am mxriv, Turme vaso abaSiZe 
gamoirCeoda, romelmac gamoavlina maRali saSemsruleblo 
ostatoba da amave dros kargadac Seasrula komikuri 
simRerebi. imave teqstidan vgebulobT, rom qeba daimsaxura 
msaxiobma gedevaniSvilma. Tavi gamoiCina b-nma SaTiriSvilmac, 
`romelmac ukanasknel moqmedebaSi sakmaod kargad imRera 
xorosTan erTad. ... rac Seexeba xoros _ ara uSavda, [...] 
Tumca alag-alag siyalbe emCneodaT imaT simReras“. sabolood 
speqtaklma kargad Caiara. 

es iyo qarTulad warmodgenili SedarebiT rTuli opereta. 
kmayofili darCa sazogadoeba, kmayofili iyo recenzenti. 
„musikis codnaSi daxelovnebuli, evropul simReraSi 
gawvrTnili qarTvelnio“ _ aRniSnavda da aqebda msaxiobTa 
Sesrulebas. erTi wlis Semdeg, 1892 wlis 18 marts1 igive 
opereta dadga vaso abaSiZem. fiamitis roli, romelsac 
q-ni arlani TamaSobda, amjerad mako safarovam Seasrula 
(samwuxarod, warmodgenis Sesaxeb informacia ar mogvepoveba).   

rogorc artists, makos mravalmxrivi sasceno niWi gaaCnda. 
valerian gunias TqmiT: „xma metad melodiuri da tkbili 
hqonda... marTalia musikaluri ganaTleba ar hqonda, magram 
bunebrivma niWma, musikalurma alRom da smenam SeuZlebelic 
ki SeaZlebina“.2 makom TiTqmis yvela operetaSi iTamaSa  
(ofenbaxis „mejlisi italielebiT“, odranis komikuri opereta 
`natvris Tvali-maskoti“, lekokis opereta „raindi uSiSari da 
raindi gulmarTali“). musikalur speqtaklebSi monawileobis 
garda, am JanrSi misi moRvaweoba gansakuTrebuli iyo. is 
praqtikulad exmareboda operetebis gamarTvas da popularobas 

1 gaz. `iveria~,  #58, 17.III.1892.
2 gunia v., sasceno xelovnebis Sesaxeb, Tb, 1953, gv. 170.
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uwevda samusiko xelovnebas. 1892-1893 wlis sezonSi, roca 
mako Teatris antrepreniori gaxda, araerTi momRerali da 
`saopereto dasi~ Camoiyvana. man Camoiyvana orkestric da 
qoro. misi mowveviT Camovida gamoCenili artisti qali kler 
korlie, romelmac xuT speqtaklSi: `traviata~, `karmen~, 
`madam ango~, `dRe da Rame~, `mogzauroba CineTSi~ miiRo 
monawileoba.

 makos dasis pirveli warmodgena 1892 wlis 15 oqtombers 
gaimarTa Strausis 3-moqmedebiani komikuri operiT _ 
„yaraCTa baroni.“ monawileobdnen: q-ni boensi (safo) da b-ni 
lianovi (barinkas), beliaevi (kalman zupani). gazeT „iveriis“1 
recenzenti aqebda speqtakls da Tan akritikebda msaxiobTa 
ostatobas, `xoros~ Sesrulebas, romelsac „xma Seuwyobeli, 
SeuTanxmebeli hqonia~. 18 oqtombers, arwrunis TeatrSi kidev 
erTi opereta iTamaSes. es iyo  lekokis „xeli da guli“, 
recenzentma speqtakli Seaqo, q-ma mako safarovas mowveulma 
dasma „xeirianad da xelovnurad“ iTamaSao. 

21 oqtombers, bankis TeatrSi warmoadgines franc fon 
zupppes (1819-1895) sammoqmedebiani opereta „bokaCio“. 
speqtakli saxelovani italieli mwerlis, bokaCos Sesaxeb 
mogviTxrobs, romelic TanamemamuleTagan devnas ganicdis. 
devnis procesSi bevr sisuleles sCadis da sasacilo ambebSi 
exveva. sabolood, yvelaferi mSidobianad Tavdeba. 

gazeTi „iveria“ yovelTvis exmaureboda rusuli operetis 
dasis warmodgenebs. masSi gamoqveynebuli statiebisa Tu patar-
patara sainformacio werilebis wyalobiT, saSualeba gveZleva 
met-naklebad SevafasoT warmodgenis xarisxi, mayureblis 
gemovneba, interesi da Tavad makos muSaobac, romelic Zal-Rones 
ar iSurebda, bevrs mogzaurobda msaxiobTa SesarCevad. Cven ar 
viciT, vin arian sagazeTo statiebis avtorebi (savaraudod, 
moyvaruli Teatralebi), romlebic afaseben speqtakls, 
msaxiobTa Sesrulebas, musikalur mxares, gvacnoben libretos 
Sinaarss. Tumca, swored maTi werilebis wyalobiT, vecnobiT 
im atmosferos, romelSic dass uxdeboda gamosvla. erT-
erT recenziaSi saintereso ambavsac vigebT. Turme mowveulma 

1 gaz. `iveria~, #220,  17.X.1892.
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reJisorma, ucxoelma _ arbeninma, kupletebis Sesrulebis 
dros, Cveni qalaqis zogierT wesCveulebas dascina. 

ucnobi recenzentebi weris dros aSkarad iCenen 
keTilganwyobas dasis mimarT. magram, roca raime ar moswonT, 
arc speqtaklebis kritikul da mwvave Sefasebebs eridebian. mag., 
erT-erTi avtori werda: „bokaCios Sesruleba ar mogvewona, 
xoro, gansakuTrebiT qalebisa, mwyobrad ver ambobda Tavis 
saTqmels, Tumca bevrs cdilobda diriJori... TiTo orola 
artistebma rolebi ar icoda da es xom miutevebeli codvaa 
saopereto artistisTvis... vurCev administracias, ufro 
didi yuradReba miaqcios xoros Torem uamisod opereti ver 
ioperetebs“.1    

mako safarova mTeli seriozulobiT ekideboda 
administraciul saqmianobas. imdenad dakavebuli da CarTuli 
iyo am procesSi, rom scenaze iSviaTad gamodioda. 1892 wlis 
18 noembers makom pirvelad miiRo monawileoba vaso abaSiZis 
gamarTul benefisze, sadac misive Targmnili piesa „gulma 
igrZno“ iTamaSes. „TeatrSi blomad iyvnen rusis operetis 
artistebi da aRtacebiT uyurebdnen TavianT „patrons“ _ 
werda gazeTi „iveria“.2 

mako sxvadasxva qalaqSi dadioda dasebis gasacnobad. 1893 
wlis 27 ivliss gazeTi „iveria“ sazogadoebas auwyebda: 
„artisti qali m. safarova-abaSiZisa am dReebSi novorosiskSi 
gaemgzavra. iqidan odesaSi wava momaval sezonisTvis saopereto 
dasis SesaZenad. ramdenime moskovisa da peterburgis Teatris 
gamoCenili artistebi daTanxmebulan tfilisis TeatrSi 
TamaSobazed da xel-werilic miuciaT  makosTvis.“ 

rusuli `saopero-saopereto~ dasis Camoyvanam, Tbiliseli 
mayurebeli gaaxara. darbazi yovelTvis savse iyo, bileTebic 
maSinve iyideboda. dass momRerlebic kargi hyavda da orkestric 
b-nis engelis meTaurobiT. xSirad makos dasi saqvelmoqmedo 
warmodgenebsac awyobda. magaliTad, erT-erTi warmodgenis 
(`bokaCio~) Semosavali sofel norioSi gamarTul ufaso 
biblioTekis mowyobas moxmarebia.3  

1  gaz. `iveria~, #@222  21.X.1892.
2 gaz. `iveria~,  #@247,  18.XI.1892.
3 gaz. `iveria~, 30.XI.1893.
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rusuli saopero dasis Semoqmedeba dadebiTad Seafasa 
gazeTma „iveriam“, romelic werda: „qarTul TeatrSi 
moRvaweobs rusuli saopereto dasi q-nis mako safarovas 
gamgeobiT. kviras mecxre Tu meaTe warmodgena hqonda am dass 
da, rogorc etyoba, xalxi did TanagrZnobas ucxadebs. marTlac 
unda vaRiaroT, rom q-nis mariam abaSiZis dasi yovlad Rirsia 
aseTis TanagrZnobisa, radgan momRerlebi _ qalebica da kacebic 
kargebi hyavs, memusikeTa dasic, orkestric b-nis engelis 
meTaurobiT, gulmodgineT asrulebs Tavis movaleobas. [...] 
sazogadod unda vsTqvaT, rom qarTul TeatrSi moTavsebulma 
saopereto dasma, rogorc etyoba im TaviTve miizida saz-is 
yuradReba da kargad dawyebuli sezonis boloc kargad gastans 
gamocdilis reJisoris b-nis arbeninis xelmZRvanelobiT“.1 

saopero dasma TbilisSi aTi speqtakli gamarTa: „traviata“, 
„fausti“, „otelo“, `karmeni“, „rigoleto~ `trubaduri“ da 
sxv. aRsaniSnavia, rom speqtaklebis Sesaxeb, rusuli gazeTi 
„kavkazi“, aseve periodulad aqveynebda informacias.2 

`operetis dasis~ moRvaweobas da musikaluri speqtaklebis 
sixSires Tvalyurs adevnebda dramatuli sazogadoeba.  
mag., momReral baritons, kazimir cxomeliZes (iverieli), 
romelic xSirad marTavda „saopero da dramul saRamoebs“, 
erT-erT sxdomaze (1892 w. 11 oqtomberi) dausvams sakiTxi 
dramatuli sazogadoebis winaSe, romelic operetebisa 
da operebis nawyvetebis warmodgenebs exeboda. momRerali 
cxomeliZe, moiTxovda, rom warmodgenebis marTva Tavis Tavze 
aeRo dramatul sazogadoebas an dramatuli dasi moijarade 
safarovasTvis gadaecaT, speqtaklebis dasadgmelad. momReralma 
cxomeliZem uari miiRo: dramatuli sazogadoebis Tavmjdomare 
giorgi TumaniSvilma krebas maTi pirdapiri movaleoba 
ganumarta: „wesdebis ZaliT~, _ aRniSnavda g. TumaniSvili, _ 
dramatul sazogadoebas „ar SeuZlian axali sagani samusiko 
warmodgenebis marTva airCios“. 

dramatuli sazogadoeba `operetis dasis~ muSaobaSi ar 
ereoda, vinaidan mas sxva xelmZRvaneli hyavda. rac Seexeba 

1 gaz. `iveria~, #213, 6.X.1893.
2 ix.: gazeT `kavkazis~, 1893 wlis nomrebi _N158, 160, 163, 164, 166 da a. S. 
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mudmivmoqmedi Teatris mier operetebis dadgmis sakiTxebs (es 
Teatri dramatul sazogadoebas eqvemdebareboda), „sazogadoeba“ 
arc am SemTxvevaSi Careula. miT ufro, rom Teatrs operetebis 
dasadgmelad finansuri daxmareba dramatuli sazogadoebisgan 
ar mouTxovia. 

da mainc, miuxedavad imisa, rom operetebis dadgma 
dramatuli dasisTvis mainc epizoduri movlena iyo, vfiqrob, 
mudmivmoqmedi Teatris istoriaze msjelobisas, yuradReba am 
faqtzec _ rogorc Teatris istoriis erT-erT Semadgenel 
nawilze _ aucileblad unda gamaxvildes.

1870-80-ian wlebis arsebuli samsaxiobo skolis pirobebSi, 
roca msaxiobebs arc rolebi akldaT da arc popularoba, 
maTTvis operetebSi gamosvla garkveul siaxles, sasceno 
praqtikas da eqsperiments warmoadgenda. miuxedavad imisa, rom 
musikalur warmodgenebs, saTeatro esTetikis TvalsazrisiT, 
dramatuli Teatris Semoqmedebaze gavlena ar mouxdenia.                        

operetebi, samusiko saRamoebi, koncertebi, saopero da 
sadramo warmodgenebi, udavod uwyobda xels musikaluri 
xelovnebis popularobas, raSic mokrZalebuli wvlili 
swored mudmivmoqmedi Teatris msaxiobebs SehqondaT.

gamoyenebuli literatura:

s. gersamia, giorgi erisTavis Teatri, Tb., 1950. •	
s. gersamia, vaso abaSiZe, Tb., 1949.•	
v. gunia, sasceno xelovnebis Sesaxeb, Tb., 1953.•	
S. kaSmaZe, Tbilisis operisa da baletis Teatri, Tb., 1950.•	
mako safarova, mogonebebi, Tb., 2009.•	
gaz. `droeba~, #10, 13.I.1885.•	
gaz. `droeba~, #26, 6.II.1885.•	
gaz. `iveria~,  #11, 17.1.1892.•	
gaz. `iveria~,  #41, 22.II.1894.•	
gaz. `iveria~,  #58, 17.III.1892.•	
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gaz. `iveria~,  #81, 19.IV.1892.•	
gaz. `iveria~,  #85, 24.IV.1892.•	
gaz. `iveria~,  #220,  17.X.1892.•	
gaz. `iveria~,  #22, 21.X.1892.•	
gaz. `iveria~,  #247, 18.XI.1892.•	
gaz. `iveria~,  #271, 20.XI.1891.•	
gaz. `iveria~,  30.XI.1893.•	
gazeTi „kavkazi“, #158, #160, #163, #164, #166. 1893 w.•	
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laSa CxartiSvili,
Teatrmcodne, xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asistent-profesori.

qarTuli Teatri dRes

(II nawili)
aRniSnuli angariSi momzadda evrokavSiris kulturis 

komisiis da poloneTis adam mickeviCis Teatris saerTaSoriso 
institutis dakveTiT, romelic qarTul enaze pirvelad JurnalSi 

`saxelovnebo mecnierebaTa Ziebani~ qveyndeba.

(gagrZeleba. dasawyisi ix: `saxelovnebo mecnierebaTa Ziebani~ # 2 (75), 

2018)

saqarTvelos Teatrebis ruka•	
saqarTveloSi sul 46 Teatria, maT Soris, saxelmwifo 

dafinansebaze myofi 38, xolo kerZo 8 Teatri. amaTgan 
dedaqalaqSi funqcionirebs 20, xolo regionebSi 26 
saxelmwifo da kerZo Teatri. 

dedaqalaqis 20 Teatridan 12 dramatuli Teatria 
(rusTavelis Teatri, marjaniSvilis Teatri, TumaniSvilis 
kinomsaxiobTa Teatri, axmetelis Teatri, samefo ubnis 
Teatri, Tbilisis somxuri Teatri, Tbilisis azerbaijanuli 
Teatri, Teatri ̀ rusTavelis 19~), maT Soris 4 kerZo (Teatri 
aTonelze, Tavisufali Teatri, rkinis Teatri, iliaunis 
Teatri). ori saxelmwifo Teatri TbilisSi _ somxuri da 
azerbaijanuli _ erovnul umciresobebs emsaxureba, ori 
saxelmwifo Teatri sabavSvo da ufrosklaselTa segmentze 
muSaobs (mozard mayurebelTa da Tojinebis Teatrebi). 
dedaqalaqSia aseve musikisa da dramis, operisa da baletis, 
pantomimis, marionetebis, moZraobis, Crdilebis Teatrebi. 
maTgan kerZo damoukidebeli mxolod moZraobis Teatria, 
iliaunis Teatri ki Sereuli tipis Teatria, romelsac 
ZiriTadad ssip `ilias saxelmwifo universiteti~ afinansebs. 
Teatri muSaobs grantebze, eZiebs finansur resursebs rogorc 
saxelmwifo, ise kerZo seqtoridan. yovelgvari saxelmwifo 
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dafinansebis gareSea Tbilisis oTxi kerZo Teatri, romlebic 
speqtaklis sadadgmo xarjebs kerZo da saxelmwifo saxsrebidan 
moipoveben. 

dedaqalaqSi moRvaweoben rusuli agresiis Sedegad 
okupirebul teritoriebze (afxazeTi, samxreT oseTi, igive 
samaCablo) arsebuli Teatrebi. isini sakuTar qveyanaSi 
devnili Teatrebi arian. maT saxelmwifo afinansebs, magram ar 
aqvT stacionaruli Senoba speqtaklebis gasamarTad da isini 
sxvadasxva Teatris scenaze axorcieleben warmodgenebs. es 
Teatrebia: soxumis dramatuli Teatri, cxinvalis dramatuli 
Teatri da soxumis mozard mayurebelTa Teatri `TeTri 
talRa~. 

rac Seexeba Teatrebs regionebSi: saqarTvelos 11 regionidan 
saxelmwifo da kerZo profesiuli Teatri mxolod 8 regionSi 
funqcionirebs. svaneTSi, raWa-leCxumsa da mcxeTa-TianeTis 
regionSi profesiuli Teatri arc aqamde arsebobda da arc 
dRes funqcionirebs. 8 regionSi 22 Teatria, amaTgan 2 kerZo 
(erTi baTumSi `eqsperimentuli Teatri~ da meore quTaisSi 
`damoukidebeli Teatri~, romelic quTaisis axalgazrduli 
Teatris bazaze Camoyalibda ). darCenili 20 Teatridan 4 
sabavSvo Tojinebis Teatria (gurjaanSi, borjomSi, quTaisSi _ 
Tojinebis, xolo baTumSi Tojinebisa da mozard mayurebelTa 
Teatri). 

qvemo qarTlis regionSi ori Teatria: erTi  rusTavSi, 
meore dmanisSi. orive Teatri asakobrivad axalgazrdaa. 
dmanisis Teatri, faqtobrivad, fiqtiurad arsebobs mxolod 
dokumentebSi, romlis damfuZnebelic saqarTvelos kulturis 
saministroa. Teatri komikur situaciaSia, misi damfuZnebelia 
saxelmwifo, magram saxelmwifo dafinanseba, Teatris 
biujeti, mxolod 3 TanamSromlis (samxatvro xelmZRvanelis, 
direqtoris da buRalteris) xelfass faravs. Teatrs ar 
gaaCnia stacionaruli, mudmivmoqmedi dasi da arc sadadgmo 
biujeti. dmanisi sazRvrispira dabaa, sadac mosaxleobis 
umravlesoba azerbaijanulenovania. 

kaxeTi saqarTvelos erT-erTi sakmaod mozrdili regionia, 
romelTagan Teatri mxolod TelavSi (dramatuli da 
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asakobrivad yvelaze Zvelia, speqtaklebis gamarTva TelavSi 
me-18 saukuneSi daiwyes) da gurjaanSi (Tojinuri Teatri) 
funqcionirebs. erTi Teatria mxolod qarTlSi, goris 
erisTavis saxelobis dramatuli Teatri, romelic erT-erTi 
yvelaze Zveli profesiuli Teatria saqarTveloSi. samcxe-
javaxeTis regionSi sami Teatridan ori Tojinuri (borjomi, 
axalcixe) da erTi dramatuli (mesxeTi) Teatria. mesxeTis 
Teatri axalcixeSi mdebareobs, romelic sazRvrispira qalaqs 
warmoadgens da mosaxleobis umravlesoba somxurenovania. 
yvelaze meti Teatri regionebidan imereTSia: quTaisSi _ 4 
(kerZo, Tojinuri, saopero da dramatuli), zestafonSi da 
WiaTuraSi TiTo-TiTo. erTaderTi profesiuli Teatri aqvs 
guriis regions _ ozurgeTis Teatri, romlis Senobis sruli 
reabilitacia axla mimdinareobs. ozurgeTis Teatric erT-
erTi uZvelesi Teatria Tavisi istoriiT saqarTveloSi. aWaris 
avtonomiur respublikaSi sul 4 Teatri funqcionirebs, maT 
Soris, sami baTumSi (kerZo, Tojinebis, dramatuli) da erTi 
_ xuloSi. dramatuli Teatri mTaSi, zRvis donidan 2000 
metrze namdvili egzotikaa. xulos Teatrma axlaxan izeima 
daarsebidan 85 wlisTavi. baTumis musikaluri centris bazaze 
arsebobs saopero studia, romelic saopero dadgmebsac 
axorcielebs. repertuarSia verdis, bizes, puCinis da sxva 
kompozitorTa operebi. 

 
Teatraluri festivalebi saqarTveloSi: maxasiaTeblebi, •	

mayurebeli, programa
saqarTvelo saTeatro festivalebis qveyanaa. festivalebis 

umravlesoba saerTaSorisoa da isini weliwadis sxvadsxva dros 
imarTeba rogorc dedaqalaqSi, ise regionebSi. festivalebis 
masStabebi, funqciebi, misiebi erTmaneTisgan gansxvavebulia da 
sxvadasxva segmentis mayurebelzea morgebuli.

mixeil TumaniSvilis xelovnebis saerTaSoriso festivali 
`saCuqari~ yvelaze Zveli da istoriis mqone festivalia. 
daarsda 1997 wels, cnobili qarTveli saTeatro reJisoris, 
mixeil TumaniSvilis mowafis, reJisor qeTi doliZis TaosnobiT. 
festivali dafuZnda mixeil TumaniSvilis kinomsaxiobTa 

laSa CxartiSvili
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Teatris bazaze  da misi ofisi 2017 wlamde amave TeatrSi 
iyo. `saCuqari~ erT-erTi yvelaze masStaburi festivalia ara 
mxolod programisa da masSi monawile dasebis mxriv, aramed 
dargobrivi TvalsazrisiTac. miuxedavad imisa, rom xelovnebis 
TiTqmis yvela dargs aerTianebs, saTeatro nawili festivalis 
mTlian programaSi mainc yovelTvis gansakuTrebuli da 
gamorCeulia _ is seriozul konkurencias uwevs ara mxolod 
saqarTveloSi arsebul saTeatro festivalebs, aramed erT-erTi 
lideris pozicia uWiravs yofil postsabWoTa sivrceSi.

festivalis programa mudmivad mravalferovania da misi 
mesveurebi aqcents mxolod mxatvrul xarisxze akeTeben. 
Sesabamisad, maTi mizania masStaburi da mxatvruli xarisxiT 
gamorCeuli speqtaklebis saqarTveloSi Camotana. Tumca, 
festivals ar gaaCnia calsaxad Camoyalibebuli koncefcia 
_ ra tipis speqtaklebi unda iyos naCvenebi yovelwliurad. 
programaSi aseve Sedis qarTuli speqtaklebi, romlebic 
yovelgvari SerCevis gareSe xvdebian festivalze. sainteresoa 
_ ra kriteriumebiT xdeba qarTuli Teatris mimdinare 
repertuaridan speqtaklebis SerCeva.

festivalis mayurebeli farTo auditoriaa. is moicavs 
mayureblis mravalmxriv segments da geografiul arealsac. 
bolo wlebSi festivalze naCvenebi iyo msoflio rangis 
reJisorebis _ saSa valcis, rimas tuminasis, dada mazilos, 
dimitri krimovis, sinkai jukus da sxvaTa namuSevrebi. 
festivals hyavs saerTaSoriso direqtorati. samxatvro 
xelmZRvanelia qeTi doliZe, direqtori zurab gewaZe da 
generaluri menejeri sofo TorTlaZe.

saqarTveloSi arsebul saTeatro festivalebs Soris 
erT-erTi yvelaze gamorCeuli da masStaburi Tbilisis 
saerTaSoriso Teatraluri festivalia Tbilisi International, 
romelic 2009 wels daaarsa Tbilisis meriam. festivalis 
ZiriTadi damfinanseblebi swored Tbilisis meria da 
saqarTvelos kulturisa da ZeglTa dacvis saministroa. 
festivalis gamarTuli menejmentis wyalobiT, am mniSvnelovan 
saerTaSoriso forums hyavs sponsorebi, rogorc kerZo 
biznesi, aseve sxvadasxva qveynis saelCoebi.

qarTuli Teatri dRes
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2009 wels festivals ori mTavari mimarTuleba hqonda: 
saerTaSoriso da qarTuli speqtaklebis programa. 2010 wels 
festivals daemata safestivalo klubi, 2011 wels ki programa 
NEW. 2013 wels festivals gauCnda slogani ̀ realobis natifi 
grZnobiT~. 2011 wels festivali xmis uflebiT saerTaSoriso 
festivalebis asociaciis wevri gaxda _ wevri im organizaciisa, 
romelic 60 welze meti xnis warmatebul istorias iTvlis.  
am prestiJuli ojaxis wevrebi arian edinburgisa da avinionis 
festivalebi, veneciis bienale, israelis festivali, germaniis 
`berlinerfestSpile~ da ase Semdeg. 2015 wels festivalma 
asociacia sakuTari iniciativiT datova. 2017 wels festivals 
mieniWa leibli. imave wels festivali evropis festivalebis 
asociaciis premiis laureati gaxda. festivalis direqtoria 
ekaterine mazmiSvili. 

mokle statistika: 2009-2016 wlebSi festivalze naCveebi 
iyo 170 speqtakli _ saerTaSoriso programis farglebSi; 
245 speqtakli _ qarTuli programis farglebSi; stumrebis 
raodenoba qarTuli speqtaklebis programaze _ 420. 
saerTaSoriso presa: germania, safrangeTi, poloneTi, iaponia, 
litva, estoneTi, taivani, irani, CineTi, ruseTi, azerbaijani, 
somxeTi, TurqeTi. mayurebelTa raodenoba _ 40  000.

festivalis mayurebels warmoadgens farTo sazogadoeba. 
interesi festivalis programis mimarT yovelTvis didia. erTi 
TviT adre speqtaklebze yvela bileTi gayidulia. bolo ori 
welia festivalma kidev ufro gaafarTova mayureblis segmenti 
da Teatris Senobidan quCaSic gavida. programaSi Sevida quCis 
warmodgenebi da speqtaklebi kidev ufro didi raodenobis 
mayureblisTvis gaxda xelmisawvdomi. festivals eswrebian 
ara mxolod profesionalebi da Teatris moyvarulebi, aramed 
studentebi. festivals farTod aSuqebs presa. 

2008 wels rusulma aviaciam dabobma qalaqi gori. 
swored am agresiis sapasuxod, goris Teatris maSindelma 
xelmZRvanelma soso nemsaZem daafuZna komediuri speqtaklebis 
festivali, romlis devizic gaxda `Rimili naomar qalaqSi~. 
dastresili qalaqis mosaxleobisTvis komediis festivali 
aRmoCnda saukeTeso saSualeba _ naomar qalaqSi gaCeniliyo 
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garkveuli aqtivoba, romelic ara mxolod gaamravalferovnebda 
qalaqis kulturul cxovrebas, aramed xaliss da bednierebas 
Sematebda mas. komediis festivalis programa moicavs mxolod 
komediuri Janris qarTul da ucxour speqtaklebs. ucxouri 
programa festivals 2015 wlidan daemata. 

festivalis organizatoria goris saxelmwifo dramatuli 
Teatris samxatvro xelmZRvaneli 2013-2017 wlebSi soso 
nemsaZe da direqtori mariam mindiaSvili. komediis festivals 
ramdenime wlis ganmavlobaSi specialuri Jiuri hyavda, romlis 
wevrebi iyvnen mxolod axalgazrda Teatrmcodneebi, ZiriTadad 
Teatrisa da kinos saxelmwifo universitetis studentebi. 
axla komediis festivals ar hyavs Jiuri, magram hyavs Teatris 
kritikosebisgan dakompleqtebuli eqspertTa sabWo, romlebic 
festivalze warmodgenil speqtaklebs ganixilaven. ganxilvaSi, 
faqtobrivad, mTeli qarTuli Teatrmcodneobis speqtria 
CarTuli. 

festivalis mayurebelia ZiriTadad goris, mis axlomdebare 
soflebisa da qalaqebis mosaxleoba. eqspertTa sabWos wevrebis 
garda, festivals stumroben profesionalebi, romelTac 
ainteresebT regionis TeatrebSi mimdinare SemoqmedebiTi 
procesebi. 

2014 wels foTSi daarsda regionuli Teatrebis 
saerTaSoriso festivali. festivalis organizatoria 
kulturul-saganmanaTleblo fondi ̀ dRes~. cnobili qarTveli 
msaxiobi nineli WankvetaZe sagastrolod stumrobda qalaq 
foTs. speqtaklis dasrulebis Semdeg msaxiobma qalaqSi 
gaseirneba gadawyvita, magram, amaod. qalaqi Cabnelebuli da 
quCebi mosaxleobisgan daclili daxvda. swored am situaciam 
ubiZga msaxiobs daearsebina saerTaSoriso Teatraluri 
festivali. misi mokavSire am mniSvnelovan iniciativaSi 
foTis saxelmwifo dramatuli Teatris direqtori Tengiz 
xuxia gaxda. regionuli Teatrebis saerTaSoriso festivalis 
programa aerTianebs saqarTvelos yvela regionuli Teatris 
speqtakls da ucxour programas aseve regionebidan. 

yovelwliurad festivalze mowveuli arian qarTveli 
da ucxoeli Teatrmcodneebi, kulturis Jurnalistebi, 
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festivalebis direqtorebi, romlebic eswrebian festivals 
da aSuqeben kidec mas. festivalis mayurebelia qalaq foTis 
da mezobeli qalaqebis (zugdidi, senaki, abaSa) mosaxleoba, 
Teatris moyvarulebi da stumrebi dedaqalaqidan. festivali, 
speqtaklebis programis garda, moicavs uorqSopebs da 
masterklasebs axalgazrdebisTvis. pirvelad, aTwleulebis 
Semdeg regionis TeatrebSi moRvawe axalgazrda msaxiobebi 
erTmaneTs foTis festivalze Sexvdnen, daamyares megobruli 
da SemoqmedebiTi kontaqtebi. festivali tradiciulad ori 
regionuli Teatris erToblivi namuSevriT ixsneba. festivals 
ar hyavs Jiuri, Tumca bolo wlebSi sxvadasxva saTeatro 
organizaciebma daaweses garkveuli prizebi, romlebic maT 
favoritebs da gamorCeuli dadgmebis avtorebs gadaecemaT. 2017 
wlis festivalze saqarTvelos kulturisa da ZeglTa dacvis 
saministros iniciativiT dawesda 10 000 lariani prizi. es 
Tanxa gadaecema gamarjvebul Teatrs saukeTeso speqtaklisTvis, 
romelic momavali dadgmisTvis unda daxarjos. 

festivalis samxatvro xelmZRvaneli, rogorc ukve 
aRvniSneT, nineli WankvetaZe, xolo direqtori Tengiz xuxiaa. 
festivali wlidan wlamde afarToebs programas, xvews 
menejments da izidavs mayureblis ufro farTo speqtrs. 

saTeatro forumebidan aseve gamoirCeva monopiesebis 
saerTaSoriso festivali.  kameruli saerTaSoriso festivalis 
organizatoria arasamTavrobo organizacia ArtWay. festivalis 
misiaa monopiesebis Janris ganviTareba da axalgazrda 
artistebis motivaciis amaRleba, Tavisufali sivrcis Seqmna 
maTTvis axali proeqtebis gansaxorcieleblad. festivalis 
formati gansxvavebulia saqarTveloSi arsebuli yvela sxva 
festivalisgan. festivalis monawileebi arian dramaturgebi, 
reJisorebi da msaxiobebi. maT organizatorebi specialuri 
aplikaciebisa da samotivacio werilebis safuZvelze 
arCeven. festivalis farglebSi jgufebi ecnobian erTmaneTs, 
iqve iwereba piesa da kenWisyris safuZvelze reJisorebs 
unawildebaT piesebi. festivali Teatraluri laboratoriis 
saxes atarebs da dasrulebul namuSevars isini kolegebs da 
farTo mayurebels warudgenen.
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monopiesebis saerTaSoriso festivalis programaSi 
mxolod aqamde gamouqveynebeli da axaldawerili piesebia. 
festivalis mayurebeli ki, ZiriTadad, axalgazrdobaa, 
romelic profesionalebisa da Teatris moyvarulebisagan 
Sedgeba. monopiesebis festivali iTvisebs alternatiul da 
aratradiciul sivrceebs.

ukve aT welze metia, quTaisSi tardeba festivali 
`Teatraluri imereTi~, romelsac 2016 wlidan mieniWa 
saerTaSoriso statusi. festivali sfecifikuri xasiaTisaa, is 
aerTebs mxolod imereTis regionis profesiul da samoyvarulo 
Teatrebs, Tumca stumris statusiT festivalSi monawileobs 
erTi qarTuli (ZiriTadad, dedaqalaqidan mowveuli Teatri) 
da erTic ucxouri Teatri. festivals mudmivad hyavs 
profesionali Teatrmcodneebisgan dakompleqtebuli Jiuri, 
romelic wlidan wlamde rotacias ganicdis. festivali 
gamoirCeva mayureblis simravliT, vinaidan speqtaklebze 
daswreba ufasoa. quTaisis mesxiSvilis Teatris 800-adgiliani 
darbazi festivalis mimdinareobisas mudmivad gadaWedilia 
mayurebliT. festivalis samxatvro xelmZRvanelia levan 
gabriWiZe, xolo generaluri menejeri _ maia paqsaSvili. 

yovelwliurad saqarTvelos sxvadasxva qalaqSi imarTeba ̀24-
saaTiani speqtaklebis festivali~, romelic orientirebulia 
dramaturgiaze da festivalis sfecifikuroba mocemuli drois 
CarCoSi speqtaklis ganxorcielebas gulisxmobs. RonisZiebis 
iniciatoria scenografi nino maRlakeliZe, xolo mxardamWeri 
_ amerikis SeerTebuli Statebis saelCo saqarTveloSi. 24-
saaTiani speqtaklebis festivali kameruli festivalia da misi 
mayurebelic SedarebiT mcirericxovania sxva festivalebTan 
SedarebiT. 

Teatralur festivalebs, rogorc Sedegebi aCvenebs, aqvs 
ramdenime dadebiTi mxare, romelic pirdapir uwyobs xels 
qarTuli Teatris ganviTarebas, xdeba gamocdilebis gaziareba, 
axali kontaqtebis damyareba, erTmaneTis Semoqmedebis 
gacnoba, safuZvels uyris axal, erTobliv proeqtebs da 
koproduqciebs. 
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TeatriT dainteresebuli organizaciebi: donorebi, •	
Teatris sferoSi momuSave organizaciebi

Teatrebis umTavresi damfinansebeli wyaro saqarTveloSi 
saxelmwifo seqtoria. Teatrebis umetesoba eqvemdebareba 
saqarTvelos kulturisa da ZeglTa dacvis saministros 
(finansdeba sul 29 Teatri), nawili finansdeba 
municipalitetebis (Tbilisis meria afinansebs 3, xolo 
rusTavis meria _ 1 Teatrs) da aseve aWaris da afxazeTis 
avtonomiuri respublikebis Sesabamisi saministroebis mxridan. 
dafinansebas kerZo Teatrebic moipoveben _ umetesad saxelmwifo 
struqturebidan. aseTi ZiriTadad saqarTvelos kulturisa 
da ZeglTa dacvis saministro da Tbilisis meriaa (igive 
struqutura moqmedebs aWaris avtonomiur respublikaSic). 
2017 wlamde Tbilisis meriis farglebSi arsebobda 
`kulturuli RonisZiebebis centri~, romelic axorcielebda 
dafinansebis programas `Tavisufali Teatraluri proeqtebi~. 
2017 wlidan aRniSnuli centri gauqmda da Sesabamisad Seikveca 
dafinanseba. programa mainc moqmedebs, Tumca, dafinansebis 
mxriv, daawesebulia garkeuli SezRudvebi. Tanxis mopoveba 
qveynis masStabiT yvelasTvis xelmisawvdomi aRar aris. 

2012 wlidan dRemde qarTuli Teatrebis absolutur 
umravlesobas (Tbilisis operisa da baletis saxelmwifo 
Teatris garda), erovnuli valutis inflaciisa da bazarze 
saqonlis fasis mudmivi zrdis fonze, biujeti ar ezrdeba. 
ufro metic, 2017 wels yvela Teatrs Seexo biujetis 10%-iani 
kleba. dRemde gadauWrel problemas warmoadgens dafinansebis 
wesi. monitoringis gareSe darCenil Teatrebs uqrebaT 
motivacia. iqmneba STabeWdileba, rom damfinanseblisTvis, am 
SemTxvevaSi _ kulturis saministrosTvis, sulerTia rogor 
imuSavebs, an imuSavebs Tu ara Teatri, radgan dafinanseba 
stabilurad aqvs yvela saxelmwifo Teatrs, miuxedavad 
warumateblad Catarebuli saTeatro sezonisa. Sesabamisad, 
Teatrebs Soris qreba konkurencia da motivacia. Teatrebis 
mcire nawils hyavs sezonis sponsorebi, am ampluaSi, ZiriTadad, 
bankebi gvevlinebian. kerZo seqtori naklebad afinansebs Teatrs 
(zogadad kulturis sferos), vinaidan ar arsebobs Sesabamisi 
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sakanonmdeblo baza, romelic waaxalisebda biznesis seqtors 
kulturis dasafinanseblad. saTeatro dargSi developeruli 
kompania `rediqsi~ erTaderTia, romelmac saqvelmoqmedo 
fond `ciskarTan~ erTad, daafuZna premia `duruji~, romelic 
sxvadasxva nominaciaSi yovelwliurad konkursis safuZvelze 
gamoavlens saukeTeso namuSevrebs.

saTeatro organizaciebs Soris yvelaze tradiculi (misi 
istoria as welze mets iTvlis) organizacia _ SemoqmedebiTi 
kavSiri ̀ saqarTvelos Teatraluri sazogadoeba~ (Tavmjdomare 
_ msaxiobi da reJisori giorgi qavTaraZe),1 romelic 
Semowirulobebis da saxelmwifo Semweobis xarjze arsebobs. 
am organizaciis arseboba weliwadSi erTxel axsendebaT 
qarTvel Teatris moRvaweebs: yoveli wlis 14 ianvars, qarTuli 
Teatris dRes, kavSiri avlens sezonis saukeTeso qmnilebebs. 
premiis avtoriteti sakmaod dabalia da sapremio Tanxac _ 
umniSvnelo. aRniSnuli organizaciis farglebSi, kulturis 
saministros dafinansebiT gamoicema erTaderTi profesiuli 
Jurnali `Teatri da cxovreba~ (weliwadSi 6 nomeri, tiraJi 
300 egzemplari).2

TeatriT dainteresebulia saqarTveloSi moRvawe ramdenime 
arasamTavrobo organizacia. esenia: Teatris kritikosTa 
saerTaSoriso asociaciis saqarTvelos seqcia (ramdenime 
saerTaSoriso konferenciis organizatori, krebulebis 
`kulturuli xidi~ gamocemebi; intensiurad TanamSromlobs 
Tbilisis saerTaSoriso Teatralur festivalTan Georgian 
Showcase-is organizebaSi, `kritikis prizis~ damfuZnebeli 
da organizatori; prezidenti  _ Teatrmcodne irina 
RoRoberiZe); saqarTvelos Teatris kritikosTa kavSiri 
(axocielebs masterklasebs da vorqSopebs axalgazrda 
TeatrmcodneebisTvis, kulturis sferos JurnalistebisTvis, 
prezidenti _ Teatrmcodne nikoloz wulukiZe), Teatraluri 
xelovnebis centri (axorcielebs saganmanaTleblo programebs 

1 mimdinare angariSi momzadda 2017 wels. 2017 wlis noembridan, SemoqmedebiT 
kavSirs _ saqarTvelos Teatraluri sazogadeoba _ xelmZRvanelobs giorgi 
gegeWkori. 
2 amJamad Jurnali gamodis `Teatris~ saxelwodebiT, weliwadSi oTxi 
nomeri. 
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Teatris sferoSi, daafuZna internet-portali _ www.
georgiantheatre.ge; Tavmjdomare _ Teatrmcodne Tea kaxiani) 
da Tanamedrove qarTuli Teatris kvlevis centri, romelic 
muSaobs ramdenime mimarTulebiT: a) statistikur, analitikuri 
da pragmatikuli kvlevebi Tanamedrove qarTul TeatrSi; b) 
qarTuli Teatris muSaobis yovelwliuri Sejamebebi; g) Teatris 
kritikosTa saerTaSoriso asociaciasTan erTad,  2013 wlidan,  
yovelwliurad adgens qarTuli Teatris reitingebs da avlens 
saukeTeso xuTeulebs aTamde nominaciaSi; Tanamedrove qarTuli 
Teatris kvlevis centrma gamosca ortomeuli ̀ qarTuli Teatri 
gardamavali ekonomikis pirobebSi~ (statistika, analitika, 
pragmatika), romelic moicavda rogorc dedaqalaqis, aseve 
regionis Teatrebs, mayureblis sociologiuri gamokiTxvebis 
Sedegebs, statistikur analizs. gamocemaSi dabeWdilia yvela 
qarTuli Teatris sapasporto monacemebi, Teatrebis da 
Senobebis istoriebi da scenis teqnikuri SesaZleblobebi da 
sxva informacia, romelic dakavSirebulia TeatrTan. centrma 
aseve gamosca `Tavisufali Teatraluri proeqtebi~, romelic 
moicavs Tbilisis meriis imave saxelwodebis programis 
farglebSi gaweuli muSaobisa da Sedegebis srul analizs. 
centris damfuZnebelia laSa CxartiSvili, xolo gamgeobis 
wevrebi, kritikosebi: irina RoRoberiZe, maka vasaZe, lela 
oCiauri, daviT buxrikiZe da nikoloz wulukiZe.  

mniSvnelovani saTeatro organizaciaa saqarTvelos SoTa 
rusTavelis Teatrisa da kinos saxelmwifo universiteti, 
romlis farglebSic funqcionirebs gamomcemloba `kentavri~. 
sauniversiteto gamomcemloba muSaobs sami mimarTulebiT: 
Teatrisa da sxva saxelovnebo dargebSi saxelmZRvaneloebis 
beWdva, samecniero-referirebuli perioduli Jurnalis 
`saxelovnebo mecnierebaTa Ziebani~, sakonferencio Sromebis 
krebulebis da sauniversiteto gazeTis `duruji~ gamocema. 
sauniversiteto gamomcemloba saSualebas aZlevs axalgazrda 
da profesional kritikosebs, xelovnebis mkvlevrebs 
gamoaqveynon TavianTi naazrevi. 

iSviaTad, magram mainc mcirebiujetian proeqtebs saTeatro 
sferoSi (rogorc Tanadamfinansebeli) afinansebs: britaneTis 
sabWo saqarTveloSi, goeTes instituti, saqarTvelos 
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franguli instituti (diumas centri), aSS-is, poloneTis da 
italiis saelCoebi saqarTveloSi.  

ramdenime welia saqarTveloSi muSaoba daiwyo evrokavSirisa 
da aRmosavleT partniorobis programam `kultura da 
kreatiuloba~, romelic miznad isaxavs uzrunvelyos 
kulturisa da SemoqmedebiTi seqtorebis mxardaWera, aseve xeli 
Seuwyos somxeTSi, azerbaijanSi, belarusSi, saqarTveloSi, 
moldovasa da ukrainaSi mdgrad humanitarul da socialur-
ekonomikur ganviTarebaSi am seqtorebis wvlilis gazrdas. 
programiT gaTvaliswinebulia Semdegi sakiTxebis mxardaWera: 
kvlevaTa Catareba da mtkicebulebebis Segrovebis kvleviTi 
meqanizmebis politikis ganviTareba; kulturis politikis 
sferoSi reformebis mxardaWera; kulturis da kreatiuli 
seqtoris potencialis gaZliereba; sazogadoebriv da kerZo 
organizaciebs Soris, mTavrobasa da samoqalaqo sazogadoebas 
Soris TanamSromlobis xelSewyoba; saerTaSoriso 
TanamSromlobisaTvis informaciisa da SesaZleblobebis Seqmna; 
kulturis rolisa da mniSvnelobis Sesaxeb informirebulobis 
amaRleba; codnisa da mowinave gamocdilebis gaziareba. 

media qarTuli Teatris Sesaxeb, Tanamedrove qarTuli •	
Teatraluri kritika

Teatris da mediis urTierTobis sakiTxi erT-erTi 
yvelaze mwvave problemaa. faqtobrivad, saqarTveloSi ar 
arsebobs profesiuli media xelovnebis, maT Soris, Teatris 
Sesaxeb. qarTul mediaSi (presa, radio, televizia) ar eTmoba 
gansakuTrebuli yuradReba saTeatro xelovnebaSi mimdinare 
procesebs, mis analizs, Sefasebas. mediis da Teatris 
urTierTobis forma aris garkveul CarCoebSi moqceuli, 
romelic mxolod premieris, an romelime Teatraluri 
movlenis Sesaxeb avrcelebs mokle ̀ niusis tipis~ informacias 
da awvdis sazogadeobas. 

profesiuli saTeatro presa: saqarTveloSi arsebobs 
mxolod erTi da yvelaze Zveli profesiuli sazogadoebrivi 
Jurnali `Teatri da cxovreba~, romlis pirveli nomeri 
gamoica 1910 wels (pirveli redaqtori iyo ioseb 
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imedaSvili, axla Jurnalis redaqtoria dramaturgi guram 
baTiaSvili).1 Jurnali perioduli gamocemaa da weliwadSi 
6 nomeri gamodis (gverdebis raodenoba: 90-110). Jurnals 
specialuri programiT afinansebs saqarTvelos kulturisa 
da ZeglTa dacvis saministro, Tumca Jurnali SemoqmedebiTi 
kavSiris `saqarTvelos Teatraluri sazogadoeba~ perioduli 
organoa. JurnalSi ibeWdeba recenziebi, interviuebi Teatris 
moRvaweebTan, kvlevebi da iSviaT SemTxvevaSi _ axali 
piesebi. Jurnalis winaSe mudmivad dgas finansuri porblema. 
is ar aris popularuli gamocema da mudmivad dagvianebul 
reJimSi exmianeba saTeatro procesebs. is ar aris yvelasTvis 
xelmisawvdomi (tiraJi 300 egzemplari) da, Sesabamisad, arc 
moTxovnaa masze. Jurnali mudmivad cdilobs axalgazrda 
kritikosebis da Teatris mkvlevrebis mowvevas, magram imdenad 
mcirea sahonoraro fondi, rom avtorebs uqrebaT motivacia, 
maT Soris, gamocdil profesionalebsac. 

profesiul saTeatro presad moiazreba internet-portali 
Georgiantheatre.ge, romelic ̀ Teatraluri xelovnebis centrma~ 
Seqmna. portalis avtorebi arian mxolod enTuziasti Teatris 
kritikosebi (sul 4-5 avtori), romlebic yovelgvari 
honoraris gareSe aqveyneben recenziebs speqtaklebze. 
vebgverdis Semqmnelebma araerTxel scades reklamis mozidva, 
Tumca biznesis seqtorSi reklamis ganTavsebam vebgverdze 
interesi ar gamoiwvia, rac ganpirobebuli iyo portalis 
dabali reitingiT.

saqarTvelos kulturisa da ZeglTa dacvis saministros 
bazaze gamoicema  perioduli Jurnali `kultura +~, romlis 
yovel nomerSi erTi an ori werili eTmoba Teatrs (Jurnali 
gamoicema qarTul da inglisur enebze, maRali xarisxis 
poligrafiuli doniT, aris feradi da dasuraTebuli). 
SezRuduli periodulobis (weliwadSi 4 nomeri) da aseve 
avtorebis SezRuduli raodenobis gamo, Jurnali ver axdens 
saTeatro procesebis Tanmimdevrul analizs. is ufro 

1 mimdinare angariSi momzadda 2017 wels. maSin, roca Jurnals xelmZRvanelobda 
guram baTiaSvili. 2018 wlidan aRniSnuli Jurnali ̀ Teatris~ saxelwodebiT 
gamodis, weliwadSi 4-jer, da misi redaqtoria daviT andriaZe.
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sareklamo-saimijo saxis Jurnalia, romelic ar aris gaTvlili 
profesiul wreebze.

qarTuli presis didi umravlesoba ar aSuqebs TeatrSi 
mimdinare procesebs, ar ibeWdeba recenziebi, analizi, Sefasebebi. 
presa uemetswilad dainteresebulia Teatris moRvaweebis 
piradi cxovrebis, TeatrSi warmoqmnili skandalebis gaSuqebis 
sakiTxiT. xSirad ibeWdeba interviuebi mxolod cnobil da 
popularul msaxiobebTan da reJisorebTan, magram saubris 
Tema, ZiriTadad, aris ara Teatri, aramed piradi cxovreba 
da maTi Sefasebebi sazogadoebriv-politikur cxovrebaSi 
mimdinare sakiTxebze. presa, romelic aSuqebs Teatrs, SinaarsiT 
uaxlovdeba yviTel presas. Jurnali `reitingi~ yovel 
nomerSi mxolod erT gverds uTmobs saTeatro cxovrebis 
siaxleebs, romelic SesaZloa niusis an intervius formiT 
iyos dabeWdili.

radio Teatris Sesaxeb: qarTuli radios (maT Soris, 
sazogadoebrivi da kerZo) umravlesoba, qarTuli presis 
msgavsad, gamorCeulad mcire dros uTmobs saTeatro cxovrebas. 
saqarTveloSi, 2017 wlis monacemebiT, 76-mde radiosadguri 
funqcionirebs (maT Soris, dedaqalaqSi _ 41, regionebSi 
_ 35). arsebobs radioebi, romlebic saerTod ar aSuqeben 
Teatris sakiTxebs, Sesabamisad, arc gadacemaa Teatris Sesaxeb 
maT saeTero badeSi. saqarTveloSi arsebul radiokompaniebSi 
mxolod or arxze arsebobs yovelkvireuli gadacema Teatris 
Sesaxeb.

saqarTvelos sazogadoebriv radioSi Teatraluri 
programebis redaqcia (mTavari redaqtori, gadacemebis avtori 
da wamyvani aTwleulebis ganmavlobaSi Teatris kritikosi 
guliko kakabaZea) amzadebs sam gadacemas Teatrze: ̀ Teatraluri 
Sexvedrebi~ (xangrZlivoba 60 wuTi, mowveuli stumrebi 
saubroben TeatrSi mimdinare procesebze); `Teatraluri 
antraqti~ (qronometraJi 15 wuTi, msmenels sTavazobs 
nawyvetebs, komentarebis gareSe Zveli an repertuarSi moqmedi 
speqtaklebidan); `anSlagi~ (qronometraJi 15-20 wuTi, 
qarTuli Teatris istoriuli speqtaklebis da movlenebis 
gaxseneba, speqtaklis istoria, monawileebi an Teatris 
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istorikosebi ixseneben speqtaklis dadgmis periods, avtori 
msmenels sTavazobs amonaridebs speqtaklidan).

saqarTvelos sazogadoebriv radioSi wlebis manZilze 
arsebobs gadacema `radio Teatri~, romelic amzadebs 
radiospeqtaklebs, masSi monawileoben Teatris msaxiobebi da 
dadgmebis avtorebad gvevlinebian Teatris reJisorebi. gadacema 
kviraSi erTxel gadis eTerSi da misi qronometraJi 60 wuTs 
Seadgens. samwuxarod, gadacema ar sargeblobs popularobiT da 
aqvs dabali reitingi. sazogadoebrivi radios radioTeatrSi 
ganxorcelebuli speqtaklebi arasdros moqceula sazogadoebis 
da profesiuli wreebis yuradRebis centrSi. 

kerZo radiokompania `imedis~ eTerSi kviris erT dRes 60 
wuTi eTmoba gadacemas Teatrze `avanscena~, romlis avtori 
da wamyania Teatris kritikosi nikoloz wulukiZe. gadacema 
aSuqebs Tanamedrove qarTuli Teatris problemebs, movlenebs, 
siaxleebs. gadacemis formati iTvaliswinebs mowveul 
stumrebTan erTad procesis analizs. 

zemoT dasaxelebuli gadacemebis video da audio Canawerebi 
Tavsdeba kompaniis vebgverdze da itvirTeba youtube-s arxze. 

sxva arsebuli radiosadgurebi, presis msgavsad, avrceleben 
informacias, Teatrebis afiSas TavianT eTerebSi, iwveven 
stumrebs da axorcieleben satelefono CarTvebs premierebis 
periodSi speqtaklis avtorTan an damdgmeli jgufis 
wevrebTan. 

televizia da qarTuli Teatri: saqarTveloSi 50-mde 
telearxi mauwyeblobs, maT Soris ori saxelmwifo biujetidan 
dafinansebuli _ saqarTvelos sazogadoebrivi televizia 
`pirveli arxi~ da `aWaris televizia~. saqarTvelos TiTqmis 
yvela regionSi funqcionirebs kerZo televizia. telekompaniebis 
dafinanseba, ZiriTadad, ucxoeTidan mopovebuli grantebiT, 
biznesmenTa SemowirulobebiT da reklamidan Semosuli 
TanxiT xorcieldeba. amitomac, telekompaniebis umravlesoba 
orientirebulia reitingze. yvelaze reitinguli politikuri 
Toq-Souebi da gasarTobi gadacemebia, vidre analitikuri an 
SemecnebiTi. Teatri, rogorc nakleb reitinguli sfero, ar 
ainteresebs kerZo televiziebs, Tumca verc saqarTvelos 
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sazogadoebriv arxze SexvdebiT gadacemas Teatrze, romelic 
aSuqebs qarTuli Teatris Tanamedroveobas, aanalizebs 
procesebs, romlebic TeatrSi mimdinareobs. sazogadoebrivi 
mauwyeblis eTerSi Teatralur xelovnebaze mxolod erTi 
gadacemaa ̀ hopla, Cven vcocxlobT~, romelic qarTuli Teatris 
istoriaSi gamoCenili reJisorebis an msaxiobebis cxovrebisa da 
moRvaweobis Sesaxeb mogviTxrobs. gadacema, ZiriTadad, eyrdnoba 
mogonebebs. sazogadoebrivi televiziis saeTero badidan gaqra 
gadacema `speqtaklis dro~, romelic qarTuli Teatris 
istoriis calkeul epizodebs, gaxmaurebuli da popularuli 
speqtaklebis fragmentebs aCvenebda da mogonebebze dayrdnobiT 
mogviTxrobda konkretuli speqtaklis Seqmnis istorias. 

