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eka cxadaZe, 
filologiis mecnierebaTa doqtori,

saqarTvelos SoTa rusTavelis Teatrisa da 
kinos saxelmwifo universitetis 

mowveuli pedagogi

maka vasaZis „robert sturuas 

saTeatro enis semiotika“

robert sturuas Semoqmedebam qarTuli 
Teatraluri cxovreba  sayovelTao dainteresebis 
obieqtad aqcia, radgan sruliad uprecedentoa 
misi sareJisoro stilisa da gavlenis rezonansi 
XX-XXI ss. kulturul cxovrebaSi. reJisoris 
Semoqmedeba TiTqmis yvela etapze iwvevda da iwvevs 
dainteresebas; gamudmebuli yuradRebis centrSia 
mis mier interpretirebuli Seqspirisa da brextis 
piesebi, qarTuli klasikuri mwerlobis nimuSebi 
da is msoflmxedvelobiTi momentebi, rac qarTuli 
saTeatro enis originalobas da Sinagan energias 
gansazRvraven.

nodar gurabaniZis, dali mumlaZis, Tamar 
bokuCavas da sxvaTa gamokvlevebSi safuZvlianad 
iqna Seswavlili robert sturuas ormocwliani 
SemoqmedebiTi Ziebebi da mignebebi, gamarjvebebi da  
ganvlili etapebis Suq-Crdilebi. 

gansxvavebuli gza airCia xelovnebaTmcodne 
maka vasaZem, romelmac miznad daisaxa semiotikuri 
kuTxiT Seeswavla da warmoeCina didi maestros 
Ziebebi da am ZiebaTa Sedegebi. 

aRsaniSnavia, rom mkvlevarma „robert sturuas 
saTeatro enis semiotikaSi“ uzarmazari samecniero 
samuSao Seasrula, moicva presturuaseuli 
epoqac da mogvca mTliani suraTi Cveni 
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kulturuli cxovrebis prioritetebze, stilsa 
da sicocxlisunarianobaze. 

semiotikuri kvlevebis popularoba am 
meTodis universalobaSi mdgomareobs. semiologi 
cira barbaqaZe aRniSnavs: „semiotikis, rogorc 
mecnierebis da rogorc kvlevis meTodis 
gaaqtiureba da gaaqtualureba TavisTavad ukve 
imis niSania, rom samyaro garTulda, adamianebi 
garTuldnen da niSnebi daSordnen imas, rasac 
namdvilad gamoxataven...“.1 Tu rogor garTulda 
Teatraluri samyaros niSanTa ena da daSordnen 
Tu ara niSnebi arss, amaze maka vasaZis wignidan 
mraval saintereso mignebebs gavecnobiT.

gadauWarbeblad SeiZleba iTqvas, rom maka 
vasaZis „robert sturuas saTeatro enis semiotika“ 
inovaciuri naSromia, sadac semiotikis Teoria da 
praqtika mis mier srulfasovnad iqna Teatraluri 
xelovnebis sferoSi adaptirebuli. 

„robert sturuas saTeatro enis semiotika“ 
eqvsi Tavisagan Sedgeba, sadac gadanawilda Semdegi 
sakiTxebi: saTeatro enis semiotika, saTeatro enis 
sawyisebi da formireba, robert sturuas saTeatro 
enis formirebis safuZvlebi, qarTuli klasikuri 
nawarmoebebis sturuaseuli interpretaciebi XX 
saukunis 60-70-ian wlebSi, „gaucxoebis efeqti“, 
robert sturuas saTeatro ena da robert sturuas 
qarTuli Seqspiriana. 

maka vasaZis dakvirvebis arealSi moeqca Cveni 
inteleqtualuri cxovrebis farto speqtri, 
mTeli Tavisi zigzagebiT, ZiebebiT, CavardnebiTa da 
gamarjvebebiT, rac ase sainteresos da mimzidvels 
xdis mecnierisa da mkvlevris did Sromas.

naSromSi  yuradRebas ipyrobs Tavad maka 

1 c. barbaqaZe, ra aris semiotika? http://guguliperadze.blogspot.
com/2014/04/blog-post_7793.html

eka cxadaZe
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vasaZis koncefcia, romelic sakvlevi sagnis 
srulyofilad aRqmasa da analizzea dafuZnebuli 
da damajereblobas  da ndobas dasawyisidanve iwvevs. 
maka vasaZe miiCnevs, rom semiotikuri aqti rTuli 
da cocxali procesia, romelic transformirdeba 
da samyaros cvalebadobas yovel wams afiqsirebs; 
am cvlilebebisa da mravalferovnebis fonze 
xelovanTa mier SemoTavazebuli interpretaciebi 
ar SeiZleba miCneul iqnan mxolod xelovanisa da 
recipientis garkveuli saxis Setyobinebad, aramed 
niSanTa mTel rig sistemebTan gvaqvs saqme da 
yvelaferi imazea damokidebuli, rogor varT mzad 
_ aRviqvaT, miviRoT da gavigoT es niSnebi. 

CvenTvis gansakuTrebiT sainteresoa brextis 
piesebis qarTul TeatrSi dafuZnebisa da darCenis 
mecnieruli axsna. maka vasaZe dawvrilebiT 
mimoixilavs dodo aleqsiZis „samgroSiani operis“ 
xvedrs, romlis misaRebad qarTuli sazogadoeba 
mzad ar aRmoCnda (n. gurabaniZe), magram ukvalod 
ar Cauvlia (e. guguSvili) da migviyvana 
antiiluzorul, parodiul-groteskul (m. vasaZe) 
Teatramde.  swored aq da amgvar pasaJebSi vxedavT 
maka vasaZis mecnierul eTikurobas, kolegebis 
mosazrebebis pativiscemas, rac maTi Sexedulebebis 
gaTvaliswinebaSi, saWiroebisamebr gamoyenebasa 
da sakuTari koncefciebis dasamtkiceblad 
dozirebulad gamoyenebaSi mdgomareobs. es erTgvari 
eTikuri reveransia, rac aucilebelia sakiTxis 
jerovnad SeswavlisaTvis, rom mere kidev ufro 
Sors waxvide da sakuTari ideebi ufro Tamamad da 
srulyofilad miawodo sazogadoebas. 

maka vasaZe robert sturuas umTavres Rvawlsa 
da miRwevas ase afasebs: `(robert sturuam) 
gabedulad gaarRvia saqarTveloSi romantikuri 

maka vasaZis „robert sturuas saTeatro enis semiotika“
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Teatris, mimetur-groteskuli Teatris wre 
da dasabami misca antiiluzorul, parodiul-
groteskul Teatrs“.1

„robert sturuas saTeatro enis semiotikaSi“ 
maka vasaZem im Teatralur niSanTa sistema gamokveTa, 
rac Tanamedrove kulturologiuri kvlevebis 
saukeTeso maxasiaTebelia da garkveulwilad 
cdeba ama Tu im disciplinis sazRvrebs. mkvlevarma 
saukeTesod axsna, Tu ras niSnavs „teqsti“ 
speqtaklSi, rogor axerxebs maestro robert 
sturua Seqmnas „Tavisi“ Teatri da mxolod 
misi xelweriT gaaerTianos „sityviereba, musika 
da ganaTeba“. aseve sagangebod gamokveTili da 
gaanalizebulia robert sturuaseuli saTeatro 
enis ekleqtikis qvakuTxedi: „warmodgena“, 
„warmosaxva“, „fsiqologizmi“ da  „gancda“.

maka vasaZis mosazrebiT, robert sturua 
postmodernizmis xelovania, romelsac didi 
inteleqti saSualebas aZlevs nebismier Temas 
Tavisuflad mokidos xeli da sakuTari 
msoflmxedvelobis prizmaSi gaataros. roca 
Seqspiris interpretirebaze midgeba saqme, robert 
sturua klasikas uaRresad Tanamedrove detalebs 
da niuansebs uSurvelad amatebs.  „rogorc 
geneboT anu Sobis meTormete Rame“ amis dasturad 
moyavs maka vasaZes da TvalnaTliv gviCvenebs, Tu 
rogor  sZens robert sturua Seqspiris komedias 
saxarebiseuli  siuJetebis damatebiT, sruliad 
axal JReradobas. misi dakvirvebiT: „sturuas 
speqtaklebi, iseve rogorc felinis filmebi, 
erTdroulad aris karnavaluri, sanaxaobiTi, 
mxiaruli, sevdiani, Rrma filosofiuri azriT 

1 m. vasaZe, robert sturuas saTeatro enis semiotika, 

gamomcemloba `kentavri~, Tb., 2016, gv. 81 

eka cxadaZe
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gamsWvaluli, romelTa miRma arsebobs uzarmazari 
Seucnobadi samyaro. varskvlavebiT da angelozebiT 
moWedili ca „meTormete RameSi“ _ kosmosis 
aRmniSvneli simbolo _ erTdroulad gizidavs 
da Tanac gaxsenebs, Tu ramdenad daSorebulia 
Cveulebrivi mokvdavi irealur samyaros. scenaze 
ki TamaSdeba adamianuri vnebebiT aRsavse tragi-
komedia, codvilTa sevdis momgvreli karnavali“.1 
felinis filmebi da sturuas speqtaklebi erT 
saazrovno WrilSi moiazra mkvlevarma, riTac xazi 
gausva gamomsaxvelobiTi formebis universalobas 
da sayovelTaoobas, rac inteleqtualurobis 
gamomsaxvelobiT areals ukidegano gasaqans aZlevs 
da aaxlovebs kidec.

robert sturua „meTormete Rames“ orsinos 
hercogis monologis nacvlad saxarebiseuli 
„mariamis dawindvis“ sceniT iwyebs, CarTavs 
masSi iesos dabadebas da jvarze gakvras, rom 
xazi gausvas miwierSi aramiwieris arsebobas da 
realurSi irealuris moxelTebas. speqtaklSi maka 
vasaZe gamoyofs Zalauflbis, codvis da monaniebis 
momentebs, rac reJisoriseul xedvas ufro mkafios 
da stilizebuls xdis.

„riCard III~ qarTuli Teatraluri xelovnebis 
miRwevaTa Soris gamorCeulia, radgan masSi 
robert sturuam TvalnaTliv aCvena, Tu sanamde 
miyavs Zalauflebis xibls adamiani. maka vasaZis 
SefasebiT: „tragikulia yvelaferi is, rac scenaze 
xdeba, ra Tqma unda, tragediaa adamianTa imgvari 
yofa, arseboba, rogoradac es Seqspiris „riCard 
mesameSia~ mocemuli, magram reJisori amas, adamianTa 
gaSmagebul brZolas ZalauflebisaTvis, ironiulad 

1 m. vasaZe, robert sturuas saTeatro enis semiotika, 
gamomcemloba `kentavri~, Tb., 2016, gv. 169

maka vasaZis „robert sturuas saTeatro enis semiotika“
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uyurebs, TiTqos dascinis kidec maT. igi TiTqos 
civi gonebiT ukvirdeba, afasebs maT moqmedebas 
da mayurebelsac uqmnis scenaze mimdinare ambis 
mkvlevari dawvrilebiT aanalizebs da afasebs 
speqtaklis Sinaarsobriv-msoflmxedvelobiTsa 
da vizualur mxares. yuradRebis miRma ar rCeba 
is detalic, rom zurab kiknaZem reJisoris 
nebiT xelaxla Targmna Seqspiris „riCard III~ 
da ivane maCabliseuli Targmanic CarTo masSi. 
aseve yuradReba gamaxvilebulia m. SveliZiseul 
mxatvrul gaformebasa da g. yanCelis musikaze, 
rogorc saerTo Teatraluri triumfis miRwevis 
komponentur maxasiaTeblebze. maka vasaZe sagangebod 
msjelobs „riCard III-Si“ masxaris personaJis 
Semoyvanaze, rac SeqspirTan ar aris, magram sturuas 
dasWirda da sagangebod Semoiyvana kidec. 

niSandoblivia is faqtic, rom maka vasaZe 
robert sturuas warmatebuli sareJisoro 
moRvaweobis mastimulirebel faqtorTa Soris 
mixeil TumaniSvilis dadgmebs asaxelebs. misi 
azriT: „sturuas mier Seqspiris „riCard III“ 
axleburad wakiTxvisa da dadgmis wanamZRvrebi unda 
veZeboT „zafxulis Ramis sizmarSi“. logikurad 
ar SeiZleba, rom „WinWraqasa“ da „zafxulis Ramis 
sizmars“ gacnobierebulad Tu gaucnobiereblad ar 
emoqmeda robert sturuas reJisoruli stilistikis 
Camoyalibebaze, radganac swored ekleqtizmi, 
romlisTvisac ase kicxavdnen TumaniSvils, mefobs 
sturuas TiTqmis yvela dadgmaSi da maT Soris 
„riCard mesameSi“.1

maka vasaZem SesaniSnavad icis qarTuli Teatris da 
zogadad xelovnebis istoria, misi mastimulirebeli 

1  m. vasaZe, robert sturuas saTeatro enis semiotika, gamom-
cemloba `kentavri~, Tb., 2016, gv. 103

eka cxadaZe
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faqtorebi, stiluri Ziebebis urTulesi xveulebi 
da xelovanTa Ziebebis logikuri Tu alogikuri 
Sedegebi. swored amitomac aris misi msjeloba da 
daskvnebi ase damajerebeli da sarwmuno, xolo 
verbaluri gamoxatva misabaZi. roca igi robert 
sturuas uprecedento gamarjvebaTa Sesaxeb wers, 
misi winamorbedis Ziebebisa da mignebebis aRnusxva, 
masSi im niSnebis aRmoCena da gamkafioeba, ramac 
sturuas Semoqmedeba did movlenad aqcia, marTlac  
STambeWdavi da damajerebelia.

 Tavis droze qarTuli Teatris modernizebis 
saTaveebTan idgnen  kote marjaniSvili da aleqsandre 
axmeteli, grigol robaqiZe da ioseb ocxeli, akaki 
vasaZe da uSangi CxeiZe, irakli gamrekeli da k. 
zdaneviCi  da sxva legendaruli Rvawlis mqone 
adamianebi, romlebsac Cveni kulturis „evropuli 
radiusiT gamarTva“ ewadaT da gasabWoebamde mcire 
xniT TiTqmis mizans miaRwies. 

swored am dros Seqmna grigol robaqiZem 
qarTuli TeatrisTvis „londa“, „malStrem“, 
„udega“, „lamara“ da „kardu“.  misi azriT, ,,ritmze 
Seyvarebuli xelovani“, „xelovani mWvreteli“ da 
„xelovani-cecxlTayvanismcemeli“  axali evropuli 
kulturis dabadebis Taurmdgeni iyo, romelsac 
qarTuli kulturac unda ziareboda.1 amave 
paTosis mqone iyo vaxtang kotetiSvili, romelic 
werilSi „qarTuli dramaturgia da repertuari“ 
werda: „Cveni metad gamaxvilebuli psixologizmi, 
rasakvirvelia, moiTxovs gancdaTa uaxles 
formebs... mayurebeli Tu mkiTxveli xSirad avtors 
winac uswrebs, imdenia maTSi emociuri Rizianoba. 
Seqmnilia uCveulo mdgomareoba, romelSic ismis 

1  gr. robaqiZe, gamonagoni niRbebi; ix.: grigol robaqiZe, 
omi da kultura, Tb., 2014, gv. 86-94

maka vasaZis „robert sturuas saTeatro enis semiotika“
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tkivilic, sixarulic, sevdac, anTebac, ismis 
yvelaferi, magram garkveulad araferi. budidan 
amovardnili adamiani uTenia awydeba xan miwas, xan 
cas da aRar icis, muxli mouyaros did naturas, 
Tu TviT igi wamoaCoqos muxlebze“.1 maka vasaZem 
argumentebiTa da faqtebiT dagvimtkica, rom did 
modernistTa ideur memkvidre robert sturuas 
„arasodes mouyria muxli didi naturis winaSe“ 
da  piriqiT, yovelTvis  cdilobda mis daurvebas 
_ rac moaxerxa kidec.

samecniero naSromi „robert sturuas saTeatro 
enis semiotika“  qarTuli Teatraluri kulturis 
semiotikur WrilSi gadawyvetis warmatebuli 
nimuSia, romlis Tematika da mecnieruli mignebebi 
kidev bevr dadebiT gamoxmaurebas da Sefasebas 
miiRebs. maka vasaZem dagvanaxa, Tu rogori 
amouwuravia „saTeatro enis“ SesaZleblobebi, 
rogor SeiZleba srulyofilad aixsnas mTeli rigi 
niSnebi da qaragmebi, romlebsac scenaze vxedavT 
da, rac mTavaria, „saTeatro enis“ universalizmi 
da sayovelTaooba brwyinvaled aisaxa robert 
sturuas universalur SemoqmedebaSi.

 

1  v. kotetiSvili, qarTuli dramaturgia da repertuari; ix.: 
vaxtang kotetiSvili, werilebi, Tb., 2016, gv. 327

eka cxadaZe
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baxit nurpeisi, 
xelovnebaTmcodneobis doqtori, 

yazaxeTis t. Jurgenovas saxelobis 
xelovnebis erovnuli akademiis profesori

meruert Jaksilikova, 
xelovnebaTmcodneobis doqtoranti, 
yazaxeTis t. Jurgenovas saxelobis 

xelovnebis erovnuli akademiis asocirebuli 
profesori

axali tendenciebi yazaxur 

reJisuraSi *

statia sabWoTa kavSiris saxalxo artistis, 
gamorCeuli pedagogis, profesor a. mambetovis 
SemoqmedebaSi ganxorcielebul novatorul 
tendenciebs eZRvneba. mambetovi XX saukunis 50-
ian wlebSi gamoCnda yazaxur TeatrSi, ris Semdegac 
ganaviTara yazaxuri Teatris iseTi tradiciebi, 
rogorebic iyo: epikuroba, poetika, sasceno 
metyvelebis metaforuli simdidre. amasTan, 
sasceno moqmedebis dinamikis ganviTarebis mizniT, 
speqtaklebs yofiTi sizusteebi moaSora. 

statiaSi gaanalizebulia is speqtaklebi, 
romlebSic simbolur-metaforulma gadawyvetam 
dadgmis plastikur-ritmuli mxare gaaZliera da 
gamoavlina azrobrivi siRrme. aseve ganxilulia 
imis magaliTebi, Tu rogor aiyvana ganviTarebis 
axal safexurze mambetovma yazaxuri Teatraluri 
xelovneba msoflio da yazaxuri dramaturgiis 
dadgmis saSualebiT.

* sruli teqsti inglisur enaze ix.: gv. 121 
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    lali osefaSvili,
xelovnebaTmcodneobis doqtori,

 saqarTvelos SoTa rusTavelis saxelobis 
Teatrisa da kinos  saxelmwifo universitetis 

asistent-profesori,

XX saukunis amerikuli naivuri 

ferweris Taviseburebani

XX saukunis dasawyisis avangardul 
xelovnebaSi erT-erT mniSvnelovan mimarTulebad 
iqca neoprimitivizmi. cnobilia, rom primitivists 
uwodeben mxatvars an skulptors, romelsac ara 
aqvs miRebuli akademiuri codna da Sesabamisad 
ar flobs iluzoruli gamosaxvis saSualebebs. is 
xatavs, Zerwavs an Tlis uSualod, Tavisuflad. 
primitivistebad iTvlebian e.w. TviTnaswavli 
mxatvrebi. xandaxan am cnebis qveS igulisxmeba bavSvTa 
xelovneba, naivuri an mentalurad daavadebulTa 
mxatvroba, da grafitic ki.1 primitivistis 
namuSevari faseulia misi uSualobis, cocxali 
emociurobis gamo. is codniT ar aris gajerebuli 
da gulubryvilobas inarCunebs. iyo dro, rodesac 
renesansis winamorbedi periodis xelovnebasa da 
niderlandis skolebsac primitiulad Tvlidnen. 
dResdReobiT es termini gamoiyeneba didi dasavleTis, 
axlo aRmosavleTis, aziur civilizaciaTa gareT 
arsebul sazogadoebaTa xelovnebis mimarT. 
igulisxmeba winakolumbiuri, Crdilo amerikul-
indiuri, saharas samxreTiT mdebare afrikisa 
da okeaniis xalxTa xelovneba. wina saukuneebSi 
es termini kninobiTi mniSvnelobiT ixmareboda. 

1 q. kinwuraSvili, XX saukunis xelovneba (avangardi), Tb., 
2005. gv. 42-43
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XX saukuneSi moxda primitiuli xelovnebis 
mniSvnelobis gadafaseba. termini aRar ixmareba 
negatiuri toniT, piriqiT, aRiareben, rom xSir 
SemTxvevaSi e.w. primitiuli xelovneba mxatvruli 
kulturis umaRles miRwevebs utoldeba.1

saukuneebis ganmavlobaSi koloniuri monapovari 
SemfasebelTa yuradRebas iqcevda mxolod rogorc 
kuriozuli, egzotikuri, an Zvirfasi masalidan 
gakeTebuli primitiuli an naivuri xelovneba. 
1890-iani wlebidan ki zemoqmedebas axdens 
dasavleTis xelovnebaze. gogenma taitize ipova 
TavSesafari civilizaciis ,,senisgan~. Mmas misdies 
emil noldem da sxvebma. dereni, matisi, pikaso da 
moris de vlaminski xSirad yidulobdnen afrikul 
niRbebs. henri murze gansakuTrebuli gavlena maias 
tomis skulpturam moaxdina, romelic londonSi, 
britanuli xelovnebis muzeumSi ixila. xSir 
SemTxvevaSi amgvari interesi antiimperialisturi, 
antikoloniuri ganwyobis gamomxatveli iyo. 
magaliTad, 1931 wels siurrealistebma moawyves 
gamofena _ ,,simarTle koloniebis Sesaxeb~, 
romelzec safrangeTis koloniebis namuSevrebis 
nimuSebi iyo warmodgenili. 

rodesac naivur ferweraze vsaubrobT 
mupiratesad Tvalwin warmogvidgebian frangi 
primitivisti mxatvari anri ruso, Cveni firosmani 
da a.S. 

anri ruso (1844-1910) _ cnobilia, rogorc, 
frangi naivuri, primitivistuli maneris 
postimpresionistuli mxatvari. sicocxleSi mis 
Semoqmedebas dascinodnen da mxatvrad ar aRiarebdnen. 
misi samsaxuris gamo, metsaxelad mebaJe daarqves. 

1 q. kinwuraSvili, XX saukunis xelovneba (avangardi), Tb., 
2005. gv. 42-43
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miaCndaT, rom mxatvrobaSi diletanti iyo, radgan 
arasodes miuRia akademiuri ganaTleba. anri rusom 
mxatvrobas 40 wlis asakSi mihyo xeli. xatavda 
saxlSi, quCaze, botanikur baRSi, luvrSic ki miiRo 
Zveli mxatvrobis kopirebis ufleba.1 albaT, upriani 
iqneba misi erTi namuSevari mainc ganvixiloT, mag.:  
`maimunebi~.

,,maimunebis~ scena junglebSi viTardeba.2 
sainteresoa, rom is ambobda, TiTqos junglebis 
mravalricxovani suraTebi Seqmna meqsikaSi 
mogzaurobisas miRebuli STabeWdilebebisgan, 
sinamdvileSi ki safrangeTi arasodes dautovebia 
da jungli TvaliT ar unaxavs. cxovelebs 
xatavda sabavSvo ilustrirebuli wignebidan. 
Mmisi STagonebis wyaro wignebis ilustraciebi da 
parizis botanikuri baRi iyo.3

anri rusos mier daxatuli mcenareebi sakmaod 
moculobiTia, cocxali, xelSesaxebi, Cndeba 
erTgvari perspeqtivis grZnoba, gancda, romelsac 
Tvali siRrmeSi Sehyavs da junglebidan maimunebi 
suraTis zedapirisken gamohyavs. aranaklebi roli 
eniWeba fers; xasxasa mwvane xeebi da yviTeli 
nayofi metad cocxal cxovelmyofelobas qmnis da 
saerTod ar igrZnoba, rom suraTi goniTi primatiT 
araa Seqmnili. 

rac Seexeba niko firosmans (1863-1918), mis 
Semoqmedebaze marTalia gvian, magram Zalian bevri 
daiwera. giorgi xoStariam misi Semoqmedeba 
samecniero Seswavlis sagnad aqcia. 

1 www.Burusi.Wordpress.com /2010/06/04/ henri-rousseau. nanaxia 
4.11.2017

2 La gitana de la selva Rousseau, Edhasha, 1980  p.16
3 www. Burusi. Wordpress. com /2010/06/04/ henri-rousseau. Nnanaxia 
4.11.2017
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rogorc irine arseniSvili wers,  ,,firosmana-
Svilis azrovnebisTvis miTologizmia 
damaxasiaTebeli. mxatvris mier samyaros 
miTologiuri Semecneba uSualo, gulubryvilo 
da gasagebia. samyaro firosmanaSvilisTvis 
sinTetikurad cocxalia da cocxali arsebebisgan 
Sedgeba, romelTa arseboba, bedi emociurad da 
intimurad aris SegrZnebadi.1 

niko firosmanaSvilis SemoqmedebaSi Janruli 
diapazoni farToa; aq vxvdebiT naturmortebs, 
portretebs, qeifebs, animalistur gamosaxulebebs. 
magaliTisaTvis ganvixiloT ,,qali qolgiT~2 da 
,,meTevze~.3 

firosmani rusos imiT enaTesaveba, rom forma 
aqac moculobiTia. Savi neitralur fonidan qalis 
figura moculobianad ikveTeba, gulubryvilod 
Seqmnili mxatvruli forma, miuxedavad primitiuli 
Sesrulebisa, cocxal gancdas gviqmnis da poetur 
sixalases mis xelSi dakavebuli  yvavilebic 
gviqmnian. 

rac Seexeba ,,meTevzes~, rogorc dimitri 
TumaniSvili wers: ,,SeiZleba iTqvas, rom kompozicia 
sam ared iyofa, romelTac msWvalavs qvemoT wylis 
siTeTre, xolo zeviT – balaxis mwvane laqebi, 
amgvarad ki, suraTi savsebiT cxadi ritmiTaa 
mowesrigebuli~.4

1 i. arseniSvili, niko firosmanaSvilis mxatvroba, Tsu, 
xelovnebis istoriisa da Teoriis kaTedra, samecniero 
Sromebis krebuli, xelovnebaTmcodneoba, 4, 2002, gv. 15

2 Art Museum of Georgia, Tbilisi, Aurora 1985, tab. 83
3 iqve, sur. 84

4 d. TumaniSvili, niko firosmanaSvilis ,,patara meTevze~ 
(interpretaciis cda), qarTuli xelovneba, seria `axali da 
Tanamedrove xelovnebis sakiTxebi~, Tb. 1991, gv. 23 
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damainteresa, Tu rogor simaRleebs miaRwia 
naivurma ferweram amerikaSi, sadac am tipis 
xelovnebas, SesaZloa, Tvali gavadevnoT XVIII 
saukunidan moyolebuli. evropisgan gansxvavebiT, mas 
xalxurs, anu Folk Art-s uwodeben. am mimdinareobas 
qmnidnen mxatvrebi, romlebic provinciebidan iyvnen 
da ar hqondaT akademiuri ganaTlebis miRebis 
saSualeba. 

 radikalurad Seicvala XX saukunis xelovneba, 
Tumca, ara axali teqnologiebis meSveobiT, aramed 
sulieri TavisuflebiT. amerikul sazogadoebaSi 
mxatvrebi ar iyvnen SezRudulebi akademiuri 
wesebiT da arc sazogadoebrivi azris ZaldatanebiT. 
SemTxveviTi araa im periodSi gavrcelebuli frazebi 
_ ,,me vqmni sakuTar samyaros~ da ,,is CemSia~. 
rac miuTiTebs individualizmis win wamowevas. 
XX saukunis mxatvrebi indivindualizmis eraSi 
moRvaweobdnen da sulierad Tavisuflebi iyvnen 
sazogadoebrivi pasuxismgeblobisgan. 

amerikeli xelovnebaTmcodneebis dakvirvebiT, 
XX saukuneSi gamoiyofa erTi mniSvnelovani etapi  
_ 1930-1960-iani wlebis saxiT. mas uwodeben 
,,amerikul primitivizms~1 da am mimdinareobis bevri 
nimuSi erovnul muzeumebSi moxvda. ganviTarda 
xalxuri xelovnebis bazari. 1931 wels kahirma 
amis Sesaxeb azri gamoTqva: _ xalxuri, anu 
folkloruli xelovneba emyareboda SegrZnebebs 
da momdinareobda tradiciebidan, amasTanve 
personaluri, pirovnuli iSviaTi ostatobidan da 
ara akademiuri, an profesionaluri ganaTlebidan. 
am mxatvrebisTvis damaxasiaTebelia dakvirveba 

1  chuck and Jan Rosenak, Museum of American Folk Art Encyclopedia 
of Twentieth-century, American Folk Art and Artists, New-york, 
1973
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garemomcvel samyaroze. interess iwvevs, ase 
vTqvaT, inspiracia, anu motivireba. zogs RmerTi an 
angelozi STaagonebs, zogi pensiaze gasvlis Semdeg 
iwyebs xatvas, anu mxatvroba maTTvis sulieri 
moTxovnilebaa da ara materialuri Semosavlis 
wyaro. 

1960-iani wlebidan mxatvrebma gaagrZeles 
indivindualizmis tradiciebi da gaxdnen sulierad 
Tavisuflebi. gaCnda cnebebi: `axali mxatvari~, 
`axali identobebi~. koleqcionerebi, dilerebi 
TavianT qalaqebSi, indielTa dasaxlebebSi, mTeli 
qveyanis masStabiT, aseT ucnob mxatvrebs eZeben. 
bazarze xalxuri xelovnebis bumia, radgan SiSi 
aqvT amgvari mxatvrobis nimuSebis ganadgurebisa. 
rogorc Tvlian, afro-amerikelebi procentulad 
gacilebiT bevrni arian primitiuli mxatvrobis 
mimdevarTa Soris. 

