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Tamar bokuCava,
saqarTvelos SoTa rusTavelis Teatrisa da 
kinos saxelmwifo universitetis profesori

qali, Teatri, genderi

(variaciebi Temaze) 

istoriis kritikul perspeqtivaSi Camoyalibda 
socio-kulturul genderTan asocirebuli  
kulturul-simboluri cnebebis pirobiTi rigebi, 
romlebic mamakacuri da qaluri sawyisebis 
niSan-Tvisebebs Seesabameba. kulturis mamakacuri 
aspeqti aqtiur sawyisTan, racionalurTan, sakuTriv 
kulturasTan, gonebis naTelTan, simtkicesTan, 
individualur-pirovnulTan asocirdeba, qaluri 
ki _ bunebasTan, stiqiurobasTan, qaosTan, 
pasiurobasTan, RameulTan da a.S. am niSan-
TvisebaTa CamoTvla didxans SeiZleba gagrZeldes. 
feministuri kritikis Tanaxmad, es imitom moxda, 
rom maskulinuri diskursi dominanturia da 
istoriul perspeqtivaSi gabatonebuli mdgomareoba 
ukavia. Tavad enac, rogorc sistema, maskulinuri 
cnobierebis niSniT funqcionirebs da mamakacis 
xmas, mis logoss emsaxureba. luis irigareis 
Tanaxmad, qals ar SeuZlia mamakacuri diskursis 
miRma gasvla, amdenad mas jer kidev ara aqvs 
sakuTari xma kulturul-istoriul diskursSi. 
`qalma unda ipovnos sakuTari Tavi im saxeTa 
gadalaxviT, romlebic ukve Seiqmna istoriaSi~, _ 
wers igi.1 irigareis Tanaxmad, qalis genderuli 
identifikacia mamakacs TviTidentifikaciisa da 
TviTgansazRvrisaTvis sWirdeba. amdenad, genderuli 

1  Люс Иригарей, «Этика полового различия», М., ХЖ, 2005, gv. 
17.
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refleqsiebi, Teatralur kulturaSi qalebis 
personalur Tanamonawileobaze gacilebiT ufro 
adre iwyeba, Tumca feministuri kritikis Tanaxmad, 
masSi asaxuli genderuli msoflmxedveloba 
maskulinuri refleqsiis produqtia da qalis 
WeSmarit arsTan bevri araferi aqvs saerTo. qalis, 
rogorc subieqtis, xma zogadad xelovnebisa da 
kerZod, dramatuli Teatris istoriul gzaze 
sakmaod gvian gaisma. Tumca, qalisa da Teatris 
kavSiri siRrmiseul, genetikur doneze arsebobs. 

erTi ram cxadia, arqaul saberZneTSi, dionises 
kultis gavrcelebasa da damkvidrebaSi qalebs 
gadamwyveti roli eniWebaT, swored maT aitaces 
dionises kulti Zv. w. VII-VI saukuneebSi da 
misi mimdevrebi, Tayvanismcemlebi da ritualebis 
aRmsruleblebi gaxdnen saberZneTis Rarib 
mosaxleobasTan erTad. sakuTari yofis 
erTferovnebiT daRlilni,  kultis orgiastul 
Tavisuflebas daewafnen. aleqsandre meni wers:  
`adamians, romelic imdroindel saberZneTSi  
mogzaurobda,  ar SeeZlo ar SeemCnia, rom irgvliv 
raRac ucnauri da gaugebari ram xdeboda. 
mTaze Sefenili tyeebi drodadro simReriTa 
da SeZaxilebiT ivseboda; es qalebi iyvnen, 
romlebic xeebs Soris TmagaSlilni dahqrodnen, 
cxovelis tyavi emosaT, Tavze surosagan dawnuli 
gvirgvinebi edgaT; xelSi tirsebi – sviiT Semkuli 
joxebi epyraT; isini Tavawyvetilad rokavdnen 
pirvelyofili orkestris hangebqveS: Wyiodnen 
fleitebi, JRerdnen litavrebi, cecxlmokidebuli 
kanafi da fisi maTrobela kvamliT bolavda... 
tyis am velur dResaswaulebze qalebi, romlebic 
didi xania Sin iyvnen gamoketilni da qalaqiT 
damonebulni, revanSs iRebdnen: ramdenadac mkacri 

Tamar bokuCava
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iyo maT mimarT sazogadoebis kanonebi, imdenad 
didi iyo maTi TavaSvebuli ritualis enTeziazmi~.1 
SeiZleba, es gadmocemac eWviani mamakacebis 
SeTxzuli legendaa, Tumca bakqi qalebis orgiebis 
inspiracia saukuneebis ganmavlobaSi kvebavs 
xelovanTa mxatvrul warmosaxvas. dionises kulti 
sakvirveli siswrafiT vrceldeboda da ikrebda 
Zalebs. albaT SemTxveviTi ar aris, rom dionises 
gamosaxulebebsa da misi miTis epizodebSi 
RmerTis androginulsa Tu qalur niSan-Tvisebebs 
vxvdebiT. misi kulti bunebis wminda maskulinur 
mwarmoeblur Zalebs (Zlieri zoomorfuli 
maskulinurobiT gadmocemuls vizualur Tu 
verbalur doneze) qalurobis demonstraciasTan 
aerTianebs. es genderuli ambivalenturoba, albaT, 
dionises kultis eqstazur bunebas,  garepirovnul, 
koleqtiur wiaRTan siaxloves ukavSirdeba. rogorc 
cnobilia, Zvel saberZneTSi swored dionises 
kultis wiaRSi Seiqmna berZnuli dramatuli 
Teatri. Tumca, unda aRiniSnos, rom Zv. w. VIII-
VI saukuneebSi dionises religia transformacias 
ganicdis da Tavis orgiastul pirvelsaxes 
Sordeba. orgiastuli kultis spontanuri, 
qaosuri da saxifaTo gavlenisagan Tavdasacavad 
apolonuri religia,  misTvis damaxasiaTebeli 
gamawonasworebeli bunebidan gamomdinare, `Tavisi 
mociqulebis~ saSualebiT, dionises religiis 
`daSoSminebas axerxebs~.2 dionises kultis 
reformaSi, zelinskis Tanaxmad, sami `mociquli~ 
monawiloebs, ori miTiuri _ melampe da orfeosi 
da erTi istoriuli – piTagora. melampes reforma 

1  Александр Мень, История религии, т.4. гл.4. Дионис. http://
www.alexandrmen.ru/books/tom4/4_gl_04.html
2 Ф. Зелинский. История античной культуры. М., 1915. gv.116. 
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dionises orgiul kults Catarebis adgilsa da 
dros ganusazRvravs. amave reformis farglebSi 
ukavSirdeba dionises religia yurZnis mosavlis 
aRebisa da Rvinis dawurvis dResaswaulebs, _ 
miiCnevs zelinski. zeimebi ukve gansakuTrebul 
TariRebs ukavSirdeba da ciklurad tardeba. 
orfizmis farglebSi dionises kulti Rrma 
filosofiur-religiur xasiaTsa da kosmogoniur, 
eTikur da esqatologiur aspeqtebs iZens. dionises 
individuaciisa da kultis racionalizacia-
damorCilebis gzaze zelinski `sam~ dionises 
ganasxvavebs – dionise zagreoss (persefones vaJs), 
dionise xarsa da dionise semeles – mokvdavi qalis 
vaJs. RmerTis individuaciis es etapebi kultis 
transformaciis safexurebs asaxavs. `piTagoram 
(Zv. w. VI saukune)... orfikuli seqtebi  religiur-
politikur orfikul ordenSi gaaerTiana, ... sulis 
Sesaxeb orfikul moZRvrebaSi ricxvTa miseuli 
misticizmi Seitana, riTac mas filosofiuri 
safuZveli Seuqmna~.1 olimpiel RmerTad aRiarebuli 
dionises kulti atikis saxelmwifo religiad 
cxaddeba da maskulinuri diskursis farglebSi 
eqceva. dramatuli Teatri Zv. w. VI-V saukuneebis 
mijnaze ibadeba, is qorodan individis – subieqtis 
gamoyofiT iwyeba. SeiZleba iTqvas, rom dramatuli 
Teatris formireba dionises kultSi maskulinuri 
logosis, mamakacuri diskursisa da narativis 
gamarjvebas aRniSnavs; mTqmeli, mTxrobeli 
da naratori ZiriTadi subieqti – mamakaci 
xdeba. es Sedegi dionises kultSi apolonuri 
sawyisis gaZlierebam, Rvinis RmerTis olimpiurma 
legitimaciam moitana. orfikuli kultiT, dionise, 

1  Ф. Зелинский. История античной культуры. М., 1915.gv. 117-
118

Tamar bokuCava
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faqtobrivad, igive zevsia, mamisagan samjer Sobili 
(orjer CasaxviT, erTxel TeZoSi CakerebiT). 

 dionises orgiuli kulti misi spontanurobiTa 
da eqstazurobiT adgils uTmobs klasikuri aTenis 
patriarqalur-demokratiuli polisis oficialur 
dResaswaulebs. es mamakacTa festivalebia, sadac 
qalebi ar daiSvebian,  Tumca gamonakliss heterebi da 
monebi warmoadgenen. maSin, rodesac aTeneli qalebi 
saxlebSi sxedan, aTenis scenaze niRabafarebuli 
mamakacebi Zalauflebis moyvare qalTa saxeebis 
fantastikur galereas warmoadgenen. qali scenaze 
mamakacTa aRqmiTa da gaazrebiT gaSualebuli 
Semodis. miTsa da dramaSi qalis mimarT mamakacTa 
undobloba ikveTeba. qali, romelic maskulinur 
diskurssa da ontologiaSi bnelis, qaosis, uzomos, 
ganusazRvrelis, saxifaTos niSan-TvisebaTa rigiT 
Semodis, misTvis saxifaTo antagonistia. amasTan, is 
misi identobis nawilia, misi `sxvaa~, misi arsebis 
sazRvaria. mamakacs qalis floba, misi kontroli 
sWirdeba. amdenad, tragediis qali xSirad saSiSia 
da mrisxane, is Zlieri oponentia da xSirad, 
nebelobiT, inteleqtiTa Tu keTilSobilebiTac 
(sofokle _ `antigone~, evripide _ `alkesta~ 
da sxv.) ki sjabnis mamakacebs. Seyvarebuli da 
erTguli qalic ki xifaTis momtania, ase iRupeba, 
magaliTad, deianiras gagzavnili samosiT herakle. 
deianiras, rogorc colisa da dedis arqetipi 
gmiris arqetips upirispirdeba (sofokle _ 
`traqiseli qalebi~). SurismaZiebeli qalebis 
galereas klitemnestra xsnis, Zalauflebismoyvare, 
Zlieri, pativmoyvare (esqile _ `agagmemnoni~). 
Tumca, tragediis Zlevamosil qalTa galereaSi, 
mTavari adgili, uTuod medeas ukavia. medeaSi 
mdedrobiTobis, qalurobis yvela niSan-Tviseba 

qali, Teatri, genderi
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erTiandeba, kulturuli, geografiuli, religiuri 
da sxva aspeqtebi erTiandeba. medea kolxia, is 
aRmosavleTs ganasaxierebs, is mzis SviliSvilia, 
magram es apolonuri dasavluri mze ar aris, 
es aRmosavleTis mcxunvare mzea, vnebis mze. is 
hekatas qurumia, Ramis qal-RvTaebis, bneli 
mTvaris hipostasi, medea grZneulia, misi sibrZne 
iracionaluria, gaugebaria da amitom metad saSiSi. 
Tavad siyvaruli medeasi damangrevelia, radgan 
zomas, mijnebsa da farglebs ara scnobs. SeiZleba 
iTqvas, rom medeas arqetipi, saxe qalisa, romelic 
gasagebis, Secnobadis farglebs gadadis, arRvevs 
misTvis socialurad da biologiurad gansazRvrul 
rols da urCxulad iqceva, sxvadasxva saxiT 
dramaturgiis mTel istorias gasdevs. mxolod 
ramdenimes davasaxeleb, upirveles yovlisa, es aris 
senekas medea, dramaturgi Tavs gmirs pirdapir 
aTqmevinebs, rom is medea jer ar aris, radgan aqamde 
mxolod prognozirebad qmedebebs sCadioda, magram 
medeas mTavari saqme jer ar Caudenia, is jer medead 
ar Semdgara. Svilebis mokvla, romelic adamianis 
Tandayolil vitalur instinqts, TviTSenarCunebisa 
da ganvrcobis TanSobil miswrafebas upirispirdeba, 
qaosis, sikvdilis zeobas niSnavs. faqtobrivad, 
Svilebis mokvliT, medea qaoss amkvidrebs, sikvdils 
amefebs, kosmosis, wesrigis, logosis Rirebulebebs 
da mizanswrafvas upirispirdeba. Semdegi magaliTi, 
romelic, dramaturgiis istoriaSi gansakuTrebul 
adgils ikavebs, Seqspiris ledi makbetia, qali, 
romelic bunebis Zalebs evedreba, rom unayofod 
qmnan, qaluri buneba Seucvalon. Seqspiri 
`bneli~ qalurobis arqaulsa da Suasaukuneebis 
simboloebs acocxlebs _ moqmedebaSi alqajebi 
da hekata Semohyavs. TiTqos am piesaSi antikisa 

Tamar bokuCava
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da Sua saukuneebis jojoxeTi erTiandeba. kidev 
erTi saxe qalisa, romelic sakuTari Tavis 
sapovnelad midis, qalisa, romelic bavSvebze uars 
ambobs, maTgan sruliad distancirebuli, socio-
kulturuli rolisagan ganze gamdgari – ibsenis 
noraa, Tanamedrove medea. 

swored	 `gamoucnobi ormagi buneba~ xdida 
qals maskulinuri samyarosaTvis saSiSs. aleqsei 
losevis azriT,  antikur samyaros,   romelic 
wesrigis, samarTlianobis, harmoniisa da 
wonasworobis idealebs aRiarebda, qaosis mudmivi 
SiSi sdevda Tan, maT yovelTvis axsovdaT kosmosis, 
rogorc wesrigis simyife da droebiToba. aTeni, 
antikuri demokratia maT qaosis mmarTvel da 
damZlev centrad warmoedginaT. swored amitom 
mihyavda qal-RvTaebebis SurisZiebas devnili oreste 
aTenSi, sadac apolonisa da aTena-paladas (zevsis 
Tavidan Sobili sibrZnis qalRmerTi, romelsac 
iungi mamakacis animad miiCnevs da amdenad realuri 
qalisagan wyvets) meoxebiT, dedis mkvleli Tavis 
marTlebas axerxebda. orestes gamarTleba Zvel 
samyaroze (pirobiTad, matriarqatis samyaroze) 
axali patriarqaluri samyarosa da axali 
olimpieli RmerTebis gamarjvebas ganamtkicebda. 
mogvianebiT,  hamlets, orestes memkvidres, aRara 
hyavs Zlevamosili mfarvelebi, mxolod mamis 
aCrdili, romelTanac Sinaganad konfliqturi 
damokidebuleba aqvs. 

berZnul klasikur realobaSi ikveTeba saintereso 
dualizmi – erTi mxriv, qali tragediasa da Zvel 
antikur komediaSi, mamaci, Zlieri, iniciativiani 
(`lisistrate~), meore mxriv, – socialuri qali – 
uuflebo da ̀ uxmo~. am ormagobis magaliTia aspazias 
sasamarTlo, rodesac mWevrmetyvelebiT ganTqmul 

qali, Teatri, genderi
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qals uRmerTobaSi, anaqsagoras traqtatebis 
kiTxvaSi dasdes brali. mas sasamarTloSi misi qmari, 
aTenis strategosi perikle icavda, radgan aspazias, 
rogorc qals, xmis ufleba ar gaaCnda. Cndeba kiTxva, 
maskulinuri diskursis CrdilSi moqceuli qali 
Tanaziaria Tu ara im Rirebulebebisa, romlebic 
antikurma Teatrma Seqmna? sad aris namdvili qali 
– Sin Tu scenaze? aseTi midgomiT, qali, rogorc 
subieqti, kulturul-istoriuli procesidan xom 
ar gamoiricxeba da mxolod obieqtamde xom ar 
daiyvaneba? feministuri kritikis warmomadgenelTa 
mosazrebebidan, am kiTxvaze pasuxis gasacemad, 
Teatrsa da zogadad kulturaSi qalis rolisa da 
adgilis mosaZebnad, sainteresoa iulia kristevas 
`molaparake subieqtis~ Teoria. kristevas 
molaparake subieqti feminuria. Tu mamakacur 
diskursSi subieqti dasrulebulia, Semdgaria, 
`molaparake subieqtSi~ is procesualuria, jer 
Seumdgaria, mudam dausrulebelia, aris da arc 
aris, radgan awmyos ekuTvnis, drois Semkvrel 
moments, romelic Tavad linearul droSi ar Sedis, 
warsulad da momavlad ar iqceva. aqedan gamomdinare, 
`molaparake subieqti~, romelic kristevas 
Tanaxmad, feminuri TvisebebiT xasiaTdeba, SegviZlia 
SevadaroT Teatrs, rogorc process, mis dionisur 
qalur sawyiss, xolo dramaturgiis logocentrizmi, 
misi mizanmimarTuleba, struqtura da mTlianoba 
apolonur, logikur, mamakacur aspeqts gavuigivoT. 
am TvalsazrisiT, miuxedavad imisa, rom dramatul 
TeatrSi qali maskulinuri diskursis CrdilSia,  
kristevas socio-simboluri niSnobriobiT, _  
Teatris procesualuri, dialeqtikuri aspeqti 
qaluria, Tavisi arsiT. dionise da apoloni, 
rogorc dualuri wyvili, qaluri da mamakacuri 

Tamar bokuCava
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sawyisebis erTobliobasac warmogvidgenen. dionises 
orfikul-piTagoruli emansipaciis miuxedavad, 
mainc inarCunebs Tavis stiqiur bakqur arsebas. 
Tumca, dramatul TeatrSi, rogorc logocentrul 
fenomenSi, maskulinuri diskursi dominirebs, 
xolo Teatris postdramatuli mdgomareoba masSi 
qalur sawyiss aZlierebs – ganusazRvrelobas, 
dausruleblobas, procesualurobas zrdis. 
amdenad, socio-kulturuli genderis niSnobrioba 
kulturis instituciebze vrceldeba da movlenebi 
genderul Seferilobas iZens. 

SeiZleba iTqvas, rom qali, Teatris istoriaSi, 
yovelTvis Tavisi Tavis gamomxatveli ar aris, 
da ufro xSirad `Tavi sxvas~, mamakacur sawyiss 
gamoxatavs. mwerali monazoni hrotsvita 
gandershaimidan, romlis xma jer kidev meaTe 
saukuneSi gaismis, eqvs piesas – anti-terenciuss 
wers, misi mizania terenciusis moralur 
doqtrinas axali qristianuli msoflmxedveloba 
daupirispiros. hrotsvitas samwerlobo enaze 
seriozuli zemoqmedeba moaxdines antikurma 
avtorebma, maTi mxatvruli formisa da stilis 
imitaciiT hrotsvita cdilobs warmarTuli 
Sinaarsi qistianuli diskursiT Caanacvlos 
da axali Rirebulebebi danergos (misi piesebia 
`halikani~, `abraami~, `dulciciusi~, `kalimaqe~, 
`pafnutiusi~ da `sibrZne~). am SemTxvevaSi, 
monazoni oficialuri religiuri diskursisa 
da msoflmxedvelobis gamomxatvelia da misi 
literaturis genderuli analizi Zalze rTulia. 
Tumca, misi inteleqtualuri da mwerluri Rirsebis 
nivelireba am niSniT SeuZlebelia. 

amdenad, Teatris istoriaSi qali Teatris 
procesualur, grZnobad mxareSi ufroa CarTuli 
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da, Tumca Tavad yovelTvis iq ar imyofeba, 
misi kulturul-simboluri rigi yovelTvis 
gamokveTilia da grZnobadi kontaqtis, awmyos, 
procesis Tanaziaria. 

feministuri kritika qalTa literaturisaTvis 
damaxasiaTebel zogierT niSan-Tvisebas gamokveTs: 
epizoduroba, linearuli Txrobis uqonloba, 
fragmentuloba, Tanmimdevrulobis arqona, 
araliteraturuli formebis imitacia, iseTebisa, 
rogorebicaa dRiuri, werili Tu Canawerebi. 
postdramatuli Teatris daxasiaTebisas hans 
Tis lemani Semdeg niSan-Tvisebebs gamokveTs _ 
simultanuroba, niSnebiT TamaSi da niSnobriobis 
gaqroba, pletora (normis darRveva, zomis darRveva, 
vizualuri dramaturgia, fizikuroba, sxeulebrioba, 
realobis SemoWra da sxv.), mkafio sazRvrebi qreba, 
procesualuri, grZnobadi, spontanur-simultanuri 
aspeqti izrdeba.

SeiZleba iTqvas,  rom Teatrsac Tavad aqvs genderi, 
romelic epoqebis mixedviT icvleba, Tvisobrivi 
gardatexa ki maSin xdeba, rodesac patriarqaluri 
samyaros onto-Teo-falo-fono-logocentruli 
universumi (Jak derida) postmodernistuli 
kritikis dekonstruqciis obieqti xdeba.

gamoyenebuli literatura:

Рюткенен  М., «Гендер и литература: проблема «женского •	
письма» и «женского чтения», Филологические науки, 
2000, №3, с.5-17
Культурологический журнал, 2012, 4.10., Капустина Л. •	
Б., Аналитика театрального поставангарда. http://www.
cr-journal.ru/rus/journals/169.html&j_id=12

Tamar bokuCava



21

Люс Иригарей, «Этика полового различия», •	
Художественный журнал, М., 2005 
Александр Мень, История религии, т.4. Издательство •	
«Слово». 1992
Ф. Зелинский. История античной культуры. М., 1915•	
“The role of women in the art of ancient Greece”, chapter: •	
women in ancient Greek drama including roles, infliuences, 
audiences, and questions and answers. http://www.rwaag.
org/
Gender and the Social Function of Athenian Tragedy. •	
Spyros D. Syropolus. Archaeopress, 2003 
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Tamar cagareli,
saqarTvelos SoTa rusTavelis Teatrisa da 
kinos saxelmwifo universitetis profesori

`kun-fu~ anu energiis Zala

(uZvelesi Cinuri ritualebis anTropologia)

Teatraluri anTropologia uZvelesi religiuri 
formebis gaTvaliswinebiTac cdilobs axsnas, 
Tu rogor viTardeboda da viTardeba msaxiobis 
sxeuli, fizionomia, plastika. am SemTxvevaSi 
aqcenti gakeTebulia: Jestze, mimikaze, plastikaze, 
ritmze, xmovan da musikalur Tanxlebaze. 
praqtikulad, es is komponentebia, romelTa 
safuZvelzec iqmneboda pirveladi ritualebi, es 
aris saTeatro warmodgenis mini modeli, radganac 
yvela es komponenti realurad arsebobs saTeatro 
warmodgenaSi. SeuZlebelia, swavlobde msoflio 
saTeatro xelovnebas anTropologiuri meTodiT 
da ar mimoixilo uZvelesi Cinuri saritualo 
sanaxaobebi, romelTa ganviTarebamac safuZveli 
Cauyara Cinur Tu iaponur saTeatro xelovnebis 
warmoSobasa da SemdgomSi mis ganviTarebas da, 
romlebic, sakmaod mwirad aqvT mimoxiluli 
eujenio barbas da nikola savarezs `Teatralur 
anTropologiur leqsikonSi~. 

Cinuri saTeatro xelovnebis nimuSebis 
anTropologiuri kvleva, mravalwliani kvlevisa 
da sanaxaobebis analizis Sedegad, SesaZleblad 
mimaCnia, daviwyoT zhou-as dinastiidan (Zhou dynasty. 
1045-256 Zveli welTaRricxviT), ris saSualebas 
gvaZlevs is dokumenturi wyaroebi, romlebmac 
Cvenamde moaRwia vizualuri Tu teqstobrivi 
saxiT. swored, am periodSi, saimperatoro karze, 
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Caeyara safuZveli Cinur saTeatro xelovnebas, 
romelic, ZiriTadad, Semoifargleboda vizualuri 
– mimebisa da sacekvao _ sanaxaobiT, rasac fonad 
musikaluri gaformeba axlda. teqstobrivi anu 
verbaluri nawili Cinuri saTeatro xelovnebis 
sawyis etapze, faqtobrivad, ar arsebobda, amas 
mowmobs tradiciad qceuli is saxilveli forma, 
romelsac Cinelebi ar kargaven da inaxaven, rogorc 
`samuzeumo eqsponats~ da misi naxva Tanamedrove 
mayurebels mxolod gansakuTebul sadResaswaulo 
dReebSi SeuZlia. 

mirCa eliade aRniSnavs: `rituali aris ideis 
maradiuli dabrunebis, samyaros ciklurobis, anu 
kosmosis regularuli daSlis, qaosis zeimisa 
da samyaros mosawesrigeblad qmnilebis axali 
aqtis ganxorcielebis gamoxatuleba~.1 swored, 
am mizans emsaxureboda uZvelesi epoqidan 
Zveli Cinuri ritualic, iseve, rogorc Zveli 
evropelisa Tu aRmosavleTis qveynebis saTeatro 
sanaxaoba. istoriidan cnobilia, rom swored 
Cinelma imperatorebma Seqmnes da ganaviTares 
saritualo sanaxaoba; maTi upirvelesi mizani 
gaxldaT, vizualurad warmoedginaT `gza~ 
samyaros wesrigisken, rac, upirveles yovlisa, 
gamoixateboda zeciuri RmerTebisa da xiluli, 
miwieri `RmerTis~ _ imperatoris pativiscemaSi, 
Cveulebrivi mokvdavisaTvis xom igi gankacebuli 
RmerTi gaxldaT, Semdgom ukve meomarTa dafasebasa 
da maT ukvdavyofaSi. iyo rituali, ZiriTadad 
RvTaebaTa sapativcemulod gamarTuli, sadac 
Tavad imperatori iRebda monawileobas, riTac, 
ufro metad, did mniSvnelobas aniWebda amgvari 

1 Mircea Eliade; Myths, Dreams and Mysteries. London. 2010Y. 
P.:176.
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sanaxaobis gamarTvis aucileblobas.
Zveli Cinelebis `saxilvelis~ fizikuri aqti, 

vizualuri qceva eqvemdebareboda im naxazebsa 
da sqemas, romlebic specialurad saritualo 
sanaxaobisTvis Seiqmna da romelTac sakmaod 
patara asakidanve aswavlidnen. SemuSavebuli iyo 
sacekvao teqnikiTa da scenuri moZraobis kanoniT 
_ ̀ ganZarcvuli~ iyo zedmeti Jestikulaciebisagan. 
TiToeul moZraobaSi `ikiTxeboda~ da `ikiTxeba~ 
Tayvaniscema totemisadmi, zebunebrivi Zalebisa 
da imperatorisadmi. vizualuri aqtis upirvelesi 
moTxovna gaxldaT sulieri simSvidis gamoxatva, 
daclili yovelgvari emociebisagan, raTa amiT 
warmoeCinaT madliereba amqveyniuri arsebobisTvis. 
Tu adamians simSvide erRveva, ese igi, is ukmayofiloa 
zeciuri Zalebisa da Tavad imperatorisa. ase 
swamdaT Zvel Cinelebs da amitomac, maTi saTeatro 
xelovnebis upirvelesi niSani pirovnebis sulieri 
simSvidis gamoxatva gaxldaT, romelsac Tan axlda 
mokrZalebis aRmniSvneli Jestikulacia. es ar iyo 
sanaxaoba siamovnebis misaniWeblad da emociebis 
gasaRviZeblad. Sesabamisad, musikaluri gaformebac 
sakmaod monotonuri gaxldaT. 

Zveli Cinelebis grafikuli, sqematuri 
moZraobiT ganviTarda arateqstobrivi, vizualurad 
gadmocemuli Cinuri morali samyarosa da, zogadad, 
cxovrebaze. miuxedavad amgvari moralisturi 
saTeatro xelovnebis Camoyalibebisa, Zvelma 
Cinurma sanaxaobam, SemdgomSi, ganaviTara cnobili 
da tradiciuli Cinuri opera da iseTi iaponuri 
saTeatro formebi Camoyalibda, rogorebicaa 
`noo~ da `kabuki.~ swored, `moralisturi~ 
Teatris sasceno moZraoba, romelic SesaZleblad 
mimaCnia, ganvixiloT Teatraluri anTropologiis 
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WrilSi, gadaecaT maT tradiciad, romelic 
ganaviTares da teqstobrivi anu verbaluri aqtis, 
scenografiuli elementebis, mravalferovani 
musikaluri aqtebis damatebiT Seqmnes `Teatri 
saxilveli~. uZveles  Cinur `moralistur~ 
TeatrSi damkvidrebuli amgvari mimikuri qmedebiT, 
gansakuTebiT imperatorebis azriT, pirovnebas 
uyalibdeboda sikeTis siyvarulis SegrZneba, 
mSvenierebis aRqmis unari da misi dafaseba da 
yvelaze mTavari, uzenaesis pativiscema. sakmarisia, 
gavixsenoT dRemde SemorCenili istoriuli faqti 
tangis dinastiaze (Tang dynasty, 618–907 ax. w.), 
romlis pirvel imperators, saimperatoro karze, 
Seuqmnia vizualuri xelovnebis skola, sadac 
aswavlidnen Jestikulacias, moZraobas da musikas. 
misi moTxovniT vizualSi unda `wakiTxuliyo~ ara 
mxolod totemuri an religiuri RmerTebisadmi 
Tayvaniscema da krZalva, aramed cxovrebis 
filosofiac. cnobilia, rom religiam da 
filosofiam didi gavlena iqonia Cinur Teatrze.