Tanamedrove TeatrSi mimdinare procesebze sazogadoebrivi 
mauwyebeli gadacemas ar amzadebs. Teatralur xelovnebas da mis 
Tanamedroveobas eTeri mxolod sxvadasxva gadacemam SeiZleba 
dauTmos, romelic profesiul konteqstSi ki ar aSuqebs, 
an aanalizebs problemebs da procesebs, aramed ToqSous 
principiT eTerSi apirispirebs mxareebs. premierebis Sesaxeb 
ki sainformacio gamoSvebis `kulturis blokSi~ mzaddeba 
2-3-wuTiani siuJeti, romelic ufro winasapremiero ganwyobas 
aRwers, vidre afasebs Seqmnil produqts. sazogadoebrivi 
mauwyeblis eTerSi 2017 wlidan aRar gadis gadacema c 
studia, romelic kulturisa da mecnierebis sferoSi mimdinare 
siaxleebs da mis analizs eTmoboda. gadacemas amzadebda 
profesionalebis gundi da stumrebic ara e.w. satelevizio 
saxeebi, aramed profesionali eqspertebi iyvnen. miuxedavad 
imisa, rom igi didi popularobiT sargeblobda axalgazrdebsa 
da profesionalebSi da iyo reitingulic, rogorc ukve 
aRvniSne, amJamad eTerSi aRar gadis.

ukve wlebia aWaris sazogadoebrivi mauwyebeli amzadebs 
gadacemas ̀ scena~ (avtori _ kritikosi inga xalvaSi), romelic 
yovelkvireulad 25-30 wuTis ganmavlobaSi mogviTxorbs 
Teatris sferoSi momxdar siaxleebze, aanalizebs procesebs, 
movlenebs, aSuqebs premierebs ara mxolod dedaqalaqis, aramed 
regionis TeatrebSi. gadacema `scena~ erTaderTia, romelic 
aSuqebs Tanamedrove qarTuli Teatris dRevandelobas. 

Teatraluri siaxleebis Sesaxeb informacia aWaris 
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televiziis saeTero badeSi aseve ganTavsebulia sainformacio 
da dilis gamoSvebebSi. 

aWaris televiziis finansuri mxardaWeriT, amave 
televiziis bazaze ̀ giorgi gegeWkoris satelevizio TeatrTan~ 
TanamSromlobiT daidga ramdenime telespeqtakli (prodiuserebi 
neron abulaZe da kote abaSiZe), magram finansuri prolemebis 
gamo, satelevizio Teatri veRar axerxebs axali produqciis 
Seqmnas. Tumca arc produqts hqonda reitingi, rac araswori 
sarepertuaro da marketinguli politikis  Sedegi iyo. aWaris 
televizia erTi sezonis ganmavlobaSi saeTerod amzadebda 
gadacemas `speqtakli~, romelic warmoadgenda qarTuli 
Teatris moqmed repertuarSi (ZiriTadi aqcenti gadatanili 
iyo regionis profesiul da moyvarul Teatrebze) arsebuli 
speqtaklebis satelevizio versiebs (gadacemis avtori da 
prodiuseri _ neron abulaZe). 

sabWoTa periodSi satelevizio Teatri didi popularobiT 
sargeblobda mayurebelSi. im periodSi Seqmnili produqcia 
dRemde popularulia da axali Taobis mayurebelTa Sorisac 
iwvevs interess. Cvens epoqaSi satelevizio speqtaklebis, 
teleTeatris Seqmnis mcdelobebma marcxi ganicada, rac 
ganpirobebulia: mwiri finansuri resursiT, sarepertuaro 
politikiT da daugegmavi, gauazrebeli marketingiT. 

sxva kerZo telekompaniebisgan gansxvavebiT, TeatriT 
dainteresebulia `rusTavi 2~, romelic dilis gadacemasa 
da mTavar sainformacio gamoSvebaSi ramdenime wuTs uTmobs 
saTeatro siaxleebs. mTavari sainformacio gamoSveba ̀ kurieris~ 
(romelic saqarTveloSi yvelaze reitinguli gadacemaa 
aTwleulebis ganmavlobaSi) kulturis blokSi moxvedra didi 
pativia msaxiobisa Tu reJisorisTvis, ara mxolod reitingul 
gadacemaSi moxvedris, aramed momzadebuli siuJetebis 
kreatiulobis gamoc. ̀ kurieris~ kulturis Jurnalistebma maia 
lomiZem da salome benaSvilma didi gamocdileba daagroves, 
rac aisaxeba kidec maT mier momzadebul siuJetebze. kerZo 
telekompania `imedis~ gadacemidan `dRis Sou~ gaqra rubrika 
`persona~, romelic mihyavda Teatris kritikos _ nikoloz 
wulukiZes da romelic eZRvneboda cnobil xelovanebs. kerZo 

laSa CxartiSvili



49

telekompaniam Starvision erTi satelevizio sezonis Semdeg 
daxura gadacema `aqtualuri Tema – kultura~, romelic 30 
wuTis ganmavlobaSi aSuqebda kulturaSi mimdinare procesebs 
(gadacemis avtori da wamyvani _ maia RuRuniSvili).

telekompaniebis gansakuTrebuli yuradReba Teatris da 
Teatris moRvaweebis mimarT mxolod maSin aris mimarTuli, 
rodesac romelime TeatrSi adgili aqvs konfliqts, aris 
skandali, an romelime Teatris warmomadgeneli upirispirdeba 
Teatris xelmZRvanelobas, an kulturis saministros. politikur 
Toq-SouebSi xSirad iwveven Teatris moRvaweebs, amitomac 
mayureblis umravlesoba msaxiobebs ufro teleekranebidan 
icnobs, vidre scenidan. STabeWdilebac msaxiobze mayurebels 
eqmneba ufro telegadacemidan an teleserialidan, vidre 
Teatris scenaze Sesrulebuli roliT.

didi problemaa araprofesionali teleJurnalistebi, 
romlebic xSirad aRmoCenilan komikur da uxerxul 
situaciaSi. sainformacio samsaxurebis prodiuserebi 
kulturis sferos gasaSuqeblad, ZiriTadad, staJior, an sust 
Jurnalistebs agzavnian. isini ar icnoben Teatris specifikas, 
terminologias, ver cnoben respondentebs da maT mier 
momzadebuli reportaJebic Teatrze aris araSemoqmedebiTi 
da primitiuli. samwuxarod, saqarTveloSi kultura Suqdeba 
mcire doziT da arasainteresod. 

Sesabamisad, dausaqmebeli da ararealizebuli arian Teatris 
kritikosebi saqarTveloSi, vinaidan maT ar aqvT asparezi 
arc presaSi, arc radiosa da televiziaSi, ganaxorcielon 
TavianTi proeqtebi, an Seasrulon profesiuli movaleobebi, 
vinaidan maTze moTxovna ar arsebobs. Sesabamisad, Teatris 
kritikosoba iqca hobad da ara profesiad, vinaidan am profesiiT 
cxovreba saqarTveloSi SeuZlebeli da warmoudgenelia. 
amitomac, kritikosTa umravlesoba ar aris motivirebuli 
Teatris analiziT, iSviaTi gamonaklisebis da enTuziastebis 
garda. saqarTveloSi Teatris kritikoss Tavisi funqciis 
Sesasruleblad arc asparezi aqvs da arc raime saxis 
daintereseba, Tundac finansuri. saTeatro profesiebs Soris 
yvelaze meti krizisi da problema swored am sferoSia. 
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eqsperimentebi, unikaluri da performansuli •	
warmodgenebi

qarTuli Teatri gansakuTrebuli mowiwebiT ufrTxildeba 
tradiciebs, romlebic ufro refleqsi da Cvevaa, vidre 
sulieri mdgomareoba. rogorc sxva erebs, qarTvelebsac eSiniaT 
siaxlis, ar moswonT gansxvavebuli da araordinaruli, eWvis 
TvaliT uyureben axals. es xasiaTi kargad vlindeba saTeatro 
procesebSic. gansxvavebuli nawarmoebis aRiarebisTvis da 
misaRebad saWiroa `saerTaSoriso dasturi~ da aRiareba. 
ase iyo vaxtang Wabukianis, robert sturuasa da sxvaTa 
SemTxvevaSi. 

qarTul TeatrSi didi sifrTxiliT da etapobrivad xdeba 
axali tendenciebis damkvidreba. Teatris mayurebels (farTo 
mniSvnelobiT) ar aSinebs ucxo da arastandartuli formebi, 
qarTvel mayurebels ufro metad speqtaklebis Sinaarsi 
aRelvebs. mayurebels erTgvari SiSi aqvs, sarkeSi areklilis 
msgavsad scenaze naxos Tavisi intimuri saxe. is gaurbis 
realobas, xmamaRla saubars imaze, ra problemebis winaSec 
dgas. problemaze Tavis arideba, Tvalebis daxuWva, erTgvari 
kompleqsia, romelic jer bolomde ver gadalaxa qarTulma 
Teatrma.

qarTul TeatrSi eSiniaT gulwrfelobis, yovelTvis eZeben 
iol, vidre radikalur formas problemebze salaparakod, 
iSviaTi gamonaklisis garda (provokaciebi scenidan xiblavT 
robert sturuas da avTandil varsimaSvils, isini politikuri 
Teatris JanrSi muSaoben da amitomac arasdros eridebian 
pirdapir da xmamaRla saubars). araerT axalgazrda reJisors, 
romelic, erTi SexedviT, radikalizmiT da SemoqmedebiTi 
TavisuflebiT gamoirCeva, ucdia, magram ver gaubedavs 
garkveuli piesebis scenuri interpretacia. (magaliTad, 
maxsendeba paata cikolias mcdeloba, romelsac surda sara 
keinis `dawyevlilebis~ dadgma, aseve irakli gogias _ erekle 
deisaZis FaceFuck-is). maTgan gabedulebis kompleqsi paata 
cikoliam daZlia, romelmac `aiiq~ dadga musikisa da dramis 
TeatrSi, romelsac profesiul wreebSi didi vnebaTaRelva da 
azrTa sxvadasxvaoba mohyva. 
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axal formebTan Sesaxvedrad, axali saTeatro eniT 
saubrisTvis arc Tavad msaxiobebi arian mzad. xSirad 
gaucnobiereblad, gauanalizeblad asruleben reJisorTa 
miTiTebebs. es problema ki aisaxeba mxatvrul produqtze. 
axalgazrda reJisorebs Soris Tavisi gundis (erT enaze 
mosaubre xelovanebi) Camoyalibeba jer mxolod daTa 
TavaZem SeZlo (samefo ubnis Teatri). TanamoazreTa gundis 
Camoyalibebas cdiloben mixeil Carkviani da daviT xorbalaZe 
(Ria sivrce). 

qarTul TeatrSi mudmivad xorcieldeba eqsperimentebi 
formis TvalsazrisiT, Tumca mokrZalebulad idgmeba 
performansebi an speqtaklebi tabuirebul Temebze. 
gansakuTrebiT tradiciebisgan gadaxvevas eridebian saxelmwifo 
Teatrebi, vinaidan eridebian skandals da saprotesto aqciebs 
Teatris karebTan (msgavsi aqciebi gaimarTa rusTavelisa 
da TumaniSvilis kinomsaxiobTa TeatrebTan wlebis win, 
konkretuli speqtaklebis repertuaridan moxsnis moTxovniT). 
eqsperimentebis ganxorcielebas xels uSlis tradiciuli 
saTeatro sivrceebic, romelic reJisorTa umravlesobas 
garkveul CarCoebSi aqcevs. 

saxelmwifo Teatrebs Soris, eqsperimentulobiT da 
SemoqmedebiTi TavisuflebiT gamoirCeva musikisa da dramis 
Teatri, romelmac 2016-2017 wlebis saTeatro sezonSi 
mayurebels paata cikolias speqtakli `aiiq~ (+18) SesTavaza 
(teqstze imuSaves oTar qaTamaZem da paata cikoliam), romelic 
ara mxolod Txrobis originaluri maneriT gamoirCeva, aramed 
aqtualuri Temebisa da problemebis alternatiuli kuTxiT 
dasmas da wakiTxvas gvTavazobs1. 

saintereso da gamorCeuli iyo morgan nardis mier 
axmetelis TeatrSi dadgmuli performansis tipis warmodgena 
`hamletika~, romelSic mTavar rols qali msaxiobi _ nana 

1 ixileT bmulebi: http://georgiantheatre.ge/389-sanam-gavyvebi-mdinares.html;
http://indigo.com.ge/articles/art/komiksebis-zedapiri-da-mitebis-sigrme-teatrshi;
https://www.youtube.com/watch?v=NLxhuEvhOsM; 
https://www.youtube.com/watch?v=WeroSG2pGkg; 
https://www.youtube.com/watch?v=Di6w25eL8Uk;
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xuriTi asrulebda.1 
amave TeatrSi brazilielma reJisorma rodrigo fiSerma 

performansis tipis warmodgena dadga saxelwodebiT “2+2=2”, 
romelic audio-vizualuri enis da teqnologiebis gamoyenebiT 
akvirdeba adamians da eZebs mis identobas. teqstze imuSava 
Tanamedrove dramaturgma irakli kakabaZem. personaJebi, igive 
msaxiobebi TavianT realur istoriebs uyvebian mayurebels. 
warmodgena interaqtiulia da cocxali, yoveli warmodgenis 
dros gansxvavebuli aqcentebiTa da ganwyobiT.2 

sakmaod gabeduli speqtaklia foTis TeatrSi mixeil 
Carkvianis mier daTo xorbalaZis teqstze ganxorcielebuli 
ucnauri warmodgena-aqcia `mkvdari qalaqebi~. speqtakli 
gamoirCeva pirdapirobiT, moqalaqeobrivi poziciiT, 
gabedulebiT, SemoqmedebiTi TavisuflebiT, originaluri 
formiTa da SinaarsiT.3 

sakmaod gabeduli nabiji iyo, Tbilisis Tojinebis TeatrSi 
ufrosi asakis mayureblisTvis gankuTvnili speqtakli, TamTa 
melaSvilis romanis `gaTvla~ mixedviT (reJisori _ guram 
macxonaSvili). speqtaklze misuli mayurebeli mSenebare 
SenobaSi Sesvlisas gaivlis mavTulxlarTebs da akvirdeba 
istorias, Tu ra emarTebaT qalebs im dros, roca omSi 
kacebi ibrZvian. ori Tineijeri gogonas tragikuli istoriis 
xilva scenaze, axalgazrda reJisoris guram macxonaSvilis 
mier SemoTavazebuli xerxebiT mayureblisTvis moulodneli 
iyo. speqtakls didi azrTa sxvadasxvaoba mohyva. mayureblis 
nawili avtorebs sivrcis arasworad SerCevis, zogi ki im 
Temebisa da problemebis gamo akritikebda, romlebic dasmuli 
iyo speqtaklSi. premiera Tojinebis Teatris mSenebare Senobis 

1 ixileT bmulebi: http://artarea.tv/inside/1206/hamletika-ashlili-fikhrebi-yofna-
aryofnaze; https://www.youtube.com/watch?v=sSTect9pSIA; 
https://www.youtube.com/watch?v=F_QdbUZa8xc; 
2 ixileT bmulebi: http://artarea.tv/inside/1512/konstitutsiuri-ufleba-da-adamiani; 
http://lashachkhartishvili.blogspot.fr/2015/04/blog-post_85.html; 
https://www.youtube.com/watch?v=F_QdbUZa8xc; 
https://www.youtube.com/watch?v=wBnzOU-Il3o;
3 ixileT bmulebi: https://www.youtube.com/watch?v=y2NIsMNepQk; 
https://www.youtube.com/watch?v=4cyvzDVawto; 
https://lashachkhartishvili.blogspot.com/2017/07/blog-post.html; 
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erT nawilSi gaimarTa; aRniSnuli sivrce mSvenivrad moargo 
reJisorma piesis ZiriTad saTqmels.1 

saintereso eqsperimentebs axorcieleben axalgazrda 
reJisorebi monopiesebis festivalze, romelsac arc erT wels 
ar Cauvlia skandalebis gareSe. festivalis organizatorebi 
da warmodgenili speqtaklebis avtorebi xSirad xvdebian 
mayureblis da profesiuli wreebis gakicxvis obieqtebi. 

unikaluri dadgma `promeTe damoukideblobis 25 weli~ 
samefo ubnis TeatrSi axalgazrda reJisorma daTa TavaZem 
ganaxorciela. teqstze masTan erTad dramaturgma daviT gabuniam 
imuSava. speqtaklis reJisori da msaxiobebi daaxloebiT, 25 
wlis arian da isini erTad ajameben, aanalizeben saqarTvelos 
damoukideblobidan dRemde ganvlil 25 wels. speqtaklis 
avtorebi paralels avleben Tanamedrove personaJebsa da 
miTosur promeTes (imave amirans) Soris, romelTac bediswera 
aerTianebT.2 

gamorCeuli formis da Sinaarsis warmodgenaa marjaniSvilis 
Teatris sardafSi ganxorcielebuli miSa Carkvianis 
proeqti `katarina blumis Selaxuli Rirseba~, romlis 
msgavsi produqti (mayureblis da msaxiobebis urTierTobis 
TvalsazrisiT) qarTvel mayurebels jer ar unaxavs. mixeil 
Carkvianis speqtakli erTgvari performansia piradi cxovrebis 
TvalTvalis Sesaxeb. speqtaklis msvlelobisas, 7 axalgazrda 
msaxiobi, mayurebelTan erTad, akvirdeba am process, da imas, 
Tu rogor ibadeba Zalmomreoba da sadamde mivyavarT mas. `...
satelefono mosmena, faruli videoCanawerebi, TvalTvali da 
msgavsi saSualebebi, ra Tqma unda, gamoZiebas exmareba, magram 
Tu sagamomZieblo dawesebulebis mier Sesabamisi ufleba araa 
gacemuli, maSin am masalas ara Tu ver gamoiyeneb, aramed, 
wesiT unda damalo kidec misi arseboba. arsebobs cneba 

1 ixileT bmulebi: http://liberali.ge/articles/view/28936/vardisferi-sikvdilis-turebi; 
https://www.youtube.com/watch?v=gEMaibS3s3y; 
https://www.youtube.com/watch?v=DfBbZz8RK3k; 
https://www.youtube.com/watch?v=ISi174b2LV8;
2 ixileT bmulebi: http://liberali.ge/articles/view/26418/prometes-gardaamokhsna; 
http://georgiantheatre.ge/401-damoukidebloba-mithi-da-realoba.html;
 https://www.youtube.com/watch?v=-BGeZHnb6VU;
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_ piradi cxovreba, romelsac sazRvrebi namdvilad aqvs, 
yovel SemTxvevaSi unda hqondes da iseTive myari, rogoric 
saxelmwifos~.1 

originaluri da erTmaneTisgan radikalurad gansxvavebuli 
proeqtebi ganaxorciela nika sabaSvilma. Tbilisis mozard 
mayurebelTa Teatris speqtakli `1945~, hitleris magaliTze, 
yvela tiranis monstrad qcevis gzas gviCvenebs bavSvobidan 
gardacvalebamde. reJisori saintereso Temas sagnebis Teatris 
eniT yveba. gansakuTrebulad iTvisebs sivrces nika sabaSvili 
foTis TeatrSi dadgmuli speqtakliT `orkestri titaniki~, 
romelSic performansis stili erwymis tradiciul Teatrs, 
sadac epizodebi TamaSdeba Teatris damxmare saTavsoebidan 
dawyebuli, sceniTa da parteriT damTavrebuli. 

originaluri dadgmebia marjaniSvilis Teatris repertuarSi 
levan wulaZis `ucxoobaSi-Begalut” (dramatuli Teatri 
sityvis gareSe, munji Teatris principebiT) da `SeSlilis 
werilebi~ (sadac erTmaneTs originalurad erwymis kino, 
Teatri da mxatvris Teatri). imave TeatrSi reJisorma beso 
kupreiSvilma (romelmac gasuli saukunis 90-ian wlebSi 
TiTebis Teatri Seqmna da araerTi saintereso eqsperimenti 
ganaxoriela) SSm pirebis monawileobiT speqtakli ̀ firosmani~ 
dadga. es iyo erT-erTi pirveli mcdeloba Cveni periodis 
TeatrSi, rodesac scenaze SSm pirebi (ZiriTadad _ bavSvebi 
da mozardebi) idgnen. 

aratradiciul formebs da Txrobis uCveulo maneris 
damkvidrebas cdiloben swored mixeil Carkviani da daviT 
xorbalaZe, romlebmac Camoayalibes `Ria sivrce~. yofili 
qarxnis teritoriaze, Tbilisis gareubanSi, maT daasufTaves 
sivrce, sadac marTaven warmodgenebs. maTi proeqtebi mwvave 
socialur sakiTxebs exeba, riTac cdiloben gaakritikon 
saxelmwifo socialuri politika da Teatris eniT mogviTxron 
arsebuli problemebis Sesaxeb adamianis uflebebsa da 
Tavisuflebebze saqarTveloSi. 

1 ixileT bmuli: https://www.youtube.com/watch?v=5ewFcU6IBiy;
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qarTuli Teatris Zlieri da susti mxareebi:•	

Zlieri mxareebi: susti mxareebi: 

mudmivi swrafva 	
siaxlisaken; Sinagani, 
bunebrivi ltolva 
evropuli Teatraluri 
ojaxisken; 
artistuli resursi 	
(reJisorebi, msaxiobebi, 
scenografebi); 
tradiciebi da 	
samxreTuli temperamenti; 
karnavaluroba da 
ritualuroba; 
eqspresiuloba; 	
miTosuroba da 
mistikuroba;
arqauli kulturuli 	
Sreebis Tanamedrove 
tendenciebTan sinTezi;
iumoris, ironiis 	
gansakuTrebuli grZnoba, 
kontrastulobis principi, 
komikurisa da tragikulis 
mudmivi monacvleoba da 
tragikomikuroba. 
ukompromisoba.	

kulturis politikis 	
ararseboba; 
dafinansebis sistemis 	
gaumarTaoba, dafinansebis 
wesis ararseboba; 
arajansaRi 	
konkurentunariani garemo; 
saxelmwifo da 	
sazogadoebrivi 
monitoringis realurad 
ararseboba;
Tavisufali, alternatiuli 	
sivrceebis simwire;
saTeatro kompozitorebis 	
da qoreografebis simwire;
mxatvruli ganaTeba 	
TeatrSi; profesionali 
da maRalkvalificiuri 
ganaTebis dizainerebis 
simwire; 
teqnologiuri siaxleebis 	
danergvis resursis 
simwire; 
Caketili, SemosazRvruli 	
saTeatro azrovneba; 
saxelovnebo ganaTlebis 	
erTferovnuli sistema; 
saTeatro kritikis dabali 	
avtoriteti, pasiuroba; 
TviTSefasebis dabali 	
xarisxi.

qarTuli Teatri dRes
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Uzviad doliZe,
xelovnebaTmcodneobis doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis profesori

ucxouri kinokulturis gavlena 

qarTul kinoze

(neorealizmi da qarTuli kino)

federiko felinis, qarTvel kolegebTan pirad saubarSi, 
erTxel uTqvams, rom kino italielebs da qarTvelebs 
ekuTvniTo. SesaZloa, igi marTalic iyo, imitom, rom es ori 
eri Zalian hgavs erTmaneTs samxreTuli evropuli xasiaTiTa 
da temperamentiT, mdidari kulturuli da istoriuli 
tradiciebiT, mxatvruli niWiT, religiuri SemwynareblobiT, 
sulieri siRrmeebiTa da a.S. yovelive aman, ra Tqma unda, 
saTanado gardasaxva hpova rogorc qarTul, ise italiur 
literaturasa da xelovnebaSi, gansakuTrebiT ki _ kinoSi.

1950-iani wlebis dasawyisSi sabWoTa kavSiris (da, 
rasakvirvelia, saqarTvelos) ekranebze italiuri neorealisturi 
filmebi gamoCndnen, romlebic Zalian popularuli gaxdnen. es 
iyo `italiuri saswauli, romelic aixsneboda ubralod _ 
xelovnebis warmarTva xalxis cxovrebisaken~.1 am filmebSi 
naCvenebi iyo istoriuli procesi, sadac ubralo adamianebis 
sulieri samyaro da misi analizi wina rigSi wamoiwia. 
es gaxldaT socialur-politikuri tiloebi, romlebic 
gamoxatavdnen omis Semdgomi italiis mTavar damaxasiaTebel 
niSnebs _  simarTlisa da imedis wyurvils, Ziebebsa da meryeobebs. 
neorealistebma uari Tqves pavilionebsa da dekoraciebze, 
kinokamera naturaze _ quCaSi gaitanes, raTa TavianTi Raribi 
da umweo Tanamemamuleebi eCvenebinaT, aesaxaT yoveldRiuri 
problemebi _ ocnebac da gawbilebac, iluzoruli samyaroca 
da mware sinamdvilec. rogorc neorealizmis `sulieri mama~, 
am mimdinareobis Teoretikosi da praqtikosi Cezare Zavatini 
werda, neorealizmi `aris moZraoba, romelic italiel xalxs 

1 Соболев Р., Как кино стало исскутсвом, Киев, «Мистецтво», 1975, стр. 84.
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fexdafex misdevs. sanam qveyanaSi arsebobs demokratia, iarsebebs 
es moZraobac, magram Tu demokratia gaqreba, neorealizmic 
mihyveba. neorealizmi demokratiaSi daibada da Tavisi 
ganviTarebisaTvis mas sWirdeba demokratia~.1 neorealizmma 
udidesi roli iTamaSa ara marto italiur, aramed msoflio 
kinos ganviTarebaSi: gamoxata sxvadasxva xalxis saerTo 
moTxovnileba _ kinoxelovnebis msaxurebs dokumenturi 
utyuarobiT, namdvili demokratiulobiT, pirdapirobiTa da 
uSualobiT aesaxaT cxovrebiseuli simarTle.

qarTvel kinomayurebels Zalian moswonda vitorio de sikas, 
roberto roselinis, alberto latuadas, pietro jermis, 
juzepe de santisis, lukino viskontis, karlo licanisa da 
sxvaTa namuSevrebi. isini bevr saerTos poulobdnen italieli 
xalxis xasiaTTan da im dokumentur stilistikasTan, rasac 
neorealistebi aCvenebdnen. amitomac, roca sabWoTa kavSiris 
ekranebze neorealisturi filmebi gadioda, darbazebi yovelTvis 
gadaWedili iyo. sabWoTa mTavrobac siamovnebiT uRebda kars 
amdagvar produqcias. am faqts xels uwyobda neorealistebis 
pozicia: Tavadve aRiarebdnen, rom maT Semoqmedebaze didi 
zegavlena iqonia msoflio kinos progresuli nawilis, maT 
Soris sabWoTa kinoreJisorebis: sergei eizenSteinis, vsevolod 
pudovkinisa da aleqsandr dovJenkos moRvaweobam da am 
ukanasknelebs yovelTvis asaxelebdnen TavianT maswavlebelTa 
Soris.2 

erT-erTi TvalsaCino magaliTi, romelic cxadyofs italiuri 
neorealizmis gavlenas qarTul kinosa da kinematografistebze, 
gaxlavT cnobili qarTveli kinoreJisorebis – Tengiz 
abulaZisa da revaz (rezo) CxeiZis mxatvruli filmi ̀ magdanas 
lurja~ (1955), dafuZnebuli XIX saukuneSi daweril (1890), 
ekaterine gabaSvilis imave saxelwodebis moTxrobaze.

Tengiz abulaZe da rezo CxeiZe im Taobis warmomadgenlebi 
arian, vinc neorealizmiT moixibla. maT gadawyvites,  gaekeTebinaT 
Zveli moTxrobis ekranizacia magdanas Sesaxeb, romelic metad 
mgrZnobiare da STambeWdav ambavs efuZneboda. rac mTavaria 

1 Сб. «Италия. Кино, театр, живопись, скульптура, архитектура», Москва, 
«Искусство», 1970, стр. 67.
2 Журн. «Искусство кино», 1958, №6, стр. 154.
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_ miuxedavad istoriuli epoqebis sxvaobisa _ Tanamedrove 
italiasa da XIX saukunis saqarTvelos Soris, igi pirdapir 
exmianeboda italiuri kinos neorealizmis principebs.

 moTxrobis mixedviT, mTavari gmiri _ Raribi qali magdana 
_ qvrivia, romelic cxovrobs sofelSi. hyavs sami oboli 
Svili da yoveldRe dadis qalaqSi Tavisive damzadebuli 
mawvnis gasayidad. erTxel, misi vaJi aRmoaCens gzaze 
davardnil, daRlil virs, saxlSi waiyvans da moasulierebs. 
magdanas ojaxis wevrebs hgoniaT, rom esaa RmerTis saCuqari 
da Tavs bednierad grZnoben: darwmunebulni arian, rom viri, 
romelsac `lurjas~ daarqmeven, qvrivs mawvnis qilebis 
TrevaSi daexmareba. garkveuli drois Semdeg, saxedars uecrad 
gamouCndeba yofili patroni _ qalaqeli menaxSire _  mitua, 
romelic saxedris dabrunebis niSniT, magdanas sasamarTloSi 
uCivlebs. sasamarTlo uaryofs mituas sarCels da `lurjac~ 
magdanas ojaxs rCeba. 

reJisorebma istoriuli sinamdvile poeturad gaiazres 
da films sruliad sxva JReradoba SesZines: literaturul 
pirvelwyaros CamoaSores dramaturgiuli stereotipebi da 
pirobiTobebi. samagierod, maRal doneze aiyvanes reJisura, 
samsaxiobo ostatoba da gamomsaxvelobiTi mxareebi (peizaJebi, 
qarTuli soflisa da qalaqis koloroti, axlo xedebi). 
moqmedebis ganviTarebis dinamikis gamZafrebis mizniT, maT 
gadaakeTes originaluri moTxrobis finaluri nawili: 
sasamarTlo magdanas waarTmevs virs da ubrunebs menaxSires. 
rasakvirvelia, amgvar gadakeTebebs xSirad hqonia adgili 
kinos istoriaSi. axalgazrda reJisorebis sasaxelod unda 
iTqvas, rom maT brwyinvale da amaRelvebeli finaluri 
epizodi Seqmnes; Tumca ar unda daviviwyoT am filmis scenaris 
avtoric, cnobili qarTveli kinokritikosi da dramaturgi 
karlo gogoZe, romelic italiuri neorealizmis aseve didi 
motrfiale iyo. 

Tu garkveul paralelebs gavavlebT `magdanas lurjasa~ 
da sxva italiur neorealistur filmebs Soris, advilad 
aRmovaCenT bevr niSandobliv da saerTo detals. magaliTad, 
saxedars magdanasaTvis iseTive daniSnuleba aqvs, rogorc 
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velosipeds vitorio de sikas filmis _  `velosipedis 
gamtaceblebi~ mTavari gmiris _ antonio riCisaTvis. saxedarica 
da velosipedic is saarsebo saSualebebia, romelTa dakargvac 
patronisaTvis udidesi tragediis tolfasia _ es aris naTeli 
imedi, razedac dafuZnebulia orive gmiris, maTi ojaxebis 
keTildReoba da momavlis rwmena.

SesaZloa, aseve sxva paralelis gavlebac: cnobilia, rom 
neorealistebis STagonebis safuZvels da erT-erT uSret 
wyaros warmoadgenda verizmi _ mxatvruli mimdinareoba 
italiur erovnul literaturasa da xelovnebaSi. misi 
mimdevrebi, maT Soris gamoCenili mwerali jovani verga (1840-
1922), TavianT namuSevrebSi naturalisturi ferebiT aRwerdnen 
xalxis siRaribes, gaunaTleblobas, SimSilsa da sxva mZime 
problemebs, cdilobdnen xelovnebis saSualebiT mieqciaT 
am adamianebis cxovrebaze sxvebis yuradReba. veristebis 
nawarmoebebis gmirebi damcirebuli da Seuracxyofili, 
magram Zlieri suliskveTebisa da Rirsebis mqone adamianebi 
iyvnen. karlo licanis TqmiT, verizmi mTlianobaSi iyo im 
WeSmaritad axali kulturis, im realisturi literaturisa 
da realisturi xalxuri xelovnebis surogati, rac ase 
mwvaved esaWiroeboda mis samSoblos.1 

`magdanas lurjas~ avtori _ qarTveli mwerali da sazogado 
moRvawe ekaterine gabaSvili _ qarTuli xalxosnuri moZraobis 
TvalsaCino warmomadgeneli iyo. xalxosnoba XIX saukunis 70-
ian wlebSi warmoiqmna ruseTis imperiaSi (da gavrcelda mis 
erT-erT koloniaSi _ saqarTveloSi). am moZraobis mimdevrebi 
_ literaturaSi xalxosnur realistebad wodebulni _ 
Zalze waagavdnen italiel veristebs: isinic realisturi 
ferebiT asaxavdnen sinamdviles da xSirad naturalizmamdec 
eSvebodnen. `maT, erovnulTan erTad, didi yuradReba miaqcies 
socialur sakiTxs, sofleli glexisa da qalaqeli muSa-
xelosnis cxovrebas da mravaljer gamoitires maTi bedi Tu 
ubedoba~.2 

ekaterine gabaSvilis literaturul SemoqmedebaSi 

1 Сб. «Итальянское кино. Неореализм». М., «Искусство», 1989, стр. 11.
2  gafrindaSvili m. qarTuli sazogadoebrivi azrovnebis istoriis narkvevebi. 
Tbilisi, `sabWoTa saqarTvelo~, 1988, gv. 366.
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fotografiuli sizustiT aisaxa qarTuli soflis namdvili 
saxe, qarTveli glexebis zne-Cveulebebi da msoflmxedveloba, 
feminizmis, qonebrivi uTanasworobis mospobis aucileblobis, 
qalaquri moralis av-kargianobis sakiTxebi. ekaterine erT-
erTi pirvelTagani iyo, vinc qarTul mwerlobaSi Semoitana 
literaturuli nawarmoebis iseTi saxeobebi, rogorebicaa 
_ novela, patara moTxroba, miniatura. amdenad, qarTuli 
xalxosnuri realizmi da italiuri verizmi erTsa da imave 
principebs emsaxurebodnen da amiT isini Zalze axlos idgnen 
erTmaneTTan.   

T. abulaZem da r. CxeiZem TavianT filmSi kinokamera aqcies 
ara mxolod gadaRebisaTvis aucilebel meqanikur saSualebad, 
aramed samyaros mxatvrulad aRqmis mZlavr iaraRad. am faqtma 
didad ganapiroba SemdgomSi qarTuli kinosareJisoro da 
kinosaoperatoro kulturis daxvewa da ganviTareba.   

`magdanas lurja~ ̀ warmoadgenda sakuTari xalxis istoriis 
Tavisebur gacnobas. es iyo laSqroba warsulSi, gamarTlebuli 
Tanamedroveobis saWiroebebiTa da sazrunavebiT~.1 amgvari 
siuJeti Zalze uCveulo da axali iyo imdroindeli qarTuli 
erovnuli kinosaTvis, radgan maSin, erTi mxriv, sakmaod cota 
mxatvruli filmi gadaiRes saqarTveloSi (9 filmi 1945-1955 
wlebSi) da, meore mxriv, `ricxobriv simcires Tan sdevda 
mxatvruli daZabunebac da am xarisxobrivi daqveiTebis mizezs 
warmoadgenda maSin gabatonebuli ukonfliqtobis Teoria, 
romlis mixedviT xelovnebis nawarmoebSi SeuZlebeli iyo 
adamianis uaryofiTi Tvisebebis asaxva, piriqiT, yvela moqmedi 
piri lamazi da keTili unda yofiliyo. Tanamedroveobis 
amsaxvel filmebSi boroteba-sikeTis dapirispireba akrZales, 
dauSves mxolod kargisa da Zalian kargi gmirebis urTierToba, 
anu erTob Selamazebuli da moferebuli ̀ konfliqti~.2 filmis 
Semqmnelebi aSkarad daupirispirdnen im yalb paTetikas, 
arsebul standartebs, rac ara marto qarTul, aramed mTlianad 
sabWoTa kinematografs axasiaTebda. 

1 Тиканадзе Р. Грузинское  кино. Проблемы, пойски. Тб., «Хеловнеба», 1978, 
стр. 48.
2 amirejibi n., sinematografidan kinoxelovnebamde, Tb., `ganaTleba~, 1990, gv. 
157.
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reJisorebma sxvadasxva pasaJi imis xazgasmiT gamoiyenes, 
rom, roca saqarTvelo ruseTis imperiis kolonia iyo, 
qarTveli glexebi (da ara marto isini) metad mkacr pirobebSi 
cxovrobdnen adamianuri uflebebis gareSe. es iyo klasikuri 
da tradiciuli Tema gaubedurebuli da damcirebuli 
xalxis brZolaze eqsploatatorTa winaaRmdeg, gakeTebuli 
gulaxdilad, kamerul da yofiT stilSi. am SemTxvevaSi, 
filmis Semqmnelebma sabWoTa cenzuris gulic moiges _ 
sabWoTa ideologia xom mudamJam imas amtkicebda, rom 
revoluciamdel ruseTSi (da, TavisTavad, mis koloniebSic) 
xalxebis Cagvra sxvadasxva saxiTa da formiT mimdinareobda 
da mxolod bolSevikebma SeZles, oqtombris socialisturi 
revoluciis Sedegad, SeeqmnaT sakuTari moqalaqeebisaTvis 
cxovrebis sasurveli pirobebio. amdenad, magdanas Tavgadasavlis 
kinematografiuli interpretacia zustad jdeboda sabWouri 
ideologiis moTxovnaTa CarCoebSi.

filmSi zedmiwevniTi simarTliTaa aRwerili Zveli 
qarTuli soflisa da qalaqis iersaxe. axalgazrda reJisorebma 
didi sifrTxiliTa da sifaqiziT aCvenes TiToeuli yofiTi 
detali, ramac es poeturi nawarmoebi siyvarulTan, sikeTesTan, 
uangarobasa da adamianTa erTobis ideasTan daakavSira. filmis 
poeturi xasiaTi imTaviTve aRniSna aleqsandr dovJenkom, 
romelic Tvlida, rom masSi brwyinvaledaa erTmaneTTan 
Sexamebuli yofiTi da poeturi, dokumentaluroba da 
ganzogadeba.1 Tumca aqve unda aRiniSnos, rom filmis avtorebs 
sulac ar hqondaT miznad dasaxuli, sagangebod gamoeZebnaT 
poeturi saSualebebi da simboloebi da amiT moewonebinaT Tavi 
mayureblisaTvis. maT gadawyvites, Rrmad SeeRwiaT siuJetSi 
da win wamoewiaT keTilSobiluri, adamianuri Tvisebebi. 
amgvarma swrafvam sasurveli nayofi gamoiRo _ filmma miiRo 
ara sentimentaluri, aramed Zalian mgrZnobiare saxe da, 
Sesabamisad, cxoveli interesi da didi mowoneba daimsaxura. 

gansakuTrebiT unda gamoiyos patara msaxiobebi _ mixo 
boraSvili da nani CiqviniZe, romlebic TamaSobdnen magdanas 
umcrosi Svilebis _ mixosa da katos rolebs. maTma personaJebma 

1 Молодые режиссеры советского кино. М., «Искусство», 1962, стр. 164.
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mniSvnelovani adgili daikaves filmis siuJetur qargaSi, 
mis erTian koncefciaSi, poetur sawyisebSi. reJisorebma 
sruliad sxva rakursiT warmoaCines TavianTi filmis patara 
gmirebi, misces maT meti emociuri datvirTva da moqmedebis 
katalizatorebis funqcia daakisres. eqsperimentma gaamarTla _ 
mixosa da katos personaJebi, literaturuli pirvelwyarosagan 
gansxvavebiT, ufro mniSvnelovani figurebi gaxdnen.  

ekranze cxovrebiseuli masalis zustad da damajereblad 
gadmocemisa da misi poeturi gaazrebis unari, romelic ase 
cxadad pirvelad `magdanas lurjaSi~ gamoikveTa, momavalSi, 
qarTuli kinos erT-erTi yvelaze damaxasiaTebeli niSani gaxda. 
filmi gadaiqca gardamtex RerZad qarTuli kinos istoriaSi. 
aqedan moyolebuli, qarTvel kinoreJisorTa umravlesoba, 
gansakuTrebiT axalgazrda Taobis sxva warmomadgenlebi, 
cdilobdnen, TavianT namuSevrebSi msgavsi simaRleebisaTvis 
mieRwiaT.

ekranebze gamosvlidan erTi wlis Semdeg ̀ magdanas lurjam~ 
miiRo ramdenime prizi saerTaSoriso kinofestivalebze, 
maT Soris, kanSi (safrangeTi), moklemetraJiani filmebis 
nominaciaSi da pirveli prizi edinburgSi (didi britaneTi). 
amgvari warmateba manamde arc erT qarTul films ar hqonia. 
amis Semdeg rezo CxeiZem da Tengiz abulaZem damoukideblad, 
cal-calke, gaagrZeles moRvaweoba da male isini qarTuli 
kinos klasikosebad iqcnen. maT gadaiRes sxva saintereso 
filmebic, romelTa garkveul nawils kvlavac daetyo 
neorealizmis gavlena. 

`Cveni ezo~ _ ase daerqva rezo CxeiZis momdevno 
films, romelic ekranebze 1956 wels gamovida. es aris 
mravalwaxnagovani ambavi saqarTvelos dedaqalaqis erT-
erTi didi saxlis mcxovreblebis Sesaxeb. am namuSevars 
erTma kritikosma uwoda Taviseburi enciklopedia, raSic 
realizebulia imdroindel kinoSi arsebuli siuJetebis, 
konfliqtebisa da zneobrivi Sefasebebis ZiriTadi sqemebi.1 
films safuZvlad daedo sabWoTa kinos erT-erTi TvalsaCino 
dramaturgis, giorgi mdivnis originaluri scenari, 

1 Тиканадзе Р., dasaxelebuli naSromi, gv. 69.
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rac saSualebas iZleva, Tvali gavadevnoT personaJebis 
yoveldRiurobas. filmis paTosi SeiZleba aRiweros oriode 
sityviT _ ̀ ai, aseTia Cveni qalaqi, aseTia misi erT-erTi saxli, 
sadac cxovroben filmis mTavari gmirebi, aseTia am saxlis 
ezo, sadac isini yoveldRe xvdebian erTmaneTs, megobroben, 
TamaSoben, cuRlutoben da cxovrebac Tavisi kalapotiT 
miedineba~. avtorebma eqspoziciaSive Semoiyvanes komentatori, 
romlis kadrsgareTa xma gvixsnis da gvacnobs qalaqsac, 
saxlsac, ezosac da gmirebsac (amas Tan erTvis brwyinvaled 
gadaRebuli panoramebi da saerTo xedebi). dasawyisSive Cans 
filmis Semqmnelebis udidesi survili, dokumenturobis 
principebis meoxebiT dagvixaton gansaviTarebeli ambis 
namdvili suraTi. ai, sadaa Cadebuli qarTuli erovnuli 
kinostilistikis Tanxvedra neorealizmTan.

filmis siuJeti aseTia: Tbilisis erT-erT saxlSi mobinadre 
axalgazrdebis jgufi skolas amTavrebs. sxvadasxvanairad 
warimarTeba maTi cxovreba. ori maTgani _ daTo da Salva 
saavtomobilo qarxanaSi midis samuSaod, cicino institutSi 
abarebs, mxolod vaJa, cnobili momRerlis Svili, gadawyvets 
erTi weli daisvenos. vaJasac da daTosac uyvarT mxiaruli, 
anci cicino. vaJa mosvenebas ar aZlevs gogonas, daTo ki ver 
umJRavnebs Tavis grZnobas. gadis dro. melifte manana colad 
mihyveba imave saxlSi mcxovreb muSas _ kotes. fuqsavati 
vaJa Tavisi mamis sikvdilis mizezi xdeba. daTo gaumJRavnebs 
cicinos siyvaruls da SeamCnevs, rom am ukanasknelsac uyvars 
igi. vaJac daiwyebs qarxanaSi muSaobas megobrebis gverdiT. 
gaivlis uzrunveli siWabukis wlebi. axalgazrdebi TavianT 
adgils pouloben cxovrebaSi. im ezoSi ki, sadac odesRac vaJa, 
daTo, cicino da Salva TamaSobdnen, axali Taoba izrdeba.

filmSi araerTi problemaa dasmuli _ aRzrdis, megobrobis, 
siyvarulis, qorwinebis, mSoblebTan da mezoblebTan 
urTierTobis, sazogadoebaSi adgilis damkvidrebis, muSaobis 
da a. S. aq aris e.w. sasiyvarulo samkuTxedic, sufTa 
melodramatuli xazebic, komikuri epizodebic, tragediac. 
erTi sityviT, naCvenebia realuri cxovreba iseTi, rogoric 
aris sinamdvileSi _ boboqari da laRi, moulodnelobebiT 
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aRsavse da bunebriobiT gajerebuli, xalisiani da mRelvare, 
problematuri da emociuri. es yovelive SesaniSnavad 
aCvena reJisorma mxatvruli gamomsaxvelobiTi xerxebis 
saSualebiT. misi novatoruli kinosuraTi socialuradac da 
esTeturadac saetapoa da gamorCeul adgils ikavebs qarTul 
kinoproduqciaSi. 

rezo CxeiZem italiuri neorealizmisagan aiRo mTavari 
mimarTuleba _ sinamdvilesTan pirdapiri, uSualo da 
Seulamazebeli Sexeba. qarTuli erovnuli Taviseburebebis 
gaTvaliswinebiT, miusadaga mas Tanamedrove realoba da Sedegad 
miiRo brwyinvale filmi, romelic arasodes `berdeba~. metic, 
rezo CxeiZe, Tavisi italieli kolegebisagan gansxvavebiT, 
ufro win wavida adamianis sulieri Tu materialuri 
samyaros kinematografiuli Semecnebis Zalze sapatio da 
sapasuxismgeblo saqmeSi. `Cveni ezos~ TiToeuli gmiri _ 
mTavaric da meorexarisxovanic, amis naTeli dadasturebaa. 
reJisorma TiToeul maTgans mouZebna zustad Sesatyvisi 
amplua, gadaRebaze miiwvia rogorc Zveli, aseve axalgazrda 
Taobis qarTveli msaxiobebi, romlebmac ubadlod gaiTamaSes 
is ambavi, rac miznad hqondaT dasaxuli reJisorsa da 
scenarists. mTel gadamReb jgufs didad daufasda naRvawi _ 
kritikam da mayurebelma Tbilad miiRo filmi, xolo 1957 
wels is dajildovda moskovis saerTaSoriso kinofestivalis 
oqros medliT. 

Tengiz abulaZis momdevno filmis `sxvisi Svilebi~ (1958) 
Seqmnis idea gaCnda mas Semdeg, rac reJisorma 1955 wels 
gazeT `komsomolskaia pravdaSi~ waikiTxa Jurnalist n. 
aleqsandrovas statia ̀ sxvis Svilebze~. Tengiz abulaZes ukve 
manamde hqonda Cafiqrebuli, rom norCi msaxiobebi `magdanas 
lurjadan~ kvlavac gadaeRo kinoSi. 

aleqsandrovas statiaSi saubari iyo axalgazrda rus qal 
Suraze, romelic quCaSi sruliad SemTxveviT gadaawydeba or 
obol bavSvs, ise Seuyvardeba, rom maTi dedinacvali gaxdeba. 
Suram maSinac ki ar miatova patarebi, roca maTi mama sxva qalTan 
wavida sacxovreblad. es ambavi iyo swored is siuJeti, rasac 
abulaZe eZebda _ poeturad ganzogadebuli dokumentaluroba, 
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adamianis Tavgadasavali, sadac erTmaneTs organulad 
erwymoda lirikuli mRelvareba da simarTle, Seuferadebeli 
sinamdvile da cotaodeni romantizmi. neorealistebs 
araerTgzis usargebliaT presaSi gamoqveynebuli qronikebiT 
da es ukanasknelni, sworedac rom maTi kinematografiuli 
Sedevrebis safuZveli gamxdaran. ase rom, T. abulaZem 
gamoiyena neorealistebis mdidari gamocdileba. mweral revaz 
jafariZesTan erTad, dawera scenari filmisaTvis, romlis 
moqmedeba ruseTis erT-erTi qalaqidan TbilisSi gadmoitana 
da mTavari gmirebic qarTvelebi gaxada. mixo boraSvilma da 
nani CiqviniZem isev miiRes sabavSvo rolebi.  

filmma didi polemika gamoiwvia: zogs moswonda, zogs 
_ ara, zogs miaCnda, rom es iyo neorealizmis upirobod 
gadmotana qarTul kinoSi, zogi ki ewinaaRmdegeboda am azrs 
da Tvlida, rom mas araferi hqonda saerTo neorealizmTan.1

Tengiz abulaZe aqtiurad Caeba am polemikaSi da ganacxada:  
`arsebobs azri, rom es filmi gakeTda italiuri progresuli 
kinematografis didi gavlenis Sedegad. marTalia Tu ara es? 
Tu am gavlenas gavigebT, rogorc survils da miswrafebas 
imisaken, rom Sens SemoqmedebaSi miaRwio kinosaTvis aucilebel 
simarTlesa da utyuarobas, maSin am gavlenas hqonda adgili. 
magram Tu gavixsenebT saukeTeso qarTveli kinoreJisorebis 
filmebs, davrwmundebiT, rom isini swored im suliskveTebiTa, 
im gegmiTaa gakeTebuli, rogorc Cveni filmi~.2

`sxvis SvilebSi~ gadmocemuli ambavi bevr safiqrals uCens 
mayurebels adamianTa urTierTobebze, sulier simdidresa da 
siuxveze, moralursa da civilur valdebulebebze, piradi 
sakiTxebis gadawyvetis procesSi gamosaCen ukompromisobebze 
da a.S. T. abulaZem Tematikisadmi amgvari midgomiT daamsxvria 
sabWoTa kinoSi arsebuli trafaretebi da sqematuroba. 
adamianuri xasiaTebis bolomde gaxsniT, man Txroba sul sxva 
mimarTulebiT waiyvana. 

bavSvebis mama, profesiiT memanqane, romelsac colis 
gardacvalebis Semdeg sxvadasxva mizezis gamo, uWirs 

1 ix.: «Искусство кино», 1958, №12; «Искусство кино», 1960, №5.
2 «Молодежь Грузии», 1956, 29 Марта.
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bavSvebis aRzrda da verc saTanado yuradRebas aqcevs Svilebs, 
Seyvarebulia erT qalze, visac ar surs misi Svilebis dedoba. 
amis gamo isini erTmaneTs daSordebian. ase iwyeba filmi da 
Tavidanvea masSi Cadebuli Taviseburi dramatuli naRmi. male 
memanqanisa da misi oblebis cxovrebaSi gamoCndeba sxva qali, 
romelic udiasaxliso ojaxs ̀ mfarvel angelozad~ moevlineba 
_ bavSvebs dedobas, xolo memanqanes colobas gauwevs. magram 
sakmarisia, ojaxis mamam mxolod erTxel mohkras Tvali yofil 
sayvarels avtobusSi, rom daufiqreblad gaiqceva masTan. 
dramatuli naRmi feTqdeba. Seuracxyofili dedinacvali 
Tavdapirvelad gadawyvets, gaecalos memanqanis saxls, bavSvebs, 
qalaqs, midis kidec rkinigzis sadgurSi, jdeba matarebelSi, 
magram gadawyvetilebas Secvlis, radgan misken gamodevnebul 
bavSvebs dainaxavs _ igi kvlav Svilobilebs ubrundeba.

aseTia fabula filmisa, romelSic naCvenebia, rom xandaxan 
cxovrebaSi sWarbobs grZnobaTa logika da mas ayolili 
adamiani gasakicxicaa da sabraloc. filmis avtorebis amocanas 
warmoadgenda TiToeuli gmiris Sinagani samyaros, maTi 
fiqrebisa da grZnobebis gaxsna. rasakvirvelia, es iyo rTuli 
da faqizi amocana. xasiaTebisa da movlenebis dramaturgiuli 
ageba kidev ufro gaarTula im garemoebam, rom filmis gmirebis 
xasiaTebis struqturebi gansakuTrebul da arastandartul 
midgomas iTxovdnen _ ubralosa da upretenzios. ra Tqma 
unda, es ar aris sufTa qarTuli neorealizmi, magram 
rogorc ideurad TviTmyofadi nawarmoebi, originaluri 
stilistikis mqone `sxvisi Svilebi~ zedapirulad mainc 
ganicdis neorealizmis gavlenas. masSi aris ramdenime epizodi, 
romlebic SeiZleba mogveCvenos neorealisturi filmebidan 
pirdapir gadmotanil citatebad, oRond qarTul garemoSi da 
qarTuli yofiTi TaviseburebebiT (qarTveli memanqane Tavisi 
tipaJiT, CacmulobiT, manerebiTa da qcevis normebiT SeiZleba 
SevadaroT raf valones kinogmirebs italiur neorealistur 
filmebSi). 