1973 wlidan Cak da jein rouzenakebma daiwyes 
amerikis mTel teritoriaze xalxuri xelovnebis 
nimuSebis moZieba, rac safuZvlad daedo amerikis 
folkloris muzeumis koleqciis Sevseba-
gamdidrebas.1 

Tu Tvals gadavavlebT TviTnaswavl mxatvarTa 
Semoqmedebas, davinaxavT, rom maTi interesebis 
sferoSi eqceva da sWarbobs religiuri Tematika. 
sxvadasxva Janrs Soris peizaJiT davinteresdi. 
Tu mxatvari religiuri, saxarebiseuli 
scenebis gadmocemisas gansakuTrebul primats 
Tavis warmosaxvasa da mexsierebas aniWebs, anu 
bavSvobidan moyolebuli Tuki ram unaxavs, an 
waukiTxavs da cnobierebaSi Rrmad aRbeWdvia, 

1  chuck and Jan Rosenak, Museum of American Folk Art Encyclopedia 
of Twentieth-century, American Folk Art and Artists, New-york, 
1973
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swored amas gadmoscems saRebavebis meSveobiT. 
vTqvaT, Sua saukuneebis mxatvrebisgan gansxvavebiT, 
isini yovelgvari ikonografiuli normebisgan 
Tavisufalni arian da xataven ise, rogorc TviTon 
esmiT esa Tu is bibliuri, an saxarebiseuli 
siuJeti. maTi asaxvis sagani wmidanis saxec xdeba da 
aq iCens Tavs amerikuli folkloruli xelovnebis 
Tavisebureba, isini aseT SemTxvevebSi cdiloben 
tradiciul xatweraze uari ar Tqvan da wmidanis 
saxis dawerisas tradiciul xatweras mimarTaven. 

rasakvirvelia, religiur Tematikaze, ZiriTadad, 
morwmune mxatvrebi muSaoben, romlebic mis 
siRrmeebs kargad icnoben. winaaRmdeg SemTxvevaSi 
vityodi, rom naivuri mimarTulebis mxatvari 
specialurad CauRrmavda im sferos, rasac 
Teologia hqvia da rac imdenad mravalplastiania, 
rom ubralod SeuZleblad mimaCnia, pensiaze gasuli 
amerikeli moxuci, romelic mTeli Tavisi Segnebuli 
cxovrebiT didi qalaqis ritmiT cxovrobda, _ 
anu materiis idealizaciis, momZlavrebis epoqaSi, 
_ RmrTismetyvelebis im siRrmeebs daufleboda, 
romelTac aRmosavleli, Tu dasavleli eklesiis 
mamebi saukuneebis ganmavlobaSi swavlobdnen. 
da rac, Semdeg, salocav xatebsa Tu freskebze 
sakralur saxeebad gadaiqceoda. 

sainteresoa, aqve gagvexsenebina Cveni niko 
firosmanis Semoqmedebidan saaRdgomo Temaze 
Sesrulebuli kompoziciebi, romlebic tradiciul 
qarTul kanonikur mxatvrobaSi saerTod ar jdeba 
da mxatvris Sinagan, sulier damokidebulebas 
gamoxatavs am Tematikisadmi. Tumca es ar gamoricxavs 
mxatvris qristianul, religiur mrwamss, da 
piriqiT, Cven winaSea Rrmad morwmune mxatvari. 
asevea gamoxatuli religiuri Tematika amerikel 
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naivuri mxatvrobis mimdevarTa SemoqmedebaSic, 
radgan, Cemi azriT, es Tematika zedapirul gagebas 
moklebulia da Rrma, imanenturi, sasuliero 
ganaTlebaSi CauRrmavebloba saukeTeso Sedegebs 
verasodes mogvcems. 

zemoTqmulisgan gansxvavdeba im TviTnaswavl 
mxatvarTa Semoqmedeba,  romlebic gatacebulni 
arian peizaJis JanriT. gadavxede ra  am nawarmoebebs, 
erT rameSi davrwmundi, aq absoluturad sxva 
midgomasTan gvaqvs saqme... bunebis Wvreta, misiT 
aRfrTovaneba, mziani dRis,  mTis, cis, zRvis 
silamazis tiloze gadmotana, ase vTqvaT, ara 
mxolod ganuswavlel, aramed profesional 
mxatvarTa asaxvis obieqtic mas Semdeg gaxda, rac 
ferwera gamoeyo Sua saukuneebis e.w. sinTezur 
xelovnebas, SeiZina damoukidebeli,  avtonomiuri, 
anu rogorc uwodeben, dazguri suraTis 
kompoziciuri struqtura da XVII saukunidan 
moyolebuli mravali genialuri mxatvris 
SemoqmedebiT Ziebebs udebs saTaves. aq TiToeulis 
gvarisa da miRwevis CamoTvla mizanSeuwonlad 
mimaCnia. mogvianebiT, am mxatvarTa Semoqmedebas 
iseTi mimarTuleba cvlis, romelic etapobrivad 
gamoiyvans ferweras materiis tyveobidan da 
moumzadebs niadags sibrtyeze ferisa da xazis 
iseT harmoniaSi moqcevas,  romelsac usagno, anu 
abstraqtul xelovnebasTan mivyavarT. da ai, am 
fonze, rodesac profesionalur mxatvrobaSi e.w. 
avangarduli mimdinareobebi batonobs, romelic 
TiTqos, srulad Seesabameba Tavisi drois sulier 
moTxovnebs, Tu, rasakvirvelia, aq ar vigulisxmeb 
da gamovricxav e.w. komunistur reJims, romelic 
sakmaod farTo teritoriaze batonobda da 
ilaSqrebda yovelive im mimdinareobebis mimarT, 
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romlebic gavrcelebuli iyo imdroindel 
dasavleT evropasa da aSS-Si da monaTluli iyo, 
rogorc antisabWouri, anu socialisturi qveynebis 
moqalaqeebisTvis miuRebeli. 

yovelive zemoTqmulis fonze saintereso saxes 
iZens, zemoT Cem mier daxasiaTebuli e.w. naivuri, anu 
folkloruli xelovneba. man yvela qveyanaSi, ase 
vTqvaT, Taviseburi xibli SeiZina. aqve SevniSnavdi, 
rom CvenSi am mimdinareobis SesaniSnav da erTaderT 
mimdevrad niko firosmani iTvleba. Tumca, mis 
Semdeg sxvebic moRvaweobdnen da maTze dakvirveba 
sul sxva naSromis Temaa. amgvar mxatvrobas 
evropaSi, ZiriTadad, safrangeTSi, iq, sadac iSva 
anri ruso, naivuri, mogvianebiT ki _ neo-naivuri 
uwodes. primitiul xelovnebas, rogorc aRvniSne, 
qmnian afrikaSi, aziasa da okeaniaSi. rogorc keiti 
wers, amerikaSi terminologiaze cxare kamaTi 
iyo gamarTuli da mogvianebiT, amgvar xelovnebas 
xalxuri, anu folkloruli uwodes1.

amerikuli xalxuri xelovneba, marTlacda, 
specifikuria. aq absoluturad gansxvavebuli 
kompoziciuri xedva igrZnoba _ danaxulis sasuraTe 
sibrtyeze gadmotanis da xelovnebis nimuSad qcevis 
sul sxva samyaros, sxva esTetikas gvTavazobs. 
evropulisgan gansxvavdeba rogorc mxatvruli 
meTodiT, ise samyaros aRqmis TaviseburebiT. 
rogorc zemoT aRvniSne, am mimarTulebis mxatvarTa 
namuSevrebSi peizaJma gamitaca, ris winapirobebzec 
zemoT met-naklebad vimsjele. isini imdenad zustia 
da ise axlosaa asaxvis obieqtTan, rom vfiqrob, 
win wevs mxatvris personas, xazs usvams mis ara 

1 chuck and Jan Rosenak, Museum of American Folk Art Encyclopedia 
of Twentieth-century, American Folk Art and Artists, New-york, 
1973
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Tu samxatvro, aramed e.w. sabaziso ganaTlebas. 
anu nawarmoebebSi naTlad ikveTeba ara mxolod 
mxatvruli gemovneba, kompoziciis, naxatis Seqmnis 
unari, aramed inteleqtic _ goniTi Wvreta, 
empiriuli dakvirveba bunebasa Tu arqiteqturul 
landSaftze. isini mxatvrisgan iTxoven perspeqtivis 
kanonebis codnas, rac avlens kidec TviTnaswavli 
mxatvris inteleqts, gonebriv SesaZleblobebs. 

gavecani niu-iorkis folkloris muzeumis 
fondebSi dacul amerikel mxatvarTa namuSevrebis 
reproduqciebs, romlebic am muzeumis koleqciis 
katalog-enciklopedias warmoadgens da 
TviTnaswavli, anu rogorc amerikaSi uwodeben 
_ xalxuri xelovnebis mimdevari mxatvrebis 
Semoqmedebidan ramdenime peizaJi SevarCie 
gansaxilvelad, raTa ufro argumentirebulad 
gamovTqva Cemi azri am mxatvrobis Sesaxeb da 
Sevqmna saerTo suraTi. 

rouz ercegis nimuSma ,,wiTelsaxuravebiani 
qalaqi~,1 Cemi yuradReba imiT miipyro, rom igi 
mSobliuri qveynisa da qalaqis reminiscenciaa, 
warmoadgens iugoslaviur dasaxlebas, romelsac 
mxatvris warsuli ukavSirdeba. TvalSi gxvdeba 
wiTeli akvarelis monasmiT dafaruli saxlebis 
saxuravebi, zedapiris marjvena kuTxidan siRrmisken 
ki biliki miemarTeba. iqiT, sadac saxlebia 
gamosaxuli. mxatvari amiT siRrmisa da sivrcis 
iluzias qmnis. xatavs tbasac, masTan xeebs, romlebic 
ramdenime StrixiTaa Sesrulebuli. amiT mxatvari 
realisturi midgomiT gadawyvetil mxatvrul saxes 
gvTavazobs. cdilobs, kompoziciis maTematikur 
sizusteze orientirebas, rac inteleqtis 
primatis mimaniSnebelia. Tumca, rogorc qvemoT, 

1  chuck and Jan Rosenak, dasax. naSromi, gv. 112-113
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sxva nimuSebis ganxilvisas vnaxavT, am peizaJSi 
ufro meti cxovelmyofelobaa Setanili, ufro 
xasxasa da cocxalia ferebi da aqedan gamomdinare 
_ mxatvruli saxis gadawyvetac. TiTqos, es peizaJi 
ara imdenad sizustezea gaTvlili, ramdenadac 
misi xilviT gamowveuli STabeWdilebis, gancdebis 
gadmocemaze.

stiv harlis didi zomis tiloze zedapiridan 
siRrmeSi SevyavarT uzarmazar, ukidegano  
mdinares, romelic ukan Semofarglulia kldovani 
landSaftiT.1 mdinaris lurji feri ireklavs 
cis Seferilobasac da SuaSi, caSi msxvili 
masStabis molivlive, frTebgaSlil Citsac. aq 
yvelaferi maTematikuri sizustiTaa gaTvlili. 
interess ipyrobs ferTa gama. civi, ase vTqvaT, 
ukareba cisferi dominantia mTel kompoziciaSi. 
miuxedavad imisa, rom koloritSi Serwymulia 
baci wiTeli, baci mwvane, mimqrali yviTeli da 
TeTri ferebi, suraTi mTlianobaSi moklebulia 
yovelgvar kontrastulobas. e.w. akademiuri 
simSraliT Seqmnili peizaJi zustad ki gadmogvcems 
realur landSafts, magram xelovnebis nawarmoebis 
mTavar faseulobas _ garemoTi miRebul cocxal 
gancdas, waruSlel STabeWdilebas, anu imas, rac 
aiZulebs mxatvars asaxos bunebis peizaJi, TiTqos, 
moklebulia. rogorc vxvdebi, am mxatvris mizans 
mxolod realobis zusti asaxva warmoadgenda 
da suraTis, kompoziciis Sinaarsobriv siRrmeze 
orientacia sulac ar yofila misi mizani. 

lourens lebduskas ori namuSevriT 
davinteresdi.2 pirveli esaa ,,ori maimuni~. erTi 
SexedviTve cxadi xdeba, rom igi erTgvari replikaa 

1 chuck and Jan Rosenak, dasax. naSromi,  gv. 150-151

2  iqve, gv. 184-185
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anri rusos nawarmoebisa. bunebis fonze mocemuli 
ori moTamaSe maimunis figura Sekrul jgufs 
qmnis, maT ukan tbaa, xolo meore mxridan, tbas 
daswafebia Jirafi da ori egzotikuri cxoveli. xe 
ar moCans, magram totebia SemoWrili wina planze 
da daxunZlulia wiTeli nayofiT. aqac SeigrZnoba 
kompoziciis agebisas geometriuli principebis 
dacvis survili, Tumca, wina kompoziciisgan 
gansxvavebiT, bunebiT tkbobis gancda gacilebiT 
Zlieraa warmoCenili. 

aseve egzotikur garemos gviCvenebs lourens 
lebduskas meore nawarmoebi _ ,,panikaSi myofi 
cxenebi~.1 suraTis siRrmeSi moCans mTis ferdobi, 
romlis fonze Camwkrivebulia wiTeli feris 
kedlebiani saxlebi. maT win uzarmazari mdeloa, 
romelic suraTis zedapiramde amodis da sadac, 
metad cxovelmyofeli scenaa CarTuli, esaa yalyze 
Semdgari cxenebis rema. maTi SfoTis mizezi ar 
igrZnoba, mxatvari ufro cxenebis plastikiT 
gamowveul aRfrTovanebas gamoxatavs, amasTan yvela 
cxeni TeTria, garda erTisa, romelic ratomRac 
yviTladaa Seferili. aseve wina planzea tbis 
viwro monakveTi, sadac sarkiseburi simetriis 
principiT oTxi gedia CarTuli. mTlianobaSi 
suraTi saucxoo idiliis SegrZnebas gvitovebs. am 
mxatvris nawarmoebebi ufro evropuli suraTis 
kulturasa da stilistikas eyrdnoba. 

ana maria robertson moses SesaniSnavi nawarmoebia 
,,Cven visvenebT~.2 saTauridanve Cans mxatvris 
orientiri kompoziciis agebisas. gamoyenebulia 
peizaJis agebis cnobili xerxi. wina planze, miwis 
mcire monakveTze, cxenosani figurebia, qveiTad 

1 chuck and Jan Rosenak,. dasax. naSromi, gv. 186
2 iqve, gv.220-221

lali osefaSvili
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mavali adamianebi, aseve xeebi, mdinare, romlis 
gaRma napirze gaSlili mdeloa, movlili miwiT, 
ori saxli, gza, romelsac siRrmeSi SevyavarT. 
suraTs mTis ori ferdi ketavs, aseve naCvenebia 
cac. aq yvelaferi realobis grZnobis sizustiTaa 
mocemuli, ferebic ki. 

jozef pikets ekuTvnis ,,korielis borani~.1 Tu 
gaviTvaliswinebT yvela zemoT ganxilul peizaJs, 
ase vTqvaT, mxatvris naivuri buneba yvelaze 
metad am suraTSi gamoCnda, rac gulisxmobs 
saxlebis agebas gulubryvilod, zedmiwevniT 
mSrali geometriuli kanonebis gamoyenebiT, da 
sabolood mSral, civ, miamituri mibaZviT cdomil 
gamosaxulebas gvTavazobs. rasac ver vityodiT 
mdeloebis, xeebis, mTebis, xidis gadmocemaSi. aq 
meti mkafioeba da meti miaxloebaa bunebasTan. 

fani lou spelzis nawarmoebia ,,arkanzasis 
atmis sezoni~.2 mxatvari gadmoscems soflis 
peizaJs _ uzarmazar gaSlil mdelos, daserils 
gzebiT, mdinariT da Cadgmuli saxlebiT. TiToeuli 
geometriuli forma Rrmad, skrupulozurad, 
gulmodginebiTaa amowerili, igrZnoba simSrale, 
sixiste, erTgvari butaforiebia. igrZnoba mxatvris 
inteleqti, ganaTleba, romelic mTel kompoziciaSi 
maTematikuri sizustiT formaTa Sefardebas qmnis, 
Tumca, vfiqrob, es naxati moklebulia xelovnebis 
nimuSis esTetikuri faseulobis gadmocemas. 

amrigad, Cemi azriT, XX saukunis 60-iani wlebis 
amerikeli primitivistebi sulac ar gamoxataven 
im mxatvrul suliskveTebas, rac saukunis 
dasawyisis am mxatvrul mimarTulebis mxatvrobas 
axasiaTebda: feris, xazis cocxali SegrZneba. maT 

1  chuck and Jan Rosenak, Ddasax. naSromi, gv. 239-240
2  iqve gv. 287-288

XX saukunis amerikuli naivuri ferweris Taviseburebani
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ar ainteresebT formis uSualo, xalasi gadmocema, 
anu mxatvris mier individualurad gancdilis, 
SegrZnebulis gamoxatva. aq did rols TamaSobs 
mxatvris gonebis, inteleqtis primati. TiToeuli 
kompozicia, rogorc aRvniSne, mkacri geometriuli 
gamoTvlebis principebzea agebuli. es mxatvrebi 
arian saocrad inteleqtualurni, ganaTlebulni, 
erudirebulni. maTTvis peizaJis Janri bunebis 
zedmiwevniTi mibaZvis, garemos kopirebis sababia, 
da ara mxatvruli ganzogadebis  gamoxatuleba, 
Sinaarsobrivi wiaRsvlebis sagani. 

gamoyenebuli  literatura: 

q. kinwuraSvili, XX saukunis xelovneba (avangardi), • 
Tb., 2005;
i. arseniSvili, niko firosmanaSvilis mxatvroba, • 
Tsu, xelovnebis istoriisa da Teoriis kaTedra, 
samecniero Sromebis krebuli, xelovnebaTmcodneoba, 
#  4, 2002;
d. TumaniSvili, niko firosmanaSvilis `patara • 
meTevze~ (interpretaciis cda), qarTuli xelovneba, 
seria ̀ axali da Tanamedrove xelovnebis sakiTxebi~, 
Tb., 1991;
Art Museum of Georgia, Tbilisi, Aurora, 1985;• 
chuck and Jan Rosenak, Museum of American Folk Art • 
Encyclopedia of Twentieth-century, American Folk Art 
and Artists, New-york, 1973;
La gitana de la selva Rousseau, Edhasha, 1980;• 
www. Burusi. Wordpress. com /2010/06/04/ henri-• 
rousseau, nanaxia 4.11.2017.
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anano samsonaZe,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da 
kinos saxelmwifo universitetis asocirebuli 

profesori, qoreograf-qoreologi

samadlos qvevris 

qoreografiuli analizi

qoreografiuli xelovnebis istoriuli kvlevis 
procesSi arqeologiur masalas erT-erTi yvelaze 
mniSvnelovani adgili eniWeba. sacekvao xelovnebis 
uZvelesi nimuSebi swored arqeologiur ZeglebSia 
Semonaxuli. 

qarTuli qoreografiis istoriul warmo-
mavlobas sxvadasxva arqeologiuri gaTxrebis 
Sedegad moZiebuli ramdenime nivTi gvimowmebs, maT 
Soris: TrialeTis vercxlis Tasi (Zv.w. II aTasw.), 
niCbisis brinjaos sartyeli (Zv.w. VIII s.), samcxe-
javaxeTSi aRmoCenili iTifaluri qandakebebi (Zv.w. 
I aTasw.) da sxva. yvela am nimuSis istoriul-
kulturologiuri da semantikuri analizi 
qoreologiur literaturaSi vrclad aris 
warmodgenili (l.gvaramaZe `qarTuli xalxuri 
qoreografia~ (1957), misive `qarTuli sacekvao 
folklori~ (1997), a.TaTaraZe ̀ qarTuli xalxuri 
qoreografiis istoriis ZiriTadi sakiTxebi~ (1999) 
da a.S.). gansakuTrebiT sayuradReboa a.gelaSvilis 
sadisertacio naSromi ̀ qarTuli cekva arqeologiur 
ZeglTa ikonografiul sistemaSi~ (dacva Sedga 
2013 w.), romelSic avtori, sxva arqeologiur 
ZeglebTan erTad, ganixilavs aruxlos da imiris 
goris Tixis WurWels (Zv.w. VI-IV aTasw.), oznis 
fialas (Zv. w. III aTasw.), samadlos qvevrs da 
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isarnas (Zv. w. I aTasw.), kavTisxevis sabeWdavs 
(Zv.w. I aTasw.).

Cveni kvlevis obieqts samadlos gaTxrebis 
Sedegad mopovebuli qvevri warmoadgens, 
romelzedac sacekvao sanaxaobaa gamosaxuli.1Qqvevri 
im arqeologiur pirvelwyaroTa rigs miekuTvneba, 
romlebic qarTuli qoreografiis genezisis pirveli 
etapis periodizacias gansazRvraven. kvlevis mizania, 
samadlos qvevris qoreografiuli (struqturul-
semantikuri) analizi, romlis Sedegad  es 
arqeologiuri Zegli ufro metad sayuradRebo 
gaxdeba momavali Taobis qoreografebisa da 
qoreologebisaTvis da, aseve, Rirseul adgils 
daimkvidrebs istoriuli Tematikis qarTul 
qoreologiur literaturaSi. imisaTvis, rom 
naTeli iyos winamdebare kvlevis arsi, mogvyavs 
samadlos qvevris sqematuri gamosaxuleba:

   

1 winamdebare statiis samuSao masalebi momzadebulia 2010w.

anano samsonaZe
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*  *  *
samadlos aqeologiur gaTrebs xelmZRvanelobda 

arqeologi iulon gagoSiZe.Aam gaTxrebis Sesaxeb 
mas mravali naSromi aqvs gamoqveynebuli.1   
qarTul sabWoTa enciklopediaSi samadlos Sesaxeb 
vkiTxulobT: 1. `samadlo, istoriuli sofeli 
qvemo qarTlSi, beSqenaSenis xevis marcx. Mmxares, 
bareTis tbis das-iT. Ppirvelad moxseniebulia  
XVI s. istoriul wyaroebSi.~ 2. `samadlo, 
mravalfeniani  arqeologiuri Zegli, elinisturi 
xanis (Zv.w IV-II ss.) naqalaqari mcxeTis raionSi, 
sadg.Qqsnis pirdapir, mtkvris marjv. napiras or 
maRal borcvze (simaRle 75-80 m. saerTo farTobi 
daaxl. 16 ha).Aaq SemTxveviT aRmoCenili mdidruli 
samarxeuli inventaris nawili (500-mde oqros 
nivTi) inaxeba s.janaSias sax. saqarTv. saxelmw. 
muzeumSi, saqarTv. xelovn. saxelmw. muzeumsa da 
ermitaJSi.

samadlos gaTxriT (1966-75ww., xelmZRv. 
i.gagoSiZe) gamovlenili mravalferovani arqeol. 
masala (yofiTi da sakulto nivTebi, sayofacxovrebo  
da samSeneblo keramika, samkauli da iaraRi, 
safortifikacio, sacxovr. sakulto, sameurneo da 
samarxi nagebobani da sxva) srulyofilad asaxaven 
Zv.w. IV-II ss. qarTlis mosaxleobis nivTieri 
da sulieri kulturis TiTqmis yvela mxares. 
samadlos gaTxris Sedegad pirvelad gairkva, rom 

1ix.: Ю. Гагошидзе, Самадло (археологические раскопки), ТБ., 
1979; Ю. Гагошидзе, Городище Самадло, археологические 
открытия М., 1969; Ю.Гагошидзе, Раскопки Городища Самадло, 
археологические открытия М. 1970; Ю. Гагошидзе, Картли 
(иберия) в V – 1 в До н,э., Автореферат канд. науч. дис., 07.00.06 
ТБ., 1983; i. gagoSiZe, samadlo: arqeologiuri masalis 
katalogi, Tb., 1981; i. gagoSiZe, qvvemo qarTli, Tb., 1990; i. 
gagoSiZe, adreantikuri xanis Zeglebi qsnis xeobidan, Tb., 1964; 
i. gagoSiZe, TrialeTis samarxebi, Tb., 1982
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Zv.w. IV-III ss. saqarTveloSi arsebobda mxatvruli 
keramikis maRalganviTarebuli warmoeba. moyviTalo 
angobirebul fonze wiTeli wernaqiT Sesrulebuli 
geometriuli saxeebiT (sartyluri, samkuTxedis 
da sxva) da mravalfiguriani kompoziciebiT 
(brZolis, nadirobis, cekvis scenebi da sxva) 
Semkuli Tixis  zogierTi WurWeli xelovnebis  
WeSmariti nimuSia...~1

mocemuli enciklopediuri statia naTelyofs 
samadlos arqeologiuri gaTxrebis  mravaldargobriv 
mniSvnelobas. istoriuli samadlo geografiuli, 
kulturul-sociologiuri, eTnografiuli, xelov-
nebaTmcodneobiTi interesebis obieqts warmoadgens. 
maT Soris, Cveni daintereseba samadlos gaTxrebiT  
misi qoreografia-qoreologiuri mniSvnelobiT 
aris ganpirobebuli.

kvlevis sakiTxis Sesaxeb srul pirvelad 
informacias Tavad arqeologi i.gagoSiZe  gvawvdis. 
misi fundamenturi naSromi ramdenime sakvanZo 
sakiTxis ganxilvas moicavs:

samadlos naqalaqaris Seswavlis istoria;1. 
samadlo da misi gareubnebi;2. 
samadlo da nastagisi – erTi qalaqis ori 3. 
nawili;
naqalaqaris gaTxrebi da stratigrafia;4. 
fenebis daTariReba;5. 
arqeologiuri masalis analizi.6. 2 

samadlos `qoreografiuli~ masalis Seswavla am 
sakiTxebis gacnobiT daviwyeT, rac mniSvnelovnad 
dagvexmara Tematur kvlevaSi.