TiToeul rituals Cineli filosofosebi 
ganixilaven, rogorc samyaros mSvenierebis aRqmasa 
da mis warmosaxvas, Cvenebas. konfuci Tavis 
dialogebSi exeba ra uZveles Cinur saritualo 
xelovnebas, aRniSnavs, rom `es sanaxaobebi aris 
simboluri kavSiri casa da dedamiwas Soris 
(amitomac, `saTamaSo saxlis~ kvadratuli scena 
miwis simbolos warmoadgenda, xolo msaxiobTa 
ovaluri traeqtoriiT moZraoba cis simbolos 
ukavSirdeboda. amgvar scenur qmedebas kosmiur 
masStabad aqcevda, rac monawileebs saSualebas 
aZlevda, Tavisuflad emoZravaT miwisa da cis 
sivrceSi _ T. c.), maT qmedebaSi ikiTxeba is 
cxovrebiseuli sibrZne da morali, romliTac Cven, 

`kun-fu~ anu energiis Zala
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adamianebs, gviwevs cxovreba, misi gacnobierebiT 
ki, mivalT WeSmaritebamde~.1

Tu ramdenad SesaZlebelia amgvar ritualebSi 
sibrZnisa da moralis amokiTxva, am sakiTxis ganxilva 
da dasabuTeba Tavad Cineli filosofosebisTvis 
mimindvia. CemTvis maTi vizualuri sanaxaoba 
saintereso aRmoCnda Teatraluri anTropologiuri 
TvalsazrisiT. CamovTvaloT da mokled 
mimovixiloT is warmodgenebi, romlebmac 
Cvenamde moaRwia grafikuli gamosaxulebiTa Tu 
legendebisa da istoriuli faqtebiT, raTa ufro 
naTlad warmovidginoT, Tu ra Sinaarsobrivi da 
Sesabamisad vizualuri datvirTva eqneboda ama Tu 
im saxilvels:

`ivi-men~ (1.	 Ivi-Man) `Rrublebis narnari~ – 
zeciuri Zalebis sadidebeli rituali;
`ta-xnein~ (2.	 Ta-khnein) `didebuli wre~ – 
rituali eZRvneboda imperators, mis mier 
msxverplSewirvis ceremonialis Catarebis 
dros;
`ta-gieni~ (3.	 Ta-Ghien) ̀cecxlisadmi Tayvaniscema~ 
_ zeciuri Zalebisadmi Cveulebriv mokvdavTa 
savedrebeli, romelic aucileblad imarTeboda 
anTebuli, oTxkuTxa formis, CiraRdnis 
irgvliv; 
`ta-tao~ (4.	 Ta-tao) `stiqiebi~ _ erT-erTi 
udidesi dResaswauli, romelic imarTeboda 
gazafxulsa da gvian Semodgomaze da roca 
adidebdnen bunebaSi arsebul yvela stiqias;
`ghia~ (5.	 Ghia) – mTaTa da nakadulTa RmerTis – 
ghias – sadidebeli rituali;
`tha-gu~ (6.	 Tkha-gu) – mdedrobiTi sqesis 

1  Herrlee Glessner Creel. Confucius and the Chinese Way. New York, 
Harper. 1949 Y. P.: 68
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winaparTa sadidebeli rituali, sadac TiToeul 
mocekvave qalbatons xelT epyra didi zomis 
marao da cekvasTan erTad mas ostaturad 
aTamaSebda;
`tha-u~ (7.	 Tkha-u) – meomarTa sadidebeli 
rituali, romelic ZiriTadad mimarTuli iyo 
axalgazrda meomrebisTvis brZolis survilisa 
da gamarjvebis mosapoveblad Jinis gasaRviZeblad.  
aq mamakaci mocekvaveebi iyenebdnen sabrZolo 
iaraRebs da mas  aTamaSebdnen.
`u-ghinethze~ (8.	 U-Ghienthdze) `wylis 
cekva~ _ miwisqveS arsebuli sulebisadmi 
msxverplSewirvis rituali. 
faqtia, rom amgvari ritualis Sesasruleblad 

sakmaod didi fizikuri momzadebaa saWiro. sxeuls, 
romelsac TiToeuli moTamaSe flobs, imdenad 
msubuqad da elastikurad aTamaSebs, rom mnaxvels 
yuradRebis modunebis saSualebas ar aZlevs. 
wamebSi icvleba msaxiobis Jestikulacia, mimika, 
tanis moZraoba. erTferovani melodiis fonze 
sxeulis moZraobis mravalsaxeobriv formaSi 
gardasaxvis macqerali xdebi. wamierad kargav 
droisa da sivrcis SegrZnebas da usasrulobisken 
mieqanebi, raSic moTamaSis mxridan wamosuli 
sulieri simSvidis SegrZneba `gexmareba~.

kidurebis, xelebisa da fexebis, torsis 
proporciuli da TanafardobiTi moZraoba, romelic, 
asociaciurad, leonardo da vinCis qmnilebas _ 
`vitruvianel adamians~ gvagonebs (1490 wels 
Sesrulebuli. rogorc cnobilia, masze gamosaxulia 
SiSveli mamakacis figura or erTmaneTze dadebul 
poziciaSi _ wreSi Casmuli gaSlili xelebiTa 
da fexebiT da kvadratSi Casmuli Serwymuli 
fexebiTa da gaSlili xelebiT). Tavad suraTs da 
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mis aRwerilobas xSirad kanonikur proporciebsac 
uwodeben. swored, amgvari proporciebis dacviT 
moZraobdnen Zveli Cineli msaxiobebi... paralelurad 
TiTebiT ganxorcielebuli Jestebi, romelTaganac 
TiToeuls Tavisi Sinaarsobrivi datvirTva 
gaaCnia: mimarTuli zecisaken, RmerTebisadmi, 
imperatorisaken, bunebis Zalebisaken, adamianuri 
grZnobebisaken da ase Semdeg. TiToeuli Jestis 
ganxorcielebas, romelic sul ramodenime wamSi 
`eteva~, mosamzadeblad da samzeoze gamosatanad 
sakmaod didi dro sWirdeba. Cinelebma swored 
am ritualebidan aiTvises da tradiciad aqcies 
is manerebi, romlebsac, dResac, Tanamedrove 
Cineli yofa-cxovrebaSi iyenebs Cais ceremonialis, 
stumarTan daxvedrisa Tu pirovnebis pativiscemis 
gamoxatvisas, Tundac, TiTqosda yvelaze martivi da 
SesaZloa mkiTxvelisTvis gasaocari _ maraos Weris 
manera, romelic TiToeul maTgans ukve imdenad 
aqvs genSi kodirebuli, rom maT msgavsad, egreT 
wodebuli `veeri~ verc erTi eris warmomadgenels 
ver uWiravs, Tu, ra Tqma unda, misi Werisa da 
moZraobis specialuri momzadeba ar gaiara. 
rogorc cnobilia, marao gamorCeuli sagania Cinur 
civilizaciaSi: daosuri gadmocemis Tanaxmad, li 
ci iu (erT-erTi rva daosel ukvdavTagan) Tavisi 
jadosnuri maraoTi acocxlebda micvalebulT. 
maraos ceremonialuri mniSvnelobac hqonda da 
misi zoma, forma, ornamentireba Tu xmarebis 
manera konkretul situaciasTan iyo misadagebuli. 
amave dros, marao, misi formidan gamomdinare, 
kosmiur simbolizms ukavSirdeboda, amitomac, 
ritualSi is gamoiyeneboda misi simboluri 
datvirTvis mizniT. magaliTisTvis sakmarisia, 
zemoT CamoTvlil saritualo sanaxaobebidan, 
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`tha-gu~-s ceremoniali, sadac mxolod qalebi 
monawileobdnen da romelic nayofierebis RmerTis 
sadidebeli gaxldaT. am sanaxaobaSi ̀ mTavri moqmedi 
gmiri~ ki, SesaZlebelia iTqvas _ maraoa. qal-
mocekvaveebs im sididis maraoebi epyraT xelT, rom 
Tavad monawileebi ar Candnen da mas aTamaSebdnen. 
`veerze~ gamoxatuli iyo sxvadasxva sivrceSi, 
zecaze, miwaze, wyalSi, myofi qalbatonebis saxeebi. 
aq yuradReba misaqcevia maraos moZraobis, misi 
wriulad trialisa Tu vertikalurad moZraobis 
unari, romlis drosac masze gamosaxuli ferTa 
gama, TiTqosda, cocxldeboda da talRisebur 
elfers iZenda.

analogiuria `tha-u~-s ritualis Sesrulebis 
manera, im gansxvavebiT, rom aq moTamaSe mamakacebi 
sabrZolo iaraRebs saocari siswrafiT aTamaSeben. 
maTi sxeulis moZraoba fardobiTia iaraRis 
TamaSisa. moTamaSeebis kidurebi _ fexebi paralelur 
moZraobaSia da am Jestebis enis mcodne erT Cinur 
baladas an Tundac miTologiis teqsts da Sinaarss 
amoikiTxavs. 

`rodesac, vkiTxe balis ostats, Tu raSi 
mdgomareobda msaxiobis an mocekvavis principuli 
niWi, man mipasuxa, rom es iyo `tahani~ _ 
winaaRmdegobis gawevis unari. igive koncefcia udevs 
safuZvlad Cinur Teatrs. imisaTvis, rom aRniSnon 
msaxiobis ostatobis done, amboben rom, mas gaaCnia 
kun-fu, rac sityvasityviT niSnavs ̀ winaaRmdegobis 
gawevas~. dasavleTSi, Cven SegviZlia gamoviyenoT 
termini energia imisaTvis, rom vTqvaT igive: 
`gaZlebis unari~,1 _ wers barba. swored, `kun-

1 Eugenio Barba and Nicola Savarese, A Dictionary of Theatre 
Anthropology. The Secret Art of the Performer. Second edition. 
Translated by Richard Fowler. London and New York. P.:45
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fu~ iyo is Zala, romlis meSveobiTac ritualSi 
moTamaSeebs evalebodaT ganeviTarebinaT sunTqviTi 
varjiSebi, eswavlaT sxeulis floba. es aris im 
fizikuri qcevis balansi, romelic vlindeba yoveli 
saSemsruleblo formis fundamentur principSi.

mravalsaxeobrivi Sinaarsis mqone mimikis 
gamoxatva saxeze, TvalebSi, xelis, mkerdisa Tu 
barZayis, fexebis koordinireba,  urTierTSeTanxmebiTi 
moZraoba da am moZraobiT Sinaarsis gamoxatvaa. 
ai, esaa Cinuri Teatris msaxiobis damaxasiaTebeli 
tradiciuli niSan-Tviseba.

gamoyenebuli literatura:

Mircea Eliade; Myths, Dreams and Mysteries. London. •	
2010Y. P.: 176. 
Herrlee Glessner Creel. Confucius and the Chinese Way. •	
New York, Harper. 1949 Y. P.:68.
Eugenio Barba and Nicola Savarese, A Dictionary of •	
Theatre Anthropology. The Secret Art of the Performer. 
Second edition. Translated by Richard Fowler. London 
and New York. P.:45
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lela oCiauri,
saqarTvelos SoTa rusTavelis Teatrisa da 
kinos saxelmwifo universitetis profesori 

xelovnebaTmcodneobis doqtori 

mixeil Wiaurelis stalinis 

trilogia da RmerT(eb)is daRupva

saerTo propagandisa da sabWoTa xelovnebis 
wyalobiT, stalinis miTi „diad megobarsa da 
brZen maswavlebelze“ gasuli saukunis 30-iani 
wlebidan iwyebs Seqmnas. mis kanonizaciaSi erT-
erTi umTavresi roli kinematografma iTamaSa. 
stalinis kulti 1930-1950-iani wlebis fenomeni 
iyo. mis aseT gaZlierebas, gamyarebas, „realobad“ 
qcevas bevrma faqtorma, magram, pirvel rigSi, mainc 
sabWoTa kinoreJisorebma da maTgan, gamorCeulad, 
mixeil Wiaurelma Seuwyves xeli. 

reJisorma, romelic iseve aRzevda da bolos 
iseve daeca, rogorc misi monawileobiT Seqnili 
„beladis xati“ da Semdeg, ssrk, romlis istoriac 
stalinma da Wiaurelma mis (stalinis) pirad 
istoriad aqcies. Wiaureli sabWoTa kinoSi 
stalinis kultis mTavar Semqmneladaa aRiarebuli, 
„stalinuri trilogiis“ safuZvelze, Tumca 
filmebis raodenoba meti iyo.      

stalinis miTologizaciis kampania 1934 wels, 
partiis me-17 yrilobis win iwyeba. yrilobis, 
romelic ori saxelwodebiTaa cnobili _ 
„gamarjvebulTa yriloba“ da „daxvretilTa“, 
romlis monawileTa umetesoba didi teroris 
wlebSi daxvrites. 

frangi kritikosi andre bazeni naSromSi 
„stalinis miTi sabWoTa kinoSi“ wers: „cxadia, rom 
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am konteqstSi ar SeiZleba jerovnad ar Sefasdes 
stalinis kinematografiuli saxis mniSvneloba. 
masSi xazgasmulia, rom amieridan stalini 
mTlianad identificirebulia istoriasTan, rom aq 
ar aRmocendeba subieqturobasTan dakavSirebuli 
raime winaaRmdegoba. es fenomeni SeiZleba aixsnas 
mxolod imiT, rom stalinma sakmarisad daamtkica 
partiisadmi erTgulebac da Tavisi genialurobac. 
misi Ralatis hipoTezac ki imdenad warmoudgenelia, 
rom stalinis sicocxleSive SeiZleba mis mimarT 
iseTi damokidebulebis gamoCena, rogorsac 
daRupuli gmiris mimarT viCenT.

leninis mumifikaciiT, mavzoleumis SeqmniTa 
da stalinis nekrologiT „lenini cocxalia“ am 
dasasrulis dasawyisi aRiniSna. magram leninis 
neSTis balzamireba aranakleb simboluria, vidre 
stalinis mumificireba kinoSi. es mumifikacia 
niSnavs, rom stalinis damokidebulebaSi sabWoTa 
politikasTan ar darCa araferi SemTxveviTi da, 
bolomde rom vTqvaT Cveni saTqmeli, – araferi 
iseTi, rac aRiniSneba sityviT „adamianuri“. adamiani 
da istoria – mocemul SemTxvevaSi ganvlili 
etapia. stalini Tavadaa xorcSexmuli istoria“.1 

stalinianas safuZvlad daedo Tezisi _ 
„stalini _ es leninia dRes“, revoluciis sxva 
beladebisa da ideologebis saxelebi _ zinovevi, 
kamenevi, buxarini, trocki _ xalxis mtrebad 
iyvnen gamocxadebuli, gzidan CamoSorebuli da 
bunebrivia, istoriis SeqmnaSi ar monawileobdnen. 
mis ganviTarebas uSlidnen xels. 

cnobilia, rom Tavisi ekranuli saxeebisa da 

1 Bbazeni a., https://burusi.wordpress.com/2014/02/10/stalin-3/, 
pirveli, originaluri publikacia Esprit, 17, N170, Paris, 1950, 
VI-VII, pg.210-235

lela oCiauri



35

zogadad biografiis (saimijo-propagandistuli) 
Seqmaze stalini bevrs muSaobda, asworebda 
teqstebsa da scenarebs. mokled, Tavadve qmnida 
„stalinis miTs“. 

pirveli filmi leninsa da stalinze iyo 
mixail romis „lenini oqtomberSi“ (1937). 1938 
wels aseve leninsa da stalinze mixeil Wiaurelma 
gadaiRo „diadi ganTiadi“. stalini yvela 
epizodSi, anu istoriis yvela punqtSi, leninis 
Tanasworuflebiani monawilea, Tan monumenturi 
figuraa, naxevradRmerTi, an RmerTkaci. lenini 
(rogorc sxva, winamorbed Tu momdevno filmebSi) 
ufro adamianuria, ufro uSualo da ubralo. Semdeg 
filmebSi lenini nel-nela meore planze inacvlebs. 
iyo es ase istoriulad Tu ara, misi sikvdilis 
Semdeg, stalini erTpirovnul liderad rCeba. imave, 
1938 wels, stalinis redaqciiT gamodis „sabWoTa 
kavSiris komunisturi (bolSevikuri) partiis 
mokle kursi“, romelic sabolood amtkicebs 
stalinis periodis istoriografiul kanons: 
revoluciis istoria lenin-stalinis partiisa da 
„moRalateebTan“ brZolis istoria xdeba.

„...vin, Tu ara partiam da misma beladma sxvaze 
ukeT ician, Tu rogori xelovneba gvWirdeba? xom 
swored partias mivyavarT marqsizm-leninizmis 
miznisken, xom swored is cxovrobs da Sromobs 
RmerTTan mudmivi kavSiriT. aqedan gamomdinare, 
misi da misi winamZRolis saxiT Cven gvyavs 
gamocdili da brZeni damrigebeli, kompetenturi 
yvela sferoSi _ warmoebis, lingvistikis, musikis, 
filosofiis, ferweris, biologiisa da a.S. igi 
Cveni mxedarTmTavaricaa, da mmarTvelic, uzenaesi 
qurumi, romlis sityvebSi daeWveba iseTive codvaa, 

mixeil Wiaurelis stalinis trilogia da RmerT(eb)is daRupva



36

rogorc RmerTSi eWvis Setana“.1

yvela sxva istoriul filmi stalinis  
sikvdilamde azustebda da aviTarebda mis mier 
damtkicebul metasiuJets.  ase iZens sabWoTa kino 
_ „yvelaze mniSvnelovani xelovnebaTa Soris“ 
_ JamTaaRmwerlis unikalur statuss, romlis 
mixedviTac miTs dokumetis statusi eniWeboda da 
gamonagoni eWvgareSed iqceoda.

mkveTri saavtoro stilis miuxedavad, 
Wiaurelis staliniana aseve mkveTrad gamoxatuli 
socrealizmis idealuri nimuSia. socrealizmi, 
rogorc sabWoTa kinos istoria, ara mxolod 
mxatvruli meTodia, aramed mxatvris unari _ 
arawimaaRmdegobrivad SeaTavsos miTebi realobasTan 
da isaubros politikis enaze. 

literaturismconde, mwerali, kritikosi 
andrei siniavski (fsevdonimi abram terci), 
gaxmaurebul werilSi „ra aris socialisturi 
realizmi“ (1957) wers: „ra aris socialisturi 
realizmi? ras niSnavs es ucnauri, yurismomWreli 
Tanafardoba? gana arsebobs realizmi socialisturi, 
kapitalisturi, qristianuli, muslimuri? da 
arsebobs ki bunebaSi es iracionaluri cneba? iqneb 
arc arsebobs? iqneb mxolod sizmaria, SeSinebul 
inteligents rom ezmana stalinis diqtaturis 
bnel, jadosnur Rames? Jdanovis uxeSi demagogia 
Tu gorkis moxuciseburi axireba? fiqcia, miTi, 
propaganda?

msgavsi kiTxvebi, xSirad Cndebian dasavleTSi, 
cxovel kamaTs iwveven poloneTSi, Cvens wreSic 
midi-modian, aRagzneben moqmed tvinebs, eWvisa da 
kritikanobis mkrexelobaSi vardebian.

1  Терц А., Что такое социалистический реализм, http://imwerden.
de/cat/modules.php?name=books&pa=showbook&pid=1599
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amasobaSi ki, miliardobiT nabeWdi furcli, 
firisa da tilos kilometrebi, saaTebi 
aswleulebiT iTvlian socialisturi realizmis 
produqcias. aTasobiT kritikosi, Teoretikosi, 
xelovnebaTmcodne, pedagogi Tavs imtvreven, xmebs 
Zabaven, raTa daasabuTon, axsnan da gamoarkvion 
misi materialisturi arsi da dialeqtikuri 
yofiereba. da TviT saxelmwifos meTauri, ck-s 
pirveli mdivani wydeba gadaudebel sameurneo 
saqmeebs, rom gamoTqvas mosazreba qveynis esTetikur 
problemebze.

socialisturi realizmis yvelaze zusti 
gansazRvrebaa mocenuli sabWoTa mwerlebis 
kavSiris wesdebaSi: socialisturi realizmi 
warmoadgenda sabWoTa mxatvruli literaturisa da 
literaturis kritikis ZiriTad meTods, romelic 
mxatvrisgan moiTxovs sinamdvilis damajerebel, 
istoriul-konkretulad asaxvas mis revoluciur 
ganviTarebSi. amasTan, mxatvruli gamosaxulebis 
damajerebloba da istoriuli konkretuloba 
unda eTanxmebodes „mSromelTa ideuri gardaqmnis 
amocanas socializmis suliskveTebiT“. es uwyinari 
formula warmoadgens im fundaments, romelzec 
socialisturi realizmis mTeli Senobaa 
agebuli“.1 

meore msoflio omamde mixeil Wiaurels 
stalinis Sesaxeb pirveli filmi „diadi ganTiadi“ 
hqonda gadaRebuli. omis periodSi  igi „giorgi 
saakaZes“ iRebs, romelic, SeiZleba iTqvas, aseve 
stalins eZRvneba _ giorgi saakaZis saxe stalinis 
miTis kidev erTi waxnagia.  miTis Seqmna omis Semdegac 
grZeldeba (ufro zustad, Rrmavdeba) filmebSi _ 

1 Терц А., Что такое социалистический реализм, http://imwerden.
de/cat/modules.php?name=books&pa=showbook&pid=1599

mixeil Wiaurelis stalinis trilogia da RmerT(eb)is daRupva



38

„fici“ (1946, Tbilisis kinostudia), „berlinis 
dacema“ (1949, „mosfilmi“) da „dauviwyari 
1919“ („mosfilmi“) _ aqedan ori uSualod oms 
eZRvneba, mesame _ warsulSi _ dasawyisSi abrunebs 
istorias. miTologizaciisTvis Seiqma stalinis 
xati, romelic formulebSi  _ „ubralo didi 
adamiani“ da „stalini _ es leninia  dRes“ _ 
moeqca.

 „...Cven daufaravad gvagrZnobineben, rom stalini 
dajildoebulia iseTi TvisebebiT, romlebsac 
fsiqologiurs ki ver uwodeb, aramed ontologiurs: 
esaa yvelafris codna da ucodveloba. ruqis an 
traqtoris ZravisTvis Tvalis erTi gadavleba 
sakmarisia imisTvis, rom moigos istoriaSi 
yvelaze didi brZola an uSecdomod daadginos, 
rom traqtoris raRac naTura gaWuWyianda.

veraviTari sxva racionaluri konstruqcia 
ufro metad ver daakmayofilebda propagandis 
moTxovnebs. stalini zekacia... axla ar Sevudgebi 
kamaTs imis Taobaze, marqsistulia Tu ara zekacis 
idea – es mocemuli werilis farglebs scildeba. 
Tavs uflebas mivcem aRvniSno _ yvela miTi – 
„aRmosavlurica“ da „dasavluric“ _ esTetikuri 
TvalsazrisiT erTnairad funqcionirebs. ase 
rom, am TvalsazrisiT stalinsa da tarzans 
Soris gansxvaveba isaa, rom  ukanasknelisadmi 
miZRvnil suraTebs ar aqvT dokumenturi sizustis 
pretenzia.

Tuki jer cocxal stalins SuZlia gaxdes filmis 
gmiri, maSasadame igi gaazrebulia ara Cveulebrivi 
adamianuri arsebis masStabebSi, aramed masze 
vrceldeba gansakuTrebuli cocxali RmerTebisa 
da gardacvlili gmirebisaTvis damaxasiaTebeli 
transcedenturoba. sxva sityvebiT rom vTqvaT, 
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misi fiziologia dasavleTeli varskvlavebis 
fiziologiis msgavsad funqcionirebs. orive 
SemTxvevaSi es scildeba fsiqologiis CarCoebs, 
amgvarad naCvenebi stalini ar mogeCvenebaT da 
arc SeiZleba mogeCvenoT Wkvian kacad, „genialur“ 
beladad – is Tavad RmerTia, xorcSesxmuli 
transcedenturobaa, amitomacaa SesaZlebeli misi 
ekranuli saxis Seqmna misi realuri arsebobis 
paralelurad.

igi araferSi avlens Tavs, rogorc ubralo 
mokvdavi, Cven arafers vigebT mis xasiaTze, 
fsiqologiaze, pirovnebaze (es Tvisebebi jer kidev 
SenarCunebuli aqvT Capaevs Zmebi vasilievebis 
filmSi da petre pirvels petrovis suraTSi), aq 
aRar aqvs adgili am egzistencialur kategoriebs 
da yvelaferi raRac Teologias ekuTvnis. yvela am 
filmSi stalini warmogvidgeba rogorc WeSmariti 
alegoria.

igi  yovlismcodnea, ucodveli, sworupovari 
da misi bedi winaswargansazRvrulia. igi xom 
Tavad istoriaa. rac Seexeba mis wmindad adamianur 
Tvisebebs, misi fsiqologia ganisazRvreba 
alegoriasTan miaxloebuli niSnebiT: 
gawonasworebuli xasiaTi (hitleris isteriis 
sapirispirod), gansjisaken midrekileba an, ufro 
sworad, maRali Segneba, gambedaoba da sikeTe (es 
ukanaskneli Tviseba gansakuTrebiT xazgasmulia 
filmSi „fici“, savsebiT cxadia, rom es saWiroa 
imisTvis, raTa ganxorcieldes kavSiri xalxsa 
da istorias Soris, romelic, marqsistuli 
TvalsazrisiTi, xalxis nebis gamomxatvelia.). 
rogorc Cans, nebismieri sxva adamianuri Tviseba 
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mxolod daangrevda am TiTqmis qurumisebur saxes, 
Caagdebda mas warmaval faseulobaTa samyaroSi“. 1 

mixeil Wiaurelis filmebSi sabWoTa 
kavSiris istoriis sxvadasxva etapia naCvenebi 
_ revoluciidan dawyebuli, industrializacia, 
meore msoflio omis centraluri movlenebi, 
gamarjveba am omSi da sxva.

„diadi ganTiadi“ (1938, scenaris avtorebi _ 
giorgi cagareli, mixeil Wiaureli. stalini _ 
mixeil gelovani, lenini _ konstantine miufke 
(Janri _ istoriul-revoluciuri, stalinis 
pirveli xarisxis premia, 1941). moqmedeba 1917 wels, 
zafxulSi xdeba. e. i. oqtombris revoluciis win. 
mzadeba ajanyebisTvis. iwyeba muSaTa gamosvlebi. 
droebiTi mTavroba mSvidobiani demonstrantebis 
daxvretis brZanebas gamoscems. filmi zamTris 
sasaxlis SturmiT mTavrdeba, romelSic filmis 
mTavari gmirebic monawileoben.

moqmedeba „ficSi“ (scenaris avtorebi _ petre 
pavlenko da Wiaureli) 1924-dan 1945 wlis 
CaTvliT xdeba. anu ssrk-is istoriis araerT 
mniSvnelovan etapsa da faqts asaxavs, swored im 
WrilSi da ideologiuri safuZvliT, rogorc es 
iyo miRebuli. omis istoriac stalinis „gegmis“ 
mixedviTa da ideologiiT  iyo dawerili da 
warmodgenili. 

filmi Cafiqrebuli iyo, rogorc sabWoTa 
kavSiris istoriis „mokle kursi“ _ es iyo zeamocana. 
stalinis epoqis yvela periodi simbolizebuli 
iyo, sabWoTa ritorikis yvela niSani kinos enaze 
iyo gadatanili. romelic erTi, tipuri sabWoTa 

1 bazeni a., https://burusi.wordpress.com/2014/02/10/stalin-3/, 
pirveli, originaluri publikacia Esprit, 17, N170, Paris, 1950, 
VI-VII, pg.210-235
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ojaxis sxvadasxva Taobis warmomdgenlebis sabWoTa 
cxovrebis gamWol xazze iyo agebuli.

centralur simbolos warmoadgens _ sabWoebis 
sakavSiro me-2 yrilobaze (1924 wlis 26 ianvari; 
kompartiis albaT erT-erT yvelaze cnobil da 
mniSvnelovan yrilobaze) stalinis dadebuli fici, 
romelSic leninsa da partias erTgulebas hpirdeba 
da romelsac wiTel moedanze warmoTqvams. 

stalinis rolis Semsrulebeli mixeil 
gelovani „ixsenebda“, rom rolze muSaobisas, 
religiur eqstazs ganicdida (gamoricxuli araa, 
ase yofiliyo, an, romc ara, sxvanairad rogor 
„gaixsenebda“(!) da aRniSnavda, rom masSi mudmivad 
cocxlobda stalinis, mudmivad gverdiT arsebobis 
SegrZneba (namdvilad, iarsebebda!).

scenaris saboloo variantis winasityvaobaSi 
avtorebi weren _ „rogor movyveT stalinze? 
verc erTma mxatvarma ver SeZlo gadmoeca misi 
Tvalebis brwyinvaleba, Rimilis momxiblaoba, da 
basri faruli iumori. is, Zlivs mosaxelTebeli 
detalebi, romelTa Tavisebureba mxolod mas 
axasiaTebs da romlebic qmnian misi individualuri 
saxis Strixebs, ubralos, magram epikurs...“1  

stalins RmerTkacis Tvisebebi (Tu SeiZleba 
ase iTqvas) aqvs _ uberebelia, momavals Wvrets, 
msubuqi SexebiT SeuZlia traqtoris SekeTeba. 

filmis erT-erTi centraluri da, SeiZleba 
iTqvas, zogadmetaforuli epizodis aRweras 
stalinis Sesaxeb Seqmnili filmebis faqtobrivad 
yvela mkvlevris naSromSi vxvdebiT. stalini 
gadis wiTel moedanze da xedavs traqtoristebs, 
romlebic gaCerebul traqtors Semoxvevian. „ra 

1 Романова О., Как рассказать о Сталине, http://urokiistorii.ru/
media/film/2010/09/staliniana-chiaureli
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Tqma unda, sanTlebi“, _ ambobs igi, traqtors qoqavs 
da xedavs (masTan erTad, cxadia, mayurebelic) 
momavals, romelSic aTasobiT traqtori sabWoTa 
miwebs xnavs.

stalinisa da varvara  petrovas ojaxis garda, 
filmis moqmedi personaJebi cnobili istoriuli 
figurebi arian _ voroSilovi, kalinini, miqoiani, 
budioni, Jukovi, kaganoviCi, Jdanovi, kirovi da 
ucxoelebi _ safrangeTs sagareo saqmeTa ministri 
_ JorJ bone, kaizeri, amerikeli da britaneli 
Jurnalistebi _ jonsoni da rojersi. sainteresoa, 
rom sxva pirebi _ fridrix pauliusi, generali 
voronovi, papanini, germaneli oficeri da parizSi 
sabWoTa saelCos TanamSromeli _ titrebSi 
miTiTebuli ar arian.

1946 wels veneciis festivalze „fici“ pirveli 
premiiT dajildovda,  omSi  gamarjvebuli qveynis 
aRiarebisa da msoflios geopolitikur rukaze 
axali rolisTvis (!). SemoqmedebiTi jgufis 
wevrebma ki stalinis pirveli xarisxis premia 
da 100000 maneTi (TiToeulma) fuladi jildo 
miiRes, stalinis gadawyvetilebiT.   

„ficma“ omisSemdgomi stalinianas axali etapi 
moamzada, romelic beladis 70 wlis iubiles 
mieZRvna da romelic 1949 wels aRiniSna. amave 
wels gamovida mixeil Wiaurelisa da pavlenkos 
filmi „berlinis dacema“, romelzec scenaris 
avtorebi, iseve rogorc „ficze“, ramdenime weli 
muSaobdnen. stalinis mier sabolood damtkicebuli 
varianti Seicavda omis miseul koncefcias, romlis 
mixedviTac, „mSvidobis organizatori“ mxolod is 
iyo. 

„berlinis dacemis“ _ orseriiani, feradi 
eposis dakveTa meore msoflio omis, anu, rogorc 
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ssrk-Si uwodebdnen, didi samamulo omis, Temaze 
filmis gadaRebaze, mixeil Wiaurelma piradad 
stalinisgan, film „ficis“ ekranebze gamosvlisa 
da omis dasrulebis Semdeg miiRo. stalinsve 
ekuTvnoda proeqti _ „stalinis 10 dartyma“ – 
10-filmiani cikli, romelsac generali simusis 
sabrZolo sibrZne unda aesaxa, romlidanac sami 
„dartyma“ ganxorcielda _ i.savCenkos „mesame 
dartyma“  (1948), v. petrovis „stalingradis 
brZola“ (1949) da mixeil Wiaurelis „berlinis 
dacema“ (1949). am filmebs sabWoTa kritikosebma 
„dokumenturi drama“ uwodes. rac niSnavda, rom 
isini asaxavdnen „simarTles omze“ mxatvruli 
kinos xerxebiT.

„berlinis dacemac“, iseve rogorc „fici“ 
am periodis (da ara mxolod) sabWoTa kinos 
tradiciul sqemazea awyobili _ gmirebis piradi 
bedi qveynis istoriis fonze viTardeba da mis 
gagrZelebasa Tu simbolur gamoxatulebas, 
mTlianobas warmoadgens. ideologiuri formulebi 
dramatul situaciebzea morgebuli da, erTi mxriv, 
emociur gavlenas axdendnen mayurebelze, romelic 
sakuTar Tavs aigivebda personaJebTan. meore 
mxriv, sinamdvilis miTologizeba, rac sabWoTa 
propagandis ganuyofeli nawili iyo, swored am 
SegrZnebebis gamowvevis wyalobiT, damajerebel da 
realur Seferilobas iZenda.