T. abulaZem Tavisi filmis patara gmirebsac moqmedebis 
ganviTarebis iseTive katalizatorebis funqcia daakisra, 
rogorc ̀ magdanas lurjaSi~. am SemTxvevaSi, isini Tanamedrove 

ucxouri kinokulturis gavlena qarTul kinoze



70

bavSvebi arian, Tanamedrove sazogadoebis sruluflebiani 
warmomadgenlebi, dajildoebulni Rrma pirovnuli TvisebebiT, 
radgan TiTqmis damoukidebelma cxovrebam TiToeul maTgans 
bevri ram aswavla. 

`sxvisi Svilebi~ mkveTrad gansxvavdeba gasuli saukunis 
50-ian wlebis sabWoTa kinoindustriis mier gamoSvebuli sxva 
filmebisagan. suraTis problematika da misi gamosaxvis stili 
gansxvavebuli kinematografiuli xedvis SesaniSnavi magaliTia. 
T. abulaZem aqtiurad gailaSqra im droisaTvis zneobaze 
friad gavrcelebuli meSCanuri, damrigebluri Sexedulebis 
winaaRmdeg da ojaxuri yofiTi dramis gadmocemisaTvis 
adamianis cxovrebis yvelaze mniSvnelovani, Rrmad piraduli 
ambebis gansjis gza airCia. 

`es namuSevari niSandoblivi da principuli mniSvnelobisaa 
moZraobisaTvis, ganviTarebisaTvis, drois aRbeWdvisaTvis 
xelovnebaSi. es aris adamianisaTvis mebrZoli suraTi, me 
jer ar minaxavs adamianis fsiqologiaze aseTi daJinebiT 
dakvirvebuli mzera.~ _ ase Seafasa rusma kinoreJisorma, 
iakob segelma filmi da reJisoris pozicia.1 

Tengiz abulaZem gamoiyena ara marto neorealizmSi, aramed, 
saerTod, msoflio kinos praqtikaSi erTob gavrcelebuli 
xerxi _ filmis finaliT man saboloo daskvnis gamotanis 
ufleba mayurebels miando. amiT kidev erTxel gaesva xazi mis 
niWierebasac da originalurobasac. 

`sxvisi Svilebi~ mniSvnelovani namuSevaria, romelic dResac 
ar kargavs aqtualurobas. `magdanas lurjas~ msgavsad, am 
filmmac miiRo prestiJuli jildoebi sxvadasxva saerTaSoriso 
kinofestivalze: diplomi taSkentSi (uzbekeTi), diplomi 
helsinkiSi (fineTi), diplomi londonSi (didi britaneTi), 
premia poreta-temaSi (italia) da premia TeiranSi (irani). es 
faqti metyvelebs imaze, rom `sxvisi Svilebi~ moswondaT ara 
marto sabWoTa kavSirSi, aramed mis farglebs gareTac.

neorealisturi filmebis gavlena, ra Tqma unda, 
igrZnoboda sxva qarTul filmebSic, rogorc 50-ian wlebSi, 
aseve Semdgom periodSi. r. CxeiZe da T. abulaZe TavianT 

1 cit.: kr.: Tengiz abulaZe, Tb., `oqros arwivi~, 1994, gv. 8.
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gamosvlebSi, interviuebSi, statiebSi xSirad axsenebdnen, 
raoden didi STabeWdileba moaxdina maT msoflmxedvelobaze 
neorealizmma. 

italiuri neorealizmi gansakuTrebuli fenomenia, romelic 
Tavis samSobloSi ki ar Caiketa, aramed sxva qveynebsac 
gascda da garkveuli wvlili Seitana maTi kinoindustriebis 
ganviTarebaSi. 

T. abulaZisa da r. CxeiZis erT-erTma pedagogma, 
gamoCenilma sabWoTa kinoreJisorma, mixail romma ganacxada, 
rom neorealizmi `aris brwyinvale xelovneba, romlis winaSe 
qudi unda moixado, niSnad Rrma pativiscemisa im xalxisadmi, 
vinc igi Seqmna~.1 

qarTul kinoSic gamoCndnen Semoqmedni, romlebmac TavianT 
filmebSi gamoiyenes neorealizmis TviTmyofadi esTetikis 
mTavari principebi, moarges isini qarTul sinamdviles, sulsa 
da xasiaTs da amiT gamoxates aqtiuri moqalaqeobrivi da 
SemoqmedebiTi mrwamsi. albaT, amas gulisxmobda felinic, 
roca italiuri da qarTuli kino erT doneze daayena.

1 Ромм М. Избранные произведения. В трех томах, т. 1. М., «Искусство», 1980, 
стр. 527.
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giorgi uRreliZe,
audio-vizualuri xelovnebis akademiuri doqtori, reJisori

postsabWoTa realoba _ inspiracia qarTul 

audio-vizualur xelovnebaSi

Mmoxseneba wakiTxulia 2017 wlis saqarTvelos Teatrisa da 
kinos universitetis kino-tele fakultetis pirvel adgilobriv 

samecniero konferenciazeG

postsabWoTa periodSi, gasuli saukunis 90-ian wlebSi, 
saqarTveloSi rTuli sazogadoebriv-politikuri procesebi 
mimdinareobda, romlebic qarTveli xelovanebis interesis 
sferoSi adridanve moeqcnen. sazogadoebaSi RirebulebaTa 
cvlis Tanmdevi Taviseburebebi da maxasiaTeblebi SemoqmedebiT 
impulsebad iqcnen. 

istoriuli kataklizmebis gadafasebas da gaazrebas dro 
sWirdeba. saxelmwifoebrivi damoukideblobis aRdgenidan 
ornaxevari aTeuli wlis Semdeg, qarTul xelovnebaSi 
dagrovda rTuli XX saukunis 90-iani wlebiT inspirirebuli 
SemoqmedebiTi nawarmoebebi.

istoriuli realobisa da xelovnebis urTierTmimarTebis 
Sesaxeb mosazrebebi didi xania arsebobs. frangi filosofosi, 
mwerali da istorikosi ipolit teni (1828-1893) 1865 
wels gamoqveynebul `xelovnebis filosofiaSi~ xelovnebisa 
da epoqis kavSirebis Sesaxeb ambobda: `maSasadame, Cven im 
daskvnamde mivediT, rom xelovnebis nawarmoebis, mxatvris 
an mxatvarTa mTeli jgufis Sesacnobad, saWiroa srulis 
garkveulobiT warmovidginoT im epoqis msoflmxedveloba da 
zne-Cveulebani, romelsac isini ekuTvnian. iq aRmovaCenT yvela 
ganmartebas, iq vipoviT yvela im pirvandel mizezs, romelic 
agvixsnis danarCens. es WeSmariteba, batonebo, damtkicebulia 
gamocdilebiT; da marTlac xelovnebis istoriis umTavres 
epoqebs rom gadavavloT Tvali, vnaxavT, xelovneba Cndeba 
da Semdeg qreba azrovnebis da zne-CveulebaTa dargSi im 
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gansazRvrul midrekilebebTan erTad, romelTanac TviTon es 
xelovneba iyo dakavSirebuli~.1

ipolit tenis dakvirvebiT, berZnuli tragedia (esqile, 
sofokle, evripide) Cndeba berZenTa mier sparselebis 
damarcxebis Semdeg, xolo berZenTa dakninebisa da makedonelTa 
gabatonebis periods emTxveva berZnuli tragediis gaqroba. 
mkvlevars Tavisi mosazrebis gasamyareblad sxva argumentebic 
mohyavs goTikuri arqiteqturis, holandiuri mxatvrobisa da 
franguli tragediis ganviTarebis magaliTebze dayrdnobiT.2 

aleqsandre sigua ipolit tenis ̀ xelovnebis filosofiis~ 
winasityvaobaSi wers: ̀ xelovnebis Rrma filosofiurma gansja-
analizma ipolit teni, rogorc didi moazrovne, logikurad 
miiyvana im did daskvnamde, rom mwerloba, ferwera Tu 
qandakeba epoqis ideebiT sazrdoobs, epoqis ideebiT sunTqavs. 
ise ver Seiqmneba xelovnebis verc erTi mSvenieri nawarmoebi, 
mSvenieri qmnileba~.3 

sainteresoa, Tavad ipolit tenis Tanadrouli epoqis 
franguli realoba: frangebisTvis XIX saukune socialur-
politikuri kataklizmebiT xasiaTdeba. miuxedavad imisa, 
rom mkvlevris Sexedulebebi da, zogadad, pozitivisturi 
midgomebi samecniero wreebSi dRemde azrTa sxvadasxvaobas 
iwvevs, postsabWoTa istoriuli realobisa da SemoqmedebiTi 
inspiraciis urTierTkavSiris Sesaxeb msjelobisas, saWirod 
miviCnieT SevxebodiT ipolit tenis naSroms _ `xelovnebis 
filosofia~.

gavixsenoT gasuli wlebis popularuli satelevizio 
gadacema `iluzionis~ wamyvanis mosazreba istoriisa da 
xelovnebis Sesaxeb. oTar sefiaSvili werda: `xelovani 
ki istorikosi ar aris, arc marto SiSveli faqtia misi 
kvlevis sagani. xelovani eZebs istoriis simarTlis emociur 
dadasturebas, movlenaTa fsiqologiur axsnas, maT sulier, 
zneobriv, Tu gnebavT _ adamianur Zirebs“.4

1 teni i., xelovnebis filosofia, Tbilisi, gamomcemloba `saqarTvelo~, 1990, 
gv. 11.
2 iqve, gv. 11-12.
3  iqve, gv. 4.
4 sefiaSvili o., omi ekranze, Tbilisi, gamomcemloba `xelovneba~, 1975, gv. 13.
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istoriuli epoqis _ damoukidebeli saxelmwifos pirveli 
wlebis, postsabWoTa periodis gamoZaxili qarTul tele 
da konoekranebze warmodgenil mxatvrul da dokumentur 
nawarmoebebSi xSirad გvxvdeba. gavixsenoT saqarTvelos 
damoukideblobis aRdgenis Semdeg gadaRebuli ramdenime filmi, 
romlebsac Semqmnelebis mxridan postsabWoTa sazogadoebaSi 
mimdinare problemebiT daintereseba da saqarTvelos 
damoukideblobis gamocxadebis Semdgom periodze dakvirveba 
aerTianebT.

goga xaindravas filmis `ocnebebis sasaflao~ Seqmnis 
procesi 1997 wels dasrulda. masSi gamoyenebulia afxazeTSi 
mimdinare SeiaraRebuli dapirispirebis amsaxveli dokumenturi 
kadrebi. kinoreJisori da kinooperatori goga xaindrava 
aqtiurad monawileobda qveyanaSi mimdinare procesebSi, ekava 
afxazeTis sakiTxebSi saxelmwifo ministris Tanamdeboba.

levan zaqareiSvilis mxatvruli filmi ̀ Tbilisi-Tbilisi~ 
2005 wels dasrulda. filmi postsabWoTa periodis qarTuli 
realobazea.  reJisori gansakuTrebuli interesiT akvirdeba 
qveyanaSi arsebul socialur problemebs.

reJisorebisNnana eqvTimiSvilisa da simon grosis filmis 
`grZeli naTeli DdReebi~ (2013 weli) moqmedeba ara uSualod 
brZolis velze, aramed TbilisSi 1992 wels xdeba. mozardi 
megobari gogonebis Tavgadasavali agresiuli sociumis 
fonze viTardeba. uwesrigo rigebi puris gamo, gaurkveveli 
SeiaraRebuli formiani adamianebi, quCis sisxliani garCevebi, 
bulingi lamis yoveldRiur normadaa qceuli. sazogadoeba 
Zaladobis mimarT indiferentulia.

zaza uruSaZis filmi ̀ mandarinebi~ (2013 weli) afxazeTSi 
SeiaraRebuli dapirispirebis Sesaxebaa. filmis moxucebuli 
estoneli personaJi afxazeTSi mcxovrebi sxva Tanasofleli 
estonelebis umravlesobisgan gansxvavebiT, istoriul 
samSobloSi ar wava da konfliqtis SuagulSi aRmoCndeba. igi 
sakuTar saxlSi erTmaneTTan dapirispirebul daWril qarTvel 
da CeCen mebrZolebs Seifarebs.

giorgi ovaSvilis ̀ simindis kunZuli~ ekranebze 2014 wels 
gamovida, filmi qarTul-afxazur konfliqts asaxavs. mdinare 
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engurze arsebul kunZulze afxazi babua SviliSvilTan erTad 
cdilobs simindis daTesvas, movlas da mosavlis miRebas. 
filmSi personaJebs Soris verbaluri komunikacia naklebia. 

giorgi ovaSvilma 2017 wels daasrula muSaoba mxatvrul 
filmze `xibula~. filmi prezident zviad gamsaxurdias 
sicocxlis bolo dReebis Sesaxeb mogviTxrobs. filmis 
siuJeti viTardeba dasavleT saqarTveloSi, samegreloSi,  
sadac gardacvlili naxes saqarTvelos pirveli prezidenti. 

qarTveli xelovanebis mier demokratizaciis procesis 
mxatvruli asaxva audio-vizualur xelovnebaSi, ara marto 
adgilobrivi, aramed ucxouri auditoriis interessac 
iwvevs, rac ganapirobebs bolo wlebis axali qarTuli kinos 
warmatebebs saerTaSoriso kinofestivalebze. miuxedavad 
imisa, rom postsabWoTa epoqis qarTuli filmebis Tematika 
mravalferovania, rac gamowveulia sabWoTa kavSiris ngrevis 
gamo xelovnebis sferoSi saxelmwifos mxridan makontrolebeli 
funqciis moSliT, qveynis damoukideblobis mopovebis Semdgom 
periodSi Seqmnili kinosuraTebis mniSvnelovani nawili 
qarTuli saxelmwifosa da sazogadoebis pirveli nabijebis 
Sesaxebaa.

am periodSi mcxovrebi qarTveli kinematografistebis 
umravlesobis Semoqmedebis mTavari inspiratori gasuli 
saukunis 90-iani wlebia. dro, romlis susxi Seexo qveynis yvela 
sferos da, ra Tqma unda, qarTul kino da telexelovnebasac. 
qarTul-afxazuri SeiaraRebuli konfliqtis (1992-1993) 
dros kinomsaxiobi levan abaSiZe daiRupa.1 SeiaraRebuli 
samoqalaqo dapirispirebis gaSuqebisas samegreloSi 1993 
wels daxvrites teleJurnalisti daTo bolqvaZe.2 

gasuli saukunis 90-ian wlebSi audio-vizualuri xelovnebis 
warmomadgenelTa garkveuli nawili qveyanaSi arsebuli rTuli 
pirobebis gamo iZulebuli gaxda CamoSorebuliyo profesiul 
saqmianobas an emigraciaSi wasuliyo ukeTesi momavlis 
imediT.

1 levan abaSiZe: ix.:  http://www.geocinema.ge/ge/person.php?kod5=2779
2 `ar mesroloT, Jurnalisti var~, ix.:  http://www.kvirispalitra.ge/
versia/11947-qar-mesroloth-zhurnalisti-varq.html
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audio-vizualuri xelovnebis praqtikosebis muSaobis 
meTodebze gavlena moaxdina Tanamedrove kompiuteruli 
teqnologiebis ganviTarebam, ramac  xeli Seuwyo kino da 
telewarmoebis procesis gamartivebas. 

aT welze meti xnis win kompiuteruli teqnologiebis 
gamoyenebiT Cemi reJisuriTa da scenariT Seiqmna mokle 
animaciuri filmebi `su-li-ko!!! anu sami kolofi asanTi~ 
(2005 w.) da `tboriani gza~ (2006 w.) filmebis Seqmnis 
inspiratori gasuli saukunis 90-ian wlebSi arsebuli 
sazogadoebriv-politikuri mdgomareoba iyo.

`su-li-ko!! anu sami kolofi asanTis~ siuJeti aseTia – 
mSvidad mcxovreb asanTis kacunebSi Zalauflebis moTxovnileba 
Cndeba, ibrZvian taxtis xelSi Casagdebad. brZolis dros 
cecxli Cndeba da yvela nadgurdeba. 

`tborian gzaSi~ _ gzebze wvimis Semdeg wylis didi da 
patara gubeebi Cndeba da yvelaze didi gube cdilobs sxvebis 
Sesrutvas, bolos mze  amodis da gubeebi Sreba. animaciuri 
filmebis Seqmnidan wlebi gavida. am xnis ganmavlobaSi qarTuli 
sazogadoebis ganviTarebaSi mniSvnelovani cvlilebebi moxda. 

mokle dokumenturi filmi `neilonis perangebi~ Cemi 
reJisuriTaa 2012 wels gadaRebuli. filmi afxazeTidan 
devnili asakovani adamianis Sesaxebaa, romelmac, bevri sxva 
devnilisgan gansxvavebiT, Tavidan SeZlo baTumSi axali 
cxovrebis dawyeba. mas Zveli, afxazeTSi mSvidobiani wlebis 
nostalgia awuxebs, ixsenebs Zvel ambebs da sevdiT gviyveba.

amrigad, postsabWoTa realoba – sabWoTa kavSiris 
daSla, `civi omis~ dasasruli, qarTuli damoukidebeli 
saxelmwifos gamocxadeba, sazogadoebaSi mimdinare rTuli 
socialur-politikuri movlenebi da sxva Tanmdevi procesebi 
mniSvnelovani inspiratoria qarTuli audio-vizualuri 
xelovnebis ganviTarebaSi.

postsabWoTa realoba _ inspiracia qarTul audio-vizualur xelovnebaSi
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oTar sefiaSvili, omi ekranze, Tbilisi, gamomcemloba ̀ xelovneba~, •	
1975.
ipolit teni, xelovnebis filosofia, Tbilisi, gamomcemloba •	
`saqarTvelo~, 1990.
www.geocinema.g•	 e
www.kvirispalitra.g•	 e
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 lali osefaSvili,
  xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos   
                   saxelmwifo universitetis  asistent-

profesori

gigo zaziaSviliseuli ramdenime kompozicia

CuRureTis wmida nikolozis eklesiis 

moxatulobidan

statiis mizania _ warmovadgino gigo zaziaSvili, rogorc 
monumentalisti mxatvari.Msamecniero literaturaSi sakmaod 
mSralad iwereba masze, umeteswilad, rogorc TviTnaswavl 
mxatvarze. samwuxaroa, rom monografiulad misi Semoqmedeba 
aravis ukvlevia. vidre mis mier saeklesio moxatulobis 
nimuSebs ganvixilavde, mizanSewonilad mimaCnia, oriod sityviT 
gadmovce misi biografia. G

gigo zaziaSvili daibada 1868 wlis 13 noembers TbilisSi, 
Zveli sionis ubanSi, abrebis mxatvar (calmklavas) ivane 
rostomis Ze zaziaSvilis ojaxSi. ivane ganTqmuli mokrive-
falavanic yofila. mxatvrobiT irCenda Tavs da ase inaxavda 
rvasulian ojaxs. roca xeli dauzianda da mokveTes, 
avtoportreti marcxena xeliT Seusrulebia.1 zaziaSvilebis 
ufrosma vaJiSvilma gigom jer anCisxatis samrevlo skolaSi, 
xolo Semdeg _ kerZod miiRo dawyebiTi ganaTleba2. 1882 wels, 
niko firosmanaSvilTan erTad, daaarsa samxatvro saxelosno, 
romelic, SekveTebis simciris gamo, male daixura. 1890-ian 
wlebSi ojaxTan erTad gadasaxlda quTaisSi, sadac moxata 
wyalwiTelas, simoneTisa da sxva soflebis eklesiaTa kedlebi.3 
1914 wels man SiomRvimis monasterSi wmida mRvelmTavar 

1 qarTveli mxatvrebi da Tbilisi, unikaluri fotoqronika, katalogi 
Seadgina da gamosacemad moamzada giorgi kalandiam, Tb., 2002, gv. 16. 
2 mgalobliSvili a., gigo zaziaSvilis saeklesio mxatvroba, ,,kavkasiis macne~, 
8 (2003), gv. 117.
3 ciciSvili m., WoRoSvili n., qarTuli mxatvroba. ganviTarebis istoria, 
XVIII-XX saukuneebi, Tb., 2014,  gv. 247. 
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aleqsadres portreti Seasrula.1 mTeli taZris moxatuloba 
nikoloz andreevs ekuTvnis. 

gigo zaziaSvili 1914 wels brundeba TbilisSi, saxldeba 
CuRureTis wmida nikolozis eklesiis ezoSi. marTalia, misi 
saxli dRes aRar arsebobs, magram eklesiis ezoSi SemorCenilia 
abra, romelic gvamcnobs: ,,mxatvari gigo zaziaSvili – 
vRebulob SekveTebs~.2 

CuRureTis wmida nikolozis eklesiaSi gigo zaziaSvilma 
moxata sakurTxevlis konqi, afrebi, dasavleT mklavi; SesaZloa 
mTlianad Seasrula eklesiis mxatvroba, magram dReisTvis 
SemorCenilia: gumbaTis sferoSi qriste pantokratoris 
welamde gamosaxuleba, sakurTxevlis konqSi mama RmerTis, 
Ze RmerTis da mtredis _ suli wmidis anu wmida samebis 
gviandeli gamosaxuleba.3 kompozicia imdenad Camuqebulia, rom 
dRis sinaTleze ar ikiTxeba _ WaRebis anTebaa saWiro, rom 
Rrma konqis kompozicia aRviqvaT. 

sakurTxevelTan mimdebare burjebze aseve Zalze Camuqebuli 
qarTveli dedoflebis gamosaxulebebia datanebuli, romlebic 
gagariniseuli sqemiTaa Sesrulebuli da sxvadasxva eklesiaSi 
gvxvdeba. 

dasavleT mklavSi,  e. w. timpanisebur areze ̀ gankiTxvis dRis~ 
scenaa, karis wirTxlebze ori angelozia, romelTac furceli 
ukaviaT xelSi da kalmiT weren eklesiaSi SemomsvlelTa 
saxelebs. msgavsi kompoziciaa muxran-batonTa sagvareulo 
karis eklesiaSic. kars zemoT e. w. modaraje Tvalia, romelic 
Tbilisis wmida samebis eklesiaSi sakurTxevlis konqs zemoT, 
aseve winarexis da sxva gviani xanis eklesiebSi gvxvdeba.
dasavleT mklavSi marjvena kedelze ,,uZRebi Svilis~ scenaa 
gamosaxuli. am kedlis danarCeni scenebi gvian, 2000-2001 

1 togoniZe l., g. maCuriSvili, wmida mRvdelmTavar aleqsandres 
erTi portretis Sesaxeb, ,,ufliscixe~ 2 (2012), gv.133-137. 
2 osefaSvili l., XX saukunis dasawyisis qarTuli monumenturi mxatvrobis 
Taviseburebani, XX saukunis xelovneba, saxelovnebo procesebi 1900-1930, 
Tb., 2011, gv. 228.
3 dRevandeli adgilobrivi samRvdeloeba ukmayofiloa wmida samebis amgvari 
kompoziciiT. erTerTma maTganma pirad saubarSi miTxra, rom albaT mas 
waSlian da masze axal scenas gadaxataven.Aarada msgavsi gamosaxuleba 
mamadaviTis eklesiaSicaa, Tumca mis waSlaze aravin fiqrobs. 

lali osefaSvili
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wlebSia Seqmnili; daviT aRmaSeneblis gamosaxuleba saerTod 
damaxinjebulia. 

marcxena kedelze gamosaxulia ,,mezvere da farisevlis~ 
scena, misi momdevno scenac gadaxatulia, Semdeg modis 
,,ierusalims Sesvla~, Semdeg ki _ petre da pavle mociqulebisa 
da Tamar mefis gamosaxulebebi. rac Seexeba danarCen kedlebs 
_ isini XXI saukuneSia gadaxatuli, Zalze damaxinjebulia 
da Cemi informaciiT, maT gadaxatvasac apireben. 

amrigad, XX saukunis dasawyisis scenebi, anu 
zaziaSviliseuli kompoziciebi, arc Tu bevri SemogvrCa. amaTgan 
me gamovyavi sami scena, romelnic SemTxveviT ar SeurCevia 
mxatvars, radgan isini didmarxvis periods ukavSirdeba. iseTi 
STabeWdileba mrCeba, rom danarCeni, dReisaTvis Camofxekili 
scenebic ki gigo zaziaSvilma swored didmarxvis periods 
daukavSira.

ori scena ukavSirdeba didmarxvis dawyebamde kvireulebs, 
anu ,,mezvere da farisevlis~ da ,,uZRebi Svilisas~ da aseve 
didmarxvasTanaa kavSirSi ,,ierusalims Sesvla~, sadac zeimiT 
Semxvedri eri sul cota xanSi ufals jvarze gadascems da 
es movlena didmarxvis dasasrulisken xdeba. 

Sevecdebi, jer scenaTa sazrisze gavamaxvilo yuradReba 
da Semdeg visaubreb maT stilur mxareze. rogorc SevniSne, 
SemorCenili ori scena didmarxvis wina kvireulebis 
sakiTxavebs exeba.Eesenia ,,mezvere da fariseveli~ da ,,uZRebi 
Svili~. vidre didmarxva daiwyeba, eklesia amzadebs mrevls 
im simZimilisTvis, romelsac Cveni codvebis monaniebisken 
mivyavarT, raTa ganwmedili SevxvdeT uflis brwyinvale 
aRdgomas1. CvenSi upiratesad aRdgomis Semdgomi scenebi e. w. 
ergasis dResaswaulebi gamoisaxeba xolme. rac Seexeba wina 
sadidmarxvo scenebs, isini iSviaTad gvxvdeba; amis brwyinvale 
nimuSia Tbilisis wmida samebis eklesiis dasavleTiT italieli 
mxatvris ludvig longoseuli moxatuloba, sadac gamosaxulia 

1 osefaSvili l., evropuli talRis SemoWra XIX-XX ss. mijnis qarTul 
taZarTa moxatulobebSi (Tbilisis wm. samebis eklesiis magaliTze, giorgi 
CubinaSvilis saxelobis qarTuli xelovnebisa da ZeglTa dacvis kvlevis 
erovnuli centri, saerTaSoriso konferencia axali da Tanamedrove 
xelovnebis sakiTxebze, Tezisebi Tb., 2011, gv. 28. 
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,,mezvere da fariseveli~, ,,uZRebi Svili~ da ,,gulmowyale 
samariteli~. rogorc cnobilia, wmida samebis eklesia 
moxates ludvig longom da mxatvar gegeliZeebis dinastiis 
warmomadgenlebma. dasavleT mklavi aSkarad longos moxatulia. 
sainteresoa scenaTa SerCevis principi.Aaqac iseve, rogorc 
gigo zaziaSvilTan, wina sadidmarxvo scenebi dasavleTiTaa 
moTavsebuli, rac, bunebrivia yuradRebas imsaxurebs, radgan 
SemTxveviTi ar unda iyos. rogorc Cans, scenaTa SerCevis 
amgvari principi XIX-XX saukuneTa mijnaze Camoyalibda da 
damkvidrda. Sua saukuneebSi rogorc wesi, dasavleTi mklavi 
,,gankiTxvis dRes~ ukavia; wmida nikolozis eklesiaSi asedac 
aris _ es scena dasavleT kedelzea ganTavsebuli.Aase, rom gigo 
zaziaSvili, erTi mxriv, qarTul mxatvrobaSi Camoyalibebuli 
tradiciebis da, meore mxriv, axaldamkvidrebuli scenebis 
mimdevaria. anu, dasavleTidan Semomsvlel mlocvels mxatvari 
saTnoebisken, rwmenisken, mimteveblobisken mouwodebs. 

,,mezvere da farisevelSi~ daCoqil farisevels xeli 
gauwodebia fexze mdgomi mlocveli mezverisken. am JestiT 
igi viTom Tavis Rrma sarwmunoebaze migviTiTebs; rac Seexeba 
mezveres, igi Cumad dgas TavisTvis da loculobs, aravis 
ganikiTxavs.Kkompozicia arqiteqturul fonze _ TaRediT 
gaformebul interierSi viTardeba da amiT erTgvarad 
perspeqtivis SegrZnebaa miRweuli.Aarqiteqturuli foni 
eklesiis interierze unda migviTiTebdes. longosTan fariseveli 
sacecxluris winaSe dgas. igi wina planzea, locvis niSnad _ 
marjvena xeli gulTan miutania, Tavi zecad aqvs apyrobili 
da Tvalebi mis ukan mdgom mezverisken miupyria, Tanac 
kibeebze dgas. mis ukan arqiteqturuli fonia, svetis bazisi 
dekoratiuladaa morTuli da saerTod eklesiis interieri 
dekoratiuladaa gaformebuli.Oodnav gaWrili sarkmlidan 
cis fragmenti moCans.Mmezvere farisevlis ukan dgas, Tavi 
Cauxria, xelSi joxi ukavia, xelebi gulTan miutania  da 
TavisTvis loculobs.Aamdenad, Cven winaSe ori erTmaneTisgan 
sruliad gansxvavebuli adamiania da miuxedavad imisa, rom 
orive loculobs, erTis locvas RmerTi Seismens, xolo 
meorisas _ ara. amitomacaa dedaeklesia didmarxvis dawyebis 

lali osefaSvili
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win rom mogviwodebs _ viyoT saTnoebi, gulwrfelad mlocveni 
msgavsad mezverisa da ara yalbad mlocvelni, ampartavanni da 
ara sxvisi ganmkiTxvelni _ msgavsad farisevlisa. 

,,mezvere da farisevlis~ mopirdapire kedelze 
gamosaxulia ,,uZRebi Svilis~ scena. Kkompozicia uCveulod 
mravalfiguriania. Mmamas daCoqili, dabrunebuli Svili 
Caukravs, romelsac miuteva codvebi. iqve ori mandilosani 
dgas, erT-erTs saxeze xeli miutania da gancvifrebas 
gamoxatavs. meoris saxe samwuxarod _ waSlilia.Kkompoziciis 
marcxniv erTi mamakaci Zelze Camokidebul saqonels (kravs 
?) kveTs. albaT, mamis didi sixarulis gamoxatvis niSnad da 
sadResaswaulo trapezisTvis. kompoziciis ukana planze ukve 
gauSliaT sufra, romelsac Svidi figura uzis. marTalia, 
magida wriulia, magram figurebi isea ganlagebuli, rom zurgs 
Cven ar gvaqceven. tablas TeTri sufra aqvs gadafarebuli da 
zed WurWelic alagia.Uukan moCans didi, svetebiani saxli, 
romelic orferda saxuraviTaa gadaxuruli. svetebs Soris 
SualedSi or nawilad gayofili fonia _ qvemoT baci mwvaneTi 
(anu miwieri samyaros feri), xolo zemoT lurji feriT 
(RvTaebriobis simbolo) Sesrulebuli. marjvena zeda kuTxeSi 
rusuladaa miwerili _ ,,legenda uZReb Svilze~. interess 
ipyrobs is garemoeba, rom am mravalfigurian kompoziciaSi 
ufrosi vaJi ar Cans. longosTan moxuc mamas Rrmad Cauxutebia 
dabrunebuli Svili, xolo ufrosi vaJi ganmartoebiT dgas. 
scena peizaJis fonzea gaSlili. Ggigo zaziaSvilTan ki, mamisa 
da Svilis figurebs saocari simSvide mohfeniaT saxeze.Mmamas 
muxlebSi Cavardnili Svili Cauxutebia. scena gadmocemulia 
yovelgvari dramatizmis gareSe, yuradRebas mxolod erTi, iqve 
mdgomiare (zemoT moxseniebuli) mandilosnis poza ipyrobs _ 
mas xeli gancvifrebis niSnad saxesTan miutania.

rogorc zemoT aRvniSne, dasavleT mklavSi marjvena 
kedelze, wmida petre da wmida pavle mociqulebis gverdiT, 
,,ierusalims Sesvlis~ scenaa aRbeWdili. erTi SexedviT, 
SesaZloa, saxarebiseuli scenis ilustracia gvegonos. magram 
Tu zemoaRniSnuls gaviTvaliswinebT, wina sadidmarxvo 
scenebTan dakavSirebiT, cxadi gaxdeba, rom es kompoziciac 

gigo zaziaSviliseuli ramdenime kompozicia
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didmarxvas ukavSirdeba. anu ETeologiurad es scenebi 
erTianobaSi gaiazreba.Mme zemoTac aRvniSne, rom samwuxarod, 
mxolod es sami kompozicia, ,,gankiTxvis dRe~, wmida 
mxedrebi, wmida petre da wmida pavle mociqulebi da Tamar 
mefis gamosaxulebebi SemorCa zaziaSviliseuli. danarCeni 
Camofxekilia da Sesrulebulia mogvianebiT. amitomac 
azrobrivi kavSiri, marTalia, dgindeba, magram upriani iqneboda 
im Zvelze informacia mainc gvqonoda. 

rac Seexeba ,,ierusalims Sesvlis~ scenas, azrobrivad imitom 
ukavSirdeba zemoT ganxilul scenebs, rom isic didmarxvasTanaa 
dakavSirebuli, kerZod, ukve misi dasasrulisken moxda 
es movlena. Eeri, romelic didi zeimiT Sexvda macxovars 
TavgamodebiT gaimetebs jvarze gakvrisTvis. 

kompoziciis centrSi kicvsa zeda amxedrebuli macxovaria 
gamosaxuli, romelsac mravalricxovani eri egebeba. bavSvebi, 
marjvniv _ mamakacTa gundi dgas, marcxniv qalTa. xelSi mwvane 
xasxasa bzis konebi ukaviaT.Kkompozicia araa tradiciuli, 
radgan bavSvebi xeze arian xolme asuli, zogi tanisamoss 
ugebs kicvs. Tumca, Jriamulis SegrZneba aqac aris da 
macxovaric akurTxebs maT.Kkompozicia wina planze viTardeba, 
ukan dabali kedelia da marjvniv _ TaRediT gaxsnili maRali 
arqiteqturuli nageboba. 

rac Seexeba saSemsruleblo xelovnebas, figurebi 
gamoirCevian simsxviliT, simSvidiT; cnobilia, rom gigo 
zaziaSvilis daostatebaSi didi wvlili miuZRvis gigo gabaSvils 
da aSkaraa misi gavlena, Tumca, mxatvari TviTnaswavlia da 
xatavs sagnebsa da movlenebze Tavisi dakvirvebidan, Wvretidan 
gamomdinare. 

amrigad, me Sevecade Tqven winaSe CuRureTis wmida nikolozis 
eklesiis moxatulobidan didmarxvasTan dakavSirebuli sami 
scena warmomedgina, romlebic, samwuxarod, Camuqebulia da 
dReisTvis restavracias saWiroebs. 

lali osefaSvili
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gamze tanrivermis
dramis reJisuris mimarTuleba,

xelmZRvaneli: prof. Tamar bokuCava

samuel beketis xelovneba da

`bednieri dReebi~ 

statia mogviTxrobs beketis Zalisxmevaze weris saSualebiT 
daZlios  epoqisa da sakuTari arsebobis sibnele. „bednieri 
dReebi“ am mcdelobis kargi magaliTia. 

beketis xelovnebis sawyisebi (rogorc misi 
msoflmxedvelobis, ise misi avangarduli poetikisa) sadReisod 
ukve Cavlil epoqaSi – 20-iani wlebis modernizmSi unda 
veZeboT, romlis specifika pirvelma msoflio omma gansazRvra. 
modernizmis memkvidreobaa weris xelovnebis ganviTarebisadmi 
miswrafeba (rac mogvianebiT, beketis SemoqmedebaSi 
komunikaciisa da gamoxatvis SesaZleblobebisadmi totalur 
skepticizmSi gadaizarda) da `siaxlis Seqmnis~ imperatiuli 
aucilebloba, ris gamoc, yoveli axali nawarmoebi axal 
eqsperiments warmoadgenda. am TvalsazrisiT, „bednieri dReebi“ 
radikaluri piesaa. es aris TiTqmis piesa-monologi qalisa, 
romelic welamde miwaSia Cafluli. misi qmari gorakis ukan 
„cxovrobs“ da colTan TiTqmis arasdros saubrobs. beketma 
qali-protagonisti SemTxveviT ar airCia. is mowme iyo, Tu 
rogor ibrZodnen sicocxlisa da gadarCenisaTvis qalebi 
meore msoflio omis drosa da mis Semdeg. omSi CarTul 
qveynebSi mamakacebis nakleboba qalebs aiZulebda yvelanairi 
saqme etvirTaT, Sin Tu gareT emuSavnaT. am aucileblobam 
qalebs axali socialuri identoba da mamakacebTan mimarTebiT 
TavianTi uflebebis gacnobiereba Camouyaliba.  

savaraudod, piesaSi „bednieri dReebi“ beketma eqstremalur 
viTarebebSi qalis adaptaciis unarze migvaniSna. mweralze, 
albaT,  omisSemgdom periodiSi genderuli rolebis cvlamac 
imoqmeda. 

omisSemdgomi periodis qalebis gamZleobam da winaaRmdegobis 
unarma STaagona beketi Tavis piesaSi  sicocxlisadmi uZlieresi 
ltolva warmoeCina, romelsac ukiduresad mZime viTarebaSic 
ki imedis naperwakli Semoaqvs.
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Gamze Tanrivermis,
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Supervisor: Tamar Bokuchava

SAMUEL BECKETT’S ART AND HAPPY DAYS 
“Feminine Rebellion for Silver Lining”

“…and moody madness laughing wild / amid severest woe…”   

In Krapp’s Last Tape, we hear the voice record of young Krapp 
saying “….clear to me at last that the dark I have always struggled 
to keep under is in reality my most….”, is completed by Kennedy 
Andrew as “Creative source, or something like that: the recognition 
that the dark (which includes despair and recurrent nihilism) 
yields a kind of light, the acute sense of impotence releases a kind 
of strength”.1 Beckett, for all his lifetime, would try and manage to 
transform the darkness into light again and again. The darkness was 
where his creative forces were sourced. This negative source would 
feed him when he learnt to transform the negativity into his way of 
art. As Lorca said in his famous Duende, “the duende wounds, and 
in trying to heal that wound that never heals, lies the strangeness, 
the inventiveness of a man’s work.”2 Thus, Beckett, being among the 
very few artists having a duende, would fight and embrace his duende 
through writing.

contrary to the popular belief that Samuel Beckett is a pessimistic 
writer, I’d like to mention just the opposite efforts of him here. 
considering the historical background of his life and the chaotic 
atmosphere of the 20th cc, and accordingly, considering a person who 
had seen two world wars and a cold war, one should say that he resisted 
the darkness of his age by writing and by writing he wanted to bring 
light to his life and to humanity. It rather seems like an effort to reach 
optimism to me even though he never mentioned of it. 

As Sophocles had borne witness to the whole 5th cc Bc, Samuel 
Beckett did the same for the 20th cc. And the 20th cc was an era in 
which two world wars and one cold war occurred and there was an 
1 Andrew K. Kennedy, Samuel Beckett, Cambridge University Press, 1989, p.13. 
2 Federico Garcia Lorca, Play and Theory of the Duende, an essay of 1933. 
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explosion in arts, philosophy, science and all the fields. Although the 
20th cc gave birth to both modernism and postmodernism, Beckett is 
regarded as a modernist or the last modernist mostly but some also 
says he was a postmodernist. After all, it would be more true to say 
that he was a writer of all ages, because his works are timeless and 
universal.  

He started his writing career not with plays he was famous for 
but with poems, proses, novels and stories. And at a later period, he 
found his voice in playwriting which gave him the chance to use the 
language in a minimalist and plain manner and to create an audiovisual 
meaning which was not possible in other kinds of literature. Although 
he produced different types of works, all of them meet around the 
same concept which is defined as Heidegger’s angst by L.A.C. 
Dobrez: “Living in angst/fear is to live with pain that the conscious 
mind trapped in the limits of the Being suffers.”1 However he does 
not surrender himself to this fear, rather tries to go beyond it through 
humor. That’s why his works are mostly classified as tragicomedy or 
black comedy. His characters do not reach anywhere but do not give 
up living, either. They go after the silver lining, they fail but try again 
and again, as Beckett wrote: “Ever tried. Ever failed. No matter. Try 
again. Fail again. Fail better.”2 Samuel Beckett was a cool rebel. 

The roots of Beckett’s art (both the vision of the world and the 
avant-garde poetics) stretch back to a now almost vanished era: the 
great fertile phase of modernism in the twenties, accelerated by the 
First World War. The modernist heritage embraces: a total commitment 
to writing as an art (which in Beckett is later accompanied by a total 
skepticism about the possibilities of communication and expression), 
and the imperative of ‘making it new’ so that each new work is a 
venture into the unknown.3 He created unique aesthetics arising out 
of the “less is more” conception. It is interpreted by Andrew Kennedy 
as diminishing language, diminishing human faculties and lessened 
forms of drama and fiction.  In an article Beckett wrote for Joyce’s 
book, he had already stated his writing manifesto:
1 Aysegul Yuksel, Samuel Beckett Tiyatrosu, Habitus Yayincilik, 2012, p. 37.
2 Samuel Beckett’s prose “Worstward Ho”, 1983. 
3  Andrew K. Kennedy, Samuel Beckett, Cambridge University Press, New York, 
1989, p. 2.  
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“Here form is content, content is form. You complain that this stuff 
is not written in English. It is not written at all. It is not to be read - or 
rather it is not only to be read. It is to be looked at and listened to. His 
writing is not about something; it is that something itself.”1

He was interested in how to write as much as what to write. 
According to Kennedy again, “The central importance of language in 
all modernist writing becomes, in Beckett, a dangerous immersion in 
language as a creative/destructive element, language as the stuff that 
makes up, or else annihilates, the world and the self. (This is the polar 
opposite of the belief that language comes to us more or less ready-
made to represent the world)”.2 The representation crisis in art that I 
have already discussed above also showed itself in Beckett’s writing. 
The reason why he chose to write in French was his struggle with the 
language. He wanted to get rid of the dominance and stereotypes of 
his mother tongue and to distance it just as he wanted to distance the 
oppression and religious environment of his home country Ireland. He 
used negation as an aesthetic tool in writing. 

Beside the language, the way he used philosophy in his works is also 
worth to mention. Beckett appropriated the philosophical ideas from 
Descartes to Sartre as a material not to give a philosophical message. 
He used those ideas without adopting them. What was unique about 
his writing was that he imaginatively incorporated everything he read 
and learnt, from philosophy to religion, into his works. According to 
Kennedy Andrew, he created a new and personal mythology.3  Since 
his plays are not dominated by any certain philosophical ideas, they 
are open to interpretation. His works are against all kinds of systems 
including the language itself. He did not resist only with content but 
form as well. 

considering the era he lived and the common philosophical ideas, 
he was regarded as an absurdist playwright, although he cannot be 
put into any certain category in terms of his style. But still, his plays 

1 (‘Dante . . . Bruno. Vico . . . Joyce’ in Our Exagmination Round His Factification for 
Incamination of Work in Progress (1929), London, 1972, p.14).  
2 Andrew K. Kennedy, Samuel Beckett, Cambridge University Press, New York, 
1989, p. 2.  
3 Andrew K. Kennedy, Samuel Beckett, Cambridge University Press, New York, 1989, 
p. 3.  
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represent the absurdist characteristics in terms of philosophy and style. 
It was not a coincidence that the absurdist playwrights of the era like 
Beckett, Ioneco and Adamov who were foreigners met in the same 
city, Paris. Paris presented a fertile ground for the emergence of the 
Theatre of the Absurd as defined by Martin Esslin. It was an attraction 
center not only for national artists but also for foreigners. Even though 
we can speak of some general characteristics of an absurd play, every 
absurdist playwright created his own way as Beckett did. In general, 
Esslin says the Theatre of the Absurd tends towards a radical devaluation 
of language toward a poetry that is to emerge from the concrete and 
objectified images of the stage itself. It is a part of an anti-theatre 
movement of the era, which found its expression in abstract painting, 
with its rejection of literary elements in pictures; or in the new novel in 
France and with reliance on the description of objects and its rejection 
of empathy and anthropomorphism.1 Absurdism originated from the 
common philosophical thought of the 20th cc; existentialism, which 
was mainly introduced by Jean-Paul Sartre. In its popular version, it 
suggests a ‘vision of the world’ that sees each self-thrown into life 
without definition, purpose or essence. In its technical version this 
philosophy explores the total alienation of each person from others 
(the other) and the ‘nothingness’ of the self as a pure consciousness - 
separated from the world of things and actions.2 

The aforementioned artistic and philosophical tendencies and 
Beckett’s reaction to the system were apparent in his works. In his first 
novel Murphy, the hero’s girlfriend tries to make him find a regular 
job so that they can get married. It was parallel to Beckett’s situation 
in real life, who resisted a stereotyped lifestyle. Again in his first play 
Eleutheria, there is a young man who tries to disconnect from his 
obligations and family as he did. His most productive period started 
after the World War II with Eleutheria and the other works came 
immediately after: the plays, Waiting for Godot, End Game and the 
famous trilogy, Molloy, Malone Dies and the Unnamable.  The trilogy 
specifically represents a big shift in his writing style. With the trilogy, 
1 Martin Esslin, The Theatre of the Absurd, Anchor Books, Double Day Company, 
Inc., Garden City, New York, p.xxi.
2 Andrew K. Kennedy, Samuel Beckett, Cambridge University Press, New York, 1989, 
p. 9. 
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it is seen that he started to write with the concept of an uncertain time 
and space as in the Greek mythology. The stories in three novels reflect 
an experience that one may have during a dream or a nightmare. The 
Waiting for Godot received a great worldwide attention after it was 
performed. The play is concerning his experiences during the Second 
World War but in an indirect way of course. It reflects the resistance 
of human beings in spite of their desperate situation against death and 
system. And End Game reflects the catastrophic Cold War atmosphere. 
The Second World War must have deepened Beckett’s awareness of 
suffering and sensibility. That’s why his most fruitful writing period 
comes just after the war.  

The characteristic of Beckett’s works is set at the point where the 
“myths” created by “so called” primitive people on the way to explore 
the mystery of existence and the “fiction” produced by “so called” 
civilized people for the same purpose. Aysegul yuksel1 emphasized 
the poetic quality of his works by associating them with the ancient 
writing. Beckett, regarded among the pioneers of the theatre of the 
absurd and whose novels are evaluated within the context of the 
stream of consciousness and whose proses reflect the intersection of 
real life and nightmares, approached to “myths” in writing in terms of 
both content and form by using uncertain time and space and mainly 
discussing the human existence on earth as in the Greek mythology.         

In his writing journey, the minimalism and reduction in the 
context of telling the dilemma of human existence continued with the 
plays, Act Without Words I and II, and the Breath and reached its 
final destination because in these works, the visuals disappeared, only 
light and sound were left. The Krapp’s Last Tape was written for the 
radio. And the Happy Days came up in 1961. They were followed by 
other experimental plays such as Quad, Night and Dream, Words and 
Music, Cascando, and between the years 1963 and 1983, he produced 
many short plays for theatre as well as for radio and television.    

 Beckett, as a playwright, radically created a new kind of theatre 
contrary to Chekhov and Pirandello who came from fiction to drama. 
Beckett’s drama has changed our very idea of the dramatic, of what is 

1 Aysegul Yuksel, Samuel Beckett Tiyatrosu (Samuel Beckett Theatre), published by 
Habitus Yayıncılık in Istanbul, 2012. 
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possible within the limits of a dramatic performance.1  
corresponding to his matured writing period, the Happy Days, 

his last full-length play, was written in 1961 having the background 
atmosphere of the aforementioned movements and philosophies. It 
represents the characteristics of its age as well as manifesting to be a 
timeless and universal play thanks to Samuel Beckett’s broad vision 
on the human condition covering past, present and future.

It is his first theatre play having a female protagonist. The only 
previous female character was Nell  in the End Game. The Happy 
Days is a nearly-monologue of a woman buried up to her waist in 
ground and accompanied by her husband who lives at the backside 
of the mound and talks with her very rarely. It is known that Beckett 
was very interested in paintings and also highly acquainted with the 
separated body images in the surrealist and expressionist paintings 
of his time and seemed to be fascinated by this new artistic form. In 
this direction, it is said that he was influenced by the image of two 
women displayed casually buried up to their waists on the beach in the 
closing frames of Dalí and Luis Buñuel’s 1929 surrealist film, Un Chie 
Andalou.  When he was asked why he chose a woman as a protagonist 
in this play, he replied as follows:

“Well I thought that the most dreadful thing that could happen to 
anybody, would be not to be allowed to sleep so that just as you’re 
dropping off there’d be a ‘Dong’ and you’d have to keep awake; you’re 
sinking into the ground alive and it’s full of ants; and the sun is shining 
endlessly day and night and there is not a tree… “And I thought who 
would cope with that and go down singing, only a woman.”2 

Actually he was referring to the courage of women and their 
durability in the harsh conditions during the war, as Winnie said: “So 
little to say, so little to do, and the fear so great. That is what I find 
so wonderful. The way man adapts himself. To changing conditions.” 
Beckett must have made a reference to the adaptability of women 
with regard to their situation during and after the Second World War, 
which also triggered the second wave feminist movement. He must 
1  Andrew K. Kennedy, Samuel Beckett, Cambridge University Press, New York, 
1989, p.19  
2 ( James Knowlson. Damned to Fame: The Life of Samuel Beckett. Vol. 171. Grove 
Press, 2004, p.501)
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have been influenced by the gender roles that had changed after the 
war. However, as I mentioned above, he was very good at hiding 
himself. It is hard to answer if he was really interested in feminism. 
But it must not have been a coincidence that this choice was parallel 
to the conditions of women that time. In war struck countries, the use 
of men in the war and accordingly, the lack of men in domestic and 
work life caused the women to be active at work as well as at home. 
The women had to do several jobs and at the same time, to look after 
their families. The women gained a new identity out of the domestic 
life and this raised their awareness on their rights in comparison with 
men. And Beckett might have used this observation in this play, 
creating a courageous, dominant woman character contrasting with 
her husband who is lazy and passive. She reflects the modern woman 
of the time. Beckett also showed his admiration for the Trümmerfrau, 
German name for ruins woman or rubble woman. A group of women 
in the post war period helped reconstruct the destroyed and bombed 
cities of Austria and Germany. Having lost most of the men to war, 
women took up the work of reconstructing the damaged cities. These 
brave women rebuilt their homes as well as millions of other homes. 
corresponding to the changing gender roles in society, in 1960s, the 
second wave feminist movement emerged. Simone de Beauvoir had 
already published a book named Second Sex (1949) and suggested a 
new lifestyle for women for liberation from masculine power: “When 
a woman receives employment she is liberated from her husband and 
can be her own member of the social structure. She then “ceases to 
be a parasite [and] the system based on her dependence crumbles; 
between her and the universe there is no longer any need for a 
masculine mediator”.1 This movement starting from the United States 
spread over Europe. The women’s participation in the labor force in 
World War II created a feeling among many women, after the war 
ended, that they also deserved the same types of rights as men in jobs 
they filled. This was highlighted by the fact that many men who came 
back and retook their old jobs from women who were doing them 
during the war also were given higher salaries, further highlighting 

1 Simone de Beauvoir, The Second Sex. Ed. and trans. H.M. Parshley. New york: 
Alfred A. Knopf, Inc., 1953. P.679

gamze tanrivermis



99

this inequality. Beckett’s Happy Days is his tribute to the courageous 
women of his times.