1  qarTuli sabWoTa enciklopedia, t.8, Tb., 1987, gv. 697

2 gagoSiZe i., samadlo (arqeologiuri gaTxrebi), Tb., 1979, gv. 
138
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*  *  *

1966-1972 wlebSi saqarTvelos muzeumi 
samadlos naqalaqaris sistematur arqeologiur 
gaTxrebs awarmoebda, ris Sedegadac dadginda, rom 
am teritoriaze uZvelesi dasaxleba brinjaos 
xanaSi damkvidrda  (Zv.w. II aTasw.) da Zv.w VII-V 
ss.-mde arsebobda. samadlos ayvavebis periodi Zv.w. 
IV-III ss. miekuTvneba.

am xangrZliv arqeologiur kampanias win 
ramdenime movlena uswrebda. yofili kavkasiis  
muzeumis  sainventaro wignebSi ori Canaweria 
dafiqsirebuli, romelTa mixedviT, 1913 da 1914 
wlebSi muzeumSi Semovida mcire zomis oqros 
nakeTobaTa (Rilebi, sakidebi da a.S.) 65 nivTi. 
Canaweris mixedviT, es nivTebi 1912 w. tiflisis 
guberniis sofel qsanTan moiZies da misi erTi nawili 
iyo Sesyiduli tiflisSi italiis generalur 
konsulis b-n l. valeris mier, xolo meore nawili, 
_ ̀ tiflisis qarTuli muzeumis~ mier.Uukanaskneli 
aRmoCnda saqarTvelos istoriul-eTnografiuli 
sazogadoebis muzeumi, romelic 1907 w. eqvTime 
TayaiSvilis TaosnobiT daarsda (igi am muzeums 
1921 wlamde, emigraciamde xelmZRvanelobda). 
qsanSi aRmoCenili saganTa  nawili TbilisSi e. 
TayaiSvilma Camoitana da Tavisive xeliT gaakeTa 
Canaweri istoriul-eTnografiuli sazogadoebis 
muzeumis sainventaro wignSi. 

saukunis dasawyisSi aRmoCenili oqros 
nivTebisa da sxva fragmentuli faqtobrivi masalis 
analizi am teritoriaze saintereso istoriul-
arqeologiuri fenis arsebobaze miuTiTebda. 
dazverviTi xasiaTis arqeologiuri eqspedicia 
1962 w. Catarda. xolo ukve 1964-1965 wlebSi 
Segrovda da amoRebul iqna mdidari arqeologiuri 
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masala, maT Soris didi zomis keramikuli WurWlis 
fragmentebi brwyinvale siuJeturi moxatulobiT, 
ramac arqeologebi daarwmuna, rom arqeologiuri 
gaTxrebi samadloSi saintereso Sedegebis momcemi 
iqneba, miuxedavad imisa, rom naqalaqari Zlier 
iyo dazianebuli qsanSi Tixis keramikuli qarxnis 
funqcionirebiT.

samadlos gaTxrebma gagvacno qarTul 
xelovnebaSi manamde ucnobi sfero – larnakis 
moxatuloba. keramikuli WurWlis moxatulobis 
TviTmyofadi da maRalganviTarebuli skolis 
arseboba (gvianaqemeniduri – adreelinisturi xanis) 
iyo moulodneli saqarTvelosaTvis; keramikul 
warmoebaSi saerTod ar gamoiyeneboda moxatuloba 
gviani brinjaos xanis Semdeg (II aTasw. Sua), maSin 
rodesac saqarTvelos samxreTiT mdebare qveynebSi 
(irani, somxeTi, anatolia) uZvelesi droidan 
moxatuli keramikis warmoebis uwyveti tradicia 
SenarCunda. samadlos gaTxrebma saqarTveloSi 
msgavsi da, amasTanave, metad TviTmyofadi uwyveti 
tradiciis arsebobaze migviTiTa.

samadlos arqeologiuri masalis analizis 
dros i.gagoSiZe Tixis, keramikuli WurWlis srul 
aRweras axdens zomis, formis da moxatulobis 
mxriv da aqve gvTavazobs siuJeturi moxatulobis 
axsna-ganmartebiT versias. igi wers:

`samadlos arqeologiuri koleqciis WeSmarit 
mSvenebas moxatuli qvevrebi warmoadgens. Tavisi 
formiT isini ar gansxvavdebian Cveulebrivi 
qvevrebisagan. amasTanave, maTi mdidari 
moxatuloba gamoricxavs am qvevrebis sameurneo 
daniSnulebas~.1 

Ria kremisfer fonze wiTeli moxatuloba 

1 gagoSiZe i., samadlo (arqeologiuri gaTxrebi), Tb., 1979, gv. 
88
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frizebad aris ganlagebuli da praqtikulad 
mTel zedapirs faravs. qvevrebi, aseve, reliefuri 
sartyelebiT aris Semortymuli, romlebic wyvil-
wyvilad da sameulebad mTel qvevrzea moTavsebuli. 
qvevrebis moxatuloba siuJeturia. warmodgenilia 
brZolis, nadirobis, ferxulis scenebi. mTeli 
egzemplaris zomebia: simaRle 170 sm, sigane 147sm, 
gvirgvinis sigane 73 sm, yelis sigane 52 sm, fskeris 
sigane 19 sm, kedlis sisqe 1.2 - 1.5 sm, moculoba 
daaxl. 1.3 kub.m.

aRniSnul qvevrs, romelic srulad iyo 
aRdgenili, moxatuli aqvs mTliani zedapiri 
(Sesabamisad, igi ar iqneboda miwaSi Cafluli 
da, amitom, ver gamoiyeneboda Rvinis Sesanaxad). 
wiTeli moxatuloba  Ria-kremisfer angobirebul 
zedapirzea Sesrulebuli. zedapiri moxatvis 
Semdeg kvlav damuSavebulia. gvirgvinis brtyeli 
gadaSlili piri badiT aris moxatuli. qvevris 
yelis Ziri sammagi reliefuri sartyeliT aris 
Semortymuli, Tasmebs Soris SeRebili SualedebiT. 
kidev sami msgavsi sartyeli ormagi TasmebiT 
gars ekvris  sam moxatul frizs qvevris zeda 
nawilSi. frizebis simaRle 23 sm, 19 sm Dda 16 sm 
qveda sartyeli moqceulia qvevris tanis yvelaze 
ganier nawilSi. mis qveviT Ziramde eqvsi moxatuli 
sartyelia moTavsebuli, yoveli maTgani erTi 
ganieri da ori viwro zolisagan Sedgeba.

mTeli qveda frizi samkuTxa SevronebiT aris 
Sevsebuli. Sua frizze ori scenaa  warmodgenili, 
romlebsac Taviseburi, diagonalebad gadajaWvuli, 
figurebi yofs. erTze xelixelCakiduli aTi 
mocekvave mamakacia gamosaxuli, xolo meoreze – 
xuTi wylis Citis msvleloba.

zeda frizze aseve mravalfiguriani 
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kompoziciaa warmodgenili, magram aq scenebi ar 
aris erTmaneTisagan danawevrebuli. erTi maTgani 
nadirobis suraTia: ori mokle SubebiT SeiaraRebuli 
mxedari sxvadasxva mxridan miemarTeba daWrili 
irmisaken, romelsac ori ZaRli misdevs.

meore mxarze brZolis scenaa warmodgenili, 
romelSic eqvsi meomari monawileobs: sami 
fexosani, sami mxedari. fexosnebi mokle xmlebiT 
arian SeiaraRebulni, or maTgans farebic aqvT. 
or meomars qamarTan daSnebi, xolo erTs xanjali 
ukeTia. mxedrebs marjvena xelSi TavzeviT 
aRmarTuli mokle Subebi uWiravT. marcxena xeliT 
isini aRviriT cxens imorCileben. brZolis yvela 
monawiles, iseve, rogorc monadireebs, Tavze 
konusuri formis qudebi axuravT.

meomrebi or jgufad arian dayofilni: oTxi 
ebrZvis ors – mxedarsa da fexosan `gigants~, 
romelic sxva meomrebze orjer ufro maRalia. 
es SemTxveviTi ar aris, radgan mxatvari 
Tavisuflad flobs funjs da mSvenivrad icavs 
gamosaxuli figurebis Tanazomierebas. isic ar 
iqneba SemTxveviTi, rom gigantis mxareze mebrZoli 
mxedris cxens kudi Tavisuflad aqvs gaSlili. 
maSin rodesac yvela danarCens (nadirobis suraTis 
CaTvliT) kudebi Sekruli aqvT.

aranakleb Sinaarsobrivia samadlos sxva, 
fragmentulad Semonaxul qvevrebze gamosaxuli 
scenebi (Semonaxulia mxolod gvirgvini da zeda 
nawilis moxatuli frizis ori fragmenti). 
Mmoxatulobis stili da sistema iseTivea, rogorc 
winamorbed qvevrze.

zeda frizzec ori scenaa warmodgenili: 
nadirobisa da brZolis. magram aq iremze mxolod 
erTi mxedari nadirobs. brZolis scenaSi oTxi 
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mokleSubiani mxedari monawileobs, romlebic 
damarxuli `gigantisken~ miimarTebian. `gigantic~ 
piraRmaa dacemuli, marcxena xelSi fari uWiravs, 
xmali ki ukve gavardnia. igi SubiT mxarSia 
daWrili, fexosani meomari fexSi umiznebs. yvela 
meomari konusur TavsaburavebSia. meore frizis 
mxolod mciredi fragmentia Semonaxuli, masze 
ori figuraa gamosaxuli: mebrZoli meomari da 
iremi. 

samadlos arqeologiur masalebSi msgavsi 
moxatulobis kidev ramdenime fragmentia 
aRmoCenili. am qvevrebis da maTi moxatulobis 
zusti analogebi saqarTvelos farglebs gareT 
ar moipoveba. savaraudod, qvevrebi sxvadasxva 
mxatvris moxatulia, magram yvela mxatvars mZlavri 
eqspresia, erTiani skola da kanonikuri manera 
aerTianebT. miuxedavad winaswar gansazRvruli 
Tematikisa, niWierma mxatvrebma Tavisi dekoratiuli 
gamomsaxvelobiT unikaluri moxatuloba Seqmnes.

iulon gagoSiZe wers: ̀ siuJeturi kompoziciebis 
daTvalierebisas, maTi Sinaarsobrivi amoxsnis 
survili gebadeba. erT-erT kompoziciis – 
ferxulis _  amoxsna Zalze iolia. ferxulis 
scenebs analogebi yvela qveyanaSi, yvela 
istoriul epoqaSi moepovebaT. yvelgan ferxulebs 
nayofierebis kults ukavSireben. Sors rom 
ar wavideT, sakmarisia gavixsenoT xatobebis 
dros Sesrulebuli qarTvel mTielTa sakulto 
ferxulebi, romlebic nayofierebis kultTan 
dakavSirebul ritualuri sanaxaobis erT-erT 
komponents warmoadgenen. ferxulebi konkretuli 
RvTaebis sadideblad sruldeboda. maT arqauli 
simRerebis TanxlebiT cekvavdenen. am simRerebis 
teqstSi `sicocxlis xe~ figurirebs, romelsac 
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qarTveli vazs ukavSirebs. samadlos krateric 
da qvevric xom Rvinos, meRvineobas, mevenaxeobas 
ukavSirdeba.

ufro rTulia nadirobisa (savaraudod 
ritualuris) da brZolis scenebis axsna. 
SesaZlebelia, miTologiur scenebTan gvqondes 
saqme. maSin qvevrebis moxatuloba romeliRaca 
miTis dasuraTebad unda miviCnioT~.1

*  *  *

samadlos arqeologiuri masalebidan gamoikveTa 
ori nimuSi, romelic qarTuli qoreografiuli 
xelovnebis istoriuli SeswavlisTvis gansakuT-
rebul mniSvnelobas iZens: qvevri da isarna (igive, 
krateri _ a.s.) orive maTganze saferxulo wyobis 
cekvaa gamosaxuli, Sesabamisad, maTi semantikur-
struqturuli agebulebis dadgena qoreologiur 
analizs moiTxovs. winamdebare statiaSi mxolod 
qvevrs ganvixilavT.

zemoT moyvanili gvaqvs qvevris sruli 
arqeologiuri aRwera (zomisa da formis mixedviT), 
maT Soris, qvevris Sua frizzea moTavsebuli 
sacekvao scenis zogadi aRwera-analizi. Tumca, 
sacekvao msvlelobaze ufro detaluri dakvirveba 
am cekvasTan dakavSirebul mraval saintereso 
detals aaSkaravebs.

samadlos qvevris sacekvao fragmentis 
qoreografiuli analizi logikur da 
sistemizirebul meTodologias moiTxovs. 
msoflio folkloristikaSi sacekvao nimuSebis 
Seswavlis procesSi mravalgvari meTodologiuri 
midgoma gamoiyeneba. maT Soris, erT-erTi yvelaze 

1 gagoSiZe i., samadlo (arqeologiuri gaTxrebi), Tb., 1979, gv. 
95
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gavrcelebuli – SedarebiTi analizis meTodia, 
romelic sam ZiriTad mimarTulebas moicavs1:
1. struqturuli analizi – Sefaseba-daxasiaTeba 

cekvis agebulebis (cekvis naxazisa da sacekvao 
leqsikis) mixedviT;

2. funqciuri analizi _ cekvis daniSnulebiTi 
(sawesCveulebo da sayofacxovrebo) xasiaTis 
dadgena;

3. Sinaarsobrivi analizi – cekvis Tematur-
siuJeturi semantikis dadgena. 
samadlos qvevri SedarebiTi analizis samive 

mimarTulebiT SeviswavleT da SevecadeT dagvedgina 
misi struqturul-funqciur-Sinaarsobrivi kuTv-
nileba.

struqturuli agebulebis mixedviT, samadlos 
qvevrze warmodgenili sacekvao scena erTazrovnad 
saferxulo wyobisaa, rasac am suraTis ramdenime 
niSan-simbolo gvimowmebs:

masobrivi Sesruleba (aTi vaJis •	
monawileoba);

xeli-xel CaWideba;•	
gadabmuli mwkrivis Seqmna;•	
sacekvao moZraobis sinqronuli Sesruleba •	

(yvela mocekvave erTdroulad dgams nabijs 
marcxniv);

sagulisxmo musikaluri, savaraudod, •	
sasimRero Tanxleba (sinqronuli sacekvao 
moZraobis Sesrulebis aucilebeli pirobaa 
melodiur-ritmuli Tanxlebis arseboba).

yvela es niSani saferxulo wyobis cekvebs 

1  Актуалъные проблемы современной фольклористики; СБ. Ст.; 
Л-Д; 1980, стр. 5; В. Е. Гусев, О полифункциоинальности фоль-
клора; Е. И. Фадеева, Структура фольклора, и Методологические 
проблемы современного искусствознаниа; СБ. Ст.; Л-Д; 1975  (В. 
Е. Гусев, О методах изучения фольклора)
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axasiaTebs. ferxuli, rogorc xalxuri dReoba-
dResaswaulis Semadgeneli nawili, rogorc 
avTenturi sacekvao nimuSi, koleqtiur Sesrulebas 
gulisxmobs. masSi, rogorc wesi, adamianTa didi 
raodenoba monawileobs, rac am cekvis arqaul 
formaze migviTiTebs. Semdgom etapze saferxulo 
wres calkeuli Semsrulebeli, mocekvave-moTamaSe 
gamoeyo da, saferxuli wris  SigniT, misma qmedebam 
ritualur sanaxaobam Teatraluri xelovnebis 
niSnebi SesZina.1 

samadlos ferxulSi yvela monawile erTnair, 
Tanabar poziciaSi imyofeba da erTian saferxulo 
jaWvs qmnis (SeadareT TrialeTis Tasis ferxuls, 
sadac 23 personaJidan, erTi yvelasgan gansxvavebul 
`rols~ asrulebs da konkretul RvTaebas 
ganasaxierebs). samadlos qvevrze gamosaxuli 
cekvis koleqtiuri, masobrivi Sesrulebis forma 
am cekvas ferxulebis jgufs miakuTvnebs (SeadareT 
aruxlos da imiris goris Tixis WurWlis, 
niCbisis brinjaos sartyelis, rexis qvis, 
kavTisxevis sabeWdavis da iTifalur qandakebebis 
gamosaxulebebs, sadac mrokavi figurebi, calkeuli 
individualuri Semsruleblebia dafiqsirebuli). 
amasTanave, ferxulSi monawileTa aTkaciani jgufi, 
ara qaosur, aramed organizebul mdgomareobaSi 
imyofeba. organizebuli ganlageba gansazRvravs 
ferxulis geometriul formas: an wres, an rkals, 
an mwkrivs (xazs) da sxv. amgvari geometriuli 
ganlagebis (figuris) misaRebad Semsruleblebi 
xelebis daxmarebiT saferxulo jaWvis kontaqtur 
wertilebs, gadabmis adgilebs qmnian.

qarTul ferxulSi xelebis ramdenime 

1 vrclad ix.: d. janeliZe, `qarTuli Teatris xalxuri 

sawyisebi~, Tb., 1948 
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mdgomareoba arsebobs (xeli-xel Cakidebuli 
daSvebuli, xeli-xel Cakidebuli aweuli, mxarze 
gadaxveuli, gverdze mdgomis qamarSi CaWidebuli da 
sxva), maT Soris xeli-xel Cakidebuli daSvebuli 
xelis mdgomareoba yvelaze gavrcelebuli 
variantia qarTuli saferxulo cekvebisaTvis. 
swored aseT xelebis mdgomareobas vxvdebiT 
samadlos ferxulSi.

samadlos qvevrze gamosaxuli xeli-xel 
gadabmuli aTi vaJis ganlageba, SesaZlebelia 
ramdenime geometriul variantad ganvixiloT 
(wre, rkali, xazi). mocemul SemTxvevaSi, pirveli 
da bolo Semsruleblis Tavisufali xelis 
mdgomareoba da, amasTanave, ferxulis moZraobis 
mimarTuleba gvafiqrebs, rom samadlos ferxuli 
ara tradiciulad wriuli, aramed sworxazovania, 
radgan bolo, meaTe mocekvavis marjvena xeli 
welTan doinjis mdgomareobaSia. amavdroulad, 
mTlian frizze saferxulo mwyobrs wyvets xuTi 
wylis frinveli.

Tu vTanxmdebiT imaze, rom samadlos ferxuli 
sworxazovania, meti sizustisTvis, mas, qarTul 
qoreografiaSi miRebuli terminologiis Tanaxmad, 
ara ferxuli, aramed ferxisa unda vuwodoT. aqve 
unda iTqvas, rom termini `ferxisa~ saqarTvelos 
mTian regionebSi (TuSeTi, fSavi, xevsureTi) 
zogadad ferxulebis aRmniSvnel terminad 
aris miCneuli. magram, qarTul qoreologiaSi, 
istoriul-literaturul masalebze dayrdnobiT, 
moxda am ori terminis – ferxulisa da ferxisas 
– Sinaarsobrivi gancalkeveba (diferencireba): 
sulxan-saba orbeliani, `qarTul leqsikonSi~ am 
sityvebs ganmartavs Semdegnairad: `ferxuli – 
mrgvalT(a) wyoba ZABcD”,1 xolo `ferxisa – 

1  sulxan-saba orbeliani, leqsikoni qarTuli, t.II, Tb., 1993, gv. 190
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mraval mobmiT rokva ZA; rokva mobmiTi mravaliTa 
B; rokva mobmiT mravalTagan D”.1 imave istoriul 
periodSi mefe-poeti Teimuraz-II Zeobis ritualis 
aRweris dros moiSveliebs termin `ferxisas~, 
rogorc mwkrivebad Sesrulebuli cekvis aRmniSvnel 
sityvas:

`iqmonen ferxisis daukleblobas,
iqiT da aqeT Caebnen, SemosZaxeben Zeobas,
gareT gamovlen ferxisas, Sevlen sad qali  

     wevsa-da
ityvian gaRmiT-gamoRma, aayoleben fexsa-da
simReriT SigniT Sesvlasa dahpatiJeben 
     mzesa-da...~2 
amave sakiTxTan dakavSirebiT mniSvnelovania 

moviyvanoT a.TaTaraZis ferxulebis erT-erTi 
klasificireba, romelSic avtori formis mixedviT 
qarTuli ferxulebis Semdeg dayofas gvTavazobs:

wriuli;1. 
wre-wreSi Casmuli;2. 
or da samsarTuliani ferxulebi;3. 
ferxulebi ferxuls SigniT moTamaSiT;4. 
ferxulebi mwkrivebis saxiT, romlebic 5. 

`ferxisebad~ iwodebian.3

samadlos qvevrze gamosaxuli sacekvao sanaxaobas 
mwkrivebad Sesrulebis faqti gansakuTrebul 
mniSvnelobas iZens misi funqciur-Sinaarsobrivi 
analizis dros (ixileT Semdgom).

saferxulo cekvis kidev erTi damaxasiaTebeli 
niSan-Tviseba, romelic qvevris sacekvao 
scenis daTvalierebisas iCens Tavs, moZraobis 

1 sulxan-saba orbeliani. leqsikoni qarTuli,  t.II, Tb., 1993, gv. 189

2  Teimuraz II, TxzulebaTa sruli krebuli, Tb., 1939, gv. 72

3  TaTaraZe a., qarTuli xalxuri qoreografiis istoriis 
sakiTxebi, Tb., 1999, gv. 10
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sinqronulobaa. zogadad, ferxulSi fexis 
moZraoba-ileTebi, iseve rogorc xelis pozicia-
mdgomareobebi ar gamoirCeva mravalferovnebiT 
(rTuli SeiZleba iyos ama Tu im konkretuli 
ferxulis fexis moZraobaTa kombinacia, magram 
misi Semadgeneli nawilebi metad martivia: nabiji, 
midgma, wvivqneviTi Cakvra, fexis jvaredini Casma 
win an ukan, gadaqaneba da a.S.). 

qvevris statikur suraTSi meferxuleni 
erTdroulad erTsa da imave moZraobas, ganier 
nabijs marcxniv asruleben, razec mocekvaveTa 
terfis mdgomareoba (ceriT mimarTulia marcxniv) 
migvaniSnebs. es nabiji, aseve, migviTiTebs 
saferxulo mwkrivis moZraobis mimarTulebazec 
– marjvnidan-marcxniv. ferxulis sapirispiro 
mimarTulebiT moZraoben amave frizze  gamosaxuli 
wylis frinvelebi.

sacekvao moZraobis sinqronuli Sesrulebis 
aRqma ar irRveva maSinac, roca mxatvari TiToeuli 
figuris moxatulobaSi gansxvavebul siluets 
qmnis.  arcerTi figura ar meordeba detaluri 
sizustiT da es ufro met dinamikurobas, met 
eqspresiulobas sZens sacekvao sanaxaobas.

aRniSnuli sanaxaobis aucilebeli Tanmxlebi 
komponenti simRera iqneboda. simReris teqsti, 
rogorc saferxulo wyobis cekvis erT-erTi 
aucilebeli Semadgeneli nawili, ferxulis 
Sinaarsis matarebelia. maSin, rodesac saferxulo 
moZraoba moklebulia pirobiTobas anu moZraobaSi 
ar ̀ ikiTxeba~ ferxulis Sinaarsi, sasimRero teqsti 
ferxulis Sinaarsobrivi datvirTvis garkvevis erT-
erT saSualebad iqceva. Tumca, Cvens SemTxvevaSi, 
sasimRero Tanxleba mxolod nagulisxmebia.

daskvnis saxiT, SeiZleba iTqvas, rom 

anano samsonaZe



53

struqturuli TvalsazrisiT, samadlos qvevrze 
gamosaxuli sacekvao sanaxaoba sworxazovan 
ferxuls (ferxisas) warmoadgens, romelSic aTi 
xeli-xel Cakidebuli vaJi nabijis gadadgmiT 
marcxniv miemarTeba.

aranakleb mniSvnelovania qvevrze gamosaxuli 
cekvis funqciur-Sinaarsobrivi qoreografiuli 
analizi. pirvelma, qvevris ritualur daniSnulebaze 
am gaTxrebis xelmZRvanelma arqeologma i.gagoSiZem 
isaubra. misi azriT, qvevrze arsebuli moxatuloba, 
romelic gvirgvinidan Ziramde faravs qvevris 
zedapirs, gamoricxavs misi sameurneo daniSnulebiT 
gamoyenebas. igi mTlianad miwis zedapirze unda 
yofiliyo moTavsebuli (rogorc samuzeumo 
eqsponati, qvevri vertikalur mdgomareobas rkinis 
samfexa dasadgamis meSveobiT inarCunebs).

saqarTvelos teritoriaze mravlad moipoveba 
sxvadasxva saxis ritualuri WurWeli (Tasebi, 
sasmisebi, doqebi zoomorfuli elementebiT 
da a.S.). nawili maTgani Cvenamde arqeologiuri 
Zeglebis saxiT  aris moRweuli da dReisaTvis 
samuzeumo eqsponatebs warmoadgens. sxvaTa 
daniSnuleba ki Tanamedrove yofaSi xatoba-
dResaswaulebisa da RvTismsaxurebis ritualSi 
maTi praqtikuli gamoyenebaa. pirveli jgufis 
saukeTeso magaliTs TrialeTis vercxlis Tasi 
warmoedgens, romelic, rogorc yorRanuli 
kulturis elementi, TavisTavad ritualuri 
funqciis matarebelia. amasTanave, masze gamosaxul 
suraTze ori (sxvaTa azriT _ sami) sxvadasxva 
formis sasmisi (WurWeli) figurirebs, romelTa 
daniSnulebac erTazrovnad sakulto-ritualuria. 
rac Seexeba dRevandelobas, saqarTvelos mTian 
regionebSi kalendaruli dResaswaulebis dros, 
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rogorc viciT, sagangebod mzaddeba ritualuri 
sasmeli, romelic xatobis dros rigdeba. rogorc 
TrialeTis Taszea dafiqsirebuli da xatobis 
dRevandeli Sesrulebis wesicaa, saritualo 
WurWlis garSemo sxvadasxvagvari saferxulo 
msvleloba imarTeba. samadlos qvevris siuJeturi 
moxatuloba zemoT moyvanili tradiciuli wesebis 
erT-erT magaliTs warmoadgens. igi ritualuri 
WurWelia, romelic, aucilebeli pirobiT, 
garkveuli sawesCveulebo sanaxaobis Semadgeneli 
komponenti iqneboda.

zogadad, Qqvevri, rogorc sayofacxovrebo 
nivTi, konkretul semantikur areals ukavSirdeba, 
romelic samadlos qvevris funqciur-Sinaarsobrivi 
kavSirebis dadgenaSi erTgvar logikur paralelebs 
avlens, _ yurZeni, Rvino, mevenaxeoba, dionises 
kulti da a.S. Sesabamisad, qvevrze arsebuli 
moxatulobis Sinaarsis garkvevaSi, warmodgenil 
ferxuls, pirvel rigSi, Rvinis kults ukavSireben. 
i.gagoSiZe Tavis naSromSi wers: `samadlos 
krateric (isarna – a.s.) da qvevric xom Rvinos, 
meRvineobas, mevenaxeobas ukavSirdeba~1 da iqve 
askvnis, rom samadlos ferxuli nayofierebis 
kultis sadidebeli sanaxaobaa. magram, aseTi 
daskvna naklebad sarwmunod migvaCnia. Cveni azriT, 
saferxulo cekvis amgvari siuJeturi garCeva-
analizi zedapiruli da araargumentirebulia. 
saxeze ar gvaqvs arc moZraobis pirobiToba 
(moZraobis simbolika), arc sasimRero teqsti, rac 
ferxulis Sinaarsis dadgenis utyuari  saSualebaa. 
amasTanave, am ferxulis nayofierebis kultisadi 
mikuTvneba qvevris mTliani moxatulobis, orive 
frizis siuJetis konteqstidanaa amovardnili.

1 gagoSiZe i, samadlo (arqeologiuri gaTxrebi), Tb., 1979, gv. 95
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qvevris moxatuloba ar Semoifargleba mxolod 
cekvis sceniT. rogorc ukve aRvniSneT, sxva frizze, 
romelic ferxulis zeda nawilSia moqceuli, kidev 
ori siuJeturi suraTia ganlagebuli: brZola da 
nadiroba (aRwera ixileT statiis dasawyisSi). 
ferxulis nayofierebis kultTan dakavSireba 
Seusabamobas qmnis am or frizs Soris. erT WurWelze 
sxvadasxva Sinaarsobrivi datvirTvis siuJeturi 
fragmentis moTavseba, am qvevris konkretul 
ritualur mikuTvnebas gaurkvevels xdis. xolo, 
mocemul istoriul periodSi polisemantikurobis 
niSnis arseboba naklebad savaraudoa.

poliTeizmi, rogorc qristianobamdeli 
religiuri rwmena-warmodgenebis erT-erTi 
damaxasiaTebeli niSan-Tviseba, dargobrivi RmerTebis 
panTeons qmnida. TiToeuli  kulti mxolod 
misTvis gankuTvnili sawesCveulebo da saritualo  
qmedebebiT  iyo gamoxatuli. am ritualebis areali 
iyo mkacrad SemosazRvruli, rogorc nivTieri, 
aseve saSemsruleblo komponentebis TvalsazrisiT.
Sesabamisad, samadlos qvevris Sinaarsobrivi analizi 
erTiani semantikuri koncefciiT unda aixsnebodes. 
erT frizze brZolisa da nadirobis scenebis 
moTavseba, am qmedebaTa erTiani suliskveTebidan 
gamomdinare, sruliad logikuria. orive maTgani 
adamianis sxva samyarosTan (sawinaaRmdego 
ZalasTan) dapirispirebazea agebuli (mteri an 
nadiri) da, sakuTari Zalisxmevis, siZlieris, 
moxerxebulobis demonstrirebiT, mimarTulia 
saboloo gamarjvebisaken. Aamitom, sakulto-
ritualuri TvalsazrisiT, es ori movlena, xSir 
SemTxvevaSi, gaerTianebulia saerTo semantikuri 
niSnis qveS. Sesabamisad, samadlos saferxulo 
cekvis nayofierebis kultTan dakavSireba, 
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qvevris moxatulobis xelovnur Sinaarsobriv 
ganxeTqilebaze metyvelebs da sxva semantikuri 
niSnebis moZiebis aucileblobisaken gvibiZgebs. 
erT-erTi aseTi niSanTagani meferxuleTa siluetis 
moxazulobaa, sadac cekvis Semsruleblebs zustad 
iseTive konusuri muzaradebi axuravT, rogorc 
zeda frizis meomrebs. es specifikuri Tavsaburavi 
gvafiqrebinebs orive frizis personaJebis 
identobaze.