„ficSi“ _ mTavari gmiri qali (romlis bedis 
garSemo ewyoba ambavi da romelic mose ToiZis 
cnobili plakatis „deda-samSoblo mogviwodebs“ 
gamosaxulebasTan igivdeba) sabWoTa kavSiris 
istoriis yvela etapze ojaxis TiTo wevrs kargavs 
_ qmars kulaki klavs, qaliSvili diversiis 
Sedegad qarxanaSi „trockistis“ gaCenili xanZris 
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dros iRupeba, vaJi _ stalingradis brZolaSi 
ecema. aseTive deda-simboloa deda „berlinis 
dacemaSi“, romlis Svilic, dabadebuli 1917 wlis 
25 oqtombers, jer staxanovelia da Semdeg omis 
gmiri, romelic berlinSi reixstagis Tavze droSas 
aRmarTavs. aq miTis kidev erTi saxeobaa _  maTgan, 
vinc omis dasawysSi frontze wavida, cocxali 
Zalian cota gadarCa.

siyvarulis xazi aseve tradiciulia sabWoTa 
kinosTvis. paradoqsi isaa, rom mTavari gmiri 
siyvaruls Seyvarebuls ki ar uxsnis, aramed TeTr 
frenCSi gamowyobil stalins, romelic wiTeli 
droSis ordens gadascems, ayvavebuli xexilis 
baRSi. stalini, rogorc yvela „sabWoTa moqalaqis 
mama“, ibarebda siyvarulis am „fics“ da Wkuas 
arigebda Tavis mravalricxovan Svilebs. es da 
bevri sxva aseTi epizodi dRevandel mayurebelSi 
(romlisTvisac am periodidan, istoriidan, 
damkvidrebuli normebidan bevri ram ucnobia) 
ironias, siyalbisa da absurdulobis mimarT 
kritikul damokidebulebas iwvevs, maSin ki 
bunebrivad da Cveulad aRiqmeboda.

finalSi qaTqaTa TeTrkiteliani (romelic 
filmSi mudmivad acvia) stalini potsdamSi Cadis, 
uzarmazari TeTri TviTmfrinaviT da adamianebi, 
romlebic gamarjvebas moeswrnen, rogorc RvTaebas, 
egebebian. es scena, uSualod stalinis mier iyo 
SeTxzuli (rogorc amboben). sakuTari kulti, 
kinoSi, miT umetes, stalins sakuTari ukvdavebis 
SegrZnebisTvis sWirdeboda. legenda sinamdviled 
iqcoda da ukvdavebis miTad  gardaiqmneboda. 

am filmisTvis, reJisorma, scenaris avtorma da 
mixeil gelovanma stalinis rolisTvis, stalinis 
pirveli xarisxis kidev erTi premia miiRes.
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trilogiis momdevno, orseriiani filmi 
„dauviwyari 1919“ (1952 weli, mixeil Wiaurelis, 
aleqsandre filimonovisa da vsevolod viSnevskis 
scenariT) „mcirefilmianobis“ periodis yvelze 
ZviradRirebuli sabWoTa filmia da stalinis 
saSinao da sagareo politikis Wiaureliseuli 
(da saerTodac) bolo gamarTleba. bolo filmi 
stalinze. 

movlenebi petrogradSi viTardeba. lenini 
(romelic komikurad gamoiyureba) filmSi iSviaTad 
Cndeba. erT-erTi epizodi klasikuri SabaTobaa, 
rodesac lenini mors miaTrevs. ra Tqma unda, 
stalinis brwyinvale strategia TeTrgvardielebis 
kontrrevoluciisTvis  mzadebas da maT 
winaaRmdegobas amarcxebs. 

stalins axalgazrdobaSi mixeil gelovani 
asaxierebs. warmodgenilia, rogorc monumenturi, 
auRelvebeli, gawonasworebuli da „ubralo“ 
adamiani. mTavarsardali, romelsac lenini 
uflebamosilebiT aRWuravs _ interventebisa 
da TeTrgvardielebis winaaRmdeg sabrZolvelad, 
maT dasasjelad, Tavidan Camosacileblad, 
sasamarTlosTvis gadasacemad. 

imis miuxedavad, rom oficiozma sabWoTa 
kinematografis ganviTarebis axal nimuSad 
daasaxela, „dauviwyarma“ stalinis premia ver 
miiRo. stalins Tavisi axalgazrdobis periodi da 
gelovani ar moewona.

mixeil Wiaureli, rogorc stalinis sayvareli 
reJisori da misi xSiri stumari, stalinis 
sikvdilis Semdeg, 1953 wels, mis Sesaxeb, 
grigori aleqsandrovsa da sergei gerasimovTan 
(komunistebisa da xelisuflebis mier aseve 
aRiarebul reJisorebTan) erTad, stalinze bolo 
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films „diadi gamoTxoveba“ iRebs _ dakrZalvis 
qronikis masalebisa da msoflios mgloviare 
muSaTa klasis dadgmuli scenebis gamoyenebiT. 
ama Tu istoriuli periodis (etapis) miuxedavad, 
romelsac aseTi nawarmoebi eZRvneba, politikuri 
Sinaarsi yovelTvis pasuxobs politikur procesebs, 
romlebic mimdinareobda, da kurss, romelsac 
partia saxavda da rac, pirvel rigSi, sagazeTo 
(partiuli) publikaciebSi, brZanebebSi,  mowinave 
werilebSi qveyndeboda.

1950 wels „berlinis dacemam“ Cexoslovakiis 
saerTaSoriso festivalze mTavari premia miiRo. am 
faqts aRtacebuli werilebi miuZRvnes gazeTebma 
ssrk-Si da socialisturi banakis qveynebSi, 
romlebiTac stalins siyvaruls eficebodnen. 

sinamdvileSi ki, es ase ar iyo, ixsenebs 
mkvlevari olga romanova: „cota xnis win gadacemaSi 
„exo moskvi“, istorikosma i. Serbakovam isaubra 
polkovnik e. Cernonogis bedze, omis gmirze, 
romelmac, rodesac „berlinis dacemis“ Cvenebaze, 
ekranze dainaxa TeTr kitelSi gamowyobili 
stalini, romelic cidan  (TviTmfrinavidan) 
Camodioda, aRlumi rom mieRo, Tavi ver Seikava da 
Tqva _ „es vin angelozi mofrenila? Cven is iq ar 
gvinaxavs“. amisTvis mas 8 weli banakSi gadasaxleba 
miusajes“.1 

stalinis sikvdilisa da „kultis gamocxadebis“  
Semdeg misi saxe aseve Tanamedroveebis mogonebebSi 
sul sxvanairad ixateba _ yvaviliT SeWmuli 
saxe, daJinebuli da yviTeli Tvalebis usazRvro 
SiSisaRmZvreli mzera, SurismaZiebeli buneba da 
uxamsi xumrobebis siyvaruli. 

1  Романова О., Как рассказать о Сталине, http://urokiistorii.ru/
media/film/2010/09/staliniana-chiaureli
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Tumca, ra Tqma unda, maSinac iyvnen adamianebi, 
romlebic stalins im simarTles eubnebodnen da 
Tanac, sajarod, ris damalvasa Tu araRiarebas, 
aTasobiT komunisti da aTasobiT udanaSaulo 
adamiani Seewira. es simarTle-braldeba, miT umetes, 
damajereblad da mwvaved, aCvenebs istorias am 
rakursSi, radgan avtori pirveli Taobis bolSeviki 
fiodor raskolnikovia, diplomati, romelic 
dapatimrebisa da daxvretis SiSiT emigraciaSi darCa 
da romelmac stalins, legendarulad cnobili Ria 
weriliT mimarTa. es erTi werilic ki sakmarisia 
stalinis miTis dasamxobad, romelic, yvelafris 
miuxedavad, dRemde agrZelebs sicocxles. 

„leninis kubosTan Tqven sazeimod daificeT, 
rom mis anderZs SeasrulebdiT da TvalisCiniviT 
gaufrTxildbodiT partiis erTobas. ficis 
gamtexo, Tqven leninis es danabarebic daarRvieT.

Tqven gaanadgureT leninis partia da mis 
Zvlebze ki axali _ lenin-stalinis partia 
SeqmeniT, romelic Tqven erTpirovnul Zalauflebas 
moxerxebulad niRbavs. 

Tqven is SeqmeniT ara Teoriisa da praqtikis 
saerTo bazaze, rogorc yvela partia Sendeba, 
aramed Tqvendami piradi siyvarulisa da erTgulebis 
udides safuZvelze.

partiis pirveli programis codna misi 
wevrebisTvis arasavaldebulod gamocxadda, 
samagierod aucilebelia stalinis siyvaruli, 
romelsac presa yoveldRiurad aRvivebs. partiis 
programis aRiareba stalinis siyvaruliT 
Seicvala.

omis win Tqven gaanadgureT wiTeli armia, 
qveynis siyvaruli da siamaye, misi siZlieris 
myari niadagi. Tqven Tavi mohkveTeT wiTel 
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armiasa da wiTel flots. Tqven daxoceT yvelaze 
niWieri mxedramTavrebi, romlebic msoflio 
da samoqalaqo omis gamocdilebaze aRizardnen. 
brwyinvale marSal tuxaCevskis meTaurobiT. Tqven 
gaanadgureT samoqalaqo omis gmirebi, romlebmac 
gardaqmnes wiTeli armia teqnikis ukanaskneli 
miRwevebiT da daumarcxeblad aqcies is. udidesi 
samxedro saSiSroebis Jams Tqven agrZelebT armiis 
xelmZRvanelebis, saSualo da umcrosi rangis 
meTaurebis ganadgurebas.

sadaa marSali bliuxeri? sadaa marSali 
egorovi? 

Tqven daapatimreT isini, stalin!
aforiaqebuli moazrovneebis dasamSvideblad 

Tqven atyuebT qveyanas, rom dapatimrebebiTa da 
sikvdiliT dasjebiT dasustebuli wiTeli armia 
ufro gaZlierda. wiTeli armiis xelmZRvanelebis 
undoblobiT Tqven SegaqvT orxelisuflebianoba da 
anadgurebT samxedro disciplinas. Tqven axrCobT 
sabWoTa xelisuflebas, iTxovT maTgan pirmoTneobas, 
magram is dumils arCevs, „osana“ rom ar gimReros. 
Tqven aRvivebT, amynobT fsevdoxelovnebas, romelic 
momabezrebeli erTferovnebiT umReris Tqvens 
ybadaRebul, damaxrCobel „genialurobas“.

uniWo grafomanebi gadideben Tqven, rogorc 
naxevarRmerTs, „mTvarisa da mzisgan Sobils“, 
Tqven ki, rogorc aRmosavleli despoti, tkbebiT 
uxeSi mliqvnelobis keTilsurnelebebiT.

Tqven daundoblad anadgurebT niWier, magram 
piradad TqvenTvis miuRebel rus mwerlebs. sadaa 
boris pilniaki? sadaa sergei tretiakovi? sadaa 
aleqsandre arosevi? sadaa mixeil kolcovi? sadaa 
tarasov-rodionovi? sadaa galona serebriakova, 
mxolod imaSi damnaSve, rom sokolnikovis coli 
iyo?
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Tqven daapatimreT isini, stalin!
...Sida da sagareo politikis yvela gaTvlaSi 

gamodixarT ara samSoblos siyvarulidan, romelic 
TqvenTvis ucxoa, aramed sakuTari Zalauflebis 
dakargvis cxoveluri SiSidan.

Tqveni uprincipo diqtatura, rogorc dampali 
kunZi, Cveni qveynis gzis gardigardmo devs. Tqven, 
„xalxebis mamam“, uRalateT damarcxebul rus 
revolucionerebs, miatoveT bedis anabara da 
maTze zrunva  sxva saxelmwifoebs gadauloceT. 
didsulovani gadarCena Tqvens principebSi araa. 
ubeduri damarcxebulebi! Tqven isini aRar 
gWirdebian“.1 

stalinic, leninis msgavsad, wamebiT mokvda 
(Tu mokles, Tumca am SemTxvevaSi faqti ar 
icvleba), mis mier wamebuli aTasobiT adamiani 
ki, romlebic mis neStTan gamosamSvidobeblad 
svetebiani darbazisken miiwevdnen, WyletaSi 
moyvnen. man sikvdilis Semdegac gawira adamianebi, 
romlebic misi mmarTvelobis msxverplni iyvnen da 
romlebic, amis miuxedavad, kubosTan erTgulebis 
fics debdnen, glovobdnen da ewirebodnen.

mixeil gelovanma, romelic stalinis rolebs 
15 wlis ganmavlobaSi asrulebda da romelic 
„dauviwyari 1919-is“ Semdeg stalinma gaicno da ar 
moewona, Tavi moikla stalinis _ „socialisturi 
diqtatoris“ dabadebis dReze, im wels, rodesac, 
me-20 yrilobaze „stalinis kulti“ amxiles. 

amis Semdeg iwyeba mixeil Wiaurelis 
SemoqmedebiTi karieris daRmavloba. stalinis 
premiis eqvsgzis laureati, umaRlesi sabWos 

1 Раскольников Ф., Открытое письмо Сталину, «Новая Россия» 
1939 г., также см. Неделя. 1988. № 26 и в кн.: Открывая новые 
страницы… Международные вопросы: события и люди / Сост. 
Н.В. Попов – М.: Политиздат, 1989. – с. 313-320. 
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deputati _ TamaSmiRma aRmoCnda. nikita xruSCovma 
cnobil moxsenebaSi _ „pirovnebis kultisa da 
misi Sedegebis Sesaxeb“ – „berlinis dacema“ 
da „dauviwyari 1919“ weli gaakritika. es ki 
sakmarisze meti iyo „stalinis kultis“ erT-erTi 
mTavari Semqmnelisa da pasuxismgebelis karieris 
dasasrulis dasawyebad.

„RmerTebi daecnen“ Semdeg, rodesac stalinis 
saxeli sabWoeTis istoriidan, „stalinis kultis“ 
epoqaSi gaqra da ukve misi xseneba aikrZala, misma 
Tanamoazreebma Tanamdebobasa da ZalauflebasTan 
erTad sazogadoebaSi arsebobis adgilebic ki 
dakarges, mixeil Wiaureli „mTavari sabWoTa 
reJisoridan“ Tbilisis multiplikaciuri 
kinostudiis rigiT reJisorad „CamoqveiTda“ da 
yofiTi dramebisa Tu komediebis gadaRebas Seudga 
„rigiT mokvdavTa“ cxovrebidan.     

„... stalinis sikvdilma aunazRaurebeli ziani 
miayena Cven religiur-esTetikur sistemas da 
axlaxan aRorZinebul leninis kults misi Sevseba 
ar SeuZlia. 

lenini, Tavisi bunebiT, zedmetad adamianis 
msgavisia, dabali, samoqalaqo. stalini ki 
specialuradaa Seqmnili misi momlodine 
hiperbolisaTvis, idumali, yovlismWvreteli, da 
mxolod erTi Tviseba ar hyofnida, rom RmerTad 
qceuliyo _ ukvdaveba.

eh, netav, ufro Wkvianebi vyofiliyaviT da 
misi sikvdili saswaulebiT Segvemosa! radioTi 
gavacxadebdiT, rom is ki ar mokvda, amaRlda 
da iqidan gviyurebs, dums mistikur ulvaSebSi. 
misi uxrwneli nawilebiT dambladacemulebi da 
eSmakeulni ganikurnebodnen. da bavSvebi daZinebis 
win, ilocebdnen fanjaraSi, ciuri kremlis 
manaTobel varskvlavebze.
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magram Cven yuri ar davugdeT sindisis xmas da 
keTilSobili locvis nacvlad, Cvenive Seqmnili 
„pirovnebis kultis“ daSla daviwyeT. 

Cven TviTon avafeTqeT im klasicisturi 
Sedevris fundamenti, romelsac SeeZlo (ra cotaRa 
gvaklda!) msoflios xelovnebis saganZurSi xeofsis 
piramidisa da apolon belvederis Tanasworad 
Sesuliyo.

stalinis sikvdilis Semdeg Cven ngrevisa 
da gadafasebis xazze gadavediT. isini neli, 
araTanmimdevruli, uperspeqtivoni arian, xolo 
warsulisa da momavlis inercia sakmaod didia“.1 

mxatvrul kinos Wiaureli mxolod 4 wlis 
Semdeg daubrunda da „oTaraanT qvrivi“ gadaiRo, 
cxovrebis  bolo 5 weli TbilisSi gaatara. iRebda 
animaciur filmebs, romelTagan erT-erTi „rogor 
daasaflaves Tagvebma kata“ _ ase ewodeboda  me-
17 saukunis  xalxur, warwerebiani grafikis 
nimuSs, parodias petre pirvelis dasaflavebaz. 
sinamdvileSi, ki iyo kidev erTi filmi, romelic 
stalinis gandidebas mieZRvna, amjerad alegoriisa 
da qveteqstebis formiT. is, rasac mixeil Wiaureli 
pirdapir da gaxsnilad, wlebis ganmavlobaSi 
akeTebda, imJamad SeuZlebeli gaxda.

mainc ra iyo da aris stalinis kultis 
aseTi xangrZlivi arsebobis mizezi? romlis 
mimdevrebic (imis miuxedavad, rom milionobiT 
represirebuli udanaSaulo adamianisa da lenin-
stalinis mmarTvelobis aTwleulebSi, bolSevik-
komunistebis mier kacobriobis winaSe Cadenili 
maTi sxva danaSaulebebis Sesaxeb ukve yvelaferia 

1   Раскольников Ф., Открытое письмо Сталину, «Новая Россия» 
1939 г., также см. Неделя. 1988. № 26 и в кн.: Открывая новые 
страницы… Международные вопросы: события и люди / Сост. 
Н.В. Попов – М.: Политиздат, 1989. – с. 313-320.
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cnobili) dResac da bolomde amarTleben an Tvals 
xuWaven sabWoTa terorze. ram ganapiroba maSinac da 
dRemde aseTi usazRvro da „brma“ Tayvaniscema?

sainteresoa Teologiis  doqtor malxaz 
sonRulaSvilis mosazreba.

„visac „stokholmis sindromi“ aqvs Seyrili, 
igi Tvals ar daaxamxamebs, ise Camoarakrakebs 
stalinis sagmiro saqmeebs. xolo gabedav da imas 
etyvi, ki magram, milionebis msxverpls riTi 
amarTlebo, amaze daaxloebiT aseT pasuxs miiRebT: 
ase iyo saqmisTvis saWiroo. 

neta ra saqmea imisTana, romelic milionobiT 
udanaSaulo adamianis msxverpls ki ara, Tundac 
erTi adamianis msxverpls iTxovdes, Tundac erTi 
bavSvis daoblebas da gaubedurebas amarTlebdes?! 
erTxel da samudamod unda mivideT im daskvnamde, 
rom TiToeuli adamianis sicocxle sakraluria. es 
monoTeisturma religiebma, romlis produqtsac 
qarTuli kultura warmoadgens, karga xnis winaT 
dainaxes da daadastures: `ginda erTi adamiani 
gaginadgurebia da ...ginda mTeli msoflio; ginda 
erTi adamiani gadagirCenia da... ginda mTeli 
msoflio” (Talmudi, sanhedrini 37a). 

zustad amave azrs imeorebs yuranic: ̀ vinc moklas 
adamiani... TiTqosda mTeli xalxi amoewyvitos da 
vinc adamians sicocxles SeunarCunebs, TiTqosda 
mTeli xalxisTvis SeenarCunebinos~ (sura 5:32).

stalini ukve 60 welia, rac aRar aris, Tumca 
viciT, misi gavlena didxans iboginebs CvenSi da 
mTel msoflioSi sworedac rom im stokholmis 
sindromis gamo, romelic xels gviSlis monobisgan 
gaTavisuflebaSi. stalinis gavlena Tavis 
gamovlinebas poulobs sazogadoebrivi cxovrebis 
yvela sferoSi da misi amoZirkvis erTaderTi gza 
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ganaTleba da kritikuli azrovnebaa.
...magaliTad, yvelam viciT, rom stalinis 2 

milioni laris Rirebulebis brinjaos qandakeba 
sadRac sagangebod aris gadamaluli. is, visac 
stokholmis sindromi seriozul formebSi sWirs, 
iTxovs, rom Zegli daubrunon Tavis adgils, qalaqis 
moedanze, xolo, visac _ SedarebiT naklebad, isini 
iTxoven Zegli muzeumis ezoSi aRmarTon. axla amazea 
dava _ kvarcxlbeki, romelzedac `voldemortis~ 
Zegli unda Semoaskupon, ramsimaRle unda iyos. 
zogi ambobs, Ziri maRali unda iyoso, zogi ambobs, 
dabalio.

sinamdvileSi amas aranairi mniSvneloba ar aqvs. 
saqme is aris, rom Tu stalinis Zegli aRimarTa 
gorSi, ginda welamde ijdes miwaSi da ginda 
yelamde, es mainc Zeglis aRmarTva iqneba. es ki 
Cvens sazogadoebaSi arsebul stokholmis sindroms 
kidev ufro gaaZlierebs. Tu Cven marTla gvinda 
Cveni sazogadoebis gardasaxva da ganviTareba, xom 
ar ajobebda, rom sxva gzas mivmarToT? Zegli ki 
ar gadavmaloT an davasaxiCroT, aramed gadavadnoT 
da im brinjaosagan stalinizmis msxverplTa 
memoriali aRvmarToT, gnebavT, gorSi, gnebavT, 
muzeumis baRSi? iqneb azri aqvs, gamovacxadoT 
konkursi am memorialis Seqmnaze, romelSic 
monawileobas miiReben im qveynis Svilebi, romlebic 
yvelaze metad daazarala stalinizmma. Cemze rom 
iyos damokidebuli, me am konkursSi monawileobis 
misaRebad davuZaxebdi polonelebs, ukrainelebs, 
baltiispirelebs, ebraelebs da sxvebs, visi 
kulturuli da sazogadoebrivi  cxovreba dResac 
daRdasmulia stalinizmis SedegebiT“.1

1 sonRulaSvili m., stalini, stokholmis sindromi da 
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(malxaz sonRulaSvilis es mosazreba 
gansakuTrebiT aqtualuri da mniSvnelovania Cveni 
istoriis am etapze, rodesac dRe-dReze, gorSi 
stalinis Zegli kvlav aRimarTeba, Tu amasobaSi, 
ukve ar dabrunda).

lavrenti beriasa da Semdeg stalinis 
sikvdilis Semdeg mixeil Wiaurelis mdgomareoba 
(rogorc fizikurad, materialuradac,  aseve 
moralurad) Seirya. metic, is xelisuflebam didi 
xnis ganmavlobaSi daiviwya (da ukeTesic iyo, 
rom daiviwya). jer sverdlovskis dokumenturi 
da samceniero-popularuli filmebis studiaSi 
„gadaasaxala“ da Tu sxva Serisxulebis Sewyalebis 
TxovniT, nikita xruSCovTan viRacebi midiodnen, 
amboben, rom WiaurelisTvis mTxovnelic aRaravin 
darCa. imasac amboben, rom TviTonac daijera misi 
arseboba da stalinis ukvdaveba irwmuna. 

da imis miuxedavad, rom „RmerTebi daecnen“ 
da „stalinis miTic“ daingra, iqneb arc cdeboda 
stalinis miTis mTavari Semqmneli, stalinis 
„ukvdavebis saswaulis“ mowmeebi Cven dResac 
varT, „RmerTkacis“ sikvdilidan 60-ze meti 
wlis Semdegac. an es iqneb marTla stokholmis 
sindromis tyveobaSi myofi sazogadoebis Zveli 
miTebis gacocxlebis   survilia, axali miTebis 
Sesaqmnelad da dasajereblad.

istoriis gakveTilebi CvenTvis xom arafers 
niSnavs...

winasawarmetyveluri paradigma, http://www.liberali.ge/ge/liberali/
articles/117368/
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lali osefaSvili, 
              saqarTvelos SoTa rusTavelis 
Teatrisa da kinos saxelmwifo universitetis 

asistent-profesori, 
xelovnebaTmcodneobis doqtori  

                                       
mxatvruli gaformebis 

saxismetyveleba 

xaxulisa da oSkis taZarTa samxreT 

fasadebis  magaliTze 

saqarTveloSi qristianuli xanis taZrebSi 
fasadTa mxatvrul-dekoratiul gaformebas didi 
yuradReba eTmoba, magram unda gaviTvaliswinoT 
erTi ram, isini mxolod esTetikuri tkbobisTvis 
ar iyo Seqmnili, arc raime SemTxveviTobaa 
daSvebuli; aSkaraa, rom maT dekorSi Rrma 
qristianuli simbolikaa gacxadebuli, yvelaferi 
meored mosvlas ukavSirdeba da esqatologiuri 
sazrisia Cadebuli CvenTvis TiTqos martiv, uCinar 
ornamentul xveulsa Tu gamosaxulebaSi. 

cnobilia, rom yoveli morwmunis cxovrebis 
mizani sasufevelSi damkvidreba da sulis xsnaa. 
rogoria sasufevlis, anu samoTxis suraTi? am 
kiTxvaze pasuxi calsaxa araa, Tumca wmida 
ioane RmrTismetyveli gadmogvcems mis iersaxes. 
xelovanebi xSirad gamosaxaven am Temas. 

gadavwyvite oSkisa da xaxulis taZrebis 
samxreT fasadebi ideurad erTianobaSi gameazrebina 
da saintereso Sedegebamdec mivedi. Cemi azriT, aq 
gamoxatulia ciuri ierusalimis idea.

me aRar Sevudgebi oSkisa da xaxulis samxreT 
fasadebis aRweras, radgan sayovelTaodaa 
saxelganTqmuli, me Sevecdebi maT mxatvrul-



60

dekoratiul gaformebaSi  Teologiuri sazrisis 
Ziebas. 

qarTul xuroTmoZRvrebaSi fasadebis TaRediT 
morTva gardamavali xanis bolos iwyeba. oSkis 
fasadebi TaRediTaa dekorirebuli, rac garkveul 
sazriss gamoxatavs. Mme SevCerdebi samxreT 
fasadze; samxreTi mklavis centraluri TaRi 
yvelaze maRalia da Semofarglavs arwivis 
klanWebSi moqceul kurdRels da maT zemoT or 
mTavarangelozs. Aamave fasadis pastoforiumis 
fasadzea ganTqmuli ,,vedrebis~ kompozicia, sadac 
adgilobrivi mmarTvelni – daviT magistrosi da 
bagrat erisTavT erisTavi vedrebis ,,samxateulis~ 
scenaSi arian CarTulni. 

rogorc wesi, marTlmadideblur taZarSi 
gansakuTrebulad aRmosavleTi fasadi irTveba 
xolme, oSki gamonaklisia, masSi mTeli yuradReba 
gadatanilia samxreT fasadis gaformebaze, Tumca, 
ideurad erTianad moiazreba. Tamamad SegviZlia, 
vTqvaT, rom ,,universalizmis principi mWidro 
kavSirSia ierarqizmTan, ramdenadac samyaros 
mowesrigebuloba da erTianoba efuZneba misi 
nawilebis Tanadaqvemdebarebulobas~.1

Sua saukuneebis sqolastikosebis mier 
miRebuli ierarqiis gansazRvreba gvxvdeba fsevdo-
dionise areopagelTan. ierarqia es aris; ,,wminda 
kibiseburi wesrigi Semecnebisa da moqmedebisa“,2 
samyaro – ierarqiuli kibea, yoveli qveda safexuri 
emorCileba zedas, yvela eswrafvis zeswrafvis 
obieqts  _ RvTaebas.3

1 В. П. Даркевич, Путями Средневековых Мастеров, Москва, 
1972, gv. 15; 
2 iqve.
3 iqve

lali osefaSvili
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,,RmrTis qmnilebani SegviZlia warmovidginoT 
rogorc saxismetyvelobiTi  kibe, romelic sarkis 
msgavsad erTmaneTs ireklavs da rasakvirvelia, 
sabolood ki, RmerTi aisaxeba, rogorc winasaxe, 
arqetipi.  Qqristianul samyaroSi kibis simbolika 
jer kidev bibliidan iwyeba iakobis kibidan 
(dab. 28,12) iRumen ioane sinelis ,,saTnoebaTa 
kibemde~.1Kkibis simbolikis Sesaxeb bevri saintereso 
masala moviZie sveticxovlis taZris kaTolikosis 
sabrZanisis moxatulobaze muSaobisas, amitom am 
Temas aq aRar ganvavrcob.2

samyaros, anu universumis kibis dabal 
safexurze ganlagebulia ganusazRvreli samyaro 
– miwa da xorcieli arsebani, romelnic oTxi 
stiqiisgan Sedgebian; Semdeg modis mcenareTa da 
cxovelTa samefo. Tavismxriv, sxva yvela qmnileba 
emsaxureba adamians _ ,,Semoqmedebis gvirgvins~. 
Ees ,,mikrokosmosi~ samyaros modelia, erTmaneTSi 
aerTianebs sulsac da xorcsac, zeciersac da 
miwiersac~.3

Tu yovelive zemoTqmuls SevajamebT da 
erTianobaSi gaviazrebT, oSkis taZari, mTeli Tavisi 
morTulobiT, romelic, d. uinfildis mixedviT, mTel 
tao-klarjeTSi saucxoo morTulobiT gamoirCeva,4 
samyaros, universumis models warmoadgens, anu 
,,mikrokosmosia~. rac naTlad ikveTeba gumbaTisa 
da qveda masebis urTierTSeTanawyobaSi da ufro 

1 И. К. Языкова, Богословие иконы, Москва, 1995, gv.9; 
2  l. osefaSvili, ,,iakobis kibe” sveticxovlis sabrZanisis 
moxatulobaSi, ,,religia” #2 (2009), gv.72-79; 

3  В. П. Даркевич, dasax. naSromi, gv. 15;
4 D. Winfield, Some Early Medieval Figure Sculpture From North-
East Turkey, Journal of the Warburg and Courtauld  Institutes, Vol. 
31(1968);
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davkonkretdebi _ samxreT mklavis eqsterieris 
morTulobaze. 

samxreT mklavis gareTa mxares gaWrilia 
sarkmeli, romelic triumfaluradaa 
dagvirgvinebuli qusliani sapiriT. Mmas ebjineba  
kurdReli, romelic arwivis klanWebSia moqceuli, 
maT zemoT ki, ori virtuozulad Sesrulebuli 
mTavarangelozia. Ee. w. ,,vedrebis samxateuli~ 
da qtitorni samxreTis pastoforiumis kedelze 
ikaveben adgils, romelic ufro dablaa CarTuli. 

rac Seexeba kurdRels, mis simbolikas 
mniSvnelovani naSromi miuZRvna ir. giviaSvilma1. 
Aamitom mas aRar mivubrundebi. Tumca, aq 
gamosaxulia, rogorc arwivis nadavli, mis 
klanWebSia moqceuli da zeciuri kibis ierarqiis 
yvelaze dabal safexurs ganasaxierebs, anu igi 
simboloa miwieri cxovrebisa. 

rac Seexeba arwivs, Zveli qarTuli teqstebi mas 
orbiT anacvleben. orbi xSirad gvxvdeba rogorc 
Zvel, ise axal aRTqmaSi. Aarwivi, anu orbi, sxva 
frinvelebisagan gansxvavebiT, yvelaze maRla 
dafrinavs da yvelaze axlosaa mzesTan, mas SeuZlia 
mzes gausworos Tvali. daviT fsalmunTmgalobeli 
brZanebs: ,,ganaxldes, viTarca orbisa, siWabuke 
Seni~ (102,5); rogorc  wmida aTanase didi 
aleqsandriis mTavarepiskoposi ganmartavs: ,,imitom 
rom RmerTi momavalSi ganaaxlebs Cvens siWabukes, 
rogorc orbisas. amiT daviTi aRniSnavs CvenTvis 
moniWebul aRdgomas. G	 ganaxlebulebi orbs 
imitom miamsgavsa, rom orbi yvela frinvelze 
ufro maRla dafrinavs da yvelaze metad mefuria, 

1 ir. giviaSvili, kurdRlis simboluri mniSvneloba zeganis 
reliefze, Tsu, xelovnebis istoriisa da Teoriis kaTedra, 
samecniero Sromebis krebuli, xelovnebaTmcodneoba 4, Tb., 
2002, gv.37-49; 
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da erTaderTs SeuZlia mzis brwyinvalebas ise 
umziros, rom Tvalebi ar moxuWos“.1

viTarca cxovelTa samyaroSi lomia siZlieris 
simbolo, ise frinvelTa samyaroSi arwivia 
am simbolikiT gajerebuli. Mmisi aq CarTva, 
vfiqrob, tao-klarjeTis adgilobriv mmarTvelTa 
glorifikaciasac unda warmoadgendes. 

yvelaze maRal safexurze warmodgenilia 
ori mTavarangelozi, rac maT zeciuri samyaros 
wevrebad warmoadgens. isini kedlis sibrtyeze 
frontalurad, wyvilad arian gamosaxulni. xelSi 
labarumebi ukaviaT, xolo sfero ki, ar aqvT. saxeebi, 
samwuxarod, droTa viTarebis gamo amocvenilia. 
sakmaod farTod gaSlili frTebi aqvT; mosavT 
Cveulebrivi kaba da ara loratiuli samoseli 
an paliumi da tunika, rogorc es sayovelTaod 
miRebulia. cnobilia, rom mTavarangelozebi 
mfarvelebad moiazrebian, gansakuTrebiT mTaSi. 
bibliaSi naTqvamia, rom RmerTma adamisa da evas 
samoTxidan gamodevnis Semdeg mcvelad angelozebi 
daayena. Aaseve solomonis taZari sami nawilisgan 
Sedgeboda da wmidaTawmidas, anu sakurTxevels 
ori angelozi icavda. SesaZloa, oSkis wyvil 
mTavarangelozTa gamosaxulebebSi wmida qalaqis 
mcvelobaa gacxadebuli.  

amrigad, fsevdo-dionise areopagelis 
ganTqmul TxzulebaSi ,,zeciur ierarqiaze~ isini 
yvelaze maRal safexurs _ sasufevlis wevrebs 
warmoadgenen. 

angelozTa ikonografia saukuneTa manZilze 
yalibdeboda. Aadreul saukuneebSi angelozi 
mamakacis saxiT gamoisaxeboda. Aangelozis yvelaze 

1 wmida aTanase didi, aleqsandriis mTavarepiskoposi, fsal-
munTa ganmarteba sam nawilad, nawili III, Tb., 2010, gv. 12;
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adreul gamosaxulebad iTvleba priscilas 
katakombis angelozi ,,xarebidan~. agreTve adreulia 
,,xarebis~ angelozi ravenas pignatas sarkofagidan 
da sxv.1

 amrigad, oSkis samxreT fasadis yvelaze maRal 
TaRze warmodgenilia ,,zeciuri ierarqiis~ saxe. 
Tumca, rasakvirvelia, sxva interpretaciac aris 
SesaZlebeli. Mmis Sesaxeb uTuod Camovayalibeb 
Cems azrs, axla ki xaxuls mivubrundebi. 

xaxulis samxreT kedelze or Sewyvilebul 
sarkmels ornamtirebuli sapire aqvs, irgvliv 
sxiviseburad gaSlili TeTri da mewamuli feris 
qvebis monacvleoba ,,maraosebr~ motivs qmnis. maT 
zemoT arwivs Wangebi Cauvlia kurdRlisTvis, 
frTebi gauSlia, Tavi maRla auwevia, TiTqos es 
esaa unda afrindeso. 

 zemoT mcireodeni cnobebi movitane im farTod 
gavrcelebuli simbolikidan, rac arwivs Seexeboda. 
Znelia, eZebo xaxulis arwivis analogi Tavisi 
ostaturad maRali saSemsruleblo xelovnebiT, 
ase rigad gamorCeuli rom iyos.Aam SemTxvevaSi, 
Cemi azriT, oSkis samxreT fasadisgan Tan Zalian 
gansxvavebuli, Tan Zalian axlo paralelebis moZebna 
SeiZleba. oSkSi Tu ierarqiuli kibe reducirebuli 
saxiT, magram mainc arsebobs, xaxulSi pirdapir 
arwivi gadmogvcqeris Tavisi nadavliT klanWebSi. 
moCarCoebulia qusliani TaRiT. igive SemiZlia 
gavimeoro, rac oSkis arwivis ganxilvisas vTqvi, es 
gamosaxuleba unda warmoadgendes tao-klarjeTis 
adgilobriv mmarTvelTa glorifikacias, viTarca 
Zlieri Zalauflebis simbolos. AxaxulSi, iseve 

1 l. osefaSvili, wmida basili didisa da wmida ioane 
oqropiris JamiswirvaTa gragnilebis Tavfurclis miniaturebi. 
,,literatura da xelovneba” #1(1999), gv.132;
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rogorc oSkSi, arwivi triumfalur TaRs, sarkmlis 
Tavsamkauls eyrdnoba, xaxulSi am Tavsamkaulze 
gulisebri formis motivia amokveTili. rogorc 
farTodaa cnobili, gulis formis ornamenti 
samefo samkaulia da xSirad gvxvdeba samefo 
insigniebTan. 

dRevandeli mkvlevari wignebSi eZiebs Sua 
saukuneebis codna-warmodgenebs simbolikis, 
personifikaciebis, ikonografiis, saxismetyvelebis  
Sesaxeb; maSin mecnierma ki ara, TiToeulma morwmunem 
icoda TiToeuli gamosaxulebis sazrisi. 