Apart from being the first female protagonist of Beckett’s plays, 
Winnie is also portrayed as an intellectual woman who asks existential 
questions and has meditations on death and life as the previous male 
characters like Vladimir and Estragon do. She suffers from existential 
frustration just like they do. She has to talk rubbish in order to go 
on. This play makes a radical shift by building an intellectual female 
character. It corresponds to the equality demands of women in the 
postwar environment. Women are not only housewives but also can 
work, make money and make philosophical implications. The play is 
about the struggle of a woman who is in an existential crisis, which 
was not a common theme among the playwrights of the era. This is the 
most important reason why I decided to stage this play. 

Even though Winnie seems to have similar concerns about 
existence as the previous Beckett characters, she totally has a different 
attitude in dealing with such questions. She is a world lover contrary 
to the decaying and nihilistic characters in other plays. She makes her 
monologue very colorful from little phrases of consolation to fragments 
of prayer, hymns of praise, lyric poetry and a song. She gives a big 
lesson to humanity with her laughter in the face of death. She tries 
to create a paradise out of words and rhythm of words. Andrew says 
“The audience sees something of the torture, nothing of paradise- but 
hears the words of praise”. Even the earth tortures her but she turns 
every pain into a consolation. She is both an ordinary woman trying to 
get through her day and at the same time, resembles a mythic warrior, 
like a female version of Sisyphus fighting with the gods who punish 
her. This gives both a mundane and a mythic dimension to the play. 

The representation crisis I discussed above shows itself in 
writing of Beckett. His playing with the language and creating a play 
without beginning or end or a plot and with puppet-like characters 
and without certain space and time are the primary features of his 
writing. Likewise Happy Days is not the representation of the world, 
but rather destructed/deformed interpretation of it as reflected to the 
world of Beckett. The world of Happy Days is constructed all the way 
against realism. We don’t know the story of Winnie, how and why 
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she is stuck there and when this happened. And it lacks a certain end. 
Beckett achieved the abstraction in playwriting like in paintings of this 
era. But the play still creates a dramatic effect because it still contains 
a structure, even if hidden. 

In Happy Days, there are so many quotations from Hamlet to 
Milton’s Paradise Lost and to Thomas Gray’s On a Distant Prospect 
of Eton College, but they are not used as literary allegories rather as 
integral part of the text, just as he used philosophical or religious ideas 
as a material. When I was reading the text, I noticed that the word 
“woe” is repeated for so many times and I underlined it. But I did not 
know at first it was quoted from famous literary works. Then I noticed 
that Andrew also mentions the same thing. He says that the words 
“woe” and “light” are the most memorable quotations. It should not be 
a coincidence. I think these two words are the secret codes of the play. 
The repetitive use of these words demonstrates Winnie’s efforts to 
turn her pains into light as in her following lines quoted from Thomas 
Gray: “…and moody madness laughing wild / Amid severest woe…”   

Winnie, being immobile, stands at the threshold of life and death, 
at the line which cannot be degraded more. She sets an example for 
how the characters of Beckett evolved over time. He depicted the 
characters first stripped of the limitations of social patterns, then of 
bodily functions and reduced to “consciousness”. Finally the one 
reached the fine line between life and death, like Winnie. He challenged 
against the passion for living to show that even in the most degraded 
position, the passion for living exists like a light. His passion for living 
shows itself maybe in the most optimistic manner in Winnie’s passion 
like a rebellion for silver lining.
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  maia arCvaZe, 
audio-vizualuri xelovnebis mimarTuleba

xelmZRvanelebi: prof. TinaTin Wabukiani,
prof. ramaz xotivari 

sportuli kino totalitarizmis 

samamsaxurSi

leni rifenStali

erT-erT im propagandistul iaraRebs Soris, romlebic 
xelovnebaSi gamoiyeneboda, gamoiyeneba da momavalSic gamoiyeneben, 
rogorc masebze zegavlenisYyvelaze qmediT saSualebas, 
udavod aris kinematografia, zogadad saekrano xelovneba. 
am mxriv ki kinoxelovnebaSi mniSvnelobas aniWeben sportul 
kinos, radganac firze (videoze) aRbeWdili mxatvruli Tu 
dokumenturi kadrebi, romlebic sportul Sejibrebas asaxaven 
(sporti ki Sejibrebis gareSe ar arsebobs), dakavSirebulia 
mowinaaRmdege individis Tu koleqtivis (gundis) ZlevasTan.
Aamitom aris, romYyvela saxelmwifo cdilobs warmoaCinos 
Tavisi sportsmenebis warmatebebi, rogorc eris warmateba 
saerTod. rogorc amerikis prezidenti, jon kenedi ambobda 
_ `eris Rirseba aris mTvareze gafrena da olimpiuri oqros 
medali~. 

militaristul, totalitarul saxelmwifoebs rac Seexeba 
_ mmarTvelebi (fiurerebi, duCeebi, genmdivnebi) yovelTvis 
cdilobdnen TavianTi sportsmenebis warmatebebi warmoeCinaT, 
pirvel rigSi, rogorc maTi politikuri sistemis gamarjveba. 
metic _ sportuli gamarjveba uTanabrdeboda erTi eris mier 
meoris an mravlis dajabnas rasobrivi niSniT. amiT xdeboda 
propaganda, rom Zleulebi, gamarjvebulTan SedarebiT,  
arasrulfasovani, meorexarisxovani xalxis warmomadgenlebi 
iyvnen. magaliTad, hitleri Savi rasis warmomadgenlebTan 
asparezobis winaaRmdegi iyo da olimpiadebidan maT gandevnas 
moiTxovda. es rac rasizms Seexeba. politikuri TvalsazrisiT 
ki saqme gvqonda erTi sistemis meoreze xarisxobrivad 
ukeTesobis warmoCenis mcdelobasTan. magaliTad, cnobilia 
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musolinis gancxadeba, romelic man 1934 wlis msoflio 
safexburToECempionatis dawyebamde gaakeTa _ `italiis 
gamarjveba yvelas aCvenebs faSizmis upiratesobas sxva 
politikur sistemebTn SedarebiT~.Mman italiis fexburTis 
federaciis prezidentad faSisti generali vakaro daniSna, 
romelsac kinooperatorebis garemocvaSi Sesabamisi funqciebis 
ganxorcieleba daekisra. magaliTad, koverCianoSi erovnuli 
nakrebis sawvrTnel bazaze stumrobisas, cnobili dizainerebis 
Seqmnil sportul kostiumebSi _ warweriT ITALIA _ 
gamowyobili fexburTelebis monawileobiT gadaaRebina 
siuJeti, sadac igi faSisturi simbolikiT Semkobil samxedro 
formaSia dafiqsirebuli. am films ganuwyvetliv uCvenebdnen 
italiis kinoTeatrebSi.1 marTali iyo Jan Jene, rodesac 
Tavis romanSi `dakrZalvebis ceremoniebi~ (Pompes funèbres, 
1947) Semdeg frazas werda: `faSizmi _ es aris Teatri~. 
1938 wels duCem parizSi Casatarebeli finaluri matCis win, 
romelSic `skuadra aZura~ monawileobda, aseTi telegrama 
gaugzavna kalCionerebs: `gaimarjveT an mokvdiT!~. italia 
msoflio Cempioni gaxda. benito musolinim kolizeumis 
kedeli gaangrevina da sportsmenebi ise Seiyvana gladiatorTa 
istoriul arenaze. rasakvirvelia, es triumfi italielma 
kinematografistebma Cveuli ostatobiT daafiqsires.2

aSS-is prezidentma ronald reiganma gazeT `vaSington 
postis~ korespondents ganucxada: `sporti erTmaneTis 
mimarT siZulvilis gamoxatvis erT-erTi formaa. es aris 
ukanaskneli saSualeba, romelsac Cveni civilizacia aZlevs 
adamians fizikuri agresiisTvis omიs gareSe. sporti adamianis 
moRvaweobis sferoebidan yvelaze axlos dgas omTan, mxolod 
im gansxvaveboT, rom am omSi msxverpli ar aris~.3 

kolonizatorebs (isini ki totalitarizmis umkafioesi 
warmomadgenlebi arian) dapyrobili xalxebis sportuli 
warmatebebis Zalian eSinodaT. magaliTad, Tbilisis gubernatorma 
gamosca brZaneba: `elisabedis quCaze axalgazrdebi TamaSoben 
fexburTs. es TamaSi iwvevs erTmaneTis daZlevis survils, 

1 claudio Bertieri, Ugo caziraghi,  FILMARIO DELLO SPORT, Genova, 1990. 
2 Кир Реднидж, Большая  Энциклопедия  футбола, изд. Кладезь,  Москва, 2018.  
3 «Литературная газета», 14. 11. 1982. 
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amitom unda aikrZalos fexburTi~.1  
stalinis imperiaSi, rasizmisa da kolonializmis 

pirdapiri deklarireba ar xdeboda, Tumca imdroindeli 
sportuli plakatebi mouwodebdnen: ̀ yvela msoflio rekordi 
unda gaxdes Cvenebis~  («Все мировые рекорды должны быть 
нашими!») `CvenebSi~ komunisturi partiis aRzrdili da 
wiTel maisurebSi gamowyobili sportsmenebi igulisxmebodnen, 
umTavresad ki _ rusebi. sportul Temaze Seqmnili pirveli 
sabWoTaAmxatvruli filmis ̀ mekare~ (reJ. s. timoSenko, 1936) 
simReris teqsti _ `hei, mekarev! iyav fxizlad, guSagi xar, 
eg ar gesmis? Sens zurgs ukan TeTri xazi, sazRvaria Cveni 
qveynis~.2 _ ki, Cveni mxridan, komentarsac ar saWiroebs. am 
sportul films unikaluri bedi ergo _  lev kasils, romelic 
am filmis scenaristi iyo, ukve gadaRebuli filmisa da misive 
scenaris mixedviT, daawerines romani _ `respublikis mekare~. 
filmis msgavsad, wignmac aseve didi warmateba moipova. omis 
Semdeg, 1946 wels, sabWoTa kavSirSi udidesi popularobiT 
sargeblobda mxatvruli filmi sportul Temaze `pirveli 
xelTaTmani~ (reJ. a. frolovi, 1946), romlis mTavari 
simRera aseTi iyo: `Tu varjiSob, mxned iqnebi,/es icode 
megobaro!/gqondes niWi moTminebis,/magram dardiT ar iaro,/
yovel dartymas upasuxe,/rom ar iyo vinmes valSi,/ da dagrCeba 
gamarjveba,/gind SromaSi, ginda jarSi!~.3 

teqstSi saocrad mkafiod aris asaxuli gadatanili mZime 
omis peripetiebi _ jer warumatebloba, Semdeg moTminebiTa 
da Seuryeveli rwmeniT ganxorcielebuli kontrdartyma, 
1 esEfaqti saarqivo dokumentebze dayrdnobiT asaxulia qarTul sportul 
FfilmSi `gaumarjos qarTul fexburTs!~. k/st `mematiane~, reJ.Aal. JRenti, 
1987. 
2 «Эй, вратарь, готовься к бою:
Часовым ты поставлен у ворот.
Ты представь, что за тобою
Полоса пограничная идёт!»
3 «Во всем нужна сноровка, 
Закалка, тренировка. 
Умейте выжидать, 
Умейте нападать! 
При каждой неудаче, 
Давать умейте сдачи, 
Иначе вам удачи не видать!»
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romelmac saboloo gamarjveba moitana. gasagebia visi brZanebiT 
moxda yovelive es. kino stalinis gansakuTrebuli yuradRebis 
sagani iyo. sainteresoa, rom 1940 wels gamoqveynebuli misi  
yvela naSromi kinos  eZRvneba... 

sportuli kino rom sabWoTa propagandis qmediT iaraRad 
aRiqmeboda. amis naTeli magaliTia sabWoTa saqarTveloSi 
1937 wels kremlis miTiTebiT gadaRebuli dokumenturi 
filmi `baskebi TbilisSi~ (reJ. _ a. daneliani, op. _ n. 
nagorni,  a. semionovi, b. krepsi). filmi baski fexburTelebis 
saqarTveloSi Camosvlas da TbilisSi gamarTul matCs asaxavs. 
im dros espaneTSi samoqalaqo omi mimdinareobda da baskeTis 
gundi dakompleqtebuli iyo frontidan gamoZaxebuli baski 
fexburTelebiT. es iyo imdroindeli politikuri propagandis 
mkafio nimuSi. isev meore msoflio omis dros, rodesac 
sabWoTa jarebi Setevaze iyvnen gadasulebi, xolo TeiranSi 
1943 wels mokavSireTa cnobili sameulis (ruzvelti, 
stalini, CerCili) Sexvedra Catarda, 1944 wels Sedga 
Tbiliseli fexburTelebis triumfaluri turne iranSi, rac 
asaxulia filmSi `matCi TeiranSi~ (reJ. _ S. xomeriki, op. _ 
g. asaTiani, l arzumanovi); amas mohyva 1945 wels gadaRebuli 
dokumenturi filmi `Tbilisis `dinamo~ rumineTSi~ (reJ. da 
op. _ g. asaTiani, l. arzumanovi). am magaliTebidan Cans, ra 
did mniSvnelobas aniWebdnen sabWoeTSi firze aRbeWdil ara 
mxolod samxedro, aramed sportul gamarjvebebs.1 

xelovnebis yvela saxeobas Soris, umniSvnelovanesi _ 
kinoao, _ ambobda lenini; stalini kinos afasebda, rogorc 
masobrivi agitaciis udides saSualebas. italiaSiMmusolinim 
daafuZna msoflioSi pirveli kinofestivali veneciaSi, misi 
Svili vitorio ki kinematografistebis megobari, romis 
eqperimentuli kinocentris damfuZnebeli da Jurnal `reviu 
de sinemas~ redaqtori iyo, romelic bevr sportul films 
mimoixilavda. germaniaSi piradad gebelsi redaqtorobda 
yvela films. msoflios aTi saukeTeso filmis siaSi Sesul 

1 niSandoblivia, rom yvela kinematografisti, vinc am sportuli filmebis 
SeqmnaSi monawileobda, sabrZolo jildoebiT aRiniSna. 
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`olimpias~ ki piradad fiurerma aunTo mwvane Suqi.1 am 
grandiozuli dokumenturi tilos avtori gaxlavT leni 
rifenStali.

rogorc kinomcodne k. razlogovi wers: `ra darCeba 
xelovanisgan, Tu mas im epoqas movacilebT, romelSic igi 
cxovrobda?~2 _ amitom, vidre mis fenomens ganvixilavdeT, 
gavixsenoT is epoqac, romelmac dabada es xelovani da 
warmoqmna is garemo, romelSic moRvaweobda. 

pirveli msoflio omis Semdeg,Ggermania umZimes 
mdgomareobaSi aRmoCnda. damarcxeba, imperiis daSla, 
teritoriebis dakargva. qveynisTvis damamcirebeli versalis 
(1919 wlis) sazavo xelSekruleba... mosaxleobis raodenobiT 
yvelaze mravalricxovan evropul saxelmwifos sasowarkveTis 
yvela piroba hqonda Seqmnili. sayovelTaod cnobilia, rom 
TviT Tomas mani, romelic 1914 wels omis dawyebas miesalma 
da mas `saxalxo~ uwoda, samxedro kraxis Semdeg, mZime 
depresiaSi aRmoCnda. arsebuli viTareba marjved gamoiyenes 
nacistebma hitleris xelmZRvanelobiT. is atmosfero, 
rac qveyanaSi sufevda _ patriotul grZnobebze TamaSi, 
yvelafris ebraelebze gadabraleba, revanSizmis naperwklis 
gaRviveba  _ germaniis nacional-socialisturi muSaTa 
partiis feZemdeblebisEkargad organizebuli qmedebis nayofi 
iyo. yovelive amis warmarTvisTvis ki aucilebeli gaxldaT 
nacionaluri propaganda. propagandis qmediT iaraRs swored 
kino warmoadgenda. 

leni rifenStali ara mxolod Tavisi qveynis, aramed Tavisi 
epoqis Svilic iyo da eris egzaltaciis medroSe gaxda.Aam 
movlenis ukeT axsnisTvis ganvixiloT totalitaruli epoqis 
xelovneba.

totalitaruli xelovneba _ es aris masobrivi kultura, 
romelsac mkacrad akontrolebs saxelmwifo da igi Seesabameba 
am saxelmwifos politikas kulturis sferoSi. am xelovnebis 
mizania _ propaganda gauwios mmarTveli partiis ideologias. 

1  Зонтаг С., Магический фашизм, журнал «Искусство кино», № 6,  1991, ст. 51. 
2 Кино тоталитарной эпохи, журнал «Искусство кино», 1990, №№ 1-3 
eleqtronuli resursi ix.: http://soveticus5.narod.ru/zhurn/kinotot.htm   
(moZiebulia 12. 04. 2017).
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totalitaruli kulturis esTetikisTvis damaxasiaTebelia 
fizikuri Zalis, aTletizmisa da xeliT Sromis gandideba. 
naklebi yuradReba eTmoba individualizms. xalxi warmoisaxeba 
rogorc krebiTi saxe an rogorc erTsaxovani masa.1 faqtobrivad, 
rogorc esTetizebuli brbo. 

totalitaruli kulturis esTetika Camoyalibda 
1920_1930-ianი wlebis avangarduli mimdinareobebis 
(futurizmi, eqspresionizmi da konstruqtivizmi) gavleniT. misi 
esTetikisTvis damaxasiaTebelia agreTve istoriuli gmirebis 
gandideba da maTTan kavSiris xazgasma.   `totalitaruli 
epoqis kinos~ gansazRvra friad pirobiTia, iseve, rogorc 
`totalitaruli epoqisa~. esEcneba empiriul doneze yoveli 
mayureblis aRqmaSi arsebobs, iseve rogorc definicia 
`samayureblo kino~.2 kino ki umayureblod ar arsebobs 
(sxvaTaSoris, iseve, rogorc sporti).

`totalitaruli epoqis kino, mimarTulia mayurebelTa 
gonebis dapyrobisaken, gansazRvruli ideologiis sasargeblod. 
aseTi filmebi mayurebels STaagonebdnen gansazRvrul 
azrs da ideas. `totalitaruli sistema maniqevluria, igi 
yovelTvis dafuZnebulia winaaRmdegobebze _ `gmiri-mteri~, 
ierarqiulobaze _ `gmiri-beladi~, aq upiratesia adamianze 
maRla mdgari idea, cnebaTa Sinaarsi SesaZlebelia sxvadasxva 
iyos, magram struqtura erTi da igivea. rasakvirvelia, 
yvela es kategoria ar aris mxolod totalitaruli kinos 
sakuTreba... gamonaklisi aq ufro kinos gamWoli organizaciaa, 
rogorc simboluri cnebebis danamati (`rasobrivi mteri~ _ 
`klasobrivi mteri~)~.3 rogorc s. zontagi wers: ssrk-isa da 
CineTis oficialuri xelovneba utopiur masalas emsaxureba. 
faSizmis xelovnebis saZirkveli ki _ fizikuri srulyofis 
utopiurobaa~.4 

leni rifenStali 1902 wels daibada. uaRresad niWieri 

1 Кино тоталитарной эпохи, журнал «Искусство кино», 1990, №№ 1-3 
eleqtronuli resursi ix.: http://soveticus5.narod.ru/zhurn/kinotot.htm   
(moZiebulia 12. 04. 2017). 
2 iqve.
3 iqve.
4 Зонтаг С., Магический фашизм, журнал «Искусство кино», № 6,  1991, ст. 54. 
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iyo bevr sferoSi: qoreografiaSi, samsaxiobo xelovnebaSi, 
fotografiaSi da, rasakvirvelia, kinoreJisuraSi. 71 wlis 
asakSi (!) daiveri gaxda. pirvelad, rogorc msaxiobma, 
gaibrwyina reJisor a. fankis filmSi ̀ wminda mTa~ (1926), gaxda 
cnobili da popularobiT marlen ditrixs gautolda. filmis 
gadaRebisas operatoris da montaJis xelovnebas daeufla, 
rac SemdgomSi Zalian gamoadga. leni rifenStalma biZgi misca 
momavlis mraval gamoCenil reJisorsa da operators. misi 
kino `sxva samyaroSi migvaqrolebs _ SemoqmedebiTi mxatvris 
samyaroSi. es Semoqmedi leni rifenStalia, igi bavSvobidan 
mebrZolad izrdeboda~.1 leni rifenStalis Semoqmedebis 
uklebliv yvela mkvlevari, mis niWierebasTan erTad, aRniSnavs 
mis rkinis nebisyofas. 1925 wels mravali winaaRmdegobis 
gamo, rodesac sasowarkveTilma reJisorma fankma xeli Caiqnia 
filmis gadaRebaze, romelSic leni monawileobda, maSin man 
Tavad aiRo xelSi kamera da sakuTari xarjiT daasrula 
filmi, riTac sayovelTao aRfrTovaneba gamoiwvia. 

`swrafva warmosadegobisaken, swrafva wesrigisaken Zalian 
germanuli Tvisebebia. es saidanRac qvecnobieridan modis. sufTa 
realizmi, yofiToba, yoveldRiuroba me ar mainteresebs... me 
vetrfi harmonias da rodesac amas vaRwev, bednieri var _ 
ambobda rifenStali.2 

siuzen zontagma leni rifenStalis Semoqmedebas `magiuri 
faSizmi~ uwoda.3 hitleri ki mas `srulyofil germanel 
qalad~ moixseniebda. leni rifenStalis mxatvruli filmi 
`cisferi sinaTle~ fiurers ise moewona, rom gza gauxsna 
did kinematografSi. lenim werili miswera hitlers, sadac 
aRfrTovanebas gamoTqvamda misi oratoruli xelovnebiT. Semdeg 
iyo `SOS _ aisbergi~ `liuftvafes~ asTan _ Eernst udetTan 
erTad, romlis Semdeg man hitlers SesTavaza filmis gadaReba 
me-5 partiaul yrilobaze saTauriT ̀ rwmenis gamarjveba~ (filmi 
ekranebidan moxsnes, imitom, rom iq Zalian bevr kadrSi iyo 
ernts remi, romelic hitlerma `grZeli danebis Ramis~ dros 

1 Лени Рифеншталь eleqtronuli resursi  ix.: https://kulturologia.ru/
blogs/100216/28399/ (moZiebulia 20. 11. 2017). 
2 iqve;
3 Зонтаг С., Магический фашизм, журнал «Искусство кино», № 6,  1991.
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moakvlevina). 1934 wels hitlerma leni rifenStals SesTavaza 
gadaeRo `nebis triumfi~, romelic nacional-socialisturi 
partiis niurbergis yrilobas asaxavda. reJisors gadaRebisas 
sruli kart-blanSi mieca _ uzarmazari gadamRebi jgufi, 
flagStokebi, saxanZro manqanebis kibeebi da a. S. dinamiurobis 
misaRwevad lenim aiZula operatorebi gorgolaWebze sriali 
eswavlaT.1 filmi propagandistuli kinos Sedevrad iqca. kinos 
istorikosebis azriT, man nacizmis popularizaciisTvis ufro 
meti gaakeTa, vidre gebelsma mTeli Tavisi uwyebiT (Tumca 
boris pasternakma am films `marSiT mosiarule gamravlebis 
tabula~ uwoda).2 

amis Semdeg, ukve saxelganTqmulma reJisorma ukvdavi 
`olimpia~ gadaiRo _ TiTqmis oTxsaaTiani (3 sT. da 46 wT.) 
filmi, romelic 1936 wlis XI olimpiur TamaSebs asaxavs. 
filmi ori nawilisagan Sedgeba _ ̀ olimpia. nawili I: xalxebis 
dResaswauli~ da ̀ olimpia. nawili II: silamazis dResaswauli~. 
sxvaTaSoris, hitlerma olimpiuri moZraobis xandazmul mamas 
_ frang baron pier de kubertens 100 000 raixsmarka gaugzavna 
demokratiul safrangeTSi da amiT misi Tanxmoba iyida berlinSi 
olimpiadis Catarebis Taobaze. kubertenma radio gamosvlaSi 
xotba Seasxa fiurers. cnobilia, rom qrTami jojoxeTs 
anaTebs, Tumca am SemTxvevaSi jojoxeTi olimpiuri CiraRdnis 
alma gaanaTa. nacistebs xel-fexi gaexsnaT da TamaSebi 
grandiozul, propagandistul Soud aqcies, pirvel rigSi 
sportuli filmis _ ̀ olimpias~ meSveobiT. es zustad gamoxata 
kinomcodne n. zorkaiam: `totalitaruli kino aris kino, 
romelic Segnebulad asrulebs reJimis ideologiur dakveTas. 
es aris propagandistuli kino~.3 `olimpiis~ magaliTze es 
propaganda sportis meSveobiT xorcieldeba. formalurad es 
asea, magram sportis miRma filmis mayureblisTvis ganuzomlad 
siRrmiseuli ram gamosWvivis. `olimpia~ adidebs msoflios 
1 Лени Рифеншталь eleqtronuli resursi ix.: https://kulturologia.ru/
blogs/100216/28399/ (moZiebulia 20. 11. 2017).
2 Кино тоталитарной эпохи, журнал `Искусство кино~, 1990, №№ 1-3 
eleqtronuli resursi ix.: http://soveticus5.narod.ru/zhurn/kinotot.htm    
(moZiebulia 12. 04. 2017).
3 iqve.
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axalgazrdebs, kunTmagrebsa da lamazebs, rac brwyinvaledaa 
asaxuli kinematografiulad, magram mTavari mainc sxvaa _ es 
aris germaneli eris gandideba, amiT TavdaviwyebiT trfoba da 
`vunderrasis~ sxvebze maRla arc Tu faruladD warmoCena. 
Tavad rifenStali werda: `me hitleris Zlieri gavlenis qveS 
vimyofebodi, Tumca mkafiod vmijnavdi mis politikur rwmenasa 
da mis pirovnebas. rasizmis ideebs me gadaWriT vgmobdi, mis 
socialistur gegmebs ki mivesalmebodi. rogorc maSin mravali 
Tvlida, rasistuli Teoria sxva araferia Tu ara winasaarCevno 
propaganda~.1 es msjelobani istorias davutovoT, realoba ki 
aseTi iyo: leni rifenStali `saxalxo~ reJisorad aRiares, 
misi filmi `olimpia~P ki msoflios saukeTeso filmebis 
kohortaSia. 

reJisorma uamravi siaxle danerga gadaRebis dros da 
imdroindeli novaciebic dRevandeli kinematografistebis 
arsenalSia. Tanamedrove dokumenturi kino da televizia 
sayovelTaod iyenebs am filmis mignebebs, rogorc sportuli 
kinos saxelmZRvanelos. magaliTad, `olimpiaSi~ WokiT 
mxtomelTa gadaRebisas, man operatorebi sagangebod amoTxril 
ormoSi moaTavsa, raTa mxtomelebi cis fonze eCvenebina; imisTvis 
rom sprinterebis garbeni eCvenebina, man startisas katapultiT 
gaasrolina kamera, raTa morbenlebTan sinqronulad emoZrava; man 
gadaRebisas gamoiyena diriJablebi da sahaero buStebi; wyalSi 
xtomis Sejibrebis dros pirvelad ganaTavsa kamera wylis qveS 
da rapidiT gadaiRo xtomebi, ramac mayurebelTa aRfrTovaneba 
gamoiwvia; rifenStalis dakveTiT damzadda unikaluri 600 
mm-iani obieqtivebi; mocuraveTa win micuravda operatorebiani 
gasaberi navi, manamde es aravis moufiqrebia;Mmisi avtoriteti 
imdenad didi iyo, rom man sportsmenebs olimpiadebis 
istoriaSi gaugonari ram gaakeTebina _ Rame proJeqtorebis 
Suqze morbenlebis garbenis imitacia gadaiRo da filmSi Casva 
(iseve, rogorc 1934 wels nacistebis elitis yrilobaze 
liderebs gaameorebina gamosvla). sul 400 kilometri (!) 
firi gadaiRes. sxvaTaSoris, filmis montaJisas, reJisorma 

1 Лени Рифеншталь eleqtronuli resursi ix.: https://kulturologia.ru/
blogs/100216/28399/ (moZiebulia 20. 11. 2017).
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nacisturi simbolikis Cveneba minimumamde daiyvana.1 
leni rifenStalma kinoSi Semoitana vesternebisTvis 

aucilebeli dinamikuri panoramireba. iseTi kinematografistebi, 
rogorebic arian operatori vitorio storaro da reJisori 
bernardo bertoluCi, filmSi `ukanaskneli imperatori~ 
rifenStaliseburi kinoxerxebiT aRuZraven mayurebels ekranze 
warmosaxuli uZlevelobis gancdas. rifenStali, faqtobrivad, 
im kinoenis Semqmneli iyo, romelzedac Semdeg ametyvelda 
kinematografi. Ees kinoena sportze Seqmnilma filmma mogvitana. 
rifenStalma Seaxama poezia da kinodokumentalistika. 
misi filmi imitom aris qmediTi, rom suraTis safuZveli 
_ romantikuli idealia.2 misi nawarmoebis siZliere imaSia, 
rom igi Tanamimdevrulad atarebs politikur da esTetikur 
ideebs. mag., filmSi `olimpia~ saocradaa naCvenebi, Tu rogor 
gadaizrdeba Zala silamazeSi.                                  

1936 wlis olimpiadaze kinos cisferi ekranic `mieSvela~. 
msoflioSi pirvelad gadaica am grandiozuli sportuli 
Sejibrebis telereportaJi. berlinSi mowyobili iyo 28 
`satelevizio oTaxi~, sadac Sesvla ufasod SeiZleboda. 
telegadacemebis strategiac, ra Tqma unda, leni rifenStalis 
egidiT tardeboda.Uunda aRiniSnos, rom `olimpiam~, 1936 
wlidan moyolebuli, praqtikulad daakanona rifenStalis 
mier dadgmuli olimpiuri TamaSebis protokoli, esTetikuri 
atmosfero da daamkvidra mravali sportuli rituali. 
magaliTad, cecxlis mitanis estafeta. olimpiuri cecxli 
ilimpiadebis erT-erTi simboloa. berlinis 1936 wlis 
olimpiadaze germaneli politikosis, mecnierisa da sportuli 
moZraobis istorikosis, karl dimis propagandistuli 
ideiT STagonebulma organizatorebma pirvelad Caatares 
olimpiuri cecxlis estafeta, rac Zveli berZnebis ritualis 
_ lampadadromiis gamoZaxili iyo da Zalian esadageboda 
nacistebis maSxalebiT marSirebis tradicias. marTalia, 
1 Барбер Н., Как Лени Рифеншталь сформировала наше представление об 
Олимпиаде eleqtronuli resursi ix.: https://www.bbc.com/russian/vert-cul-
37110982 (moZiebulia 23. 11. 2017).
2 Кино тоталитарной эпохи, журнал «Искусство кино», 1990, №№ 1-3 
eleqtronuli resursi ix.: http://soveticus5.narod.ru/zhurn/kinotot.htm    
(moZiebulia 12. 04. 2017).
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damadasturebeli dokumenti imisa, rom es leni rifenStalis 
mogonilia, ar arsebobs, magram Zneli dasajerebelia, rom mis 
gareSe amas vinme daamkvidrebda. 

filmis premiera adolf hitleris dabadebis dRes gaimarTa. 
ioseb stalinma piradad miuloca premiera raixsfiurers, es 
erTaderTi magaliTia istoriaSi, roca erTi saxelmwifos 
xelmZRvanelma meores sportuli (da ara mxolod sportuli) 
filmis premiera miuloca.  Cven ki am faqtiT xazi gvinda 
gavusvaT imas, Tu ra mniSvneloba aqvs sportis ekranze 
warmoCenas da aqve davZenT, totalitaruli reJimebis liderebs 
gacilebiT ukeT esmodaT sportis (da aqedan gamomdinare, 
ekranze misi asaxvis) mniSvneloba, vidre demokratiuli 
saxelmwifoebis liderebs. magaliTad, 1936 wlis olimpiadis 
oTxgzis Cempions _ Savkanian jesi ouens is ki ar ewyina, 
rom mas olimpiadis maspinZeli qveynis liderma _ hitlerma 
ar miuloca gamarjveba, rogorc amas TeTrkanianebis mimarT 
akeTebda, aramed is, rom mas Tavisive qveynis prezidentma 
ruzveltma araviTari yuradReba ar miaqcia, es faqti kargadaa 
asaxuli elem klimovis filmSi `sporti, sporti, sporti~ 
(1970).  

`olimpia~ magaliTia imisa, Tu rogor moqmedebda da 
dResac moqmedebs kinoSi asaxuli sporti msoflios xalxebze 
_ gulSematkivrebze da, aqedan gamomdinare, ra uZlieresi 
politikuri instrumenti gaxda kacobriobis umTavresi 
sportuli RonisZiebis Cveneba ise, rogorc es am Cvenebis 
damkveTebs esaxebodaT. 

olimpiadebis gadaReba-translirebis dros, zogierTi 
politikuri aqciis arCvenebac, sagangebo aRniSvnis Rirsia.
magaliTad, globalurad iCqmaleba olimpiuri TamaSebis 
istoriaSi momxdari usamarcxvinoesi faqti: pekinis olimpiadis 
dawyebisTanave, saqarTveloSi, cxinvalis regionSi ruseTma 
sisxlisRvra gaaCaRa. gavixsenoT, warsulSi, olimpiadebis 
Catarebisas, saomari moqmedebebi wydeboda, xolo baronma 
pier de kubertenma (sanam fiurerisgan 100 000 raixsmarkas 
miiRebda) dawera oda _ `o, sporto, Sen mSvidoba xar!~. 
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leni rifenStalis biografia gansakuTrebuli ganxilvis 
Rirsia da Cveni statiis farglebs scdeba. aRvniSnavT mxolod, 
rom am xelovans gansakuTrebuli bedi ergo. miuxedavad uamravi 
Zagebisa, is ara marto mTelma msofliom aRiara, rogorc 
genialuri kinoxelovani, aramed misma samSoblom, rogorc 
germaniis Svili miiRo. rodesac mas hkiTxes, amayobs Tu ara 
igi Tavisi qmnilebebiT, man upasuxa: `ras ambobT? Mme vnanob, 
rom es filmebi gadaviRe, rom mcodnoda, ras momitandnen 
isini, araviTar SemTxvevaSi ar gadaviRebdi~.1 germanelma 
kinodokumentalistma rei milerma ki yvelaze kargad Seafasa: 
`omis Semdeg, mTelma erma ahkida Tavisi SebRaluli namusi am 
qalis sust mxrebs~.2 

amgvarad, totalitarul sistemaSi gansakuTrebiT didi 
mniSvneloba eniWeboda saekrano xelovnebas da, gansakuTrebiT, 
firze sportis asaxvas. es iyo sakuTari politikuri 
ideebis propagandis Zalian qmediTi da saukeTeso saSualeba. 
leni rifenStalis `olimpia~ ki amis saukeTeso magaliTia. 
amasTanave unda vaRiaroT, rom im dros Seqmnili xelovnebis 
bevri nawarmoebi (maT Soris kinematografiuli) ara mxolod 
drois amsaxveli dokumentia, romelic gvacnobs epoqas, aramed 
dResac did mxatvrul gavlenas inarCunebs.  

1 Лени Рифеншталь eleqtronuli resursi ix.: https://kulturologia.ru/
blogs/100216/28399/ (moZiebulia 20. 11. 2017).
2 Кино тоталитарной эпохи, журнал «Искусство кино», 1990, №№ 1-3 
eleqtronuli resursi ix.: http://soveticus5.narod.ru/zhurn/kinotot.htm    
(moZiebulia 12. 04. 2017).
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saopero speqtakli da misi mayurebeli

nebismieri sasceno xelovnebis nawarmoebi mayureblisTvisaa 
gamiznuli. is uyurebs, usmens, aRiqvams, SeigrZnobs, ganicdis 
(an ar ganicdis) da sakuTar STabeWdilebas ukan abrunebs 
reaqciis saxiT. xelovnebis nebismier dargs sWirdeba mayurebeli 
da Semfasebeli, sasceno xelovnebas ki _ gansakuTrebiT. 
literaturuli, saxviTi, musikaluri nawarmoebi wlebis 
ganmavlobaSi SeiZleba elodos Tavis namdvil Semfasebels. 
sasceno xelovnebas imwuTieri aRmqmeli sWirdeba, adamiani, 
romelic im konkretul drosa da sivrceSi imyofeba, iq, sadac 
warmodgena ibadeba. warmodgena ki yovel jerze iwyeba da 
mTavrdeba, ibadeba da kvdeba. igive nawarmoebi, zustad imave 
SesrulebiT aRar iarsebebs. 

„scena da darbazi erTi mTlianobis _ Teatris _ ori 
nawilia, Tu daculia aucilebeli piroba: isini erTmaneTisken 
unda miiltvodnen. xalxiT savse scenisa da savse darbazis 
SemTxvevaSic ki scenuri xelovneba ar daibadeba, Tu orive 
es nawili erTmaneTisken ar miiltvis. Tumca mayurebelze 
zemoqmedebis, kontaqtSi misi CaTrevis sakiTxi, scenis 
xelovanTa sazrunavia“.1

saopero xelovnebas, rogorc specifikur Janrs, 
mayurebelic specifikuri hyavs.  miuxedavad imisa, rom musikis 
ena saerTaSorisoa da TiTqos yvelasaTvis gasagebi, mas mainc 
momzadebuli, koncentrirebuli, erudirebuli mayurebeli 
sWirdeba. 

„saopero xelovneba moiTxovs gamorCeulobas da nu 
velodebiT, rom saopero speqtaklebze wavlen adamianebi yvela 
asakis, profesiis, gemovnebis, niWis Tu sxvadasxva kulturuli 

1  naTela uruSaZe, seria „Teatris samyaroSi“ _ „Teatri“, saqaraTvelos 
Teatraluri sazogadoeba, 1977, gv. 153.
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donis. operiT totaluri gataceba ar moxdeba~.1 _ ambobs 
cnobili saopero reJisori boris pაkrovski. musikaTmcodne 
vadim Juravliovi ki Tavis leqciebis ciklSi aRniSnavs, rom 
dRes operis mayurebeli mTels msoflioSi berdeba. misi 
saSualo asakia 50 weli.2

mayurebeli TeatrSi speqtaklis sanaxavad midis, magram 
vizualur sanaxaobasTan erTad, ismens dramaturgis mier 
daweril teqstsac, romelsac unda mousminos, aRiqvas da 
gaiazros. is aseve ismens im musikas, riTac speqtaklia 
gaformebuli. da es xdeba erTdroulad. operis Teatrs ki 
ori tipis mayurebeli hyavs: erTni operis mosasmenad midian, 
meoreni _ operis sanaxavad. 

boris pokrovski Tvlis, rom operas mayurebel-msmeneli 
unda hyavdes: „saopero speqtaklis aRsaqmelad, mTavaria 
mxedvelobiTi da smeniTi warmosaxvis sinTezi. es aris saopero 
xelovnebis unikaluri Tviseba“.3 

savaraudod, pirvel kategoriaSi Sedian adamianebi, 
romlebic, rac ar unda gasakviri iyos, musikosebi arian. 
da rac ufro axlos arian isini saopero dargTan, miT 
ufro viwro WrilSi uyureben da afaseben warmodgenas (ra 
Tqma unda, es yvelas ar exeba). aseT msmenelTa kategoriaSi 
Sedian: vokalistebi, diriJorebi, koncertmaisterebi. maTTvis 
mTavaria, rogor aiRo esa Tu is noti momReral-msaxiobma, 
rogor JRerda misi namReri, SeeSala Tu ara rame da `acda~ 
Tu ara orkestrs. 

aravin davobs imaze, rom bileTis SeZenisas, pretenzia 
giCndeba _ nawarmoebi saukeTeso SesrulebiT moismino. ra 
Tqma unda, saopero momReralma „is notic“ unda aiRos, kidec 
saTanadod aaJReros da kidec flobeds rogorc Zlieri 
fortes, ise lamazi pianos aRebis teqnikas. magram problema 
imaSi mdgomareobs, rom Tu yvela es moTxovna momReralma 
da ara momReral-msaxiobma daakmayofila, anu `kargad 

1 Покровский  Б. Размышления  об  опере, Москва. Всесоюзное издательство 
“Cоветский Kомпозитор”, 1979, стр. 18.
2 Журавлев В. Youtube  видеоблог: “сумерки богов”, “Короли, кастраты, 
примадонны”, cм.: https://www.youtube.com/watch?v=lGu2ay-Lzhk&t=2273s 
3 Покровский  Б.  Размышления  об  опере,  М.,1979, ст. 37
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imRera~, gaSeSebul dgomas, uazrod diriJors miSterebas, mis 
mouqnelobas _ mayurebeli patiobs. ufro metic: darbazSi 
msxdomni taSs ukraven, bisze iZaxeben, guliTadad ulocaven. 
momReralsac meti ra unda, ra saWiroa zedmeti Zalisxmeva 
da msaxioburi elementebiT Tavis gadatvirTva, msmeneli taSs 
mainc ukravs. 

magram aRniSnuli sakiTxis mimarT, msgavs damokidebulebas, 
mxolod mayurebels ver davabralebT. saukuneebis ganmavlobaSi 
iTvleboda da zogierTi mayurebeli dResac miiCnevs, rom 
saopero partiis Sesruleba imdenad rTulia, rom umaRlesi 
SefasebisTvis, sakmarisia momRerals hqondes lamazi da Zlieri 
xma, ecvas lamazi kostiumi, minimalurad gadaadgildebodes da 
diriJors ar acilebdes Tvals, xolo warmodgena mdidruli 
da TvalismomWreli dekoraciiT iyos gaformebuli. (dRemde 
arian diriJorebi, romlebic moiTxoven TamaSs Tavi anebo 
da mxolod mas uyuro. Tavadac momRerlebi Tavis Tavs 
vokalistebad da ara vokalist-msaxiobebad Tvlian).

dasavleT evropis qveynebSi (gansakuTrebiT italiaSi) 
gansxvavebuli mayurebelic (ufro msmeneli) gvxvdeba _ mkacri 
da daundobeli, romelic ar patiobs arc erT Secdomas, 
usafrdeba ara mxolod msaxiob-momRerals, aramed mTlianad 
speqtaklis SemoqmedebiT dass (XXI saukuneSi gansakuTrebiT 
reJisorebs erCian). TavianT guliswyromas isini „buus“ 
SeZaxiliT gamoxataven. aseT Casafrebul mayurebels „buareebs“ 
eZaxian.

la skalas TeatrSi, egreT wodebuli `pakloni~ 
(samadlobeli Jesti) odnav gansxvavebulad mimdinareobs. 
speqtaklis dasrulebisas, rodesac farda ixureba, mTavari 
rolis Semsruleblebi, erTmaneTis miyolebiT, fardis win 
marto gamodian da isev fardis ukan Sedian. anu yvela 
individualurad iRebs Tavis kuTvnil „taSs“ „bravos“ an 
„buus“. „buareebi“ am individualur gamosvlas elodebian, 
raTa TavianTi uaryofiTi damokidebuleba gamoxaton ama 
Tu im solistis mimarT. amis Semdeg farda ixsneba, scenaze 
dgas gundi, gamodis qormaisteri, baleti (Tu, ra Tqma 
unda, monawileobs), solistebi, da a.S. „buareebi“, ZiriTadad, 
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iarusebze iReben bileTs da xandaxan scenis mimarTulebiT 
raRaceebs isvrian kidec. adre pomidorebisa da kvercxebis 
srola sakmaod miRebuli iyo ara mxolod operis TeatrebSi, 
aramed dramatulSic. dRes es iSviaTad xdeba.

amasTan dakavSirebiT erT saintereso faqts movuxmob, 
romelic 2017 wlis 7 dekembers moxda. es dRe milanis 
mfarveli angelozis, wminda ambrosis dRe da la skalas 
Teatris sezonis gaxsnaa. am RirsSesaniSnav dRes la skala 
premieriT xvdeba xolme da didi pompezurobiT aRiniSneba. 
Teatri ivseba italiis politikuri da kulturuli elitiT, 
bileTi Rirs 3 000 evro, TvalismomWrelia mayureblis 
Cacmuloba (aRsaniSnavia, rom la skalaSi qurTukebs ar 
ixdian, ufro sworad, garderobSi ar abareben. qurTukebs 
deben fexebTan an mayurebelTa darbazis gasasvlelSi. es 
xdeba ara imitom, rom Teatrs gasaxdeli ar aqvs, aramed, 
vadim Juravliovis TqmiT, qurTukebis aRebisas gasaxdelTan 
stalingradis brZolis magvari ram xdeba. `buareebi~ am dRes 
gansakuTrebiT emzadebian TavianTi, ukve tradiciad qceuli 
rolis Sesasruleblad. 

2017 wels es tradicia dairRva. sezoni gaixsna umberto 
jordanos opera „andre Senies“ premieriT, sadac mTavar rolebs 
anna netrebko da misi meuRle iusuf aivazovi asrulebdnen. 
netrebkom da misma meuRlem uari ganacxades e.w. paklonze 
mayureblis winaSe marto gasvlaze. direqcia iZulebuli iyo 
premieramde gamarTul preskonferenciaze gaefrTxilebina 
mayurebeli, rom wamoZaxilebisagan Tavi SeekavebinaT, radgan 
artistebis publikis winaSe individualuri gasvla am 
speqtaklze gauqmebuli iyo. musikaTmcodneebis azriT, amis 
mizezi namdvilad hqondaT Teatris mesveurebs, radgan netrebko 
ar idga Tavis simaRleze, rom araferi vTqvaT mis meuRleze 
da arc Tavad speqtakli brwyinavda. ise rom, mayureblis 
mxridan „buu“ gardauvali iqneboda. isic unda aRiniSnos, 
rom mayureblis aseTi mkacri da daundobeli Sefasebis gamo, 
zogierTi momRerali uars ambobs la-skalas speqtaklSi 
monawileobaze. 

erTi mxriv, aseTi wnexis qveS gavla nebismieri artistisTvis 
rTuli da Seuracxmyofelia. meore mxriv, es „wnexi“ mudmiv 
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tonusSi amyofebs da modunebis saSualebas ar aZlevs, ar 
aviwyebs speqtaklis Semqmnelebs im pasuxismgeblobas, romelic 
maT mayureblis winaSe akisriaT. profesionalma artistma 
yovel jerze unda amtkicos, rom is „buus“ Rirsi ar aris da 
Tu bolomde daixarjeba „bravosac“ daimsaxurebs. 

qarTveli mayurebeli gacilebiT gulmowyale da 
keTilganwyobilia. is arc yviris, arc sagnebs isvris, 
yvelaferze taSs ukravs. SeiZleba arc moewonos, magram 
taSs mainc daukravs. gansakuTrebiT eTayvaneba „sazRvrebs 
garedan“ Camosul ucxoelebsa Tu qarTvelebs. maSin ar 
iSurebs arc taSs, arc bravos da arc biss. aseTi mayurebeli 
TeatrisTvis albaT idealuria, magram ara misi winsvlisTvis. 
aseT dros Zalian advilia TviTkritikis SegrZnebis dakargva 
da TviTkmayofilebisTvis Tavis micema. es ki damRupvelia 
ara mxolod speqtaklis SemqmnelTaTvis, aramed mTlianad 
TeatrisTvis. gansakuTrebiT vokalists uyvars (da ara msaxiob-
vokalists) xiblSi Cavardna da sakuTari xmiT tkboba. 

„arsebobs mosazreba, rom opera, es Janri yvelaze 
pirobiTia sxva scenur Janrebs Soris da, amitom, samsaxiobo 
Sesrulebis es pirobiToba (sinamdvileSi ki ususuroba) 
savsebiT dasaSvebia. stanislavski dabejiTebiT uaryofda 
am mosazrebebs da Tvlida, rom es iyo dabali gemovnebisa 
da SemoqmedebiTad uZluri adamianebis azri“, _ ixsenebs 
stanislavskis mowafe saopero studiaSi p. i. rumiancevi. 
„Tavad musikisa da dramis dapirispirebas operaSi stanislavski 
miiCnevda srul sisuleled, radgan musika mowodebulia, rom 
gamoxatos sceniuri moqmedeba, xolo scenurma moqmedebam 
xorci unda Seasxas musikalur Sinaarss da isini erToblivad 
unda ganixilebodes (rogorc erTi mTliani)“.1 

Tu am mosazrebebs yvela momRerali Tu diriJori, 
musikaTmcodne Tu ubralo mayurebeli gaiziarebs, Tu msaxiob-
momRerals erT cnebad, erTmaneTisgan ganuyofel nawilad 
ganvixilavT, maSin saopero xelovneba Tavis namdvil saxes, 
WeSmarit daniSnulebas miiRebs da ganviTardeba. 

1 Румянцев П.И., Станиславский и опера, Mосква, издательство “Искусство”, 
1969, ст. 10.
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sabednierod, XXI saukunem moitana axali tendenciebi 
da msoflios bevr TeatrSi ukve idgmeba iseTi speqtaklebi, 
sadac momReral-msaxiobebi aramc Tu Camouvardebian, aramed 
winac ki uswreben dramatul msaxiobebs. am tendenciam gazarda 
mayureblTa raodenoba da, rac mTavaria, donec. igi egueba 
siaxles da gemovnebac ufro ixveweba. „roca operaSi mivdivar, 
minda movismino da vnaxo raRac axali, Tundac mciredi 
gansxvavebiT. aRar mainteresebs erTi da igive moZvelebuli, 
gatkepnili dadgmebi. maTi mosmena aRar myofnis. mxolod 
musikis mosasmenad davrCebi saxlSi da movismen SesaniSnav 
musikas SesaniSnavi SesrulebiT.“ _ aRniSnavs vadim Juravliovi 
Tavis videoblogSi da iqve dasZens: „Cemi ocnebaa musikisa da 
scenis erToblioba“.1 rac Seexeba `Cveulebriv~ mayurebels, 
romelic operis mosasmenad da sanaxavad modis _ mas momzadeba, 
aRzrda sWirdeba. nawarmoebi winaswar mosmenili unda hqondes 
da fabulac kargad unda icodes. rTulia, sami-oTxi saaTi 
usmino da uyuro Tundac iseT RvTaebriv musikaze dadgmul 
speqtakls, rogoric mocartis, verdis, puCinis nawarmoebia. miT 
umetes rTulia, rodesac ar gesmis is ena, ra enazec mRerian 
(samwuxarod, qarTul enaze namReric cudad esmis mayurebels) 
Semsruleblebi. marTalia, operis TeatrebSi iyideba programa, 
sadac mocemulia speqtaklis mokle Sinaarsi, magram, rogorc 
wesi, saopero nawarmoebis aRsaqmelad es ar aris sakmarisi. 
SemiZlia dagarwmunoT, rom rodesac winaswar asmenineb 
adamians, dawvrilebiT uyvebi Sinaarss, anu winaswar amzadeb 
spetaklisTvis, aseTi mayurebeli Tavisuflad Cerdeba sami-
oTxi saaTis ganmavlobaSi. amdenad, rac ufro nacnobia musika, 
miT ufro advilad aRviqvamT da miT ufro did siamovnebas 
viRebT operisgan. 