Tu qvevris siuJetur moxatulobas erTian 
konteqstSi ganvixilavT da wamyvan rols zeda 
frizs, rogorc Sinaarsobrivad metad saxiers, 
mivaniWebT, saferxulo cekva sabrZolo (an 
monadiruli) Sinaarsis matarebeli unda iyos. 
amasTanave, Tavdapirvelad asociaciur kavSirze 
agebuli es mosazreba, qvevrze ufro detaluri 
dakvirvebisa da sxva istoriul-literaturul 
masalasTan SejerebiT, met damajereblobas iZens.

rogorc struqturuli analizis dros 
dadginda, qvevrze gamosaxuli cekva e.w. ferxisaa 
anu sworxazovani ferxuli.Aamgvari struqturuli 
wyobis sacekvao sanaxaoba aRwerili aqvs imave 
istoriul periodSi moRvawe (Zv.w. IV s.) berZen 
istorikos qsenofontes, romelic saqarTvelos 
teritoriaze mcxovrebi erT-erTi tomis, 
mosinikebis sabrZolo mzadebis Sesaxeb wers: ̀ isini 
danawildnen daaxloebiT aseulebad, msgavsad 
gundebisa (sxva TargmanSi _ `qoroebad~ _ a.s.), 
swor mwyobrSi erTi meoris pirdapir. roca erT-
erTma maTganma simRera wamoiwyo, danarCenebma, 
ritms (simReris) fexi auwyes da gaimarTnen~1. es 
erTi fraza sruliad sakmarisia imisaTvis, rom 
qsenofontes mier aRwerili sanaxaoba sworxazovan 

1  miqelaZe T., qsenofontis `anabasisi~, Tb., 1967, gv. 100
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ferxulad anu ferxisad miviCnioT. xolo Tu am 
aRweras samadlos ferxuls SevadarebT, msgavseba 
aSkaraa. qsenofontes Aprofesiuli miswrafebebidan 
gamomdinare (igi meomari mTavarsardali iyo), 
saqarTveloSi mogzaurobis dros, misi yuradRebis 
centrSi swored sabrZolo Sinaarsis sanaxaobebi 
moiqca. 

saqarTveloSi sabrZolo xelovnebis ganviTarebis 
maRal doneze metyvelebs, aseve, cnoba istoriuli 
qronikebidan `moqcevai qarTlisai~. aleqsandre 
makedoneli qarTlSi SemosvlisTanave, `sarkinesa 
qalaqsa ebrZoda aTerTmet TTue (TerTmeti Tvis 
ganmavlobaSi-a.s.)~.1 legendaruli meomrisTvis aseTi 
xangrZlivi drois ganmavlobaSi winaaRmdegobis 
gaweva, mxolod kargad organizebul da sabrZolo 
xelovnebaSi gawvrTnil da daostatebul xalxs 
Tu SeeZlo. savsebiT logikuria varaudi, rom 
saqarTvelos teritoriaze mcxovreb tomebs 
ritualur sanaxaobaTa Soris brZolis win an 
mis Semdeg Sesasrulebeli sadidebeli cekvebic 
eqnebodaT. Tumca, omis RvTaebis saxe, msgavsad 
aresisa an marsisa, maT RvTaebaTa panTeonSi 
ar SemounaxavT. SesaZloa, igi arc arsebobda 
Camoyalibebuli anTropomorfuli saxiT, razec 
samadlos ferxulic migvaniSnebs, sadac ar 
ikveTeba mTavari personaJi-RvTaeba (SeadareT 
TrialeTis Tass). magram, yvela danarCeni niSani 
metad saintereso monadirul-meomruli Sinaarsis 
saritualo sanaxaobis arsebobaze metyvelebs, 
romlis erT-erTi Semadgeneli komponenti swored 
saferxulo tipis cekva unda yofiliyo.

amrigad, daskvnis saxiT, SeiZleba iTqvas, 

1  moqcevai qarTlisai. Zveli qarTuli mwerlobis Zeglebi, I., Sat-
berdis krebuli (X saukune), Tb., 1979, gv. 81
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rom samadlos qvevris moxatulobaSi sacekvao 
scena, _ brZolisa da nadirobis sadidebeli 
ritualuri sworxazovani ferxulia, romelic 
saboloo gamarjvebisaTvis an saomari laSqrobebis 
sadideblad  sruldeboda. amas gvidasturebs:

qvevris zeda frizze gamosaxuli  brZolisa •	
da nadirobis scenebi  (ferxuli unda ganixilebodes 
maTTan erTian konteqstSi);

orive frizis personaJebis, meomrebisa •	
da meferxuleebis gamosaxulebebis stilisturi 
identoba (konusuri muzaradebi); 

qsenofontes Canaweri (imave istoriul •	
periodSi sabrZolo Sinaarsis sworxazovani 
ferxulis arseboba);

sabrZolo xelovnebis ganviTarebis maRali •	
done (cnoba istoriuli qronikebidan);

samadlos naqalaqaris arqeologiuri 
masalis Seswavlis magaliTze SeiZleba iTqvas, 
rom, qoreologiuri TvalsazrisiT, Zv.w. IV-II 
saukuneebSi aRmosavleT saqarTvelos   teritoriaze  
maRalmxatvruli sawesCveulebo sacekvao kulturis 
arseboba qarTuli qoreografiis istoriuli 
warmomavlobisa da misi genezisis ganmsazRvrel 
mniSvnelovan niSan-Tvisebas warmoadgens.

anano samsonaZe
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qoreografiis xelovnebis mimarTulebis 

doqtoranti

xelmZRvaneli: prof. uCa dvaliSvili

qarTuli misnuri sacekvao 

ritualebi

xalxur qoreografiaSi arsebuli uZvelesi 
sacekvao sanaxaobebidan gansakuTrebiT mniSvnelovani 
da sayuradReboa misnuri sacekvao ritualebi, 
rogorc sinkretuli xalovnebis TvalsaCino 
magaliTi da sacekvao repertuaris saxeobrivi 
ganviTarebis erT-erTi mTavari sawyisi. igi 
civilizaciis gariJraJze iRebs saTaves da XIX-XX 
saukuneebis mkvlevrebsa da eTnografebs kvlavac 
Sexvedria xalxur yofaSi. amdenad, uZvelesi 
sacekvao sanaxaobebi uwyvetad viTardeboda 
qarTul yofierebaSi da saukuneebis ganmavlobaSi 
TavisTavad imkvidrebda adgils. 

qarTuli misnuri sacekvao ritualebi 
sakmaod mravalferovani siuJetiT xasiaTdebian. 
saqarTvelos sxvadasxva kuTxeSi gvxvdeba rogorc 
sakulto msaxurebis saxiT, aseve socialur 
sivrceSic. sakulto msaxurebaSi gavrcelebuli iyo 
upirvelesi xatis mona qalebis misnoba-qadagoba, 
socialur sivrceSi ki bavSvis avadmyofobis, 
Tu micvalebulis sulis mosaxsenebel sacekvao 
ritualebi, aseve uamindobasTan dakavSirebuli Tu 
sxvadasxva saxis sawesCveulebo qmedebani. erTi 
sityviT, uZvelesi sazogadoebrivi cnobierebis 
yvela aspeqti garemoculia uamravi RvTaebiTa 
da maTTan dakavSirebuli saritualo qmedebebiT. 
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aRniSnuli qmedebebi zogad-qarTuli religiur-
kulturuli movlenaa.

 qarTulma kulturam, iseve, rogorc msoflios 
sxva danarCenma uZvelesma civilizaciebma, TiTqmis 
erTi da igive gza gaiares, anu, uZvelesi xalxebis 
sazogadoebrivi cnobiereba da rwmena-warmodgenebi 
TiTqmis identuri iyo, xolo nebismieri 
Semdgomi movlenebi _ am cnobierebis safuZvelze 
yalibdeboda.

misnuri sacekvao ritualebi ar unda agverios 
pirvelyofil adamianTa tomobriv, momTabare, 
Semgrovebel an monadireTa cekvebTan. saWiroa, 
gaimijnos pirvelyofilTa samonadireo ferxuli 
da misnuri rituali, vinaidan es ukanaskneli 
ukve mdgradi civilizaciis nawilia, _ kargad 
gaTviTcnobierebuli sazogadoebis wiaRSi 
Camoyalibebuli religiuri sawesCveulebo 
qmedeba. swored civilizaciis ganviTarebis am 
etapze vxvdebiT vrcel religiur panTeons, 
sadac arseboben RvTaebebi, vxvdebiT sakulto 
daniSnulebis samlocveloebsac, an gamorCeul 
adgilebs sakulto msaxurebis aRsasruleblad. 
arseboben qurumebi, anu imdroindeli umaRlesi 
RvTismsaxurebi, romelnic weliwadis gansazRvrul 
dros winaswar gansazRvrul adgilze, aseve 
winaswar gansazRvruli RvTaebis sadideblad 
marTaven saritualo qmedebas, sadac yvelaferi 
konkretuli wesebis mixedviT da daculi 
TanmimdevrobiT unda Catarebuliyo. arsebobs 
monawileTa dasi, ritualis saSemsruleblo scenari 
da moqmedebis ciklis rigiTobis principi, rac 
mkafiod gamoarCevs mas pirvelyofil saferxulo 
sanaxaobebidan, romelnic mogviTxroben ama Tu im 
nadirobis scenis Sesaxeb. Tumca, unda aRiniSnos, 

levan aliaSvili
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rom marTalia, monadiruli ferxulebi da cekvebi 
misnur da jadoqrul elementebs Seicavs, magram 
isini mainc calke saxeobad rCebian, ar gaaCniaT is 
saTanado kriteriumebi, rac maT misnur sacekvao 
ritualad gadaaqcevs. 

uZvelesi adamianebi, jer kidev uZveles 
xanaSi, mTeli wlis ganmavlobaSi elodebodnen 
mosalodneli ritualis warmatebiT Catarebas, 
romelsac maTi yofacxovrebisTvis udidesi 
mniSvneloba hqonda. imarTeboda mTeli rigi 
sacekvao procesia, saritualo ferxulebis 
saxiT. misnur ritualSi udidesi adgili 
ekava cekvas, radgan swored cekvis meSveobiT 
midiodnen umaRlesi qurumebi sakulto qmedebis 
kulminaciamde, romlis Semdegac, gansakuTrebul 
fsiqo-emociur mdgomareobaSi myofni swiravdnen 
msxverpls, ecemodnen qadagad, mogzaurobdnen 
sulebis samyaroSi _ saaqaosa da saiqios Soris 
gadebul xidze. uZvelesma adamianebma gamijnes 
samyaro da aRiares maTze upiratesi arsebebi, 
anu RvTaebebi. amdenad, radgan maT warmodgenebSi 
ukvdavi RvTaebebi, anu, sxva samyaros mcxovrebni 
arsebobdnen, maT bolomde sjerodaT sxva samyaros 
arsebobac. swored am faqtis, am rwmenis arsebobam 
ganapiroba imdroindeli adamianis cnobierebaSi 
uZvelesi religiuri sawyisebis danergva da 
SemdgomSi misi ganviTareba. 

erT-erTi upirvelesi wyaro qarTul misnur 
sacekvao ritualTan dakavSirebiT straboniseul 
informacias efuZneba, romelic gvawvdis cnobas 
uZveles saqarTveloSi mTvaris kultTan 
dakavSirebul saritualo qmedebaze. aq konkretulad 
miTiTebulia qurumTa mniSvneloba da warmarTuli 
religiisadmi sazogadoebis damokidebuleba, 

qarTuli misnuri sacekvao ritualebi
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rogorc misdami upirobo morCileba da sakulto 
msaxurebis tradiciebisadmi pativiscema. straboni 
aseve detalurad aRgviwers msxverplSewirvis 
rituals da erT-erTi upirvelesi gvawvdis cnobas 
qadagobis Sesaxeb. igi aRniSnavs, rom zvaraks ̀ jaWvs 
daadebdnen da erTi wlis ganmavlobaSi asuqebdnen~, 
anu gamorCeulad zrunavdnen masze, rogorc RvTaebis 
Sesawirze. misive Tanaxmad, zvarakis Sewirvis 
Semdeg, msxverpls guls laxvariT ganugmiravdnen. 
xolo, rodesac qurumebi gvams daniSnul adgilas 
miitanden, ritualSi monawileebi `TavianT Tavis 
gansawmendad~ saTiTaod adgamdnen fexs.

straboniseul informaciasTan saintereso 
paralelebs avlebs ivane javaxiSvili da argumentad 
mohyavs sof. awyurSi TeTri-giorgis dResaswaulTan 
dakavSirebiT Sesrulebuli saritualo qmedeba.1 
qarTveli istorikosisYTanaxmad, mrevli 
eklesiis galavans samjer an Svidjer uvlida 
gars. dedakacTa gundi win miuZRvoda, xolo 
Semdeg mamakacebi mohyvebodnen. orTave gundi 
„didebas“ galobda: adidebda RmerTs da wminda 
giorgis. mkvlevari aqve axsenebs saRamos zaris 
`darisxebas“, ris Semdegac, TeTri-giorgis erT-
erTi monaTagani eklesis dasavleT karibWesTan 
(TaviT CrdiloeTisken) daecemoda. masze fexiT 
Sedgoma an zed `gadaboteba~ aucilebeli qmedeba 
iyo saydarSi Sesasvlelad. sainteresoa, rom 
fexis dabijebiT miyenebuli tkivilis miuxedavad, 
mona qali cdilobda araferi SeemCnia. aRniSnuli 
faqti, romlis Tanaxmadac _ „rac ar unda Zalian 
daadgan fexi, igi cdilobs krinti ar daZras“ 
_ pirdapir kavSirSia strabonis mier aRweril, 

1 iv. javaxiSvili, qarTveli eris istoria, t. 1., gamomcemloba 
`palitra L~, Tb., 2012, gv.52
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mTvaris kultTan dakavSirebul msxevrplSewirvis 
ritualTan, radgan iv. javaxiSvilis azriT, 
msxverplis „rolis“ Semsrulebeli maqsimalurad 
cdilobda ganesaxierebina Sewiruli zvarakis 
saxe.

qarTveli istorikosis azriT, eklesiaSi 
Sekrebili xalxis mowiweba da pativiscema mona 
qalisadmi, warmarTuli drois gadmonaSTi unda 
iyos. radgan imdriondel adamianebs, jer kidev 
sjerodaT, rom `mona qals xati acekvavebda“, 
mocekvave ki Tavis emociebs drodadro gminviTa da 
krunCxviT gamoxatavda. iv. javaxiSvili detalurad 
aRwers, Tu rogor aTavisuflebdnen mRvdeli da 
diakvani aRTqmadadebulebs da rogor xsnidnen 
yelidan „Sanas“. magram, am saweso qmedebaSi, 
sayuradReboa CvenTvis erTi mniSvnelovani detali. 
mkvlevari aRwers, rom TeTri giorgis mona qalebi 
„saydars CoqviT Semouvlian, romelTac yelze 
TeTri giorgis eklesiis mZime rkinis jaWvi adevT 
da yvelani nazis xmiTa galoben da Tanac anTebul 
sanTlebs kedlebze akraven. erTi maTgani bambisZafs 
axvevs kviristaviT eklesiis garSemo~.1 

zemoT aRniSnuli rituali araa erTaderTi, 
sadac wminda giorgisadmi miZRvnil saritualo 
qmedebaSi kiserze jaWvis dadebisa da sakulto 
adgilis Semovlis faqtebs vxvdebiT. aRniSnuli 
qmedeba mogvianebiTac gvxvdeba Sida-qarTlSi, 
romelsac „goris jvars“ uwodeben. sagulisxmoa, 
rom am SemTxvevaSic ritualis Sesrulebis wesebi 
identuria _ taZarTan mimaval procesias aqac jer 
qalebi miuZRvebian da mxolod maT Semdeg midian 
mamakacebi. Tumca, marTlmadideblur sarwmunoebaSi 

1 iv. javaxiSvili, qarTveli eris istoria, t. 1, gamomc. ̀ palitra 
L~, Tb., 2012, gv. 53 
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ziarebis dros mamakacebis rigiToba win uswrebs 
qalebisas. amdenad, zemoT xsenebuli procesiis 
rigiTobis principi, warmarTuli sawesCveulebo 
mwyobris formad SeiZleba miviCnioT. rac Seexeba 
Semovlas, ra raodenobisac ar unda iyos is, 
yvela SemTxvevaSi, nebismieri wriuli formis 
gadaadgileba pirdapir saferxulo msvlelobaa, 
miuxedavad imisa, Seicavs Tu ara es msvleloba 
gamorCeul saferxulo kompleqss.

iv. javaxiSvili imowmebs vaxuStis cnobebs, 
romlis Tanaxmadac qarTlSi, „goris pirispir ars 
eklesia wmindis giorgisa, maRals gorasa zeda 
naSeni, saswaulTmoqmedi Tavi wmindisa giorgisa 
mdebaresa jvarsa Sina. uwodeben goris jvars“. 
swored aq yofila Senaxuli mZime rkinis jaWvi, 
romelic mlocvels kiserze unda daedo da samjer 
Semoeara eklesiisTvis.1

Tanamedrove qarTul religiur-ritualur wes-
CveulebebSi Ramis Teva, mTel rig salocavebSi, 
Cveulebrivi saweso aucileblobaa. xolo rac 
Seexeba, mZime jaWviT wminda adgilis garSemovlas 
lomisas wminda giorgis samlocveloSi, igi dRemde 
saritualo qmedebis  ganuyofeli nawilia.

l. gvaramaZis azriT, cekvebi, rogorc RvTaebis 
pativiscemis erT-erTi xerxi, yvela xalxisaTvis 
damaxasiaTebili iyo. mag., kaxeTSi mTeli 
rigi wesCveulebebisa swored TeTri giorgis 
„eklesiebSi“ sruldeboda. es faqti gvafiqrebinebs, 
rom  aRniSnuli RvTaebis saxelze saqarTveloSi 
araerTi taZari arsebobda. mkvlevari iqve 
dawvrilebiT aRwers mTel am procesias:  „gars 
uvlian eklesias, xSirad fexSiSvelni, muxlebiT 

1 iv. javaxiSvili, qarTveli  eris istoria t.1, gamomc. 
`palitra L~, Tb., 2012, gv. 54

levan aliaSvili



69

daxoxaven eklesiis garSemo, zogjer mZime jaWviT 
kiserze. Tavisi RvTaebis pativsacemad, mamakacebi 
zurniTa da dudukiT win miuZRodnen procesias 
eklesiis garSemo cekviT. qalebic midiodnen zurniTa 
da dudukiT, cekviTa da monotonuri simReriT. 
zogi qali nebayoflobiT emoneboda wminda giorgis. 
maT ewodebodaT „TeTri giorgis mona qalebi“. 
sanam isini TeTri giorgis mona qalebi iyvnen, 
cxovrobdnen eklesiasTan da asrulebdnen giorgisa 
da morwmuneTa Soris Suamavlis rols“.1 

aRTqmis dadebidan saritualo qmedebamde, 
samlocvelosTan cxovreba da Tavis zvarakad 
warmodgena, sakmaod saintereso paralelia 
straboniseuli versiisa. gavixsenoT, rom strabonis 
Tanaxmad: zvaraks daiWerdnen, jaWviT daabamdnen da 
erTi weli gansakuTrebulad „inaxavdnen“. rogorc 
Cans, TeTri giorgis mona qalsac gansazRvruli dro 
unda gaetarebina sakulto msaxurebis adgilTan, 
raTa igi zvarakis formas miaxloveboda, xolo 
samlocvelosTan siaxlove _ erT-erTi piroba iyo 
sakuTari Tavis xatisadmi miZRvnis TvalsazrisiT. 
xalxSi gavrcelebuli sayovelTao damokidebuleba 
zvarakisadmi, rom mas „xatis daWerili“ ewodeboda, 
esec sakmaod mniSvnelovani terminia, romelsac 
Cven straboniseul versiaSi vxvdebiT: zvaraks 
„daiWerdnen“ da abamdnen.

l. gvaramaZe wers, rom msgavsi saritualo 
qmedeba gvxvdeboda qarTlis regionSic, sofel 
arboSi, gerisTaobis dResaswaulze, romelic 14-15 
agvistos imarTeboda: „msxverplis mitanis Semdeg 
iwyeboda „ferxuli“, romelSic monawileobdnen 
didi jgufebi. xan iq, xan aq wminda giorgis mona 

1 l. gvaramaZe, qarTuli xalxuri qoreografiis ZiriTadi 
sakiTxebi, gamomc `xelovneba~, Tb., 1957, gv. 32-33
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qalebi krunCxviT ecemodnen da winaswarmetyvelebas 
(qadagobas) iwyebdnen“.1 rogorc Cans, agvistos 14-
15 sakraluri cifrebia, radgan ivane javaxiSvilis 
mier moyvanili magaliTi, zustad imave droiT (14-
15 agvisto) TariRdeba. misi azriT, wminda `TeTri 
giorgi“ da „wminda giorgi“, imavdroulad, mTvaris 
kultTan asocirdeba da ufro metic _ misi 
uSualo STamomavalia religiuri TvalsazrisiT.

XX saukunis 40-ian wlebSi, laSarobis 
dResaswaulze v. bardaveliZe TviTon Seswrebia 
zemoT naxseneb rituals. Tavis dRiurSi Cauweria 
kidec, rom „kaxelebi _ bevri fexSiSveli, TeTri 
TavSlebiT, an TeTri naWriT tanisamosze, vinc 
fici dado TeTrebSi gamowyobili, miemarTebian 
salocavisken. TeTri giorgis mona qalebi 
_ `xatis daWerilebi“ sanaxevrod TeTrebSi 
arian Cacmuli~.2 v. bardaveliZis mier aRweril 
sanaxaobaSi vxvdebiT aseve ritualSi monawile 
sxva saintereso personaJebsac, mag.: 16-17 
wlis TeTrebSi gamowyobil Wabuks da qadagad 
davardnil mona qalis dedas. mkvlevari ixesnebs, 
rom sacekvao ritualSi, romelic garmonis 
TanxlebiT sruldeboda, aqtiurad iyo CarTuli 
iq myofi momlocvelTa danarCeni nawilic. aq igi 
gansakuTrebul yuradRebas uTmobs mona qalis mier 
Sesrulebul cekvas: „sxvaze ukeTesad da mets 
cekvavs qaliSvili. igi cekvavvs msubuqad, lamazad 
da „STagonebiT“. misi ukanaskneli partnioria, 
TeTrebSi gamowyobili Wabuki. ucbad qaliSvilma, 
ukan daixia, gaarRvia RvTismlocvelTa wre da pirqve 
daemxo. ramdenime xnis Semdeg, igi qadagebas iwyebs. 

1 l. gvaramaZe. qarTuli xalxuri qoreografiis ZiriTadi 
sakiTxebi, xelovneba, Tb., 1957, gv. 32-33

2 ix.: v. bardaveliZe, ivris fSavlebi, Tb., 1941
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misma dedam aiRo fanduri da daiwyo sacekvaos 
dakvra. qaliSvili jer ar inZreoda, Semdeg wamodga, 
gasworda, gaSala xelebi da neli nabijiT daiwyo 
cekva, Semdeg isev qadagad daeca, rac Sewyvita 
cekva. amjerad qaliSvilma ramdenime wre gaakeTa 
daxuWuli TvalebiT, Semdeg ganagrZo cekva da 
farTod gaaxila Tvali. rogorc pirveli dacemis 
Semdeg, igi didxans cekvavda“.1 friad sayuradRebo 
da mniSvnelovania is faqti, rom dResaswaulis 
dasrulebis Semdeg, „RvTismlocvelebi“ TeTr 
tanisamoss ixdidnen da xis totze kidebdnen. es 
xe _ gvamcnobs v. bardaveliZe, _ `wminda xed~ 
iTveloba. 

wminda giorgis sadidebeli ferxuli, romelic 
amJamad, calke qalTa ferxulis „didebas“ saxiT 
gvevlineba, a.TaTaraZis cnobiT, kaxeTSi gvxvdeba. 
misi azriT, arsebobs am ferxulis Sesrulebis 
ori varianti: „Silduri“ da „gavazuri“,2 romelic 
n.zumbaZem Tavisi saferxulo kompleqsiT Cawera. 
wminda giorgis kultis arsebobas da saqarTveloSi 
misdami udides pativiscemas, igic Zvel 
qristianobamdel, anu warmarTul xanas ukavSirebs 
da Tvlis, rom droTa ganmavlobaSi man fesvebi 
gaidga da rogorc mTvaris RvTaebis analogma, 
mniSvnelovani adgili daikava qarTveli xalxis 
erovnul cnobierebaSi. wm. giorgis Tayvaniscemisadmi 
miZRvnili qalTa ferxuli „dideba“, romelic 
Tavis warmoSobiT, swored mTvaris Tayvaniscemas 
ukavSirdeba, SemdgomSi terminebis _ „SuSpari“, 
„sama“ da „cekvas“ msgavsad, RvTaebaTa sadidebeli 
ferxulebis ganzogadebuli mniSvneloba SeiZina, 

1 ix.: v. bardaveliZe, ivris fSavlebi, Tb., 1941

2 a. TaTaraZe, qarTuli xalxuri qoreografiis istoriis 
sakiTebi, Tb., 1999, gv. 47
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ris gamoc, aRniSnuli ferxuli `didebaTa~ sxva 
RvTaebaTa gverdiT, ukve qristianuli warmoSobis 
RvTaebaTa samsaxurSi Cadga.1

sainteresoa, rom mkvlevari o. CijavaZe ̀religiur 
pantomimas~ uwodebs didebas saxeliT gavrcelebul 
sxvadasxva ferxuls, romlebic mTeli rigi saweso 
simRerebiT, xatis sadideblebiT sruldeboda. igi 
aRniSnavs, rom kaxeTSi simRera „didebas“ Tan 
axlavda sadidebeli scenebi, msxverplTSewirva 
da cekvebi“.2 `sakulto ceremonialSi~ mkvlevari 
xazgasmiT uTiTebs mxolod qalebis monawileobis 
mniSvnelobaze, yuradRebas uTmobs TeTrebiT mosili 
mocekvavis eklesiis dasavleT karTan gawolas 
da msxverplad Sewirvis imitacias; o. CijavaZe 
aseve did mniSvnelobas aniWebs zvarakze fexiT 
Sedgomis ritualsac, im mizeziT, rom man `yvela 
tanjva unda aitanos~. zemoT xsenebul mkvlevarTa 
msgavsad, igic interesdeba mona qalis „gatacebiT“ 
cekvaze. detalurad aRwers mis qadagad dacemas, 
locvas da wmindanebTan saubars. o. CijavaZec 
aRniSnavs, rom qalebi, aseve fexSiSvelni, yelze 
jaWvebiT Sebmulni, ferxuliT eklesias gars 
uvlian. „dideba wriuli ferxulia, TviT simRera 
wminda giorgis asxams xotbas, magram wris SigniT 
meferxuleni, naxevar-mTvares warmosaxaven. aq 
aSkarad Cans mTvaris RvTaebasa da wminda giorgis 
Soris arsebuli memkvidreobiTi kavSiri“.3 

o. CijavaZe aRniSnavs, rom `TeTr giorgobaze~ 
(sof. awyurSi) mlocvelebi qarTl-kaxeTidan da 

1 a. TaTaraZe, qarTuli xalxuri qoreografiis istoriis 
sakiTebi, Tb., 1999, gv. 46.

2 o. CijavaZe, qarTuli musikaluri folkloris mcire 
enciklopediuri leqsikoni, Tb., 2009, gv. 21.

3 iqve:  gv. 22.
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TuS-fSav-xevsureTidan midenilan. aq vxvdebiT 
rogorc ferxul „didebas“ Sesrulebas, aseve 
`iavnanas“. mkvlevris wyaroze dayrdnobiT, 
am dResaswaulze `dideba~ erTmniSvnelovnad 
wriuli ferxulis saxiT gvxvdeba, xolo iavnana 
_ sworxazovani ferxulia. miuxedavad imisa, rom 
„iavnana“ nayofierebis warTmarTuli qalRmerTis, 
„nanas“ sadidebeli sagalobelia, wminda giorgisadmi 
miZRvnil saeklesio dResaswaulebze Sesrulebul 
ritualebSi Cvenamde mxolod fragmentebis saxiT 
moaRwia.

dResaswaulSi monawileTa warmodgeniT, 
qadagad dacmuls aucileblad gansakuTerebuli 
mizezi unda hqondes, vinaidan xalxi mas sxvanairad 
`xatisagan damizezebulebad~ moixseniebs. maTi 
rwmenis mixedviT, TviTon qadagad dacmuls, an mis 
axlobels,  an naTesavs codva aqvs Cadenili: salocavi 
Seulaxavs, urwmuno gamxdara da sxv... „damizezebuli 
qadagebs, improvizaciulad ganasaxierebs da TeTri 
leqsiT gadmoscems xatis naTqvams. msmenelebi 
damizezebulis gasaTavisufleblad fandurze 
sacekvaosa da angelozebis gamosawvevs ukraven. 
Tu fanduris xma ar gasWris, maSin galoben, 
keTili sulebis gamosawvevad, romelTac unda 
STaagonon  qadagad dacemuli, wamoayenon da 
gaaTavisuflon. sagalobeli xatis dideba-
sadidebelia, raTa „tanjulebs uReli aerToT“. 
umusikod da usagaloblod arc qadagad ecemian da 
arc qadagoben. es ki pirvelyofili sinkretizmis 
maCvenebelia“,1 _ vkiTxulobT ̀ qarTuli musikaluri 
folkloris mcire enciklopediur leqsikonSi~. 
aqve, vecnobiT mona qalisa da mlocvelebis 

1 o. CijavaZe, qarTuli musikaluri folkloris mcire 
enciklopediuri leqsikoni, Tb., 2009, gv. 27
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saocari urTierTdamokidebulebis Sesaxebac, Tu 
rogori erTobaa saWiro saerTo miznis misaRwevad. 
am SemTxvevaSi, aSkaradaa gamokveTili misani qalis 
kavSiri garemosTan, monawileebTan, romelnic 
exmarebian mas religiuri ritualis aRsrulebaSi, 
xatisagan gaTavisuflebaSi. 

amdenad, Cven mier zemoT moyvanil kvlevebze 
dayrdnobiT, SesaZlebelia davaskvnaT, rom 
misnuri ritualisTvis aucilebeli pirobaa _ 
mTavari moqmedi personaJi (misani qalis saxiT), 
saWiro garemo, procesiaSi monawile dasi da 
musikalur-qoreografiul-Teatraluri urTierT-
damokidebuleba. es CamoTvlili komponentebi 
exmareba ritualSi monawile mTavar personaJs 
gardasaxvaSi, raTa man srulad ganicados formacia 
da SeaRwios RvTaebaTa samflobeloSi, maT 
samyofelSi da gamoitanos adamianebisTvis saWiro 
aucilebeli informacia. msgavsi kriteriumebis 
mqone sanaxaoba ki pirdapir da argumentirebulad 
migviTiTebs sinkretuli xelovnebis magaliTze 
da gvaZlevs cnobebs imis Sesaxeb, Tu ra formiT 
ibadeboda da viTardeboda religiuri RvTismsaxureba, 
ris safuZvelzec, mogvianebiT saSemsruleblo 
xelovneba Camoyalibda. Cven mier zemoT aRniSnuli 
misnuri sacekvao ritualebi swored amgvari 
qmedebebis winamorbedia da sxva danarCeni sakulto 
msaxurebebic aqedan iReben saTaves. magaliTad 
ganvixiloT saqarTveloSi farTod gavrcelebuli 
uamindobasTan dakavSirebuli religiur-ritualuri 
wes-Cveulebebi, romlebic TiTqmis yvela regionma 
Semoinaxa. 

unda aRvniSno, rom uamindobasTan dakavSirebuli 
religiur-ritualuri wes-Cveulebebi, rig 
SemTxvevebSi sxvadasxva saxelwodebiT gvxvdeba, 

levan aliaSvili
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Tumca formiTa da SinaarsiT TiTqmis yvela 
erTmaneTis identuria da erTsa da imave mizans 
emsaxureba. am mxriv, saqarTveloSi yvelaze 
gavrcelebuli rituali lazarobaa. 