Sua saukuneebSi yovel gamosaxulebas oTxi 
sazrisi, mniSvneloba hqonda: bukvaluri, anu 
sityvasityviTi (istoriuli), da sami spiritualuri 
mniSvnelobis: alegoriuli, tropologiuri, anu 
moraluri da anagogiuri, anu mistikuri.

magaliTad, ierusalimi sityvasityviT aRniSnavs 
qalaqs wmida miwaze, alegoriulad mozeime 
eklesias, moralurad, yovelgvar keTilmorwmune 
suls, anagogiurad, zeciur samefos, anu axal 
ierusalims.

laTini mamebi ieronime, avgustine da kasiane 
axleburad aviTareben alegoriul meTods, isini 
cdiloben Zveli terminebis gardaqmnas, Zvel 
gamoTqmebSi axali mniSvnelobebis Cadebas. maT 
Camoayalibes saRvTo werilis oTxi mniSvnelobis 
Teoria. amaTgan pirveli sityvasityviT 
(literalur) mniSvnelobas exeba, danarCeni sami 
ki, spiritualur mniSvnelobas: 1. Aalegoriuli, 
2. tropologiuri, 3. Aanagogiuri. oRond es 
sami spiritualuri mniSvneloba rodi auqmebs 
sityvasityviTs, istoriul mniSvnelobas saRvTo 
werilisas. Ees ukanaskneli ganagrZobs arsebobas 
da qmnis baziss danarCeni sami interpretaciisTvis... 
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anagogiiT gveZleva esqatologiuri ganmarteba, rac 
gvicxadebs momavlis ,,saRvTo qalaqs~, ,,zeciur 
ierusalims~ qristianuli misteriis totalobas. 
ai, am safuZvels emyareba Suasaukunobrivi 
egzegetikis uSvelebeli Senoba.1

Sua saukuneebis xelovnebaSi ,,ciuri 
ierusalimis~ gamosaxvis ikonografias safuZvlad 
udevs wm. ioanes gamocxadebis 21-e da 22-e Tavebi. 
mxatvrobaSi es absoluturad gamovlenili  da 
gamokveTilia da misi plastikuri asaxva bunebrivia, 
gakvirvebas ar iwvevs. Uumetesad, gamoisaxeba 
golgoTis rotondiseburi taZari. marTalia, 
,,gamocxadebis~  teqstis mixedviT, qalaqs oTxkuTxa 
forma hqonda, magram umetesad wriul nagebobebs 
gamoxatavdnen, magaliTad, kedlis mxatvrobaSi, 
xelnawerTa miniaturaSi, Wedur xatebze da a. 
S. ciuri ierusalimi xSirad moixsenieba wminda 
werilSi, romlis mixedviT, igi aris marTalTa 
samyofeli, sasufeveli, anu samoTxe.2

qarTul taZarTa mxatvrul-dekoratiul 
gaformebaSi aSkarad ikiTxeba zeciuri ierusalimis 
idea. Tavis droze samTavisis aRmosavleT fasadis 
dekoris Sesaxeb es azri gamoTqva jer germanelma 
mecnierma i. flemingma,3 Semdeg _ f. daixmanma4. 

1  z. gamsaxurdia, vefxistyaosnis saxismetyveleba, Tb., 1991, gv. 
60; 

2  l.osefaSvili, qarTul xelnawer oTxTavTa Tavfurclis 
miniaturebis ikonografiuli Taviseburebani (jvari da 
,,vedreba” IX-XIIss.), Tb., 2005, gv. 42;

3  J. Flemming, Der Lebensbaum  in der Georgishen Kunst und sein 
Verheltnis zu Byzanz und zu einigen Byzantinischen Einflussgebieten, 
Tsu Sromebi, #162(1975), gv. 89-109; 

4 Ф. В. Дейхман, О значении оформления фасадов в церковной 
архитектуре Закавказья, ����������������������������������IV�������������������������������� Международный симпозиум по гру-
зинскому искусству, Тбилиси, 1983, gv.9-10;
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Sors rom ar wavideT, gana gelaTis RmrTismSoblis 
Sobis saxelze nakurTxi taZari ,,axal aTenad~ da 
,,axal ierusalimad~ ar aSenda? 

oSkis taZars zemodan Tu davxedavT, marTlac 
universumis models warmoadgens, gumbaTi, romelmac 
Cvenamde Zlivs moaRwia qalaqis gvirgvinia. masac 
xom sworkuTxa forma aqvs. Zlieri arqiteqturuli 
masebi da maTze dafuZnebuli Zlieri gumbaTi 
qalaqis siZliereze miuTiTebs. Eesaa swored is 
zeciuri ierusalimi, romelic ara mxolod gumbaTis 
siZliereSi ikveTeba, aramed TaRediT Sekruli 
fasadebi, romauli triumfaluri TaRebis darad, 
zeaRsvlis STabeWdilebas toveben.Aam sasufevlis 
saxe ikveTeba samxreT pastoforiumis kedelze 
gamosaxul ,,vedrebis~, anu ,,samxateulis~ scenaSi, 
sadac qtitornic arian CarTulni, romelTa 
siZlierezec unda miuTiTebdes tao-klarjeTis 
ori udidesi siwmidis _ oSkisa da xaxulis ageba 
da Cemi azriT, isini zeciuri qalaqis wevrebad 
moiazrebian, isini zeciuri ierusalimis mkvidrni 
arian.

gamoyenebuli literatura:

z. gamsaxurdia, vefxistyaosnis saxismetyveleba, Tb., •	
1991;
ir. giviaSvili, kurdRlis simboluri mniSvneloba •	
zeganis reliefze, Tsu, xelovnebis istoriisa da 
Teoriis kaTedra, samecniero Sromebis krebuli, 
xelovnebaTmcodneoba 4, Tb., 2002;
l. osefaSvili, wmida basili didisa da wmida ioane •	
oqropiris JamiswirvaTa gragnilebis Tavfurclis 
miniaturebi. ,,literatura da xelovneba~ #1 
(1999);
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l. osefaSvili, qarTul xelnawer oTxTavTa •	
Tavfurclis miniaturebis ikonografiuli 
Taviseburebani (jvari da ,,vedreba~ IX-XIIss.), Tb., 
2005;
l. osefaSvili, ,,iakobis kibe~ sveticxovlis •	
sabrZanisis moxatulobaSi, ,,religia~ #2 (2009);
wmida aTanase didi, aleqsandriis mTavarepiskoposi, •	
fsalmunTa ganmarteba sam nawilad, nawili III, Tb., 
2010;
J. Flemming, Der Lebensbaum  in der Georgishen Kunst und •	
sein Verheltnis zu Byzanz und zu einigen Byzantinischen 
Einflussgebieten, Tsu Sromebi, #162(1975);
D. Winfield, Some Early Medieval Figure Sculpture From •	
North-East Turkey, Journal of the Warburg and Courtauld  
Institutes, Vol. 31(1968);
В. П. Даркевич, Путями Средневековых Мастеров, •	
Москва, 1972;
Ф. В. Дейхман, О значении оформления фасадов в •	
церковной архитектуре Закавказья, IV Международный 
симпозиум по грузинскому искусству, Тбилиси, 1983;
И. К. Языкова, Богословие иконы, Москва, 1995;•	
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gvanca Rvinjilia,
Tbilisis v. sarajiSvilis saxelobis saxelmwifo 

konservatoriis asocirebuli profesori
xelovnebaTmcodneobis doqtori

simfoniuri cekvebi _ 

raxmaninovis ukanaskneli 

nawarmoebis mxatvrul-saxeobrivi 

samyaro da stilis Taviseburebebi

sergei raxmaninovis gedis simRera, samnawiliani 
suita „simfoniuri cekvebi“, kompozitoris 
SemoqmedebiTi Ziebebis erTgvari Sejamebaa. miuxedavad 
imisa, rom  emigraciaSi gamgzavrebis Semdeg (1918 w.), 
raxmaninovma cxovrebis udidesi nawili  amerikaSi 
gaatara, „simfoniuri cekvebi“erTaderTi Txzulebaa, 
romelic Tavidan bolomde mxolod amerikaSia 
dawerili.1 nawarmoebSi aSkarad amoikiTxeba 
kompozitoris depresiul sindromamde misuli 
nostalgia, omis saSinelebebiT provocirebuli 
SiSis sindromi. SemTxveviTi araa, rom azrobriv-
saxeobrivi dominantis rangSi warmoCenilma Dies 
irae-s sekvenciam Txzulebis intonaciuri sferoc 
gansazRvra da paTosic. nawarmoebSi gamoxatuleba 
hpova SemoqmedebiTi fiaskos gamoZaxilmac, rac 
ukavSirdeboda pirveli simfoniis warumatebel 
premieras; simfoniis mcire monakveTis `simfoniur 
cekvebSi~ `integrireba~ profesiuli marcxis 
fsiqologiurad daZlevaze miuTiTebs. nawarmoebSi 
Tavs iyris stilis stabiluri da novatoruli 

1 Program notesby Phillip Huscher, Sergei Rachmaninov Symphonic 
dances, op. 45 miRebulia _ https://cso.org/uploadedFiles/1_
Tickets_and_Events/Program_Notes/ProgramNotes_Rachmaninov_
SymphonicDances.pdf
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Taviseburebebi, ris gamoc, igi mravali parametriTaa 
kvlevis saintereso obieqti. pirvel rigSi SevexoT 
Seqmnis istorias.

emigraciaSi raxmaninovis prioriteti pianisturi 
(aseve sadiriJoro) moRvaweoba gaxldaT. amerikaSi 
xelovanebisTvis Seqmnilma xelsayrelma pirobebma 
gamorCeul simaRlemde aiyvana raxmaninovis 
saSemsruleblo done, ramac mas msoflios yvela 
drois erT-erTi udidesi pianistis saxeli da 
aTasobiT erTguli msmeneli SesZina. meoce saukunis 
kataklizmebis fonze, ruseTidan da evropidan  
tvinebis gadinebis intensiuri procesis gamo, 
amerikas emigraciis ramdenime talRa miawyda. amave 
mizeziT Znelic ki gaxldaT varskvlavebs Soris 
Tavis damkvidreba, Tumca, swori menejmentisa da 
fromouSenis pirobebSi, amerikam yovel maTgans 
misca TviTrealizaciis saSualeba. 

1909 wels raxmaninovi werda _ „damRala 
amerikam. warmoidgineT koncertireba TiTqmis 
yoveldRe, zedized sami Tve. vukravdi mxolod 
sakuTar nawarmoebebs. didi warmateba mxvda 
wilad. zogjer Svidjerac ki maiZulebdnen bisis 
Sesulebas, rac iqauri msmenelisTvis metismetad 
bevria, Tumca  msmeneli saocrad civi da 
ganebivrebulia pirvelxarisxovani Semsruleblebis 
gastrolebiT. is eZebs raRac uCveulos, arafers 
rom ar hgavs. iqauri gazeTebi aucileblad 
aRniSnaven, Tu ramdenjer gamomiZaxes scenaze. 
didZali msmenelisTvis es Seni niWierebis sazomia“.1 
raxmaninovs garkveuli kapitalic SesZina amerikam, 
SemTxveviT ar uwodebda mas „dolarebis princesas“.2 

1 Бортникова Е. С. В.Рахманинов.  Жизнь и творчество в 
документах и материалах, krebulSi: С. В.Рахманинов. Сборник 
статей и материалов. Музгиз,Москва- Ленинград.  1947. gv 66 
2 Брянцева Вера. С. В.Рахманинов. Всесоюзное издательство  
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kompozotors amerikaSi mWidro urTierToba 
Camouyalibda cnobil orkestrebTan. „orkestrebi 
Zalian kargia, gansakuTrebiT bostonSi, igi erT-
erTi saukeTesoa msoflioSi“.1 udidesi roli 
raxmaninovis karieraSi filadelfiis simfoniurma 
orkestrma iTamaSa, romelmac 1909 wels Seasrula 
misi meore simfonia karl poligis diriJorobiT. 
mogvianebiT, orkestrma leopold stokovskis 
diriJorobiT Seasrula meoTxe safortepiano 
koncerti (1927 w.), rafsodia paganinis Temaze 
(1934 w.), mesame simfonia (1936 w.). yvelaze 
produqtiuli aRmoCnda orkestris erT-erT 
diriJorTan _ iujin ormandTan TanamSromloba 
1938-1941 wlebSi, rodesac Sesrulda misi meore 
simfonia, sami safortepiano koncerti, rafsodia, 
„gardacvlilTa kunZuli“ da „zarebi“.2 ormandis 
diriJorobiT raxmaninovi pianistis ampluaSi 
asobiT koncertze wardga.3 ukanaskneli Txzulebac 
raxmaninovma swored am orkestrs da iujin ormands 
miuZRvna.

„simfoniuri cekvebis“ generalur repeticiaze 
kompozitorma ganacxada _ „odesRac me vwerdi 
udidesi SaliapinisTvis, igi gardaicvala da me 
vwer axali rangis artistisTvis _ filadelfiis 
orkestrisTvis“.4 nawarmoebi daiwera 1940 wlis 

«Советский композитор», Москва.  1976.gv.503
1 С. В.Рахманинов. Литературное наследие. Том 1. Всесоюзное 
издательство  «Советский композитор»,Москва. 1978. gv. 67

2  С. В.Рахманинов. Письма. Государственное музыкальное 
издательство,Москва. 1955.gv. 547

3 miRebulia: http://www.library.upenn.edu/exhibits/rbm/ormandy/
sergei.html
4  Брянцева Вера. С. В. Рахманинов. Всесоюзное издательство  
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zafxulSi long ailendSi, 1919 wlis Semdeg 
es pirveli zafxulis Tveebi iyo, romelic 
raxmaninovma amerikaSi gaatara srulad.1 21 
agvistos kompozitorma ormands miswera _ „wina 
kviras davasrule axali simfoniuri nawarmoebi, 
rasac, pirvel rigSi, Sen da Sens orkestrs 
gadmogcemT, mas hqvia „fantastikuri cekvebi“, 
viwyeb gaorkestrebas“.2 67 wlis kompozitori 
nawarmoebze Tavdauzogavad muSaobda (dilis 9 
saaTidan Ramis 11 saaTamde), rac axloblebis 
SfoTis sagani gaxda.3 partitura imave wlis 29 
oqtombers dasrulda.4 bolo gverds amSvenebs 
warwera _ „gmadlobT Sen ufalo“.5

kompozitorma Txzulebis Tavdapirveli saTauri 
Secvala _ „Tavidan Cemi axali nawarmoebisTvis 
msurda „fantastikuri cekvebi“ mewodebina, 
magram  SemeSinda, msmenels ar efiqra, rom 
sacekvao musika davwere jaz-orkestrisaTvis. isini 
CaTvlidnen, rom raxmaninovi Wkuidan SeiSala“. 6 
amerikaSi  kompozitori mudmivad Tavs ikavebda 

«Советский композитор», Москва.  1976. gv. 593
1 С. В.Рахманинов. Литературное наследие. Том 1. Всесоюзное 
издательство  «Советский композитор»,Москва. 1978. gv. 141.
2  Program notesby Phillip Huscher, Sergei Rachmaninov Symphonic 
dances, op. 45 miRebulia _ https://cso.org/uploadedFiles/1_
Tickets_and_Events/Program_Notes/ProgramNotes_Rachmaninov_
SymphonicDances.pdf
3 Василенко  Сергей. Сергей Васильевич Рахманинов  1873-1943. 
Государственное музыкальное издательство, Ленинград. 1961. gv. 90.
4 Соколова Ольга. Симфонические произведения С. В. 
Рахманинова.Музгиз,Москва. 1957. gv. 118.
5 С. В.Рахманинов. Литературное наследие. Том 1. Всесоюзное 
издательство  «Советский композитор»,Москва. 1978. gv. 498.
6 iqve. gv. 141.
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interviuebisgan, raTa sakuTari nawarmoebebis 
programul saTaurebTan da maTSi gadmocemul 
SinaarsTan dakavSirebiT axsna-ganmarteba ar 
dasWirveboda. savaraudod, `simfoniuri cekvebis~ 
Tavdapirveli qvesaTaurebic (`dRe~, `bindi~, 
`SuaRame~) am mizeziT gaauqma. igi uaryofiTad iyo 
ganwyobili detalizebuli programebisadmi, rac, 
misi azriT, msmenels zRudavda.1 kompozitori 
ifargleboda mxolod zogadi miniSnebebiT. ase mag., 
1941 wlis interviuSi (filadelfiis Jurnali 
The Etude) man ganacxada _ „siyvaruli, dardi, 
sevda an religiuri ganwyobileba _ Cemi musikis 
Sinaarsia“.2

raxmaninovi, cxadia, uaryofs programulobas, 
magram mxatvruli saxierebis maRali xarisxis 
gamo, misi nawarmoebebis faruli Sinaarsi advili 
gasaSifria. es saTauris da programuli miniSnebebis 
uqonlobis erTgvari kompensaciaa. metadre, rom 
bolo TxzulebaSi gamoyenebulia konkretuli 
programuli gaidlainebi _ adreuli pirveli 
simfoniis nawyveti, Dies irae, znamenuri sagalobeli 
missave nawarmoebidan „mwuxri“, zarebis xmovaneba, 
rimski-korsakovis „oqros mamlis“ samxmovanebis 
bgerebze agebuli mamlis yivilis msgavsi Tema _ 
signali. cxadia, unda gaviTvaliswinoT nawilebis 
Tavdapirveli saTaurebic. „meore nawilSi 
raxmaninovi mogviyva `mtanjvel bindze, romelic 
Caileqa mis sulSi im wlebSi, romlebmac samSoblos 
datovebis Semdeg uRimRamod Caiara~.3 mesame 

1 Соколова Ольга.  Сергей Васильевич Рахманинов.Издательство 
«музыка»,Москва. 1987. gv. 149.
2 С. В. Рахманинов. Литературное наследие. Том 1. Всесоюзное 
издательство  «Советский композитор»,Москва. 1978. gv. 147.
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nawilSi programuloba yvelaze saxieria _ `imas, 
rom Semzaravi SabaSi ixsneba SuaRames, migviTiTebs 
konkretuli detali – mTel partituraSi mxolod 
erTxel gamoiyeneba specialuri instrumenti – 
zarebi da mxolod imisTvis, rom Camohkras zustad 
12 avbediTi dartyma~.1

nawarmoebis Sesrulebas garkveuli sirTuleebi 
axlda Tan, rac ukavSirdeboda „multiolebs“ da 
saviolino partiis sirTules. premieraze iudJinma 
am sirTuleebze gaamaxvila yuradReba, raxmaninovma 
ki ganacxada, rom maTi partia eqspertizisTvis 
udides avtoritets, fric kreislers gadasca da 
dadebiTi Sefasebac miiRo.2 vinaidan kompozitorma 
pirvelad gamoiyena saqsafoni, misi partiac 
profesiuli TvalsazrisiT gadaamowmebina brodveis 
gaorkestrebis eqsperts, robert rasel benets.3 
nawarmoebis premiera Sedga 1941 wlis 3, 4, 6 
ianvars CikagoSi, 7 ianvars ki niu-iorkSi iudJin 
ormandis diriJorobiT.4

sagulisxmoa gansxvaveba nawarmoebis 
kompozitoriseul da msmenelis Sefasebebs 
Soris. raxmaninovi maRali azris iyo nawarmoebze. 
„gasaocari iyo misi es siyvaruli bolo 
nawarmoebisadmi. arc erT sxva nawarmoebs ar 
usmenda aseTi xalisiT, arc erTis Caweris survili 

1 iqve .gv. 589.
2  Program notesby Phillip Huscher, Sergei Rachmaninov Symphonic 
dances, op. 45miRebulia -https://cso.org/uploadedFiles/1_
Tickets_and_Events/Program_Notes/ProgramNotes_Rachmaninov_
SymphonicDances.pdf

3 miRebulia: http://www.laphil.com/philpedia/music/symphonic-
dances-op-45-sergei-rachmaninoff
4 Брянцева Вера. С. В.Рахманинов. Всесоюзное издательство  
«Советский композитор», Москва.  1976. gv. 587.
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ar iyo aseTi Zlieri“.1Tuki romelime orkestri 
swavlobda am nawarmoebs, es gansakuTrebulad 
axarebda.2 msmenelisa da kritikis uaryofiTma 
Sefasebebma ki gavlena moaxdina diriJorze. niu 
iorkis warumatebeli premieris Semdeg ormandma 
nawarmoebis mimarT interesi ar gamoiCina, Tumca 
raxmaninovis manamdeli nawarmoebebis studiuri  
Canawerebi ormandis diriJorobiT bestselerebad 
aRiares.3 „simfoniur cekvebTan~ erTad gadaido 
„zarebis“ Cawerac, radgan, gegmis mixedviT, maTi 
studiuri Cawera erTad unda ganxorcielebuliyo.4 
arc baletis dadgma moxerxda musikaze; mixail 
fokinis mier raxmaninovis rafsodiis musikaze 
warmatebuli qoreografiuli speqtaklis dadgmis 
Semdeg (1940 w.),5 kompozitorma mas „simfoniuri 
cekvebis“ safortepiano versiac moasmenina.6 fokini 
raxmaninovis mimarT kritikuli manamdec iyo, 
rodesac adreuli balet „skviTebis“ musika (romlis 

1 Соколова Ольга.  Сергей Васильевич Рахманинов.Издательство 
«музыка», Москва. 1987. gv. 148.
2 Василенко  Сергей. Сергей Васильевич Рахманинов  1873-1943. 
Государственное музыкальное издательство, Ленинград. 1961. gv. 91.
3 Program notesby Phillip Huscher, Sergei Rachmaninov Symphonic 
dances, op. 45 miRebulia _ https://cso.org/uploadedFiles/1_
Tickets_and_Events/Program_Notes/ProgramNotes_Rachmaninov_
SymphonicDances.pdf
4 Брянцева Вера. С. В.Рахманинов. Всесоюзное издательство  
«Советский композитор», Москва.  1976. gv. 593.

5 Соловцов Анатолии. Рахманинов. Издательство «музыка», 
Москва. 1969. gv. 145.
6  Program notes by Phillip Huscher, Sergei Rachmaninov Symphonic 
dances, op. 45 miRebulia -https://cso.org/uploadedFiles/1_
Tickets_and_Events/Program_Notes/ProgramNotes_Rachmaninov_
SymphonicDances.pdf
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fragmentic bolo TxzulebaSia gamoyenebuli) 
baletisTvis Seufereblad miiCnia.1 fokins 
garkveuli winaaRmdegoba gauCnda meore nawilis 
ritmTan dakavSirebiT da kompozitors cvlilebebis 
Setana sTxova. baletmaisteri sabolood mainc 
studiur Canawers elodeboda, magram 1942 wels 
igi gardaicvala.2 nawarmoebis faqtura cekvisTvis 
gankuTvnil swor xazebs marTlac ar mihyveba. 
rTuli kontrapunqtuli Tu ritmuli suraTis 
gamo, es musika qoreografiisTvis mouxerxebelia, 
magram Tanamedrove realobaSi niu iork siTi 
baletis samxatvro xelmZRvanelma peter martinsma 
1994 wels `simfoniur cekvebze~ baleti mainc 
dadga. martinsi xelmZRvanelobs jorj balanCinis 
prinicipiT _ `airCio musika ara simpaTiis an 
siyvarulis gamo, aramed imitom, rom moZraobis 
survils aRgiZravs~.3 im xanad ki arc baletis 
dadgma ganxorcielda. yovelivedan gamomdinare, 
kompozitori uimedod iyo ganwyobili yvelaze 
sayvareli nawarmoebis sasceno perspeqtivisadmi.4

sagulisxmoa, rom ruseTidan emigraciaSi 
gamgzavrebis Semdeg raxmaninovma mxolod 6 

1 miRebulia: http://www.laphil.com/philpedia/music/symphonic-
dances-op-45-sergei-rachmaninoff
2 Брянцева Вера. С. В.Рахманинов. Всесоюзное издательство  
«Советский композитор», Москва.  1976. gv. 593.
3 DANCE; Is There a Ballet In Rachmaninoff’s Symphonic Dances? 
By JAMES R. OESTREICH miRebulia: http://www.nytimes.
com/1994/01/30/arts/dance-is-there-a-ballet-in-rachmaninoff-s-
symphonic-dances.html
4 Program notesby Phillip Huscher, Sergei Rachmaninov Symphonic 
dances, op. 45miRebulia -https://cso.org/uploadedFiles/1_
Tickets_and_Events/Program_Notes/ProgramNotes_Rachmaninov_
SymphonicDances.pdf
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nawarmoebi dawera. SemoqmedebiTi aqtivobis 
Sesustebis mizezi saSemsruleblo cxovrebis 
gaaqtiureba ar gaxlavT. uprecedentoa 
`SemoqmedebiTi gvalvis~ Semdgomi intensivoba, 
rac `simfoniur cekvebs~  ukavSirdeba. SevexoT 
SemoqmedebiTi krizisis mizezebs, romlebSic mkafiod 
vlindeba stiluri krizisic da misi daZlevis 
Sedegebic. farTod gaSlili saSemsruleblo 
moRvaweoba raxmaninovis Sinagani sulieri 
samyaros sublimirebas bolomde verafriT axdenda. 
kompozitoris werilebSi udavod gamosWvivis 
mtanjveli simartovis, daukmayofileblobis 
gancda.1didi albaTobiT unda vivaraudoT, rom 
1917 wlidan dafiqsirebuli SemoqmedebiTi dumili 
iyo erTgvari reaqcia samSoblosTan ganSorebasa 
da omze, ramac SemoqmedebiTi nebis paralizeba 
gamoiwvia.2 nostalgiasa da depresiaze migviTiTebs 
bolo TxzulebebSi rusuli Tematikis an Dies irae-
sadmi xSiri mimarTva.