`nacnobi da zedmiwevniT Seswavlili opera (miaqcieT amas 
yuradReba), gacilebiT mimzidvelia msmenelisTvis, vidre 
ucnobi. Tavidan bolomde gaTavisebul saopero nawarmoebs 
gacilebiT swrafad SeuZlia Rrama (mxedvelobiT-smenadi) 
reaqciebis gamowveva, vidre _ ucnobs. amasTan, mravaljer 

1 Журавлев В. Youtube  видеоблог: “сумерки богов”, “Короли, кастраты, при-
мадонны”, cм.: https://www.youtube.com/watch?v=lGu2ay-Lzhk&t=2273s 
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mosmenil da araerTxel nanaxi yovel jerze axal-axal 
warmosaxvebs badebs. sxvaTaSoris, ucnob operaze farTo 
mayurebeli didi sifrTxiliT midis.“ _ aRniSnavs pakrovski. 

rogorc ukve aRvniSne, erTi mosmena ar hyofnis musikalur 
nawarmoebs imisTvis, rom mis silamazes bolomde Caswvde. 
amitomac mimaCnia, rom operis mayurebels aucileblad 
aRzrda sWirdeba da rac ufro mcire asakidan, _ miT ukeTesi. 
TbilisSi dramatul Teatrs aqvs aRzrdis es safexurebi: jer 
Tojinebis, Semdeg mozard mayureblis Teatri. axalgazrdac 
ufro momzadebulia TeatrisTvis. iyo dro, rodesac operis 
TeatrSi skolis moswavleTaTvis abonementebi arsebobda. 
es iyo dRis speqtaklebi, romlebsac win uZRoda patara 
saganmanaTleblo leqcia am operisa Tu baletis Sesaxeb. 
Tavis droze jansuR kaxiZesac hqonda mozardebisTvis Zalian 
saintereso leqciebi samusiko xelovnebaze. 

magram davaneboT am yvelafers Tavi. davuSvaT, operis 
TeatrSi pirvelad mivida adamiani, romelic arc winaswar 
aris momzadebuli, arc Sinaarsi icis da arc es konkretuli 
opera mousmenia. mas scenaze unda daxvdes iseTi sanaxaoba, 
romelic ar moudunebs arc yurs da arc Tvals, „rasac yuri 
aRiqvams, amave dros, Tvalsac vaCvenoT, rom ori sxvadasxva 
grZnobis organoebiT gunebasa da guls erTnairad SevutioT“ 
_ ambobs karlo inasariZe.1 scenaze amis ganmsaxierebeli unda 
iyos msaxiobi, Tavisi emociiTa da plastikiT, azrianobiTa da 
vizualiT, inteleqtiTa da rolis Sesaferisi asakiT. am mxriv, 
Cveni operis Teatrica da mayurebelic CamorCeba msoflios 
tendenciebs. 

dasavleTis wamyvan saopero TeatrebSi ukve didi 
xania sadaveebi reJisorebs upyriaT da aRaravis ukvirs 
gaTanamedrovebuli klasikuri speqtaklebis dadgma. Tumca, 
isic unda iTqvas, rom dramatuli Teatris mayureblisgan 
gansxvavebiT, operis mayurebels dRemde uWirs amasTan 
Segueba da bevrs urCevnia yvelaferi ise darCes _  „rogorc 
Zvelad“. 

mayurebeli sxvadasxvanairia: keTilganwyobili, Casafrebuli, 

1 karlo  inasariZe, Teatris metyveleba, miunheni, 1995, gv 315.
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obieqturad kritikuli; mayurebeli, romelsac mxolod 
premiera ainteresebs _ Tavisi garderobis gamosamzeureblad; 
melomanebi, romlebic ukanasknel fuls gaiReben, yovel 
saopero speqtakls rom daeswron; mayurebeli, romelic 
mxolod „ucxour“ gvarebze an qarTvel gastroliorebze 
dadis; mayurebeli, romelic realurad mxolod msmenelia 
da scenaze ra xdeba, ar ainteresebs; mayurebeli, romelic 
erTdroulad kargi msmenelicaa da mayurebelic. 

mayurebelze bevri ram aris damokidebuli. rogorc 
xelovneba zrdis mayurebels, aseve zrdis mayurebeli 
xelovnebas. rac ufro maRalia xelovneba, miT ufro maRldeba 
mayureblis cnobiereba da gemovneba. rac ufro daxvewilia 
gemovneba, miT meti moTxovnaa xelovnebis mimarT. saopero 
Janris daniSnulebaa _ aRzardos ara mxolod msmeneli, rogorc 
es XXI saukunemde iyo, aramed mayurebel-msmeneli, romelic 
masStaburad, mTlianobaSi aRiqvams speqtakls. imisaTvis, rom 
yuris garda, Tvalic aqtiurad iyos CarTuli, mayurebels 
scenaze sanaxaoba unda daxvdes. sanaxaobas reJisori qmnis, 
xolo reJisoris Canafiqrs _ momReral-msaxiobma unda 
STaberos suli. 

yvelaze didi nabiji, rac Tanamedrove saopero xelovnebaSi 
moxda, momReral-msaxiobTa TamaSis wesis Secvlaa. ukve cud 
tonad iTvleba diriJorze mijaWvuli momRerali, arabunebrivi 
siaruli, jdoma, dgoma _ erTi fexi win, meore odnav ukan, 
xelebis umisamarTod gaSla, yvelafris darbazisken mRera 
da partnioris ugulebelyofa, mouqneloba, araplastikuroba, 
simsuqne, umetyvelo, uemocio saxe da a.S.  

erTi ram, rac ukve 400 welia ar Secvlila, aris is, rom 
opera dRemde iTvleba elitur, ZviradRirebul xelovnebad. 
es aris sivrce, sadac wasasvlelad mayurebeli ramdenime 
dRiT adre emzadeba, gansakuTrebulad imoseba da ikazmeba. es 
aris adgili, sadac, dRevandeli modis miuxedavad, uxerxulia 
daxeuli jinsiT an yoveldRiuri tansacmliT misvla. 
samagierod operas uxdeba grZeli kaba, samkauli, smokingi da 
bafTa da rac mTavaria _ qurqi. mayurebeli Semodis TeatrSi, 
ikavebs Tavis, kuTvnil adgils da elodeba saswauls!    

lela gvariSvili



123

gamoyenenebuli literatura:

karlo inasariZe, Teatris metyveleba, miunheni, 1995.•	
naTela uruSaZe, seria „Teatris samyaroSi“ _ „Teatri“, •	
saqaraTvelos Teatraluri sazogadoeba, 1977.
Покровский Б., Размышления об опере, Москва, Всесоюзное •	
издательство «Cоветский Kомпозитор», 1979.
Румянцев П.И. Станиславский и опера, издательство «Искусство», •	
москва,1969.
Журавлев В. Youtube видеоблог: «сумерки богов», «Короли, •	
кастраты, примадонны».  https://www.youtube.com/
watch?v=lGu2ay-Lzhk&t=2273s

saopero speqtakli da misi mayurebeli
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xaTuna damCiZe, 
qoreologiis mimarTuleba

xelmZRvaneli: prof. anano samsonaZe

terminis `xorumi~ semantikur-etimologiuri 

aspeqtebi
     
rodesac cekva `xorumze~ vsaubrobT, upirvelesad, 

yuradRebas iqcevs Tavad terminis semantika. Zveli bizantiis 
Semadgenel nawilad qceuli lazur-Wanuri da SavSur-
klarjuli kultura am teritoriaze arsebul Semoqmedebas 
iTvisebs,  isisxlxorcebs, gadaamuSavebs da avrcelebs mimdebare 
teritoriaze aWara-guriis saxiT, radgan am geografiuli 
sivrceebis garda, cekva ,,xorumi~ mTel kavkasiaSi arsad 
gvxvdeba

wignSi, `masalebi aWaruli musikaluri folkloridan~, 
vkiTxulobT: ,,rac Seexeba termin ,,xorums~, unda vTqvaT, rom 
miuxedavad imisa, rom mas amJamad moqalaqeobrivi ufleba aqvs 
mopovebuli da misi Secvla Znelia, am saxiT es saxelwodeba 30-
ian wlebSi Semovida xmarebaSi da igi ara zustia. manamde aWaraSi 
ixmareboda ,,xoroni~, romelic Cveni azriT lingvisturadac 
aris gamarTlebuli. ,,um~ sufiqsi, romliTac dRevandeli 
,,xorumia~ Sedgenili, geografiul adgilTa mawarmoebelia 
(geografiul adgilad SesaZloa ̀ beSumi~ da misi msgavsi _ ̀ um~ 
sufiqsze daboloebuli toponimebi igulisxmeba _ x.d.) da am 
SemTxvevaSi igi cekvis aRmniSvneli sityvis sawarmoeblad ar 
gamodgeba“.1 veTanxmebi mecnierebs, romlebmac `xoroni~ sawyis 
formad miiCnies, Tumca ̀ um~ sufiqsis gaCenasTan dakavSirebiT, 
meti konkretikis saSualeba gvaqvs.

rogorc aRmoCnda, termini `xorumi~ fuZiT `xor~ 
warmosdgeba berZnuli `xorodan~. Turqul enaSi igi `horon~-
is saxiT damkvidrda, saqarTveloSi `xoronis~. ismis kiTxva 
_ saidan unda gaCeniliyo `um~ sufiqsi? SesaZloa Turquli 
enis gavleniT, xorumis aWarul-gurul diialeqtSi am formiT 
damkvidrebis mizezi Turqul enaSi pirveli piris niSan 

1 inaiSvili al., noRaideli j., CxikvaZe gr., masalebi aWaruli musikaluri 
folkloridan, saq. ssr. Mmecn. akad. gamomc., Tb., 1961, gv. 6.
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`um~ sufiqsis arsebobaa, ramac termins forma _ `xorum~ 
_ Camouyaliba da `vicekvoT~ mniSvneloba SesZina. saqme isaa, 
rom Turqul enaSi `um~ sufiqsi pirveli piris mawarmoebelia 
awmyo droSi. axlandel dros, Turqul enaSi, awarmoebs 
oTxi sufiqsi, imis mixedviT, Tu romel xmovanze sruldeba 
zmna. am SemTxvevaSi zmnis fuZes `xor-hor~ unda damateboda 
axlandeli drois mawarmoebeli `ior~ sufiqsi da Semdeg 
piris mawarmoebeli sufiqsi. mag., `ben TurqCe oireniorum~ _ 
me vswavlob Turquls. magram terminis dialeqtur formaSi 
ar daemata axlandeli drois sufiqsi ̀ ior~ da pirdapir mieba 
pirveli piris mawarmoebeli sufiqsi ̀ um~, romelmac sabolood 
misca forma `xor-um~, rac niSnavs `vcekvav~ an `vferxulob~, 
radgan `xorumi~ saqarTvelos samxreT dasavleT nawilSi 
terminis _ `ferxuli~ _ dialeqtur sinonimad ixmareboda. 

aseve sainteresoa, qarTulSi Turquli `h~-s `x~-d qceva. 
vardo CoxaraZis disertaciaSi, `Turqizmebi qarTuli enis 
samxrul dialeqtSi~, vkiTxulobT: `aWarul dialeqtSi, 
gansakuTrebiT qobuleTurSi, SeiniSneba h/x-s monacvleoba. mag., 
haziri/xaziri, halva/xalva“.1 aseve `h/x-s bgeraTmonacvleobis 
formebi dasturdeba lazurSic. Turquli (h) lazurSi 
gvaZlevs x bgeras“.2 swored am faqtorma aqcia TurqulSi 
dafuZnebuli `horoni~ qarTul `xoronad~, Tumca es movlena 
mxolod `h~-sa da `x~-s urTierTobas ar exeba _ qarTul 
enaSi, Turquli `k~, romelic `q~-d gamoiTqmis, iqca bgera 
`y~-d, mag.: kara _ Savi, qarTulSi `yara~ _ `yaraCoxeli~, rac 
SavCoxosans niSnavs.

ar aris gamoricxuli da albaT ufro mokle gziTac, 
Turquli Sreebis gavlis gareSe, pirdapir berZnuli `xoro~ 
damkvidrebuliyo qarTul sametyvelo sivrceSi, rogorc es 
sulxan-saba orbelianTan aris mocemuli. 

terminis `xorumi~ etimologiis Sesaxeb safuZvlian 
gamokvlevas gvawvdis mkvlevari aleqsi WinWarauli. kvlevaze 

1 CoxaraZe v., Turqizmebi qarTuli enis samxrul dialeqtebSi, disertacia, 
baTumis SoTa rusTavelis saxelmwifo universiteti, ganaTlebisa da 
mecnierebaTa fakulteti, qarTuli filologiis departamenti, baTumi, 2013, 
gv. 40.
2 iqve, gv. 50.
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dayrdnobiT, naSromSi ganviTarebulia Semdegi versia _ rogorc 
sulxan-saba orbeliani aRniSnavs: `xoro (2 ezr. 12. 37) 
berZulia, ferÃuls hqÂan”.1am terminma mxolod saqarTvelos 
samxreT-dasavleT SavizRvispireTSi hpova gavrceleba, radgan 
saqarTvelos sxva nawilebSi qoros, rogorc gundis, jgufis 
aRmniSvneli Tavis Sesatyvisi terminebi gaaCnda. termini 
`xorumi/xoromi~, ̀ xorombaSi~ ki ufro gvian unda gaCeniliyo, 
radgan arc sulxan-saba da arc literaturuli wyaroebi 
sityvis am formas ar icnoben da mxolod gurul-aWarulma 
dialeqtma SeiTvisa. Tu aWareli ityoda `xoromi~ davabaTo, 
saqarTvelos sxva kuTxeebSi ityodnen `ferxisa~ CavabaTo.

`xoro’n aris masdari  xoro’s-isa, rac qarTuls (aWarul 
dialeqts) Semounaxavs mcireodeni fonetikuri cvlilebebiT 
(xoromi), xolo saliteraturo qarTulSi xorumis formiT 
gavrcelebula. qarTul dialeqtebSi dasturdeba TiTqmis 
yvela is mniSvneloba, rac am Zirs berZnulSi hqonda: grova, 
mwkrivi, jgufi, gundi. gaCenilia am Ziris nayari formebi da 
semantikuri niuansebic~.2

aleqsi WinWaraulis ganmartebiT, xoram/xorom saxiT, magram 
ara ferxulis, aramed Tivis, balaxis konis mniSvnelobiT, 
saqarTvelos aRmosavleT da samxreT nawilSic ixmareboda. 
sulxan-sabac Tavis TxzulebaSi ambobs: `mas kacsa cxenisaTvis 
alerdi gaeTiba, xoromad Seekra~.3 al. WinWaraulis naSromSi 
moyvanili magaliTebidan gamomdinare, terminis fuZe _ `xor~ 
da misi saxesxvaobebi `xox~, `xur~ da a. S., ra formiTac ar 
unda iyos mocemuli, mniSvneloba yovelTvis erTi aqvs da 
simravles ukavSirdeba. al. WinWarauli, sabolood, askvnis: 
`termini `xorumi~ gviandeli nasesxobaa. rogorc Cans, 
igi Turquli enis gziT aris aWarul-gurul dialeqtebSi 

1 sulxan saba orbeliani. sityvis kona qarTuli, romel ars leqsikoni, s. 
iordaniSvilis redaqciiTa da winasityvaobiT, saqarTvelos ssr saxelmwifo 
gamomcemloba, Tb., 1949, gv. 469.
2 WinWarauli al., berZnuli warmomavlobis erTi sityva (xorumi) da misgan 
nayari leqsemebi qarTulSi,samecniero Sromebis krebuli II, Tbilisis 
eqvTime TayaiSvilis saxelobis kulturisa da xelovnebis saxelmwifo 
universiteti, Tb., 2004, gv. 182.
3 iqve, gv. 183.
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Semosuli~.1

sulxan-sabasTan ̀ xor~ fuZeze kidev bevri termini gvxvdeba, 
mag., axori, axosalari. `axori qarTuli ar aris, bagas hqvian, 
axosalari mejore“.2 aq or metad sagulisxmo miniSnebas gvawvdis 
avtori: 1. termini axori ucxo warmoSobisaa, qarTuli ar 
ariso (samwuxarod, aq ar akonkretebs, ucxoeTidan Semosuli 
sxva sityvebisgan gansxvavebiT, romelTa warmomavlobas 
miuTiTebs, mag.: arabulia, iranuli Tu franguli, savaraudod, 
isev berZnuls unda gulisxmobdes); 2. ukavSirdeba simravles 
(bagaze dabmul Sinaur cxovelTa garkveul raodenobas). 
sainteresoa meore terminic, romelic axorisgan specialobis 
aRmniSvnelma sufiqsma, `salar~ (mag. spasalari), awarmoa da 
aseve simravles daukavSirda jorTa mwyemsis saxiT. `naxori 
nacexvis anabertyi~, `naxorxali saWmlis namtvrevi~,3 `xora 
SeSis zvini, SeSis gro(v)ebuli~, `xoraÃmeli muni~,4 Tumca 
Tavad `xoron-xorums~ ar icnobs im martivi mizeziT, rom am 
saxiT es termini jer kidev ar iyo enaSi damkvidrebuli.

erTma detalma miiqcia Cveni yuradReba: termini, `xorom~, 
balaxis, Tivis konis mniSvnelobiT, ara mxolod simravles, 
aramed simrgvalesac gamoxatavs, radgan Sekrul Znas mrgvali 
forma aqvs. 

aqve SegviZlia davamatoT terminTan _ Znobi dakavSirebuli 
ganmarteba, romelic termins, `Zna~, unda ukavSirdebodes: 
`Znobi Sewyobili ma(Á), Sewyobili Ãmani, iqve ZnobiT (ZnobiTa) 
Sewyobilis ÃmiT(a)5 imdenad, ramdenadac Sewyobilad simReras 
Tavisi figuruli mowyobis wesi aqvs, savaraudod, Znobi 

1 WinWarauli al., berZnuli warmomavlobis erTi sityva (xorumi) da misgan 
nayari leqsemebi qarTulSi,samecniero Sromebis krebuli II, Tbilisis 
eqvTime TayaiSvilis saxelobis kulturisa da xelovnebis saxelmwifo 
universiteti, Tb., 2004, gv. 185.
2 orbeliani sulxan-saba, Txzulebani, IV, `sabWoTa saqarTvelo~, Tb., 1965, 
gv. 89.
3 orbeliani sulxan-saba, Txzulebani t. IV-1, `sabWoTa saqarTvelo~, Tb., 
1965, gv. 588.
4 orbeliani sulxan-saba, Txzulebani t. IV-2, `sabWoTa saqarTvelo~, Tb., 
1966, gv. 425.
5 orbeliani sulxan-saba, Txzulebani t. IV-1, ̀ sabWoTa saqarTvelo~, Tb., 1965, 
gv. 355.

terminis `xorumi~ semantikur-etimologiuri aspeqtebi
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mrgvali formis unda yofiliyo. gveubneba kidec `xoro 
berZulia f e r u l s (a) hqvian, xoro (d) ZnobTa da 
mZnobelTa ganwyobilobasa uwoden (uwesen)~.1

terminis, `xorumi~ semantikuri mniSvnelobis irgvliv, 
dResdReobiTac mimdinareobs kamaTi da SexedulebaTa Sejereba. 
fuZis `xor~ warmoSoba berZnuli `xoro~-dan, vfiqrobT, 
dadasturebulia. kidev erTi saintereso ganmarteba, romelsac 
saba iZleva, aris sityva maeleT, romlis ganmartebas meti 
sicxade Seaqvs terminis, `xoro~, ganmartebisas: `maeleT 
xorod gamoiTargmnebis. xoro mwyobrsa saxel-edebis, mrgvlad 
mowyobilsa, gina mgalobelsa, anu momReralTa“.2 aq ukve, 
rogorc vxedavT, leqsikografi terminis srul Sinaarsobriv 
mniSvnelobas gvawvdis da xazs usvams SemsrulebelTa wyobis 
formas _ simrgvales. es detali metad simptomaturi da 
mniSvnelovania, rodesac avTentur `xoronTa~ Sesaxeb 
vsaubrobT. 

irine asaTianis `lazur leqsikonSi~ (zmnuri Zir-fuZeebi), 
`xor~ fuZis Semcveli cekvis aRmniSvneli sxvadasxva formis 
sityvaa mocemuli da ganmartebuli. terminis semantikisaTvis 
masala umniSvnelovanesi samecniero Rirebulebis Semcvelia.

`-xoron-
o-xoron-u icekva; acekva.
i-xoron-u icekva.
a-xoren-e-n ecekveba.
o-xo{r}on-u cekva. o x o o n u f e: lekuri, Salaxo...

afxazuri, xorumi;
xoron-u icekva;
xor-i igivea, rac o x o r o n u. lazuri xori `heÁana~
xoron-i cekva.
xoron-er-i mocekvave.
i-xoronaf-u acekva.
do-xo{r}on-u acekva (vinme).
di(do-o)-xoron-u icekva.

1 orbeliani sulxan-saba, Txzulebani t. IV-2, `sabWoTa saqarTvelo~, Tb., 
1966, gv. 425.
2 orbeliani sulxan-saba, Txzulebani t. IV-1, `sabWoTa saqarTvelo~, Tb., 
1965, gv. 432.
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ge-i-xor-on-s acekvdeba“.1
`xoroner-xoroneri _ cekva-cekviT“.2G
rogorc vxedavT, zemoT moyvanili terminebi, romlebic 

`xor~ fuZes eyrdnoba, sulxan-sabas leqsikonSi simravles, 
simrgvales an orives erTdroulad ukavSirdeba. Tumca, 
kvlevam gvaCvena, rom xor fuZidan nawarmoebi sityvebi 
sxva ganzomilebasa da azrobrivi mniSvnelobis aspeqtebsac 
Seicaven. sulxan-sabasTan ̀ xor~ fuZis Semcvelobis sxvadasxva 
daboloebiTi terminebi gvxvdeba _ xoro, xora da aseve qori. 
gamomdinare iqidan, Tu rogoria daboloeba, icvleba terminis 
azrobrivi mniSvnelobac. 

,,xorumis~ Sesaxeb mosazrebas amomwuravad ver CavTvli, 
Tu ar moviyvan informacias, romelic daculia 1958-
1960 wlis saeqspedicio masalebSi: `aq Cven ar SevexebiT 
am terminis Ziris _ ,,xor~ warmomavlobas. Tumca svanuri 
,,laxor~ anu ,,lalxor~, Wanur-megruli ,,oxori~, rogorc 
qarTuli ,,saxlis~ Sesatyvisi da garkveuli sazogadoebrivi 
erTobis gamomxatveli termini, igive ,,lalxor~ _ sakrebulo, 
`luxor~ _ svanuri didi ojaxebisaTvis tradiciiT dadgenili 
religiuri dResaswauli _ e.w. ,,sulTa sakrebulo~, 
megruli ,,xorga~ (toponimi), xargua (datvirTva), aWaruli 
dialeqtologiuri ,,daxorgili~, ,,xoragi~, iseve rogorc 
,,xoroni~ da ,,xor~ fuZis mqone sxva mravali saxeli, 
romelic umetesad adamianTa Tu saganTa jgufze, krebulze, 
saerTod masobriobaze miuTiTebs, qarTvelur enebSi uZvelesi 
droidan Cans. rac Seexeba termin ,,xoronis~ upiratesobas 
,,xorumTan~, igi megrul-Wanuri sufiqsiT _ ,,on~-iT unda 
aixsnas, romelic qarTulSi ,,ian~ sufiqss Seesabameba~.3 `xor~ 
fuZiani terminebis saxlTan, sadgomTan dakavSireba kidev sxva 
mimarTulebas sxnis.   

 mkvlevrebis mosazreba absoluturad sworia, magram 
aRmoCnda ufro mokle gza terminis azrobrivi mniSvnelobis 

1 asaTiani i., lazuri leqsikoni (zmnuri Zir-fuZeebi), `artanuji~, Tb., 
2012, gv. 389-390.
2 JRenti s., Wanuri teqstebi (arqabuli kilokavi), Tfilisi, 1938, gv. 217.
3 inaiSvili a., noRaideli j., CxikvaZe gr., masalebi aWaruli musikaluri 
folkloridan, saq. Mmecn. Aakad., Tb., 1961,  გვ. 6.
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amoxsnisas. kerZod: berZnul enaSi xora χώρᾱ • (khṓrā)  
ganmartebulia, rogorc lokacia, adgili, sadac adamianebi 
cxovroben, qveyana, eri, xalxi.
χώρᾱ • (khṓrā) f (genitive χώρᾱς); first declension

locatio1. n, place, spot (see Latin locus)
the proper place2. 
one’s place in life3. 
piece of land: 4. tract, land, field
countr5. y (opposite town), countryside
countr6. y, nation1

misi arsi simaRlis, simrgvalis, saxlis, simravlis 
mniSvnelobebad iSleba. `xor~ fuZiani terminebis saxlTan 
kavSirs adasturebs irine asaTianis leqsikonSi dafiqsirebuli 
masalac:

`-xor-
o-xor-am (>an)-s saxlobs.
o-xor-u dasaxleba.
ma-xor-e mosaxle.
di(<do-i)-xor-u dasaxlda~.2

`xor~ fuZis saxlTan kavSirma kidev erTi terminis, qarTul 
folklorSi kargad cnobili, TuSuri ferxulis saxelwodebas 
_ `qorbeRela~, ukavSirdeba. sulxan-saba ambobs: 

`qori (1 neSt. 28, 20) saxlzed saxli agebuli
qored qoredi  oTxi, xuTi saxli saxlzed Senebuli
qori ars saxlis erdoze saxli; xolo qored-qoredi 

erTmaneTze saxli saxlze mravlad. qori ars saxlsa zeda(n) 
saxli dgmuli kamarosani anu sarTulosani (sarTuliTa), 
gina (anu) ficarTa (ficriTa), xolo qored-qoredi sami oTxi 
saxli zeqvemoobiTa da a. S.~.3

iqve: `qori ars saxli saxlTa zeda dgmuli maRali~.4

1 χώρᾱ • (khṓrā)  https://en.wiktionary.org/; 
wiki/%CF%87%CF%8E%CF%81%CE%B1 
2 asaTiani i., lazuri leqsikoni (zmnuri Zir-fuZeebi), `artanuji~, Tb., 
2012, gv. 389-390.
3 orbeliani sulxan-saba, Txzulebani t. IV-2, `sabWoTa saqarTvelo~, Tb., 
1966, gv. 231.
4 orbeliani sulxan-saba, Txzulebani t. IV-2, `sabWoTa saqarTvelo~, Tb., 
1966, gv. 78.
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sulxan-sabas ganmartebidan Cans, rom `qori~ ukavSirdeba 
simaRles da simravlesac. simravles imitom, rom sarTulebian 
saxlTan gvaqvs saqme da sarTulebi TavisTavad simravles 
gulisxmobs, sarTulebi simaRlesac gulisxmobs. aqedan 
SegviZlia davaskvnaT, rom sarTulebiani _ qoruli, 
qoreduli beReli _ gamravlebuli da ara erT sarTulad, 
mravalsarTuliani, maRali beReli, nayofierebisa da siuxvis 
simbolod aRiara sazogadoebam.

`xor~ fuZe ganivrcoba sam terminad, sadac samives _ 
`xora~, `xoro~ da `qori~ _ aqvs Tavisi damoukidebeli da 
aseve erTmaneTTan gaziarebuli Sezavebuli, mniSvnelobebic. 
sulxan-sabasTanac orive fuZe _ qor da xor _ Tanaarsebobs. 
qarTuli ena xan arbilebs bgerebs, xan amagrebs. mag., 
berZnuli `xora~ gadmoitana, rogorc `xoroni~. Turqul 
enaSi fiqsirdeba rogorc `horoni~. qarTulma aseve gaamagra 
Turquli `qara~, rac Savs niSnavs _ qarTulSi gvaqvs `yara~, 
yaraCoxelis saxiT. magram ratomRac daarbila xoro da gvaqvs 
qoreografia, qormaisteri, qorepiskoposi, da SesaZloa am 
procesis Sedegi iyos `qorbeRelac~, romelic aseve saxls 
ukavSirdeba da yofiliyo `xorbeRela~. iseve, rogorc, mag: 
xorepiskoposi, qorepiskoposi.1

amgvarad, daskvnis saxiT SegviZlia vTqvaT, rom gamoisaxa 
da dadginda cekvis, `xorumi~ da ferxulis, `qorbeRela~ 
saxelwodebebis warmomavlobis ZiriTadi aspeqtebi. `xor~ 
fuZis Semcveli sami termini:

xoro, romelic warmoadgens berZnuli warmoSobis 1. 
sityvas, ferxulia da misi Sinaarsobrivi mniSvneloba 
ukavSirdeba simravlesa da simrgvales; 

xora, romelic dagrovebulis saxiT simravlesTan aris 2. 
kavSirSi; igive xora, romelic berZnuli sityvaa da adamianTa 
sadgoms, xalxs aRniSnavs, qarTulSi axoris, lalxoris 
saxiT damkvidrda da aRniSnavs nagebobas, sadac mravali suli 
binadrobs. aqac simravlis Semcveloba iCens Tavs; 

qori, termini pirdapiri ganmartebiT niSnavs 3. 
sarTulebian saxls da Seicavs simravlisa da simaRlis azrobriv 

1 iqve, gv. 425.
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mniSvnelobas. igi, SesaZloa, xoris saxiTac SemorCeniliyo, 
iseve, rogorc xorepiskoposi-qorepiskoposi. 

gamoyenebuli liteartura: 
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augusto boali da interaqtiuli Teatri

Cveni xelovnebis umTavresi daniSnulebaa adamianebi ufro 
mgrZnobiareni gavxadoT im warmodgenisadmi, romelSic msaxiobebi 

sakuTari Tavis mayureblebi arian, sadac iSleba zRvari scenasa da 
parters Soris. Cven yvelani msaxiobebi varT. Teatri saSualebas 

gvaZlevs, is sinamdvile davinaxoT, romelsac, Cveulebriv, ver 
vamCnevT, radgan mxolod vxedavT da ver aRviqvamT, CvenTvis 

nacnobi uecrad ucxo xdeba, Teatri ki cxovrebis scenas naTels 
hfens. 

augusto boali1 

brazilieli reJisori, mwerali, sazogado moRvawe, 
„Teatraluri forumisa“ da ,,CagrulTa Teatris“ damfuZnebeli 
augusto boali Tanamedrove Teatralur samyaroSi 
interaqtiuli Teatris erT-erTi mniSvnelovani mimdinareobis 
damaarseblad da gamavrceleblad moiazreba. 

interaqtiuli (inglisuri sityvidan interaction _
„urTierTmoqmedeba“), niSnavs cnebas, romelic xsnis obieqtisa 
da subieqtis urTierTmoqmedebis xasiaTsa da xarisxs. 
interaqtivobis elementebia urTierTmoqmedebis sistemis 
yvela elementi, romelTa daxmarebiTac urTierTmoqmedeba 
xdeba sxva sistemasTan an adamianTan. interaqtiuloba 
sistemis organizaciis principia, romlis drosac mizani 
miiRweva sistemis elementebs Soris informaciis gacvlis 
safuZvelze. 

urTierTmoqmedebis xarisxis mixedviT, interaqtiuloba 
SeiZleba Semdegi doneebiT ganvixiloT:

• piradi urTierTmoqmedeba anu interaqtiulobis gareSe 
_ roca gadavcemT gzavnils, romelic wina gzavnils ar 
ukavSirdeba. 

1 amonaridi 2009 wlis msoflio Teatris dRis saerTaSoriso 
gzavnilidan.
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• reaqtiuli urTierTmoqmedeba _ roca gzavnili mxolod 
erTaderT myisier gzavnilTan aris dakavSirebuli.

• mravlobiTi an dialogis reJimSi urTierTmoqmedeba 
_ roca gzavnili wina mravaljerad gzavnilebTanaa 
dakavSirebuli. 

augusto boali dasavleTSic da aRmosavleTSic 
(palestinidan Sua aziamde) sakulto figura gaxda. Tavisi 
gavleniT da masStabebiT igi brextsac ki etoleba. Tanamedrove 
Tetralur samyaroSi TiTqmis arc erTi TeatrmcodneobiTi 
konferencia masze moxsenebis gareSe ar Caivlis. 

boals saganTa arsebuli mdgomareoba arasdros akmayofilebda. 
wignebs, romlebic ar moswonda, gadaakeTebda. istoriebs, 
romlebic ar arwmunebda, xelaxla werda (faqtobrivad, 
principi „ar eTanxmebi _ SemogvTavaze sxva varianti“, mis mier 
mofiqrebul Teatralur meTods safuZvlad daedo).1  aSS-
Si gamgzavrebis Semdeg Teatri boalis seriozuli gataceba 
gaxda. augusto boali niu-iorkis kolumbiis universitetSi 
staJirebaze iyo, sadac dramaturgi jon gasneri2 gaicno 
(gasneri tenesi uiliamsisa da artur mileris maswavlebeli 
gaxlavT. misi lozungi iyo: antirealizmi TeatrSi).  boalma 
safuZvlianad Seiswavla Seqspiri da brexti, swavlobda 
studiaSi, romelic stanislavskis meTodiT muSaobda. gaecno 
harlemis xelovnebas, Sav eqsperimentul Teatrs. ori 
speqtaklic dadga sakuTari piesebis mixedviT. samSobloSi 
dabrunebis Semdeg, cnobil daMxelisuflebisadmiMradikalurad 
ganwyobil Teatr „arenaSi“, reJisoris adgili miiRo. 
,,arena“ Zalian popularuli Teatri iyo. mis popularobas 
im droisTvis darbazis uCveulo ganlagebac ganapirobebda. 
patara, 150-kacian darbazSi mayurebeli scenis irgvliv ijda, 
erTmaneTis pirispir, moqmedeba SuaSi mimdinareobda. aseTi 
ganlageba mayurebels Tanamonawileobis gancdas uCenda. Tanac 
is problemebi, romlebzedac msaxiobebi scenidan saubrobdnen, 
misTvis xSirad sasicocxlo mniSvnelobis iyo. 

1 Пархомовская Ника, ТеатрN24-25, Аугусто Боаль и ,,Театр угнетенных”.  
http://oteatre.info/augusto-boal-i-teatr-ugnetennyh/  (bolos gadamowmda 
19/11/2018).
2 XX saukunis 50-60-iani wlebis amerikuli TeatrisBcnobili kritikosi.
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Tavdapirvelad boali klasikas dgamda, mag., steinbekis 
„Tagvebsa da adamianebze~. Semdeg miuziklebs, oRond mwvave 
socialuri TemebiT datvirTulsa da istoriul an Tanamedrove 
namdvil ambebze dafuZnebuls. teqstebs liberalurad 
ganwyobil dramaturgebTan erTad werda. cdilobda, rom 
maTi Canafiqri mayurebels advilad gaego  da piesaSi yofiTi 
problemebi aesaxa. saTaurebic martivi iyo: „arena giyvebaT 
bolivarze“, „arena giyvebaT tiranebze“ da sxv. saTauridan 
Canda, rom es istoriebi koleqtiuri Semoqmedebis nayofi iyo 
da erTi avtori ar hyavda. moqmedeba farsidan melodramaSi, 
xan musikalur SouSi, xandaxan dokumentur speqtaklSi 
gadadioda. magram yvelaze didi siaxle iyo scenaze personaJ 
,,jokeris“ pirvelad gamoyvana, romelic moqmedebas xSirad 
aCerebda da  mayurebels mimarTavda. ,,jokeris~ saSualebiT 
speqtaklis msvlelobaSi   mayurebeli uSualod monawileobda 
da siuJets sakuTari Sexedulebebis Sesabamisad agrZelebda. 
garda amisa, is (mayurebeli), damkvirveblis pasiuri 
mdgomareobidan ,,moTamaSe mayureblis~ rolSi gadadioda da 
mis mierve SemoTavazebul garkveul scenebs Tavad asrulebda. 
warmodgenis damTavrebis Semdeg ,,jokeri“ mayurebels iwvevda 
speqtaklis gansaxilvelad (mogvianebiT, boalis es gamogoneba 
misi stilis mTavari niSani gaxdeba). 

1964 wels braziliaSi samxedro gadatrialeba moxda.
Bboals, socialisturi Sexedulebebis gamo, samxedro reJimi 
mtrad miiCnevda. 1971 wels xelisuflebis sawinaaRmdego 
speqtaklebis dadgmisTvis, ukve saqveynod cnobili reJisori 
daapatimres. man sami Tve cixeSi dahyo, sadac saSinlad 
awamebdnen da amcirebdnen. misi dasacavi werili artur 
milerma dawera da bevrma cnobilma pirovnebam moawera xeli. 
sabolood, sazogadoebrivma azrma gaWra, boals braldebebi 
mouxsnes da cixidan gamouSves. totalitaruli reJimis 
braziliaSi boali aRar darCa da Svilsa da meuRlesTan 
erTad argentinaSi gadavida. „arenas“ dasi droTa ganmavlobaSi 
daiSala da Teatrma arseboba Sewyvita. 

emigraciaSi boali praqtikuli reJisuridan Teoriul 
muSaobaze gadadis. 1970-ian wlebSi dawera ZiriTadi naSromi 
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„CagrulTa Teatri“, SemdgomSi boalis socialur Teatrs am 
saTauriT moixsenieben. boalis azriT, TiToeuli Cvengani 
Cagrulia, radgan Cagrul adamians ar aqvs azris gamoTqmis 
SesaZlebloba (sabolood is kargavs ara marto laparakis, 
aramed azrovnebis unars). xelisuflebisa da arasworad 
organizebuli saxelmwifo sistemisgan Cagruli zewolas 
ganicdis. iZulebulia, sxvisi monologebi moisminos ise, 
rom diskusiaSic ki ver CaerTos. am mankieri wris garRveva 
SeuZlia mxolod Teatrs, romelic yovel CvenganSia. Teatri 
cxovrebaa, radgan yovel wams Cven win warmodgena TamaSdeba. 
Cven ki virCevT,  mayureblad davrCeT Tu scenaze gavideT. 
boalis azriT, Teatri ara mxolod masStaburi dramatuli 
speqtaklebi, vnebebi da intrigebia, aramed yoveldRiuri 
ritualebicaa, romelTa monawileebic Cvenc vxdebiT. imisaTvis, 
rom mimdinare ambebs pasiurad vuyuroT, aranairi specialuri 
Cvevebi ar aris saWiro. am maneris moqmedebas Cven ojaxsa 
(bavSvobaSi) da sazogadoebaSi (mTeli cxovreba) gvaswavlian. 
moqmedebaSi CasarTavad ki aucilebelia xmis uflebis mopoveba. 
SemdegSi boali am ideas gaaRrmavebs da mraval saxelmZRvanelos 
Seqmnis maTTvis, visac ar unda mxolod mayureblad darCena: 
moZraobiTi treningebi, savarjiSoebi koncentraciaze, sxeulis 
siCqarisa da sityvieri reaqciis ganviTareba. es savarjiSoebi 
Tavmoyrilia boalis wignSi „TamaSebi msaxiobebisTvis da ara 
mxolod msaxiobebisTvis“.

1973 wels boali ganaTlebis organizaciis miwveviT 
peruSi gadadis. perus ganaTlebis sistema brazilieli 
pedagogisa da ganmanaTleblis paulo freiras (1921-1970) 
meTods efuZneba. paulo freira Tvlida, rom ganaTlebis 
arsebuli sistema metismetad mankieri iyo. misi azriT, 
codna konkretuli klasis an adamianTa jgufis prerogativa 
ar aris. ganaTleba yvelasTvis xelmisawvdomi unda iyos. 
swavleba mudmivi da srulfasovani urTierTgacvlis procesia. 
freiras pedagogika dialogis principzea agebuli. boalma 
Tavisi Teatris safuZvlad swored es principi aiRo. meore 
mniSvnelovani momenti, romelsac boali freiras daesesxa, 
aris cnobierebis gaRviZeba. miZinebuli cnobiereba xels 
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gviSlis, rom cxovrebiseuli speqtaklis aqtiuri monawileebi 
gavxdeT. aucilebelia cnobierebis gaRviZeba. pasiuri, sxva 
adamianebis nebis mier marTuli subieqtidan sruluflebiani 
obieqti rom gaxde, unda gaicno Seni sxeuli, gaacnobiero _ 
rom mas Tavisi ena aqvs da am enaze unda daiwyo laparaki. 
speqtakli, boalis azriT, sxvadasxva Teatraluri xerxiT 
TviTgamoxatvis saSualebaa da ara winaswar dazepirebuli 
moqmedebebisa da replikebis nakrebi. am WeSmaritebaze mas 
Tvalebi auxila ara romelime kolegam an inteleqtualma 
Teatrmcodnem, aramed Cveulebrivma glexma. man gaTamaSebuli 
warmodgena, romelic glexTa ajanyebas exeboda, gulwrfelad 
daijera. nanaxiT STagonebulma gadawyvita, mCagvrelTa 
winaaRmdeg mowyobili ajanyebis monawile Tavadac gamxdariyo. 
magram, roca Seityo _ artistebs xelSi butaforiuli Tofebi 
eWiraT, saSinlad ganawyenda. im wuTas boalma gadawyvita, rom 
mTlianad Secvalos Cveuli Teatraluri sistema _ ukuagdos 
dayofa jgufebad _ vinc moqmedebs (ufro sworad, moqmedebas 
ganasaxierebs) da vinc Tvalyurs adevnebs. mas amaSi kidev 
erTi anekdoturi istoria daexmara. erT-erTi warmodgenis 
dros gulubryvilo mayurebeli qali scenaze yviriliT 
avarda da Tqva: sinamdvileSi sxvanairad moxda... (am dros 
boali gatacebuli iyo e.w. sagazeTo TeatriT da presidan 
aRebul realur, yofiT istoriebs dgamda).  sapasuxod, boalma 
mayurebels SesTavaza _ finaluri scena ise eTamaSaT, rogorc 
sinamdvileSi iyo... ase daibada forumi, romelic ara marto 
„CagrulTa Teatris“, aramed boalis sxva gamogonebebis erT-
erTi xerxi gaxda.

augusto boalma SeimuSava Teatraluri formebis mTeli 
rigi: Teatri _ miTi, Teatri _ fotoromani, Teatri _ Sifri, 
Teatri _ kolaJi, didaqtikuri Teatri, propagandistuli 
Teatri, Teatri _ qandakeba, cvlilebebis Teatri, faruli 
Teatri da, pirvel yovlisa, Teatri _ forumi. boali Teatrs 
(performanss) gansazRvravs, rogorc socialuri cvlilebebis 
instruments. wignSi „CagrulTa Teatri“ pirveli asi gverdi 
boali Teatrze, rogorc xelovnebis erT-erT dargze, 
gvesaubreba. am mokle istoriis bolos or ZiriTad Teziss 
ayalibebs: 
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1. Teatri Tavidanve aRmocenda, rogorc sazogadoebrivi 
instituti, romelic yvelasTvis xelmisawvdomi iyo (magram 
TandaTan es ufleba xalxs CamoerTva).

2. Teatri yovelTvis mniSvnelovan politikur rols 
TamaSobda.

boalis azriT, pirveli, vinc Teatris xalxisTvis dabruneba 
scada, bertolt brexti iyo. Tu Cven polarulad gansxvavebuli 
stanislavskisa da brextis sistemebidan gamovalT, CagrulTa 
Teatrs brextis epikur TeatrTan axlos ganvaTavsebT. boali, 
iseve rogorc brexti, kaTarziss uaryofda. brextisgan 
gansxvavebiT ki, is mayureblisgan ara marto kritikul _ 
socialur azrovnebas, aramed saqcielsac moiTxovs, romelic 
revoluciur xasiaTs atarebs, rasac cvlilebebi moaqvs. 
xatovnad rom vTqvaT, stanislavski aqcents emociaze akeTebda, 
brexti _ azrovnebaze, boali _ saqcielebze.1 

vfiqrobT, es „xatovani“ mosazreba zedapirulia da didi 
reformatorebis meTodologiebs primitiulad ganixilavs, 
radgan emocia azrovnebis  Sedegia da saqcieli orive 
maTganiT da kidev sxva komponentebiT, mag., survilebiT aris 
ganpirobebuli. marTalia, brexti da misi epikuri Teatri 
boals aRafrTovanebs, magram is Tvlis, rom saWiroa ufro 
Sors wasvla. mayurebels marto fiqris, refleqsiisa da 
Sefasebis saSualeba ki ar unda mivceT, mas unda hqondes 
ufleba scenaze avides da aqtiori Secvalos. 

boals Semoaqvs termini spect – actor, romelic `moTamaSe 
mayurebels~ Seesabameba (nacvlad, spectactor, romelic 
mayurebels niSnavs). boali amtkicebs, rom idealur mayurebels, 
rogorc ki amis aucilebloba warmoiSveba, speqtaklSi 
Sesvla myisierad SeuZlia. xelovneba erT-erTi aucilebeli 
saSualebaa arsebuli sazogadoebrivi wyobis Sesacvlelad. 
yoveli warmodgenis azria, daexmaros monawileebs miznis 
miRwevaSi da amisaTvis moqmedeba daiwyon. moqmedeba boals 

1 Метод Боаля: театр и терапия, https/www.ru/artikle/boalmethod of theatre 
andtherapy/ (bolos gadamowmda 19/11/2018).
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dramidan realur cxovrebaSi gadaaqvs da `meoTxe kedels~1 
sabolood arRvevs.

boalisgan gansxvavebiT, aristotele scenaze mimdinare 
moqmedebas mayurebelTa amfiTeatrSi mimdinare moqmedebisgan 
mkveTrad gamoyofda. swored es gayofa iyo kaTarzisis 
sawindari. boalis azriT, empaTia, erTi mxriv, mayurebels 
procesSi CarTvasa da gansazRvrul etapze protagonistis 
SecvlaSi exmareba, meore mxriv, is xels uSlis analizSi. 
saboloo jamSi, boali brextTan erTsulovania da mkveTrad 
gamoxatuli empaTiis winaaRmdegi, Tumca mayurebels mouwodebs 
rom igi refleqsias da Tvalis midevnebas gauTanabros. boalis 
aristotelesTan polemika, Seqspiris SemTxvevaSi davis saxes 
iRebs... Seqspirs gmirebis Sinagani samyaro ufro ainteresebda, 
vidre socialuri kataklizmebi. boals ingliseli dramaturgi 
imitom ar esimpaTiureboda, rom is gamorCeul adamianebs aRwerda 
da Tanac afeqtis dros (gvaxsendeba lev tolstois uaryofiTi 
damokidebuleba Seqspiris mimarT. misTvis aradamajerebeli iyo, 
rom Seqspiris yvela personaJi mefe, masxara Tu aznauri, erT 
stilistur enaze saubrobs). romantizmi ar moswons, radgan 
SeTxzulia, warmosaxviTi samyaroa, romelsac realobasTan 
araferi saerTo aqvs. realizmi aRizianebs fsevdoobieqturi 
midgomiT. absurdis Teatrs antiTeatrs uwodebs da ioneskos 
magaliTi mohyavs, romelmac Tavis gmirebs urTierTobisa da 
urTierTmoqmedebis saSualeba CamoarTva.2  

am mokle mimoxilvidan Cans, rom boali Tavs tradiciis 
mimdevrad ar Tvlis. piriqiT, igi oponentia, xandaxan mteric. 
ganavrcobs ra brextis ideas, is upirispirdeba aristoteles 
da aseT formulirebas iZleva _ „CagrulTa poetika“, romelic, 
rogorc zemoT aRvniSneT, misi Semdgomi Teatraluri sistemis 
saZirkveli xdeba. Teatri ar aris adgili da Senoba. es aris 
sazogadoebis transformaciis saSualeba. boali mouwodebs 

1 meoTxe kedeli – warmosaxviTi kedeli msaxiobebsa da mayurebels 
Soris tradiciul ,,samkedlian“ TeatrSi. termini jer kidev meTvramete 
saukuneSi deni didrom moifiqra. farTo xmarebaSi mecxramete saukuneSi, 
e.w. ,,Teatraluri realizmis“ xanaSi Semodis.
2  Пархомовская Ника,  Театр N24-25, Аугусто Боаль и ,,Театр угнетенных”, 
oteatre.info/aogusto-boal-i teatr-ugnetennyh 
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scenis desakralizaciisken: „es aris sakurTxeveli, romelsac 
msaxiobebi Tayvans scemen. unda daingres Zveli Teatri, rom 
erTad axali avaSenoT“.1

am postulatebze daarsda boalis axali Teatri, sadac 
mayureblis erTi wamoZaxilic ki aqtioris scenur naxazsa da 
Sinaarss cvlis. boalisTvis mniSvnelovani iyo mayurebelsa 
da aqtiorebs Soris zRvaris moSla. is sxvadasxva forumze 
gamodioda, masterklasebs atarebda, diskusiebs marTavda 
da sxvadasxva fenis warmomadgenlebTan erTad Zaladobis 
sawinaaRmdego gzebsa da saSualebebs eZebda. stanislavskis 
sistemaze dayrdnobiT profesionali da araprofesionali 
msaxiobebisTvis man treningebisa da savarjiSoebis mTeli 
kompleqti SeimuSava. es savarjiSoebi boalis wignSi _ 
Games for actors and non-actor aris Tavmoyrili. savarjiSoebi 
gansazRvrulia rogorc momzadebuli, aseve moumzadebeli 
monawileebisTvis. rogorc wignis inglisur enaze mTargmneli 
adrian jeqsoni ambobs, es wigni yvelasTvis aris, visac Teatri 
ainteresebs, rogorc Zala cvlilebebis gansaxorcieleblad.

boalis wignSi „CagrulTa Teatris“ sami ZiriTadi kategoriaa 
ganxiluli: imijTeatri, faruli Teatri da Teatr-forumi. 
interTamaSSi es sami forma ganuwyvetliv faravs erTmaneTs. 
formis arCeva imazea damokidebuli, sad xdeba samuSao da ra 
mizani aqvs mas.

imijTeatri (anareklis Teatri) savarjiSoebisa da 
TamaSebis seriaa, romlis mizani sazogadoebis Sesaxeb 
simarTlis gamoaSkaravebaa. am TeatrSi xdeba faqtebis, Tu 
SeiZleba iTqvas, vizualuri konstatacia. monawileebi 
sakuTar grZnobebsa da gancdebs ganasaxiereben, SemoTavazebul 
Temebze samganzomilebian suraTebs „aqandakeben“. imijTeatris 
teqnika martivia. mayurebels sTxoven mocemul Temaze 
xilulad (vizualurad) skulpturebis jgufi gaakeTon, 
ise, rom SemoTavazebuli problemis perspeqtiva gamoCndes. 
Tema mravalferovania. gaaCnia, sad ra problemaa aqtualuri: 

1  Aogusto Boal,GGames for actors and non-actor: http://www.deepfun.com/wp-
content/uploads/2010/06/Games-for-actors-and-non-actors...Augusto-Boal.pdf  
(bolos gadamowmda 19/11/2018). 
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umuSevroba, ojaxi, seqsualuri Zaladoba, rasobrivi 
diskriminacia Tu sxva. `moTamaSe mayurebeli~ aCvenebs saxeebs, 
aqandakebs maT. gamoifineba cocxali suraTebi. 

aRsaniSnavia, rom XIX saukuneSi, saqarTveloSic arsebobda 
es tradicia. 1882 wels cnobili ungreli mxatvari mixai 
ziCi saqarTveloSi Camodis da ,,vefxistyaosnis~ mixedviT 
cocxal suraTebs dgams. cxadia, am faqts sruliad sxva 
datvirTva hqonda, poemis popularizaciasa da qarTvelebSi 
erovnuli TviTSefasebis amaRlebas emsaxureboda. Tumca, 
isic aRsaniSnavia, rom cocxali suraTebis dadgmis tradicia 
saqarTveloSi manamdec arsebobda.

davubrundeT boalis ,,imijTeatrs“. Tu mayurebelTa 
jgufi ar eTanxmeba problemis ilustracias, maSin erTveba 
meore `moTamaSe mayurebeli~ da Tavisebur vizualur versias 
gvaCvenebs, an gadaakeTebs Tavdapirvel variants, an sruliad 
axlebur gadawyvetas SemogvTavazebs. Tu masac ar eTanxmebian, 
maSin Semodis mesame da ase grZeldeba, sanam konsensuss ar 
miaRweven. sabolood, namdvil, realobis saxemde (imijamde) 
mivaRwevT. es aris samyaros saxe, iseTi, rogoric is 
sinamdvileSia. iq yovelTvis Zaladoba batonobs. amis Semdeg 
`moTamaSe mayurebels~ sTxovs, idealuri saxe (imiji) aagos, 
iseTi samyarosi, rogoric mas saukeTeso variantSi _ Zaladobisa 
da Cagvris gareSe warmoudgenia. Semdeg isev realur saxes 
ubrundebian da debatebi iwyeba. rogorc ukve aRvniSneT, yvela 
`moTamaSe mayurebels~ realuri saxis Secvlis ufleba aqvs, 
im mizniT, rom realuridan sasurvel, idealuramde SesaZlo 
cvlilebebis saxe gvaCvenos. es aris Teatris demokratiuli 
forma, radgan aranairi SezRudva ar arsebobs, maT Soris arc 
verbaluri. ̀ imijTeatri~ xSirad faruli an ̀ forum-Teatris~ 
mosamzadebeli etapia. sailustraciod boalis wignidan 
„TamaSebi msaxiobebisTvis da aramsaxiobebisTvis~ imijTeatris  
magaliTebs moviyvanT: 

1. Tema _ ojaxi. portugaliaSi, qveynis Sida provinciidan, 
moqmedma mayurebelma ojaxi ganasaxiera. kaci magidis TavSi zis. 
magidas mamakacebi usxedan. sufris TavSi mjdomare mamakacis 
gverdiT qali dgas da TefSze saWmels udebs. axalgazrda 
mamakacma lisabonidan sxvagvari interpretacia SemogvTavaza. 

augusto boali da interaqtiuli Teatri
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yvela magidis erT mxares dasva. marjvena mxare carieli datova. 
yvela, garda ojaxis ufrosisa, erT wertils _ televizors 
misCerebia. igive Tema amerikis SeerTebul StatebSi amgvarad 
warmoadgines: centraluri figura savarZelSi zis, sxva gmirebi 
savarZlis saxelurebze, iatakze sxedan. yvelas xelSi TefSi 
uWiravs da televizors uyurebs. magida oTaxis kuTxeSi dgas 
da masze saWmeli devs. safrangeTSi warmodgenil variantSi 
yvelas Tavisi piradi sivrce aqvs,  ojaxis wevrebi sxvadasxva 
kuTxeSi arian gafantuli. TiToeul SemTxvevas aerTianebs mama 
_ ufrosi, televizori _ centri, danarCeni ojaxis wevrebi 
an CarTulebi arian am procesSi, an ara.  