d. janeliZe wers: „gvalvianobis dros qalebi 
gamoitandnen „lazares“ tarosis RvTaebis qandaks, 
romelic erT-erT ojaxSi inaxeboda da sofels 
Camouvlidnen simReriT. gvalvis an uxvi naleqis 
SemTxvevaSi Sesabamis misnur teqsts warmosTqvamdnen. 
saritualo procesiis Semdeg, yoveli mosaxle maT 
kvercxiT da fqviliT asaCuqrebda. vxvdebiT iseT 
SemTxvevebsac, sadac momReralTa wridan winaswar 
SerCeul erT-erT qals saxlis patroni wyals 
gadaasxams, rac iv. javaxiSvilis azriT, tarosis 
RvTaebisadmi adamianis msxverplad Sewirvis 
simboluri gamoxatulebaa“.1 

am teqstSi, CvenTvis friad sainteresoa mkvlevris 
mier miTiTebuli sakulto figura „qandakis“ saxiT 
da am saritualo qmedebis saSemsruleblo adaT-
wesebi _ „qalebis wre“ da `gamorCeuli qalis~ 
mniSvneloba, romelic, TavisTavad aseve zvarakis 
funqcias iTavsebs _ `wyals  Tavze gadaasxamen~. 
aseve mniSvnelovani detalia is, rom mosaxleoba 
lazarobis monawileebs Sesawiris saxiT kvercxiTa 
da fqviliT asaCuqrebs. igive saritualo qmedebebs 
vxvdebiT saqarTvelos sxvadasxva kuTxeSi, magram, 
im gansxvavebiT, rom umetes SemTxvevaSi, monawileni, 
mxolod qalebi arian. lazaroba Taviseburi formiT 
gvxvdeba mesxeT-javaxeTSi,  sadac qalebi guTanSi 
Seebmebian, erT qals guTnisdedad airCeven, erTs 
mexred, xolo danarCenebi _ guTanSi ebmebian 
da wyalSi gaaTreven _ xvna-Tesvis inscenirebas 

1 d. janeliZe, qarTuli Teatris istoria, wigni pirveli, 
xalxuri sawyisebi, gamomcemloba `ganaTleba~, Tb., 1983, gv. 37
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axdenen da lazares avdars SesTxoven.1 
amgvar sanaxaobaze miuTiTebs r. erisTavi 

TianeTSic. oRond, am SemTxvevaSi, erisTavi 
konkretulad mianiSnebs monawile qalTa 
suladobaze. igi wers: rituali „guTanSi Sebmuli 
rva wyvili qaliSvilis mier“ sruldeboda. 
romelic sakmaod Cveulebrivi movlena yofila 
adgilobrivebisaTvis da „wvimis moxvnis“ saxeliT 
yofila gavrcelebuli.2

uamindobasTan dakavSirebul wes-CveulebebTan 
dakavSirebiT, mniSvnelovan cnobas gvawvdis lili 
gvaramaZe Tavis wignSi _ „qarTuli xalxuri  
qoreografia“ (ZiriTadi sakiTxebi), romelic 
frezers daufiqsirebia. aRweris Tanaxmad, fSav-
xevsureTSi arsebobda `ceremonia“ _ `wvimis 
moxvna“ da es rituali gvalvis dros sruldeboda: 
`axalgazrda qaliSvilebi  guTanSi ebmebodnen, 
romelic mdinareze mihqondaT da welamde wyalSi 
Sediodnen~.3

guTani, rogorc mosavlianobis simbolo, 
kaxeTSic gvxvdeba. am regionSi „saRvTo guTnis“ 
gadaxda icodnen. „didebaze“ davla gazafxulze 
ewyoboda: „fexSiSvela qalebi sofels Semoivlidnen 
da RvTisaTvis Sesawirs agovebdnen~, wers o. 
CijavaZe.  sainteresoa, rom am aRweris mixedviT, 
aqac myaria xalxTa rwmena, rac maT saritualo 
msvlelobaSi monawileobas aiZulebs. „didebaze Tu 
ar waxvidodi baraqa gawydeboda“, _ vkiTxulobT 

1 s. makalaTia, mesxeT-javaxeTi, istoriul eTnografiuli 
narkvevebi, `federacia~, Tbilisi, 1938, gv. 111

2 Р. Эристов, О Тушино-Пшаво-Хевсурском округе, Зап. (Кавк. 
Отд ИРГ о-ва, Тиф), 1855, Тб., с. 142
3 l. gvaramaZe, qarTuli xalxuri qoreografia ZiriTadi 
sakiTxebi, `xelovneba~, Tbilisi, 1957, gv. 51

levan aliaSvili



77

iqve da vxvdebiT, rom amgvari procesiebisTvis 
damaxasiaTebel mniSvnelovan movlenasTan – 
`purobasTan~ gvaqvs saqme. o. CiajavaZec mianiSnebs, 
rom didebaze davlas, Tan axlda purobao. Tumca, 
iqve aRniSnavs, rom uZvelesi wes-Cveulebebis 
mixedviT, saRvTos gadaxdisa da didebaze davlis 
erT-erTi mTavari komponenti iyo galoba da cekva 
(ferxuli). dideba, rogorc saritualo gunduri 
qmedeba mTels saqarTvelos mTasa da barSi iyo 
gavrecelebuli.1

friad saintersoa d. janeliZis mier 
damuSavebuli informacia _ Tojinebis Teatris 
warmoSobasTan dakavSirebiT, sadac mkvlevari 
dawvrilebiT aRwers, rom ̀ kuka, anu Wupra Soreul 
warsulSi religiur kultTan iyo dakavSirebuli. 
igi sakulto dResaswaulebsa da wes-sanaxaobaSi 
gamoxatavda RvTaebriv Zalebsa da avsulebs“. 
aRniSnuli cnoba safuZvels gvaZlevs vifiqroT, 
rom „kukebi“ anu „Wuprebi“ salocavi kerpebis 
funqcias iTavsebdnen da konkretul RvTaebas 
warmoadgendnen. e.i. adrindel rwmena-warmodgenebSi 
TiToeul RvTaebas Tavisi, Sesabamisi `skulptura~ 
hqonda daniSnulebis mixedviT. 

d. janeliZes aseve mohyavs magaliTi, 
specialurad lazarobisaTvis Seqmnili, wminda 
elias „Wupras“ saxiT, romelic sofel 
yandauraSia dafiqsirebuli, i.mWedliSvilis mier, 
78 wlis, elisabed eSmakuraSvilisagan: „roca 
gvalva Segvawuxebda ocamde soflis dedakaci, an 
ormocamde, xan asamdec gavakeTebdiT wminda elias 
da win gavimZRvarebdiT. xelebgaSlili elia xalxs 
Zalian moswonda da mTeli sofeli dagvedevneboda 

1 o. CijavaZe, qarTuli musikaluri folkloris mcire 
enciklopediuri leqsikoni, gv. 23

qarTuli misnuri sacekvao ritualebi



78

xolme ukan. davdiodiT karidan kars da vambobdiT 
simReriT leqss, Tan vmRerodiT da Tan wyals 
vasxamdiT, xolo Tu wvima Segvawuxebda da 
notio iqneboda, lazares mSralad vatarebdiT da 
vmRerodiT. dideba rom CamoviareT, merme didi 
qeifi gagvimarTes Sig sofelSi. saRamoTi igeTi 
wvima wamovida, rom ZvalSi da rbilSi gagviara“.1 

Tu aRniSnul monaTxrobs davukvirdebiT, 
saintereso movlenebs armovaCenT. mag., is, rom 
kerpis SeqmnaSi xalxTa CarTuloba iyo saWiro, 
gvafiqrebinebs, rom kerpis zoma an sakmaod 
STambeWdavi unda yofiliyo _ rac naklebad 
savaraudoa, radganac, raRac pompezuri moculobis 
mqone nakeTobis tareba sakmaod gaWirdeboda; an 
_ aRniSnuli procesiac, monawileebis mxridan 
RvTaebis upirobo morCilebasa da rwmenas 
ukavSirdeba. rogorc cnobilia, msgavs misteriebSi 
monawileoba uklebliv yvelas unda mieRo da Tu 
vinme gabedavda daumorCileblobas _ xati, salocavi, 
RvTaeba, da a.S. _ `mas daamizezebda~, an `rame 
augs Sehyrida~. xolo, rac Seexeba sayovelTao 
lxins, qeifis saxiT, amgvari misteriebisaTvis 
Cveulebriv savaldebulo qmedebad iyo miCneuli. 
friad sayuradReboa, rom Zvelad saqarTveloSi 
lazarobis wes-Cveulebasac `dideba~ ewodeboda.2 
aqve vxvdebiT kaxeTSi, kerZod SildaSi, msaxiob 
sergi cagareiSvilis mier mowodebul cnobasac, 
sadac gvalvianobis periodSi _ „Zvelad soflelebs 
gamohyavdaT xelze wamogebuli ori Tojina 
„geliosi“ da „maro“, romelTac wyals asxamdnen 
da locvebs kiTxulobdnen“.3

1 d. janeliZe, tarTuli Teatris istoria, gv. 195

2 iqve: gv 196

3  iqve: gv. 37
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rogorc ukve aRvniSneT, uamindobasTan 
dakavSirebuli sawesCveulebo ritualebi  
saqarTvelos kuTxeebSi, sxvadasxva saxeliT aris 
SemorCenili: magaliTad, raWaSi, imereTsa da 
svaneTSi am mizniT „gonjaoba“ ewyoboda.  

d. janeliZe wers: „raWaSi, ivlisis TveSi, ori-
sami axalgazrda SeTanxmdeboda, erTi maTgani wels 
zeviT gaSiSvlebuli, saxesa da zedatans naxSiriT 
„gaigonjeboda“. xelSi askilis joxs daiWerda da 
moTamaSeni mTel sofels daivlidnen. gonja eklis 
joxs iqnevda da Tan saritualo teqsts iZaxda. 
saxlidan gamosuli qali da kaci _ zogi TungiT, 
zogi taStiT, wyals gadaasxamdnen da gawuwavdnen. 
aseve, misTvis saciqveli unda mierTmiaT, umetes 
SemTxvevaSi, kvercxis saxiT. Tu RvTaebis gulis 
mosageb Sesawirs ar gaiRebdnen, maT yanas gvalva 
daemuqreboda. esec naTeli dasturia Zveli qarTuli 
rwmena-warmodgenebis gavlenaze imdroindel 
sazogadoebaSi. raWaSi Sesrulebul gonjaobas kidev 
erTi saintereso personaJi axlavs, „mebargulis“ 
saxiT, romelsac miRebuli nawyalobebis zidva 
ekisreboda. SesaZlebelia mebarguleni im ori 
biWis saxiT iqnen warmodgenili. radganac gaCnda  
klasifikacia, ritualSi monawileebisa, gonjasa 
da mebargulis saxiT, unda vifiqroT, rom xSir 
SemTxvevaSi, saciqveli sakmaod didi raodenobiT 
grovdeboda da swored aman gamoiwvia axali 
personaJis gaCena.1 

imereTSi gonjas 10-13 wlis mTlad gaSiSvlebuli 
da Semuruli bavSvi warmoadgenda. xelSi joxi 
ekava da simReriT imuqreboda. es ukanasknelic 
yanis dagvalviT aSinebda mosaxleobas.

1 s. makalaTia, istoriul-eTnografiuli narkvevi, Tb., 1938 
mesxeT-javaxeTi, gv. 110-111
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s. makalaTias  cnobiT, saintereso saxiT 
vxvdebiT lazarobas mesxeT-javaxeTSi, romelic 
`koti-kotis~ saxeliT moixsenieba.1 aRniSnuli 
rituali gogo-biWebis monawileobiT xorcieldeba, 
romelsac winamZRolis saxiT „qalwuli qali“ 
evlineba. qals Tavze sagangebod daadgamdnen 
Tass da „gadaaxuravdnen CaryaTs“ (Sarfs). TasiT 
Semkuli qali miuZRoda ritualSi monawileebs da 
ase daivlidnen ojaxebs, Tan mRerodnen _ „lazare 
modge karsao“. ojaxis patronebi, swored am TasSi 
daasxamdnen wyals da ritualis monawileebs 
asaCuqrebdnen kvercxiT, fqviliT da fuliT. Tu 
lazaroba ar gasWrida, im SemTxvevaSi ewyoboda 
wyalSi guTnis gatareba. fexSiSveli moxuci 
dedakacebi simReriT daivlidnen sofels, Semdeg 
qvrivi qalebi Seebmebodnen guTanSi da wyalSi 
gaatarebdnen. 

sainteresoa, am regionisTvis damaxasiaTebeli 
saweso qmedebis wes-Cveulebebi ra kriteriumebs 
uwesebs ritualSi monawile qalebs: erT 
SemTxvevaSi mocemuli gvaqvs aucilebeli piroba 
qalwuli qalis saxiT, Semdeg _ moxucebuli 
fexSiSveli qalbatonebi da bolos _ guTanSi 
Sebmuli qvrivi qalebis msvleloba. aSkaraa, 
rom aRniSnuli ritualis aRsrulebas soflis 
mosaxleobisTvis arsebuli `gansakuTrebuli 
pirebi~ axdenen, romlebic, sruliad SesaZlebelia, 
qurumebTan gavaigivoT. 

Cven mier zemoT xsenebuli samive komponenti 
gamoricxavs mamakacTan Tanacxovrebas da 
gvafiqrebinebs, rom qaluri sispetake mTavari 
ganmapirobebeli mocemulobaa, rac ritualis 

1 s. makalaTia, mesxeT-javaxeTi, istoriul-eTnografiuli 
narkvevi, Tb., 1938 gv. 110-111
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aRmasrulebels unda hqonoda. aqve unda aRvniSnoT, 
rom qarTul yofaSi ara erTi SemTxveva gvxvdeba, 
sadac RvTismsaxuri piri aucileblad gamorCeuli 
cxovrebis wesiT unda cxovrobdes da es wesi 
vrceldeba rogorc warmarTuli, aseve qristianuli 
religiis mimdevar pirebze.

gagrZeleba ixilieT Semdeg nomerSi
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xaTuna damCiZe,  
eTnoqoreologiis mimarTulebis doqtoranti,

    xelmZRvaneli prof. anano samsonaZe       

raWuli sacekvao dialeqtis 

urTierTmimarTebis sakiTxi

I nawili

raWa mdebareobs dasavleT saqarTvelos 
Crdilo-aRmosavleT nawilSi. mas CrdiloeTiT 
oseTi, Crdilo-dasavleTiT svaneTi, dasavleTiT 
leCxumi, samxreTiT imereTi, aRmosavleTiT 
Sida qarTli esazRvreba. aseTi geografiul-
arealuri ganfeniloba asaxvas poulobs raWuli 
qoreografiuli xelovnebis dialeqtikuri 
mimarTulebis formirebisas. geografiuli 
mdebareobis garda, istoriuli peripetiebi, 
saqarTveloze gamavali abreSumis gza, ekonomikur-
kulturuli urTierTobebi, sazogadoebis Sida 
da gare migraciebi _ es is mizezebia, romlebic 
dialeqtis Camoyalibebasa da droTa ganmavlobaSi 
mis ganviTareba-saxecvlaze zemoqmedeben.

raWa moicavs qvemo, zemo da mTaraWis nawilebs. 
mTis raWis nawilSi, romelic svaneTs emijneba, 
svanuri mosaxleoba cxovrobda da XV saukunis 
pirvel naxevramde svaneTs ekuTvnoda. amiT aixsneba 
is faqti, rom raWuli dialeqturi mimarTebis erTi 
Sto svaneTiskenaa miqceuli.Mxolo meore, mZlavri 
Sto, aRmosavleT saqarTvelos rogorc bars, aseve 
mTas, ukavSirdeba. aseT dialeqts Sualedurs 
uwodeben. dialeqturi urTierTmimarTeba savaraudod 
imereTsa da leCxumTanac unda isaxebodes, magram 
am or kuTxeSi imdenad waSlilia qoreografiuli 
faqtori, rom aRniSnuli mizezi Cveni kvlevis 
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procesis ganviTarebis saSualebas arDiZleva.
rogorc dialeqturi urTierTmimarTebis kvlevam 

daadastura, marTlac uaRresad mravalferovani 
suraTi warmoisaxa aRmosavleTisa da dasavleTis, 
mTisa da baris dapirispirebisas xalxuri nimuSebis 
urTierTSedarebis safuZvelze. sakvlevi Temis 
sivrce gaiSala da faqtobrivad saqarTvelos 
geografiuli mdebareobis naxevarze meti erT 
lokaciaSi moeqca. raWuli dialeqtis konkretulad 
romelime dialeqtTan urTierTmimarTebis moTavseba 
CarCoSi sasurvel Sedegs ver mogvcemda, radgan am 
dialeqtis uaRresad mravalSrianma SemoqmedebiTma 
kulturam bevri plastis gamovlena SeZlo. 
Tematur ganStoebaTa mimarTulebebma sxvadasxva 
konfiguracia Seqmna. rogorc aRmoCnda, raWuli 
dialeqti warmoadgenda gzagamtars aRmosavleT 
saqarTvelodan svaneTisken, amave dros, jer 
Tavad amuSavebda, qmnida saxesxvaobas, xolo 
Semdgom iqmneboda svanuri variantebi. es im 
folklorul nimuSebs exeba, romlebic svaneTSi 
mxolod qarTul enazea SemorCenili da maTi 
analogebi qarTlSi, kaxeTSi, raWaSi an aRmosavleT 
saqarTvelos mTaSic aris dafiqsirebuli. dasavleT 
saqarTvelos SuagulSi mdebare raWuli dialeqti, 
aRmosavleTiT qarTlisa da kaxeTis, aseve 
aRmosavleTis mTis, urTierTmimarTebis mZlavr 
konturul konfiguracias gamosaxavs. 

saqarTvelos mTam rogorc dasavleTSi, 
aseve aRmosavleTSi, geografiuli mdebareobidan 
gamomdinare, SeinarCuna da daakonserva arqauli 
wesi da rituali. xalxur tradiciaSi sulieri 
kulturis Zeglebi agrZeleben sicocxles. 
xalxuri Semoqmedebis nimuSebis Sesaxeb, romlebmac 
gaarRvies lokaluri sivrce, arn. Ciqobava 
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aRniSnavs: xalxuri Semoqmedeba `ama Tu im kuTxis 
metyvelebas warmogvidgens da garkveul kuTxeSi 
ixmareba, magram xdeba xolme, rom saukeTeso nimuSi 
am Semoqmedebisa vrceldeba sxva kuTxeebSic, masTan 
rig Taviseburebebsac kargavs. TandaTanobiT igi 
SeiZleba iqces saerTo kuTvnilebad~.1 (Ciqobava 
arn., enaTmecnierebis Sesavali; stalinis sax. 
Tb. saxelmw. un-tis gam-ba da stamba; Tb.; 1952; 
gv. 118. _ citata amoRebulia el. virsalaZis 
naSromidan.) igi aseve aRniSnavs, rom ̀ am kuTxeebis 
folkloruli repertuaris Sedareba saqarTvelos 
centraluri raionebis repertuarTan dagvanaxvebs 
maTs naTesaobas, erTobliobas, msgavsebas saerTo 
warmoSobas da ganviTarebis gzebs, magram amave dros 
– am ganviTarebis gansxvavebul safexurebsac~.2 

zepirsityvieri nimuSebis saqarTvelos 
erTi kuTxidan meoreSi migraciisa da misi 
gamomwvevi mizezebis, folkloruli nawarmoebebis 
variantulobisa da maTi fiqsaciis Sesaxeb, 
fasdaudebel informacias gvawvdian el. 
virsalaZis, g. kalandaZis, v. bardaveliZis, v. 
kotetiSvilis da sxva mecnierTa naSromebi. 
xalxuri zepirsityvierebis nimuSebs, saferxulo 
leqsebs: `amirani~, `Savo yurSao~, `Savlego~, `ia 
mTazeda~, `avTandil gadinadira~, mTasa Tu barSi 
SemorCenili variaciuli mravalferovnebis gamo, 
faqtobrivad, saqarTvelos mTel teritoriaze 
vxvdebiT, Tumca maTi moculobiTi nawili mTam 
Semoinaxa. 

rodesac barisa da mTis erTsa da imave 
nimuSis variantebs vadarebT, SesaZlebelia baris 

1  virsalaZe el., qarTuli samonadiro eposi, `mecniereba~, Tb., 
1964, gv. 19
2  iqve: gv. 9
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varianti ufro Zveli da meti arqaikis Semcveli 
aRmoCndes, vidre mTis, magram barSi misi sruli 
saxe ar SenarCunebuliyo da mTas ki Semoenaxa da 
Cvenamde moeRwia. Aamitom, barSi xSirad mxolod 
calkeuli motivebia Semonaxuli, an zogjer 
mxolod Zeglis saxelwodeba. Tumca, es detali 
imis samtkiceblad, rom mTaSi daculi ufro 
Zvelia, ar gamodgeba. SesaZlebelia, ferxuli 
qronologiurad, siuJetidan gamomdinare, sul 
ramdenime saukunis movlenas asaxavdes, magram 
arsebobs tradicia, romelsac Rrma safuZveli aqvs 
da masze dayrdnobiT bevri nawarmoebi Seqmnila. 
amis dasturia, rodesac erTi da igive siuJeti, 
erTi da igive nawarmoebi ganviTarebis sxvadasxva 
safexurze sxvadasxva regionSi gvxvdeba, aq ukve 
SesaZlebelia gamoCndes nimuSis ganviTarebis gza. am 
mxriv gansakuTrebiT saintereso samonadiro eposi 
gvesaxeba. magaliTad, mTel saqarTveloSi cnobili 
saferxulo leqsi _ `avTandil gadinadira~. 
`cnobilia, rom `avTandil gadinadiras~ leqss 
asruleben dasavleT saqarTveloSi nadurSi 
an Tibvidan dabrunebisas, ferxulSi. am leqsis 
Sesruleba mayrulSi damowmebulia qarTlSic~.1 

qarTuli sacekvao dialeqtebis 
urTierTmimarTebis qoreografiuli TvalsazrisiT 
kvlevisas pirdapir analogias musikaluri 
dialeqtebis urTierTmimarTeba gvaZlevs, radgan 
musikis xasiaTi, tempi da ritmi gansazRvravs 
moZraobis Sesabamis parametrebs da zogjer TviT 
moZraobasac. sinkretuli xelovnebis kvlevisas 
musikas wamyvani roli eniWeba, radgan musikis 

1 virsalaZe el,. mTisa da zemo raWis sawesCveulebo poeziis 
zogierTi sakiTxi, xalxuri poezia da proza, qarTuli 
folklori, VII masalebi da gamokvlevebi, `mecniereba~, Tb., 
1977, gv. 88

raWuli sacekvao dialeqtis urTierTmimarTebis sakiTxi
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riTmuli wyoba leqsis riTmikasac gansazRvravs.1 
garda amisa, musikaluri dialeqtebis kvlevas 
gacilebiT didi xnis istoria aqvs, vidre 
qoreografiulis. imdenad, ramdenadac cekva 
uSualo kavSirSia zepirsityvierebasTan da 
musikasTan, qoreografiuli dialeqtebis 
urTierTmimarTebis gansazRvrisas am momijnave 
sferos kvlevebis Sedegebi metad mniSvnelovania 
da gasaTvaliswinebeli. 

rogorc cnobilia, raWul sasimRero folklors 
eTnomusikologebi Sualedur zonad miiCneven qarTl-
kaxursa da svanurs Soris. mTaraWasa da zemo raWaSi 
dafiqsirebuli musikaluri nimuSebi met msgavsebas 
svanurTan amJRavneben, gansakuTrebiT es ferxulTa 
kategorias exeba, xolo qvemo raWuli da nawili 
zemo raWulTa Soris, qarTl-kaxuris analogiuria. 
raWuli xalxuri musikaluri xelovnebis kvlevisas 
swored amaze amaxvilebs yuradRebas musikaluri 
dialeqtologiis fuZemdebeli d. arayiSvili. 
igi aRniSnavs, rom `raWuli simRerebi qarTuli 
musikaluri folkloris ori ganStoebis: erTis 
mxriv svanuris, xolo meores mxriv qarTl-kaxuri 
simRerebis gavlenaTa mijnazea moqceuli, qmnis mis 
Taviseburebas~.2

eTnomusikologTa naSromebi aRniSnuli Temis 
Sesaxeb TiTqmis analogiuria, d. arayiSvilis 
Sexedulebas iziareben sxva mkvlevarebic. amitom, 
yoveli maTganis Sefasebis aq moyvana Sors 
wagviyvans da mxolod ramdenimes moviSveliebT: 
`svanur tomTa gansaxlebas Tanamedrove raWis 

1   maisuraZe n., qarTuli xalxuri musika da misi istoriul-
eTnografiuli aspeqtebi, `mecniereba~, Tb., 1989, gv. 4–5.

2 arayiSvili d., raWuli xalxuri simRerebi, `xelovneba~, Tb., 
1950,Ggv. 30
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teritoriaze mowmobs svanTa musikaluri 
azrovnebis ganviTarebis uZvelesi Sreebis arseboba 
raWulSi. AmasTanave, reliefurad Cans raWulis 
(qvemo, zemo da nawilobriv mTis raWis) mWidro 
kavSiri aRmosavlur-qarTul samyarosTan. am mxriv 
sayuradReboa raWulis kavSiri ara marto aRmosavleT 
saqarTvelos barTan, aramed mTis regionebTan, 
yovelive es gvafiqrebinebs, rom raWulis Zirebi 
musikaluri kulturis aRmosavleTqarTuli wris 
wiaRSia saZiebeli. simptomaturia, rom raWulSi 
SeRweuli svanuri simRerebis uZvelesi formebi 
reliqtis saxiT Semoinaxa~.1 sayuradReboa, rom 
eTnomusikologi n. maisuraZe raWuli dialeqtis 
kavSirs ara mxolod aRmosavleT saqarTvelos barTan 
xedavs, aramed mTasTanac. mniSvnelovania, rom es 
motivi qoreografiuli urTierTmimarTebisaTvisac 
niSandoblivia da metad saintereso. n. maisuraZe 
amgvar siaxloves aRmosavleTidan raWaSi 
mosaxleobis migraciiT xsnida. `nawili raWuli 
simRerebisa axlomdgomia aRmosavleT saqarTvelos 
mTielTa simRerebis uZveles formebTan. 
simptomaturia, rom arqaizmis TvalsazrisiT mTis 
raWis dialeqti aRmosavleT saqarTvelos mTis 
kilokavebTan avlens siaxloves~.2 

rom ara uamravi sacekvao leqsikadakarguli 
folkloruli nimuSi, romelTa Sesaxebac 
samecniero eqspediciebisa da eTnoforTa meSveobiT 
SemorCenili dokumenturi wyaroebi gvamcnoben, 
saxeze iqneboda aRmosavleTqarTuli saferxulo 
Semoqmedebac. amitom, raWaSi SemorCenil ferxulTa 
moculobiTi raodenoba aRmosavleTSi dacul 

1 maisuraZe n., qarTuli xalxuri musika da misi istoriul-
eTnografiuli aspeqtebi, `mecniereba~, Tb., 1989, gv. 51

2 iqve, gv. 14

raWuli sacekvao dialeqtis urTierTmimarTebis sakiTxi
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ramdenime ferxuls _ `qorbeRelas~ `samyrelos~, 
`zemyrelosa~ da `abarbares~ upirispirdeba. raWis 
mezobloba qarTlTan raWuli da qarTl-kaxuri 
folkloruli Semoqmedebis urTierTmimarTebis 
ganmapirobebeli gaxda. sayovelTaod cnobilia, 
rom Zvel droSi qarTlSi qorwili raWveli 
mestvireebis gareSe ar Caivlida. Sesabamisad, 
kulturis ukumimarTulebiT moZraobasac hqonda 
adgili. amitomac, raWa swored is regionia, 
romelmac aseTi moculobiTi raodenobiT 
Semoinaxa rogorc sakuTari, aseve svanuri da 
aRmosavleTqarTuli saferxulo nimuSebi, Tundac 
arasruli sinkretuli saxiT. 

eTnomusikologi o. kapanaZe, anTropologiuri 
da enaTmecnieruli faqtorebis gaTvaliswinebiT, 
raWul saferxulo SemoqmedebaSi gamoyofs or 
musikalur dajgufebas: zemo da mTis raWisa da 
qvemo raWis. zemo da mTis raWis mosaxleoba (onis 
raioni) svanebTan da aRmosavleTis mTis xalxTan 
(xevsurebTan, moxeveebTan, mTiulebTan, TuSebTan, 
fSavlebTan da zogierT Crdilokavkasiel 
xalxebTan) erTad e. w. `kavkasiur~ tipSi 
erTiandebian, xolo qvemo raWvelebi (ambrolauris 
raioni) kolxeTis dablobze mosaxle qarTul 
eTnosTa (imerlebTan, megrelebTan, gurulebTan, 
aWarlebTan, leCxumlebTan erTad) msgavsad, e.w. 
`kolxur~ tips qmnian. amasTan dakavSirebiT mas 
mohyavs qarTvel mecnierTa mosazreba, rom ̀ raWuli 
eTnosi Camoyalibda adgilobrivi (svanuri da 
zanuri) da VII-VIII saukuneebidan aRmosavleT 
saqarTvelodan gadasaxlebuli mosaxleobis 
Serevis Sedegad~.1