`raxmaninovi pirveli msoflio omis, ruseTis 
revoluciis dros imperiis  ngrevis, milioni rusi 
patriotis ganadgurebis TviTmxilveli aRmoCnda. 
mogvianebiT igi evropaSi gastrolebze yofnisas, 
italiasa da germaniaSi faSizmis gamoCenis, 
nacistebis CiraRdniani msvlelobebis, meore 
msoflio omis dawyebis momswre gaxda~.3

1 Келдыш Юрий. Рахманинов и его время.Издательство  
«музыка»,Москва. 1973. gv. 431.
2 Протопопов Вл. Позднее Симфоническое творчество С. 
В.Рахманинова.krebulSi: С. В.Рахманинов. Сборник статей и 
материалов. Музгиз, Москва- Ленинград. 1947. gv. 130.
3  qaruxanova irina. sergei raxmaninovis amerikuli periodis 
sakiTxisaTvis.  krebulSi: awsu amerikis Seswavlis centri, 
jon dos pasosis saqarTvelos asociaciis saerTaSoriso 
konferencia amerikismcodneobaSi, quTaisi, 2010. gv. 156.
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is faqti, rom bolo 25 wlis ganmavlobaS 
raxmaninovi sxva kompozitorebis nawarmoebebis 
safortepiano transkrifciebs werda (maT Soris 
cnobil 3 rusul xalxur simReras (Txz. 41), 
variaciebs korelis Temaze (Txz. 42), rafsodias 
paganinis Temaze (Txz. 43)), damatebiTi argumentia 
misi SemoqmedebiTi krizisis dasamtkiceblad. 
transkrifciebi damxmare impulsebis aqtiur Ziebaze 
migvaniSnebs da ara saSemsruleblo teqnikuri 
amocanebis gadaWraze, rogorc amas listis 
SemTxvevaSi hqonda adgili. krizisi vlindeboda 
pirovnul izolirebulobaSi da meoce saukunis 
uaxlesi sakompozitoro miRwevebis konteqstidan 
amovardnaSic. raxmaninovi xom Zvelmodur 
kompozitorad iTvleboda.1

`Tavs aCrdilad vgrZnob, romelic martod 
daexeteba misTvis ucxo samyaroSi. me ver uarvyof 
Zveli stilis xelweras da ar vRebulob axals. 
yvelanairad vcdilobdi, rom SemegrZno axlandeli 
dRis musikaluri stili, magram is Cemamde ar 
dadis. ar Semwevs Zala, madam baterflais msgavsad, 
uarvyo Cemi Zveli RmerTebi da iqve fexmodrekili 
aRmovCnde axlebis winaSe... meCveneba, rom axali 
tipis musika ara gulidan, aramed gonebidan 
moedineba. kompozitorebi aseT musikas igoneben, 
vidre SeigrZnoben~.2

wminda fsiqologiuri mizezebiT gamowveulma 

1   Program notesby Phillip Huscher, Sergei Rachmaninov Symphonic 
dances, op. 45miRebulia -https://cso.org/uploadedFiles/1_
Tickets_and_Events/Program_Notes/ProgramNotes_Rachmaninov_
SymphonicDances.pdf
2 qaruxanova irina. sergei raxmaninovis amerikuli periodis 
sakiTxisaTvis.  krebulSi: awsu amerikis Seswavlis centri, 
jon dos pasosis saqarTvelos asociaciis saerTaSoriso 
konferencia amerikismcodneobaSi, quTaisi, 2010. gv. 156.
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krizisma Tavi iCina musikaluri azrovnebis 
krizisSi. radgan musikaluri azrovneba pirdapir 
ukavSirdeba stilis sakiTxebs, swored am 
mimarTulebiT eZebda gamosavals kompozitori. 
stiluri gzebis Ziebisas igi ar wasula arc 
eqspresionizmis, arc impresionizmis gziT, Tumca 
axali gza gamoikveTa.1

SemoqmedebiTi Zalebis nawilobrivi aRdgena 
mesame simfoniaSi moxda.2 ukanaskneli Txzuleba ki 
warmogviCens bolo wlebis emociur mdgomareobas, 
Rrma sulier gancdebs da krizisis daZlevas. 
mkvlevari olga sokolovas azriT, man gadmosca 
„saSineli sevda da sulieri gamofitva, mogviyva 
Tavis simartoveze samSoblosgan Sors, misTvis 
ucxo mxareSi“.3 am mosazrebas iziarebs mkvlevari 
igor belzac, romelic cxovrebis dasasrulisa da 
gamouvalobis ideis gadmocemis kuTxiT, nawarmoebs 
sergei taneevis `ioane damaskels~ amsgavsebs.4 
Semoqmedebis bolos moZlierda uZlurebis 
SegrZneba, mtanjveli ukmayofileba, amitom 
zogadsakacobrio problemis gverdiT kompozitorma 
martosulobis tragediac gadmogvca.5 depresiidan 
Tavis daRweva raxmaninovma intensiuri muSaobiT 

1 Протопопов Вл. Позднее Симфоническое творчество С. 
В.Рахманинова.krebulSi: С. В.Рахманинов. Сборник статей и 
материалов. Музгиз, Москва- Ленинград. 1947. gv. 130.
2 iqve. gv. 132.
3 Соколова Ольга.  Симфонические произведения С. 
В.Рахманинова.Музгиз,Москва. 1957. gv. 133.
4 Белза Игорь. С. В.Рахманинов  и русская  музыкальная культура.
krebulSi: С. В.Рахманинов. Сборник статей и материалов. 
Музгиз,Москва- Ленинград.  1947. gv. 34.
5 Соколова Ольга.  Симфонические произведения С. 
В.Рахманинова.Музгиз,Москва. 1957. gv. 120.
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SeZlo. „samuSaos dros Tavs vgrZnob Sinaganad 
ufro Zlierad, vidre samuSaos gareSe da RmerTma 
momces Zala, bolo dReebamde vimuSao“.1 erT-erTi 
pirveli niSani, rac migviTiTebs krizisis daZlevaze, 
misive pirveli simfoniis nawyvetis gamoyenebaa. 
warumatebeli premieriT miyenebuli dartymis gamo, 
kompozitorma am simfoniis  Sesruleba akrZala da 
masze saubrisgan Tavs mudam ikavebda.

`simfoniuri cekvebis~ ZiriTadi idea sikeTisa da 
borotebis mudmivi Widilis invariantia. mas Semdeg, 
rac RvTaebrivi maradisobis masimbolovebeli 
qoralis epoqam ganvlo da sekularizaciis Sedegad, 
musika qarizmatuli simaRleebidan geocentruli 
orientirebisken daeSva, Cveni sasruli yofis 
absurduloba xelovnebaSi sikeTisa da borotebis 
mudmivi Widilis ideaSi aisaxeba. mravalferovani 
formiT transformirebuli es idea dominirebul 
saxelovnebo Temadac ki iqca. swored amaoebis 
absurdulobis gamoa, rom xelovnebis verc 
erTma nimuSma ver gadaWra maradisobisa da 
amaoebis, sikeTisa da borotebis Widilis sakiTxi, 
romelSic individebis bedic iseve tragikulad 
erTveba, rogorc mTeli erebisa. ori sawyisis 
Widilis ideas ar gaaCnia xelovnebis sxvadasxva 
formasa da JanrebSi `ganTavsebis SezRudvebi~. 
igi samyaros aRsasrulis panikuri SiSis epoqaSic 
aqtualuria da am SiSisgan Tavisufal epoqebSic, 
_ warmatebiT `ganTavsdeba~ poemis semantikur 
sibrtyeSi da simfoniis, operis, romanis formatSi, 
ferwerul tilozec da skulpturaSic. am ideis 
warmoCena xelovnebaSi arc gansakuTrebul droiT 
qronometraJs iTxovs da SesaZloa fiqris sagani 

1 С. В.Рахманинов. Письма. Государственное музыкальное 
издательство,Москва. 1955.gv. 547.
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gaxdes miniaturul essesa Tu ramdenime dReze 
gaTvlil saopero tetralogiaSi. raxmaninovis 
`simfoniur cekvebSi~ es problematika dekadansuri 
ideebis WrilSia gadmocemuli; samyaros saSineli 
aRsasrulis Semzaravi suraTi cekvis gaSmagebuli 
ritmebis atmosferoSi warmogvidgeba. mraval 
intonaciad dafleTili Temebis fragmentebi 
Signidan damsxvreul, brZolaSi daRlili cxovrebis 
ukanaskel amosunTqvas gvagonebs. finalSi mkafio 
miniSnebaa naTeli Zalebis damarcxebaze, rac 
martosuli adamianis pesimizmsac iTavsebs. swored 
sulieri krizisis gamomwvevma mizezebma, samSoblos 
nostalgiiT gamwvavebulma gancdebma ganapirobes 
finalis amgvari interpretacia. aq vlindeba 
raxmaninovis mxatvruli azrovnebis meTodic _ 
ltolva simbolizmisadmi, rac gansakuTrebiT 
TvalsaCino gaxda bolo wlebSi. simbolisturma 
azrovnebam gamoxatuleba hpova motiv-simboloebSi, 
romelTa Soris umTavresi Dies  Irae `simfoniur 
cekvebSic~ Cndeba. nawarmoebSi „grZnobis gadmocemas 
miniWebuli aqvs zepirovnuli xasiaTi, romelic 
zRvarzea simbolosTan“.1 nawarmoebis ZiriTadi 
idea swored am motivi-simbolos wyalobiTaa 
gadmocemuli. yvela xelovans gaaCnia sayvareli 
Tema, romelsac mudam ubrundeba SemoqmedebaSi. 
raxmaninovi itanjeboda swored Dies Irae-s motiviT 
laTinuri samgloviaro mesidan.2mas yovelTvis surda 

1 Келдыш Юрий. Рахманинов и его время.Издательство  
«музыка»,Москва. 1973. gv. 391

2 Rachmaninov and the Day of Wrath. Some thoughts on Rachmaninov, 
the Dies Irae and the Symphonic Dancesby Soo Kian Hing.miRebulia: 
http://inkpot.com/classical/rachsymdances.html
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hqonoda es sagalobeli sekvencia.1 Dies Irae-s motivs 
raxmaninovi iyenebs `gardacvlilTa kunZulSi~, 
variaciebSi korelis Temaze, rafsodiaSic.

Tavdapirvelad es sagalobeli mxolod 
jojoxeTTan, boroti Zalebis SabaSTan rodi iyo 
dakavSirebuli, igi gamoxatavda uflisadmi locvis 
aRvlenas codvili sulebis SewyalebisTvis. 
droTa ganmavlobaSi ki gamoikveTa sxva azrobrivi 
dominantebi, ris gamoc gaxda asocirebuli 
boroti Zalebis SabaSTan. msgavs interpretacias 
vxvdebiT raxmaninovis SemoqmedebaSic. `berliozis 
fantastikuri simfoniis an Caikovskis manfredis 
msgavsad, `simfoniuri cekvebi~ Savbneli Zalebis 
SabaSiT sruldeba“.2 raxmaninovTan es motivi unda 
ganvixiloT ufro farTo filosofiur sibrtyeSi. 
am SemTxvevaSi igi asocirdeba katastrofasTan, 
winaswargansazRvrulobis, SurisZiebis, samyaros 
esqatologiuri aRsasrulis ideasTan. marTebulad 
wers mkvlevari irina qaruxanova amerikuli 
periodis Txzulebebze _ `ZiriTadi Sinaarsobrivi 
simbolo-motivi am periodisa xdeba Sua saukuneebis 
saeklesio motivi (sekvencia) Dies irae, romelic 
raxmaninovTan katastrofis, samyaros dasasrulis, 
risxvis winaTgrZnobebs ganasaxierebs~.3 mkvlevris 
azriT, am nawarmoebSi kompozitorma moaxdina 
sulieri faseulobebis dakargvis kodireba. 

1 Соколова Ольга.  Симфонические произведения С. 
В.Рахманинова.Музгиз,Москва. 1957. gv. 33.
2 Брянцева Вера. С. В.Рахманинов. Всесоюзное издательство  
«Советский композитор», Москва.  1976. gv. 589.  

3 qaruxanova irina. sergei raxmaninovis amerikuli periodis 
sakiTxisaTvis.  krebulSi: awsu amerikis Seswavlis centri, 
jon dos pasosis saqarTvelos asociaciis saerTaSoriso 
konferencia amerikismcodneobaSi, quTaisi, 2010. gv. 155.
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marTlac, pirvel nawilSi militaristuli 
Temebi Semofarglaven saqsafonis naz solos, 
rac miniSnebaa sikeTis daTrgunvaze. rogorc 
vladimer protopopovi wers _ „musikalur saxes 
ar gaaCnia konkretikis igive xarisxi, rogorc 
literaturuls, an ferweruls, amitom Cven 
kategoriulad ver davamtkicebT, Tu konkretulad 
risi gadmocema surda raxmaninovs. mis nawarmoebSi 
Dies irae-s interpretacia, rogorc dasasrulis 
Jamze fiqrebis gansxeuleba, mxolod erT-erTia 
SesaZlo interpretaciebidan“.1

sainteresoa, Tu rogor aris SeTavsebuli 
nawarmoebSi stilis stabiluri da novatoruli 
niSnebi.

stilis mudmiv maxasiaTeblebs Soris, romelic 
nawarmoebSi aisaxa, pirvel rigSi, unda aRvniSnoT 
rusuli klasikuri musikis daznamenuri galobis 
tradiciisadmi mgrZnobiaroba, rac TviT mikro 
intonaciur donezec vlindeba. `cxovrobda ra 
sazRvargareT, bolo dReebamde rCeboda rus adamianad 
ara mxolod warmomavlobiT, aramed fiqrebisa da 
grZnobebis wyobiT“.2 cxadia, amerikuli cxovrebis 
stilic (rusi erovnebis momsaxure personalis 
daqiraveba, rusuli sayofacxovrebo tradiciebis 
dacva) misi musikis erovnul bunebas Seesabameboda. 
rad Rirs is faqti, rodesac 1941 wlis 1 noembers 
morigi koncertis programaSi man daafiqsira, 
rom Tanxa srulad ericxeboda rusul armias. es 
honorari man Tavad gadasca ruseTis generalur 

1 Протопопов Вл. Позднее Симфоническое творчество С. 
В.Рахманинова.krebulSi: С. В.Рахманинов. Сборник статей и 
материалов. Музгиз, Москва- Ленинград. 1947. gv. 153.

2 Белза И. С. В.Рахманинов.  Государственное музыкальное 
издательство,Москва. 1946. gv. 12.
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konsuls niu iorkSi v. a. fediuSins.1 am qmedebiT 
raxmaninovma rus Tanamemamuleebs ruseTisTvis 
saqvelmoqmedo moRvaweobisken mouwoda. 

erovnuloba misi yoveldRiuri yofierebisa 
da Semoqmedebis mTavari stimulatori gaxldaT. 
SemTxveviT ar werda aleqsandre skriabini 
(romlis musikis popularizebac raxmaninovs 
patriotul misiad hqonda aRqmuli) _ „Tu gsurT 
SeimecnoT rusuli musika, aiReT xelSi notebi _ 
raime raxmaninovis musikidan da gaecaniT „yuris 
TvalebiT“ da Semdeg is raxmaninovis SesrulebiT 
moismineT“.2

kompozitoris bolo nawarmoebic, bunebrivia, 
savsea rusuli nostalgiiT; mxedvelobaSi gvaqvs 
ramdenime Tema: signali-mowodeba (pirveli 
nawili), romlis STagonebis wyaro rimski-
korsakovis `oqros mamalia~. `am simboluri 
yivilis Canasaxi efuZneba maJorul samxmovanebas~.3 
rusul atmosferos qmnian aseve: pirveli nawilis 
saqsafonis solo, nawyveti misive pirveli 
simfoniidan, zarebis xmovaneba finalidan, amave 
nawilis damxmare Tema, romlis safuZvelia znamenur 
tradiciaSi gadawyvetili misive `mwuxris~ 
mecxre sagalobeli, mesame nawilis damuSavebis 
lirikuli epizodi. is faqti, rom axalgazrdobis 
SemoqmedebiT tkivils _ pirvel simfonias bolo 
nawarmoebSi miubrunda, aseve metyvelebs fiqrebiT 
kvlav rusul garemosTan kavSirze. `simfoniuri 

1 С. В.Рахманинов. Письма. Государственное музыкальное 
издательство,Москва. 1955. gv. 550.
2 Соловцов Анатолии. Рахманинов.Издательство «музыка», 
Москва. 1969. gv. 150.
3 Брянцева Вера. С. В.Рахманинов. Всесоюзное издательство  
«Советский композитор», Москва.  1976. gv. 584.
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cekvebis~ finali hgavs pirveli simfoniis finalis 
Zlier dinamizirebul Tavisufal variants… 
ocdaori wlis kompozitoris pirveli simfoniis 
gasaocrad Tamami da SorsgaTvlili gamocdileba 
mniSvnelovnad iyo gamoyenebuli `simfoniur 
cekvebSi~.1 es yovelive srulebiT bunebrivia 
im xelovanisTvis, romlis musikac amoizarda 
Caikovskis, borodinis, rimskis, xalxuri simReris, 
rusuli zaris tradiciebidan.2 ufro farTod, 
msoflmxedvelobriv da ideur doneze raxmaninovis 
Semoqmedeba ukavSirdeba levitanis da serovis 
peizaJebs, Cexovis, gorkis, blokis literaturas.3 
cnobilia, rom kompozitori tolstois, Cexovis, 
buninis, gorkis xSiri stumari iyo.4 nawarmoebSi 
aisaxa mgrZnobiaroba rusuli xalxuri musikasadmi, 
romelic yovelTvis iyomisiSTagonebis wyaro. 

1919 wels filadelfiis musikalur JurnalSi 
The Etude igi werda _ „mravali didi evropeli 
ostatis musikasa da maTi mSobliuri qveynebis 
xalxur musikas Soris mWidro kavSiria, magram 
ara imitom, rom kompozitorebs xalxuri Temebi 
gadaaqvT nawarmoebebSi (Tumca esec xSirad xdeba), 
aramed maTi musika imsWvaleba mSobliuri xalxis 
melodiis suliT, nawarmoebebi iZens iseTsave 
gansxvavebul da saxasiaTo iers, rogorc erovnuli 
Rvinis an xilis gemo“. 5 rusul tradicias 
ukavSirdeba zaris xmovanebisadmi mimarTvac, rac 

1 iqve. gv. 592
2 Соколова Ольга. Симфонические произведения С. В. 
Рахманинова.  Музгиз, Москва.1957. gv. 3.
3 iqve. gv. 4.
4 iqve. gv. 17.
5 iqve. gv. 23.
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missave `zarebs~ gvagonebs. Tavad kompozitoric 
avlebda maT Soris paralels.1

sagulisxmoa, rom bolo periodSi gamoikveTa 
raxmaninovis ltolva klasicizmisaken, rac 
vlindeba simfonizmis rolis gazrdaSi. ase mag., 
rafsodia yvelaze simfonizebuli koncertia, am 
mxriv sayuradReboa bolo Txzulebis Janruli 
arCevanic _ `simfoniuri cekvebi~.

rac Seexeba novaciebs, pirvel rigSi, unda 
aRvniSnoT nawarmoebis distancirebuli emociuri 
mxare, rac nakleb tipuria kompozitorisTvis. 
aSkarad SeiniSneba emociebis distancireba da 
Sesabamisi intonaciuri samyaroc, rac simboluri 
azrovnebis moZlierebasac ukavSirdeba. SemTxveviT 
ar wers mkvlevari olga sokolova _ „gulwrfeli 
vnebebi SeboWilia TavianT gamovlenaSi, moklebulia 
uSualobas“.2 arsebobs azri, rom `rafsodiasTan~ 
da mesame simfoniasTan erTad ̀ simfoniuri cekvebi~ 
spartanuli nawarmoebia, rac TavisTavad gulisxmobs 
emociur sicives.3raxmaninovi aSkarad niRbavs 
emociurobas skepticizmiT, rac tanjvis grimasad 
gvevlineba. saxeebis, groteskul xasiaTs xazs 
usvams ritmis meqanikuroba. melodiuri mSveniereba 
TiTqos mowamlulia mware, mtanjveli fiqrebiT, 
tragikuli winaTgrZnobiT.4 ase mag., meore nawilis 
odnav „msusxavi“ harmoniebi permanentulad axSoben 

1 Брянцева Вера. С. В.Рахманинов. Всесоюзное издательство  
«Советский композитор», Москва. 1976. gv. 580.
2 Соколова Ольга. Сергей Васильевич Рахманинов.Издательство 
«музыка»,Москва. 1987. gv. 150.

3 miRebulia: http://www.good-music-guide.com/reviews/061_
rachmaninov_symphonic_dances.htm
4 Соколова Ольга.  Симфонические произведения С. В. 
Рахманинова.Музгиз,Москва. 1957. gv. 120.
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sentimentalobis nebismier gamovlenas“. 1

kidev erTi novacia _  raxmaninovis musikaSi 
mudam metobda sasimRero da ara sacekvao 
stiqia. cekvadobis winapirobas vxedavT mesame 
simfoniis finalSi, rac stilis cvlilebis 
pirveli recidivi gaxldaT.2raxmaninovma grZeli 
melodiisken midrekileba im modernistul sacekvao 
ritmul elements Seurwya, romliTac stravinskim 
da prokofievma STaagones. novaciad gvevlineba 
cekvis ritmebis atmosferoSi TviT znamenuri 
galobis gamoyeneba; mxedvelobaSia mesame nawilis 
damxmare Tema, romlis stiluri safuZvelic 
misive `mwuxris~ me-9 sagaloblia.3bolo Temis 
stakatoebi da qromatiuli svlebi, rac Zalze 
egzotikurad JRers, gvagonebs rimski-korsakovis 
operas „oqros mamali“.4 amgvarad, Warbobs sacekvao 
ritmebi, mowodebiTi intonaciebi, mokle motivebi, 
fanfarulobis elementebi, marSiseburoba, 
TviT axalgazrduli pirveli simfoniis Temac 
marSisebur ritms morCilebs. am fonze pirveli 
nawilis raxmaninoviseuli farTo sunTqvis gulSi 
Camwvdomi saqsafonis Tema gamonaklisia.

1 Symphonic Dances. Sergei Rachmaninoff.Notes by Janet E. 
Bedell copyright 2014. miRebulia: http://bsomusic.org/calendar/
events/2013-2014-events/nadja-salerno-sonnenberg-plays-
shostakovich/rachmaninoff-symphonic-dances.aspx
2 Протопопов Вл. Позднее Симфоническое творчество 
С. В. Рахманинова.krebulSi: С. В.Рахманинов.
Сборникстатейиматериалов.Музгиз,Москва-Ленинград. 1947. 
gv. 150.

3 Соколова Ольга.  СергейВасильевич Рахманинов.Издательство 
«музыка»,Москва.1987. gv. 151.
4 miRebulia: http://www.laphil.com/philpedia/music/symphonic-
dances-op-45-sergei-rachmaninoff
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novaciaa aseve is, rom raxmaninovma fantastikuri 
saxeobriobis Sesaqmnelad mimarTa multiolebis da 
grZliobebis regularuli dajgufebebis Serwymas, 
rac poliritmias gvaZlevs.

siaxle ukavSirdeba nawarmoebis meore nawilze 
jazis gavlenasac. 1 rad Rirs Tundac is faqti, rom 
man pirvelad mimarTa „vizitors big beng jazidan 
_ altis saqsafons“.2 Tanamedrove jazis zegavlena 
orkestrobaze, cxadia, ganpirobebuli iyo Tavad 
Janruli arCevaniT. ase rom Janrul paralelebze 
uaris Tqma marTebuli ar iqneba. 

nawarmoebSi gamovlinda stilis kidev erTi 
axali da metad saintereso Tviseba _ melodia 
iyofa ara motivebad, frazebad, winadadebebad 
Tu periodebad, aramed intonaciebad, romlebic 
semantikur funqcias iZenen.3intonaciebi emyareba 
sekundur da terciul svlebs. am diapazonis 
farglebSi xmaTasvlis gamo Diesire (romelic 
calkeuli intonaciebis jamia) logikuradaa 
Semzadebuli.4

SevexoT Tematuri transformaciis sakiTxs, rac 
raxmaninovis stilis mraval novatorul mxares 
fens naTels. mis nawarmoebSi, cxadia, igrZnoba 
Caikovskis lirikul-romantikuli sasimRero 

1 Соловцов Анатолии. Рахманинов. издательство музыка москва, 
1969,  gv. 146.

2 Symphonic Dances. Sergei Rachmaninoff.Notes by Janet E. 
Bedell copyright 2014. miRebulia: http://bsomusic.org/calendar/
events/2013-2014-events/nadja-salerno-sonnenberg-plays-
shostakovich/rachmaninoff-symphonic-dances.aspx
3 Протопопов Вл. Позднее Симфоническое творчество С. В. 
Рахманинова.krebulSi: С. В.Рахманинов. Сборник статей и 
материалов. Музгиз, Москва- Ленинград. 1947. gv. 151. 
4 iqve. gv. 153.
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melodiuri stilis gavlenac, Tumca raxmaninovis 
melodikas meti ritmuli Tavisufleba aqvs SeZenili. 
peterburgis skolis kompozitorTaTvis amgvari 
tipuri motivis variantuli transformaciis gziT 
ganviTareba kulminaciamdea ayvanili.1intonaciuri 
transformirebis wyalobiT skercozuli, marSisebri, 
groteskuli intonaciebi lirikuli Temebis 
intonaciuri safuZveli xdeba, rac Tvisobrivad 
axal xarisxSi ayvanil listis teqnikas gvagonebs 
(gavixsenoT, mefistofelur sawyisTan asocirebuli 
mTavari partiis meore Tema, romelic margaritas 
saxeTan asocirebuli lirikuli Temis intonaciuri 
safuZvelia). musikaluri qsovilis saSeni masala 
samxmovanebis bgerebi an qromatiuli svlebia _ 
simyarisa da simeryevis simboloebi. maTi Tematuri 
transformirebis wyalobiT miRweulia gasaocari 
koncentrirebuloba da Tematuri mTlianoba. 
samxmovanebis bgerebze dayrdnoba fsiqologiurad 
SesaZloa avxsnaT sulieri sayrdenis Ziebad, 
qromatiul bgerebze agebuli monakveTebi ki im 
saxeobriv samyaros axasiaTebs, romelic am sayrdens 
eWidaveba. simyarisa da aramdgradobis dapirispireba, 
albaT, Zalze logikuri da simptomaturia 
emigraciaSi nostalgiiT Sepyrobili xandazmuli 
kompozitorisTvis. samxmovanebis bgerebze aigeba 
pirveli nawilis Sesavlis Tema, mTavari Tema, 
SemakavSirebeli nageboba (c. 10, t. 5), romelic 
Sua nawilis saqsafonis partiis rusuli Temis 
Tanxlebad iqceva. es ukanasknelic samxmovanebis 
bgerebze iwyeba (c. 10, t. 12). Sua nawilis 
kulminaciuri zonac samxmovanebis bgerebze agebuli 

1 Мазель Лорин. О лирической мелодике Рахманинова. krebulSi: 
С. В.Рахманинов. Сборник статей и материалов. Музгиз, Москва- 
Ленинград. 1947. gv. 157.
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apoTeozia (c. 21, t. 4, Des dur). samxmovanebis bgerebs 
eydrnoba pirveli simfoniidan nasesxebi rusuli 
xalxuri melodiis msgavsi Temac, romlis kodaSi 
gamoCena warsulis nostalgiad aRiqmeba (c. 26, t. 
6). samxmovanebis safexurebze svlas raxmaninovi 
iyenebs pirveli nawilis marSisebr, skercozul 
monakveTebSic. samxmovanebis bgerebs eyrdnoba meore 
nawilis valsis Temac. faqtobrivad, saqme gvaqvs 
laitsamxmovanebasTan, romelic nawarmoebis samive 
nawils msWvalavs. mTavari Temis momamzadebeli 
akordebi qromatiuli svlebiT (romlebic gvagonebs 
musorgskis piesas `qoxi qaTmis fexebze~ ciklidan 
`suraTebi gamofenidan~), sasignalo funqciiT hgavs 
mesame nawilis laitmotivs, romelic am nawilis 
mTavari Temis safuZvelia. yovelive es Tematuri 
koncentrirebisa da transformaciis magaliTebia.

amgvarad, nawarmoebi, romelic TviT 
kompozitoris stilisTvis erTgvari gamonaklisia, 
stiluri Ziebis axal, unikalur etapad mogvevlina, 
1 xolo kompozitoris skepticizmi `simfoniuri 
cekvebis~ scenur perspeqtivasTan mimarTebaSi 
sruliad usafuZvlo aRmoCnda. 

Ggamoyenebuli literatura:

qaruxanova irina. sergei raxmaninovis amerikuli •	
periodis sakiTxisaTvis.  krebulSi: awsu 
amerikis Seswavlis centri, jon dos pasosis 
saqarTvelos asociaciis saerTaSoriso konferencia 
amerikismcodneobaSi, quTaisi, 2010.
Белза И. С. В.Рахманинов.  Государственное •	
музыкальное издательство,Москва. 1946 

1 Соловцов Анатолии. Рахманинов.Издательство «музыка», 
Москва. 1969.gv.146
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Белза Игорь. С. В.Рахманинов  и русская  музыкальная •	
культура.krebulSi: С. В.Рахманинов. Сборник статей 
и материалов. Музгиз,Москва- Ленинград.  1947 
Бортникова Е. С. В.Рахманинов.  Жизнь и творчество в •	
документах и материалах, krebulSi: С. В.Рахманинов. 
Сборник статей и материалов. Музгиз,Москва- 
Ленинград.  1947 
Брянцева Вера. С. В.Рахманинов. Всесоюзное •	
издательство  «Советский композитор», Москва.  
1976
Василенко  Сергей. Сергей Васильевич Рахманинов  •	
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Tamar beriZe,
saSemsruleblo xelovnebis mimarTulebis 

doqtoranti, 
xelmZRvaneli: prof. daviT kobaxiZe

tempo-ritmis kvlevis istoriidan

,,Tavidan iyo ritmi da ritmi iyo  
xelovnebaSi da xelovneba iyo ritmi“ 1

xelovneba asaxavs  obieqturad  arsebuli 
materialuri samyaros  kanonzomierebebs, iyenebs 
bunebriv formebs da gardaqmnis maT  xelovnebis 
nimuSad.  xelovnebis nimuSis aRsaqmelad,  didi 
mniSvneloba eniWeba ritms _ rogorc statikaSi, 
aseve, dinamikaSi.  

xelovnebis dargebi erTmaneTisgan gansxvavdebian 
gamomsaxvelobiTi formebiTa da ritmulobiT.  
TiToeul maTgans  gaaCnia mxolod  misTvis 
damaxasiaTebeli specifikuri ritmi. magaliTad: 
arqiteqturis, saxviTi da gamoyenebiTi xelovnebis 
nimuSebs ar gaaCniaT moZraobis da droSi 
ganviTarebis unari. maTi tempi nulis tolia, xolo 
rac Seexeba ritms,  is efuZneba sivrcobriv aRqmas 
da ar aris kavSirSi realur drosTan.   ritmis 
gageba literaturaSi,  musikaSi, qoreografiasa  
da sasceno xelovnebaSi piriqiT, pirdapir 
kavSirSia drosTan.  nawarmoebebs garkveuli  
dinamika, droSi ganviTarebisa da moZraobis unari 
gaaCniaT,  Sesabamisad, aqvT realuri tempi.  aqedan 
gamomdinare,  ritmisa da tempis  urTierTkavSiri 
garkveul drosa da sivrceSi warmoadgens erT 

1 Шторк К. ,  Система Далькроза, Ленинград,1924 ст. 1
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mTlianobas _ tempo-ritms.  
jer kidev  gviandel antikur epoqaSi gamoCenili 

moazrovne da satirikos-mwerali lukiane samosaTeli 
Tavis naSromSi ,,cekvis Sesaxeb“  (Cv. w. 163-165), 
romelic antikuri qoreografiisa da esTetikis 
kvlevis nimuSs warmoadgens, ritmis Sesaxeb werda: 
,,erTni asruleben uTavbolo moZraobebs, ise rom 
maTi fexebi amboben erTs, musikis ritmi ki sul 
sxvaa.  xolo meoreni zedmiwevniT icaven ra zomas,  
ureven  movlenebs da gamosaxaven maT dagvianebiT, 
an kidev winswrebiT“.1    

musikaluri ritmi ganisazRvreba, rogorc 
musikaluri elementebis mwyobri droiTi 
Tanamimdevroba. ritmuli erTeulis xangrZlivoba 
ganpirobebulia tempiT, romelic TavisTavad 
gamosaxavs moZraobis siswrafes. musikaluri 
nawarmoebis ritmuli ganviTareba xorcieldeba 
musikaluri metris meSveobiT. ritmis grZnoba 
musikaSi yvelaze kargad vlindeba ama Tu im 
musikaluri nawarmoebis Sesrulebis doniT, rac 
ukve Semsruleblis-artistis interpretaciis 
unarsa da mis individualur ritmis SegrZnebazea 
damokidebuli. saSemsruleblo Teatralur 
xelovnebaSi scenuri moqmedebis musikalur-
ritmuli mTlianoba droiTi da sivrcobrivi ritmis 
sinqronulobiTa da Tanmimdevruli cvalebadobiT 
aris ganpirobebuli. 