2. Tema _  imigrantebi. ̀ SvedeTSi imigrantebma SemogvTavazes 
am Temaze warmodgenis dadgma. es Tema sxvadasxvanairad 
aCvenes: xelebgawvdili kaci mowyalebas iTxovs, muSaobisgan 
qancgamoleuli kaci Zlivs dgas fexze, sasowarkveTili 
Savkaniani qali miwaze wevs da xelgawvdili daxmarebas 
iTxovs. Semdeg Svid Sveds vTxove TavianTi Tavi warmoedginaT 
maTTan urTierTobaSi. gaCaRda solidaruli damokidebulebis 
cecxli: gaSlili xelebi, Caxuteba, xelis gawvdena. Semdeg 
monawileebis orive jgufs suraTis gaerTianeba vTxove, jer 
uZravad, mere nel-nela moZraoba unda daewyoT. ucnauri 
iyo, rom arc erTi maTgani fizikurad erTmaneTs ar Sexebia. 
daxmarebis moTxovna da SeTavazeba erTmaneTs ar daukavSirda, 
cal-calke darCa. me gavagrZelebine savarjiSo da mayurebelma 
dainaxa, rom SemoTavazebuli daxmareba ubralod fiqcia, 
tyuili, mogonili iyo. isev  gavagrZelebine savarjiSo da 
gancvifrebulma mayurebelma daafiqsira, rom arc erTi gawvdili 
xeli iatakze mwoliare Savkanian qals ar miuaxlovda. Cven 
davinaxeT daxmarebis da ara moqmedebis survili. erTma Svedma 
monawilem gamoacxada, rom mas hqonda daxmarebis survili da 
Tavisi Sexedulebis Sesabamisad moaxdina misi demonstrireba. 
Tumca arc is miwvdomia Savkanian qals, romelic daxmarebas 
iTxovda. Svedi mamakaci mxolod bolos mixvda, misi survili 
realuri rom yofiliyo, is moqmedebiT daexmareboda Savkanian 
qals, romelic iq namdvilad iyo~.1 A

1 Aogusto Boal,GGames for actors and non-actor, p. 203-205: http://www.deepfun.com/
wp-content/uploads/2010/06/Games-for-actors-and-non-actors...Augusto-Boal.pdf   
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uCinari Teatri xalxis Teatria. mayurebeli ise gadaiqceva 
warmodgenis monawiled, rom amis Sesaxeb araferi icis. 
yvelaferi namdvilad (realurad) xdeba, realuri adamianebi 
monawileoben, incidentebi, reaqciebic namdvilia. es speqtaklebi 
Teatris SenobaSi an TeatrisTvis gankuTvnil nagebobebSi ar 
tardeba. uCinari Teatris speqtaklebi restornebSi, maRaziebSi, 
moednebze, metroSi, boranze TamaSdeba. adamianebs provocirebas 
ukeTeben myisieri, spontanuri reaqciebisken. xandaxan es 
yvelaferi CxubiTa da skandaliT mTavrdeba. scenari winaswar 
iwereba. mTavari azri naTlad da martivad aris gadmocemuli. 
movlenebis ganviTarebis Sesabamisad, teqstis modificireba 
xdeba. scenarSi yovelTvis subversiac aris Cadebuli iseTi 
„normaluri“ saqcielisa, romelic konkretulad mocemuli 
sazogadoebisTvis aris damaxasiaTebeli. SerCeuli sakiTxi 
mwvave, mniSvnelovani da saintereso unda iyos momavali 
`moTamaSe mayureblisTvis~. am sawyisi wertilidan patara dadgma 
iwyeba. monawileebma TavianTi roli ise unda ganasaxieron, 
rogorc tradiciul TeatrSi iTamaSebdnen, tradiciuli 
mayureblisTvis. albaT, boali gulisxmobs, rom msaxiobebi 
absoluturad damajereblebi da organulebi unda iyvnen. 
Tu siyalbe odnav mainc gaipara anda maT gulwrfelobaSi 
eWvi Seitanes, warmodgena CaiSleba.  rogorc ambobs: ,,roca 
dadgma mzad iqneba, mas iseT adgilas warmoadgenen, romelic 
Teatri ar aris da im mayureblisTvis, romelic mayurebeli 
ar aris“.1 

sazogadoeba reaqcias gamoxatavs, kamaTSi erTveba. 
movlenebis ganviTarebas xels uwyobs provokatorTa wyvili, 
romelic xalxSia gareuli da ukiduresad sapirispiro 
reaqcias gamoxatavs. uCinari Teatris mayurebelma warmodgenis 
damTavrebis Semdegac ar unda gaigos, rom is uneblieT 
speqtaklis monawile iyo. aseT SemTxvevaSi am Teatris azri 
ikargeba (Tumca, rogorc boali aRniSnavs, gamonaklisebic 
xdeba. magaliTad, roca saqmeSi policia erTveba, msaxiobebi 
iZulebulebi xdebian simarTle aRiaron da policia daarwmunon, 

1 Aogusto Boal,GGames for actors and non-actor, p. 203-205: http://www.deepfun.
com/wp-content/uploads/2010/06/Games-for-actors-and-non-actors...Augusto-Boal.
pdf   
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rom konfliqti provocirebuli, dadgmuli iyo. policielebis 
amaSi dajereba sakmaod Wirs da, arcTu iSviaTad, dasis wevrebi 
kuriozul situaciaSic aRmoCenilan. magaliTad, SvedeTSi 
erT-erTi warmodgenis dros policia movida. warmodgenam 
saavtomobilo gzaze didi Seferxeba gamoiwvia. roca gaiges, 
rom es yvelaferi speqtakli iyo, sazogadoebrivi wesebis 
darRvevis gamo, mainc gadawyvites msaxiobebis dakaveba. magram 
rTuli aRmoCnda garCeva, vin iyo msaxiobi da vin _ mayurebeli. 
daapatimres ramdenime gamvleli qalbatoni, romlebic aqtiurad 
iyvnen CarTuli warmodgenaSi. amas didi protesti mohyva 
da iZulebulni gaxdnen yvela gaeTavisuflebinaT). SvedeTSi 
yofnisas xma gavrcelda, rom meore dRisTvis uCinari Teatris 
speqtakli stokholmis metroSi unda ganxorcielebuliyo. 
gazeTebSi boalis didi fotosuraTi dabeWdes. xelisufleba 
mosaxleobas mouwodebda fxizlad yofnas da yovelgvari 
provokaciisTvis Tavis aridebas. boalma gamosavali aqac ipova. 
warmodgena sxva adgilze, boranze gadaitana.

„Tu kargad daakvirdebiT, nebismier sazogadoebaSi, 
ganurCevlad eTnikuri jgufisa, socialuri klasisa Tu 
sqesisa, mCagvrelebsa da daCagrulebs dainaxavT da mixvdebiT, 
rogori usamarTloa qveyniereba. Cven axali samyaro unda 
SevqmnaT, radgan viciT, rom es SesaZlebelia. Cven sakuTari 
xelebiTa da TamaSiT, scenaze Tu cxovrebaSi, unda avaSenoT 
igi. monawileoba miiReT warmodgenaSi, romelic maSinve 
daiwyeba, rogorc ki Sin dabrundebiT da megobrebTan erTad 
sakuTar piesas gaiTamaSebT. dainaxavT imas, rasac aqamde ver 
amCnevdiT da rac ase naTelia. Teatri mxolod movlena ar 
aris. is Tavad cxovrebaa! Cven yvelani msaxiobebi varT. Tu 
moqalaqe xar, ar aris sakmarisi, iyo mxolod sazogadoebis 
wevri, misi Secvlac unda SegeZlos~.1

Tu SevajamebT, davinaxavT, rom farul TeatrSi, 
warmodgenis msvlelobisas, mayurebeli mTavar moqmed gmirad, 
protagonistad, `moTamaSe mayureblad~ gadaiqceva. man amis 
Sesaxeb arc warmodgenis msvlelobis dros icis da arc 
misi damTavrebis Semdeg. is sinamdvilis, realobis mTavari 

1  Aogusto Boal,GGames for actors and non-actor: http://www.deepfun.com/wp-
content/uploads/2010/06/Games-for-actors-and-non-actors...Augusto-Boal.pdf   
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gmiria. ar icis, rom yvelaferi Tavidanve mogonilia, fiqciaa. 
amis Semdeg boali ufro Sors midis. misTvis mniSvnelovania 
auditoria dramatuli moqmedebis monawile gaxados da 
sasurvel Sedegamde Segnebulad miiyvanos. amis saSualebas 
forum-Teatri iZleva. 

forum-Teatri brZolas an TamaSs hgavs. rogorc yvelanair 
TamaSsa Tu brZolaSi, aqac kanonebia. maTi darRveva SesaZlebelia. 
Tumca raRac kanonebi daculi unda iyos, rom forum-warmodgena 
normalurad ganviTardes da diskusia Sedegis momcemi iyos. 
forum-Teatris rolze da mis specifikaze msjelobas momdevno 
statiaSi gavagrZelebT.

 yvela zemoT CamoTvlili Teatri socialuri da politikuri 
xasiaTisaa. repertuari sazogadoebisTvis aqtualur da mwvave 
problemebs exmianeba. msaxiobebi da mayurebeli gamosavals 
erTad eZeben, erTad moqmedeben Cagvris, Zaladobis da 
usamarTlobis dasaZlevad.

 gagrZeleba ixileT Semdeg nomerSi
 AAA AA AAAA   
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dali mesabliSvili, 
msaxiobis saSemsruleblo xelovnebis mimarTuleba

xelmZRvaneli: asoc. prof. Teatraluri xelovnebis doqtori 
dimitri xvTisiaSvili

 
SemoqmedebiTi pedagogikis zogierTi aspeqti 

mozardTa esTetikuri aRzrdisaTvis

saqarTveloSi araerTi Teatraluri wre Tu studia 
funqcionirebs. iq moRvawe pedagogTa mizans bavSvTa mxatvrul-
SemoqmedebiTi ganviTareba warmoadgens. mniSvnelovnad mimaCnia, 
gavecnoT mozardebTan muSaobis maT SemoqmedebiT tradiciebs, 
pedagogikur meTodebs, axlebul gzebsa da midgomebs. saerTo 
gamocdilebaTa safuZvelze SevimuSaoT msaxiobis ostatobis 
swavlebis meTodologiis sakiTxi bavSvTa da mozardTa 
SemoqmedebiTi ganviTarebis konteqstSi; sakiTxs, kvlevisa da 
Seswavlis safuZvelze, mivceT mecnierulad Camoyalibebuli 
saxe, romelic unda iziarebdes ganaTlebis Tanamedrove 
politikis ZiriTad principebs, unda eyrdnobodes SemoqmedebiTi 
pedagogikis safuZvlebs, unda iyenebdes swavlebis Tanamedrove 
meTodebs.

es segmenti, oficialurad araformaluri ganaTlebis 
mimarTulebas warmoadgens. 

araformaluri ganaTlebis cneba pirvelad qarTul 
kanonmdeblobaSi 2005-07 wlebSi ganaTlebis sistemaSi 
gatarebuli reformebis Semdgom gaCnda. 2011 wlidan arsebobs 
ganaTlebis ministris brZaneba araformaluri ganaTlebis 
aRiarebis pirobebisa da wesis damtkicebis Taobaze.1

Civil leqsikonSi, araformalur ganaTlebas sami ganmarteba 
aqvs, erT-erTi maTganis mixedviT es aris individualuri da 
socialuri ganaTlebis nebismieri dagegmili programa, romelic 
ar aris oficialuri saswavlo programebis nawili da romelic 
miznad isaxavs codnis, unar-Cvevebisa da kompetenciebis 

1 araformaluri profesiuli ganaTlebis aRiarebis pirobebisa da wesis 
damtkicebis Sesaxeb, saqarTvelos sakanonmdeblo saqme, ix.: https://matsne.
gov.ge/ka/document/view/1197912 
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gaumjobesebas,1 rac bavSvTa esTetikuri aRzrdis mimarTulebiT 
moqmed yvela rgols avaldebulebs saswavlo-aRmzrdelobiT 
saqmianobaSi saganmanaTleblo procesis sainteresod dagegmvasa 
da Tanamedrove meTodologiiT ganxorcielebas.

Cemi ocdaxuTwliani praqtikuli gamocdilebidan 
gamomdinare, sworad warmarTuli saswavlo-SemoqmedebiTi 
procesi, romlis mizansac swored codnis, unar-Cvevebisa da 
kompetenciebis gaumjobeseba warmoadgens, savsebiT SesaZlebelia 
bavSvis SemoqmedebiTi ganviTarebisa da analitikuri/kritikuli 
azrovnebis gamomuSavebis safuZvlad vaqcioT, `romelic 
saSualebas aZlevs adamians, dainaxos sagani, movlena axali 
kuTxiT; ar Semoifarglos faqtebis konstataciiT, eZebos 
movlenis mizezebi da SesaZlo pasuxebic gansazRvros. 
amgvari azrovnebis mqone adamians SeuZlia orientireba axali 
informaciis nakadSi; arsebiTis, sainteresos, TviTmyofadis 
gamorCeva, siaxlis Zieba da Seqmna. aqvs ganviTarebuli 
warmosaxva da gansxvavebuli, mravalferovani interpretirebis 
unari~.2

samsaxiobo xelovneba, rogorc saTeatro xelovnebis 
safuZveli, bavSvSi  SemoqmedebiTi ganviTarebisa da analitikuri/
kritikuli azrovnebis SesaZleblobebis gamomuSavebis erT-
erT yvelaze ufro moxerxebul da efeqtur gzad gvevlineba. 
maTi saerTo arsis invariantuloba SesaZleblobas iZleva 
kompleqsurad movaxdinoT maTi samecniero da saxelovnebo 
saganTa dajgufeba, sistematizeba, integrireba, da Tanamedrove 
bavSvis SemoqmedebiTi ganviTarebisTvis saintereso, sasargeblo 
da moqnili saxelovnebo-SemecnebiTi sagnis Sedgena, romelic 
mas daexmareba sazogadoebriv cnobierebaSi CarTvis procesSi 
da individualuri aqtivobis mowesrigebasac uzrunvelyofs. 
es mniSvnelovani procesia, radgan Tanamedrove socialuri 
pirovneba iseTi gamowvevebis winaSe dgas, rogorebicaa 
erovnuli faseulobebi, tolerantoba, inkluzivi, empaTia da 
a.S.

1 araformaluri ganaTleba, ix.:  www.nplg.gov.ge 
2 Sesaval-erovnuli saswavlo gegmebis portali, ix.:  http://ncp.ge/ge/
shemoqmedebiti-dakritikuliazrovneba/shesavali; saqarTvelos ganaTlebisa da 
mecnierebis saministro, 2014.
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imisaTvis, rom kvlevisas mecnierebisa da xelovnebis ZalTa 
erTianobam gansakuTrebulad pozitiuri Sedegebi mogvces, 
vfiqrob, mniSvnelovani iqneba mecnierebaTa konceptualuri 
safuZvlebis monacemebis gaTvaliswineba, raTa Tavidan aviridoT 
kolizia, bunebrivad, logikurad, organulad movaxdinoT 
msaxiobis ostatobasTan maTi koordinireba da davicvaT Aurea 
mediocritas (`oqros zomiereba~).

Cveni miznebisa da amocanebis ganxorcielebis gzad 
mniSvnelovania avirCioT Tanamedrove ganaTlebis koncefcia 
da Tanamedrove pedagogikis safuZvlebi; win aRvudgeT 
komformizmsa da standartizacias; saTeatro xelovnebis gziT 
bavSvis SemoqmedebiTi ganviTarebisa da analitikuri/kritikuli 
azrovnebis gamomuSavebis xelSesawyobad SevqmnaT progresuli 
ganaTlebis modeli, romelic gulisxmobs TiToeuli moswavlis 
mimarT individualur midgomasa da TiToeuli maTganis 
interesebis gaTvaliswinebas, rac samsaxiobo xelovnebis 
saswavlo procesisaTvis gansakuTrebulad relevanturia. 
amisaTvis saWiroa swavlebis meTodebis, Sesabamisi masalebisa da 
socialuri urTierTobebis SemuSaveba, romlebic mTlianobaSi 
uzrunvelyofen ganaTlebis Tanmimdevrul uwyvetobas da 
gangrZobiTobas.

Sveicarieli fsiqologi da pedagogi, eduard klaparedi 
Tavis naSromSi `bavSvis fsiqologia da eqsperimentuli 
pedagogika~ aRzrdis amocanas or Semadgenel nawilad yofs: 
swavlebis sagnis Seswavlisa da imis Seswavlisagan, Tu vis 
vaswavliTG sagans da gvirCevs, rom ukve droa xeli movkidoT 
imas, visTvisacaa es programebi gaTvaliswinebuli.1

rusi fsiqologi, pedagogiur mecnierebaTa doqtori, 
profesori petre galperini, romelmac fsiqologiaSi 
SeimuSava da danerga Teoria gonebrivi qmedebebis etapobrivad 
formirebis Sesaxeb, mniSvnelovnad miiCnevs saswavlo procesSi 
pedagogis CarTulobas, romelmac mowafes unda gaukvalos 
gza, raTa am ukanasknelma (diseqvilibrumis procesSi _ d. 
m.) SeZlos gaumklavdes iseTi amocanebis gadaWras, romlebic 

1 eduard klaparedi, bavSvis fsiqologia da eqsperimentuli pedagogika, gam.: 
„geo“, Tbilisi, 2016.
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pedagogis uSualo xelmZRvanelobas saWiroeben.1

amdenad, mniSvnelovania bavSvis SemoqmedebiTi ganviTarebisa 
da analitikuri/kritikuli azrovnebis gamomuSavebis mizniT 
dagegmil saswavlo procesSi reJisori-pedagogi warmodgenili 
iyos rogorc gansakuTrebulad motivirebuli pedagogi; 
misTvis yoveli repeticiisas prioritets unda warmoadgendes 
garkveuli Sedegebis misaRebad saWiro amocanebis dasaxva da 
maTi gadaWra; moswavlesTan urTierTobis gzad TanamSromloba 
unda arCios; masTan erTad unda imuSaos SemoqmedebiTad; ar unda 
Semoifarglos distanciuri rCevebiTa da miTiTebebiT, radgan 
mxolod pirovnebaze orientirebuli pedagogika Seasrulebs im 
socialur funqcias, rac mas saswavlo-SemoqmedebiTi muSaobis 
praqtikasTan mimarTebaSi ekisreba.

im qveynebSi, sadac Tanamedrove saskolo saTeatro 
pedagogika met-naklebad ganviTarebulia, mniSvnelovan faqtors 
warmoadgens ̀ Tanamedrove pirobebSi pedagogis roli, romelic 
flobs sareJisoro da samsaxiobo Cvevebs~,2 da ara marto 
samsaxiobo xelovnebis, aramed humanitaruli disciplinebis 
nebismieri mimarTulebis maswavlebelic ki, ukve mniSvnelovania 
flobdes SemoqmedebiTi pedagogikis unarebs. 

SemoqmedebiTi pedagogika Cven mier SemuSavebul 
meTodologiaSi, aseve mniSvnelovania iziarebdes Tanamedrove 
pedagogikis im midgomebsa da konceptebs, romlebic prioritets 
aniWeben filosofiis, fsiqologiisa da sxva mecnierebaTa 
monacemebis gaTvaliswinebiT agebul interdisciplinur 
swavlebis programas. `rodesac mecniereba da xelovneba 
saerTo ZaliT erTiandeba, miiRweva warmmarTveli adamianuri 
qceva, moqmedebis namdvili saTaveebis gacocxleba da udidesi 
Zalisxmeva, rac adamianur bunebas ZaluZs gawios~,3 _  aRniSnavs 
amerikeli filosofosi, fsiqologi da ganaTlebis specialisti 
jon diu. is ambobs, rom ̀ ganaTleba sazogadoebriv cnobierebaSi 
CarTvis process emsaxureba da am sazogadoebriv cnobierebaze 
1 Гальперин П.Я. Опыт изучения формирования умственных действий, В сб.: 
Доклады на совещании по вопросам психологии; М.: 1954, стр.: 188-201.
2 Григорьева О. А.,  школьная Театральная педагогика, Учебное Пособие, 
Москва, 2015 г., стр. 41.
3 jon diu, Cemi pedagogiuri mrwamsi, ix.: www.ganatlebisreforma.com>blog-
post 
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dayrdnobiT individualuri aqtivobis mowesrigeba socialuri 
rekonstruqciis erTaderTi sando gzaa~.1

amdenad, saswavlo-SemoqmedebiTi procesi mniSvnelovania 
gavxadoT aRzrdaze orientirebuli. `aRzrdis~ cnebaSi Sedis 
ganaTlebaca da swavlebac, rogoricaa gonebrivi, zneobrivi, 
esTetikuri~.2 bavSvisaTvis, SemoqmedebiT procesSi swavleba, 
konkretuli informaciis gagebis paralelurad, unda vaqcioT 
am informaciis sazogadod gamoyenebis SesaZleblobad. 
amisaTvis saWiroa, msaxiobis ostatobis elementebze muSaobis 
procesSi movaxdinoT analitikuri/kritikuli azrovnebis 
mimarTulebis integrireba, amgvarad iseTi SemoqmedebiTi 
modelebis Seqmna, romelTa saSualebiT, SesaZlebels gavxdiT 
bavSvSi ganvaviTaroT masalis Rrmad gaanalizebis, sakuTari 
azris gamoTqmis, msjelobis, mosmenis, argumentebis moZiebis 
da a. S. unarebi. 

samsaxiobo xelovnebis specifika _ TanamSromlobiTi 
swavleba (Cooperative) da jgufuri muSaoba (Collaborative)  _ 
bavSvSi koleqtivizmis gancdisa da ansamblurobis SegrZnebis 
gamomuSavebas uwyobs xels da mas socialur pirovnebad 
CamoyalibebaSi exmareba, rac misi ganviTarebisTvis Zalze 
mniSvnelovania, radgan pedagogikaSi, ganviTarebisa da swavlebis 
Teoriebis mixedviT cnobilia _ bavSvi, miuxedavad imisa, rom 
Tavisi SesaZleblobebiT moazrovne, anu Semmecnebeli arsebaa, 
TavisTavad arc azrovnebas iwyebs, arc metyvelebas. imisaTvis, 
rom es misi potenciuri SesaZlebloba ganxorcieldes, igi unda 
aRizardos adamianur garemoSi, saaRmzrdelo dawesebulebaTa 
CarTviTa da gamoyenebiT. sxvanairad ar ganviTardeba gonebriv-
inteleqtualurad, ver iqceva Semmecnebel arsebad.

sainteresoa lev vigotskis wignis koncefcia, romelSic 
avtori aRwers, rom bavSvis mravalmxrivi SesaZleblobebis 
miuxedavad, ufrosebis saubrebic ki arasakmarisia misi azrovnebis 
gansaviTareblad; rom kulturis garkveul farglebSi, 
Sesabamisi azrovnebis gamomuSaveba, aseve damokidebulia sakuTar 

1 diu jon, Cemi pedagogiuri mrwamsi, ix.: www.ganatlebisreforma.com>blog-
post gv. 9.
2 balanCivaZe r., asaTiani v., pedagogikis filosofiuri safuZvlebi, Tbilisi 
1997, gv: 258.
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moqmedebebze, radgan azrovneba viTardeba bavSvis konkretuli 
saqmianobisas, romelic socialuri xasiaTis verbalizaciis 
procesis meSveobiT gardaiqmneba mis Sinagan monapovrad. 
bavSvi, konkretuli saqmianobis procesSi, Tavadve rwmundeba 
Tavisi mosazrebebis sisworeSi, simarTleSi. saboloo jamSi, 
es erTaderTi gzaa, imdenad, ramdenadac ufrosebis mosazrebebi 
warmoqmnili adamianis cnobierebis aTaswlovani istoriis 
manZilze, TavisTavadve aris konkretuli saqmianobis Sedegi.1  

imaves amtkicebs liverpulis universitetis profesori, 
fsiqopedagogikis fuZemdebeli edvard stounsi. igi bavSvSi 
ideebis formirebis efeqtur gzad miiCnevs mis CarTulobas 
iseT saqmianobaSi, romelic sxva adamianebTan urTierTobis 
procesebs ukavSirdeba enobrivi saSualebis aqtiurad gamoyenebis 
TvalsazrisiT: `gansja, axsna da urTierTobis damyareba 
dakavSirebulia mniSvnelovan SemecnebiT saqmianobasTan, da 
ramdenadac es moqmedebebi, garkveuli saxiT, axdens gavlenas 
sxva adamianebze, mosaubres saSualeba eZleva daakvirdes 
msgavsi saqmianobis Sedegebs~.2

Cvens SemTxvevaSi, mniSvnelovania bavSvisaTvis SevimuSaoT 
SemoqmedebiTi saqmianobis iseTi procesi, romlis farglebSic, 
kooperatiuli da kolaboraciuli muSaobisas, bevr sxva 
pozitiur faqtorTan erTad, mas aseve SevuqmniT jansaR 
konkurentul garemos, moswavles davayenebT mravali 
saintereso SemoqmedebiTi gamowvevis winaSe; etiudebze 
muSaobis procesSi, SevuqmniT iseTi Sinaarsis samoqmedo 
sqemebs, sadac konkretuli gadawyvetilebebi damoukideblad 
eqneba misaRebi; davugegmavT qmediT savarjiSoebs msaxiobis 
ostatobaSi nebisyofis gamosamuSaveblad da gansamtkiceblad; 
SevTavazebT iseT mocemul viTarebebs, sadac bavSvi iZulebuli 
iqneba imoqmedos konkretuli gadawyvetilebebis miRebiT da 
meryeobisgan gaTavisufldes. amiT gavuzrdiT motivacias, 
xels SevuwyobT masSi azrovnebis ganviTarebas, SemoqmedebiTi 
ideebis formirebas, gavuCenT SemecnebiT interess.

pedagogikis filosofiuri safuZvlebis erT-erTi 

1 Выготский Л.С., Мышление и речь, Собр.соч. в 6-ти т. М., 1982, т. 2.
2  Стоунс  Э., Психопедагогика, Москва, „Педагогика”, 1984, стр.: 92.

SemoqmedebiTi pedagogikis zogierTi aspeqti mozardTa esTetikuri aRzrdisaTvis



152

avtori revaz balanCivaZe wers: `adamiani rom namdvilad 
iqces Semmecnebel arsebad, mas esaWiroeba mizanSewonili da 
gegmazomieri gonebrivi aRzrda. mxolod swori gonebrivi 
aRzrdis pirobebSi uCndeba mas SemecnebiTi interesi, anu 
uCndeba kiTxvebi: ra aris es? an ratom aris es ase da 
ara sxvanairad?~.1 amasTan, miiCnevs, rom `ganusazRvrelia 
azrovnebis roli SemecnebaSi~.2 misi Teoriis mixedviT, 
moswavles unda ganvuviTaroT cnebiTi azrovneba, unda 
gamovumuSaoT abstrahirebis, ganzogadebis unari; sistematuri 
saxe unda mivceT calkeuli konkretuli magaliTebis garCevas,3 
_ `mxolod aseTi swavleba gaivlis moswavlis gulze da 
ise SeaRwevs gonebamde. Tanac rac guls gaivlis, rac CvenSi 
gancdebsa da emociebs gamoiwvevs, igi mkvidrad moikidebs fexs 
Cvens cnobierebaSi da mexsierebidanac didxans ar amovardeba 
(ar miecema daviwyebas). laparaki exeba iseTi zogadi cnebebis 
dauflebas, rogoricaa sikeTis, silamazis, WeSmaritebis, 
Tavisuflebis da a.S. cnebebi. zogadi cnebebis daufleba 
ki imitomaa saWiro, rom adamians ganuviTardes logikuri 
azrovnebis unar-Cvevebi, SeZlos Tavisi azris logikuri 
dasabuTeba da argumentireba~.4

zogadi debuleba Semecnebis Sesaxeb Cveni kvlevis erT-
erT debulebas warmoadgens, romlis farglebSic, samsaxiobo 
xelovnebisa da samecniero sagnebis integrirebiTa da  
SemuSavebuli meTodologiiT SevZlebT ganvaxorcieloT 
mizanSewonili, gegmazomieri saswavlo procesi; swori, 
gonebrivi aRzrdiT bavSvSi gavaCinoT SemecnebiTi interesi, 
ganvuviTaroT mas cnebiTi azrovneba, gamovumuSavoT logikuri 
azrovnebis unari. swored am procesebSi akumulirdeba 
codnisa da unar-Cvevebis erToblioba, rac pirovnebis 
kompetenciebis gaumjobesebas uwyobs xels, rac, Tavis mxriv, 
SemoqmedebiTi ganviTarebisa da analitikuri/kritikuli 
azrovnebis gamomuSavebis safuZvels warmoadgens, amasTanave 

1 revaz balanCivaZe, viqtor asaTiani. pedagogikis filosofiuri safuZvlebi, 
Tbilisi, 1997, gv. 245.
2 iqve, gv. 252.
3 iqve, gv. 253.
4 iqve, gv. 254.
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,ganapirobebs bavSvis sazogadoebriv cnobierebaSi CarTvis, misi 
individualuri aqtivobis mowesrigebis, Sedegad – socialuri 
rekonstruqciis process.

imdenad, ramdenadac samsaxiobo xelovneba, xelovnebis 
sxva dargebTan SedarebiT, gansxvavebuli bunebis matarebelia 
rogorc fsiqologiuri, aseve materialuri saSualebebiT, misi 
sinTezuroba yoveli mimarTulebiT sxvadasxva Temis sxvadasxva 
formaSi gaSlisa da ganviTarebis SesaZleblobas iZleva, 
ris gamoc gvevlineba bavSvis inteleqtualuri, esTetikuri 
da SemecnebiTi ganviTarebis saukeTeso saSualebad. Teatri, 
garda imisa, rom Tematurad Tavisufalia da moicavs uamrav 
aspeqts, misi forma da umTavresi specifikuroba _ TamaSi, 
bavSvisaTvis mniSvnelovan elements warmoadgens. mecnierTa 
mtkicebiT, Tavisi sulieri ganviTarebisaTvis, bavSvi swored 
TamaSebsa da mibaZvas iyenebs. igi sxvadqcevis survils TamaSSi 
ganxorcielebuli moqmedebebiTa da gancdili iluziebiT 
ikmayofilebs; albad swored amiTaa ganpirobebuli misi 
udidesi siyvaruli da ltolva saTeatro TamaSebisadmi.

saTeatro TamaSebis mniSvnelovan amocanad mixeil 
TumaniSvili miiCnevda, rom `man sanaxaobiT unda gagvamdidros 
da urTierTzegavleniT erTmaneTSi raRac Segvacvlevinos~.1 
es kidev erT-erTi mTavari komponentia im amocanaTa Soris, 
ris gamoc saTeatro xelovnebis gziT bavSvis SemoqmedebiTi 
ganviTareba mniSvnelovani xdeba. es procesi xels uwyobs masSi 
sakuTari Tavis Secnobis, anticipaciis, garemos obieqturad 
aRqmisa da Sefasebis, movlenebis zustad gaanalizebis, amocanis 
sworad da gaazrebulad dasaxvis, zusti gadawyvetilebebis 
miRebis, sakuTari Tavis zust moqmedebaSi moyvanis da a.S. 
unarebis ganviTarebas. 

SemoqmedebiToba aseve warmoadgens gaazrebuli 
interpretirebuli moqmedebiT gansakuTrebuli unarebis 
amoqmedebis gamomwvev da Sesabamis moqmedebaSi moyvanis process; 
radgan yvelafer imas, rac movlenebis ganviTarebas uwyobs 
xels, rac ambavs qmnis da aviTarebs, rac dinamikas qmnis da 

1 mixel TumaniSvili, sanam repeticia daiwyeba, gamomcemloba `kentavri~, Tb., 
2008, gv. 24.
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muxtavs situacias, atmosferos, rac iwvevs fiqrs, azrovnebas 
_ moqmedeba ewodeba. moqmedeba ganviTarebis procesia. moqmedeba 
ar niSnavs mxolod moZraobas, laparaks. moqmedeba azrovnebisa 
da gancdis sinTezia. moqmedebis xarisxs ganapirobebs mosmenis, 
danaxvis, aRqmis da zusti SegrZnebebis unari. moqmedeba 
gemovnebaa, zomierebis SegrZnebaa, rasac inteleqti sWirdeba. 

Teatraluri TamaSis sinTezuri forma bavSvSi kompleqsurad 
axdens moqmedebisa da gonebrivi ganviTarebis stimulirebas, rac 
SemoqmedebiTi ganviTarebisTvisa da analitikuri/kritikuli 
azrovnebis gamomuSavebisTvis mniSvnelovania.

TamaSebs namdvili cxovrebisaTvis mosamzadebel varjiSebad 
ganixilavs eduard klaparedi.1 amerikeli fsiqologi erik 
berni ki ganmartavs, rom `Tanamedrove TvalsazrisiT, bavSvis 
aRzrda ganixileba rogorc ganaTlebis procesi, romlis 
drosac bavSvs aswavlian, Tu romeli TamaSebi unda iTamaSos 
da rogor~.2

amdenad, Tu Cven bavSvs saTeatro xelovnebasTan ziarebiT, 
faseulobebze orientirebuli SedegebiT motivirebuls 
gavxdiT, Teatraluri TamaSebiT aseve SevZlebT mozards 
sasurveli qcevebi CamovuyaliboT, gavaTavisufloT moqmedebis 
ganxorcielebis damabrkolebeli faqtorebisagan, rac bavSvSi 
SemoqmedebiTobas axSobs; roluri TamaSebiT gamovumuSaoT 
da ganvuviTaroT pozitiuri da sasargeblo moqmedebebis 
dagegmvisa da ganxorcielebis unari, xeli SevuwyoT masSi 
SemoqmedebiTi ganviTarebisa da analitikuri/kritikuli 
azrovnebis gamomuSavebis process, rac iwvevs bavSvis socialur 
ganviTarebas, rasac jon diu individualuri aqtivobis 
mowesrigebisa da socialuri rekonstruqciis erTaderT sando 
gzad miiCnevs.

bavSvTan urTierTobisas mniSvnelovania misi pirovnebisa 
da moTxovnilebebis Secnoba-Seswavla; saswavlo procesSi 
misi interesebis dasakmayofileblad saintereso amocanebis 
dasaxva, raTa masSi gamoviwvioT sagnisadmi interesi. 
interesis xangrZlivoba ki damokidebuli iqneba pedagogTa 

1 eduard klaparedi, bavSvis fsiqologia da eqsperimentuli pedagogika, gam.: 
„geo“, Tbilisi, 2016, gv. 55.
2 erik berni, TamaSebi, romlebsac adamianebi TamaSoben, `arete~, 2015, gv. 60.
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profesionalizmsa da SemoqmedebiT unarebze. eduard klaparedi 
aRniSnavs, rom ̀ interesi romelime sagnis mimarT, bavSvSi Cndeba 
mxolod im SemTxvevaSi, Tu am sagans SeuZlia daakmayofilos 
romelime misi moTxovnileba~.1 

amdenad, mniSvnelovania SevqmnaT iseTi garemo, romelSic 
erTi mxriv, uzrunvelvyofT bavSvis srulfasovan CarTulobas 
SemecnebiTi saqmianobis procesSi SemoqmedebiTi kvlevis, 
analitikuri/kritikuli azrovnebisa da a. S. mimarTulebiT; 
meore mxriv ki, bavSvs gavxdiT motivirebuls, raTa SemecnebiTi 
saqmianobisas miRebuli Sedegebis Sesabamisi nawili enTuziazmiT 
ganaxorcielos Teatralur TamaSebSi, ra drosac unda 
davisaxoT konkretuli miznebi da amocanebi, unda SevarCioT 
Temebi, avagoT konkretuli da miznobrivi TamaSebi. swored 
am procesSi unda movaxdinoT bavSvis fsiqofizikuri wvrTna, 
romlis Sedegadac, bavSvi TamaSma unda moawesrigos, SeunarCunos 
bunebrioba, daexmaros metad gaxsnaSi. mniSvnelovania, saswavlo-
SemoqmedebiT procesSi bavSvs bunebrivi silaRe da sisadave 
SevunarCunoT, rac moqmedebisas ganapirobebs mis organulobas. 
amitom, udidesi mniSvneloba aqvs, Tu ra Temebs gavSliT, ra 
mocemul viTarebebsa da amocanebs SevTavazebT bavSvs, ramdenad 
SevZlebT mis dainteresebas, mis anTebas. 

`bavSvi minimaluri winaaRmdegobis gzazec moqmedebs, _ ambobs 
lev vigotski, _ magram swavlobs udidesi winaaRmdegobebiT 
savse gzaze moqmedebiT; wesrigisadmi morCilebis daswavlis 
procesi da uSualod impulsurad qmedebis ukugdeba – aris 
gza maqsimaluri kmayofilebis gancdisa~.2 

1 eduard klaparedi, bavSvis fsiqologia da eqsperimentuli pedagogika, gam. 
„geo“, Tbilisi, 2016, gv. 93.
2 Выготский Л.С. Воображение и Творчество в детском возрасте, СПБ.:Союз, 
1997, стр. 75.
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                                          Tamar muqeria,
Teatrmcodneobis mimarTuleba

xelmZRvaneli: prof. Tamar bokuCava

jorjo streleris saopero reJisura

meoce saukunis italiuri dramatuli Teatris reforma 
jorjo streleris saxels ukavSirdeba. igi gaxldaT 
pirveli Taobis reJisori Tavis qveyanaSi. maSin, rodesac 
sxvadasxva qveyanaSi reJisuris Teatri mwvervalebs ipyrobda, 
italiis saTeatro sivrceSi am profesiaze saubaric ki ar 
iyo.  italiis TeatrSi aTwleulebis ganmavlobaSi wamyvan 
Zalas saqveynod cnobili msaxiobebi warmoadgendnen. swored 
isini ewinaaRmdegebodnen axali Teatraluri praqtikis 
damkvidrebas. 

cxadia, bevr sirTules moicavda axali xelobis da profesiis 
danergva tradiciul TeatrSi, radgan reJisoris „gamoCenam“ 
bevri ram Secvala. es cvlilebebi Teatraluri xelovnebis 
TiToeul detals Seexo: speqtaklis konceptualur mxares, 
gadawyvetis xerxebsa da formebs, samsaxiobo Sesrulebas 
da ansambls. aseve, speqtaklis mxatvrul da musikalur 
gaformebas. es yvelaferi reJisoris funqciaSi gaerTianda. 
reJisori gaxda speqtaklis warmmarTveli figura, romelic 
erT mTlianobaSi aerTianebda saTeatro sanaxaobis yovel 
nawils, rogorc SemoqmedebiTi TvalsazrisiT, aseve teqnikuri 
kuTxiTac. speqtakli gaxda SemoqmedebiTi dasisa da teqnikuri 
personalis erToblivi muSaobis Sedegi, romlis dagegmvas 
da organizebas Teatraluri reJisori akeTebda, sakuTari 
koncefciisa da xedvis mixedviT.     

streleris moRvaweobis periodSi italiurma Teatrma 
nacionaluri funqcia SeiZina. misi mniSvneloba gacilebiT 
maRal safexurze avida, radgan garTobis garda, TeatrSi 
adamiani gaxda umTavresi figura; adamianis problemebi iqca 
speqtaklebis mamoZravebel RerZad. reJisori yovelgvar 
Temasa da problemas humanisturi ideologiis konteqstSi 
gaiazrebda. 
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strelerma msaxiobebTan muSaobis Tavisi meTodi Seqmna. 
misTvis umTavresi mniSvneloba hqonda samsaxiobo Sesrulebis 
ansamblurobas. metic, reJisoric am ansamblis wevri iyo, 
msaxiobi masTan erTad qmnida warmodgenas, iziarebda mis 
ideebs, Sesabamisad, aqtiori reJisoris Tanamoazre da 
speqtaklis Tanaavtori xdeboda. aseTi gaxldaT streleris, 
rogorc xelovani-moqalaqis pozicia. misTvis msaxiobi iyo 
ara sakuTari azris gadmocemis iaraRi, aramed TanaSemoqmedi 
da Tanamoazre. 

aRsaniSnavia, rom streleri aramxolod dramis, aramed 
saopero reJisoric iyo. aqtiurad moRvaweobda, rogorc 
dramatul TeatrSi aseve, saopero JanrSic. sakmaod axalgazrda 
_ 25 wlis gaxldaT, rodesac misi speqtakli la skalaSi 
pirvelad daidga. verdis „traviata“ 1947 wels ganaxorciela. 
mas manamde dadgmuli hqonda artur onegeris oratoria „Jana 
d’arki“, magram Semdgomi namuSevari ufro mniSvnelovani iyo. 
sadiriJoro pultTan cnobili italieli diriJori tulio 
serafini idga. speqtakli la skalas axalgaremontebul 
scenaze Seiqmna. reJisori cdilobda daerRvia tradiciad 
qceuli stereotipebi, moZvelebuli formebi, rac, ra Tqma 
unda, scenografiasa da kostiumebzec aisaxa. strelerma 
jer musikaluri partitura Seiswavla da Semdeg daiwyo 
sareJisoro gadawyvetaze fiqri. 

rogorc ZiriTadad xdeboda, saopero momRerlebi statikur 
scenebs aniWebdnen upiratesobas, magram reJisori speqtaklis 
mxatvrul Rirsebad mxolod vokalur mxares ar Tvlida. misTvis 
is koncefcia iyo mTavari, risTvisac kompozitorma nawarmoebi 
Seqmna. mas xSirad ekiTxebodnen, ra ufro mniSvnelovania 
operis dadgmisas _ sityva Tu musika. igi pasuxobda, rom 
SekiTxva TavSive arasworad iyo formulirebuli, radgan 
reJisoris mTavar amocanas zustad sityvisa da musikis 
gaerTianeba, maT Soris saerTos povna da balansis dacva 
warmoadgenda. streleri fiqrobda, rom „saopero speqtaklis 
namdvili reJisori diriJoria“.1 igi aseve miiCnevda, rom 
mTavari xasiaTebis da ganwyobis Seqmnaa, ganurCevlad imisa, 

1 Ronfani U., “Io, Strehler”, Rusconi Libri, Milano ,1986, p. 263.
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dramaa es Tu opera. reJisoris sityvebi zustad asaxavs mis 
SemoqmedebiT stils saopero JanrSi. TviTmyofadi xelwera, 
saopero nawarmoebSi atmosferos Seqmnis saocari unari da 
personaJebis xasiaTebis gamokveTa streleris xelwerisTvis 
iyo damaxasiaTebeli. swored es aRmoCnda umniSvnelovanesi, 
ramac is gamorCeul saopero reJisorad aqcia. 

verdis „traviatas“ maleve mohyva sxva nawarmoebebi. umetesi 
maTgani la skalaSi dadga. streleris reJisuras ekuTvnis, 
rogorc klasikuri, aseve Tanamedrove operebi. „traviatas“ 
didi warmateba hqonda da verdis Semdeg prokofievis „sami 
forToxlis siyvarulis“ dasadgmelad miiwvies (diriJori 
anjelo questa). reJisori ufro gaTamamda da momRerlebs 
metad mosTxova personaJebi, vokaluris Sesrulebis garda,  
samsaxiobo kuTxiTac warmoeCinaT. strelerma scenograf jani 
ratosTan erTad la skalas scenuri sivrce srulad gamoiyena. 
swored es aRmoCnda misi mdidari sareJisoro xedvis Sedegic: 
man gamoiyena xerxi „Teatri TeatrSi“, romelSic karlo 
gocis nawarmoebi viTardeboda. warmodgenam araerTgvarovani 
gamoxmaureba gamoiwvia, konservatorebi ufro tradiciul 
dadgmas aniWebdnen upiratesobas, Tumca es iyo siaxle saopero 
reJisuris TvalsazrisiT, rasac streleri Tavisi karieris 
dasawyisidanve ar SeuSinda.  

jorjo strelers, rogorc saopero reJisors, Tavidanve 
bevri miwveva hqonda. operis TeatrSi erT sezonze sam 
speqtakls mainc dgamda. rogorc cnobilia, momavali reJisori 
musikosebis ojaxSi daibada. babua cnobili valtornisti da 
qalaq triestes verdis saxelobis operis Teatris diriJori 
iyo, xolo deda _ mevioline gaxldaT. ase rom, streleri 
bavSvobidan eziara musikas, saopero xelovnebas da misTvis es 
siaxlove mxolod profesiidan ar gamomdinareobda. 

la skalam kvlav miiwvia streleri, amjerad, domeniko 
Cimarozas „saidumlo qorwinebis“ gansaxorcileblad. 
reJisorma gadawyvita, speqtakli me-18 saukunis stilSi daedga, 
Tumca es ar iyo epoqis, mxolod ilustraciuli warmoCena. 
scenis win dadges didi CarCo, sadac moqmedeba TamaSdeboda. 
mxatvruli ganaTebis saSualebiT, CarCoSi personaJebis 
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siluetebi Canda. me-18 saukunis safrangeTSi siluetebis 
xelovneba modaSi iyo. arsebobs Seyvarebulebis, portretebis 
an raime siuJetis silueturi gamosaxulebis ara erTi nimuSi, 
romelic grafikulad iyo Sesrulebuli da dekoratiuli 
funqcia hqonda. 

streleri gamorCeuli saopero reJisori gaxldaT, radgan 
igi musikalur partituras mihyveboda (mas musikaluri 
notebis kiTxva SeeZlo da musikalur terminologiaSic kargad 
erkveoda), magram, imavdroulad, Teatraluri sanaxaoba misTvis 
iyo umniSvnelovanesi, ra Tqma unda, Tavisi koncefciiT. 

mocartis operebi mniSvnelovan adgils ikavebs streleris 
SemoqmedebaSi. reJisoris gansakuTrebuli damokidebuleba 
avstrieli kompozitoris mimarT speqtaklebis dadgmaSic 
kargad igrZnoboda. strelerma mocartis „motaceba seralidan“ 
zalcburgis festivalze 1965 wels (diriJori bernard konci) 
warmoadgina. reJisoris gadawyvetiT, mayurebels speqtaklis 
yurebisas ar unda daviwyeboda, rom es iyo zRapari, fantastika, 
irealuri ambavi. reJisorma scenografia luCano damianis 
ando. reJisorisa da scenografis erTad mofiqrebuli ganaTeba 
originalurs xdida speqtakls. ZiriTadad, Ria feri sWarbobda, 
yvelaferi TeTri qsovilisgan iyo gakeTebuli, rac scenas met 
sivrces da simsubuqes matebda. moxatuli minareTebi, svetebi, 
kunZuli da borblebze moZravi zRvis talRebi STambeWdav 
saxes iZenda. reJisorma aqcenti momRerlebis qmedebaze gaakeTa. 
adamianis moZraoba ganaTebis fonze, Suq-Crdilebis TamaSis 
asociacias qmnida. speqtaklis msvlelobisas scena srulad iyo 
ganaTebuli, magram rogorc ki romelime momRerali simReras 
iwyebda, maSinve icvleboda Suqi da scenaze mayurebeli 
mxolod momRerlis Sav siluets xedavda, romelic naTel 
fonze kontrasts hqmnida. reJisorma am gadawyvetiT realuri 
da irealuri samyaroebi warmoaCina. avstrieli kompozitoris 
msubuq melodiebSi yovelTvis imaleba idumaleba. marTalia, 
musika msubuqi formiTaa mowodebuli, magram masSi mxolod 
silaRe ar imaleboda da strelerma Tavis speqtaklSi zustad 
es gamoxata. amitomac strelerisTvis mocarti saintereso, 
amoucnobi da gamorCeuli kompozitori gaxldaT. 
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speqtaklma didi gamoxmaureba gamoiwvia rogorc 
mayurebelSi, aseve kritikosebSic. konkretulad es dadgma 
gamorCeuli iyo sxva dadgmebisgan, vgulisxmob imave saopero 
nawarmoebs, romelic reJisorma sxvadasxva wels florenciaSi, 
parizsa da milanSi ganaxorciela. 

aRsaniSnavia, 1975 wels la skalaSi ganxorcilebuli 
juzepe verdis „makbeti“, diriJor klaudio abadosTan erTad. 
streleris SemoqmedebaSi „makbetze“ muSaoba, pirveli ar iyo. 
zustad 20 wliT adre, 1955 wels pikoloSi man Seqspiris 
amave saxelwodebis tragedia warmoadgina. dramatul TeatrSi 
dadgmuli speqtakli  reJisoris SemoqmedebaSi mniSvnelovan 
etaps niSnavda. reJisorma konkretuli speqtakli italiaSi 
im periodSi arsebul politikur situacias daukavSira. 
mxatvar piero ZufisTan erTad, man Seqmna TiTqmis bneli 
garemo. muq ferebSi gadawyvetili scenografia makbetisa da 
ledi makbetis gonebas warmoadgenda, es TiTqos maTi Sinagani 
samyaros gamoaSkaraveba iyo. kritikosebis mosazrebiT, 
streleri „makbetis“ ganxorcielebiT erTgvarad SemoqmedebiTi 
azrovnebis ufro Rrma, mowiful fazaSi gadavida.  

dramatul TeatrSi miRebuli gamocdileba, ra Tqma 
unda, mniSvnelovan gavlenas moaxdenda saopero speqtaklis 
dadgmisas. Tumca Seqspiris „amouwuravi“ teqsti, rogorc 
Tavad streleri eZaxda, verdis musikaSi siRrmiseulad 
aisaxa. reJisori ambobda, rom verdis „makbetze“ muSaoba 
dausruleblad SeeZlo, radgan musikac amis saSualebas 
iZleoda. strelerma aqcenti siSmageze, Zalauflebisadmi 
gamZafrebul ltolvaze, adamianis demonur Tvisebebze gaakeTa. 
Sesabamisad, scenografiac muq ferebSi iyo gadawyvetili. 

cnobilia, rom sami alqajis saxe verdim gundis sam xmaSi 
gadaanawila, ramac musikas masStaburoba Semata. alqajTa 
gamoCenisas scenis Tavze wiTeli fardis saxiT didi Rrubeli 
livlivebda (scenografi luCano damiani). wiTeli feri 
jojoxeTis garemos hqmnida, romelic Semdeg nacrisferSi 
gadadioda. am fers reJisori Zalauflebis simbolod 
aRiqvamda. 

strelerma Tu dramatul TeatrSi Seqspiris „makbetis“ 
Tema politikur WrilSi warmoaCina, saopero speqtaklSi ori 
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damnaSavis ambavi gviambo. ledi makbetis personaJi mTvareulis 
xasiaTSi moaqcia. mas finalur scenaSi TeTri feris kostiumi 
emosa, rac  Sinagan mdgomareobas gamoxatavda. mizanscenebi 
sakmaod STambeWdavi gamovida. speqtakls didi warmateba mohyva 
da didi xnis ganmavlobaSi la skalas mimdinare repertuarSi 
iyo Casmuli. 

streleris erT-erTi bolo saopero speqtaklia v. a. 
mocartis „don jovani“. Semdeg imave kompozitoris „yvela 
qali ase iqcevas“ dgamda, magram repeticiebis periodSi, 1997 
wlis dekemberSi, gardaicvala. 