1 kapanaZe o., qarTuli saferxulo simRerebi, disertacia, 
Tbilisis vano sarajiSvilis saxelobis saxelmwifo 
konservatoria, Tb., 2014, gv. 111
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misi dakvirvebiT, aRmosavleT saqarTveloSi 
gavrcelebuli ̀iavnanas~ hangi  dasavleT saqarTvelos 
kuTxeebidan yvelaze metad raWaSia gavrcelebuli, 
zemo da mTaraWuli mayrulebi ki aRmosavleT 
saqarTvelos mTis, gansakuTrebiT moxeur-mTiulur 
ferxisebs, Zalze hgavs.1 `raWuli musikaluri 
dialeqtis gardamavali buneba saferxuloebis 
musikalur TaviseburebebSic iCens Tavs. raWuli 
saferxulo simRerebi, erTi mxriv, enaTesaveba 
qarTl-kaxursa da aRmosavleT saqarTvelos mTis 
kuTxeebis ferxulebs (gansakuTrebiT _ moxeurs), 
meore mxriv ki _ svanurs. SeiZleba iTqvas, rom 
musikaluri dialeqtebis romelime arealis 
gadamwyveti zegavlena raWul ferxulebSi ar 
SeiniSneba~.2 

qorwilis dros Sesasrulebel saferxulos 
`jvari winasa~, romelic mkvlevarebis mtkicebiT 
dasavleT saqarTvelos kuTxeebidan mxolod 
raWaSia gavrcelebuli, aRmosavleT saqarTveloSi 
icodnen,3 _ es detali kidev erTxel usvams xazs 
musikalurad raWuli folkloris Sualedur 
dialeqtad miCnevis versias. `ojaxis axali wevris 
_ patarZlis keris garSemo mzis moZraobis 
mimarTulebiT Semovla swored misi ojaxis wevrad 
gaxdomis, keris mier misi miRebis simbolo iyo. 
es wesi zogadqarTulia. mTiuleTsa, kaxeTSi Tu 

1  kapanaZe o., qarTuli saferxulo simRerebi, disertacia, 
Tbilisis vano sarajiSvilis saxelobis saxelmwifo 
konservatoria, Tb., 2014, gv. 101-109

2 iqve, gv. 111

3 virsalaZe el, mTisa da zemo raWis sawesCveulebo poeziis 
zogierTi sakiTxi, xalxuri poezia da proza, qarTuli 
folklori, VII masalebi da gamokvlevebi, `mecniereba~, Tb., 
1977, gv. 84

raWuli sacekvao dialeqtis urTierTmimarTebis sakiTxi
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raWaSi es wesi saqorwilo ritualis mTavar 
moments warmoadgenda~.1

aRmosavleTis mTasTan raWis kavSirma erTi 
dResaswaulis identuri saxelwodebiTac miiqcia 
Cveni yuradReba _ `giorgobis~ dResaswauli, 
raWaSi, sofel SxelSi orjer imarTeba, erTi _ 
maisSi, warmarTul-Temuri xasiaTis, romelsac 
,,aTanigenas~ uwodeben da meore _ 10 noembers, 
`giorgoba~. `giorgoba~ mTel saqarTveloSi 
cnobili iyo, magram gansxvavebuli `aTanigena~ 
xevsureTSic icodnen xatoba `aTangenobis~ 
saxelwodebiT, rac kidev ufro amyarebs mecnierTa  
mosazrebas, rom raWaSi mosaxleoba aRmosavleTis 
mTiuleTidan migraciis Sedegad Seivso.      

rogorc aRvniSneT, geografiuli adgilmdebareoba 
dialeqtikuri urTierTmimarTebis kvlevisas erT-
erTi mniSvnelovani faqtoria. amitom, gverds 
ver avuvliT mezobeli regionebis kulturul 
zegavlenas, rac xSirad ama Tu im regionSi 
gardamavali zonis warmoqmnas ganapirobebs. 
swored  am zegavlenis Sedegia nawilobriv 
zemo da mTlianad mTaraWis saferxulo nimuSTa 
msgavseba svanur saferxuloebTan. maTi Sesrulebis 
saerTo konfiguraciisa da, moZraobaTa analogiebis 
gaTvaliswinebiT, SegviZlia vTqvaT, rom raWuli 
da svanuri sacekvao dialeqtis urTierTmimarTeba 
saxezea. saferxulo nimuSebis garkveuli raodenoba 
identuria orive regionSi Tematur-Sinaarsobrivi 
faqtoris gaTvaliswinebiT, xolo sacekvao 
leqsikis TvalsazrisiT (saferulo nawilSi), 
msgavsi. im nawarmoebTa magaliTze ki, romlebic 

1 virsalaZe el, mTisa da zemo raWis sawesCveulebo poeziis 
zogierTi sakiTxi, xalxuri poezia da proza, qarTuli 
folklori, VII masalebi da gamokvlevebi, `mecniereba~, Tb., 
1977, gv. 80
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saxeze sruli sinkretuli saxiT gvaqvs, SegviZlia 
svanur da raWul nimuSTa Soris msgavseba-
sxvaobis gamovlena. zogad kanonikaSi moqceuli 
ferxulTaTvis damaxasiaTebeli sacekvao moZraobebis 
klasificirebuli Sedareba, sworedac rom 
qoreografiuli dialeqtebis urTierTmimarTebis 
kvlevisas marTebuli meTodi iqneba. svlebis, 
brunebis, cerileTebis, muxlileTebis, qveda 
da zeda kidurebis mdgomareobebis Sedareba 
swori analizis saSualebas mogvcems. ZiriTadi 
moZraobebi da mdgomareobebi, romlebic raWul 
da svanur ferxulebSi gvxvdeba, iqneba es svlebi, 
fexis midgmiTi Tu Wdomili ileTebi, mklavTa 
poziciebi, mniSvnelovan msgavsebas amJRavneben 
orive dialeqtSi.

rogorc aRiniSna, mTaraWul Semoqmedebasa da 
svanur sacekvao xelovnebas Soris urTierTkavSirSi 
gadamwyveti roli teritoriulma siaxlovem 
Seasrula da swored am faqtoris Sedegad am 
or momijnave regionSi saxeze gvaqvs Tematurad 
identuri saferxuloebi mag.: `amiranis ferxuli~ 
da `sanadiro~; `Tamar qali~ da `Tamar dedfal~ 
(saieriSo) da `Tamar dedfal~ (ravqensia). am 
ferxulebma sacekvao leqsika SeinarCunes.  

samonadiro eposis uZveles tilos amiranis 
Sesaxeb, svaneTSi, a. TaTaraZis mixedviT, ̀ sanadiros~, 
raWaSi ki `amiranis ferxuls~ uwodeben.

g. kalandaZis naSromSi, `qarTuli xalxuri 
balada~, raWul variants `amiran da Zmani 
misni~ hqvia da avtori mas erTpir ferxulze 
Sesasrulebel simRerad miiCnevs: `ase sruldeba 
igi dResac zemo raWaSi. simReris wamyvania erTi 
korife, romelic ZiriTad teqsts mReris, xolo 
gundi mas exmareba da yoveli striqonis dasasruls 

raWuli sacekvao dialeqtis urTierTmimarTebis sakiTxi
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_ erT an or sityvas, oTxi marcvlisagan Semdgars 
_ imeorebs. amgvari ganmeorebani cekvis ritms 
awesrigebs da ambis STabeWdilebas aZlierebs 
msmenelSi~.1 rogorc aRwerilobidan irkveva, 
raWaSi dafiqsirebul ferxuls wrisa da wris 
SigniT  moqmedi protagonistis saxe hqonia.   

svaneTSi dacul variants ki g. kalandaZe 
`amiranis ferxuls~ uwodebs. `am leqsis svanur 
variants `amiranis ferxuli~ (`amirani WiSxaS~) 
hqvia (`svanuri poezia~, 1939, gv. 383). TviT 
saxelwodeba gviCvenebs, rom svaneTSiac es leqsi 
ferxulze sruldeboda. svanuri teqsti vrcelia. 
masSi amiranis devTan brZolis epizodicaa 
Setanili~.2 

aqve unda aRvniSnoT, rom svanuri variantis 
teqsti mxolod qarTul enazea. ̀ amiranis ferxuli, 
romelsac svanebi qarTuli teqstiT mRerian, 
svanebs raWidan nasesxebad da gasvanurebulad 
miaCniaT (axobaZe 1950: 65)3, Tumca svanuri amiranis 
ferxuli gansxvavdeba misi raWuli variantebisgan 
rogorc melodiuri TvalsazrisiT, ise metr-
ritmiTa da agebulebiT (147, 148).4  

saqarTveloSi, gansakuTrebiT svaneTsa da 
raWaSi, Tamar mefis saxels bevri folkloruli 
nimuSi ukavSirdeba. maTi didi nawili saferxuloa, 
Tumca zogierTi maTgani mxolod leqsis saxiT 
SemorCa, radgan hangic ki dakarguli aqvT, ara Tu 

1 kalandaZe g., qarTuli xalxuri balada, `saxelgami~, Tb., 1957, 
gv. 84.

2 iqve,  gv. 84

3 kapanaZe o., qarTuli saferxulo simRerebi, disertacia, 
Tbilisis vano sarajiSvilis saxelobis saxelmwifo 
konservatoria, Tb., 2014, gv. 58

4 iqve, gv. 114
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sacekvao leqsika. Tamar mefisadmi (Tu zogadad 
Tamar qalisadmi) Cvenamde SemorCenil ferxulTa 
Soris, raWaSi sruli sinkretuli saxiT ferxuli 
`Tamar qali~, xolo svaneTSi `Tamar dedfal~ 
(ravqensia) da `Tamar dedfal~ (saieriSo), 
mogvepoveba. svaneTSi am or ferxuls erTmaneTis 
miyolebiT, erT nawarmoebad asruleben.

Tamarisadmi miZRvnil ferxuls, `amiranisgan~ 
gansxvavebiT, svanuri teqsti axlavs. Tu 
svanuri da raWuli teqstebi `amiranis~ Sesaxeb, 
faqtobrivad identuria, TamarTan dakavSirebiT 
imaves ver vityviT. raWuli folkloruli nimuSis, 
`Tamar qali~, teqstis Sinaarsi msubuqi iumoriT 
aRbeWdili leqsia Tamar mefeze an vinme Tamarze, 
romlis simZimem cxens zurgze wylulebi gauCina. 
Tamar mefis pativsacemad Seqmnil svanur versiaSi 
ki  didi mefis silamaze, Zliereba, aRkazmuloba 
aris xotbaSesxmuli. teqstis Sinaarsisa da 
qarTul enaze svaneTSi daculi `amiranis~ 
folkloruli nimuSi zemoT CamoTvlili mizezebis 
gamo, savaraudod, raWidan unda iyos SeRweuli. 
Tamarisadmi miZRvnili nawarmoebebi ki yvela niSan-
Tvisebis gaTvaliswinebiT, svanuria. 

SeuZlebelia yuradRebis miRma samonadiro eposis 
saferxulo Zeglebis triadis datoveba. raWuli 
dialeqtis ormxriv dialeqtur ganfenilobas 
Semoqmedebis es Janri gansakuTrebiT TvalnaTliv 
asaxavs. daRupuli monadiris cikls raWveli 
`ivane qvacixiselis~ (`naaRdgomevs, mesame kviras, 
s. RebSi gaabamdnen ferxuls da ivane qvacixiselis 
leqss ityodnen. Ees lobjaniZeebis dReoba iyo~1), 
moxeve `jarjisa~ (fragmentuli saxiT moipoveba 

1 virsalaZe el., qarTuli samonadiro eposi, `mecniereba~, Tb., 
1964, gv. 93

raWuli sacekvao dialeqtis urTierTmimarTebis sakiTxi
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moxeuri, TuSuri, mTiulur-gudamayruli da 
xevsuruli variantebi, romlebic, faqtobrivad, 
raWuli versiis analogebia1) da svani `bail 
beTqilis~ samkuTxedi qmnis. imdenad, ramdenadac 
sacekvao leqsika mxolod svaneTSi dacul 
nimuSs aqvs SerCenili, srulyofili dialeqturi 
urTierTmimarTebis Camoyalibeba ver moxerxdeba da 
mxolod Sinaarsobrivi mxariT davkmayofildebiT. 
CamoTvlilTagan raWveli `ivane qvacixiselisa~ da 
moxeve `jarjis~ istoria, faqtobrivad, identuria. 
samive folkloruli nawarmoebis Sinaarsi 
monadiris sikvdiliT sruldeba.

d. arayiSvili raWuli da svanuri simRerebis 
msgavsebis gansazRvrisas aqcents maT samwiladobaze 
akeTebs: ̀ raWuli simRerebis svanurTan Sedarebisas 
Cven vxedavT, rom rogorc samxmianobis, ise sxva 
elementebis mxrivac, maT Soris gansxvaveba ar 
arsebobs. `amas mReris rogorc qarTveli xalxis 
erTi Sto svanebis saxelwodebiT, mcxovrebi 
kavkasionis qedze, aseve, ufro dabla mTis 
ferdobze mobinadre qarTveli xalxis meore Sto 
_ raWvelebis saxelwodebiT~.2 mkvlevari aRniSnavs, 
rom raWuli saferxulo simRerebis `digori da 
basiani~, `maRla mTas modga~, `amirani~, samwiladi 
zoma Zlier axlos dgas svanur simRerebTan da 
Sedarebisas faqtobrivad maTi erTmaneTisgan 
garCeva TiTqmis SeuZlebelia. imave azrs aviTarebs 
mkvlevari, rodesac raWveli muSebisgan quTaissa da 
TbilisSi 1901-1902 wlebSi Caweril saferxulo 
da sxva simRerebis svanuris gavlenaze amaxvilebs 

1 virsalaZe el., qarTuli samonadiro eposi, `mecniereba~, Tb., 
1964, gv. 45

2 arayiSvili d., raWuli xalxuri simRerebi, `xelovneba~, Tb., 
1950,Ggv. 16
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yuradRebas. aseTivea saferxulo `odila da 
odelia~, simRera `sio SruSana~, romelic 
cnobilia rogorc raWuli saferxulo, magram 
qvemo svaneTSic mRerian.1 saferxulo simRerebsac 
`raeo, Cveno dedao~ da `Tamariki~ d. arayiSvili 
svanurTan analogiurad miiCnevs.

raWuli musikaluri dialeqtis urTierT-
mimarTebisMmeore xazi, rogorc aRiniSna, 
aRmosavleT saqarTvelosken miemarTeba. mTaraWa da 
zemo raWis erTi nawili Tu svaneTs uaxlovdeba, 
zemo raWis meore nawili da qvemo raWa aRmosavleT 
saqarTvelos _ qarTl-kaxur StosTan amJRavnebs 
msgavsebas. `zemo da qvemo raWis da qarTl-kaxuri 
simRerebi yvela niSnebis mixedviT erTgvarovania. 
aqac SeiZleba gavimeoroT igive, rac iTqva svanur 
da mTis raWis simRerebis (kerZod ferxulebis) 
erTgvarovnobis Sesaxeb~.2

metad saintereso suraTi gamoisaxa 
Sinaarsobrivi TvalsazrisiT, rodesac aRmosavleT 
saqarTveloSi cnobili saferxulo nawarmoebebis 
sakmaod moculobiTi raodenoba raWaSic aRmoCnda 
daculi. raWis regionis qarTlTan siaxlovis 
Sedegi unda iyos iseTi folkloruli Zeglebis 
Semonaxva, rogorebicaa: `Savlego~, `saxlo, 
salxinod dadgmulo~, `yurSa~, `avTandil 
gadinadira~. magram aq vawydebiT winaaRmdegobas, 
rac barSi dacul rig saferxulo nimuSTa sacekvao 
leqsikis gaqrobaSi mdgomareobs da dialeqturi 
urTierTmimarTebis Sefaseba mxolod Tematur-
Sinaarsobrivi faqtoridan gamomdinare mogviwevs. 
barSi saferxulo nawilis dakargvis mizezs, 

1 arayiSvili d., raWuli xalxuri simRerebi, `xelovneba~, Tb., 

1950,Ggv.12

2 iqve,Ggv.20

raWuli sacekvao dialeqtis urTierTmimarTebis sakiTxi
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SesaZloa, rogorc sacekvao leqsikis sirTule, 
aseve gamartiveba warmoadgendes. ase magaliTad: 
svaneTis sofel uSgulSi Seqmnili ferxulis, 
`Tamar dedfal,~ arqetips imdenad rTulad 
Sesasrulebeli sacekvao leqsika gaaCnda, rom misi 
swavla yvelam ver SeZlo da droTa ganmavlobaSi 
gamartivebisken wavida. `Tamar dedfali~ 
dResdReobiT sruli sinkretuli saxiT arsebobs, 
magram saqarTvelos sxva regionebSi SesaZloa 
gamartivebisken svlam ara mxolod cvlilebebi 
Seitana, aramed saerTod gaaqro ferxulis sacekvao 
nawili da daarRvia sinkretuli simTele. verc 
sapirispiro process gamovricxavT: martividan 
rTulisken svlac, SesaZloa, sirTulis daZlevis 
problemas gamoewvia, ramac sabolood ferxuli 
moZraobis gareSe datova. 

saferxulo leqsikis gareSe ferxulebidan 
`cnobilia `yurSas~ svaneTSi, qarTlsa da raWaSi 
Cawerili variantebi~.1 mTel saqarTveloSi 
metad popularuli da gavrcelebuli sagundo-
saferxulo leqsi, `Cemo yurSao,~ samonadiro 
eposis margalitad SeiZleba CaiTvalos. ,,Cemo 
yurSaos~ saukeTeso mTqmelad daviT guramiSvili 
yofila aRiarebuli. am SemTxvevaSi dasaxelebul 
nimuSs, rogorc svanuri da raWuli dialeqturi 
urTierTmimarTebis magaliTs, viyenebT, Tumca misi 
moxseneba saqarTvelos aRmosavleT nawilTan metad 
upriani iqneboda, radgan, savaraudod, svaneTSi man, 
raWis gavliT, swored aqedan SeaRwia. `yurSao~ 
mTel saqarTveloSi cnobili leqsia, cnobilia 
misi mravali varianti. Cvenamde moRweuli 
leqsebis umravlesoba Cawerili yofila raWaSi da 

1 virsalaZe el., qarTuli samonadiro eposi, `mecniereba~, Tb., 
1964, gv. 36.
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swored raWaSi Cawerili teqstebi gaxda umetesad 
mecnierTa dainteresebis sagani. miuxedavad imisa, 
rom epikuri Zeglis teqsturi variantebi raWis 
garda aRmoCenilia svaneTSi, qarTl-kaxeTSi, 
mTiuleTSi, xevsureTSi, xevSi, TuSeTsa da fSavSi, 
ferxulis sacekvao leqsika arsad SemorCenila. 
svaneTSi Cawerili `yurSao~ qarTulia, amitom 
svanuri mas pirobiTad hqvia. es niSnavs, rom 
svaneTSi igi saqarTvelos sxva regionidan Sevida. 
winaaRmdeg SemTxvevaSi, svanur enaze erTi varianti 
mainc aRmoCndeboda. barSi fragmentulad darCenili 
es folkloruli nimuSi mTam Semoinaxa. am azrs 
aviTarebs el. virsalaZec.1 Tumca, wminda svanuri 
saferxulo siuJeturi msgavsebis TvalsazrisiT, 
Semonaxulia ferxul `beTqilis~ saxiT. raWulma 
xalxurma xelovnebam adgilobrivi, `yurSas~ 
lokaluri versia Seqmna `ivane qvacixiselis~ 
saxiT, sadac yurSa, monadire ivanes RvTaebrivi 
ZaRli, rogorc erT-erTi personaJi figurirebs. 

sayuradReboa, rom saferxulo leqsi ̀ ia mTazeda, 
Tovlianzeda~ Semoinaxa rogorc aRmosavleTma 
qarTl-kaxeTisa da fSav-mTiuleTis saxiT, aseve 
dasavleTma raWis saxiT. miuxedavad misi farTo 
gavrcelebisa, nimuSis saferxulo nawili arsad 
SemorCa. am baladis mTiuluri varianti TiTqos 
agrZelebs raWul variantSi ganviTarebul siuJets. 
orive variantisTvis damaxasiaTebelia tragizmi da 
emociuri simZafre.      

im ferxulTa Soris, romelsac dakarguli aqvs 
qoreografiuli nawili, erT-erTia n. abakelias 
mier dafiqsirebuli saferxulo simRera `saxlo, 

1 virsalaZe el., qarTuli samonadiro eposi, `mecniereba~, Tb., 
1964, gv. 38.

raWuli sacekvao dialeqtis urTierTmimarTebis sakiTxi
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salxinod dadgmulo~.1 simRera sruldeboda 
saxlis saZirkvlis amoyvanis dros. leqsi qarTl-
kaxeTSic SemorCenilia rogorc folkloruli 
zepirsityvierebis nimuSi. sacekvao leqsika arc aq 
SemogvrCa.

,,Savlego~ raWuli epikur-istoriuli Janris 
Rirseuli warmomadgenelia.Aam leqsis raWuli 
varianti a. TaTaraZes mocemuli aqvs Tavis 
naSromSi ,,qarTuli xalxuri qoreografiis 
istoriis sakiTxebi~. sacekvao leqsika igivea, 
rac `amiranis ferxulis~. is Tvlis, rom Tu 
ferxul `Savlegos~ sacekvao leqsikis dadgenis 
SesaZlebloba mogvecemoda, misi qarTl-kaxuri 
warmomavlobis gaTvaliswinebiT, zogadad qarTl-
kaxuri ferxulebis Sesaxeb informirebulni 
viqnebodiT. vfiqrob, aRniSnuli versia arasworia, 
radgan is Tavad gansazRvravs am ferxulis sacekvao 
leqsikas, romlis mixedviTac ferxulTa sakmaod 
did jgufSi erTiandeba. am logikiT,  aRmoCndeba, 
rom yvela ferxuli, romelTa sacekvao leqsikac 
`Savlegos~ sacekvao leqsikis identuria, qarTl-
kaxuri yofila. Cveni azriT, mxolod erTi 
nimuSis safuZvelze, mTeli dialeqtis gansazRvra 
SeuZlebelia. garda amisa, axal obieqtur realobaSi, 
nimuSi iZens im mxatvrul maxasiaTeblebs, romelSic 
arsebobas agrZelebs. 

simptomaturia, rom dasavleT saqarTvelos 
bari samonadiro epikuri Zeglebis daculobiT ar 
gamoirCeva. samegrelo, guria, sadac xelSesaxebi 
qoreografiuli nimuSebi gagvaCnia, dialeqtur 
urTierTmimarTebaSi raWul folklorTan ar 
fiqsirdebian. imereTTan raWas saferxulo 

1  abakelia n., simbolo da rituali qarTul kulturaSi, Tb., 
1997, gv. 53.
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nimuSi `madli maxarobelsa~ akavSirebs, Tumca 
am folkloruli nimuSis qoreografiuli saxe 
SemorCenilia mxolod rogorc raWuli. `es 
ferxuli sruldeba aRdgomas eklesiis ezoSi, 
Semdeg ki mTeli kviris ganmavlobaSi~.1  

`qriste aRdgas samwiladi variantebi mxolod 
mTaraWaSi (sof. RebSi) fiqsirdeba (♫ 136,  60). 
gacilebiT ufro gavrcelebulia am simReris 
orwiladi nimuSebi, romlebic sruldeba mTaraWaSi, 
zemo da qvemo raWaSic. yuradRebas iqcevs 
qvemoraWuli qriste aRdgas variantebi, romelTagan 
erTi ( 61) amave saxelwodebis leCxumuri 
saferxulo simReris ( 86) analogiuria, xolo 
meoris ( 59) intonaciuri da struqturuli 
qarga svanur bibas (♫ 168) enaTesaveba~.2 

imeruli `qriste aRdga~ met siaxloves raWul 
saferxuloebTan amJRavnebs.3

rafiel erisTavi, naSromSi, `folklorul-
eTnografiuli werilebi~, aRwers leCxumis 
soflebSi gamarTul dReobebsa da maT Tanmxleb 
saweso-ritualur qmedebebs. arc erTi mis mier 
CamoTvlili TavSeyra cekva-TamaSis, ferxulisa 
da sxvadasxva sanaxaobis gamarTvis gareSe ar 
mTavrdeboda. aqac xalxi iseve ilxenda da erToboda, 
rogorc saqarTvelos sxva kuTxeebSi. leCxums gars 
ekvris svaneTi, raWa, samegrelo, imereTi. mxolod 
imereTi gamoirCeva ferxulTa simwiriT. raWul 
da svanur mdidar sacekvao gavlenas leCxumSi ver 

1 Вирсаладзе Ел., Весенная хороводная поэзия,  Изд. ` Наука~, 
Мос., 1964, стр. 8.
2 kapanaZe o., qarTuli saferxulo simRerebi, disertacia, 
Tbilisis vano sarajiSvilis saxelobis saxelmwifo 
konservatoria, Tb., 2014. gv. 54.

3 iqve,  gv 131.

raWuli sacekvao dialeqtis urTierTmimarTebis sakiTxi
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vadasturebT. leCxumSi gamarTuli sanaxaobebis 
Sesaxeb Zalian mwiri informacia mogvepoveba 
Teoriuli TvalsazrisiTac. CvenTvis amouxsneli 
mizeziT ki, Tundac am mwiri aRwerilobebis 
Sesabamisi, arc praqtikuli mxatvruli nimuSi ar 
SemorCa qarTul qoreografiul folklors. 

erTaderTi folkloruli nimuSi, isic 
sasimRero saxiT raWuli da leCxumuri dialeqturi 
urTierTmimarTebis dasturad aris `qriste aRdga, 
gixarodes, madli maxarobelsao~. sofel donirisas 
(savaraudod dRnorisa unda iyos) axalkvirike 
dRes, romelic paseqis meore kvirasaa, `Semdeg 
wirvisa, or saaTs, Seeqcevian TamaSobasa, imRereben 
qriste aRdga, gixarodes, madli maxarobelsao~1 
da sxva simRerebs. saferxulo `qriste aRdga~ 
dafiqsirebulia leCxumSic, Tumca raWuli analogi 
gansxvavebulia, mxolod qvemo raWis sofel caxis 
varianti amJRavnebs leCxumurTan msgavsebas, 
rac qvemo raWisa da leCxumis teritoriuli 
siaxloviT unda iyos ganpirobebuli. sacekvao 
leqsika ucnobia.2

gagrZeleba ixileT Semdeg nomerSi

1 erisTavi r., folklorul-eTnografiuli werilebi, 
`mecniereba~, Tb., 1986, gv. 26

2  kapanaZe o., qarTuli saferxulo simRerebi, disertacia, 
Tbilisis vano sarajiSvilis saxelobis saxelmwifo 
konservatoria, Tb., 2014. gv. 129
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goCa kapanaZe, 
dramis reJisuris mimarTulebis doqtoranti

xelmZRvanelebi: prof. daviT kobaxiZe, 
prof. Tamar bokuCava 

`kvaWiada~ rusTavelis TeatrSi

mixeil javaxiSvilis `kvaWi kvaWantiraZe~ 
rTuli struqturisa da formis nawarmoebia, Tumca 
misadmi interesi da misi popularoba swored 
romanis mravalplanianobam gansazRvra. qarTuli 
Teatri yovelTvis utrialebda am Temas. mixeil 
javaxiSvilis pirveli romani `kvaWi kvaWantiraZe~  
1924 wels daiwera da imTaviTve gamoiwvia 
sazogadoebis interesi. 

„kvaWi kvaWantiraZis“ 1925 wlis pirvelive 
gamocemas win uZRvis avtoris winaTqma, romelSic 
vkiTxulobT: „vbedav da am wigns wrfelis guliT 
mivuZRvni yvela msxvilfexa da wvrilfexa kvaWis 
da kvaWikos, romelnic Cems kurTxeul samSobloSi 
yovelTvis uxvad moipovebodnen~.1 Tavad ki 
mogvianebiT, 1930-31 ww., ubis wignakSi Cawers: 
`meubnebian, Cven kvaWebi aRar gvyavso. es marTalia, 
radgan udabnoSi kvaWs ra unda! samagierod, Tumniani 
kvaWiko aTiaTasobiT moipoveba. didi kvaWebi ki 
sul sxva banakSi unda veZeboT (politkvaWebi)~.2 es 
ukanaskneli – politkvaWebi – SesaZloa, nebismier 
drosa da epoqaSi gamoiyeno fulis, Zalauflebis, 
popularobisa da sakuTar Tavze mofiqrali 
politikosebis simbolod.

1  javaxiSvili m., kvaWi kvaWantiraZe da misi Tavgadasavali, 
Svid-kariani romani, tf., `sabWoTa kavkasioni~, 1925. gv. 3

2  javaxiSvili m., ubis wignakebidan (1924-1935ww.), wigni 
gamosacemad moamzades marina SiSniaSvilma da cisana genZexaZem, 
Tb., `inteleqti~, 2011, gv. 254
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`kvaWi kvaWantiraZis~ daweris Semdeg, 
mixeil javaxiSvils dauweria xuTmoqmedebiani 
piesa, Svid suraTad, 30-ze meti moqmedi piriT, 
saxelwodebiT `iveriumi~ (amJamad dakargulia), 
romlis mTavari moqmedi piri isev kvaWi iyo. piesa 
romanis gagrZelebas warmoadgenda. masSi kvaWis 
TurqeTidan saqarTveloSi dabruneba yofila 
aRwerili. kvaWoba, rogorc movlena, mniSvnelobas 
iZenda. Tavad javaxiSvili daviT kasraZesTan 
saubarSi aRniSnavda: `kvaWi~ imdenad popularuli 
gaxda, rom `kvaWoba~, `gakvaWeba~ ukve gaqnili 
adamianis saxelad gadaiqca~.1 aseTi popularobis 
gamo, ̀ iveriumi~ baTumis, quTaisisa da rusTavelis 
Teatrebis repertuarSi Seitanes, Sesabamisad, is 
unda daedgaT akaki faRavas, mixeil qorelsa da 
sandro axmetels. piesis Sesaxeb maRali azris 
yofila sandro axmeteli: ̀ bolo wlebSi qarTulad 
aseTi piesa aravis dauweriao~.2 1927 wlis 10 
maiss geronti qiqoZe javaxiSvils swerda: ̀ sandro 
axmetels Seni `iveriumi~ Zalian moswons~. ra 
Tqma unda, reJisorebs hqondaT SeniSvnebic, 
magaliTad, mixeil qoreli javaxiSvils swerda: 
`piesa jerjerobiT scenisTvis ar gamodgeba – 
mizezebs ki ase asabuTebda _ piesa Zalian didia, 
TviTeuli moqmedebac grZelia, gaWianurebulia, 
amitom dialogebi, romelnic Tavis Tavad Zalian 
Sinaarsiania, mosawyeni xdeba da msmenels Ralaven~. 
sandro axmetels uTqvams: `iveriums~ jer kidev 
cotaTi moTxrobis stilis gavlena etyoba, 
magram Semdeg am gavlenisgan ganTavisufldebao. 
geronti qiqoZis Tanaxmad, axmetels erTi rCeva 

1  javaxiSvili q., mogonebani mamaze, Tb., `merani~, 2000, gv. 156

2  javaxiSvili q., iveriumi, Jurn. `mnaTobi~, #5, 1968, gv. 165



104

hqonia: `kvaWis saxeli Sescvalo – es sruliad 
damoukidebeli nawarmoebiao~. 

ra Tqma unda, mixeil javaxiSvili gagebiT 
ekideboda im faqts, rom piesa scenuri adaptaciis 
dros cvlilebebs ganicdida. Tavadac swerda akaki 
faRavas: `gasworeba mindobili aqvs axmetelsa 
da TaTaraSvils. axmeteli marwmunebs, arafers 
SevcvliTo~1.