,,xelovneba aris im garegani xerxebis codna, 
romliTac ixsneba adamianis cxovreba, suli da 
goneba. xelovneba aris idealebis materializeba, 
da materiis idealizireba“, _ aRniSnavda fransua 
delsarti, romelmac Seqmna sistema ,,adamianis 

1 Эмил Жак-Далькроз, Ритмика,  Москва,  1998, ст. 239
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sxeulis esTetikuri wvrTna“.1  mogvianebiT emil 
Jak-dalkrozma es sistema safuZvlad  daudo 
Tavis meTods ,,ritmuli tanvarjiSi“ _ ritmika. 
Sveicarielma musikosma, kompozitorma,   Jenevis 
konservatoriis profesorma emil Jak-dalkrozma 
pirvelma daiwyo  musikaluri ritmis mecnieruli 
Seswavla. mas miaCnda, rom ,,ritmi musikis 
sxeulia“2 da Tavisi pedagogiur-mecnieruli 
moRvaweobis sawyis etapze cdilobda musikaluri 
ritmis Serwymas sxeulis moZraobebTan. aqedan 
gamomdinare, SeimuSava adamianis  musikalur-
ritmuli aRzrdis meTodi _ ritmuli tanvarjiSi 
(ritmika) _ romelic efuZneba ritmis grZnobis, 
yuradRebisa da mexsierebis, sxeulis koordinaciis 
ganviTarebas, nervuli sistemisa da kunTebis 
organizebul mwyobr moqmedebas, rac xels uwyobs 
rTuli moZraobebis avtomatizirebas.  

germaniaSi, drezdenTan axlos, patara qalaq 
helerauSi, 1911 wels,  emil Jak-dalkrozma, volf 
dornis daxmarebiT, romelic misi Tanamoazre 
iyo, Seqmna musikisa da ritmis instituti, sadac 
sxvadasxva erovnebis studentebi swavlobdnen 
ritmikas, mxatvrul tanvarjiSs _ plastikas, 
cekvas, solfejios, harmonias, improvizacias, 
anatomiasa da fiziologiasac ki. swored am 
periodSi warmoCinda ritmikis dalkroziseuli 
skolis saxelmZRvanelo  principebi, romelic 
safuZvlad daedo  ritmikis swavlebis  Tanamedrove  
meTodologias. Jak-dalkrozis pedagogiur-
mecnieruli moRvaweoba mimarTuli iyo  xelovnebis 

1 Волконский С.  М., Выразительнии человек: сценическое 
воспитания жеста (по Дельсарту), Москва, 2012 г.  ст. 35

2 Эмил Жак-Далькроз, Ритмика,  Москва,  1998, ст. 116
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sxvadasxva dargis _ musikis, cekvis, plastikisa da 
sityvis sinTezisaken. is amtkicebda, rom ritmikis 
TiToeul mimarTulebas Tavisi specifika gaaCnia 
da amave dros maT aerTianebT saerTo mizani _ 
musikaluri ritmidan gamomdinare moZraobis 
aqtivireba. 

dalkrozis meTodis saxelmZRvanelo principia 
musikis mTlianobis, musikis emocionaluri 
aRqmis ganviTareba, musikisa da moZraobis mWidro 
urTierTkavSiri.1

_	 moZraobaTa xarisxis srulyofa, maTi 
ritmuloba da koordinireba, plastikuri 
gamomsaxveloba, moZraobis simsubuqe da 
daxvewiloba;

_	 studentebSi musikalurobis, ritmis 
SegrZnebisa da Sinagani smenis ganviTareba _ 
gacnobierebuli emocionaluri damokidebulebiT 
musikisadmi; 

_	 SemoqmedebiTi damoukideblobisa da 
iniciativebis, aqtivobisa  da fantaziis,  mxatvrul-
SemoqmedebiTi unar-Cvevebis ganviTareba.

Jak-dalkrozis moswavle vera grineri sasceno 
praqtikaSi ritmebs   yofda Sinagan da garegan 
ritmebad: ,,garegan ritms Cven vuwodebT iseT 
ritms, romelic gamoisaxeba moZraobis naxazis 
garkveuli formiT da aRiqmeba mxedvelobiT. xolo 
adamianis Sinagani ritmi gamomdinareobs  misi 
sulieri mdgomareobidan, romelic warmoiSoba 
mocemuli garemoebebis gavleniT“.       

stanislavskis sistemis mixedviT, garegani ritmi 
aris ara marto ,,SegrZnebadi“, aramed ,,TvaliT 
danaxulic“. xolo Sinagani ritmi gansazRvravs 
msaxiobis gancdis intensivobas da ganapirobebs  

1 Лифиц И. В., Ритмика, Москва, 1999 г. ст. 6

Tamar beriZe



101

mis qcevas. anu, ,,ara garegnulad danaxuls, aramed 
mxolod Sinaganad gancdils“. mocemul garemoebebs 
SeuZlia Secvalos msaxiobis moqmedebis Sinagani 
ritmi da gavlena moaxdinos tempze, xasiaTsa da 
mis qcevaze. aqedan gamomdinare, aCqareba, Seneleba, 
gaZliereba, Sesusteba, mkveTri gadasvlebi erTi 
tempidan meoreze  Tavis asaxvas  hpovebs msaxiobis 
scenur moqmedebaze.1

Sinagani mdgomareobis swori tempo-ritmi, 
dafuZnebuli swor fizikur moqmedebaze, 
ganapirobebs msaxiobis TamaSis damajereblobas. 
scenuri moqmedebis tempo-ritmi, swori aRqma 
da misi zusti analizi gamomdinareobs msaxiobis 
bunebrivi ritmulobidan da, amave dros, rolis 
gaxsnis procesSi mas unda SeeZlos sxvadasxva 
ritmebis gaTaviseba da gadmocema. msaxiobis 
ritmuloba _ tempo-ritmi gamoixateba sasceno 
moqmedebis struqturul mowesrigebulobaSi.  

termini tempo-ritmi XIX saukuneSi Teatraluri 
xelovnebis didma rusma reformatorma, reJisorma 
da pedagogma k. s. stanislavskim daamkvidra. 
Teatralur leqsikaSi tepmo-ritms uwodeben 
cxovrebis  fsiqologiur da fizikur intensivobas, 
romelic pirvel rigSi, gansazRvravs mocemul 
rolSi msaxiobis Sinagan daZabulobas (energia), 
fsiqikur da emociur ganwyobilebas. stanislavskis 
SexedulebiT,  tempo-ritmi es aris mocemuli 
rolis mixedviT msaxiobis Sinagani daZabulobis, 
fsiqikuri da emociuri cxovrebis ganmsazRvreli. 
,,TiToeuli adamianis  vnebebs, grZnobebsa da gancdebs 
sakuTari tempo-ritmi aqvT.  yovel  Sinagan da 
garegan saxasiaTo saxes gaaCnia sakuTari tempo-
ritmi.   Cvens SigniT da Cvens gareT mudmivad  

1 Гринер В. А. ,  Ритм в искусстве актера, Москва, 1966 г. ст. 10
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cxovrobs esa Tu is tempo-ritmi“.1

msaxiobs scenaze cxovrebis, anu rolis 
Seqmnis procesSi, uwevs konkretulad raRacis 
Sefaseba, Semdeg gadawyvetilebis miReba da am 
gadawyvetilebis asruleba. msaxiobis azrovnebaSi 
mimdinare procesi, romelic mis Sinagan ritmzea 
dafuZnebuli, ganapirobebs rolis _ saxis sulier 
gancdebs, emociebsa da adamianur Tvisebebs. 
xolo garegani ritmi, romelic misive sxeulis 
moZraobebiT gamoisaxeba _ scenaze situaciebis 
aRqmis Sedegad, reagirebasa da qmedebas gansazRvravs.  
msaxiobis mier gansaxierebuli personaJis xasiaTis 
gamosavlenad aucilebelia yoveli movlenis aRqma-
Sefaseba misi Sinagani bunebidan gamomdinare da 
moqmedeba-gadaadgileba mocemuli situaciebis 
Sesabamisad. 

samsaxiobo xelovnebaSi sasceno moqmedeba iyofa 
or saxeobad: sityvieri da moZravi (plastikuri). 
sityvieri moqmedeba fsiqo-fizikuri procesia, xolo 
plastikuri moqmedeba gamomdinareobs azrovnebis 
qmediTobidan da mimarTulia garkveuli amocanebis 
Sesasruleblad.   moqmedeba scenaze SeiZleba iyos 
gamosaxuli mxolod moZraobiT, sityvieri formiT, 
an kidev  metyvelebisa da moZraobis SerwymiT.  
calkeul moZraobas gaaCnia sakuTari ritmi da 
tempi. tempi fasdeba moZraobaTa raodenobiT 
gansazRvrul droSi. moZraobis ritmi ki Sedgeba, 
rogorc masSi Semavali ritmuli figuris (samuSao 
cikli) elementebisgan, aseve am elementebsSorisi 
droiTi da dinamikuri urTierTdamokidebulebiT.

mwyobri, Tanabarzomieri da organizebuli 
moZraoba drosa da sivrceSi gansazRvravs mis 

1  Кох И. В.,Основы Сценическое движения, Глава восмая – 
темпо-ритм физического деиствия,   2001 г.  ст. 239
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ritms. calkeul rols gaaCnia mxolod misTvis 
damaxasiaTebeli ritmi, romelic gamoisaxeba 
rogorc sityvieri,  aseve fizikuri moqmedebiT. ama 
Tu im  msaxiobis moZraoba, gamomdinare rolidan, 
romelic azrobrivadaa dakavSirebuli teqstualur 
masalasTan da gansazRvrulia swori tepo-
ritmiT, ganapirobebs sityvis qmediTobas.  calke 
aRebuli teqstic ki, warmoTqmuli monologis 
saxiT, gamomdinareobs scenuri moqmedebis tempo-
ritmidan. fiqrebi da  gancdebi mTlianad unda 
emorCilebodes moqmedebis ganviTarebas da 
xasiaTebi unda gaixsnas isev da isev moZraobis 
meSveobiT. xolo teqstualuri pauza scenur 
moqmedebaSi gamarTlebuli unda iyos msaxiobSi 
mimdinare Sinagani fsiqo-fizikuri procesebiT da 
am procesebs daqvemdebarebuli Sinagani tempo-
ritmiT. mxolod am SemTxvevaSi SeZlebs msaxiobi 
scenaze srulyofili saxis Seqmnas.

scenuri moqmedeba mkveTrad gansxvavdeba adamianis 
realuri cxovrebidan. rogorc aRvniSneT, TiToeul 
adamians gaaCnia mxolod misTvis damaxasiaTebeli 
tempo-ritmi, romelic dafuZnebulia mis Sinagan 
da garegan fsiqo-fizikur qmedebebze. msaxiobebi 
yovelTvis moqmedeben mxolod ama Tu im rolisaTvis 
mocemul drosa da garemoSi da maTi Sinagani da 
garegani fsiqo-fizikuri qmedebebi efuZneba am 
konkretuli amocanis tempo-ritms.  

scenuri  dro _ aris  scenaze mimdinare 
moqmedebis procesi. speqtaklSi calkeul 
elementebs, epizodebs, nawyvetebs gaaCniaT Sesabamisi 
tempo-ritmi, magram es tempo-ritmi aucileblad 
unda gamomdinareobdes speqtaklis saerTo 
tempo-ritmidan. msaxiobi   moqmedebs situaciis 
Sesabamisad. amis misaRwevad aucilebelia swori 
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tempo-ritmi.  msaxiobis tempo-ritmi aris drois 
sazomi scenaze.    

speqtaklis tempo-ritms qmnis calkeuli 
nawyvetebis, epizodebis, scenebis tempo-ritmebis 
talRisebri cvalebadoba scenuri moqmedebis  
zrdadi da klebadi procesebiT. speqtaklis mTliani 
tempo-ritmi aris gamWoli moqmedebis intensivobis 
maCvenebeli. rogorc, k. s. stanislavski amtkicebda 
_ ,,mTeli piesis tempo-ritmi es aris misi gamWoli 
moqmedebisa da qveteqstis tempo-ritmi“.1

rusi reJisori aleqsei popovi aRniSnavda, rom 
,,gamWoli moqmedebis ganviTarebadi tempo-ritmi 
winaswar gansazRvravs da mniSvnelovanwilad 
ganipirobebs mTeli speqtaklis mizanscenaTa 
stilistikasa da plastikur xasiaTs~.2 epizodSi, 
sadac ori an orze meti monawilea, scenebi lagdeba 
speqtaklis gamWoli moqmedebis tempo-ritmidan 
gamomdinare. swori ritmidan nebismieri gadaxveva 
uciloblad amaxinjebs moqmedi piris  qcevis 
logikas  da piesis gamWol moqmedebas. swored 
amitom tempo-ritmi samsaxiobo teqnikis erT-erTi 
umTavresi elementia.

piesaSi mimdinare movlenebis safuZvlian 
analizs mivyavarT aqtiur moqmedebebamde. 
reJisoris da msaxiobis Canafiqri realizdeba 
qcevebSi, gamomsaxvelobiT fizikur qmedebebSi, 
moZraobis da metyvelebis sworad napovn tempo-
ritmSi. amasTan, tempo-ritmi emorCileba 
dramaturgis, reJisoris mier wamoweul ZiriTad 
amocanas, ris  xorcSesxmasac axdens msaxiobi 

1 Мозорова Г. В.  О пластическои композиции спектакля, 
Москва,  2001,  ст. 49

2 Мозорова Г. В.  О пластическои композиции спектакля, Москва,  
2001,  ст. 52

Tamar beriZe



105

scenaze. aseTia bunebrivi da kanonzomieri samuSao 
procesi.1 scenaze moqmedebis tempo-ritmi mocemul 
garemoebebzea damokidebuli da icvleba am 
garemoebaTa cvlilebebis paralelurad.

ritmulobis miRwevis umaRlesi formaa, 
rodesac reJisoris daxmarebiT, msaxiobi rolis  
Sinagan cxovrebas esTetikurad aRiqvams, rogorc 
sakuTari Canafiqris realizacias, rogorc poetur  
Semoqmedebas, romelic iRebs konkretul scenur 
saxes. Sinagani scenuri tempo-ritmi gansazRvravs  
Sesrulebis Rrma fsiqologiur sinamdviles.      

speqtaklis scenuri tempo-ritmi ganisazRvreba 
Temis masStaburobiT,  temperamentiTa da xasiaTTa 
simkveTriT, scenuri enis dinamikurobiT.  scenuri 
ritmi mxolod im SemTxvevaSia Sinaarsobrivad 
datvirTuli, rodesac msaxiobs SeuZlia mocemul 
viTarebebSi vnebaTa sinamdvilis gadmocema. 
roca gmirTa Sinagan samyaroSi imatebs sulieri 
daZabulobis done, rasac  ganapirobebs gare 
faqtorebi, zemoqmedebs adamianze da gansazRvravs 
mis beds. swrafva scenuri moqmedebis tempo-
ritmis srulyofisaken sruliad kanonzomieria 
da pasuxobs Teatraluri xelovnebis esTetikur 
bunebas. aqedan gamomdinare, speqtakli iqneba  
gamarTuli da saintereso mayureblisaTvis mxolod 
im SemTxvevaSi, roca misi yvela komponenti: 
dramaturgiuli masala, reJisoruli Canafiqri, 
musikaluri gaformeba, saxviTi da gamoyenebiTi 
xelovnebis elementebi da msaxiobis maRali 
saSemsruleblo ostatoba iqneba harmoniulad  
Serwymuli, ansambluri da ganisazRvreba erTi 
mTliani tempo-ritmiT. da scenaze garkveul drosa 

1 Немеровский А., Пластическая выразительность актера, 
Москва, 1988 г.  ст. 35
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da sivrceSi ganviTarebuli movlenebi  datvirTuli  
iqneba Sinagani emociiTa da siRrmiT. 

gamoyenebuli literatura:
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Лифиц И. В., Ритмика, Изд. «Академия», Москва, •	
1999 
Кох И. В.,Основы Сценическое движение, Глава •	
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2001  (http://www.klex.ru/919)
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TinaTin kobalaZe,
saSemsruleblo xelovnebis mimarTulebis 

doqtoranti
xelmZRvaneli; prof. daviT kobaxiZe

samsaxiobo unar-Cvevebis  gamoyeneba 

sxvadasxva profesiaSi 

(biznes urTierTobebis magaliTze)

   Tanamedrove midgomebi yovelTvis saintereso 
da kreatiul gamowvevebs gvTavazobs. dResdReobiT 
popularulia msaxiobis ostatobis meTodologiis 
gamoyeneba sxvadasxva sferoSi, gansakuTrebiT iseT 
profesiebSi, sadac saWiroa sajaro gamosvlebi, 
prezentaciebi, sazogadoebasTan urTierTobebi 
da a. S..……msaxiobis transferabeluri unarebi 
dasavleTSi farTod gamoiyeneba da saerTod aseTi 
mimdinareobac ki arsebobs. magaliTad, torontos 
samsaxiobo skola amdagvar swavlebas studentebs 
didi xania sTavazobs.

unari transferabeluroba igivea, rac gardaqmna 
karieruli zrdis miRwevisas. iyeneben politikosebi, 
biznes liderebi, iuristebi, maswavleblebi da 
bolos da bolos msaxiobebic. 

`vici, rom sociologiasa da fsiqologiaSi 
bevri ram dawerila komunikaciuri strategiis 
Sesaxeb, magram minda Sevexo SedarebiT naklebad 
Seswavlil sferos, romelSic msaxiobi yalibdeba 
fsiqologiuri da personaluri unarebiT, 
raTa imoqmedos rogorc koleqtiuri emociebis 
manipulatorma~,1 _ wers cnobili profesori 
stefanesku. 

1  saerTaSoriso Jurnali. gamocema #3, tomi #2, 2012w. se-
qtemberi http://www.ijcr.eu/articole/92_81_IJCR%203-2012.pdf
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samsaxiobo unarebis gamoyeneba karieraSi 
Tavs Tavdajerebulad gagrZnobinebs. gardaqmnaSi 
igulisxmeba intrapersonaluri unarebi, romelic 
niSnavs sakuTari Tavis codnas, TviTdajerebulobasa 
da emocionalur gacnobierebas. intrapersonaluri 
unarebi gulisxmobs _ imuSao sxvebTan da imuSao 
jgufebSi. im profesiisTvis, romelsac axasiaTebs 
sajaro gamosvlebi, sazogadoebaze manipulireba, 
monusxva da diskursi, aucilebelia eziaron 
samsaxiobo ostatobis xelovnebas, vinaidan 
es warmatebis sawindaria. am codnis miReba 
SesaZlebelia saswavlo Teatrebis saSualebiT, 
romelTac biznes struqturaSi biznes-Teatrebsac 
uwodeben. 

nebismieri donis molaparakebaTa warmateba 
didwiladaa damokidebuli pirovnebaTSoris 
urTierTobebze, amitom kompaniebs sWirdebaT ara 
marto kargi garegnobis, aramed kargad moazrovne 
liderebi. aq didi mniSvneloba aqvs enebis codnas, 
STabeWdilebis moxdenisa da simpaTiis damsaxurebis 
unars. nebismieri biznesmeni iZulebulia wardges 
auditoriis winaSe, magram cotas Tu aqvs 
zemoxsenebuli niWi da unari. Sesabamisad, rodesac 
saqmian adamianebs urTierTobebis xarjze uxdebaT 
garkveuli miznebis moRweva, amas isini intuiciiT, 
dakvirvebebsa da gamocdilebaze dayrdnobiT 
axerxeben. arada, arsebobs garkveuli kanonebi, 
romelTa gamoyenebiTac SesaZlebelia adamianze 
sasurveli gavlenis moxdena. amdagvar saSualebebs 
Teatralur saswavleblebSi profesiulad 
aswavlian.

scenaze gasvlis win fsiqologiuri 
kompleqsebis, scenisa da publikis SiSis 
daZlevaa saWiro, repeticiebze ki mravalSriani 
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azrovneba yalibdeba, rac iseT unarebs aviTarebs, 
rogorebicaa _ partnioris SegrZneba da mosmena, 
teqstis warmoTqma, sakuTari Tavis aRqma sivrceSi, 
mayurebelze zemoqmedeba da sakuTari Tavis sxvisi 
TvaliT danaxva.

scena auditoriis winaSe gamosvlis saukeTeso 
treningia. unda ilaparako gasagebad, rom 
mogisminon; unda ilaparako xmamaRla, Seni xma 
rom yvelas miawvdino. amitomac gansakuTrebuli 
yuradReba eqceva xmis monacemebsa da diqcias. 
msaxiobisagan wamosul emociur muxts aRtacebaSi 
mohyavs mayurebeli. rac ufro Zlieria es muxti, 
miT ufro metia adamianis fsiqologiuri Zala, 
energetika. es ki warmatebis sawindaria, rogorc 
scenaze, ise cxovrebaSi.

amerikelma mecnierma golemanma emociuri 
inteleqtis (EQ) mniSvneloba daadgina. EQ-s 
maRali donis mqone adamianebs aqvT kargi intuicia, 
sworad SeuZliaT sakuTari Tavis Sefaseba da 
emociebis marTva. isini gavlenas axdenen adamianebze 
da xangrZliv komfortul urTierTobas amyareben 
garesamyarosTan. 

saswavlo TeatrebSi adamianis imijis 
formireba, komunikaciis elementebis daxvewa, 
enis Seswavlis motivaciis gaZliereba, `rolis 
niRbis~ xarjze kompleqsebisa da publikis SiSis 
gadalaxva xdeba. aq, bunebrivia, unda aswavlidnen 
specialistebi, romlebic kargad floben samsaxiobo 
teqnikas, profesionaluri repetitorebi, sasceno 
metyvelebis specialistebi da biznes komunikaciis 
eqspertebi.

bolo dromde adamianis emociur sferoze 
zemoqmedebis prerogativa iyo Teatri, kino, musika, 
ferwera, literatura. biznesi da xelovneba 

samsaxiobo unar-Cvevebis gamoyeneba sxvadasxva profesiaSi 
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gamijnulad Tanaarsebobda. dRes kiGnaTlad Cans 
samsaxiobo xelovnebis Canergvis mcdeloba iseT 
profesiebSi, rogorebicaa: biznesi, politika, 
reklama, arqiteqtura da kulinariac ki. 

warmoebulma saqonelma da momsaxurebam emocia 
unda gamoiwvios myidvelSi. statistikis Tanaxmad, 
warmatebuli gayidvebis 75% damokidebulia 
adamianze (mimwodebelze) da mxolod 25% 
_ gasayid produqtze. es imitom, rom adamiani 
(gamyidveli) Tavisi artistulobiTa da energetikiT 
moqmedebs myidvelze. es Semsruleblis _ msaxiobis 
xelovnebaa.

saerTaSoriso gamocdileba aCvenebs, rom 
samsaxiobo xerxebis Seswavla biznes-ganaTlebis 
erT-erTi mTavari prioritetia. ucxoeTis 
pirveli klasis biznes-skolebSi, mag., harvardSi, 
ukve daaxloebiT meoTxedi saukunea klasikuri 
dramaturgia saswavlo masaladaa gadaqceuli.

arsebobs mosazreba, romlis Tanaxmad, cxovreba 
SeSlili reJisoris dausrulebeli speqtaklia, 
romelSic uricxvi roli, personaJi, siuJeturi 
xazi da mudmivad cvalebadi dekoraciebia. am piesaSi 
erTi msaxiobi erTsa da imave dros sxvadasxva  rols 
TamaSobs sxvadasxva scenaze. es rolebi xSirad 
Zalian gansxvavdebian erTmaneTisgan, rac kidev 
ufro sainteresos xdis cxovrebas. gansakuTrebiT 
sainteresoa biznesis dramaturgia, radgan is 
uzarmazar SesaZleblobebs aZlevs damwyeb, niWier 
msaxiobs, epizoduri roli SesaZloa mTavari 
gaxdes, talantma ki mTeli piesa Secvalos. biznesis 
safuZveli adamianebs Soris urTierTqmedebaa, 
romelic ̀ oqrod~ SeiZleba vaqcioT. visac biznesSi 
warmatebis mopoveba surs, am urTierTqmedebis 
marTva unda SeeZlos, amisTvis is samsaxiobo 
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unarebs unda flobdes. aqedan gamomdinare, 
aucilebelia biznesmeni eziaros msaxiobis 
xelovnebas, iswavlos msaxiobis ostatobis unar-
Cvevebi da daimaxsovros, rom profesionaluri 
TamaSi warmatebuli karieris sawindaria. Semdgari 
lideri mudmivad scenaze imyofeba. mas gamudmebiT 
akvirdebian. mcire Secdomac ki Zvirad SeiZleba 
daujdes, ris gamoc unda SeeZlos situaciis 
swrafad Sefaseba, sxvis emociebSi garkveva, maTi 
qcevebis marTva. Tumca gacilebiT Znelia marTo 
sakuTari Tavi. aq moiazreba emociebis balansi, 
Rimili, amaRelvebeli ambis gawonasworebulad 
gadmocemis unari. 

`bazari _ is arenaa, sadac biznesis subieqtebi 
konkurentul upiratesobebs ajibreben erTmaneTs. 
maTi metoqeobis erT-erTi pozitiuri mxarea 
samewarmeo biznesis TiToeuli subieqtis 
swrafva sakuTari samomxmareblo, funqciuri da 
sazogadoebrivi Rirebulebis damtkicebisaken. 
amasTan, konkretul urTierTobaTa sistema 
aucileblad trialebs yvela subieqtis mizidulobis 
centris garSemo~1. am centrs yvelaze martivad 
`konkurentebis samyaro~ SegviZlia vuwodoT.

biznes subieqtebis teqnologiebis ganxilva, 
kerZod, mogebisa da wagebis, gamravlebisa da 
damarcxebis ganmarteba _ agreTve, konkurentuli 
situaciebis saxeebisa Tu metoqeobis taqtikuri 
ciklebis struqturis gansazRvra, mosaxerxebelia 
sportuli analogiis principebis gamoyenebiT. Tumca, 
vidre Sejibrebis mindorze moxvdeba, samewarmeo 
biznesis subieqtebi jer e.w. sakonkurencio Teatris 
scenaze unda gavidnen, sadac kompaniebi ama Tu im 

1 rubin Sustovi, Конкуренция: Реалий и перспективы, М: 
Знание, 1990. gv. 11.
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konkretul rols irgeben konkurentebis samyaroSi 
da, sadac, isini nebayoflobiT an iZulebiT iwyeben 
am rolebis TamaSs. aseT Teatralur analogias 
Semdegi miznebi umtkicebs safuZvels:
1. Teatri adamianTa mizidulobis centria, 

romlebsac ainteresebT gardasaxvis gziT 
esTetikuri momsaxurebis gaweva an miReba.

2. nebismieri Teatralizebuli warmodgena 
sxvadasxva saxis mqone qmedebaTa Tavmoyraa, 
romlebsac mniSvnelobis mxriv erTmaneTisgan 
gansxvavebuli subieqtebi axorcieleben;

3. msaxiobTa TamaSisa Tu mizanscenebis miuxedavad, 
Teatraluri xelovneba uaRresad realisturia. 
igi realurad arsebul situaciebs, adamianebsa 
da miznobriv-Sedegobriv kavSirebs acocxlebs, 
ikavebs drosa da sivrces, aqvs dasrulebuli 
saxe da TvalsaCinoeba.

4. Teatri, iseve rogorc sporti, profesiul 
da samewarmeo saqmianobis saxed gvevlineba, 
romelic Tavisuflad SegviZlia movaTavsoT 
calke konkurentul anklavSi.

5. Teatraluri warmodgena xelovnebis 
gansakuTrebuli saxea, romlis 
ganxorcielebisTvisac, saSemsruleblo 
xelovnebis garkveuli donis miRweva, SenarCuneba 
da, SeZlebisdagvarad, mudmivad ganviTarebaa 
aucilebeli.

6. Teatraluri moqmedebebi, konkurenciis msgavsad, 
organizebulia da ara stiqiuri, Tanac isinic 
STagonebis gavleniT mimdinareobs.

7. swored Teatralur xelovnebasTan analogia 
gvaZlevs iseTi kategoriebis gamoyenebis 
SesaZleblobas, rogorebicaa: `rolebis 
ganawileba~, ̀ personaJis funqciebi~, ̀ debiuti~, 
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`zeamocana~, `sarepeticio aqtiuroba~.
samewarmeo biznesis subieqtebis Qqcevas 

yovelTvis aqvs drosa da sivrceSi SezRuduli 
scenuri moqmedebis Tviseba, romelsac axasiaTebs 
garkveuli qceva, gamomsaxvelobiTi xerxebis 
erToblioba da mayurebelze orientireba. 
`mayurebeli~ aq aris is `gareTa wre~, romelmac 
`aplodismentebiTa~ da `jibiT~ unda misces 
xma konkurentebis miRwevebs. swored amitom 
Tanamedrove saqmian moqmedebaTa sistemaSi savsebiT 
upriani terminia cnobili Teatraluri reJisoris, 
konstantine stanislavskis mier danergili termini 
`Teatrocentrizmi~.