„don jovanis“ damdgmeli diriJori rikardo muti gaxldaT. 
1940 wels strelers molieris am piesaze namuSevari hqonda 
lui JuvesTan erTad. es iyo leqciis tipis dadgma, sadac 
ganixilavdnen TviTon nawarmoebs. 47 wlis Semdeg streleri 
JuvesTan miRebul gamocdilebas eyrdnoba da saopero 
speqtaklSi frangi maestrosgan miRebul rCevebs iziarebs. 

la skalas „don jovani“ ar iyo speqtakli, sadac 
reJisori morals ukiTxavda sazogadoebas. strelers surda, 
rom warmodgenaSi naTelisa da bnelis, Suqisa da Crdilis 
dapirispireba yvelaze mZafrad warmoCeniliyo. Tundac 
amitomac iyo gamoyenebuli sanTlebi Sandlebze, misi Tbili, 
yviTeli naTeba. streleri TiToeul momReralTan didxans 
muSaobda, amuSavebda TiToeul personaJs. garda imisa, rom 
es iyo molieris komedia, mas saqme hqonda mocartis erTerT 
saukeTeso nawarmoebTan. strelerisTvis es iyo, idumalebiT 
moculi ambavi, romelic RamiT, sibnelis dros viTardeboda. 
amitomac sanTlis sxivi, TiTqos kveTda bnels da kontrasts 
hqmnida. es iyo cocxali da dinamikuri speqtakli. reJisori 
Temis simZimis miuxedavad, mocartis laR melodiebs kvaldakval 
mihyva da kompozitoris msgavsad, am formiT gamoxata don 
jovanis rTuli siuJeturi xazi da personaJTa xasiaTebi. 
streleri mas ase axasiaTebda: „don jovani“ es aris sruliad 
axalgazrdobis egoizmi“.1 

speqtaklis scenografi da kostiumebis avtori 

1 Bentoglio A., “Invito al teatro di Strehler”, Ugo Mursia editore, Milano 2002, p. 
123.
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streleris ucvleli Tanamoazreebi _ ecio frijerio da 
franka squarCapino iyvnen. maT srulad gaiziares reJisoris 
TvalTaxedva. neoklasikuri stilis dekoracia da kostiumebi 
harmoniulad Seerwya reJisorul koncefcias, romelic 
TavisTavad musikalur partituraze iyo dafuZnebuli.

mTeli Semoqmedebis ganmavlobaSi strelerma ara erTi 
saopero speqtakli dadga, romelic mniSvnelovani aRmoCnda 
ara mxolod misTvis, rogorc xelovanisTvis, aramed saerTod, 
saopero reJisurisaTvis. reJisorma saopero speqtaklebSic 
iseTive datvirTviT imuSava, rogorc dramaSi. momRerlebsac 
TiTqmis imaves sTxovda, rasac dramis msaxiobs mosTxovda, Tumca, 
ra Tqma unda, vokalistis specifikurobasac iTvaliswinebda. 

arcTu ise xSiria, dramis reJisorma ase Rrmad icodes 
musika. melodiis miRma kompozitoris koncefciis amoxsna da 
scenur formaSi warmodgena, dramis ara erTi reJisorisTvis, 
miuRweveli amocanaa. streleri saopero da dramis reJisuras 
Soris did gansxvavebas ver xedavda. saopero speqtaklebSi 
sityvebs, mizanscenebs, moqmedebebs, personaJebis xasiaTebsa 
da reJisorul koncefcias musikaze agebda da saukeTeso 
Sedegsac iRebda. amitomac xSirad ambobdnen _ Strehler dirige, 
anu streleri diriJorobs. 

gamoyenebuli literatura:

Strehler. Per un teatro umano. Feltrinelli editore, Milano, 1974.•	
G. Stampalia. Strehler dirige. Marsilio editori. Venezia, 1997.•	
U. Ronfani. Io, Strehler. Rusconi editore. Milano, 1986.•	
A. Bentoglio. Invito al teatro di Strehler. Ugo Mursia editore. Milano, •	
2002. 
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manana xelaia,
saSemsruleblo xelovnebis mimarTuleba

xelmZRvaneli: prof. daviT kobaxiZe 

msaxiobi da Tojina –

erTiani energetikuli impulsi                           

Tojinebis  Teatrs, xSirad moixsenieben dramatuli Teatris 
,,umcros Zmad“, Tumca misi dabadebis istoria saukuneebsa da 
aTaswleulebs iTvlis. Tavad Tojina kacobriobis kulturis 
ganuyofel nawils warmoadgens da misi ganviTarebis gzaze mas 
sxvadasxva roli da funqcia akisria: religiur-mistikuridan 
–– Teatralur xelovnebamde, uZravi gaqvavebuli totemidan 
–– personaJamde.

CexeTSi „brno-2“ samarxSi aRmoaCines mamontis Zvlisagan 
gamoTlili patara figura, romlis saxsrebi _ kidurebi 
tans emagreboda da Sordeboda da misi amoZravebac savsebiT 
SesaZlebeli gaxldaT. kvlevebis mixedviT, is, daaxloebiT, 30-
35 aTasi wlis win Seiqmna.1 swored misi msgavsi „figura-
TojinebiT“ iwyeba Tojinis istoria da dRemde grZeldeba. 

safrangeTSi, trua freris gamoqvabulis kedelze 
ucnauri cxovelis profiluri gamosaxulebaa. mas Tavze 
rqebi adgas da ukana TaTebzea aRmarTuli. sinamdvileSi ki 
es cxovelis tyavSi moqceuli adamiania. mkvlevrebma mas 
„jadoqari“ Searqves.2 swored aseTi jadoqrebi, Samanebi 
Tu qurumebi asrulebdnen Suamavlebis rols adamianebsa da 
RmerTebs Soris urTierTobisas: pirdapir kavSirs amyarebdnen 
zebunebriv arsebebTan, esaubrebodnen RmerTebs da Semdeg maT 
neba-survils amcnobdnen sxva mokvdavebs. amdenad, cxovelis 
tyavSi moqceuli adamiani, romelic misgan gansxvavebul da 
ganyenebul arsebas ganasaxierebda, droTa ganmavlobaSi, ukve 
arsebiTad „gadaiqca“ Tojinad. 

1  Елинек Я. Большой иллюстрированный атлас первобытного человека. Прага. 
1982.
2 Богаевский Б. К вопросу о значении изображения так называемого «Колдуна» 
в «пещере трех братьев» в Арьеже во Франции – С.Э. 1934. №4.
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Tanamedrove Tojinebis TeatrSi sul ufro xSirad idgmeba 
Sereuli saxis speqtaklebi, sadac msaxiobebs uwevT Janrobrivad 
sxvadasxva saxeobis, teqnikurad daxvewili Tojinebis marTva 
da, imavdroulad, isini muSaoben maT gverdiT, cocxal planSic. 
es ki msaxiobebisgan moiTxovs gacilebiT met gamomsaxvelobasa 
da ostatobas, yuradRebasa da energias. aqedan gamomdinare, 
Sinagani energiis koncentrirebiT, gaTavisebiTa da Semdgom, 
am energiis impulsebiT gadatana-gadanawilebiT TojinaSi, 
msaxiobi advilad SeZlebs Tojinis „gacocxlebas“, misi 
meSveobiT sakuTari damokidebulebis, gancdisa da emociis 
gamosaxvas  da  scenuri saxis Seqmnas. 

amdenad, Tanamedrove Teatralur sivrceSi, Tojinebis Teatri 
Tavisi ganviTarebis axal safexurzea gadasuli. speqtaklebis 
umetesoba aRar aris „wminda“ Tojinuri da mxolod bavSvTa 
gasarTobi sanaxaoba. Tojinebic teqnikurad ufro gamarTulni 
da daxvewilni arian, aseTi Teatri swored iseT msaxiobs 
moiTxovs, romelic Tavisi ostatobiT, gamomsaxvelobiTa da 
Sinagani energetikiT SeZlebs Tojinebis meSveobiT Seqmnas 
zedmiwevniT zusti da srulyofili scenuri saxe. 

Tojinebis Teatri gamoirCeva mxolod misTvis 
damaxasiaTebeli mxatvruli formebiTa da Janrobrivi 
nairsaxeobiT. zogjer scenaze cocxali msaxiobi dgas 
Tojinis gverdiT da uSualod uwevs partniorobas, Semdgom 
Tojina marto rCeba da damoukideblad iwyebs moqmedebas. am 
dros, uecrad Cndeba msaxiobi niRbiT, romelic absoluturad 
gansxvavebuli personaJia maneriTa da stilistikiT. xSir 
SemTxvevaSi, TiToeuli es gmiri, SeiZleba, erT speqtaklSi 
iyos  Tavmoyrili. ufro metic, savsebiT SesaZlebelia,  rom 
ramdenime maTgans erTi da igive msaxiobi asaxierebdes. 

yuradRebis rogori koncentrireba sWirdeba mas, raTa 
sakuTari energia momarTos, da Semdgom, impulsebis meSveobiT 
gadaanawilos igi erTi personaJidan an erTi moqmedebidan, 
meore personaJze an meore moqmedebaze, da Tan ise, rom scenuri 
moqmedeba ar gawydes da ar dairRves. 

Tojina ara mxolod moqmedebs scenaze, aramed _ saubrobs, 
CurCulebs, tiris, xarxarebs da mReris kidec. msaxiobs am 
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SemTxvevaSic sworad gadanawilebuli energia exmareba, raTa 
man moaxerxos da SeZlos sakuTari intonacia Seusabamos: xmis 
tembrs, sunTqvas, Tojinis qmedebas, ganwyobilebas da mis 
dramaturgiul tempo-ritms.

Tojina, rac ar unda metyveli da mimzidveli garegnobis 
iyos, ver iarsebebs msaxiobis energetikuli impulsebis 
gareSe. ra Zvirfasi masalisaganac ar unda iyos damzadebuli, 
Tojina, upirveles yovlisa, sagania, romelsac moZraobis, 
miT umetes, qmedebis unari TavisTavad ar gaaCnia. mxolod 
msaxiobis „xelSi cocxlobs is da axorcielebs miznobrivad 
gamarTlebul qmedebas“,1 _ werda msaxiobi da dramaturgi e. 
v. speranski. 

Tojinebis Teatris scenaze speqtaklis wamyvani moqmedi piri 
Tojinaa. swored mas akisria aq mTavari roli: is moZraobs da 
metyvelebs, is ganicdis, mis sanaxavadaa mosuli mayurebeli, is 
mefobs scenaze da ara misi sulisCamdgmeli msaxiobi, romelic 
yovelmxriv cdilobs _ rac SeiZleba kargad miimalos Tojinis 
ukan. sakmarisia, msaxiobma odnav mainc daCrdilos Tojina, 
rom umalve daikargeba is samyaro da metaforuloba, rac 
Tojinebis Teatrs gaaCnia, riTac is gamoirCeva yvela sxva 
Teatrisagan. msaxiobi da Tojina ganuyofelni unda iyvnen, 
maT Soris aranairi jibri da dapirispireba ar SeiZleba, 
radgan umalve dairRveva scenuri saxe. Tumca isec xdeba, 
rom msaxiobi ar aRiqvams Tojinas, rogorc srulfasovan 
partniors, piriqiT, Tojina misTvis xelisSemSlelic kia, 
TiTqos raRac danamati, zedmeti sagani, romelic eCxireba da 
uSlis sakuTari personis warmoCenaSi, mayureblis yuradRebis 
mipyrobaSi. aseT dros msaxiobi Tavad gamodis wina planze, 
Tavad ganicdis da Tavadve tkbeba sakuTari TaviT. Tu msaxiobs 
wuTiT mainc miaviwyda Tojina, is imwamsve iyineba da kvdeba, 
qmedeba wydeba da Semdgom misi „gacocxleba“ did Zalisxmevas 
moiTxovs, irRveva speqtaklis mTlianoba da amas mayurebelic 
usaTuod igrZnobs.

Tojinebis Teatris msaxiobis swavleba da momzadeba 
dramatuli samsaxiobo ostatobis paralelurad mimdinareobs. 

1 Сперанский Е.  В.   Повесть  о  странном  жанре, М.,  1971, стр . 30.
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Tojinebis Teatris momaval msaxiobs, dramatuli msaxiobis 
ostatobis garda, specifikuri momzadeba sWirdeba, radgan 
is paralelurad muSaobs da qmnis or saxes: erTs, rogorc 
msaxiobi, romelic samagido repeticiebs gadis, muSaobs piesaze, 
aanalizebs movlenebsa da faqtebs, qmnis gmiris biografias, 
cdilobs gaerkves rolis zeamocanasa da gamWol moqmedebaSi; 
meore saxes ki warmoadgens da qmnis mis mier gacocxlebuli 
Tojina, romelic imave samuSaos asrulebs, oRond ukve kargad 
gaazrebuli da gaTavisebuli qmedebiT.

dramatuli Teatris msaxiobs TamaSisa da warmosaxviTi 
iluziis Sesaqmnelad mxolod teqsti esaWiroeba, radgan 
scenaze Tavad aris mTavari moqmedi piric da Semsrulebelic; 
Tavad ganicdis da Tavadve gvaZlevs saSualebs, rom Tvali 
mivadevnoT samsaxiobo TamaSs, rolis ganxorcielebis 
process. Tojinebis Teatris msaxiobi ki teqstis garda, ucxo 
sxeuliT, usicocxlo materiiT muSaobs, anu igi TojiniT 
qmnis personaJis scenur saxes. TiToeuli emocia, tkivili Tu 
sixaruli, mxolod Tojinis meSveobiT gadmoicema. Sesabamisad, 
msaxiobis TamaSisas, Tojina gamodis wina planze, is aris 
mTavari, is moqmedebs, da swored mis mier Seqmnil iluzias 
xedavs mayurebeli. amdenad, mniSvnelovania, rom msaxiobi 
absoluturad distancirebuli iyos Tojinisagan, rac 
umTavresi da upirvelesi pirobaa Tojinebis Teatris momavali 
msaxiobebisaTvis.

swavlebis sawyis etapze Tojinebis Teatris momavali 
msaxiobebi gadian sxvadasxva saxis fsiqo-fizikur trenings, ris 
Sedegadac maT uviTardebaT sxeulis plastika, gansakuTrebiT 
xelebi. radgan xelTaTmniani Tojinis _ e.w. petruSkis 
marTvisas, sxeulis mTeli datvirTva swored xelze gadadis. 
amitom sxeulis es nawili gansakuTrebiT gamomsaxveli da 
plastikuri unda iyos. swavlebisas mniSvnelovania aseve 
yuradReba mieqces sagnis gacocxlebaze muSaobis process. 
amisTvis iyeneben sxvadasxva qsovils, xelovnur an myari 
masalisagan Seqmnil sagnebs, mag.: xis tots an sxv. am 
varjiSebiT, momavali msaxiobebi iTaviseben da eguebian 

msaxiobi da Tojina – erTiani energetikuli impulsi
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sagani-Tojinis faqturas, mis Semadgenlobas,1 uviTardebaT 
warmosaxva da fantazia, uyalibdebaT sivrcis aRqmisa  da 
aTvisebis unari, eCvevian ramdenime partniorTan erTad 
Tojinis marTvas, yuradRebis koncentraciasa da yuradRebis 
gaormageba-gasammagebas: me da Tojina, me-Tojina-partniori, me-
Tojina-partniori-mayurebeli.

swavlebis sawyis etapze yuradReba unda gamaxvildes 
Tojinebis Teatris momavali msaxiobis Sinagan energiaze, 
radgan Tavad energia warmoadgens da gvaZlevs impulss, biZgs 
qmedebisaken. scenaze Tu msaxiobis yovelgvari moqmedeba 
Sesabamisi energiiT ar iqneba damuxtuli, speqtakli mdore, 
erTferovani da mosawyeni iqneba. Sesabamisad, mis dinamikurobas 
msaxiobis energetika ganapirobebs: dawyebuli mikroskopuli 
Jestidan (Tavis daxra, gverdze gaxedva) _ farTo moZraobamde 
(xelis aweva, nabijebis gadadgma, Camojdoma, gadaxtoma da 
a.S.) mxolod da mxolod msaxiobis energiis mizanmimarTuli 
gaTvlisa da gadatanis Sedegad gaucxoebuli sxeuli-Tojina 
iwyebs moqmedebas. msaxiobma ki Tojinis  „gacocxleba“ unda 
daiwyos sakuTari Sinagani energiis aRqmiTa da gaTavisebiT. 

studentma-meTojinem, upirveles yovlisa, unda Seimecnos 
garemo, sadac imyofeba, Seeguos mas, gaxdes misi nawili 
da mxolod amis Semdeg gaTavisufldes SeboWilobisagan, 
moixsnas kunTebis daZabuloba-daWimuloba _ mTeli yuradReba 
gadaitanos sakuTar sxeulze; damSviddes, mousminos 
guliscemas, SeigrZnos misi ritmi, energia da frTxilad, 
SexebiT gadmoitanos es energia „warmosaxviTi birTvis“ saxiT 
jer sakuTar sxeulze _ iq, sadac misi SegrZnebiT, yvelaze 
metad iyo koncentrirebuli  _ gulTan, Sublze, yelTan da 
mxolod amis Semdeg _ sagan-Tojinaze.

msaxiobis Sinagani energia SeiZleba iyos sxvadasxva formisa 
da moculobis: msubuqi, Tbili, dadebiTi, pozitiuri an 
piriqiT _ mZime, uxeSi, civi da uaryofiTi. am energias msaxiobi 
sakuTari impulsis anu „warmosaxviTi birTvis“ saSualebiT 
gadascems nebismier Tojinas, romlis „gacocxlebac“ im 

1 Стависский А. Я., Психофизический тренинг актеров-кукольников в 
профессиональной  школе  кукольника. Санкт-Петербургская  Государственная  
Академия Театрального  искусства, 2009, Выпуск  4, стр .18.
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wuTidanve iwyeba, rogorc ki mas msaxiobis xeli Seexeba. Tojina 
xom  usulo sagania da rac ar unda metyveli saxe hqondes, 
is ver gadmoscems veranair ganwyobilebas, mas ar gaaCnia 
cocxali msaxiobisaTvis damaxasiaTebeli mimika. misi moZraoba 
da Jestebic garkveul kanonzomierebas eqvemdebareba. rogorc 
Tojinebis Teatris istorikosi e. b. korenbergi werda: ,,is 
xelovnurad Seqmnili sagania, simbolo. [..] Teatraluri Tojina 
dramaturgiuli saxis miniSnebaa, gamosaxuli plastikuri 
xelovnebis saSualebebiT. is sakuTar TavSi atarebs am saxis 
azrobriv mniSvnelobas“.1 

moumzadebeli msaxiobi, romelsac ara aqvs gaTavisebuli 
sakuTari energia da ar SeuZlia misi gadacema da gadanawileba 
impulsebis meSveobiT, fiqrobs, rom sakmarisia Tojina 
xelSi aiRos, aamoZraos da Tojinac gamomsaxveli gaxdeba. 
sinamdvileSi ki Tojina mxolod „dafarTxunobs“, xel-fexs 
umisamarTod iqnevs da ar emorCileba mas. msaxiobi kargad unda 
gaecnos Tojinis SesaZleblobebs da Semdeg sakuTari energiiT 
Tanmimdevruli da, xSir SemTxvevaSi, mikroskopuli qmedebebi 
unda ganaxorcielos, raTa es qmedebebi erT mTlian Jestad, 
moZraobad an moqmedebad iqnas aRqmuli. msaxiobi arc erTi 
wamiT ar unda modundes an Seyovndes, radgan Tu Tojina odnav 
mainc gaCerda, is maSinve kvdeba. aqedan gamomdinare, meTojine 
msaxiobis energiis impulsebiT gadanawileba aris aucilebeli. 
Sinagani energiis swori marTvisa da gadanawilebis Sedegad, 
msaxiobs ar uWirs Tojinis qmedebis kontroli. 

Tojinebis TeatrSi xSirad xdeba, rom erT msaxiobs 
ramdenime  Tojinis  erTdrouli an CanacvlebiTi marTva 
uwevs. energiis zusti da mizanmimarTuli gadanawilebis 
Sedegad, es procesi mSvidi da Tavisufali iqneba yovelgvari 
Zalisxmevisa da daZabulobisagan. msaxiobi ar daiRleba 
da arc zedmet energias daxarjavs. Sesabamisad, nebismieri 
fizikuri mdgomareobidan Tojinebis Teatris Janrobrivi 
Taviseburebebis gaTvaliswinebiT, gacilebiT gaioldeba 
Tojinis marTva. amave dros, TiToeuli msaxiobi imuSavebs 
Tanabari ZaliT da TiToeuli maTganis mier sakuTari energiis 

1 Коренберг Е. Б. Виды представлений театра кукол, Учеб. пособие, М., 1977, 
стр. 4.
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zusti marTvisa da urTierTgacvlis Sedegad, SenarCundeba 
speqtaklis ansambluroba da tempo-ritmi. 

msaxiobTa urTierTobas scenaze Tojina ganapirobebs. 
mayurebeli ver xedavs da arc unda xedavdes Tojinis ukan 
mimalul msaxiobs, swored amaSia misi ostatoba, `radgan 
meTojinis moZraobebi unda iyos gaTvlili. winaaRmdeg 
SemTxvevaSi, harmonia dairRveva~.1  scenaze xom mxolod Tojina 
Cans _ is ganicdis, is Cxubobs, icinis da zogjer kvdeba 
kidec. Sesabamisad, swored mas TanaugrZnobs mayurebeli.

edvard gordon kregi Tavis statiaSi „msaxiobi da 
zemarioneti“ werda: „umaRlesi xelovneba malavs Tavis 
ostatobas da CrdilSi tovebs didostats“.2 da es xdeba 
mxolod maSin, roca msaxiobisa da Tojinis urTierToba 
aRiqmeba, rogorc erTi mTlianoba da Tojinac  srulyofilad 
„cocxlobs“ scenaze. 
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zurab xuciSvili,
audio-vizualuri xelovnebis mimarTuleba
xelmZRvanelebi: prof. TinaTin Wabukiani da 

prof. ramaz xotivari

kinowarmoebis amerikuli modeli 

istoriuli ganviTarebis etapebi 

msofilo kinobiznesis ganviTarebis mravalferovan 
modelebs Soris, tradiciulad ganviTarebuli kinoindustriis 
mqone qveynebisaTvis, kinowarmoebis ekonomikuri aspeqtebis 
mkvlevrebi gamoyofen oTx models: kerZo vertikalurad-
integrirebuli kompania-meijorebi saxelmwifos minimaluri 
monawileobiT (aSS); upiratesad vertikalurad-integrirebuli 
kompaniebi saxelmwifos pirdapiri monawileobis maRali 
wiliT (safrangeTi); horizontalurad-integrirebuli 
kompaniebi saxelmwifos (federaluri da municipaluri) 
pirdapiri monawileobis maRali wiliT (germania); upiratesad  
horizontalurad-integrirebuli kompaniebi saxelmwifos 
iribi monawileobiT (didi britaneTi)1. 

zemoT CamoTvlil qveynebs Soris swored aSS-Si 
kinowarmoeba funqcionirebs rogorc industria ise, rom 
tols ar udebs amerikuli ekonomikis burjebs – mSeneblobas, 
energetikas, samxedro mrewvelobas, saavtomobilo mSeneblobas. 
specialistebi aRniSnaven, rom ̀ aSS-Si kinobiznesis ganviTarebis 
dinamika adasturebs kinobiznesis mzard rols rogorc 
nacionalur, ise msoflio ekonomikaSi. am gavlenis kvleva aSS-
Si xorcieldeba erToblivad kino da teledargisaTvis. kino 
da teleindustriis wvlili qveynis ekonomikaSi 2009 wlidan 
dRemde gaizarda rogorc eqsportis da akrefili gadasaxadebis 
moculobiT, aseve maRalkvalificuri specialistebis 
xelfasebis da mcire biznesis Semosavlebis donis mxriv~.2 

amerikuli kinowarmoebis wvlili ekonomikaSi udidesia. es 
dargi qmnis samuSao adgilebs da yidis Tavis produqcias mTel 

1 Калабихина Е., Развитие мирового кинобизнеса в условиях глобализации, 
Москва, 2017, gv. 64. 
2 iqve, gv. 47.
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msoflioSi. kinofilmebisa da teleprogramebis distribucia 
aris erT-erTi yvelaze faseuli erovnuli kulturuli da 
ekonomikuri resursi. 

kinomcodne m. Saternikova Tavis wignSi `kinobiznesis 
xelovneba~ wers: `amerikuli kinematografi, rogorc sistema, 
arsebobs ara imitom, rom is aucilebelia masebis gasarTobad; 
ara imisTvis, rom Seqmnas amerikis, misTvis sasurveli imiji 
ucxoeTSi (Tumca es misi Zalian mniSvnelovani funqciaa); da 
– samwuxarod! – ara imisTvis, rom xeli Seuwyos xelovnebis 
ganviTarebas. es sistema arsebobs imitom, rom arian adamianebi 
da arseboben organizaciebi, romlebic deben kinoSi kapitals 
mogebis miRebis mizniT~.1 

am statiaSi SevecdebiT gavarkvioT, rogor yalibdeboda 
es modeli amerikuli kinos ganviTarebis sxvadasxva etapze 
warmoebis, distribuciisa da Cvenebis TvalsazrisiT da 
rogor muSaobs misi meqanizmi dRes. meTodologiis safuZvels 
warmoadgens retrospeqtiuli kvleva, CvenTvis saintereso 
Temisadmi miZRvnili literaturuli wyaroebis _ upiratesad 
ucxoel mkvlevarTa naSromebis ganxilvisa da Sejerebis 
safuZvelze.   

amerikaSi kinobiznesis dasawyisi istoriulad daemTxva 
teqnologiur inovaciebs, romlebsac, XIX saukunis 
dasasruls, mohyva kinematografis gamogoneba. `moZravi 
suraTebis~ srulfasovan komerciul gamoyenebaSi didi roli 
iTamaSa Tomas edisonma. misi mcdelobiT amerikuli kinos 
komerciuli istoria daiwyo kinos oficialur gamogonebamde, 
1894 wlis 14 aprils, niu-iorkSi brodveis #1155-Si, 
yofili fexsacmlis duqanSi, romelic axal atraqcionad 
_ `kinetoskopebis salonad~ gadakeTda. amerikuli kinos 
Semdgomi ganviTareba koreqtirda 1895 wels liumierebis 
saxelganTqmuli sinematografis gamoCeniT, rodesac filmebis 
Cveneba did ekranze gaxda SesaZlebeli2.

amerikuli kinowarmoebis pirveli etapi moicavs periods 
XIX saukunis dasasrulidan 1915 wlamde. am periodis 

1 Шатерникова М., Искусство кинобизнеса, журнал Киноведческие записки, 
1990 № 4, gv. 145. 
2 iqve, gv. 145.
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ekonomikuri Taviseburebebi ganisazRvreba TviT produqciis 
specifikiT. `imTaviTve ZiriTadi yuradReba eniWeboda 
kinoaparatebis warmoebas da gavrcelebas, maSin roca 
TavisTavad films hqonda meorexarisxovani mniSvneloba da ar 
warmoadgenda biznesisaTvis samizne produqts~.1 repertuari 
Sedgeboda mokle da martivi scenebisagan, magram Zalian male, 
teqnologiis ganviTarebisa da momxmarebelTa moTxovnebis 
Sesabamisad, moxda gadasvla sxva paradigmaze _ wamyvani gaxda 
sanaxaobiTi kontenti. 

1900-ian wlebSi moTxovnilebis stimulirebisaTvis moxda 
produqtis transformireba ufro rTul siuJetur filmebad 
_ kinokompaniebi mixvdnen, rom teqnikur miRwevaTa martivi 
demonstrireba ver uzrunvelyofda mayurebelTa xangrZliv 
interess, maSin, rodesac kargad moTxrobil istoriebs 
SeiZleba didi konkurentuli upiratesoba hqondaT. 

am tendenciis paralelurad, TandaTan icvleboda sabazro 
struqtura, Zlierdeboda monopolizaciis procesebi. 1909 
wels Seiqmna kinopatentebis kompania Motion Picture Patents 
Company (MPPc), romelic warmoadgenda pirvel kinotrests. am 
monopolisturma organizaciam edisonis kompaniasTan gaaerTiana 
sxva msxvili mwarmoeblebi (`baiografi~, `vaitagrafi~, 
`zeligi~, `esenei~, `lubini~, `kalemi~ da ori franguli 
firma _ `pate~ da `meliesi~). SemuSavda saidumlo dokumenti 
_ `SeerTebuli Statebis kinobiznesis reorganizaciis gegma~. 
tresti aqtiurad iyenebda damoukidebeli kompaniebis mimarT 
salicenzio gadasaxadebis sistemas, agreTve iswrafoda 
gaekontrolebina dargis yvela sakvanZo procesi _ masalebis 
(firis) da aparatebis warmoebis, filmebis warmoebis, 
gavrcelebis (gaqiravebis) da Cvenebis CaTvliT. es procesi 
mkvlevrebis mier ganixileba rogorc kinobiznesis marTvis 
vertikalurad integrirebuli modelis Seqmnis pirveli cda.2 

trestis (MPPc) amoqmedebis Semdeg kinogaqiravebis 
ganviTarebis mimarTuleba aseve ramdenadme Seicvala. 

1 Caдуль Ж., Всеобщая история кино, Том 1, изд. Искусство, Москва, 1958 
(Georges Sadoul, Histoire générale du cinéma. Tome 1. Éditions Denoel, Paris, 
1946). 
2 Шатерникова М. Искусство кинобизнеса, dasax. naSr. gv. 159-160.
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kinopatentebis kompania cdilobda Tavisi gavlenis qveS moeqcia  
distribuciac. 1910 wlis 10 Tebervals j. kenedim da f. 
daierma Seqmnes kompania `jeneral filmzi~, romlis kapitali 
Seadgenda 2 milion dolars... kompania miznad isaxavda aSS-Si 
mTeli gaqiravebis monopolizebas.1 kinopatentebis kompaniis 
gavlena mniSvnelovnad gaZlierda _ 1911 wels trestis 
kontrolis qveS aRmoCnda 57 sadistribucio sawarmo; 
5 281 kinodarbazi (qveyanaSi daregistrirebuli 9 460 
kinodarbazidan)  sargeblobda mxolod `jeneral filmzis~ 
momsaxurebiT.2 mkvlevrebi aqve aRniSnaven kinopatentebis 
kompaniis dadebiT gavlenas _ swored im wlebSi Camoyalibda 
amerikuli gaqiravebis zonirebis principi, romlis mixedviT 
garkveuli regionis kinoTeatrebi ar aCvenebdnen erTsa da 
imave films erTdroulad, SemoiRes indiferencirebuli 
fasebi bileTebze. `patentebis omi~ dasrulda da kinobazarze 
garkveulma stabilurobam daisadgura.3 

kinoCvenebis TvalsazrisiT, amerikuli kinoindustriis 
Camoyalibebis pirveli etapi gamoirCeva rigi TaviseburebebiT, 
romlebic dakavSirebulia sabazro safuZvlebis CamoyalibebasTan 
sruliad axali produqtis realizaciisaTvis. upirveles 
yovlisa, momxmareblis TvalSi kinom, rogorc produqtma, 
gaiara gza samecniero-teqnikuri siaxlidan (triukidan) 
srulfasovan Sinaarsian kontentamde, romelsac did ekranze 
warmoadgenen da romelmac garTobis bevri sxva saxeoba Caanacvla. 
meorec, warmoiqmna kinobazarze iseTi specializebuli 
institutis formirebis problema, romelic filmis Cvenebas 
ganaxorcielebda. XIX saukunis bolos swrafi tempiT 
aRmocenda da gavrcelda e. w. ̀ kermesebi~ da ̀ peni-arkadebi~.4 _ 
patara da iafi darbazebi kinetoskopebis demonstraciisaTvis. 
filmebis teqnikuri da mxatvruli donis amaRlebasTan erTad, 
1 Садуль Ж., Всербщая история кино. Том 2. – Москва, изд. Искусство, 1958 
(Georges Sadoul, Histoire générale du cinéma. Tome 1. Éditions Denoel, Paris, 
1947).
2 iqve.
3 Шатерникова М., dasax. naSr., gv. 163.
4 Caдуль Ж., Всеобщая история кино, Том 1, изд. Искусство, Москва, 1958 
(Georges Sadoul, Histoire générale du cinéma. Tome 1. Éditions Denoel, Paris, 
1946). 
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garTulda Cvenebac. filmebs aCvenebdnen `Teatr-vodevilebSi~, 
sadac, arc Tu iSviaTad, xdeboda kinematografiuli seansebisa 
da tradiciuli warmodgenebis SeTavseba. imave periodSi 
aRmocenda da mTel qveyanas moefina ̀ nikelodeonebi~ _ pirveli 
stacionaruli kinoTeatrebi bileTis standaruli fasiT 
(5 centi). holivudis imperiis fuZemdebelTa umetesobam, 
romelTa saxelebi dRemde SemorCenilia wamyvani studiebis 
saxelwodebebSi (uiliam foqsi, adolf cukori, markus lou, 
luis b. meieri, karl lemle, Zmebi uornerebi), ̀ nikelodeonebiT~ 
daiwyo. swored `nikelodeonebidan~, mSromeli, Raribi 
mayureblisagan Segrovebuli fuliT safuZveli eyreboda 
amerikul kinoindustrias.1 

`aSS-Si gacilebiT meti kinoTeatri iyo, vidre erTad 
aRebul evropis yvela qveynaSi. `nikelodeonebis~ warmatebam 
da stacionarul kinoTeatrebze gadasvlis sistemam gansazRvra 
amerikuli kinos swrafi ganviTareba, romelic manamde evropel 
konkurentTa kudSi miCanCalebda. kinowarmoebis ekonomikur 
bazas xom mniSvnelovnad gansazRvravs kinoTeatrebis raodenoba: 
rac meti kinoTeatria, miT ufro swrafad xdeba danaxarjebis 
amoReba. 1914 wlamde filmebiT saerTaSoriso vaWroba 
SeuzRudavi iyo. kinowarmoebis damokidebuleba kinoTeatrebis 
raodenobaze maSin ase cxadi ar iyo. piriqiT, safrangeTisa 
da daniis magaliTebi sapirispiros mowmobda _ eqsportis 
gazrdis aucileblobas da mogebis miRebas ucxoeTidan. da 
mxolod pirveli msoflio omis Semdeg gaxda naTeli, Tu 
rogori araSorsmWvreteli iyo ucxour bazrebze gaTvlili 
politika~.2 

amerikuli kinoindustriis Camoyalibebis pirveli etapis 
Sejamebisas unda aRiniSnos, rom mravali TvalsazrisiT, es 
iyo gardamavali periodi, romelmac ekonomikuri safuZveli 
Cauyara warmoebas, distribucias da filmebis Cvenebas. dargis 
monopolizaciis mcdeloba, saboloo jamSi, warumatebeli 

1 Гэблер Н., Собственная империя. Как евреи изобрели Голливуд (Neal Gabler N., 
An Empire of Their Own: How the Jews Invented Hollywood, Crown, 1988), Перевод 
с англ., журнал Искусство кино, 1999 №№ 8-12. 
2 Теплиц Е., История киноискусства (1895-1927), т.т. I-II, Москва, изд. Прогресс, 
1968, gv. 74.  
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aRmoCnda _ kinopatentebis kompaniam, romelic 1915 wels 
federalurma sasamarTlom cno damnaSaved antimonopoliuri 
kanonebis darRvevaSi, sul male Sewyvita arseboba. tresti 
gauqmda, upirveles yovlisa, e. w. `damoukideblebis~ niadagze 
_ im kompaniebis gavleniT, romlebmac uari Tqves edisonis 
organizaciaSi gaerTianebaze da Seqmnes sakuTari warmoeba. 
garda amisa, trestis gauqmeba gamowveuli iyo rigi socialur-
ekonomikuri mizezebiT: mzardi socialuri mRelvarebiT 
sazogadoebaSi, profkavSirebis aqtivobiT da prezident 
vilsonis axali politikiT, romelic ibrZoda trestebis 
winaaRmdeg. Seicvala da mravalferovani gaxda mayurebelTa 
moTxovnilebebic. es met siaxlesa da kinoproduqciis 
diferenciacias moiTxovda, rasac, monopoliisagan gansxvavebiT, 
advilad auRes alRo damoukidebelma kinokompaniebma. 
amgvarad, 1910-iani wlebis Suaxanebi SeiZleba ganvixiloT 
rogorc amerikuli kinos gadasvla axal ekonomikur modelze, 
romelsac Semdgom holivudis klasikuri studiuri sistema 
ewodeba, da Sesabamisad, es iqneba Semdegi didi etapi aSS-is 
kinoindustriis ganviTarebaSi.

meore etapi _ `studiuri sistemis~ Camoyalibebis 
epoqa _ holivudis oqros xanaa, romelic 1920-dan 1950 
wlamde gagrZelda. kinobiznesis studiuri modelis mkveTrad 
gamoxatul Taviseburebas warmoadgens is, rom kapitalma 
da SemoqmedebiTma kadrebma 1910-ian wlebSi kaliforniaSi 
gadainacvles. modelis formirebaSi gadamwyveti roli 
damoukidebel kinokompaniebs ekuTvnis. mizezebi, romelTa gamoc 
damoukideblebma qveynis samxreT-dasavleTi airCies, bevria; maT 
Soris: SedarebiT iafi miwa, niu-iorkisgan daSoreba (sadac 
biznesi edisonis kompaniis xelSi iyo), meqsikis sazRvarTan 
siaxlove (sadac SeiZleboda gaqceva, edisonis trestTan 
sasamarTlo davis gamwvavebis SemTxvevaSi).1 mniSvnelovani roli 
Seasrules bunebrivma pirobebmac _ Tbili klimati iZleoda 
gadaRebis warmoebis saSualebas mTeli wlis ganmavlobaSi, 
xolo adgilobrivi landSaftebi idealuri iyo istoriuli 

1 Шатерникова М. Искусство кинобизнеса, журнал «Киноведческие записки», 
1990, № 6, gv. 136. 
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filmebisa da vesternebis gadasaRebad.1 amgvarad, kinobiznesis 
centrma, TandaTan, CrdiloeTidan samxreTisaken gadainacvla. 
es did SesaZleblobebs aZlevda axal kompaniebs, romlebmac 
Seqmnes kinowarmoebis klasikuri studiuri modeli.

warmoebis sferoSi amerikuli kinematografis erT-erTi 
umniSvnelovanesi Tavisebureba gaxda studia-meijorebis 
(majors) _ anu superstudiebis Seqmna. ase erqva filmebis 
mwarmoebel umsxviles studiebs. 1912 wels, damoukidebeli 
kinokompaniebis reorganizaciis dros, gamoCnda pirveli 
studiebi _ `paramaunti~ (Paramount) da `iuniversali~ 
(Universal), xolo 1922 wlisTvis umsxvilesma studiebma ukve 
Seqmnes oligopolia bazarze. maT ricxvSi, zemoT aRniSnuli 
studiebis garda, Sevidnen: ̀ me-20 saukune foqsi~ (20th Century 
Fox), `uorneri~ (Warner Brothers), `kolambia~ (Columbia 
Pictures), `mgm~ (MGM), `iunaited artists~ (United Artists)  
da `disnei~ (Walt Disney Production).2

sawarmoo procesebi studiebSi atarebda konveierul 
xasiaTs. patentebis omisa da trestTan uTanxmoebis Semdeg fexze 
wamomdgari holivudis kompaniebi amjobinebdnen ar gaeriskaT, 
amitom stabiluroba da danaxarjTa amogeba dargis mTavari 
principi gaxda. studiebi iqmneboda ise, rom maqsimalurad 
efeqturad uzrunveleyoT Seuferxebeli muSaoba scenarze, 
uSualod gadaRebebi da gadaRebebis Semdgomi periodi. amasTan, 
SemoqmedebiTi kadrebi, reJisoris da msaxiobebis CaTvliT, 
xSirad mimagrebuli iyo studiebze grZelvadiani SromiTi 
xelSekrulebebis safuZvelze. yovelive es ganamtkicebda 
meijorebis poziciebs, romlebic, rentabelobis gazrdisa da 
riskebis Semcirebis mizniT, urTierTqmedebdnen da iRebdnen 
erTobliv gadawyvetilebebs. ase, magaliTad, 1922 wels 
superstudiebi gaerTiandnen amerikis kinoprodiuserTa 
asociaciaSi (Motion Pictures Asociation of America, MPAA).3 es 
arakomerciuli organizacia dResac arsebobs, asrulebs iseT 

1 Теплиц Е., История киноискусства (1895-1927), т.т. I-II, Москва, изд. Прогресс, 
1968, gv. 78. 
2 Кокарев И., Кино как бизнес и политика: Современная киноиндустрия США и 
России: 2-е перераб., изд. Аспект Пресс, Москва, 2009. 
3  iqve.
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funqciebs, rogorebicaa: holivudis studiebis interesebis 
dacva, monawileoba kinos dargSi kanonmdeblobis, filmebis 
reitingis sistemis regulirebaSi, statistikur monacemTa 
Segroveba da analizi da sxva.

meore etapze distribucia, rogorc saqmianobis calke sfero, 
aseve ganagrZobda ganviTarebas. 1910-ian wlebSi gavrcelebuli 
iyo gaqiravebis Semdegi formebi: state’s rights, romlis drosac 
uflebebi filmebze mieyidebodaT adgilobriv gamqiraveblebs 
teritoriebis mixedviT da myari fasiT; roadshowing, romlis 
drosac mwarmoebeli kompaniebi TviTon ukeTebdnen organizebas 
distribucias, xelSekrulebebs debdnen did kinoTeatrebTan 
da aqiravebdnen filmebs sabiTumo Semosavlebidan procentuli 
anaricxebiT gadaxdis pirobebiT.1 meijorebma Semoitanes 
koreqtivebi kinoTeatrebTan muSaobis proncipSi. ase, 
magaliTad, gamoiyenes `franCaizingis~ strategia, romelsac 
aseve miiCneven blok-bukingis (blookbooking) adreul versiad2 
_ anu kinoTeatrisaTvis bevri filmisgan Semdgari paketebis 
miyidvas, romelTagan umetesoba iyo ̀ danamati~, rac konkurents 
bazarze Semosvlas urTulebda. meore mxriv, superstudiebi 
TviTon qmnidnen sakuTar sadistribucio ganyofilebebs 
CvenebasTan dakavSirebuli samuSaoebis gasamartiveblad da 
damatebiTi garantiebisaTvis, filmis gasaqiraveblad. 

kinoindustriis holivudis modeli istoriulad daemTxva 
kinoCvenebis swraf ganviTarebas. 1910-ian da 1920-ian wlebSi 
kinoTeatrebis mSeneblobis bumia, kino aqtiurad Semodis 
mosaxleobis yoveldRiur cxovrebaSi da garTobis erT-erTi 
yvelaze moTxovnadi saxeoba xdeba. mniSvnelovania aRiniSnos, 
rom meijorebma damoukideblad daiwyes kinoTeatrebis 
mSeneblobis investireba, riTac uzrunvelyves sakuTari 
filmebis Seuferxebeli Cveneba. warmoebis, distribuciisa 
da Cvenebis vertikaluri integracia, romlis pioneri iyo 
kompania `paramaunti~, klasikuri holivuduri sistemis erT-
erTi mTavari Tavisebureba gaxda. `paramauntis~ kvaldakval, 

1 Schatz T., The Studio System and conglomerate Hollywood. [eleqtronuli 
resursi]  http://www.blackwellpublishing.com/9781405133876/9781405133876_
c01.pdf (moZiebulia 02. 09. 2018). 
2 iqve.
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praqtikulad yvela superstudias hqonda sakuTari kinoTeatri. 
aman, Tavis mxriv, aiZula damoukidebeli gamqiraveblebi 
gaerTianebuliyvnen qselSi First National1, romelic icavda 
maT interesebs da finansurad damokidebuli ar iyo 
meijorebisagan. 

studiuri modelis socialur-ekonomikur warmatebebs 
Soris, aRsaniSnavia kinoTeatrebis swrafi gavrceleba mTel 
qveyanaSi  (1923 wlidan 1930 wlamde maTi ricxvi 15 aTasidan 
23 aTasamde gaizarda).2 am periodisaTvis damaxasiaTebelia 
filmebis Cvenebis diferenciaciac _ bazarze moqmedebdnen 
rogorc iafi kinoTeatrebi, aseve `pirveli ekranis~ 
kinoTeatrebi, romlebic muSaobdnen mxolod axal filmebsa 
da, xSirad, holivudis maRalbiujetian proeqtebze. 

XX saukunis pirvel naxevarSi superstudiebma Tavisi 
ganviTarebis piks miaRwies. warmoiqmna kinobiznesis 
vertikalurad integrirebuli sqema, romlis drosac, 
meijorebi akontrolebdnen mTel process filmis Seqmnidan 
mis gayidvamde. studiebs hqondaT mniSvnelovani resursebi, 
sargeblobdnen saxelmwifos mxardaWeriT, hqondaT sakuTari 
sawarmoo farTobebi da simZlavreebi. isini praqtikulad 
srulad akontrolebdnen kinogaqiravebas, am periodSi iqna 
standartizebuli warmoebis da Cvenebis teqnologiebi. amasTan, 
sabazro koncentracia gaizarda, gaCnda monopoliurTan 
miaxloebuli dargobrivi struqturis warmoqmnis saSiSroeba, 
rasac garkveuli xarvezebic moyveboda. magaliTad, mwarmoeblebis 
dauinteresebloba damatebiT riskebsa da finansur danaxarjebSi 
(maT Soris, axal teqnologiebze), biznes-procesebis 
biurokratizacia, moTxovnilebebSi momxdari cvlilebebis 
dakmayofilebis SeuZlebloba, kinobazrebze damoukidebeli 
kompaniebisa da kinoTeatrebis rTuli mdgomareoba. 

iseve, rogorc XX saukunis dasawyisSi, kinotrestis 
SemTxvevaSi, monopoliebTan brZolaSi mniSvnelovani roli 
Seasrula saxelmwifom. am dros dargis masStabebi bevrad 
gaizarda. 1948 wels Sedga sasamarTlo procesi msxvili 

1 Кокарев И., dasax. naSr. 
2 iqve.
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kinokompaniebis winaaRmdeg, cnobili, rogorc `paramauntis 
saqme~. ganxilvis Sedegi iyo antimonopoliuri aqti (Paramount 
antitrust decision),1 romelic superstudiebs kinoTeatrebis 
sakuTari qselis flobas ukrZalavda. es ki niSnavda meijorebis 
vertikaluri integraciis dasasruls. am movlenam saTave 
daudo udides kriziss aSS-is kinematografSi, rac gamoixata 
meijorebis mdgomareobis garTulebaSi, romlebisTvisac 
mravaljer gaizarda gaurkvevloba da riski. 

1950-iani wlebis kriziss, faqtobrivad, ramdenime mizezi 
hqonda. erTi mxriv, mosaxleoba TandaTan icvlida moxmarebis 
struqturas. omis Semdgom Sobadobis zrda, migracia didi 
qalaqebidan SemogarenSi, televiziis gamoCena, keTildReobis 
gaumjobeseba _ yvela es faqtori moqmedebda moTxovnilebis 
zrdaze iseT samomxmareblo materialuri sikeTeebis mimarT, 
rogorebicaa avtomobili, uZravi qoneba da sxva. kino, saerTo 
socialuri cvlilebebis fonze, meore planze gadadioda, 
moTxovnileba filmebze klebulobda. meore mxriv, vertikalurad 
integrirebuli modelis daSlis Semdeg, kinoproduqciis 
gasaRebis awyobili meqanizmi dairRva, gaCnda biznesis efeqturi 
modelis axleburad awyobis moTxovnileba.2

XX saukunis meore naxevridan iwyeba aSS-is kinobiznesis 
Camoyalibebis mesame etapi. amerikulma kinoindustriam, romelic 
ramdenime aTwleulis ganmavlobaSi cdilobda krizisis 
Sedegebis daZlevas, Seqmna principulad axali ekonomikuri 
modeli. es modeli dRemde inarCunebs efeqturobas. ganvixiloT 
ufro dawvrilebiT am modelis Tviseburebebi. 

amerikuli kinos Tanamedrove modelis mTavari 
gansxvaveba, klasikur holivudur modelTan SedarebiT, 
aris diversificirebul biznesze gadasvla. warmoebis 
doneze es gamoixateboda Semdegnairad: superstudiebma 
SeinarCunes sakuTari brendi da sawarmoo simZlavreebi, magram 
gaxdnen msxvili saerTaSoriso konglomeratebis nawili. 
diversifikacia, am SemTxvevaSi gamoixateboda momijnave 
dargebis (kino, televizia) gaerTianebaSi, xolo Semdgom 

1 Schatz T., dasax. naSr.
2 iqve.

zurab xuciSvili



181

gaerTianda dargebi, romlebic ar iyo dakavSirebuli kinosTan. 
XXI saukuneSi amis magaliTs warmodgenen kompaniebi: News 
Corporation _ romlis SemadgenlobaSi Sedis 20th century 
Fox Film corporation; General Electric _ romelic flobs GE 
NBC Universal-s; Sony corporation _ romelic flobs Sony 
Pictures Entertainment-s da mis qveganyofilebas Columbia 
Tristar Motion Picture Group-s; AOL Time-Warner _ romelic 
flobs Warner Brothers-s. amgvarad, kinobiznesSi sakvanZo 
rolis Semsruleblebi gaxdnen korporaciebi. amasTan Semcirda 
riskebi studiebisTvis da gaizarda proeqtebis dafinansebisa 
da xelSewyobis aucilebeli resursebis wvdoma. Sesabamisad, 
SeiniSneba filmis saSualo biujetis zrda: _ Tuki 1972 wels 
holivudiri filmis warmoebis saSualo Rirebuleba Seadgenda 
2 milion dolars, 2003 wlisTvis, is _ 66,3 milion dolaramde 
gaizarda.1  amave dros, moxda mwarmoeblebis Taviseburi dayofa 
meijorebad, romlebic moqmedeben msxvili konglomeratebis 
farglebSi, da korporaciebisagan damoukidebel kompaniebad. 
am ukanasknelebma daiwyes axali samomxmareblo segmentebis 
aTviseba, eqsperimentireba Tavad kontentiT. meijorebma ki 
yuradReba mimarTes ZviradRirebul masobriv produqtebze 
_ e. w. blokbasterebze (blockbuster). dRevandel dRes maT 
ganekuTvneba kinofilmebi iseTi kategoriebiT, rogorebicaa 
_ maRali biujeti, superstudiis mxardaWera, danaxarjebis 
maRali amogeba (kerZod, didi salaros Semosavali pirvel 
uikendis ganmavlobaSi). 

amerikuli kinos ganviTarebis Tanamedrove etapze masobrivi 
filmwarmoebis ideur safuZvels warmoadgens e. w. high-
concept film2. es cneba gulisxmobs  masobriv kinoSi gadasvlas 
siuJetebsa da istoriebze, romlebic xelmisawvdomi da 
gasagebia TiToeulisTvis da romelTa sareklamo miznebic 
SeiZleba advilad gamoixatos erTi winadadebiT.3 amgvarad, 
axali biznes-modelis farglebSi warmoebaSi gaCnda is, rac 

1 Кокарев И., dasax. naSr.
2 Сucco M., The promise is great: the blockbuster and the Hollywood economy // 
Media, culture and Society, 31(2), 2009. gv. 215-230.  
3 Сucco M., The promise is great: the blockbuster and the Hollywood economy // 
Media, culture and Society, 31(2), 2009. gv. 215-230. 
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aklda konveierul studier sistemas _ kerZod, diferenciacia 
da specializacia. 

alen skoti, kinoindustriisadmi miZRvnil satatiaSi 
yuradRebas amaxvilebs masobrivi standartizebuli warmoebidan 
filmebis Seqmnis ufro moqnil meqanizmze gadasvlis procesze, 
romelic gulisxmobda rogorc msxvili studiebis, ise 
damoukidebeli kompaniebis aqtiur monawileobas, agreTve 
autsorsingis ganviTarebas da ucxouri moednebis da 
simZlavreebis gamoyenebas (runaway production).1 amis Sedegad, 
filmebi SinaarsiT da SesrulebiT gaxda ufro mravalferovani, 
momxmarebels gaufarTovda arCevani, kinokompaniebi cdilobdenen 
sxvadasxva sabazro niSis dakavebas _ yvelaferi es gamoarCevs 
XX saukunis meore naxevris kinematografs ganviTarebis wina 
stadiebisagan. konveieruli sistema misi klasikuri saxiT 
warsuls bardeboda _ meijorebma Seamcires gamoSvebuli 
proeqtebis raodenoba, Tumca gaizarda Rirebuleba da xarjebi 
maTi gayidvis xelSewyobasa da reklamirebaze.