`iveriumi~ damoukidebeli nawarmoebi yofila 
(da ara `kvaWi kvaWantiraZis~ inscenireba), 
romelSic mwerals kvaWis stambolidan 
saqarTveloSi dabrunebis ambebi hqonia aRwerili. 
es dadasturebulia javaxiSvilis mier Salva 
dadianisadmi gagzavnil werilebSi: `me vwer kvaWis 
dabrunebis ambavs piesad~.

1927 wlis 4 seqtembris `zaria vostoka~ 
aqveynebs cnobas: `mweralma javaxiSvilma ukve 
dawera sabWoTa piesa `iveriumi~. 29 seqtembers ki 
amave gazeTis rubrikaSi `xelovneba~ saTauriT _ 
`axali sezoni qarTul dramaSi~ miTiTebulia, rom 
`mixeil javaxiSvilma daamTavra piesa `iveriumi~, 
romelic amJamad TeatrSia da saTanado gadamuSavebis 
procesSia, Semdeg gadaecema saTanado organoebs 
dasamtkiceblad~.

1924 wlis 2 seqtembers gazeTi `komunisti~ 
werda: `Salva dadiani, romelic amJamad moskovSi 
imyofeba scenaze dasadgmelad amzadebs m. 
javaxiSvilis romans `kvaWi kvaWantiraZe~.2 Salva 
dadians, mixeil javaxiSvilis nebarTviT, dauwyia 
roman `kvaWi kvaWantiraZis~ inscenirebaze muSaoba. 
amas adasturebs mixeil javaxiSvilis pirad 
arqivSi daculi Salva dadianisadmi miwerili 

1  javaxiSvili q., iveriumi, Jurn. `mnaTobi~, #5, 1968, gv. 169

2  gaz. `komunisti~, 2 seqtemberi, 1924

goCa kapanaZe
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araerTi werili, romlebSic avtori aRfrTovanebas 
gamoxatavs romanis sasceno variantis Seqmnis 
gamo. `kvaWi~ da, zogadad, kvaWoba maleve  iqca 
myar gaqvavebul formad, romelsac daukavSirda 
TaRliTobis, avantiuris, uzneobis... mniSvnelobebi. 
romanisa da am Temis popularobas isic adasturebs, 
rom 1927 wels, roca `iveriumi~ rusTavelis 
TeatrSi unda daedgaT, ukve repertuarSi Setanili 
iyo kidev sami piesa, samive kvaWis Temaze: nikoloz 
SiukaSvilis `amerikeli Zia~ da `amerikeli Zias 
gasabWoeba~, Salva dadianiseuli inscenireba ̀ kvaWi 
kvaWantiraZe~, romelic moskovis ̀ wiTeli Teatris~ 
dakveTiT iqmneboda: `uTuod gecodinebaT, rom 
`wiTelma Teatrma~ SemikveTa piesad amekinZa... piesa 
amJamad mzada maqvs~ _ es werili daTariRebulia 
1926 wlis 21 ivlisiT. mixeil javaxiSvili pasuxad 
miswers: `piesis texnikac kargad iciT da niWic 
SegwevT, amitom darwmunebuli var, rom `kvaWis~ 
nedl masalas Sesaferad gardaqmniT da amoswuravT~. 
amave werilSi sainteresoa mwerlis azri imis 
Sesaxeb, rom misi romani qronologiuri wesiT – 
qronikis formiTaa dawerili da es gaarTulebs 
inscenirebas, amitom imeds gamoTqvams: `mTliani 
kvanZis uqonloba dinamikam unda ainazRauros~.1 G

garda amisa, mixeil javaxiSvils aRelvebda 
mTavari rolis Semsruleblis sakiTxic. 
mogvianebiT is akaki faRavas miswers: `erTi ram 
mafiqrebs oRond: kvaWis roli metad rTulia da 
Zneli. vis daakisrebT, vina gyavT? zardaliSvili 
moereva, Tqvens dasSi xom ar aris?... namdvili 
satiraa, `revizoriviT~ yvelasi da yvelafris 
gabiTurebaa. groteskis xazebSi aris dawerili~ 
(werili dawerilia 25. 08. 1927 w.). aqedan aSkaraa, 

1  javaxiSvili q., iveriumi, Jurn. `mnaTobi~, #5, 1968, gv. 166
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rom stambolidan bolSevikur saqarTveloSi 
dabrunebuli kvaWis ambebi, groteskul xazebSi 
dawerili satiraa, albaT, ufro _ politikuri 
satira (yvelasi da yvelafris gabiTureba)! 
sainteresod gveCveneba mwerlis erTi baraTic, 
daTariRebuli 1934 wliT, romelic eZRvneba sandro 
axmetels. mniSvnelovania imis aRniSvnac, rom 
faruli Tu gamovlenili uTanxmoeba `iveriumis~ 
gamo axmetelsa da javaxiSvils Soris ukve Svidi 
wlis momxdari iyo, magram amas xeli ar SeuSlia 
didi  prozaikosisTvis, realurad Seefasebina, 
aseve, didi reJisori. baraTSi CvenTvis saintereso 
aseTi pasaJia: `Seni TaosnobiT daarsebulma da 
Senive xelmZRvanelobiT aRzrdilma Teatrma 
– mimarTavs sandro axmetels – TandaTan ipova 
erovnuli forma-xasiaTi, ritmi, plastikuroba, 
gmiruli suli~.1 aq CamoTvlilia saTeatro 
xelovnebis umTavresi komponentebi, swored is, 
rac ase TvalsaCinoa Tavad `kvaWi kvaWantiraZis~ 
mxatvrul qsovilSi.

mixeil javaxiSvili utyuari alRoTi grZnobda 
saSiSroebas rusTavelis TeatrSi datrialebuli 
`kvaWiadas~ gamo. sandro axmeteli gaufrTxilebia 
kidec, oTxi kvaWi erT sezonSi ver daidgmebao! 
axmetelis pasuxi iyo: `araferia, umniSvneloa!~ 
mwerals geronti qiqoZec aimedebda: `iveriumi~ 
romanis gagrZelebaa da Salvas piesa xels ar 
SegiSlis agre rigado. 

am periodisaTvis mixeil javaxiSvili rusTavelis 
Teatris samxatvro sabWos wevri iyo, magram 
`iveriumis~ dadgma, Teatris mTavari sarepertuaro 
komitetis gadawyvetilebiT, momavali sezonisaTvis 

1  javaxiSvili q., mogonebani mamaze, Tb., gamomcemloba `merani~, 
2000, gv. 166
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gadaido. speqtaklze muSaoba SeCerda baTumisa da 
quTaisis TeatrebSic. zusti mizezebi ucnobia. 
rogorc mimoweridan ikveTeba, baTumisa da quTaisis 
Teatrebs ideis ganxorcielebaSi, albaT, ufro 
finansurma problemam SeuSala xeli. sul sxva 
viTareba iyo rusTavelis TeatrSi. kvaWis Temaze 
oTxma piesam uxerxuloba mainc Seqmna (rogorc 
amas Tavidanve varaudobda mwerali), amitom saWiro 
gaxda erTi romelime piesis momavali sezonisTvis 
gadatana da es bedi swored mixeil javaxiSvils 
xvda. amis Semdeg javaxiSvili iwyebs gzebis Ziebas, 
rogorme mSvidad, ukonfliqtod Tavadve moagvaros 
saqme. pirvel samoqmedo nabijad man gadawyvita, 
niko SiukaSvilisTvis eTxova, rom moexsna kvaWis 
saxeli orive piesidan: `pativcemulo Zmao niko, 
...an me unda movinelo zaralic da damcirebac, 
an Tqven unda gamoucvaloT saxeli kvaWs. me 
ver gamovcvli Cems gmirs, radgan tipis avtori 
var... me `amerikeli Zia~ mxolod scenaze vnaxe da 
davrwmundi, rom Tqveni kvaWi ar aris Cemi romanis 
tipi. is ufro TaRliT komisioners hgavs, vidre 
_ kvaWs. rogorc xedavT, metad usiamovno ambavi 
gaixlarTa. me mindoda momeTxovna sarepertuaro 
komisiisTvis, rom masve gadaeWra dava. radgan man 
aRZra es saqme, isev is aris movale, ganaCenic 
gamoitanos. mere gadavwyvite, TqvenTvis momemarTa 
da isev Sinaurulad gagvexsna es xlarTi~.1 

ra Tqma unda, niko SiukaSvili maSinve daTanxmda 
mwerals, moexsna kvaWis saxeli piesidan, magram 
amis winaaRmdegi ukve Teatri wasula. mokled, 
saqme ise garTulda, rom mixeil javaxiSvili 
iZulebuli gaxda, TxovniT miemarTa saqarTvelos 
kp (b) centraluri komitetis pirveli mdivnis, 

1 javaxiSvili q., iveriumi, Jurn. `mnaTobi~, #5, 1968, gv. 168
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mixeil kaxianisaTvis. werilSi vkiTxulobT: `Cemi 
piesis dadgma momavali sezonisTvis gadasdes 
marto imitom, rom Cemi piesis gmiri kvaWi sxvebis 
piesebSic gamodis da mTeli sezoni kvaWiadad 
gadaiqcevao... Txis patrons Txis kudsac ar 
aZleven. kvaWis tipi me mekuTvnis da isev me unda 
daviwio ukan? usamarTloba cxadzed ucxadesia... 
gamoscvalon kvaWis saxeli da dasdgan ori kvaWi 
– dadianisa da Cemi. an oTxive piesa gauSvan da, 
romelic gaimarjvebs, Teatrsac is SerCeba. miiReT 
konkurenciis principi da davac Tavis Tavad 
gadawydeba... mwams, rom samarTlianoba aRdgenil 
iqneba~.1

amis Semdeg javaxiSvili weriliT mimarTavs 
sandro axmetels (werili daTariRebulia 1927 
wlis 28 dekembriT). mwerali dabejiTebiT iTxovs, 
rom niko SiukaSvilis piesebSi moxsnan kvaWis 
saxeli (n. SiukaSvilis Tanxmobis safuZvelze), 
magram, rogorc Cans, Teatri ar wavida kompromisze 
(auxsneli sijiutis gamo) da arc mixeil 
javaxiSvili dasTanxmda `iveriumis~ momavali 
sezonisTvis gadatanas. 

amao aRmoCnda mixeil javaxiSvilis mcdelobac, 
daedgaT speqtakli.  nikoloz SiukaSvilisadmi, 
sandro axmetelisa da saqarTvelos komunisturi 
partiis pirveli mdivnis, mixeil kaxianisadmi 
miwerilma werilebma Sedegi ver gamoiRo.

rogorc cnobilia, 1927-1928 wlebis sezonis 
mosamzadeblad rusTavelis Teatris dasi 
zafxulSi borjomSi Cavida. axmetelma aq muSaoba 
daiwyo uiliam Seqspiris `mefe lirsa~ da mixeil 
javaxiSvilis `kvaWi kvaWantiraZeze~ (inscenireba 
Salva dadianisa). sarepeticio dRiuris mixedviT 

1 javaxiSvili q., iveriumi, Jurn. mnaTobi, #5, 1968. gv. 168.
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irkveva, rom reJisoris asistenti dodo anTaZe 
yofila (rusTavelis Teatris muzeumis 1927-
28 ww. sarepetico dRiuris masalebi #30-55). 
repeticiebi daiwyo 4 ivliss da Sewyda rva Tvis 
Semdeg _ 1928 wlis 23 marts. speqtaklze muSaobis 
SeCerebis realuri mizezebi karga xans ucnobi 
iyo. arsebobda mxolod varaudebi. samwuxaro 
faqtia isic, rom, rogorc mixeil javaxiSvilis 
`iveriumi~, ise Salva dadianiseuli inscenirebac 
dakargulia. sarepeticio dRiuris mixedviT, bevri 
ramis rekonstruqciaa SesaZlebeli1, Cven mxolod 
zogierT aspeqts SevexebiT: 1927 wlis 23 ivliss 
gazeTi `zaria vostoka~ rubrikaSi `xelovneba~ 
aqveynebs cnobas, rogor emzadeba qarTuli Teatri 
1926-27 ww. sezonisaTvis: `qarTuli piesebidan 
Teatrma ukve miiRo `kvaWi~ S. dadianis mier 
mixeil javaxiSvilis amave saxelwodebis romanidan 
gadmokeTebuli~. pirvelive repeticiis CanawerSi 
saxelwodebad weria ̀ kvaWi~, mis qvemoT – rolebis 
ganawileba. ̀ kvaWi~ kidev gamoCndeba 8 ivlisisa da 3 
seqtembris sarepeticio CanawerebSi. sxva SemTxvevaSi 
miTiTebulia, rogorc `kvaWi kvaWantiraZe~. 13 
agvistos `zaria vostoka~ iuwyeba, rom TeatrSi 
`dasadgmelad mzaddeba agreTve S. dadianis axali 
piesa `gaimasqneba~, romelsac safuZvlad udevs m. 
javaxiSvilis romanis `kvaWis~ fabula~. mxolod 
1927 wlis 6 seqtembridan 30 seqtembris CaTvliT 
sarepeticio CanawerebSi `kvaWis~ nacvlad Cndeba 
saxelwodeba _ ̀ gaimasqneba~, Tumca iqve frCxilebsa 
da brWyalebSi miTiTebulia – (`kvaWi~), romelsac 
mosdevs dasaTaureba `II suraTis dagegmva~.Aase 

1 dawvrilebiT ix.: daviTaia e., sandro axmetelis 
ganuxorcielebeli dadgma ̀ kvaWi kvaWantiraZe~ m. javaxiSvilis 
romanis mixedviT, TeatrmcodneobiTi Ziebani, #8-9, Tb., 1979, gv. 
81-94
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rom, `kvaWisa~ da `kvaWi kvaWantiraZis~ gverdiT 
Cndeba mesame saxelic, `gaimasqneba~. 

axmeteli speqtaklSi iyenebda intermediebs: 
`intermediebi CarTuli unda iqnes yoveli suraTis 
Semdeg an dasawyisSi~ _ vkiTxulobT dRiurSi. 
vasil kiknaZis azriT, intermediebs ar hqonda 
mxolod speqtaklis `Sekvris~ amocana. axmetels 
`ainteresebda xalxuri Teatraluri sanaxaobiTi 
formebis Zieba, misi gacocxleba. intermediebi 
mas saSualebas aZlevda, Caetarebina gabeduli 
eqsperimenti~.1 warmodgenas musikalurad aformebda 
iona tuskia, xolo eskizebs irakli gamrekeli 
qmnida. sarepeticio dRiurebis mixedviT irkveva, 
rom speqtakli datvirTuli iyo melodiebiT. 
repeticiebze mousmeniaT Semdegi nomrebi: simRera 
`qali momwonda~; `marSi qosasa da nacarqeqias 
dialogisaTvis~; `nana~; `sayvareli myavs da 
miyvars~; ̀ eo meo~; ̀ me var da Cemi nabadi gamTenebeli 
Ramisa~; `oi, dililme, dililme~; `mivdivar lamaz 
quTaiss~. rogorc Cans, iona tuskia eyrdnoboda 
xalxSi gavrcelebul hangebs da speqtaklisTvis 
amuSavebda. aSkaraa, rom es melodiebi personaJTa 
xasiaTis gamokveTas uwyobda xels. SemoqmedebiT 
wvasa da ZiebaSi iyo irakli gamrekelic. mas 
warmoudgenia eskizebi, muSaobda dekoraciebzec, 
magaliTad: pirveli moqmedebis meSvide suraTSi 
cariel scenaze SemohqondaT kasri, romelic 
gaxsnis Semdeg restornis funqcias iZenda oTxi 
magidiTa da 17 skamiT.

sandro axmetels sainteresod gaunawilebia 
rolebic: 

1  kiknaZe v., sandro axmetelis daumTavrebeli repeticiebi 
(kvaWi kvaWantiraZe – 1927 w.), Teatraluri moambe #1, 1975, 
gv. 28.
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kvaWi kvaWantiraZe – g. daviTaSvili
silibistro – al. koriSeli
Wipi – al. JorJoliani
Rebeka – T. wulukiZe
elene – T. WavWavaZe
Rasputini – a. xorava
speqtaklSi dakavebuli iyo TiTqmis mTeli dasi: 

s. TayaiSvili, p. kobaxiZe, e. afxaiZe, p. kandelaki, 
v. goZiaSvili, i. qanTaria, b. SaviSvili...

axmetelma borjomidan dabrunebis Semdeg 
TbilisSic ganagrZo speqtaklze muSaoba. `me-2 
moqmedeba, Ffaqtobrivad, TiTqmis dasrulebuli 
iyo, roca muSaoba Sewyda~.1

repeticiebis dawyebidan erT kviraSi borjomSi 
Cavida Tavad mixeil javaxiSvili, romelic 
daeswro merve repeticias da sandro axmetelTan 
xangrZlivi saubaric hqonda speqtaklis irgvliv. 
ar aris gamoricxuli, emsjelaT `iveriumis~ 
Sesaxebac, ase mtkivneulad rom ganicdida 
mwerali. rogorc cnobilia, sandro axmetels 
dadianiseuli inscenirebis dadgma gadawyvetili 
hqonda berikebis niRbebiT. akaki vasaZis azriT, 
es erTgvari stilisturi Seusabamoba iyo, radgan 
mixeil javaxiSvilis mkveTrad realistur saxeebze 
morgebuli berikebis niRbebi, cota ar iyos, 
xelovnuri aRmoCnda, kargavda mniSvnelobas da 
simwvaves. forma da arsi uneburad daupirispirda 
erTmaneTs, rogorc ca da miwa~.2 

mixeil javaxiSvilis `kvaWiadaze~ Seteva 
presiTac daiwyes. 1927 wlis gazeTi `komunisti~ 

1 daviTaia e., sandro axmetelis ganuxorcielebeli dadgma 
`kvaWi kvaWantiraZe~ m. javaxiSvilis romanis mixedviT, 
TeatrmcodneobiTi Ziebani, #8-9, Tb. 1979. gv. 94.

2  vasaZe a., mogonebebi da fiqrebi. Jurn. `sabWoTa xelovneba~, 
#11, 1974. gv. 101.
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aqveynebs pl. qiqoZis werils: `rac Seexeba 
repertuaris im nawils, sadac kvaWi batonobs 
(`kvaWis gasabWoeba~, `iveriumi~ - m. javaxiSvilis, 
`amerikeli Zia~ - SiukaSvilis), amaze raRa iTqmis? 
aqac aSkaraa, Tu romeli auditoriisTvisaa Seqmnili 
igi. saqme imaSia, rom Teatri gvpirdeba kvaWis 
niRabis Seqmnas da, saerTod, niRabTa Teatrad 
gadaqcevas lamobs~.

1927 wlis 13 noembers Sedga premiera niko 
SiukaSvilis piesisa `amerikeli Zia~ (meore 
nawili), damdgmeli reJisori - s. axmeteli, 
mxatvari – m. SaviSvili, kompozitori – i. tuskia. 
marTalia, am speqtaklis mTavari personaJi – kvaWi, 
rogorc mixeil javaxiSvili ambobda, ar hgavda 
Tavis kvaWs. ra Tqma unda, iyo msgavsebac, magram 
`romanis gmirisgan gansxvavebiT, SiukaSvilTan 
igi araa iseTi Tavawyvetili – frTxilobs, 
zveravs axal sinamdviles. `amerikel ZiaSi~ kvaWi 
`ganviTarebadi~ tipia, partiul-biurokratiul 
aparatTan erTad dasaxvewi. momavalSi igi didi 
kombinatori gaxdeba~.1

niko SiukaSvilTanac da mixeil javaxiSvilTanac 
erTi mTavari faqti iyo sarisko: rogorc ukve 
dadgmul speqtaklSi, ise dasadgam `iveriumSic~ 
kvaWi moqmedebda bolSevikur saqarTveloSi da 
yalibdeboda axali tipis bolSevik TaRliTad. 
kvaWis gasabWoeba, ra Tqma unda, SeumCneveli ar 
iqneboda partiuli nomenklaturisTvis da, rogorc 
Cans, problemebmac amis gamo iCina Tavi.

1927 wlis 8 dekembers gaimarTa niko SiukaSvilis 
meore piesis ̀ Zias gasabWoeba~ premiera. rogorc akaki 
vasaZe igonebs: `aw dadgmuli `gasabWoebuli Zia~ 

1 oqropiriZe z., kvaWis tipi XX saukunis 20-iani wlebis 
qarTul dramaturgiaSi, Jurn. `kriteriumi~, #13, 2005. gv. 107
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iseT mwvave politikur pasqvilSi gadaizarda, rom 
ramdenime xnis Semdeg moixsna repertuaridan1.~ 

saqme isaa, rom 1928 wlis 7 ianvars Sedga 
rusTvelis Teatris sarepertuaro sabWos sxdoma, 
romelzec moixsna niko SiukaSvilis piesa `Zias 
gasabWoeba~. sxdomis Tavmjdomarem s. ToxaZem 
ganacxada: `Semdegi sakiTxia `iveriumis~ Sesaxeb. 
Cven es piesa avkrZaleT. sakiTxi axla ase dgas: erT-
erT organizaciaSi is ganxilul iqna. piesa moxsna 
am organom~...  Semdeg k. megreliZe ase daaboloebs: 
`arsebobs organos dadgenileba am piesis akrZalvis 
Sesaxeb. samxatvro komitets ara aqvs araviTari 
ufleba am piesis Sesaxeb ilaparakos~.2 

maSasadame, `erT-erT organoSi~ ukve 
gadawyvetili hqondaT repertuaridan kvaWis 
Temaze arsebuli piesebis gaqroba. amitomac 
akrZales dadgmuli speqtakli `Zias gasabWoeba~ 
(piesa dakargulad iTvleba), ar dadgmula da 
aikrZala ̀ iveriumi~ (piesa dakargulia) da 8-Tviani 
repeticiebis Semdeg (sul 93 repeticia), Sewyda 
Salva dadianiseul inscenirebazec muSaoba (es 
inscenirebac dakargulia). 

mixeil javaxiSvilis romanma, rom ityvian, 
Seazanzara qveyana! rusTavelis TeatrSi dawyebuli 
`kvaWiadas~ bumi gasabWoebul saqarTveloSi saSiS 
movlenad miiCnies, radgan arc TaRliTi bolSevikis 
saxe da arc satiruli, `groteskul xazebSi 
dawerili yvelas da yvelafris gabiTureba~, 
mamxilebeli paTosis piesebi `am organosaTvis~ 
misaRebi ar iyo. ase gamoutana ganaCeni speqtaklsa 
da piesebs bolSevikurma reJimma. es dasawyisi 

1 a. vasaZe, mogonebebi, fiqrebi, 1977, Tb., gv. 243 
2  daviTaia e.,  sandro axmeteli. dokumentebi da narkvevebi,  Tb., 

1987,  gv. 281  
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iyo wiTeli terorisa. `am organosgan~ aTi wlis 
Semdeg Tavad mixeil javaxiSvilsac sabediswero 
ganaCeni eloda!
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lika mamacaSvili,
xelovnebaTmcodneobis mimarTulebis doqtoranti

xelmZRvaneli: prof. nato gengiuri 

aleqsandre roinaSvili _ 

XIX saukunis rCeuli

,,...aleqsandre roinaSvili Tavis Tavs ki ar 
moukvda, moukvda Tavis ers, moukvda qarTvelobas, 
romlis bedi da ubedoba Tavis sakuTar  bedad da 

ubedobad gaixada da amis gare sxva sagani cxovrebisa 
ara hqonia... TiToeuli amisTana adamiani, Zal-Rone da 

cixe-simagrea erisa, qveynisa da mis mier ganvlili, 
RvawliT daqnili gza mTeli skolaa da mwurTvnelia 

yvelasi, visac ki kacobisaTvis guli erCis“.1 
   ilia WavWavaZe

XIX saukunis saqarTvelo, mZime  politikuri 
da socialuri realobis winaSe dadga: rusifikaciis 
procesma Cvens qveyanaSi, erTi mxriv, yovelive 
erovnulis waSlis arnaxul masStabebs miaRwia, 
Tumca, meore mxriv, am rTulma viTarebam, axali 
Taobis moRvaweTa mTeli pleada warmoqmna 
sazogadoebrivi da erovnuli interesebis 
sasargeblod. 