Teatrocentrizmis movlena adamianTa saqmianobis 
sxvadasxva sferoSi SegviZlia aRmovaCinoT, 
ris gamoc xSirad gvxvdeba iseTi Teatraluri 
analogiebi, rogorebicaa `sabrZolo moqmedebaTa 
Teatri~, `samxedro Teatri~, `anatomiuri 
Teatri~ da sxva. Bbiznesis Tanamedrove sistemaSi  
konkretuli Teatrocentrizmi Sedgeba konkurentul 
warmodgenaTa damdgmelebis, konkurentebis, 
personaJis funqciebis Semsruleblebis, 
produqciis da momsaxurebis momxmareblebis 
(mayureblebis), partniorebis (kompozitorebis, 
mxatvrebis, samsaxiobo ostatobis pedagogebis), 
kritikosebis (bazrebis antimonopoliuri 
regulirebis organoebis, masobrivi informaciis 
saSualebebis) da zemoxsenebuli gareTa wris sxva 
warmomadgenlebisagan.

samsaxiobo unar-Cvevebis gamoyeneba sxvadasxva profesiaSi 
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TamTa cincaZe, 
saSemsruleblo mimarTulebis doqtoranti 

xelmZRvaneli: prof. daviT kobaxiZe, 
TanaxelmZRvaneli: prof. nana doliZe

didi da patara sakomunikacio 

sistemebi

radioSi da gansakuTrebiT ki televiziaSi 
momuSave JurnalistebisaTvis profesiuli 
movaleobis Sesrulebas (kerZod – gansazRvruli 
teqstis msmenelamde/mayureblamde mitanas) 
miRwevads da metad efeqturs gaxdis maT mier 
Tanamedrove Teatris msaxiobis ostatobis sabaziso 
unarebis daufleba.

yuradRebis maqsimaluri mobilizebis, 
yuradRebis erTi obieqtidan meoreze myisieri 
gadarTvis, yuradRebis ramodenime obieqtis 
erTdrouli kontrolis, kunTebis daWimulobis 
marTvis, sxeulis koordinirebis, xmis tembraluri 
variaciebisa da sametyvelo aparatis, metyvelebis 
dros prosodiisa da qmediTi sityvis flobis, 
pauzis, atmosferos SegrZnebis, teqstisa Tu 
gadacemis zeamocanisa da am amocanis farglebSi 
wamyvanis gamWoli moqmedebis dadgenis da sxva 
unarebis daufleba damatebiT SesaZleblobebs 
miscems tele-radio Jurnalistis saqmianobas. Ees, 
ra Tqma unda, ar niSnavs, rom raki aseT unarebs 
floben, msaxiobebi saukeTeso wamyvanebi arian. 
piriqiT – xSirad produserebi eridebian kidec 
maT dasaqmebas. Ggarda im obieqturi garemoebisa, 
rom maT Jurnalistis ganaTleba ar aqvT, amis 
mizezi gaxlavT aseTi argumentic – profesiiT 
msaxiobebi gadacemis wayvanisas zedmetad TamaSoben, 
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rac gadacemas bunebrivobas, uSualobas ukargavs. 
Ddarbazsa da scenas Soris distanciis dafarvas 
Cveuli Teatris msaxiobi ̀zemgrZnobiare TvalisTvis~ 
_ kamerisTvis SesaZloa zogjer marTlac 
gadaWarbebuli emociurobiT gauZRves satelevizio 
gadacemas.Nnawilobriv amas xelovnebis msaxuri 
artistisTvis bunebrivi, SemoqmedebiTi buneba da 
realurad ararsebul viTarebaSi moqmedebis Txzvis 
erTgvarad Sesisxlxorcebuli unaric ganapirobebs 
(aseT wuns ver davudebT arCil soloRaSvilis, 
baia dvaliSvilis, nino zautaSvilis da sxvaTa 
satelevizio moRvaweobas).

msaxiobi da Jurnalisti rom ori, 
gansxvavebuli specifikis profesiaa, amaze arc 
dava, arc maTi Sedareba Cveni mizani ar aris. 
Aaxla, saubari gvaqvs samsaxiobo skolis mxolod 
dawyebiT safexurze asaTvisebeli unarebis 
Sesaxeb, romlebic kompleqsebiT, uxerxulobiT 
ganpirobebuli daWimulobis moxsnisTvis, sivrceSi 
adaptirebisTvis, warmosaxviTi, Tu namdvili 
auditoriisTvis TiTqos piradad mimarTvisTvis, 
saWiro emociuri mdgomareobis daWerisTvis, 
winaswar momzadebuli teqstis organulad, im wams 
dabadebuliviT warmoTqmisTvis aucilebelia. `ar 
kmara imis codna, Tu ra Tqva, aramed aucilebelia 
imis codnac, Tu rogor Tqva, radgan imaze bevri ram 
aris damokidebuli, Tu ra STabeWdilebas tovebs 
oratori msmenelebze, ... rasac gansakuTrebiT didi 
zemoqmedebis unari aqvs, magram jer ar ganxilula, 
esaa saubaris warmoeba gamometyvelebiT1,~ – Cven 
welTaRricxvamde wers aristotele `ritorikaSi~ 
da erTgavarad gvexmianeba Tanamedrove profesiebis 

1  aristotele, `ritorika~, Tbilisis universitetis 
gamomcemloba, 1981, Targm. T. kukava, gv. 165 
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warmomadgenlebs, romelTa samsaxurebrivi 
valdebuleba/warmatebuloba efeqtur komunikaciaze 
gadis.Kkomunikacia _ communication _ laTinuri 
sityvaa da Setyobinebas, gadacemas, communico – 
saerTos vxdi – niSnavs. Ees or, an met pirovnebas 
Soris informaciis gagzavna-miRebis ciklia, 
romelic efeqturad iTvleba maSin, rodesac 
mimRebis mier aRqmuli informacia gamgzavnis 
ganzraxvis identuria. Tanamedrove globalizaciis 
da aqtiuri integraciis farglebSi efeqturi 
komunikaciis roli ganuzomlad didia, vinaidan 
swored efeqturobis done gansazRvravs saerTo 
informaciuli velis xarisxs.1 eWvgareSea, rom 
dRes, `oratoruli xelovneba~ sWirdeba yvelas, 
vinc monawileobas iRebs sazogadoebriv cxovrebaSi.
Nnamdvili oratorisTvis ara marto gramatikulad 
Tu azrobrivad gamarTuli teqstia mniSvnelovani, 
aramed – raRac damatebiTi unari, ̀ sajaro gamosvlis 
ostatoba~,2 romelsac ZaluZs auditoriis 
gulsa da gonebas Caawvdinos TiToeuli sityva, 
daainteresos, Tavisi poziciisken miimxros, axali 
survilebiT aanTos auditoria. `mas (orators _ 
T. c.) yovelTvis mxedvelobaSi hyavs msmeneli, rom 
misi yuradReba ar modundes. xolo Tu msmeneli 
yuradRebas moadunebs, oratorma umal unda miiRos 
zomebi, raTa aRadginos, kvlav moipovos msmenelis 
dakarguli yuradReba~.3 

1  Батищева А,  Морозюк Ю, Роль межличностных коммуникаций 
в развитии организации, конференция  http://nauchforum.ru/ru/
node/5449  
2  Поль Л. Сопер. Oсновы искусства речи, Теннессийский 
университет, 1956, с. 2
3  aristotele, “ritorika”, Tbilisis universitetis 
gamomcemloba, 1981, Targm. T. kukava, gv. 19

didi da patara sakomunikacio sistemebi
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tenesis universitetis Teatrisa da ritorikis 
fakultetis xelmZRvanelis, komunikaciis 
specialistis, doqtor pol soperis (1906-
1988ww. aSS.) azriT, adresatis aseTi interesis 
garantad arc garegnuli, vizualuri efeqtebi, 
arc daxvewili teqsti SeiZleba warmovidginoT.1 
„oratorisTvis sawyenad iolia auditoriasTan 
urTierTobis dakargva, ...magram saqme teqnikaSia, 
romlis meSveobiTac masTan urRvevi kavSiris gabmaa 
SesaZlebeli~.2 teqnikaSi, romlis meSveobiTac 
sityvebi msmenelis gulgrilobas Zleven, azriT 
iJRinTebian da namdvili urTierTobis Zafebad 
ibmebian gamomsvlelsa da TiToeul msmenels Soris. 
swored es teqnika – `simarTliT, gulwrfeli 
emociiT gajerebuli sityvis Zala~3 gaxda 
konstantine stanislavskis da vladimer nemiroviC-
danCenkos mniSvnelovani monapovari arsebuli 
Stampebisgan Tavisufali, axali Teatraluri 
esTetikis Ziebis gzaze.

aRsaniSnavia, rom bolo aTwleulis ganmavlobaSi 
komunikaciis specialistebi TvaliT danaxulsa da 
enas Soris konteqsts sruliad axli kavSirebiTi 
midgomiT ganixilaven da ikvleven – es gaxlavT fsiqo-
lingvisturi paradigma.4Kkomunikaciis Tanamedrove 
mkvlevarebi ara mxolod xmovan sainformacio 
arxebs, aramed adamianis vizualur sakomunikacio 

1 Поль Л. Сопер. Основы искусства речи, Теннессийский 
университет, 1956, с. 8
2  iqve, gv. 29. 

3 Кнебель  М, О действенном анализе пьесы и 
роли, Искусство, 1982, с. 8
4  Кибрик А, Мультимодальная лингвистика, с.  135
http://iling-ran.ru/kibrik/Multimodal@Cog_Studies_2010.pdf
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arxebsac Seiswavlian, aseTebia: Jestebi, mzeris 
veqtori, mimika, kulturuli simbolizmi da 
saerTod, sxeulis ena. kaliforniis universitetis 
fsiqologiis profesorma (1939 w., irani) albert 
meirabianma kvlevebiT daadgina, rom komunikaciis 
procesSi informaciis 55 procenti swored 
araverbaluri signalebiT gadaicema. fsiqologiis 
mecnierebaTa doqtori nikolai kozlovi adamianebs 
Soris komunikaciis araverbalur narativs 90 
procentiT gansazRvravs.1 aseTi gaTvliT, adamiani/
auditoria miRebuli informaciis mxolod 10 
procents aRiqvams verbaluri teqstiT. vizualuri 
saSualebebi udides rols TamaSoben komunikaciis 
procesSi da SeuZliaT mTlianad Secvalon 
verbaluri komponenti da kontenti.2 

`XX saukuneSi lingvistika jer kidev cdilobda 
TavisTavi adamianis Sesaxeb iseTi mecnierebebisgan, 
rogorebicaa fsiqologia, anTropologia, 
sociologia da sxva, izolirebul, gancalkevebul, 
damoukidebel mecnierebad moeazrebina, axlac 
arian mecnierebi, romlebic isev fiqroben, rom 
lingvistikam mxolod fonemebi, morfemebi, sityvebi 
da sxva verbaluri segmentebi unda ikvlios~.3 aseT 
mecnierTa midrekileba _ ver SeniSnon komunikaciis 
multimodaluri buneba, realobis mxolod erT 
aspeqtze fokusirebad, `nakleb konstruqciulad 
da xelovnurad~ miaCnia lingvist, filologiis 

1 Козлов Н, Невербальное обшение психолого, Cб. 
Энциклопедия практической психологии ვებ-პორტალი
http://www.psychologos.ru/articles/view/neverbalnoe_obschenie

2  Кибрик А, Мультимодальная лингвистика, с. 135
http://iling-ran.ru/kibrik/Multimodal@Cog_Studies_2010.pdf

3  Кибрик А, Мультимодальная лингвистика, с. 134
http://iling-ran.ru/kibrik/Multimodal@Cog_Studies_2010.pdf
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mecnierebaTa doqtors, profesor Aandrei kibriks. 
`multimodaluria Cven garSemo samyaro da Cvenc 
multimodaluri organizmebi varT.Kkomunikaciac 
bunebrivad multimodaluria~.1M modaloba 
laTinurad xerxs, saxes niSnavs, Sesabamisad, 
komunikaciis multimodaluroba filosofiuri  
midgomiT mis `Sereul~, `mravalxerxian~ bunebaze 
miuTiTebs.L

lingvisti, filologiis mecnierebaTa 
doqtori, profesori Aandrei kibriki (1963 w., 
ruseTi) prosodiul da vizualur arxebs enisTvis 
principul mniSvnelobas aniWebs2. filologiis 
mecnierebaTa doqtori, lingvistikis institutis 
profesori grigori kreidlini (1946 w., ruseTi), 
romlis mecnierul interess komunikaciuri 
procesis semiotikuri mxare warmoadgens, wers: 
`niSnebis funqcionirebis erT-erT mniSvnelovan 
sferos araverbaluri komunikacia, niSnebiT 
informireba warmoadgens da is udides adgils 
ikavebs adamianis/sazogadoebis cxovrebaSi~.3 

Tanamedrove samyaroSi milionobiT adamiani 
socialuri qselis meSveobiT urTierTobisas yofiT, 
Tu saqmian Setyobinebas Tan urTavs sxadasxva 
saxis Rimilakebs, romelTa meSveobiTac TiTqos, 
garkveulwilad, araverbaluri komponentiT avsebs 
teqsts.Mmomxmareblis mxridan kompiuteruli 
komunikaciis saSualebebis gamravalferovnebis 
mzardi moTxovnis gamo, emociebis, Jestebis, 
mdgomareobebis, moZraobebis amsaxveli axali 
Rimilakebis SemuSavebaze axlac muSaoben 

1  iqve, gv. 145.
2  iqve, gv. 142.
3  Крейдлин Г, НЕВЕРБАЛЬНАЯ СЕМИОТИКА, 2002,  с. 6   
http://lib100.com/book/contact/nonverbal_semiotics.pdf
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kompiuteruli programirebis msxvili kompaniebi, 
rac kidev ufro naTels xdis komunikaciis 
procesis multimodalur bunebas1.

grigori kreidlinis naSromi cxadyofs Semdeg 
postulats – miuxedavad imisa, rom paralingvisturi 
saSualebebi ar Sedian bunebrivi enis sistemaSi, 
isini didwilad gansazRvraven komunikaciur aqts 
da swored es aris maTi mTavari maxasiaTebeli.
Mmxolod Zalian mcire metyvelebiTi Setyobineba 
SeiZleba gaxdes faqti raime saxis paralingvisturi 
mxardaWeris gareSe. komunikaciis araverbaluri 
segmentis sxvadasxva dargis mkvlevari Tavis 
sferos gavlenis moxdenis procesSi warmmarTveli 
mniSvnelobis mqoned ganixilavs: 

`adamianebi erTmaneTTan urTierToben ara 
mxolod sityvebis saSualebiT, aramed sxeulis 
eniTac~.2

`Jestebis daxmarebiT, iseve rogorc sityvebiT, 
SesaZlebelia gamovxatoT azrebi da grZnobebi, 
gadavceT ideebi da emociebi~.3

`adamianis emociebisa da sxva mravalgvari 
informaciis gadacemis dros gansakuTrebul 
funqcias Tvalebi iReben sakuTar Tavze.4 

`gamoxedva urRvevad ebmis adamianis grZnobebsa 
da fiqrebs, survilebsa da miswrafebebs. is 
gamoxatavs adamianis mdgomareobas~.5

`Cven vgrZnobT, gviyvars da gvZuls, sxvasTan, 

1 Кибрик А, Мультимодальная лингвистика, с. 146.
2  Крейдлин Г, НЕВЕРБАЛЬНАЯ СЕМИОТИКА, с. 47   http://
lib100.com/book/contact/nonverbal_semioticspdf
3 iqve, gv. 48.

4 iqve, gv. 376.

5 iqve, gv. 377.
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an sxvisi Sexebis SegrZnebiT~.1

aseTive gamorCeul, wamyvan mniSvnelobaze 
saubroben auskultaciis, gastikis, olfaqciis da 
sxva specialistebi. zemoT CamoTvlili Tanamedrove 
dargebi araverbaluri informaciuli Setyobinebis 
calkeul niSnebs da maT mniSvnelobebs Seiswavlian. 
amgvari midgomiT advili warmosadgenia ramdeni 
moZraoba, ramdeni Jesti, ramdeni mimika unda 
daiswavlos adamianma imisTvis, rom warmatebulad 
SeZlos komunikaciis damyareba. amasTan 
gasaTvaliswinebelia is ukiduresobac, romelic 
semiotikuri Jestebisa da mimikebis gaucocxlebel, 
sqematur gamoyenebas mohyveba. warmovidginoT 
daWimuli kunTebiT dadebiTi konteqstis niSnebis 
Jestikulireba, an saxis daZabuli mimikuri 
grimasebiT keTilganwyobis nebismieri gamovlineba. 
aseT informaciul Seusabamobas gardauvlad Tvlis 
alan pizi, Tuki winaswar SerCeuli, daswavlili 
JestebiT, Tvalisa Tu sxeulis mdgomareobebis 
gameorebiT,2 garkveuli Setyobinebis translirebas 
ganvizraxavT. cxadia, rom Tuki zustad ar 
aris daWerili saWiro emociuri mdgomareoba, 
araverbaluri semiotikuri moZraobebis usicocxlo 
gameoreba uaryofiT hermanevtikul efeqts gaaCens.
Nneiro- lingvisturi programirebis saerTaSoriso 
institutis direqtori mixeil dernakovski 
(ruseTi) xazgasmiT aRniSnavs, rom yvelaze 
mniSvnelovani zegavlenis moxdenis procesSi 
yvela komunikaciuri arxiT translirebuli 

1 iqve, gv. 412.

2 Аллан Пиз Язык телодвижений, с. 11, http://korovaynyi.at.ua/
knigi/EZOTERIKA/jazyk_telodvizhenij.pdf
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informaciis SeTanxmebulobaa.1 sxva sityvebiT rom 
vTqvaT: adamianis komunikaciis yvela aparatis 
`SeTanxmebuli~, Tanxvdenili muSaoba. `Tu 
JestikulirebT Ria xelisgulebiT, am dros ki 
Tqveni saxe gadmoscems arasasiamovno emocias, 
rac unda bevri umtkicoT Tanamosaubres, ar 
dagijerebT, rom misi naxva gagixardaT~.2 marTalia, 
`araverbaluri semiotika, rogorc samecniero 
disciplina ... Zalian axalgazrdaa~3, Tumca, jer 
kidev XX saukunis dasawyisSi didi mecnieri, 
fiziologi, akademikosi vladimir bexterevi 
SeniSnavs: `mniSvnelovania mosmenili sityvebi, 
... magram aseve udavoa am dros sxva organoebis, 
gansakuTrebiT mxedvelobis mediatoruli roli, 
rom arferi vTqvaT mimikaze, Jestze. aseve 
SegviZlia araerTi magaliTi moviyvanoT kunTovan 
SegrZnebaze, magaliTad xelis CamorTmeva. saerTod 
unda vaRiaroT, rom smenis, mxedvelobis da 
adamianTa Soris urTierTobaze kidev ufro metad 
adaptirebuli aparatebis SuamavlobiT yvelaze 
xSirad da sarwmunod xorcieldeba zegavlena~.4 

 zemoT CamoTvlili da sxva `aparatebis~ 
monawileoba komunikaciis procesSi mis 
multimodalur bunebaze miuTiTebs da gulisxmobs, 
rom informaciis gamgzavni mimRebs (recipients) 
Setyobinebas ramdenime arxis meSveobiT gadascems. 
amgvarad, komunikaciuri aqti adamianis sxvadasxva 

1 ДЕРНАКОВСКИЙ М, Личностное влияние: технологии 
внушения,leqciebi, internet masala

2  iqve;
3  Крейдлин Г, НЕВЕРБАЛЬНАЯ СЕМИОТИКА, 2002, Новое 
литературное обозрение, электронная книга, с.  6.
4  Бехтерев В. М. Внушение и его роль в обшественной жизни.  
http://psylib.org.ua/books/behtv01/index.htm
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sistemis sinergetikuli, Tanxvdenili muSaobis 
Sedegia. 

sinergetika1 Seiswavlis rTuli araTanawonadi 
sistemebis muSaobis TviTregulirebis procesebis 
kanonzomierebas. rogorc kvlevis meTodi, is 
aseTi sistemebis muSaobis maxasiTeblebs da 
Sedegianobas Seiswavlis/prognozirebs. sinergetika 
disciplinaTSorisi Teoriaa, romelic dResdReobiT 
integrirebulia sociologiaSi, TeologiaSi, 
enaTmecnierebaSi, teqnikur da sabunebismetyvelo 
mecnierebebSi, medicinaSi, aRmzrdelobiT da 
pedagogiur saqmianobaSi, masmediaSi da sxva. 
Mmisi avtori germaneli fizikosi, Teoretikosi, 
sabunebismetyvelo mecnierebaTa da filosofiis 
doqtori herman hakenia (1927 w., germania). ̀ 25 wlis 
win me vkiTxe Cems Tavs – aqvs ki TviTorganizebas 
raime erTiani kanoni? – Semovitane winadadeba 
Segveswavla es sakiTxi da misTvis sinergetika 
dagverqva, rac berZnulad TanamSromlobas niSnavs~.2 
sinergia aris erTgvari jamuri efeqti, romelic 
warmoiSoba ori, an meti faqtoris zemoqmedebis 
Sedegad. sinergetikis Teoriis Tanaxmad, sistemis 
warmatebul muSaobas masSi Semavali patara 
sistemebis Tanxvdenili muSaoba uzrunvelyofs. 
Tanamedrove mecnierTa mier aRiarebuli komunikaciis 
procesis multimodaluroba, cxadia, gulisxmobs, 
rom individi Setyobinebas ramdenime arxis meSveobiT 
translirebs da informaciis gadacema (sxvadasxva 
sistemis muSaobis) sinergetikuli – jamuri efeqtia. 

1  Хакен Г, Тайны Природы Синергетик: учение о 
взаимодействии, 2003, Москва  Ижевск, электронная книга
2  Хакен Г, Mожем ли мы применять  синергетику в науках о 
человеке? сайт с. П. Курдюмова,  http://spkurdyumov.ru/what/
primenyat-sinergetiku-v-naukax-o-cheloveke-german-xaken/
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komunikaciis procesis ukeT dasanaxad vcadoT 
misi sinergetikis prizmaSi ganxilva, rac Tavad 
didi sistemis – adamianis mier ganxorcielebul 
tranzaqcias ufro naTels, `Tvalmisayolebels~ 
gaxdis, radgan gamoavlens, metyvelebis 
aparatis garda, sxva ra arxebi, ra saSualebebi 
warmogvidgebian am dros `komunikatorebad~ da 
rogor, ra `SeTanxmebulobiT~ xorcieldeba maTi 
muSaoba. `sistemad SesaZlebelia miCneuli iyos 
rogorc `siTxe-molekula~, aseve _ `sazogadoeba-
individebi~, radgan samyaroSi ganusazRvreli 
raodenobis sistemaa, sinergetikis Teoriis 
diapazonic ganusazRvrelia~,1 – ambobs herman 
hakeni da amgvarad, komunikaciur aqtSi adamianis 
did sistemad miCnevas sruliad legitimurs xdis. 
cxadia, rom komunikaciis sinergetikis Teoriis 
WrilSi ganxilva mecnieruli TvalsazrisiT 
validuri da sasargebloa. aseTi midgoma 
TvalisTvis SeumCneveli, myisieri procesebis 
diskretizaciisTvis Zalze efeqturia, es ki, Tavis 
mxriv, maTze dakvirveba-Seswavlas amartivebs da am 
mimarTulebiT kvlevebis gagrZelebis saSualebas 
iZleva.

recipientisTvis informaciis gadacemis 
procesis monawile modusebis muSaobis mniSvnelobis 
dasanaxad vcadoT adamianis sainformacio arxebis 
pirobiTi definicia.Kkriteriumebad SevarCioT: 
a)Setyobinebis gadacemis da b) erTmaneTis 
muSaobaze zemoqmedebis unarebi. sxvagvarad rom 
vTqvaT, sistemebad warmovidginoT is aparatebi, 
romelTagan yovelives informaciis translireba 
da amasTan, erTmaneTis mier gadacemuli narativis 
Secvla SeuZliaT. aseTi midgomiT SegviZlia didi 

1  iqve;
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sistema – adamianis komunikaciis patara sistemebad 
miviCnioT: 

sayrden-mamoZravebeli aparati (sxeulis 1.	
mdgomareoba, misi ganlageba sivrceSi, poza, 
Jesti);
kunTebis aparati (kunTebis daWimulobis 2.	
gradusi, mimika, tempi); 
sametyvelo aparati (xmis tembri, prosodia, 3.	
bgeraTa warmoTqma);
emociis aparati (emociuri mdgomareoba, 4.	
ganwyoba, Sinagani ritmi);
mentaluri aparati (teqstis sityvebi, Tvali, 5.	
yuradRebis mobilizebulobis gradusi).
Tu warmovidgenT adamians, rogorc did sistemas, 

xolo verbalur da araverbalur sakomunikacio 
aparatebs (sayrden-mamoZravebeli aparati, kunTebis 
aparati, sametyvelo aparati, emociis aparati, 
mentaluri aparati), rogorc patara sistemebs, maSin, 
am mikro sistemebis muSaobis marTva makro sistema-
adamians sasurveli zemoqmedebis SesaZleblobas 
aZlevs. Kkomunikaciis efeqturobisTvis, adresatze 
sasurveli zemoqmedebis moxdenisaTvis aucilebeli 
ar aris, Setyobinebas yvela patara sistema 
gadascemdes. SesaZlebelia, sametyvelo aparati, 
anu verbaluri komponenti sruliad ar iRebdes 
monawileobas, magram sxva erTi, an ramodenime 
arxis, sxva sistemebis saSualebiT adresatamde 
imdenad warmatebulad mivides Setyobinebis 
Sinaarsi, rom recipientis ndoba da keTilganwyoba 
moipovos didma sistemam. radio, an satelefono 
komunikaciac, rodesac vizualuri komponentis 
xilvis SeuZleblobis gamo, ufunqciod rCeba 
sayrden-mamoZravebeli sistema, SesaZlebelia 
ndobis mopovebis kvalimetriT warmatebul aqtad 
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CaiTvalos, Tuki sametyvelo sistemasTan erTad, 
SeTanxmebulad muSaobs kunTebis, mentaluri, 
emociuri sistemebi, rac xmis tembrze, intensivobaze, 
prosodiaze, pauzebze, saubris tempo-ritmze da 
sxv. Aaisaxeba da warmoTqmuli sityvebi swored 
am komponentebis meSveobiT aRwevs msmenelis 
gulsa da gonebamde. Tumca, patara sistemebis 
mier SeuTanxmebeli, erTmaneTisgan gansxvavebuli 
informaciis translirebis SemTxvevaSi adresati 
Setyobinebis sandoobas myisierad eWvqveS ayenebs, 
rac gamomsvlelisTvis, auditoriaze zemoqmedebis 
moxdenis kuTxiT, gardauval fiaskos niSnavs.
Mmixail dernakovskis magaliTis mixedviT, Ria 
xelisgulebis meSveobiT translirebuli migebebis 
mzaoba-sixaruli sruliad arasarwmuno xdeba 
saxis kunTebis sistemiT – mimikiT gadacemuli 
sawinaaRmdego informaciis SemTxvevaSi. sxvagvarad 
rom vTqvaT, kunTebis sistemas SeuZlia sayrden-
mamoZravebeli sistemis (am SemTxvevaSi Zlieri 
Jestis) meSveobiT gasxivebuli informaciis 
Secvla. Tu Ria xelisgulebis Jestikulirebisas 
xelis kunTebi iqneba zedmetad daWimuli, es 
SiSiT, ridiT, an sxva mizeziT gamowveul, TviT 
am Jestis araorganul dabadebaze miuTiTebs. 
aseTivea, magaliTad, mentaluri sistemis 
mniSvneloba da gavlena komunikaciis procesSi. 
Tu personis Tvalebi sxva mxares imzireba, ar 
aris mobilizebuli, mizanmimarTuli, xeligulebis 
Riaoba recipientisgan interpretirebuli iqneba, 
rogorc mis mimarT gulgriloba, saubris 
survilis ar arseboba. igive magaliTis dros, 
Tu informaciis gadamcemi Tan ambobs misagebebel 
teqsts, magaliTad, _ mixaria, rom gxedav! _ am 
dros ki xma uTrTis da drogamoSvebiT uwydeba 
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– esec cvlis teqstis saerTo Sinaarss. aseTive 
zegavlena aqvs Cven mier pirobiTad definicirebul 
sxva sistemebs erTmaneTze, amasTan, maT aqvT didi 
sistemis intenciebis gamoxatvis diskrecia.

`xdeba asec – adamiani dums, magram Cven vuyurebT 
ra, rogor zis, an dgas, an dadis, vxvdebiT, ras 
grZnobs, rogor mdgomareobaSia igi~,1 _ ixsenebs 
maria knebeli konstantin stanislavskis sityvebs.
Ggamiznuli emociis stimulirebis xerxebze 
muSaobis dros, stanislavski saWiro mdgomareobis 
gaCenas akontrolebs emociis garegnuli niSnebiT, 
gamoxatvis formebiT, qceviTi reaqciebiT, 
Sinagani organoebis muSaobis cvlilebiT. emociis 
aRmocenebis gadamowmebisas stanislavski ekiTxeba 
msaxiobs: `rodesac fiqrobT am STabeWdilebebze, 
Tqveni guliscema imatebs?~.2 swored stanislavskis 
ekuTvnis warmodgena fsiqikuris fiziologiurTan 
urRvevi bmis Sesaxeb. is Tvlida, rom subieqturad 
gancdili mdgomareoba pirdapirkavSirSia mis 
garegnul obieqtur gamoxatvasTan.3Aamgvarad, Tu 
persona axerxebs zustad daiWiros saWiro fsiqo-
emociuri mdgomareoba misi mimikuri, okulesikuri, 
kinesikuri da sxva raverbaluri semiotikuri, 
narativi srul SesabamisobaSi iqneba. aseTi 
midgomiT Cven ki ar vimaxsovrebT winaswar dagegmil 
Sesasrulebel moZraobebs, mimikasa Tu Jests, 
aramed maTi organulad dabadebis stimulirebas 
viwvevT. 

1  Кнебель М. О,  О действенном анализе пьесы и роли,  Искусство, 
1982, с. 7.
2 Симонов П, Метод К.С. Станиславского и физиoлогия эмоций, 
1962, Mосква, с. 4.
3 Симонов П, Метод К.С. Станиславского и физиалогия эмоций, 
1962, москва, с. 38.

TamTa cincaZe



129

vladimir bexterevi wers: `ar aris arc erTi 
gafiqrebuli fraza, romelsac ar axlavs fizikuri 
gamoxatuleba~.1 urTierTobis procesSi erTmaneTs 
erwymis verbaluri da araverbaluri teqsti 
da swored `aseTi urTierTdamokidebulebiT2 
xdeba adamianis, rogorc erTi mTlianis aRqma~. 
igive Sexedulebas gviziarebs frangi mwerali, 
dramaturgi, filosofos-ganmanaTlebeli deni 
didro Tavis kritikul naSromSi `paradoqsi 
aqtiorze~: `namdvili warmodgena aris SeTanxmeba 
moqmedebisa, sityvisa, figurisa, xmisa, moZraobisa, 
Jestisa~.3 

rolze muSaobisas msaxiobi repeticiebze eZebs 
da poulobs yvelaze saukeTeso formas, romelic 
maqsimalurad informatiuli da gmiris mdgomareobis  
gasagebad, saxierad gamosaxatad zusti iqneba. 
araverbaluri komunikacia, semoitikuri niSnebiT 
gmiris emociuri Tu viTarebiTi mdgomareobis 
gamoxatva, msaxiobis SemoqmedebiTi asparezis 
mniSvnelovani velia. Mmetic, marTebuli semiotikuri 
narativis dabadeba msaxiobis im momentiseul srul 
gardasaxvaze miuTiTebs. sadisertacio naSromSi 
`msaxiobis sceniuri Semoqmedebis esTetika: 
stanislavskis sistemis masalebze dayrdnobiT~ 
filosofiis mecnierebaTa kandidati i. skliari 
msxiobis Semoqmedebis esTetikuri koncefciis 
analizis dros msaxiobs warmogvidgens, rogorc 

1 Ткаченко Е, Кинесика, Владивосток, Издательство, ВГУЭС, 
2008, с. 3.
2  Кинесика,  речь- тела, ვებ-პორტალი styleadvisor
    http://www.styleadvisor.ru/samorazvitie/obshenie-s-lyudmi/40.
html
3 deni didro, paradoqsi aqtiorze, sabWoTa xelovnebis gamocema, 
1939, gv. 32
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urTierTdakavSirebuli komponentebiT Semdgar erT 
mTlian rTul sistemas.1 maRali profesionalizmis 
mqone artisti scenaze gatarebuli yoveli wuTis 
ganmavlobaSi Tavisi gmiris fsiqo-emociuri, Tu 
socialuri mdgomareobis, damokidebulebebis, 
ganwyobebis, fiqrebis da sxva uamravi Setyobinebis 
translirebas axdens, amisTvis ki srulad iyenebs 
Tavis erTaderT instruments – sakuTar sxeuls. 

`mayurebelTa darbazis dapyrobis saidumlos~ 
amoxsnis mcdelobisas voldemar panso stanislavskis 
sityvebs iSveliebs: `sityva cariel xmad~ rom 
ar darCes, artistma unda moaxerxos `sakuTari 
xedvebis gamosxiveba da samizne obieqtisTvis 
gadacema ise, rom man ara mxolod gaigos, aramed 
Sinagani mzeriT dainaxos, ras da rogor xedavs 
Tavad gadamcemi, masTan urTierTobaSi myofi 
subieqti~.2 aseTi unari, mayureblis ̀ sulSi CaRweva~ 
Zalze mniSvnelovania msaxiobisTvis, iseve, rogorc 
tele-radio JurnalistisTvis aris mniSvnelovani 
gadacemis miznisa da gansazRvruli narativis 
zustad, gadamdebad mitana auditoriamde. 