XX  saukunis bolos gaCnda  msxvili damoukidebeli 
moTamaSeebis _ e. w. mini-meijorebis (anu ̀ mini-superstudiebis~) 
gaCenis tendencia. es studiebi ar Sedian konglomeratebSi, 
magram, miuxedavad amisa, gaqiravebidan miRebuli SemosavlebiT, 
bevrad ar CamorCebian holivudis msxvil studiebs. es  
ukanasknelni aqtiurad urTierTmoqmedeben rogorc `mini-
meijorebTan~, ise patara kompaniebTan. am urTiermoqmedebis 
forma SeiZleba iyos sxvadasxvagvari: erToblivi warmoeba, 
producenturi firmebis Seqmna, ko-produqciis Semdgomi 
distribuciiT, kinogaqiravebis sferoSi mcire proeqtebis 
mxardaWera da a. S. magaliTad, didi gavrceleba hpova e. w. 
`atacebis meqanizmma~ (peak up deal) _ gansakuTrebuli garigeba, 
romlis drosac superstudia CaerTveba damoukidebeli filmis 
dafinansebaSi misi gaqiravebis mizniT mas Semdeg, rac dawyebulia 
muSaoba am kinoproeqtis CaSvebasTan dakavSirebiT2.

miiRes ra mniSvnelovani finansuri resursebi, superstudiebma 

1 Scott A., Hollywood and the world: the geography of motion-picture distribution 
and marketing [eleqtronuli resursi] http://www.citi.columbia.edu/B8210/
read2/Scott.pdf (moZiebulia 14. 07. 2018).  
2 Кокарев И., dasax. naSr.
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gaafarToves Tavisi saerTaSoriso sadistribiutoro 
saqmianoba. amJamad umsxvilesi kinokompaniebi axorcieleben 
msoflio gaqiravebas, sxvadasxva qveyanaSi arsebuli Tavisi 
sadistribiutoro qveganyofilebebis meSveobiT, rac 
holivudur studiebs uqmnis  garantirebul da sakmaris 
gasaRebis bazars.

mniSvnelovania aRiniSnos, rom aSS-Si gaqiravebiT, 
meijorebis garda, dakavebulni arian mini-superstudiebic, 
damoukidebeli distributorebic, agreTve calkeuli 
prodiuserebi.1 kinogaqiravebis bazari, msxvilbiujetiani 
filmebis mniSvnelovani wilis miuxedavad, ufro moqnili 
gaxda. umsxvilesi studiebi distribuciisas specializirdebian 
an yvelaze Zviri filmebis, an mayureblisaTvis potenciurad 
saintereso proeqtebis gaqiravebaze. rogorc wesi, gaqiravebaSi 
meijoris monawileoba aris marketingsa da reklamaze maRali 
danaxarjebis, agreTve filmis masStabur pirvel ekranze 
gamoSvebis garantia. damoukidebel distributorebs da 
prodiuserebs ki ufro xSirad saqme aqvT mcirebiujetian 
filmebTan, gaaqvT bazarze sakuTari ZalebiT an moqmedeben 
`subgamqiraveblebis~ meSveobiT.  

rac Seexeba kinoindustriis Tanamedrove modelis pirobebSi 
filmebis Cvenebas, unda gavixsenoT 1948 wlis `paramauntis 
saqmis~ didi gavlena. maSin studiebi iZulebulni gaxdnen 
uari eTqvaT kinoTeatrebis sakuTar qselebze, mniSvnelovnad 
SeezRudaT ̀ blokbukingi~ da kinoTeatrebisaTvis aramomgebiani 
sxva principebi, ramac kinoCvenebis bazarze stimuli misca 
sxva moTamaSeebis gamoCenas. krizisuli 1950 wlis Semdeg 
gaizarda kinoTeatrebis raodenoba (1950 wlidan 2003 wlamde 
ekranebis saerTo raodenoba gaizarda 88%-iT _ 19 106-dan 
35 995-mde). amJamad, kinoCvenebas aSS-Si axorcieleben rogorc 
damoukidebeli organizaciebi, agreTve msxvili qselebi (AMc 
Theatres, B&B Theatres da sxva.). XX saukunis meore naxevris 
erT-erTi tendenciaa mravaldarbaziani kinoTeatrebi _ 
multipleqsebi, rac iZleva moTxovnilebebis cvalebadobaze 
aqtiuri reagirebis, Semosavlebis Sesabamisad repertuaris 
koreqtirebis da bazris segmentirebis SesaZleblobas.

1 Кокарев И., dasax. naSr.
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unda aRiniSnos, rom aSS-Si Camoyalibda kinematografis 
saxelmwifo mxardaWeris Taviseburi sistema (am sakiTxs 
nawilobriv SevexeT statiaSi `kinowarmoebis saxelmwifo 
mxardaWera: istoriuli gamocdileba da Tanamedrove 
mdgomareoba~.1 es Tema calke ganxilvas saWiroebs da mas 
momdevno statiaSi sxva qveynebis kinowarmoebis modelebTan 
mimarTebaSi SevexebiT. 

aSS-is Tanamedrove kinoindustriis socialur aspeqtebs rac 
Seexeba _ Tuki klasikuri holivuduri sistemis TanamSromlebi, 
reJisorebis CaTvliT, mimagrebulni iyvnen meijorebTan 
SromiTi kontraqtebis safuZvelze, amJamad TanamSromloba 
damqiravebelsa da SemoqmedebiTi profesiebis warmomadgenlebs 
Soris, dafuZnebulia moklevadian xelSekrulebebze. Sromis 
bazari ufro moqnili da konkurentuli gaxda, amis Sedegia 
kadrebis maRali mobiluroba, sasurvel proeqtze arCevanis 
zrda da a. S. mkvlevrebi konglomeratuli sistemis 
efeqturobazec miuTiTeben. 

sainteresoa, rom kinos moxmareba, mniSvnelovnad Semcirda 
(36 bileTidan erT sul mosaxleze 1945 wels _ 5-6 
bileTamde erT sul mosaxleze 2000-iani dasawyisSi), amasTan 
mTliani Semosavali 1945 wlidandan 2014 wlamde 6-jer 
gaizarda (1450 milionidan _ 9 530 milionamde weliwadSi). 
Semosavlebis raodenoba izrdeba daswrebis Semcirebis 
miuxedavad (3,97 bileTi erT sul mosaxleze 2011 wels).2 es 
yvelaferi ki metyvelebs kinobiznesis Tanamedrove modelis 
upiratesobebze, romelmac es daadastura rogorc Sida, ise 
ucxour bazrebze. 

1 xuciSvili z., kinowarmoebis saxelmwifo mxardaWera: istoriuli 
gamocdileba da Tanamedrove mdgomareoba, Jurnali ̀ saxelovnebo mecnierebaTa 
Ziebani~ # 4 (73), gamomc. `kentavri~, 2017.
2 Калабихина Е., dasax. naSr.
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edu/B8210/read2/Scott.pdf(moZiebulia 14. 07. 2018). 
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lili (Tamar) joxaZe,
saSemsruleblo xelovnebis  mimarTuleba

xelmZRvanelebi: prof. Temur CxeiZe, 
asoc. prof. marina xaratiSvili

etiudidan nawyvetamde _ sityvis dabadeba

msaxiobis ostatobisa da sasceno metyvelebis swavlebisas 
qmediTi sityvis dabadeba studentiს umTavresi amocanaa, radgan 
msaxiobis ostatobis da metyvelebis swavleba erTmaneTze 
gadajaWvuli, erTi mTliani procesia.

samsaxiobo xelovnebaSi sityva gvirgvinia, umTavresia da 
upirvelesi. is mZlavri zemoqmedebis saSualebaa, qmedebazea 
daSenebuli. Tu sityvas qmedebas gamovacliT, is srulyofili, 
cocxali aRar iqneba da mosawyeni, uintereso, usaxo gaxdeba. 
urTierTobac moqmedebasa da sityvas efuZneba. sworad da 
droulad dabadebulma sityvam ki SeiZleba Secvalos movlenis 
arsi da Tanmimdevroba, zedapirze amoativtivos moqmedebis 
faruli zraxvebi.

rogorc aRvniSneT, sityvas Zlieri Zala aqvs adamianebis 
urTierTobaSi, xolo msaxiobis profesiaSi mTavar sadaved 
moiazreba _ qmedebisa da urTierTqmedebis dros mniSvnelovan 
aqcentebs svams. winamdebare naSromi swored sityvis warmoTqma-
dabadebis sakiTxs exeba.

am problemas Seexo mixeil TumaniSvili, romelic aRniSnavda: 
„imisTvis, rom ganvsazRvroT, rogor warmovTqvaT sityvebi, 
maTSi unda SevaRwioT da iq aRmovaCinoT ambavi. albaT amis 
gakeTeba Zalze Znelia?! Zalze Zneli! magram gavarjiSebuli 
warmosaxvisa da cxovrebis, adamianTa fsiqologiis codnis 
SemTxvevaSi _ savsebiT SesaZlebeli“.1 swored es `SeRweva~, 
Zebna aris mTavari da Znelad misaRwevi Sedegi samsaxiobo 
xelovnebaSi. 

cnobili mecnieri dimitri uznaZe Tvlida, rom _ „azrovneba 
ara marto faqtiurad, aramed aucileblobiTaa dakavSirebuli 

1 TumaniSvili m.,  mixeil TumaniSvili aswavlis,  t. II, saerTaSoriso 
Teatraliri laboratoria, fondi `tera inkognita~, Tb., 2004, gv. 118–119.
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metyvelebasTan“.1 es namdvilad asea, radgan gaazrebuli sityva 
xom sul sxva datvirTvas Rebulobs. asakidan da cxovrebiseuli 
gamocdilebidan gamomdinare, students amis fufuneba naklebad 
gaaCnia _ gaazrebul sityvamde mas dakvirvebuli, dazverviTi 
gza aqvs gasavleli, raTa saWiro dros sworad da organulad 
„dabados“ sityva. aqedan gamomdinare, sasurvelia, studenti 
jer sakuTar qmedebasa da partniorTan urTierTqmedebaSi 
gaerkves da Semdeg akinZos samoqmedo xazi, gaigos da mieCvios 
am kuTxiT azrovnebas. 

metyvelebis leqcia-mecadineobis sawyis etapze, studentebi 
enis gasatexis, swori maxvilis, sunTqvis da monologuri 
erTsityvian savarjiSoebs swavloben. problema yvela students 
aqvs, radgan maT jer ar uswavliaT, ar ician moqmedebidan 
gamomdinare rogor warmoTqvan sityva. amitom es sakiTxi yvela 
damwyeb msaxiobs exeba. ra Tqma unda, saswavlo procesSi 
metyvelebis pedagogi CarTulia, magram etiudze, nawyvetze 
muSaobisas, sasceno ostatobis pedagogi studentTan marto 
rCeba. 

rodesac studenti teqstze iwyebs muSaobas aviwydeba 
daswavlili sametyvelo maxvilebi, sunTqvis varjiSebi, 
mkafio da JReradi enis gasatexebi, TiTqos masze dro da 
energia arc ki dauxarjavs. teqsts wamRerebiT, xSirad _ 
araswori maxvilebiT da, rac mTavaria, Cumad da TiTqmis 
CurCuliT kiTxulobs. es bunebrivia. mas xom pirvelad uxdeba 
sxvisi teqstis daZleva; uwevs sxvis naazrevTan, sxvis mier 
SemoTavazebuli sityvebisa da situaciis garkveva. amitom, sanam 
mocemul viTarebaSi gaerkveva _ frTxilad, TiTqmis gaugebrad 
metyvelebs, elodeba pedagogis miTiTebas. ra Tqma unda, arian 
ufro gabeduli da Tamami studentebic, romlebic pirdapir 
TamaSs iwyeben, magram orive SemTxvevaSi, isini mxolod pirvel 
nabijs dgamen profesiaSi.

etiudidan nawyvetamde sityvis dabadebas, sityvis 
warmoSobas xangrZlivi gza aqvs gasavleli. problema, 
romelsac Cveni kvleva iTvaliswinebs, imaSi mdgomareobs, 

1 uznaZe d., ganwyobis fsiqologia, gamomcemloba `saqarTvelos macne~, 2009, 
gv. 285.
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rom studenti, romelic metyvelebis aparatis mowesrigebas, 
sityvis mkafiod warmoTqmas swavlobs, droSia SezRuduli _ 
misTvis teqstze muSaoba da metyvelebis teqnikis safuZvliani 
Seswavla oTxwliani kursis damTavrebamde grZeldeba; 
paralelurad, savaraudod, ramdenime pedagogis CarTulobiT, 
romlebic students teqstze amuSaveben, aswavlian ra Txrobis, 
monologis da leqsis kiTxvis teqnikebs.

evropuli samsaxiobo skolebis praqtikaSi zemoaRniSnuli 
problema mogvarebulia. sunTqva, mkafio metyveleba, 
literaturul masalaze, leqsze, monologze muSaobis kurss, 
rogorc wesi, iq sxvadasxva pedagogi uZRveba. samwuxarod, 
dRes metyvelebis kursisaTvis msgavsi SეsaZleblobebi 
saqarTvelos SoTa rusTavelis Teatris da kinos saxelmwifo  
universitets ar gaaCnia.

ramodenime aTeuli wlis win universitetSi, studentebs 
sxvadasxva masalaze _ prozaze da leqsze amuSavebdnen msaxiobi-
pedagogebi, rogorebic iyvnen: qalbatoni zinaida kverenCxilaZe, 
batonebi: guram saRaraZe, gizo sixaruliZe da sxv. Tavisi 
didi gamocdilebis, sityvis bunebrivi gaJRerebis unarisa Tu 
intonaciis zedmiwevniT zusti mignebiT da, sabolood, uzado 
profesionalizmis wyalobiT, swavlebis Sedegic Tvalxiluli 
xdeboda. m. TumaniSvili aRniSnavda, rom „sasceno metyvelebis 
swavlebaSi mravali meTodologiuri cvlileba moxda, 
yovel SemTxvevaSi, igrZnoba sasceno metyvelebis pedagogTa 
tendencia, TavianTi sagani msaxiobis ostatobas, ufro 
mWidrod daukavSiron da scenuri qmedebis kanonebi aiTvison. 
magram, jerjerobiT mainc, mTlad zusdtad ar aris dadgenili 
sazRvari iseT cnebebs Soris, rogorebicaa – metyvelebis 
teqnika, sasceno metyveleba, mxatvruli kiTxva... vfiqrob, es 
problema kvlavac elis meTodologiur gadawyvetas“.1

wina Taobis gamocdileba – sasceno metyveleba, Txroba da 
mxatvruli kiTxva, msaxiobis ostatobis pedagogis SromasTan 
erTad, momavali msaxiobis profesiul wvrTnasa da Camoyalibas 
emsaxureba.

1 TumaniSvili m., mixeil TumaniSvili aswavlis, t. II, saerTaSoriso 
Teatraliri laboratoria, fondi `tera inkognita~, Tb., 2004, gv. 121.

lili joxaZe
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gamocdili msaxiobi-pedagogi students aswavlis, rom 
bunebrivoba TavisiT mova. Tu amocanas sworad gadawyvet da 
gaaanalizeb, emociac Sesabamisi iqneba, mayurebeli mogismens 
da „wamogyveba“. gamocdilma msaxiobma icis, rogor daipyros 
mayureblis goneba, sad gaakeTos pauza, rogor moyves ambavi, 
rogor daainteresos, rogor „ataros“ igi Seqmnil, danaxul, 
SeTxzul personaJTan erTad. swavleba sxvadasxva xerxiT 
xdeba. Tu studentisgan sasurveli Sedegi ayovnebs, pedagogi 
Tavad iwyebs dasaswavli teqstis Cveneba-gansaxierebas _ 
teqsturi niuansebiT da, xSirad, konkretuli cxovrebiseuli 
magaliTebis moxmobiT „gadamdebad“ ganawyobs students da 
sawyis etapze msaxiobi-pedagogis mier gacilebiT didi muxtis 
gacemac miznis miRwevas emsaxureba. cxadia, yvela pedagogs 
aseTi samsaxiobo gamocdileba ar gaaCnia, amitomac sasurvelia, 
teqstze _ prozaze, leqsze, monologze da a.S. muSaobis 
process msaxiobi-pedagogi uZRvebodes, rac, TavisTavad, 
samsaxiobo teqnikasTan erTad, studentis aRzrdis erT-erTi 
Semadgeneli nawilia.

teqstobrivi masalis arCevisas studenti ar unda 
SeizRudos. masala misTvis axlobeli, „miseuli“ unda iyos. 
miuxedavad imisa, rom, SesaZloa, pedagogs es arCevani rTulad 
gansaxorcieleblad moeCvenos, man am etapze students unda 
misces SesaZlebloba Tavisi arCevanis ganxorcielebisa, rac 
ara mxolod momavali msaxiobis damajereblobas, aramed misi 
„mes~ realizaciasac Seuwyobs xels, miT umetes, rom xSirad 
studentis arCevani sworia.

nawyvetSi studenti ucxo teqsts exeba. igi, Tu SeiZleba ase 
iTqvas, sazogadoebis nawils uaxlovdeba da gamtari xdeba. d. 
uznaZis sityvebiT: „ueWvelia, rom adamianma rogorc azrovneba, 
ise metyvelebac maSin daiwyo, roca igi sazogadoebis wevrad 
iqca“.1 rodesac studenti etiuds Tavad Txzavs _ Tavisi 
sityvebiT da Tavisive mwiri, Sedgenili winadadebebiT, maSin igi 
Tavad aris dramaturgi da bunebrivobasac SeZlebisdagvarad 
aRwevs. nawyvetSi studenti sxva problemebs awydeba _ dadgenil 

1 uznaZe d., ganwyobis fsiqologia, gamomcemloba ̀ saqarTvelos macne~, 2009, 
gv. 285.

etiudidan nawyvetamde _ sityvis dabadeba
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teqsts, SemoTavazebul viTarebas, partniorTan orTabrZolas, 
samoqmedo xazs, gamWol moqmedebas, yuradRebas, mosmenas, 
sapasuxo qmedebas, sityvebs. mis warmosaxvaSi am profesiasTan 
namdvili Widili iwyeba. 

am sakiTxis gadasaWarelad, aucilebelia students mosmenis 
kultura gamovumuSavoT. am problemasTan dakavSirebiT m. 
TumaniSvili aRniSnavda, rom: „mosmena _ udidesi xelovnebaa. 
bevr artists ar SeuZlia mosmena. Cven xom yvelaze xSirad 
scenaze vxedavT msaxiobs, romelic TiTqos usmens partniors, 
magram ar esmis misi. usmens, magram ar esmis. imitom rom 
mosmena reagirebas niSnavs“.1

da marTlac, msaxiobi Tu usmens da Sesabamisad _ reagirebs, 
sityva cocxaldeba da iqve ibadeba, axal-axali samoqmedo 
xazi Cndeba, procesi saintereso sanaxaobad gadaiqceva. Tu 
teqsts dazepirebulad, umisamarTod `gaisvri~, is mizanSi ar 
moxvdeba, ar aJRerdeba, ar daibadeba qmediTi sityva. partniors 
unda grZnobde, misgan gamomdinare cvlide svlebs samoqmedo 
gegmaSi.

studentis aRzrdaSi, sityvis dabadebis procesSi, etiudidan 
nawyvetamde kompleqsur swavlebaSi metyvelebis pedagogi, 
msaxiobis ostatobis pedagogTan erToblivi CarTulobiT, 
aqtiurad, SeTanxmebiT unda iRebdes monawileobas. 

iSviaTia, metyvelebis pedagogi repeticiebze sistematiurad 
eswrebodes, CarTuli iyos yoveldRiur samuSao reJimSi. 
reJisorebic, romlebic speqtakls amzadeben, iniciativas ar iCenen 
daxmarebaze. amis gamo gulistkivils gamoTqvamda metyvelebis 
specialisti, profesori q-ni b. nikolaiSvili: „damdgmeli 
reJisori-pedagogi speqtaklis ganxorcielebis procesSi 
metyvelebis specialistis Carevas arsebiTad ugulvebelyofs. 
ukeTes SemTxvevaSi metyvelebis specialistebs generalur 
repeticiebze iwveven da sTxoven azris gamoTqmas speqtaklSi 
monawile msaxiobTa metyvelebis irgvliv da konkretul 
SeniSvnebs imaT mimarT, vinc ver metyvelebs rigianad, kargad. 
reJisorebis survilia, rom SeniSvnebi arsebiTad teqnikuri 
xasiaTisa iyos, xolo rac Seexeba metyvelebis intonaciur 
1 TumaniSvili m., mixeil TumaniSvili aswavlis, t. II, saerTaSoriso 
Teatraliri laboratoria, fondi `tera inkognita~, Tb., 2004, gv. 121.

lili joxaZe
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gamomsaxvelobas, frazis segmentacias, aqcentuacias, dialogis 
msvlelobas, metyvelebis ritmul gamomsaxvelobas, ansambluri 
scenebis metyvelebas, es sakiTxebi, maTi azriT, mxolod 
reJisoris kompetenciaSi Sedis da maSasadame, metyvelebis 
specialisti ar unda ereodes am saqmeSi“.1

sityva adamianis sulis siRrmeebSi ibadeba da Semdeg 
warmoiTqmis mocemulobis da situaciis mixedviT. Tumca 
imisaTvis, rom sityvidan wamosuli azri msmenelamde mivides, 
emocia da gancda dabados, is unda aJRerdes.

rogorc piter bruki jon gilgudze wers: `jon gilgudi 
jadoqaria... misi xelovneba yovelTvis sityvaze ufro iyo 
dafuZnebuli, vidre plastikaze... roca gilgudi laparakobs, 
es ar aris mxolod metyveleba, es aris ganuwyveteli 
urTierToba sityvis Semqmnel meqanizmsa da gonebas Soris; 
swored amitomaa misi xelovneba ase araCveulebrivi, ase gulSi 
Camwvdomi da rac mTavaria ase gaazrebuli“.2

students sasceno metyvelebis pedagogma konkretuli 
amocana, konkretuli mizani unda dausaxos da man, Sesabamisad, 
im sivrcidan  gamomdinare unda ilaparakos da imoqmedos.

pirvel jerze sasurveli Sedegi ar dadgeba, amis iluzia 
ar unda hqondes pedagogs, magram momavali msaxiobi muSaobis 
xerxs nel-nela egueba, poulobs gzebs, iTavisebs, cdis, da 
Tu male auRo alRo, scenaze, ZgideebSi iswavla sapasuxo 
qmedeba da urTierTqmedeba, profesiis SeTvisebis Semdeg igi 
Tavadac siamovnebasac miiRebs.

organuli sityva ki daibadeba mxolod erTimeores 
yuradRebiT, mosmeniT, dakvirvebis, TiToeuli sityvis gaazrebis 
safuZvelze. pasuxic unda ibadebodes. mxolod aseTi sceniuri 
qmedebis dros ibadeba cocxali sityva, romelic Seasabamisad 
badebs emocias, cvlis moqmedenis strategias, saWiroebis 
SemTxvevaSi badebs ieriSze gadasasvlel gzebsac.

1 nikolaiSvili b., sasceno metyvelebis kompleqsuri swavleba, Tb., 1987, gv. 4.
2 bruki p., carieli sivrce, gamomcemloba `xelovneba~, Tb., 1981, gv. 118-119.

etiudidan nawyvetamde _ sityvis dabadeba



192

gamoyenebuli literatura:

bruki p., „carieli sivrce“, gamomcemloba `xelovneba~, Tb., •	
1981.
TumaniSvili m., mixeil TumaniSvili aswavlis, t. II gv. 118-•	
119, saerTaSoriso Teatraliri laboratoria, fondi `tera 
inkognita~, Tb., 2004. 
nikolaiSvili b., „sasceno metyvelebis kompleqsuri swavleba“, •	
Tb., “ganaTleba”, 1987.
d. uznaZe, ganwyobis fsiqologia, gv. 285, gamomcemloba •	
saqarTvelos macne, 2009.



193

THEATRE STUDIES

Maka (Marine) Vasadze,
The doctor of Arts, An Associate Professor at 

Shota Rustaveli Theatre and Film Georgia State University

MODERN INTERPRETATIONS Of BEING AND 
ExISTENCE IN THE ABSURD wORK Of BASA 

JANIKASHVILI AND ZURAB GETSADZE

Summary

The so-called “Theatre of the Absurd” has become active in Georgia 
since the 90’s of the xx century. Playwrights of the new generation try to 
keep step with the world art processes. Among them is Basa Janikashvili, a 
very productive playwright, many of whose plays have been performed on 
Georgian or foreign stages. Her plays have received awards here, as well as 
abroad. The playwright wrote “Before our acquaintance” with the techniques 
of Theatre of the Absurd.

The play is of intimate character - two lonely people, alienated from each 
other, decide to restore the lost unity, to become “one soul and one flesh” 
again. To renew their feelings, they hire a hotel room and start to play. The 
conditions of the game are as follows: a casually acquainted woman and man 
liked each other and they go to the hotel. Basa Janikashvili built the play 
by development of minimal actions and dialogues characteristic to absurd 
dramaturgy. The same story is repeated several times in different versions. 
The purpose of an alienated couple is to get to know each other again, to 
discover each other again. All kinds of options of marriage, or relationships 
of a man and a woman living together, are played out in their “fantasies”.

According to Zurab Getsadze’s conception, 22 spectators become 
participators of tragiomic coexistence of two lonely, alienated woman and 
man in room #2208 of “Ambassador-Tbilisi”. The story developed in one night 
covers the whole life of these two people. conditional character characteristic 
for theatrical art has become even more significant for the theater of the 
absurd. conditional character, conditional playing method is embedded in 
this very realistic, moreover, naturalistic plot from the very beginning. By 
this method of play, the absurdist playwrights build not only the structure of 
the play, but also offer the spectators to involve in the play. And in this case, 
the director and the actors (Nino Burduli, Goga Pipinashvili), combined a 
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realistic, sensitive, transformation and alienation stylistics in the play built 
up on absurd stylistics.

Zurab Getsadze used video clips on a TV screen during the transition 
from episode to episode. These video insertions: TV ads, excerpts from 
news programs, etc., at one glance, as if fill the pauses... The director made 
a conceptually different finale of the performance. In the absurd theater, in 
drama, nothing ever ends. After a point in a play or a performance, everything 
starts over again ... The same is the end of Basa Janikashvili’s play. But Zurab 
Getsadze made the finale of performance like this: The spectators see on 
the TV screen that the characters are killing the author ... The director, as if 
intensified the irony of the “absurd-realistic” story conveyed in action.

Maia Kiknadze,
The doctor of Arts, An Associate Professor at 

Shota Rustaveli Theatre and Film Georgia State University

ACTORS Of PERMANENT THEATRE AT OPERETTAS 
AND MUSICAL EVENINGS 

(60-70s of the 19th century)

Summary

Tradition of staging operas and operettas in Georgia was established 
at Tbilisi Manege Theatre. In 1845-1846 here were staged Ukrainian 
musical performances. Theater had an orchestra and conductors. Later after 
construction of Karvasla Theater and when was established Italian Opera 
Theater (1851) the performances were systematically staged. Here were 
staged Verdi, Bellini, Rossini, Donizetti and others.

In 1879, when permanent theater was established the actors of Drama 
Theater were delivering performances at opera and drama evenings. Staging 
mixed genre performances was usual theater practice at this period. In one 
evening was performed episode from opera, comedy and drama.

Actors of Drama Theater also participated in operettas. At that time 
operetta was popular genre, at the same time actors had a desire to try their 
potentials in new genre.

In November 24, 1882 drama company offered operetta premiere to its 
spectators. Offenbach’s operetta “Ball with Italian Singers” It was the first 
musical performance in the Georgian language.

In February 3, 1883 at Aleksandre Kazbegi’s benefit performance was 
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staged the second operetta Lecocq’s “Truthful Knight and Fearless Knight”.
In December 19, 1891 was staged the third operetta, Diuro and Shilo’s 

“Talisman”. All of these three operettas were staged in the Georgian language 
that was quite important. 

Actors of Drama Theater were greatly interested in musical art. Actress 
of this theater Mako Sapharova took Russian opera company in Tbilisi, who 
was successfully staging performances.

So, in 60-80s of the 19th century musical performances, concerts and 
musical evenings were component parts of Tbilisi’s cultural life. Actors of 
Drama Theater also used to benefit in popularization of musical art. 

Lasha Chkhartishvili, 
Founder and chairmen of the Modern Georgian Theatre research centre.

Theatre historian, researcher, Doctor of Art Studies; Member of the Theatre 
critics International Assistant Professor at Shota Rustaveli Theatre and Film 

Georgia State University in Theatre History direction.

GEORGIAN THEATRE TODAY
Part II

Summary

Map of the Georgian theatres:

There are 46 theatres in Georgia including 38 state funded and 8 private. 
Out of these 20 theatres are functioning in the capital city and 26 state owned 
and private theatres are operating in the regions. 

Out of 20 theatres in the capital 12 are drama theatres (Rustaveli Theater, 
Tumanishvili Film Actors Theatre, Akhmeteli Theatre, Royal District Theater, 
Armenian Theatre of Tbilisi, Tbilisi Azeri Theater, Theatre “Rustaveli 19”), 
including 4 private (Theatre Atoneli, Free Theatre , Iron Theatre, Iliauni 
Theatre).

Two State Theatres in Tbilisi, Armenian and Azeri theatres, serve national 
minorities, two state theatres are working for children and senior classes 
(youth theatre and puppet theatre), music and drama theatre, Opera and Ballet 
House, Pantomime, puppets, motion and shadows theatres are also situated 
in Tbilisi. Out of these only Motion Theatre is private and independent, 
ILIAUNI Theatre is mixed type which is financed by the LEPL “Ilia State 
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University”. Theatre works on grants and searches for the financial resources 
from government and private sector. Without any state funding is operating 
4 private theatres in Tbilisi, which collect funds for staging performances for 
government and private sector funds. 

In the capital are operating the theatres which have been developed 
on the occupied regions of Georgia (Abkhazia and South Ossetia, same 
as Samachablo). They are refugee theatres in their own country. They are 
financed by the state but do not have a stationary building for performances 
and they are performing on the stage of various theatres. These theatres are: 
Sokhumi Drama Theatre, Tskhinvali Drama Theatre and Sokhumi Teens’ 
Theatre “White Wave”.

in reviuw also more temes:
Theatre Festivals in Georgia (Features, audience, program); 
Organizations interested in theatre, donors, Organizations working in 

theatre sphere; 
Media about the Georgian Theatre, modern Georgian theatrical 

criticism; 
Extraordinary, unique and performances; 
Possible cooperation of the Georgian Theater with the Polish Theater; 
Strength and weaknesses of the Georgian theatre: 
Strength:
- Permanent strive for novelty; Inner, natural strive towards European 

theatrical family;
- Artistic resources (directors, actors, scenography);
- Traditions and southern temperament; carnival and rituality;
- Expression; mythology and mysticism;
- Archaic cultural layers synthesis with the modern trends;
- Special sense of humor. Iron, contrasting principles, interchange 

between comic and tragic and tragicomic;
- Non-compromise
Weakness:
- Nonexistence of culture politics;
- Problems of Financial Systems; nonexistence rule for finances;
- Unhealthy competitive environment;
- Nonexistence of state and public monitoring systems;
- Lack of free alternative spaces;
- Theatre composers and choreographs shortage;
- Art lighting in theaters; shortage of qualified and professional 

lighting designer;
- Shortage in resources to install technological developments;
- Locked, bounded, intellectual thinking;
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- Low authoritarian criticism, passivity;
- Low quality self-evaluation;
“How we should critic the existing creative crisis in the modern 

Georgian theatre, process that theatre always tries to refresh itself is always 
felt. Theatrical process is as colorful as our public. In such mixed colors 
the healthy part on which each and every single of us is betting is visible. 
Sometimes we are lucky, sometimes not”.

FILM  STUDIES

Zviad Dolidze,
The doctor of Arts, Professor at 

Shota Rustaveli Theatre and Film Georgia State University

INfLUENCE Of fOREIGN fILM CULTURE 
ON GEORGIAN fILM

(NEOREALISM AND GEORGIAN FILM)

Summary

Once Federico Fellini said in the private conversation to Georgian 
colleagues that cinema belongs to the Italians and Georgians. Maybe it is 
true because these two nations are almost similar by Southern European 
disposition and temperament, rich cultural and historical traditions, artistic 
talents, spiritual depths, etc. All of these had found the conformable 
transformation in literature and art and especially in one of the popular fields 
of art – in cinema.    

Italian neorealist films were first screened publicly in the Soviet Union 
in the early 1950s. The ability of these films to engage a Soviet audience, 
including viewers in Georgia, can be attributed to aesthetic affinity of 
neorealism with the populist tenets of socialist realism. These films put 
the idiosyncratic psychological world of the common man into historical 
perspective and served as a social-political canvas of contemporary Italy, 
depicting universal post-war experiences like the search for truth or the 
struggle between hope and doubt. Neorealists eschewed sound stages 
[pavilions] and elaborate scenery, taking their cameras instead to the streets 
where they sought naturalistic images of impoverished Italians enduring 
their daily problems, escaping into fantasies, and confronting harsh realities. 
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Italian neorealism represented life in a democratic idiom of documentary 
authenticity and sincere spontaneity, creating an illusion of living truth on the 
screen. The Soviet government willingly distributed Italian neorealist films 
to popular audiences.        

A significant example of the Italian neorealism impact on Georgian 
cinema may be found in the film of Revaz (Rezo) Chkheidze and Tengiz 
Abuladze Magdana’s Donkey (1955). These directors were representatives of 
the generation that most admired neorealism. They decided to adapt Ekaterine 
Gabashvili’s novel Magdana’s Donkey (1890) for the screen. The emotive 
impression created by this work of nineteenth-century Georgian literature 
struck them as compatible with cinematic neorealism. This film expresses a 
sympathy and deep regard for the ideas of the neorealist filmmakers. 

When comparing Magdana’s Donkey to neorealist films, many 
characteristic parallels and general details immediately draw one’s attention. 
For example, the donkey holds the same meaning for Magdana as the bicycle 
does for Antonio Ricci in Vittorio De Sica’s film The Bicycle Thief. Both the 
donkey and the bicycle are the meaning of survival and represent hope for 
the future well-being of the family in each film. The loss of the bicycle or the 
donkey, however, spells certain tragedy for each family.  

The film directors employed various techniques to underscore the extreme 
conditions and deprivations of human rights endured by peasants and others 
members of Georgian society during the period of Russian colonization. This 
theme reflected the tradition of socially engaged art depicting the struggle of 
the unfortunate against their exploiters. For this reason Magdana’s Donkey 
pleased Soviet censors as it confirmed a paramount ideological maxim of 
the regime: in pre-Revolutionary Russia (including imperial colonies like 
Georgia) the people experienced all manner of oppression until the Bolsheviks 
implemented new socialist conditions of life following the October Revolution 
of 1917. Magdana’s Donkey confirmed this Soviet ideological premise.

In Magdana’s Donkey chkheidze and Abuladze pay special attention 
to the subtle details of daily life in a Georgian village and a neighboring 
town. It should be mentioned that the directors did not purposely shoot an 
art film centering on poetic devices and symbols. Their method consisted of 
concentrating on the plot and thereby examining the human character more 
profoundly. This method is responsible in part for the expressiveness rather 
than sentimentality in Magdana’s Donkey and can be credited with generating 
popular interest and critical approval for the film… 

Certainly, the Italian neorealist film exerted an influence on other Georgian 
films of the 1950s and beyond. In their public speeches, media interviews, 
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and writings, Rezo chkheidze and Tengiz Abuladze often made mention of 
the profound impression on their outlook that neorealism had made.        

Italian neorealism is particular phenomenon which did not lock in its 
home but went out to other countries and did one’s bit in the development 
of their film industries.The Georgian cinema masters did not lag behind of 
epoch pulsation, used the main distinctive aesthetic principles of neorealism, 
adjusted them to Georgian reality, soul, and character and impressed their 
active civilian and creative conviction by this. Probably Maestro Fellini 
meant it when he had put Italian and Georgian films at one level. 

Giorgi Ugrelidze,
 Ph.D. (audio-visual art)

Filmmaker

POST SOVIET REALITY - INSPIRATION IN GEORGIAN
AUDIO-VISUAL ART

Summary

In the post soviet period, in the past century 90-ies, difficult social – 
political process s was going, this appeared from the beginning in the interest 
of Georgian artists. changes of values of social originalities became creative 
impulses.

It takes a long time to interpret and change of opinion of historical 
cataclysms. After restoration of the state independence it has gone more than 
twenty years. Georgian art was accumulated by heave inspiration of 90-ies 
creative works.

The first year of independent state-economic crisis, civil contrast, lost 
territories, disorder in the state institutions-these all often reflect in the 
modern TV and cinema productions.

Artistic reflection of the process of  democracy  by the Georgian artists 
rouse interest for not only the local audience, but for foreign audience too. 
This fact stipulates successes of Georgian Films on the international Film 
festivals.

Development of the modern computer technologies had an influence 
upon the methods of the works of audio-visual artists. It helped greatly to 
simplify the process of film and TV productions.
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ART  STUDIES

Lali Osepashvili,
The doctor of Arts, An Associate Professor at 

Shota Rustaveli Theatre and Film Georgia State University

THE SOME COMPOSITIONS fROM CHUGHURETI 
ST. NIKOLOZI’S CHURCH PAINTINGS

Summary

The goal of this paper is to present Gigo Zaziashvili as a monumentalist 
painter. There are a lack of facts about this painter in special scientist 
literature. 

He was naïve artist. The chughureti St. Nikolozi’s church was painted 
by Gigo Zaziashvili on 1914. There are two scenes on the west part of 
church, which are dedicated to previous weeks of Lents. There are: “Return 
on Prodigal Son” and “Publican and Pharisee” as well as scene of New 
Testament which is related to Lent – “Entrance into Jerusalem our Lord”.

The iconographical scheme I have comprised too Tbilisi Holy Trinty 
church which is painted by Ludvig Longo. There is in portal similar scenes 
- “Return on Prodigal Son” and “Publican and Pharisee. The third scene 
“Merciful Samaritan” is different. I used a method comparative analysis for 
this study. 

According to results of this study, colors of these paintings are darkening. 
In my opinion they need restoration.  
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UNIVERSITY  PH.D. PROGRAM

Gamze Tanrivermis,
Head: Prof. Tamar Bokuchava

SAMUEL BECKETT’S ART AND HAPPY DAYS 
“Feminine Rebellion for Silver Lining”

Summary

This article hereby tells about Beckett’s art and his efforts to overcome 
the darkness of his era and his life by writing and Happy Days as an example 
of these efforts. The roots of Beckett’s art (both the vision of the world and the 
avant-garde poetics) stretch back to a now almost vanished era: the great fertile 
phase of modernism in the twenties, accelerated by the First World War. The 
modernist heritage embraces: a total commitment to writing as an art (which 
in Beckett is later accompanied by a total skepticism about the possibilities 
of communication and expression), and the imperative of ‘making it new’ 
so that each new work is a venture into the unknown. From this perspective, 
Happy Days is a radical play. Happy Days is nearly-monologue of a woman 
buried up to her waist in ground and accompanied by her husband who 
lives at the backside of the mound and talks with her very rarely. His choice 
of a female protagonist for such a play was not a coincidence indeed. He 
witnessed the Second World War and the women struggling during and after 
the war. In war struck countries, the use of men in the war and accordingly, 
the lack of men in domestic and work life caused the women to be active at 
work as well as at home. The women had to do several jobs and at the same 
time, to look after their families. The women gained a new identity out of the 
domestic life and this raised their awareness on their rights in comparison 
with men. Beckett must have made a reference to the adaptability of women 
in extreme situations. He must have been influenced by the gender roles that 
had changed after the war. Influenced by the resistance and durability of the 
postwar-women, in this play, he challenged against the passion for living to 
show that even in the most degraded position, the passion for living exists 
like a light. 
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Maya Archvadze,
Head: Prof. Tinatin chabukiani, Prof. Ramaz Khotivari 

SPORTS CINEMA IN THE SERVICE Of TOTALITARIANISM
LENI RIEfENSTAHL

Summary

The article is devoted to the theme of sports in the cinema of the era of 
totalitarianism. The author considers the features of totalitarian art as a mass 
culture, which is strictly controlled by the state and corresponds to the policy 
of the state in the field of art.

Special attention is paid to the totalitarian aesthetics, formed under 
the influence of avant-garde artistic movements of the 1920s-1930s, such 
as futurism, expressionism and constructivism. Totalitarian aesthetics is 
characterized by adherence to monumental forms, rigid standardization of 
forms and techniques of artistic representation, geometric forms. Almost 
completely there is no individualization, people are portrayed as a collective 
image or as a homogeneous mass;  Used mass choreography, choral singing, 
demonstrations of athletes, etc; Emphasized physical strength, manual labor, 
athleticism. It is also characteristic to refer to the images of ancient history, 
using them to emphasize the connection with the great ancestors. 

Of the total arsenal of propaganda weapons of the totalitarian regime, the 
strongest is the cinema, which affects the masses. And in the movie special 
importance is given to sports movie, since it (especially the documentary) 
shows the victory of one person (or team) over the other, and gives the 
opportunity to show that it is a victory of one nation over another (a fascist 
interpretation of this victory regarded as a winning “higher” race over the 
other “inferior”).

The author gives examples of the propaganda use of the theme of sporst 
in the Italian and Soviet films of the 1930s and 1940s.

Special attention is paid to the phenomenon of German film Director 
Leni Riefenstahl and her film Olympia (1938) - documentary sports film, 
documenting the 1936 Summer Olympics, held in the Olympic Stadium in 
Berlin.  It was the first documentary feature film of the Olympic Games ever 
made. Olympia set the precedent for future films documenting and glorifying 
the Olympic Games. Many advanced motion picture techniques, which later 
became industry standards but which were groundbreaking at the time, were 
employed - including unusual camera angles, smash cuts, extreme close-ups, 
placing tracking shot rails within the bleachers, and the like. The techniques 
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employed are almost universally admired, but the film is controversial due 
to its political context. Nevertheless, the film appears on many lists of the 
greatest films of all time. 

Lela Gvarishvili,
Head: Prof. Giorgi Margvelashvili, Prof. Marina Kharatishvili

THE OPERA AND HIS SPECTATOR

Summary

This work is dedicated to one of the parts of theatrical art – to audience.  
Every artistic work or creature is intended for the audience. For the spectator, 
who watch, listen, see, feel, and suffer. The formation of the artistic form 
takes place in his or her feelings and minds, thus, the audience is a co-creator 
of art. 

Spectacular of the drama art are exceptional, because theater is a type 
of ephemeral art. The stage art needs  an audience and an appreciator during 
the moment of the performance, the spectator, who is at the same time and in 
the same space where the performance begins and ends, is born and dying.  
The scene and the hall of the audience are the one integrity, it is the two 
components of the theater.

In the theater live impacts on live - actor on the audience, and the audience 
on the actress.

The opera, as a specific genre, the audience has a different. It needs to be 
trained, concentrated, erudite and distinguished audience, because the opera 
has two types of audiences: one is going to listen to the opera and others to 
see the opera. During the perfection of opera performances becomes visual 
and hearing synthesis which, like theatrical arts, can be explained by the 
unique features of opera art.
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Khatuna Damchidze,
Head: Prof. Anano Samsonadze

SEMANTIC AND ETYMOLOGICAL ASPECTS 
Of THE TERM “KHORUMI”

Summary

As it is known the root of the term “khorumi” comes from Greek “choro”. 
In Turkish language it was introduced as “horon”. In modern Turkish language 
present tense is formed by four suffixes, depending on which vowel the verb 
ends. In this case the suffix forming present tense “yor” should have been 
added to the root of the verb followed by the suffix for person. E.g. “Ben 
turkche oireniorum” – I am earning Turkish. But the present-tense suffix 
“yor” was not added to the dialectal form of the term, but person-suffix 
“um” was added directly, finally shaping the term as “khor-um” meaning 
“I am dance” or “I am performing a round dance”. In South-West Georgia 
“khorumi” was used as a dialectal synonym of the term “perkhuli”/round 
dance. Also interesting is conversion of Turkish “h” into”kh” in Georgian. 
Vardo chokharadze’s dissertation “Turkisms in the Southern Dialect of 
Georgian Language’ writes: “In Acharan dialect, particularly Kobuletian, 
alternation H/Kh is observed; e.g. Hazir/Khazir, Halva’Khalva.  H/Kh 
alternation is also observed in Laz language. Turkish (h) ptoduces sound “kh” 
in Laz language.  This very factor determined conversion of Turkish “horoni” 
into Georgiaan “khoroni”. However this occurrence does not only concern 
the relation of “h” and “kh” in Georgian language, Turkish “k” pronounced as 
“K” in Georgia has developed into sound “q”, e.g. kara – black, in Georgian 
“qara” – “qarachokheli” meaning a man dressed in black chokha.  
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Manana Kvirkvelia,
Head: Prof. Giorgi Margvelashvili, Marika Mamatsashvili

AUGUSTO BOAL AND HIS INTERACTIVE THEATRE

Summary

The author of the article investigates interactive theatre of Brazilian 
director, writer, public figure Augusto Boal, the founder of the Forum Theatre 
and the Theatre of the Oppressed.

In her article the author highlights those specific aspects which distinguish 
Boal’s works from other interactive performances. Boal had never been 
pleased by the existing state of things. He used to remake books he did not 
like, used to re-write stories which were not convincing for him. In fact, the 
principle: “if you do not agree, offer another variant” became the foundation 
of his theatrical method.

Later Boal developed this idea and wrote a textbook for those who do not 
want to be only a spectator. This means training in movement, concentration 
training, development of body speed and the reaction of the word.

These exercises are gathered in the book Games for Actors and Non – 
Actors by Boal. The author of the article believes that Boal’s indisputable 
achievement is that he finally destroyed so called “fourth wall”. The author 
also studies the original process of the formation of the Boal’s theatre 
(image-theatre, invisible theatre, forum theatre), the process of searching and 
experimenting which brought Boal to the final inclusion of the spectators in 
the process of performance. Boal invented a special term spect-actor which 
means “a spectator who plays”.

Boal described the concept of his theatre in the book Theatre of the 
Oppressed where he outlines two main ideas: 1. Initially theatre was born as 
a social institution, which was accessible to everybody, but gradually people 
were deprived of this right. 2. Theatre always had an important political 
role.

Boal’s theatre delimitates itself from catharsis of Aristotle and fallows 
the principles of the Brecht’s “alienation theatre”. Much the more, in Boal’s 
theatre spectator can change the behavior of protagonist and even the plot of 
the play according to his will.
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Dali Mesablishvili,
Head: Prof. Marina Kharatishvili

SEVERAL ASPECTS Of CREATIVE PEDAGOGY IN 
TEENAGERS’ ESTHETICAL EDUCATION

Summary

In this paper the acting art is described as one of the most effective ways 
of developing creative skills and analytical thinking in teenagers.

This matter has not been scientifically studied in Georgia until today. 
This is the first attempt I’m taking in carrying out to research teaching 
methodology with the elements of acting skills in the context of developing 
children’s and teenagers’ creativity with taking into account modern principals 
of educational policy and relying on modern methodology.

Invariability of common essence of creative development, analytical 
thinking and acting art makes it possible to combine and systematize scientific 
and art subjects in creating one useful, flexible and cognitive subject that will 
assist modern teenager to integrate in social life and activities.

In our metodology we think it is important to share and adopt those 
principles of modern pedagogy that prioratize use of  phylosophy, psycology 
and other subjects and sciences to create school programs.

It is important to make learning process oriented on education, make 
models of creative activities for children, create healthy competition and 
challenges that they will face during working process. We are adopting the 
general thesis of cognition as one of the regulations of our research. On the 
basis of our researched methodology we should implement effective and 
balanced learning process, by means of precise intellectual training arise 
cognitive interest in them, develope their mental and logical thinking.

It is during these processes when they accumulate knowledge and 
abilities for creative development and analytical thinking and defined child’s 
involvement in social activities as an individual.
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Tamar Mukeria,
Head: Prof. Tamar Bokuchava

OPERATIC PRODUCTION Of GIORGIO STREHLER

Summary

“The main point for me is to create character and the mood and it does not 
matter whether it is drama or opera performance.” These words of Giorgio 
Strehler clearly reflect his creative work in the field of opera as a director. 
The director’s individual style, his perfect ability to create an atmosphere of 
incredible characters and  outline the nature of the characters are the main 
objectives of Strehler.

Music is the starting point for the director. The language of music is 
a determining factor in the specific stages or circumstances. His directing 
repertoire covers Italian opera as well as German, French, Russian ones. He 
has staged both, classical and up to date works.

In Strehler’s work opera is as important as the dramatic theatre. Since 
the beginning of his career he is known as a drama and opera director. In 
fact, he started work in this field from the very beginning of this career. It 
is worthwhile to mention his career at La Scala theatre, where he staged 
most of the opera performances, although his plays were performed in other 
theatres too, including: “La Traviata”, “Simon Boccanegra” and “Falstaff” 
(La Scala) by G. Verdi, “The Secret Marriage” by D. cimarosa (La Scala), 
“Abduction from the Seraglio” “Don Giovanni” (La Scala), “Marriage of 
Figaro” (Salzburg Festival) by W. A. Mozart and others.

Performing the operas of Mozart is noteworthy. It takes an essential part 
in Strehler’s works. The director’s distinctive attitude toward the Austrian 
composer is well perceived in the performing the plays too.

The review of Mozart’s “Don Giovanni” demonstrates that here also the 
director has not betrayed his principles and although in drama he follows the 
playwright plot and shares it, in this case the music becomes his guide and 
this is the way to identify Mozart’s music and beyond so called slightly given 
deep tones tragedy is shown.

My work covers review of several operas staged by Giorgio Strehler, the 
value of these works is remarkable form the point of view of art and holds  an 
important place in the field of opera.
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Manana Khelaia,
Head: Prof. Davit Kobakhidze

ACTOR AND A PUPPET THE wHOLE ENERGY IMPULSE

Summary

The Puppet Theater is often referred as the younger brother of the Drama 
Theater, although his birth history counts for centuries and millenniums. The 
Puppet is an integral part of the culture of humanity and has a different role 
and function on its way of development: From religious mystical to the art of 
art, from real folded totem to character.

On the modern Puppet Theatre is often played serious and difficult 
dramaturgy, mixed kinds of performances, where actors run different ganres 
of technically sophisticated puppets and at the same time work in a live. This 
requires much more expression, mastery and energy. That is why, by moving 
it and then moving through this energy impulse in the puppet, the actor is able 
to “restore” the puppet, its own feelings and emotions through the puppet and 
create a scenic form.

Zurab Khutsishvili,
Heads: Prof. Tinatin chabukiani, Ramaz Khotivari 

THE AMERICAN MODEL Of THE fILM INDUSTRY 
STAGES Of THE HISTORICAL DEVELOPMENT

Summary

Among the variety of models of development of the world film 
industry, the researchers identify four development models for countries 
with traditionally well-developed film industry: private vertically integrated 
companies-the majors, with a minimum participation of the state (USA); 
primarily a vertically integrated company with a high proportion of direct 
governmental participation (France); horizontally integrated company with a 
high proportion of direct government (Federal and municipal) participation 
(Germany);  mainly horizontally-integrated companies with indirect state 
participation (UK). Among the mentioned countries, it is in the United States 
that film production functions as an industry, not inferior, and often surpassing 
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fundamental directions of the American economy.
This article traces the formation and development of American film 

industry at different stages from the late nineteenth century to the present. 
The methodological basis of the study is a retrospective analysis based on 
the study of earlier literature and the latest research on this topic. The author 
focuses on features of the formation of film production, distribution and 
exhibition. 

The development of the American film industry can be divided into three 
stages. The first stage began with the end of the XIX century and continued 
until 1915. Most important achievement was the arrival of cinema to a 
wide audience. Projection equipment has reached the level when it became 
possible to mass production. At the same time, enterprising immigrants saw 
the prospect of a new activity. The country began to open Nickelodeons - 
cinemas with an affordable ticket price. Later, the owners of Nickelodeons 
will create the first film studios. The second stage in the American film 
industry - Studio system period – was lasted from 1920 to 1950. At this time, 
vertically integrated holdings were formed, controlling the entire process - 
from the creation, promotion to the sale of films. The studios had significant 
resources, enjoyed state support, had their own production facilities. They 
almost completely controlled the film distribution and exhibition. The third 
stage started after the 1948 crisis. In the 1950s Hollywood faced three great 
challenges: The Paramount case ending the studio system, the new popularity 
of television, and post-WWII consumer spending providing its audience with 
many other leisure options. Trying to overcome the crisis, the American 
film industry has created a fundamentally new economic model, which is 
effective to the present. New Hollywood turned into more of a conglomerate 
Hollywood and quickly dominating the global entertainment industry. 
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Lili (Tamar) Jokhadze, 
Head: Professor Temur chkheidze, Associate Prof. Marina Kharatishvili

fROM ETUDE TO PASSAGE – BIRTH Of wORD

Summary

The present work deals to speak – birth of word. The birth of effective 
word in teaching an acting skills and stage speech is the major task of student. 
The word in the acting art is a crown, it is main and foremost. It is a powerful 
mean of influence, built on the action. If we take the action out from the 
word it wouldn’t remain perfect, alive and becomes boring, uninteresting, 
and utopian. The word has a strong power in the people’s relationship, but 
in the profession of actor it is considered as the main bridle – it makes an 
important focus in action and relationship. 

The birth of the word from etude to passage, the word origin has to pass 
a long way. The problem, envisaged in our study lays in the fact that the 
student who learns to arrange speak apparatus and clear speech is limited in 
time – for him/her the work on the text and fundamental study of the speech 
technique lasts until graduation of four years course, with the involvement of 
some teachers, who teach the student the narrative, the monologue and the 
vocabulary reading techniques. 

The above mentioned problem is resolved in the practice of European 
Acting Schools. As a rule they have different teachers for different subjects, 
such as breathing, clear speech, work on literary material, poem, and 
monologue. Unfortunately, Shota Rustaveli Theatre and Film Georgia State 
University does not have similar capabilities for speech course. 

The speech teacher together with the acting skills teacher shall be actively 
involved and participate in the student’s upbringing process, complex study 
from etude to passage, in the word birth process.
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