TergdaleulTa moRvaweobis kvaldakval, 
saqarTveloSi erovnuli interesebis gasatareblad 
ibrZodnen sxva adamianebic, isini, vinc sxvadasxva 
sferoSi qveynisadmi erTgulebas amkvidrebdnen. 
maTTan erTad, am periodis saqarTveloSi, erT-
erTi gamorCeuli figuraa aleqsandre roinaSvili.  
mis moRvaweobas unda vumadlodeT, rom Cven 

1 aleqsandre roinaSvili (nekrologi), i. WavWavaZe, gaz. ̀ iveria~, 
№ 102,1898, 17 maisi
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dRes vflobT vizualur masalas, istoriul 
fotoebs, romlebic fasdaudebelia humanitaruli 
mecnierebis dargebisTvis, saqarTvelosa da 
kavkasiis SeswavlisaTvis. misi moRvaweobis Sedegi 
mxolod is ki araa, rom Semogvinaxa istoriuli 
simdidre fotomatianis saxiT, aramed isic, rom 
Cvenamde moitana samuzeumo koleqciebi. garda 
amisa, aleqsandre roinaSvili cnobili mecenati da 
fotografiuli skolis Semqmneli iyo saqarTveloSi. 
yovelive ganapirobebs mis mniSvnelobas qarTuli 
kulturisaTvis.

nebismieri krizisuli xana, Cveni qveynis 
istoriaSi, sapirispiro procesebs warmoqmnida 
da TiTqos, garkveuli kanonzomierebis Tanaxmad, 
swored maSin iwyeboda qveynis interesebisaTvis 
brZola, rodesac TiTqos yovelive erovnulis 
gasanadgureblad iyo mimarTuli. am fonze, qarTuli 
erovnuli sulisa da kulturis SenarCunebis, 
ganviTarebisaTvis brZola sxvadasxva frontze 
mimdinareobda. 

aleqsandre roinaSvilis fenomeni epoqam, 
saukunem, garemocvam, sazogadoebrivma ganwyobamac 
miiRo da obieqturad aqcia im droisaTvis 
gamorCeul pirovnebad. XIX saukune axali 
teqnologiebis dabadebisa da ganviTarebis xanaa. 
am mxriv, arc saqarTveloa gamonaklisi _ evropisa 
da aziis gasayarze myofi qveyana, sruliad Riaa 
gamogonebebisa da im procesebis misaRebad, romlebic 
viTardeba msoflioSi. aleqsandre roinaSvili 
swored is pirovnebaa, romelmac yovelive axali 
SeiTvisa, Seiswavla, ganaviTara da saqarTvelos 
kulturuli memkvidreobis saukeTeso tradiciebs 
daukavSira. fotografias erovnuli ieri 
daumkvidra, iqca samuzeumo saqmis iniciatorad da 

lika mamacaSvili
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pirveli kerZo muzeumis damaarseblad. am gziT, man 
saganmanaTleblo saqmianobis vrceli areali Seqmna, 
vinaidan muzeums eris saxed Tvlida. rogorc 
iTqva, roinaSvilis saxels ukavSirdeba pirveli 
qarTuli fotografiuli skola. 

aleqsandre roinaSvili, Tavisi drois gamoCenil 
sazogado moRvaweTa gverdigverd, muSaobda 
publicisturi mimarTulebiTac. misi werilebi da 
sajaro gamosvlebi kritikuli da mwvave xasiaTis 
matarebeli iyo, yoveli maTgani zustad asaxavda 
saqarTvelos yofa-cxovrebis mankier mxareebs, 
mouwodebda TviTmyofadobis SenarCunebisa da 
axlis aTvisebisaken, cdilobda Tavadaznaurobisa 
da glexobis problemebis saWirboroto WrilSi 
danaxvas, maT gadawyvetas sxvadasxva gziT, rac 
problemaTa karg codnaSi gamoixateboda. misi 
utyuari alRo mudmivad ubiZgebda roinaSvils, 
yofiliyo yvelaze rTuli sakiTxebis gadaWris 
iniciatori. aaRorZina qarTuli xelsaqme, rac 
miviwyebisken midioda.  

faqtia, rom qvelmoqmedebam mis cxovrebasa 
da SemoqmedebaSi didi roli iTamaSa. rogorc 
mecenati, roinaSvili niWieri axalgazrdebis 
dasaqmebisa da swavlisaken iyo orientirebuli, 
afinansebda maT swavlas sxvadasxva qalaqSi. misi 
xelSewyoba mimarTuli iyo axalgazrdebisken, 
socialuri fenisa da erovnebis ganurCevlad, 
vinc ki amJRavnebda niWsa da Sromismoyvareobas. 
gansakuTrebiT unda aRiniSnos misi saqmianoba 
biblioTekebis ganviTrebis mxriv. is usasyidlod 
arigebda wignebs sxvadasxva soflebsa da qalaqebSi. 
aseve biblioTekebis gaxsnasa da aRWurvaSic aqtiur 
monawileobas iRebda. 

aleqsandre roinaSvili samuzeumo koleqciebis 

aleqsandre roinaSvili - XIX saukunis rCeuli
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erT-erTi pioneria saqarTveloSi, romelmac mTeli 
Tavisi naRvawi sakuTar ers dautova. man erT-
erTma pirvelma gaacnobiera muzeumis daniSnuleba. 
am kuTxiT, pirveli qarTveli fotografis da 
samuzeumo nivTebis koleqcioneris Semoqmedeba 
jer ar yofila gamokvleuli.  

aleqsandre roinaSvilma, rogorc fotografima, 
kavkasiis erebis, yofisa da istoriis matiane 
Seqmna. garda kavkasiurisa, is dainteresebuli 
iyo islamur, evropul, Cinur, iaponur yofasa da 
kulturasTan dakavSirebuli masalis SegrovebiT. 
misi fotografia, garda istoriuli mniSvnelobisa, 
mxatvruli Rirebulebis matarebelia. 

aleqsandre roinaSvilis TiToeuli qmedeba 
gamiznuli iyo erovnuli da kavkasiuri kulturis 
istoriis popularizaciisaTvis. misi samuzeumo 
koleqciebi aqtualuria ramdenime mizezis gamo: 
Semogvinaxa ra kavkasieli eris yofis amsaxveli 
eqsponatebi,  misi koleqciebi warmoadgens samecniero-
istoriul faseulobas, romlis Zireuli kvlevac 
aucilebelia kulturuli memkvidreobisTvis. 
es danatovari dRemde Seswavlis sagania. masSi 
ikiTxeba mravaleTnikuri kulturis niSnebi.

aleqsandre roinaSvili saqmis Rrma codniT, 
mizandasaxulad agrovebda nivTebs, qmnida 
fotoarqivs, romelmac istoriis vizualizacia 
moaxdina. XIX saukunis bolos arsebuli 
saqarTvelos mZime politikur sinamdvileSi, 
garemoSi, sadac erovnuli interesebis aRzevebam 
Seqmna sazogado moRvaweTa mTeli pleada da 
Sesabamisad, gansakuTrebuli etapic saqarTvelos 
istoriaSi, roinaSvilis pirovnebaSi gaerTianda 
fotografi, mematiane, samuzeumo saqmis iniciatori, 
koleqcioneri, sazogado moRvawe, publicisti, 

lika mamacaSvili
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Semoqmedi, mecenati da saganmanaTleblo saqmis 
erTguli gamgrZelebeli. swored am gamorCeuli, 
gansakuTrebuli pirovnebis danaxva da misi 
Rvawlis dafaseba SeZles misi epoqis moRvaweebma 
da mas, gardacvalebis Semdeg, didubis panTeonSi 
miuCines adgili. es qarTvel sazogado moRvaweTa 
iniciativiT moxda. 

da amas adasturebs sityvebic, iliam rom 
warmoTqva misi dakrZalvis dRes:

,,...aq gamosakiTxi is ki ar aris, bevri Seswira 
Tavis qveyanas, Tu cota. saqme imaSia, rom rac 
hqonda, sul mTlad Tavisis qveynis sakurTxevelze 
dasdga Sesawirad...  vinc TviTon moipovebs saxels, 
igi bevriT win aris, imaze, visac saxeli mama-
papaTgan rCenia da rgebia, amitomac aris Tqmuli, 
rom ufro sasaxeloa kacma Tavisi gvariSviloba 
asaxelos, vidre _ saxelovanis gvariSvilobiT 
Tavs iwonebdeso“.1

gamoyenebuli literatura:

aleqsandre•  roinaSvili (nekrologi), i. WavWavaZe, 
gaz. `iveria~ № 102, 1898, 17 maisi.

1 aleqsandre roinaSvili (nekrologi), i. WavWavaZe, gaz. `iveria~, 
№ 102, 1898, 17 maisi

aleqsandre roinaSvili - XIX saukunis rCeuli
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THEATRE STUDIES

Eka Tskhadadze, 
Doctor of Letters

MAKA VASADZE’S “THEATER LANGUAGE 
SEMIOTICS OF ROBERT STURUA” 

Summary

Maka Vasadze’s “Theater language semiotics of Robert 
Sturua” is an innovative work, in which the theory and practice 
of semiotics is completely adapted by her in the area of theatrical 
art. “Theater language semiotics of Robert Sturua” consists 
of six chapters, in which the following issues are distributed: 
theater language semiotics, fundamentals and formation of 
theater language, basics of Robert Sturua’s theater language 
formation, Sturua-like interpretations of Georgian classical 
texts in 60-70s of the 20th century, “Effect of alienation”, 
Robert Sturua’s theater language and Georgian Shakespeariana 
of Robert Sturua. 

Maka Vasadze supposes that act of semiotics is complex 
and living process, which permanently transforms and in every 
second fixes the world variability; against the background 
of these changes and diversity the interpretations offered by 
craftsman cannot be considered as certain message to craftsman 
and recipient, but we deal with a variety of sign system and 
everything depends on how we are ready to perceive, accept 
and understand these signs. 

Maka Vasadze showed us how endless are the possibilities 
of “the theater language”, how one can completely explain a 
wide range of signs and allegories, which we see on the stage 
and the most important, the universalism and generality of 
“theater language” is brilliantly reflected in versatile creation 
of Robert Sturua.  
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Nurpeis B.K.,
 Doctor of Arts, Professor of the Kazakh National Arts 

Academy named after T.Zhurgenov
Zhaxylykova M.B.,

PhD in Art History, associate professor of the Kazakh 
National Arts Academy named after T.Zhurgenov

A NEW TURN IN THE ART OF KAZAKH DIRECTING

If we cast a glance at the history of Kazakh theatre, we 
will see that a number of prominent stage directors have made 
a contribution to the development of Kazakh theatrical art. 
Among them is the People’s Artist of the USSR, laureate of 
the State Prize of the USSR and the KSSR, People’s Hero 
Azirbaizhan Mambetov who joined the Kazakh theatre in the 
1950s and brought important innovations to Kazakh stage. At 
that time, in many Soviet theatres a generation of renowned 
directors, who opened up new horizons in their profession, 
came in sight. There were N.P.Okhlopkov, O.N.yefremov, 
A.V. Efros, M.A.Zakharov in Russia, V.Panso in Estonia, 
M.Tumanishvili in Georgia and others. Azirbaizhan Mambetov 
who worked at the Kazakh Academic Theatre named after 
M.Auezov belonged to that cohort. 

The renowned master of Kazakh theatre and cinema, great 
artist, wise mentor, Professor Azirbaizhan Mambetov takes an 
important place not only in the local, but in the world culture 
as well. 

He went down in history as an artist with a peculiar 
creative style who maintained a busy directing career. For 
more than 35 consecutive years he served as the head of the 
theatre named after M.Auezov, which was a flagman Kazakh 
theatre, and made it famous throughout the world. He headed 
the Union of Theatre Workers of Kazakhstan for more than 
twenty years. At the same time, as a deputy of the Supreme 
Soviet of the KSSR and the member of party committee of the 
city he performed numerous duties. He was a prominent figure 
of social and cultural life of the Republic and dedicated years 
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to doing important work and contributing to the development 
of culture.

After the country had gained independence, he successfully 
staged Birzhan-Sara and Kyz Zhibek at the newly opened 
Opera and Ballet Theatre named after K.Baiseitova in Astana. 
Being the head of the Musical Drama Theatre named after 
K.Kuanyshbayev, he spared no effort to develop the young 
theatrical company. He helped to enliven the cultural life of 
Astana. In retrospect, the eventful life of the great master 
who turned into a legend all over the world can be seen as an 
example of dedication to theatrical art.

Theatre critic L.I.Bogatenkova wrote: “A.Mambetov 
is one of the brilliant representatives of director-dominated 
theatre who bravely and enthusiastically uses directorial 
devices that have formed in the world theatre. Despite the fact 
that he mastered skills of contemporary directing to perfection, 
Mambetov continued to develop the best traditions of Kazakh 
theatre: its epic grandeur, poetry and musicality, and the 
richness of the stage language with metaphors. He proved 
that he was a real artist of his nation’. [2, 11]   In these words 
she accurately characterized peculiarities of Mambetov’s 
directing style. In fact, it is not difficult to ascertain now that 
in A.Mambetov’s performances done in accordance with his 
directing principles there were spectacular achievements 
in terms of stage adaptation of national classics. It is worth 
mentioning Abai, Karakypshak Kobylandy, Aiman-Sholpan, 
Karagoz by M.Auezov, Kozy Korpesh-Bayan Sulu by 
G.Musrepov, Mother Earth by ch.Aitmatov, Blood and Sweat 
by A.Nurpeisov and others. The national style of acting in the 
above mentioned performances reached a new quality level.

From the first steps in his career at the Academic Drama 
Theatre named after M.Auezov A.Mambetov understood well 
one thing, that to bring innovations to Kazakh theatre he would 
have to reconsider national stage traditions, to single out the 
necessary ones and to reject the rest. It was the only possible 
decision. The young director started to gradually introduce his 
method.

In his first year at the theatre the director faced a lot of 
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problems. They arose because he came to the theatre with 
fully formed traditions. Nobody doubted these traditions there. 
However, in other cities, for example, in Moscow where the 
audience was very discerning, theatrical art was developing 
in a new way following the call of the times. At that period 
even in Moscow theatres there were no performances staged 
in a traditional psychological way. And being a demanding 
director, A.Mambetov understood that the status quo of 
Kazakh theatre that kept aloof from any radical innovations 
was such that it necessitated fundamental changes. He applied 
himself to the task with ardour of youth. His directorial devices 
clearly manifested themselves in his productions revealing his 
civic stance and artistic views. The energetic directing style 
of Mambetov embodied new artistic principles. As a talented 
and progressive director of his time A.Mambetov tried to make 
acting subordinate to his elaborate directorial decisions and 
the main idea of the performance. carrying on the traditions 
set up by the experienced theatre practitioners of the previous 
generations, Mambetov resorted to those elements of national 
acting school that could be adapted to his needs. He did his 
best to avoid clichés and tried to bring a touch of novelty into 
crystallized acting devices. Before that time, acting tended 
to dominate the stage in Kazakh theatre, and now directing 
being on a par with it, acting turned into an important integral 
component of the performance. 

In 1958 the young director A.Mambetov staged A Wolfling 
under a Hat, a comedy by K.Mukhamedzhanov that posed 
a number of topical questions for that time. It is common 
knowledge that this production caused heated debates between 
its supporters and opponents. Such prominent theatre figures as 
Sh.Aimanov, T.Akhtanov and Z.Shashkin published their not 
very favourable reviews in the press. These articles dealt not 
only with the flaws of directing and acting, but also contained 
fair critical opinions concerning the shortcomings of the play 
itself.

Taking into account these critical opinions, he successfully 
directed such comedies as A Matchmaker Has come by 
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K.Mukhamedzhanov, At the Party by A.Tazhibayev, Hey, 
Girls! by K.Shangytbayev and K.Baiseitov. A number of 
comedies that started with The Servant of Two Masters by 
Goldoni became an important part of Mambetov’s directing. 
He took the lead in staging comedies on Kazakh stage. He tried 
to explore genre conventions of comedy, the nature of laughter 
and artistic means using a set of directing criteria. That is why 
in his productions there are no satirized characters whose 
presence might have brought light-hearted humour. Everything 
stems from peculiarities of the play and develops in a natural 
way.

After that Mambetov decided to prove his strength in a 
classical comedy and in 1960 directed Aiman-Sholpan by 
M.Auezov. These were his first steps in staging masterpieces of 
Kazakh classics. The production of Aiman-Sholpan was hailed 
in the press as his first artistic achievement. But critics did not 
pay enough attention to the fact that in this performance he had 
brought some innovations: had stripped the stage of unnecessary 
everyday objects and had skillfully used music to express the 
idea of the production. Not analyzing in great detail the acting 
of the cast, the reviewers seemed not to notice the striving for 
innovation that permeated the performance. Despite that, the 
young director who started to believe in himself now wanted to 
stage a serious play based on a conflict of complex characters 
and capable of giving the director and the cast an opportunity 
to look for new artistic solutions. 

In 1962 Azirbaizhan Mambetov decided to stage Abai 
tragedy by M.Auezov and L.Sobolev.  The director understood 
very well how valuable Abai’s legacy was to Kazakh people. 
This meant that he had to be especially careful staging the play. 
He also remembered that the stage version of 1940, and the 
image of Abai in particular, received great critical acclaim and 
was very dear to the audience. 

A.Mambetov had a new perspective on the play and 
worked on it using a different, fundamentally new method to 
distinguish it from the first version based on The Path of Abai 
novel. He perceived historic events from contemporary point 
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of view. To create dynamic action he refrained from showing 
details of everyday life on stage. Using metaphoric solutions, 
he strengthened the rhythmic, physical side of the performance 
and made subtext underneath the words palpable. 

In the process of staging Abai tragedy Mambetov made the 
main character, a great Kazakh poet, a true son of his nation 
defending the interests of ordinary people. This method “hints 
at the fact that the path of Abai is the path of the nation” [3, 
119].  So, Abai always shared with ordinary people joys and 
sorrows of their everyday life. While staging the play, the 
director showed Abai as a fighter and supporter of ordinary 
people and in every scene strived to stress these traits of his 
personality in acting. This artistic solution was close to the idea 
of the play.

The most important thing was that in this performance 
A.Mambetov was able to fully express his ideas of “new 
turn”, i.e. of revitalizing artistic means and abandoning acting 
clichés. 

It is common knowledge that in Kazakh theatre the art 
of declamation stemming from folk poetry and the art of folk 
performers was highly appreciated. For Kazakh actors it was 
of utmost importance to pay attention to the spoken word and 
the manner of reciting. In 1926 – 1960 in performances based 
on the national classics the art of declamation was the strongest 
side of the production. The figurative language of Abai tragedy 
full of aphorisms, the portrayal of characters in a philosophical 
manner and combination of multiple plots gave the actors a 
great opportunity to develop action through words.

The director understood well that the actors possessed a 
unique ability in working with the spoken word. However, 
as a director he wanted to create a dynamic conflict in the 
performance. For A.Mambetov it was not enough to stage 
a play in the traditional psychological mode. Thoughtfully 
looking into the past of his country, the astute director came to 
a conclusion that he could show the pace of history through a 
dynamic rhythm of action. In other words, using an energetic 
rhythm he did not have to divide the multi-event play into 
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separate acts and could present it as a whole theatrical piece. 
In order not to slow down the rhythm of the performance, the 
stage settings had to be changed quickly. To achieve this aim 
the director significantly reduced the number of props and made 
space for a free movement of actors. Mambetov deliberately 
avoided showing the minute domestic and ceremonial details 
to foster the escalation of dramatic conflict, continuous flow 
of action and smooth scene progression. At the same time, 
the few props necessary for development of action served as 
“visual signs”. They added information on the character of 
dramatis personae. (For example, the book in the hands of 
Kerim meant that he was a learned man). A quick change of 
settings was an unexpected novelty for the actors who got used 
to playing in traditional historical performances. Instead of 
familiar yurts and silk carpets there was on stage only their 
symbolic representation. Through this Mambetov helped the 
actors to brilliantly demonstrate their psychophysical abilities 
not shadowed by the unwieldy props. The attention of the 
audience was focused only on the actors. The actors had to 
convey the feelings and ideas of their characters with energy 
and precision. 

The continuous flow of action and uninterrupted chain 
of events implied special intensity of acting. In the years 
following the staging of that performance the troupe was not 
able to unlock its potential and played in a perfunctory manner. 
Some performers who got accustomed to the pompous style 
of traditional acting did not seem to fit into the production. 
In the process of staging there was increasing controversy 
over the old and new ways of acting. The actors who got used 
to the psychological nuances peculiar to the traditional way 
of directing could not fulfil the task set by A.Mambetov that 
implied collective work on the complex material requiring 
high professionalism. In other words, the director wanted the 
actors to be the sole creators of their characters. 

Although in Abai of 1962 there could be seen a number 
of achievements, such as a completely new artistic solution, 
unlike that of 1940, topical ideas, unparalleled dramatic power 
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and impressive crowd scenes, it lacked in-depth exploration of 
the characters’ psychology. For that there were several reasons. 
The first one was the manner of acting, especially that of the 
performer of Abai, which was not remarkable enough. Whereas 
in the 1940 version Sh.Aimanov showed the spiritual downfall 
of Kerim with philosophical complexity, in the production of 
1960 K.Karmysov created the image of an ordinary envious 
person decreasing the caliber of the role. Reduced tension in 
the conflict between Abai and Kerim resulted in the fact that 
the figure of Abai also seemed less important. Despite the fact 
that I.Nogaibayev revealed the inner life of Abai really well, 
his character did not have an equal opponent and as a result the 
philosophical significance of the performance diminished and 
its main emphasis was changed. It looked as though Abai was 
only fighting with the supporters of outdated traditions, which 
meant that outer conflict received much more attention in the 
performance.

With the passage of time the actors began to feel confident 
and free in this strictly structured performance. They got 
accustomed to the directorial solution that at first seemed so 
unusual to them and gradually reached the state of artistic 
freedom. 

Mother Earth was one of the influential performances 
that fostered development of Kazakh school of acting and 
changed the perception of actors’ life on stage. The theatre 
that only a few years before had successfully adopted an 
intellectual manner of acting was able to demonstrate in this 
performance the whole gamut and intensity of emotions. 
The complex stage language and expressive artistic solutions 
applied by the director A.Mambetov made the actors refuse 
from slow exploration of their characters that was typical of 
their predecessors. The dynamic rhythm of the performance 
left no room for idle rhetoric. Everything was measured. The 
task set for the actors was to show with the help of a limited 
number of indispensable techniques the objectives and inner 
world of their heroes and, reflecting  in acting their civic 
stance, to create three-dimensional characters. It is worth 
mentioning that the actors managed to do this task not straight 
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away. However, the young generation of actors in the troupe 
fulfilled the strict director’s demand very well. This period 
that went down in the history of Kazakh theatre as “the era of 
Mambetov” can be described as the golden age not only of the 
Kazakh Academic Drama Theatre named after M.Auezov but 
also of Kazakh theatre in general. The years from 1965 to 1990 
when Mambetov maintained a busy directing career were the 
happiest time for Kazakh theatre. A constellation of stars from 
the troupe left their mark in history. 

A.Mambetov staged classical works in a new way and 
skillfully showed in these productions a talent for improvisation, 
declamation and singing peculiar to Kazakh actors which they 
inherited from folk performers. 

A.Mambetov put on the best Russian and European plays 
and thus broadened the artistic range of directorial work. His 
popular and long-lived productions such as Don Juan’s Feast 
(Don Juan or the Love of Geometry) by M.Frisch, Stars of 
Vietnam by V.Kupriyanov, coriolanus and Romeo and Juliet 
by W.Shakespeare, Uncle Vanya by A.chekhov impressed 
the spectators with the director’s power of imagination and 
his keen sense of the pulse of time. These performances were 
highly appreciated because of their capacity for showing the 
inner world of a person, acuteness of social problems and 
civic-mindedness of the troupe. Mambetov’s productions that 
enchanted the audience by the magic of his directing were also 
on tour in other republics of the USSR. Even the discerning 
spectators of Moscow theatres who had seen a lot of good 
productions enthusiastically applauded to A.Mambetov’s talent 
more than once. The fact that such theatre stars as Oleg Efremov, 
Michael Ulianov, Oleg Tabakov, Kirill Lavrov, Galina Volchek 
recognized A.Mambetov’s talent and his constant search for 
artistic innovations and made friends with him meant that he 
had reached the top of his profession. 

The prominent director not only opened up new horizons 
for Kazakh theatre but also made a great contribution to the 
development of other national theatres in Kazakhstan. He 
focused attention on updating of their repertoire. He was often 
invited to work in theatres of the former USSR republics. 
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The fact that he directed Blood and Sweat at the National 
Theatre of czech Republic, The Day Lasts More Than a 
Hundred years at the Theatre named after E.B.Vakhtangov in 
Moscow not only proved A.Mambetov’s creative maturity but 
also fostered recognition of Kazakh theatre all over the world. 
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THE PECULIARITIES OF XX CENTURY 

AMERICAN NAIVE PAINTING

Summary

The goal of this paper is to show the new primitivism 
which prevailed in XX century American naive painting. 

The main research question of this paper is: How did the 
USA naive painting develop from XVIII to XXI centuries?

Primitivism is called a naïve painting school, in which 
artists or sculptors don’t have an academic degree. They are 
mentioned as self-taught artists. An American naïve painting is 
called “folk-art” unlike European naïve painting.

This research is based on studying some American 
artists’ works from the collection of American folk museum: 
Rose Erceg, Stew Harley, Lawrence Lebduska, Anna Mary 
Robertson Moses, Joseph Pickett, Fannie Lou Spelse, Joseph 
Elmer Voakun.

According to this study, they are characterized by primacy 
of mind and intellect. Every composition is built with strict 
geometrical calculation. These artists are intellectuals, very 
educated and erudite. The genre of landscape is for them the 
object of imitation of nature but their compositions contain 
fewer aesthete values which are characteristic of art work. So, 
it can be said, that these artists worked with the dictation of 
their minds. 
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THE CHOREOGRAPHIC ANALYSIS OF THE PITHOS 
(KVEVRI) FROM SAMADLO

Summary

During historical studies of the choreographic art, the 
archeological material possesses one of the leading places. 
As a result of archeological excavations in Samadlo, pithos 
(kvevri), which is painted by plot-ritual scenes, was found. The 
full description of the pithos belongs to the head of the given 
expedition, archeologist I.Gagoshidze, he connects represented 
round dance on pithos with a cult of fertility.

During the choreographic analysis of this subject painting, 
the belonging of this round dance scene to group of dances, 
which were executed in glory of military campaigns and 
hunting, was defined. To it testifies:
• Scenes of fight and hunting which are represented on the 

top frieze of the pithos (a round dance with them should be 
considered in an unified context);

• Helmet-shaped, conic formed headdress of dancers (the 
same attire at soldiers and hinters);

• The information of the ancient Greek Historian Ksenofont 
(described a rectilinear militant round dance, in the same 
historical period);

• A high level of development of military art (data from 
historical chronicles).
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UNIVERSITY PH.D PROGRAM

Levan Aliashvili,
PhD student at Shota Rustaveli Theatre and Film 

Georgia State University
The head: Prof. Ucha Dvalishvili

THE MAGIC DANCE RITUALS IN GEORGIA

Summary 

Georgia as an integral part of antique civilizations, which 
is rich with pagan religious sacraments, the latter have been 
formed and developed in a well–organized social space. The 
existence of a religious service indicates the presence of a 
ceremonial culture for certain ethnos. The ritual performed in 
honor of a particular deity, clearly represents the existence of 
the sacral cult. This factor conditions to realize the religious 
development stage of ethnos, the development of a social 
space, as well as the world outline and the mentality. 

The birth of the deities on the basis of the consciousness and 
social needs, their formulation according to the sector sections, 
the cycle of actions or additions in the ritual performed in the 
honor of the new deity, pursuant to the specifics of the cult, 
enables us to observe the development of the nation’s spiritual 
and life events. 

The Magic dance rituals in Georgia clearly reflect the 
religious culture of ancient Georgia. Sacrifice, falling into 
prophetic trance are the ritual processes as a roundelay form, 
these are the necessary events in the ceremonial activities 
that were widely spread in the antique world. The aforesaid 
ceremonial activities are met in the different parts of Georgia. 
In spite of the changes of epoch and religious beliefs, it never 
goes beyond its principal core and is represented as a roundelay 
mystery everywhere.

Social development and diversification of the religious 
pantheon arise ritual spectaculars such as: “Lazarus” (ritual 
to end drought, heavy rain), “Gonjaoba” - rain-making ritual 
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(women carry across made of two scarecrows house to house), 
“Kotikotoba” etc. But the ritual process is the staging of the 
sacrifice, cyclic quality of actions and high religious obedience, 
the ceremonial activities are necessary conditions here too. 

Only a highly developed society can create such a strong 
cult, which benefits from the general national authority, to 
implement the sequence of actions, to set the specific criteria for 
the participants of the ritual, to create the necessary attributes 
for the cult service as well as to gain a high confidence in the 
community.

Khatuna Damchidze,
PhD student at Shota Rustaveli Theatre and Film 

Georgia State University
The head: Prof. Anano Samsonadze

THE ISSUES OF INTER RELATION OF 
RACHIAN DANCE DIALECT

Summary

Inter relation of Rachian dance dialect was spread in non-
linen, star disposition. Lower, upper and mountainous Racha 
located in mountainous part of the Western Georgia is revealing 
the dialect inter relation with the regions of the western part 
of Georgia, as well as the mountainous and plain part of the 
Eastern Georgia as well.

From the regions of the Western Georgia, Rachian dance 
folklore was too much related with Svaneti, especially in part 
of dance and round dance. Svanetian dance folklore is related 
by round dance and dance lexica, where it can be said, that 
movements, motions, positions of arms are differed only by 
combination of modes. Thematic and content similarity of 
round dances is quite frequent.

It’s related by Eastern round dance with adjusting Imereti 
from the Western Regions.
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There are too much samples having lots of dance lexica in 
Eastern Georgia. It’s worthwhile to notice, that the part of round 
dances is maintained in Racha and has obtained the structure 
characteristic for the location of the ancient archetypes. 

In dancing part, as it was revealed, too much is related 
with Eastern Mountain, which is confirmed by similarity of 
dance movement, and motions. 

Gocha Kapanadse,
PhD student at Shota Rustaveli Theatre and Film 

Georgia State University
The head: Prof. Anano Samsonadze

“KVACHIADA” IN RUSTAVELI THEATRE

Summary

Mikheil Javakhishvili wrote “Kvachi Kvachantiradse” 
in 1924. Manifoldness of the novel determined its popularity 
and interest of Georgian theatre. After the novel, Mikheil 
Javakhishvili wrote five-act play, entitled “Iveriumi”. The 
main character was Kvaci again. The play represented the 
continuation of the novel. “Kvachoba” turned into hard shape, 
which was contacted with the meanings of fake, adventure, 
immorality. In 1927, when they were going to stage “Iverium” 
at Rustaveli theatre, there were three plays on the theme of 
Kvachi in the repertoire already: “American uncle” and 
“Sovietized Uncle”, by Mikheil Shiukashvili and “Kvachi 
Kvachantiradse”, dramaturgy by Shalva Dadiani. Because of 
this reason “Iverium” by Mikheil Javakhishvili was delayed 
for the next season.

In November 13, 1927, was heled the premiere of 
“American uncle”, by mikheil Shiukashvili, staged by Sandro 
Akhmetely. One main factor was risky for both authors:  
Nikoloz Shiukashvili and Mikheil Javakhishvili: Kvachi was 
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acting in the Bolshevik Georgia and was shaping as a new type 
of Bolshevik swindler. This could not be overlooked by party 
nomenclature and it seemed that because of this the problems 
have arisen.

In December 8, 1927, was held the premiere of the second 
play by Nikoloz Shiukashvili “Sovietized Uncle”. In January 
4, 1928, on the session of the repertoire council of Rustaveli 
Theatre the following was announced: one of the governing 
bodies removed the performance from the stage. This governing 
body (KKB) had already made decision to vanish all the plays 
about Kvachi’s theme from the repertoire. They forbade newly 
staged performance “Sovietized Uncle”, (the play script is lost), 
“Iveriumi” was banned to be staged and thus was not staged 
(the play script is lost) and after the eight-month rehearsal (93 
rehearsals on the whole) work on Shalva Dadiani’s dramaturgy 
was terminated. (The play script of which is also lost).

The novel by Mihkeil Javakhishvili shook the country. 
The boom of “Kvaciada”, which started in Rustaveli theatre, 
became the dangerous event in the Sovietized Georgia. That is 
why the Bolshevik regime passed an unfair verdict towards the 
performance and towards the plays. It was the start of the Red 
terror. In ten years Mikheil Javakhishvili was also sentenced by 
“this body” with fatal verdict.
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Lika Mamatsashvili,
PhD student at Shota Rustaveli Theatre and Film 

Georgia State University
Head of: Prof. Nato Gengiuri

ALEKSANDRE ROINASHVILI – THE CHOSEN 
PERSON OF THE XIX CENTURY

Summary

In the 19th century Georgia was faced with a serious 
political and social reality, but on the other hand the difficult 
situation has created the whole pleads of the new generation 
for the benefit of public and national interests. One of the most 
distinguished figures of that period in Georgia was Aleksandre 
Roinashvili, whose existence and activity in many fields, 
preserved historical wealth, photo chronicle and museum 
collections. Besides, Aleksandre Roinashvili was a famous 
Maecenas and founder of photographic school in Georgia. The 
phenomenon of Alexandre Roinashvili was recognized by the 
epoch, century, encirclement, public attitude and objectively 
made him a distinctive personality of the time. The fact is that 
charity has played a big role in his life and creativity. century 
was able to appreciate the contribution of this distinguished 
and special person and after the death honored him with burial 
in Didube Pantheon.  This fact was initiated by the Georgian 
public figures.
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