`teqstis meqanikur warmoTqmasTan brZolisken~3 
mouwodebda konstantin stanislavski da 
vladimer nemiroviC-danCenko yvela Teatralur 
dass. 1897 wlis 22 ivniss, am ori adamianis 
Sexvedram gansazRvra msoflio sceniuri 

1 Скляр И, Эстетика сценического творчества актера :На 
материалах системы К. С. Станиславского,   Научная 
библиотека диссертаций и авторефератов  http://www.dissercat.
com/content/estetika-stsenicheskogo-tvorchestva-aktera-na-
materialakh-sistemy-k-s-stanislavskogo#ixzz3aYwospKH
2  Пансо В, Труд и талант в творчестве актера, ГИТИС, 2013, с. 117
3  Кнебель М. О, О действенном анализе пьесы и роли, Искусство, 
1982, с.  2.
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xelovnebis axali era.Kkonstantin stanislavskim, 
cxovrebiseul viTarebaSi adamianis organuli 
moqmedebis dakvirvebis da sakuTari gamocdilebis 
ganzogadebis, Rrma analizis gziT SeZlo amoexsna, 
Camoeyalibebina msaxiobis Semoqmedebis ZiriTadi 
kanonebi1, rasac `elementaruli gramatika~ daarqva 
da rasac dRemde ar aqvs analogi msoflio sasceno 
xelovnebaSi. sityva `gramatikiT~ xazgasmulia 
mignebuli kanonebis universaluroba. Mmas miaCnda, 
rom ̀ lamazad da ubralod saubris unari, es mTeli 
mecnierebaa, romelsac Tavisi ucvleli kanonebi 
aqvs~. Uudavoa, rom am ̀ mecnierebis~ ̀ elementaruli 
gramatikis~ Seswavla, zemoT CamoTvlili unarebis 
daufleba, namdvilad gaamdidrebs tele-radio 
Jurnalistebis profesionalur unarebs. zedmeti 
daWimulobisgan Tavisufali, bunebrivi, organuli 
saubari sxeulis mdgomareobis, Jestis, kunTebis 
daWimulobis, mzeris veqtoris, yuradRebis 
koncentrirebis marTvas, saWiro ganwyobis 
gamomxatveli mimikisa da teqstis Sinaarsidan 
gamomdinare, adekvaturi emociuri mdgomareobis 
stimulirebas gulisxmobs. voldemar panso wers: 
`urTierToba msaxiobis fsiqoteqnikis erT-erTi 
urTulesi da uZnelesi elementia. imavdroulad, 
swored is gaxlavT msaxiobis ostatobis yvelaze 
naTeli maCvenebeli~.2

samsaxiobo xelovnebis pedagogis, sergei gipiusis 
(1924-1981 ww., ruseTi) azriT, stanislavskis 
sityvebi: `Seimecne – niSnavs igrZeni~ – zogjer 
interpretirebulia, rogorc Teoriuli codnis 

1 Симонов П, Метод К.С. Станиславского и физиалогия эмоций, 
1962, москва.  
2 Пансо В, Труд и талант в творчестве актера, ГИТИС, 2013, с. 
117.
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gamoricxva.1 is aseT axsnas Secdomas da TeatrebSi 
`SerCenili diletantizmis~  safuZvlad aRiqvams, 
radgan miaCnia, rom konstantine stanislavski 
msaxiobis SemoqmedebiTi procesis obieqturi 
kanonzomierebis Teoriis SemuSavebis procesSi 
mivida zemoT xsenebul mtkicebamde, formulireba 
gaukeTa ra gonebrivi da grZnobismieri Semecnebis 
Serwymis aucileblobas.

azrovnebis fsiqologiaSi analizisa Tu 
abstraqciisaTvis gamiznuli tipobrivi, an 
saxeobrivi diferenciacia metad pirobiT xasiaTs 
atarebs, radgan ZiriTadad warmoqmnili amoicana 
gansazRvravs xolme gadawyvetis saSualebas 
da gzas.2Aamrigad, profesionaluri niSniT 
azrovnebis saxis gamoyofa gaumarTlebelia, Tumca, 
praqtikuli maCveneblis mixedviT, cxadad ikveTeba, 
rom (zogierTTa midgomiT msaxiob studentTaTvis 
TiTqos arasavaldebulo) Teoriuli bazisi sruliad 
validuria studentTaTvis, romelTa momavali 
samoRvaweo sarbieli ar aris xelovneba.K

konstantin stanislavskis mowafe, samsaxiobo 
skolis didi pedagogi lidia novickaia naTlad 
gvisaxavs swavlebis procesis mimarT marTebul 
damokidebulebas: `reJisorma, an pedagogma 
sistema ar unda miiRos, rogorc recepti. man 
unda ipovos swavlebis Tavisi meTodi da xerxi, 
Tavisi dakvirvebiT da gamocdilebiT mignebuli 

1 Гиппиус С,  Гимнастика чувств, электронная книга flibusta.
com

2  T. gagoSiZe, azrovneba da azrovnebis saxeebi https://docs.
google.com/viewer?a=v&pid=sites&srcid=ZGVmYXVsdGRvbWFp
bnxwc3lnZTIwMTF8Z3g6YmI0YTdkOTdmYTEwZTZk
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idea~.1Kkomunikaciis procesis sinergetikis 
prizmaSi ganxilva oratorisTvis samsaxiobo 
skolis dawyebiT safexurze asaTvisebeli 
unarebis gamomuSavebis aucilebloba/efeqturobas 
cxadyofs da swored am miznisTvis aris Cven mier 
SemoTavazebuli, radgan studentebs, romelTac 
momaval profesiad ar aqvT xelovnebis sfero 
arCeuli, sWirdebaT naTlad danaxva, Tu ra da 
rogori gamoyenebiTi sargeblobisTvis vaviTarebT 
ama Tu im unars.

sinergetika, rogorc kvlevis meTodi aranaklebi 
sargebelis momtania momavali JurnalistebisaTvis. 
Sesasrulebeli samuSaos analizis dros patara 
sistemebis muSaobaze dakvirveba gaamartivebs 
xarvezebis konkretuli mizezis dadgena-aRmofxvras. 
yuradRebis koncentrirebis, yuradRebis ramodenime 
obieqtis, emociuri aparatis, tempo-ritmis, sayrden-
mamoZravebeli sistemis, kunTebis daWimulobis, 
pauzis marTvis, atmosferos SegrZnebis, epizodis, 
amocanis, zeamocanis gansazRvris da msaxiobis 
ostatobis sxva sabaziso unarebis gamomuSavebisTvis 
gankuTvnili savarjiSoebis tele-radio wamyvanTa 
samuSao situaciuri pirobiTobiT adaptireba da 
Tavad komunikaciuri procesis axali, kompleqsuri 
midgomiT – kerZod: gansazRvruli teqstis 
mayureblamde/msmenelamde mitanis procesis 
sinergetikis prizmaSi ganxilvis Semotanis cda 
udavod marTebulia momavali JurnalistebisaTvis, 
romlebic SemdgomSi televiziaSi, an radioSi 
Seecdebian moRvaweobas. 

1 Новицкая Л Уроки вдохновения электронная книга flibusta.
com
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giorgi qanTaria,
saSemsruleblo mimarTulebis doqtoranti

xelmZRvaneli: prof. daviT kobaxiZe

mixeil Cexovis fsiqologiuri Jesti, 

rogorc fantaziis Sedegad Seqmnili 

personaJis gansxeulebis saSualeba

1935 wels konstantine stanislavski 
gaorkecebuli ZaliT qadagebs piesis moqmedebiT 
gaanalizebis ideas: ̀ gadaiyvaneT grZnobebis logika 
moqmedebaSi~.1 qmediTi analizis meTodi, ra Tqma 
unda, genialuri aRmoCenaa. am `gacveTil~ frazas 
yvelgan gaigonebT, sadac ki Teatrze, kerZod 
msaxiobis xelovnebaze saubroben. es WeSmaritebaa. 
es aris sistema, ris gareSec scenaze, ambis 
gacocxleba SeuZlebelia. 

ra minda? ras vakeTeb? _ es is kiTxvebia, 
romlebzec yvela msaxiobs pasuxi unda Qhqondes 
gacemuli, raTa moqmedebis xazis ageba SeZlos, 
magram aris  kidev erTi aucilebeli kiTxva, 
romelic pirdapir asaxavs msaxiobis mier scenaze 
Sesrulebuli rolis xarisxs _ rogor vakeTeb? 
am kiTxvaze pasuxis gacema aucilebelia imisTvis, 
rom srulyofili mxatvruli saxe Sedges. 

konstantine stanislavskis wignSi `msaxiobis 
muSaoba rolze~, mTeli procesi aqvs gაdmocemuli 
imis Sesaxeb, Tu rogor ibadeba roli msaxiobSi. 
xazs vusvamT im faqts, rom roli msaxiobSi 
ibadeba! anu msaxiobi Tavisi Tavidan gamomdinare 
iwyebs rolis Senebas. 

1945 wels holivudSi gamoica wigni ̀ msaxiobis 
teqnikis Sesaxeb~, sadac mixeil Cexovi wers: `Tu 

1  m. TumaniSvili, sanam repeticia daiwyeba, g.s.T.s., 1977w., gv. 115.
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Tqven zustad formulirebul, Zlier, gamomsaxvel 
Jests gaakeTebT, SesaZlebelia TqvenSi Sesabamisma 
survilma ifeTqos~1 (gaixseneT Cexovis gmiri, 
moxuci, romelmac jer fexi daabakuna, xolo 
Semdeg gabrazda). 

fizikuri moqmedeba, orive SemTxvevaSi 
(stanislavskisTan da CexovTan) ambis moyolis 
erT-erTi mTavari saSualebaa, magram, Tu 
stanislavskisTan Sinagani moTxovnilebis 
Sedegs warmoadgens, CexovTan piriqiT, fizikuri 
moqmedebis Sedegad, SesaZlebelia saTanado Sinagani 
mdgomareobisa da mgrZnobelobis dabadeba. rolis 
mxatvruli saxis Sesaqmnelad, orive principi 
Tanabrad sasargeloa. rolze muSaobis es ori 
zemoT aRniSnuli saSualeba (stanislavskisa da 
Cexovis) TiTqos avseben erTmaneTs. miuxedavad imisa, 
rom erTi SexedviT, pirveli meores gamomricxavad 
gvevlineba da piriqiT. stanislavski TavSi 
(`msaxiobis muSaoba rolze~), sadac gardasaxvaze 
aqvs saubari, wers, rom rolze muSaobis bolo 
etapze msaxiobma Sinaganad Seqmnili ̀ xati~ (образ) 
gareT unda gamoitanos, anu garegnuli „xati“ unda 
Seiqmnas.2 misive sityvebiT, idealur SemTxvevaSi 
Sinagani saxe karnaxobs msaxiobs garegnul formas 
da msaxiobic organulad gardaisaxeba.

rolis garegnuli saxe SeigrZnoba da gadaecema 
msaxiobs, rogorc cnobierad aseve gaucnobiereblad, 
intuiciis saSualebiT. xSirad msaxiobi rolis 
garegnul formas eZebs sxvadasxva varcxnilobis, 
siarulis, laparakis maneris  da sxva  gamomxatvel 

1 М. Чехов, Литературное наследие, Т.2, М., Изд. «Искуство», 
1986, стр.203.
2  К.С. Станиславский, Cобр. соч., в восьми томах, Т.4, Изд. 
«Искусство», М., 1957г., стр. 185. 
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saSualebaTa sakuTar Tavze  mosinjviT.  xSirad 
aseTi cdebi intuiciiT aris nakarnaxevi.

intuicia adamianis cnobierebas ar eqvemdebareba 
da qvecnobieris amoZaxilia; xSiria Secdomebi, 
sadRac nanaxi da daviwyebuli formebis gameoreba; 
aseve xSiria msaxiobis mier adre Sesrulebuli 
rolebis  gamomsaxvelobiTi saSualebebis 
gamoyenebac, rac iwvevs msaxiobis  fantaziis 
gaRaribebas da erTferovnebis saSiSroebas badebs. 
imisTvis, rom msaxiobma gverdi auqcios am 
problemas da misi yoveli rolis garegnuli saxe 
Sinagani „xatiT“ iyos nakarnaxevi, saWiroa, rolze 
muSaobis garkveul etapze, m. Cexovis TqmiT: „jer 
fexi davabakunoT da mere gavbrazdeT“.

„fsiqologiuri Jesti“ _ sarepeticio principi, 
romelic m. Cexovma aRmoaCina, Zalian sasargeblod 
migvaCnia zemoT xsenebuli problemis gadasaWrelad, 
radgan mis Tanaxmad, msaxiobs eZleva saSualeba 
_ personaJis Sinagani miswrafeba (survili) 
gamoxatos zogadi fizikuri moZraobiT (JestiT). 
xazs vusvamT im faqts, rom moZraoba SesaZlebelia 
iyos zogadi, anu ar moicavdes konkretul, yofiT 
fizikur moqmedebas, rac imis saSualebas iZleva, 
rom msaxiobi droebiT Tavisufldeba yofisgan da 
ufro masStabur gasaqans aZlevs Tavis fantazias, 
mgrZnobelobas. is cdilobs sxeulis moZraobiT, 
fizikurad xelSesaxebi gaxados personaJis Sinagani 
mdgomareoba da survili (miswrafeba). „magaliTad, 
gorodniCis rolze muSaobisas, Tqven SesaZlebelia 
aRmoaCinoT, rom gmiris miswrafeba mdgomareobs 
SemdegSi: mxdalad (Seferiloba) miiwevdes win 
(Jesti). Tqven  pirveli STabeWdilebiT ayalibebT 
martiv fsiqologiur Jests, davuSvaT, rom es 
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Jesti  iqneba aseTi...“.1
m. Cexovis mier miTiTebul suraTze 

warmodgenilia adamianis silueti, romelic 
TiTqos sibneleSi xelis cecebiT miiwevs win; misi 
muxlebi odnav moxrilia, rac imaze mianiSnebs, 
rom  mtkiced ver dgas iatakze, magram miuxedavad 
amisa, mainc win miiwevs. 

„...misi Sesrulebis da SegrZnebis Semdeg, Tqven 
giCndebaT fJ-s ganviTarebis, da Semdeg etapze 
gadayvanis moTxovnileba. Tqvenma intuiciam SesaZloa 
gikarnaxoT: Zirs miwisken (Jesti) Senelebulad da 
mZimed (Seferiloba). yoveli sworad nagrZnobi. 
fJ badebs axal moZraobebs. axla SesaZlebelia 
magaliTad: Jesti _ ganze gasxltoma (cbiereba, 
moxerxebuloba), mtevnebi muStebad ikvreba 
(mouTmenloba), mxrebi zeviT aris aweuli mTeli 
sxeuli odnav ixreba miwisken, muxlebi moxrilia 
(simxdale), terfebi odnav SigniT aris Sebrunebuli 
(saidumloeba, faruloba)“.2 _ ase aRgviwers 
rolis fsiqologiuri Jestis magaliTs m. Cexovi. 
es yvelaferi martiv fizkulturad gadaiqceva, 
Tu myari Sinagani baza ar aris Camoyalibebuli 
msaxiobis mier, anu Tu personaJis Sinagani „xati“ 
ar aris Seqmnili; ar aris garkveuli _ ra 
minda? da ras vakeTeb? xolo Tu am kiTxvebze 
pasuxi gacemulia, kiTxvaze _ rogor vakeTeb? _ 
amis garkvevaSi udavod gvexmareba fsiqologiuri 
Jesti, radgan is Tavisi arsiT erTgvari qcevebis 
Tanmimdevrobas warmoadgens, ris Sedegadac msaxiobs 
eZleva saSualeba fizikurad Seexos Tavis gonebaSi 

1 М. Чехов, Литературное наследие, т.2, Изд. «Искуство», М., 
1986, стр.206-207.
2 М. Чехов, Литературное наследие, т.2, Изд. «Искуство», М., 
1986, стр.206-207.
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fantaziis Sedegad dabadebul personaJis saxes.
migvaCnia, rom am meTodis gamoyeneba gansakuTrebiT 

sasargebloa studentebSi, im etapze, rodesac isini 
nawyvetebze muSaobas iwyeben. savarjiSoebis saxiT 
SesaZlebelia pirveli kursis meore naxevridanac 
iqnes SeTavazebuli, raTa studentma Tavisi fsiqo-
fizikuri aparati ufro elastikuri gaxados 
da fantazias misces gasaqani. magaliTad, pirvel 
kursze, damwyebi msaxiobebi yovel repeticias 
savarjiSoebiT iwyeben. aTavisufleben kunTebs, 
yuradRebas amaxvileben sxeulis sxvadasxva nawilze: 
„davWimoT marjvena xeli, – gavaTavisufloT“, an 
akeTeben egreT wodebul „talRas“ (mwoliare 
mdgomareobaSi, fexis terfebidan, Tavis umaRles 
wertilamde, erTmaneTis miyolebiT Zabaven kunTebs 
da Semdeg aseve aTavisufleben). am savarjiSos 
Semdegi faza, anu gagrZeleba SesaZlebelia iyos 
mzadeba fsiqologiuri JestisTvis. magaliTad: 
pedagogi aZlevs davalebas, sakuTar sxeulSi 
monaxon sxvadasxva SegrZneba: SiSi, siyvaruli, 
sikeTe, agresia, boroteba, siZunwe da sxv. msaxiobma 
unda monaxos, sxeulis romeli nawilidan iRebs 
saTaves esa Tu is mdgomareoba; romel nawilSia 
Cabudeubli esa Tu is SegrZneba. pasuxebi 
yovelTvis gasxvavebulia, TiTqmis imdenivea, 
ramdeni msaxiobic asrulebs am savarjiSos. 
yoveli studenti individualur pasuxs iZleva: 
erTi iZaxis, rom sikeTe xelis gulebSi aRmoaCina, 
meorem ki, muclis areSi miagno. Semdeg etapze, 
pedagogi sTxovs msaxiobebs am mdgmareobis 
Sesabamisi moZraoba Seasrulon; moZraoba, romelsac 
aucilebelia hqondes dasawyisi, ganviTareba 
da dasasruli, magram im pirobiT, rom saTaves 
sxeulis im wertilidan aiRebs, sadac studentma 
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ama Tu im mdgomareobis sawyiss miagno. Sesabamisad, 
moZraobac ver iqneba erTnairi, radgan maTi sawyisi 
wertilebi gansxvavebulia. es savarjiSo jer ar 
aris fsiqologiuri Jesti, magram misken gadadgmuli 
nabijia, radgan misi meSveobiT msaxiobi Sinagan 
mdgomareobas fizikurTan akavSirebs da orives 
gaerTianebas cdilobs, rac aucilebeli pirobaa 
fsiqologiuri Jestis asaTviseblad.

fsiqologiuri Jestis karnaxi SeuZlebelia. es 
sarepeticio meTodi individualur SegrZnebebsa 
da gamomsaxvel saSualebebs emyareba. SeuZlebelia 
msaxiobisTvis raime moZraobis Cveneba da Semdeg 
moTxovna: „aba, gaimeore“, im imediT, rom es 
moZraoba msaxiobSi saTanado mgrZnobelobas 
aRZravs. es ase ar moxdeba. yovelma msaxiobma Tavad 
unda Seadginos ama Tu im personaJis Seasabamisi 
fsiqologiuri Jesti, TviTon unda moargos 
personaJis mdgomareobebsa da miswrafebebs.

fJ-s Camoyalibebis principi samsaxiobo 
xelovnebis sam ZiriTad kiTxvas emyareba:

ra minda?•	
ras vakeTeb? •	
rogor vakeTeb?•	

fsiqologiuri Jesti erTgvari pasuxia ZiriTad 
kiTxvebze:
ra minda? – minda davanaxo, rom misi ar •	
meSinia
ras vakeTeb? – davcini, vaRizianeb•	
rogor vakeTeb? – TavganwirviT, sicocxlis •	
fasad. 
davuSvaT, rom aseTi pasuxebi amoZravebs 

merkucios, tibaltTan sabediswero scenis dros. 
reJisori msaxiobs am sam sayrdens sTavazobs, 
razec msaxiobi fsiqologiur Jests agebs, 
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moZraobas, romelsac aucileblad unda hqondes 
dasawisi, ganviTareba da dasasruli. moZraoba, 
romelic gamoxatulia zmniT: „ras vakeTeb? 
– davcini!“, damuxtulia SegrZnebiT: „rogor 
vakeTeb? – TavganwirviT! sicocxlis fasad!“ 
da bolos mizanmimarTulia apoTeozisken: `ra 
minda? – davamtkico, rom misi ar meSinia!“. Tu 
msaxiobis fJ damuxtuli iqneba am sami pasuxiT, 
masSi (msaxiobSi) aucileblad daibadeba saTanado 
mgrZnobeloba da aseve SeZlebs saintereso, mxolod 
miseuli, gamomsaxveli saSualebebis moZebnas. is 
mgrZnobeloba, rac msaxiobSi sarepeticio procesis 
dros fJ-ma dabada, mis emociur mexsierebaSi 
aucileblad daileqeba da speqtaklSi saTanado 
epizodis dros iCens Tavs.

 „merkucios“ magaliTis moyvanisas, Cven gangeb 
vambobT uars savaraudo moZraobis aRweraze, 
radgan, rogorc aqamde vTqviT, fJ individualuri 
sarepeticio saSualebaa, misi karnaxi SeuZlebelia. 
yovelma msaxiobma, fsiqologiuri Jestis sakuTari 
varianti unda moargos ama Tu im epizodsa, Tu 
personaJs. swored amis xarjze ar izRudeba 
msaxiobis fantazia da Semsrulebels saSualeba 
eZleva, rolis mxatvruli saxis, sakuTari versiis 
gacocxlebisa.      

Carlz darvini naSromSi `cxovelTa da 
adamianTa emociebis Sesaxeb~ wers: `konkretul 
sxeulis moZraobebsa da pozebs zogjer saTanado 
emociis gamowveva SeuZliaT. magaliTad, Tu Tqven 
naRvlian pozas miiRebT da garkveul dros am 
mdgomareobaSi dahyofT, marTlac dadardiandebiT, 
emociebi moZraobebs iwveven, magram zogjer 
sxeulis moZraobebsac SeuZliaT saTanado 
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emociis gamowveva~.1 swored am princips efuZneba 
m. Cexovis `fsiqologiuri Jesti~, radgan Tu 
Sinagani mdgomareoba adamianis sxeulis dinamikaSi 
aisaxeba, ratom ar SeiZleba, piriqiTac moxdes.
Kk.s stanislavskic, rolze muSaobis imave meTods 
gvTavazobs: cnobieridan qvecnobierisaken wvdomis 
principi erTaderTia, ris Sedegadac msaxiobi 
scenaze personaJis gacocxlebas axerxebs. 

adamians sxeulis moZraobis meSveobiT mravali 
informaciis gadmocema SeuZlia. magaliTisTvis 
moviyvanT miqelanjelos qandakebas. bibliuri 
personaJi `daviTi~, romelsac mxarze Surduli 
aqvs gadagdebuli. misi sxeulis mdgomareoba im 
wamieri SegrZnebebiT aris gajerebuli da mTeli 
misi arsebis amoxsnis saSualebas iZleva. MerTi 
SexedviT mSvidi, udardeli sxeulis mdgomareoba, 
mosalodneli brZolis mTel simZafres asaxavs. 
daviTi TiTqos emzadeba  erTaderTi, zusti srolis 
gansaxorcieleblad. misi mdgomareoba erTgvar 
fsiqologiur Jests warmoadgens, romelic sam 
kiTxvas pasuxobs:

ra minda?  _Mmovkla goliaTi•	
ras vakeTeb? _ vcdilob susti wertili •	
movunaxo da zusti srola ganvaxorcielo 
rogor vakeTeb? _ mSvidad, zedmeti Zaldatanebis •	
gareSe
m. Cexovis TqmiT fsiqologiur Jests yvelgan 

SeiZleba wavawydeT: naxatebSi, musikalur 
nawarmoebebSi, usulo sagnebSi, mcenareebSi, 
cxovelebSi da sxva.… mTavaria, msaxiobma Jestis 
amocnobis unari gamoimuSaos. 

meore kursis samsaxiobo jgufis studentebs 

1 www.Klex.ru – О выражении эмоции у человека и животных. 
Чарлз Дарвин. 
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savarjiSos saxiT eZlevaT Semdegi davaleba: 
xelmZRvaneli asaxelebs nebismier sagans: cxovels, 
musikaluri nawarmoebis frazas, naxats, mcenares 
da sxv. magaliTad, erT-erT leqciaze, studentebis 
yuradReba gavamaxvileT kaklis xeze. warmosaxviTi 
savarjiSos dros vTxoveT, rac SeiZleba naTlad 
warmoedginaT maTTvis nacnobi, sofelSi, baRSi, 
tyeSi nanaxi nebismieri kaklis xe, romelic maT 
maxsovrobaSi amotivtivda; Semdeg or kiTxvaze 
pasuxis gacema movTxoveT, _ ras akeTebs kaklis 
xe? da rogor akeTebs? pasuxebi sxvadasxvanairi 
iyo, zogi saintereso, zogi naklebad, magram yvela 
gansxvavebuli. yuradReba unda mieqces imas, rom Tu 
studenti pasiurobs da mas savarjiSo ar itacebs, 
gamoricxulia Zaldataneba, valis mosaxdelad 
gacemuli pasuxi ver iqneba sasargeblo. pasuxebi 
ki aseTi iyo, aRmoCnda, rom kakalis xe:

ras akeTebs? _ yvavilobs, icavs, berdeba, dgas, •	
fesvs idgams, Crdilavs da sxv.
rogor? _ xarbad, ugzoukvlod, nela, myarad, •	
usasrulod, sicocxlis fasad da sxv..
mas Semdeg, rac kiTxvebze pasuxebi davafiqsireT, 

TiToeul students vTxoveT, Sesabamisi fizikuri 
moZraobis mofiqreba, moZraobisa, romelic orive 
pasuxs moicavs. studentebmac rigrigobiT, mosinjes 
moZraobis variantebi. pirvel etapze ilustraciis 
bevri SemTxveva iyo, magram TandaTan gamoikveTa 
unikaluri, mxolod konkretuli studentisTvis 
misaRebi moZraobebi da sabolood kaklis xis 
fsiqologiuri Jestis imdeni versia Camoyalibda, 
ramdeni studentic akeTebda savarjiSos. 

fizikuri moZraoba mxolod maSin gadaiqceva 
moqmedebad, Tu is Sinagani aucileblobiT aris 
gamowveuli da amocaniT aris nakarnaxevi. 

giorgi qanTaria
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magaliTad: fanjara gamovaRe, mxolod moZraobaa, 
magram Tu mas amocanas davurTavT: gavaniavo oTaxi, 
gaviparo saxlidan, Sevamowmo megobrebi arian Tu 
ara ezoSi, da sxv. am SemTxvevaSi, es moZraoba 
moqmedebad gadaiqceva. aseve fsiqologoiuri 
Jestic, aucilebelia iswrafodes amocanisken, 
winaaRmdeg SemTxvevaSi, mxolod fizkulturis 
gakveTili SegvrCeba xelSi. mxolod moZraoba 
arafris mTqmelia, Tu mas Sinagani ganviTareba ar 
aqvs, Tu ar iswrafis amocanis Sesasruleblad, 
bolosdabolos Tu mas ar gaaCnia eqspozicia, kvanZis 
Sekvra, peripetiebi, kulminacia da apoTeozi. iseve 
rogorc piesaSi moTxrobil ambavs, fsiqologiur 
Jestsac aucilebelia hqondes arqiteqtonika 
(agebuleba): sadRac daiwyos, miaRwios kulminacias 
da dasruldes. ase, rom fJ ver iqneba  mxolod erTi 
xelis moZraoba; verc mxolod nabijis gadadgmiT 
dakmayofildeba; masSi saWiroa mTeli sxeulis 
CarTva. Jestis SesrulebaSi mTeli fsiqo-fizikuri 
aparati iRebs monawileobas. imisTvis, rom studenti 
darwmundes, fsiqologiuri Jestis efeqturobaSi, 
SesaZlebelia Semdegnairi savarjiSos SeTavazeba: 
aviRoT nebismieri dialogi, Tundac piesis nawyveti, 
romelsac meore kurselebi sagamocdod amzadeben. 
ganvsazRvroT konfliqti, gavarkvioT amocanebi, 
gamWoli moqmedeba da kontrgamWoli moqmedeba. 
mas Semdeg, rac personaJebis xazebi garkveulia, 
vTavazobT, mTeli scena gaviTamaSoT farikaobis 
saSualebiT, raTa SeZlon Sinagani konfliqtis 
gareT gamotana; amis saSualebas srulad iZleva 
farikaobis imitacia, Tu studentebi iaraRs kargad 
floben, maSin ufro sasargebloa ara imitacia, 
aramed namdvili sasceno orTabrZola, radgan am 
SemTxvevaSi maTi yuradReba ufro mobilizebulia, 
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moZraobebic ufro konkretuli da marTali. scenis 
amgvar gadawyvetas xSirad vxvdebiT filmebsa, 
Tu speqtaklebSi, roca partniorebi CogburTis 
TamaSisas, an krivis dros arkveven erTmaneTSi 
urTierTobebs; rac Seexeba farikaobas, Sors nu 
wavalT da gavixsenoT hamletis finali, laertisa 
da hamletis orTabrZola, sadac am `uwyinari~ 
sportuli Sejibris fonze, mTeli samyaros bedi 
wydeba. 

yvela dialogi interesTa SejaxebiT aris 
ganpirobebuli, iqneba es tibaltisa da merkucios 
Sexvedra, Tu romeo da julietas `aivnis scena~, 
amitomac nebismieri piesis nebismieri scena iZleva 
farikaobis savarjiSos Catarebis saSualebas. 
mofarikavis mizani gadamwyveti, sasikvdilo 
Cxvletis gakeTebaa. imisTvis, rom Cxvletam Sedegi 
gamoiRos, saWiroa sxeulis mTeli simZimis wina 
fexze gadatana, raTa daSnam mowinaaRmdeges gulis 
ficari gauxvritos da gulamde miaRwios. ase 
rom, mofarikave, romelic am gadamwyvet moZraobas 
akeTebs, ukan dasaxev gzas aRar itovebs, magram 
Tu mowinaaRmdegem dartyma moigeria, mofarikave 
ganwirulia, radgan misi sxeuli veRar moaswrebs 
sawyis poziciaSi dabrunebas. amrigad, Cxvleta 
keTdeba yvelaze bolo, kulminaciur momentSi, 
roca mofarikave darwmunebulia, rom metoqe 
sruliad gaxsnilia, daSna ki mizans ar ascdeba. 
manamde mofarikaveebi yvela xerxs xmaroben 
erTmaneTis gasaxsnelad. uteven, Tavs icaven, 
akeTeben cru moZraobebs, eZeben erTmaneTis sust 
wertilebs, raTa sabolood zusti da metoqisTvis 
sabediswero Cxvleta ganaxorcielon. yoveli maTi 
moZraoba erTgvari fsiqologiuri Jestia, romelic 
momarTulia amocanis Sesasruleblad da romelSic 
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mTeli sxeulia CarTuli Tavidan fexebamde. 
fsiqologiuri Jestis ufro zusti  gamovlineba 
Znelad Tu moiZebneba, radgan farikaoba is SemTxvevaa, 
roca Sinagani da garegnuli mdgomareoba zustad 
emTxveva erTmaneTs. amrigad, es savarjiSo students 
aZlevs saSualebas, zedmeti Zaldatanebis gareSe 
sakuTar Tavze gamoscados am sarepeticio meTodis 
efeqturoba. xelovnuri, gamousadegari, fizikuri 
moZraobebis albaToba nulamdea dayvanili, radgan 
amgvari orTabrZolis dros, sxeulis mdgomareoba 
karnaxobs Sinagans, rac fsiqologiuri Jestis 
mTavari principia _ `jer fexs vabakunebT, xolo 
Semdeg _ vbrazdebiT...~.

daskvnis saxiT unda aRiniSnos, rom mixeil 
Cexovis „fsiqologiuri Jesti“ Teoriulad da 
praqtikulad warmoadgens msaxiobis mier personaJis, 
mxatvruli saxis fantaziis Sedegad Seqmnis erT-
erT saukeTeso, originalur saSualebas.

gamoyenebuli literatura:

m. TumaniSvili, sanam repeticia daiwyeba, g.s.T.s., •	
1977 w.
М. Чехов, Литературное наследие, Т.2, М., Изд. •	
«Искуство», 1986 г.
К•	 .С. Станиславский, Cобр. соч., в восьми томах, Т.4, 
Изд. «Искусство», М., 1957г. 
М. Чехов, Литературное наследие•	 , т.2, Изд. 
«Искуство», М., 1986, г.
www.Klex.ru •	 – О выражении эмоции у человека и 
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                       xaTuna damCiZe,
eTnoqoreologiis mimarTulebis doqtoranti                                           

xelmZRvaneli: prof. anano samsonaZe 

imeruli sacekvao dialeqti

imereTi, svaneTisa da raWisagan gansxvavebiT, 
Tanamedrove etapze, ar gamoirCeva qoreografiul 
nimuSTa simdidriT. Tavad ritualuri wes-
Cveulebebic waSlilia da Znelad amosakiTxi. 
qvemoT warmodgenili masala is mcire nawilia, 
rac Cvenamde moRweulma dokumentebma Semoinaxes. 

imerul leqsikonSi aRmoCnda cekvasTan 
dakavSirebuli termini `ferxa~ anu ferxuli, 
romelic dakonkretebul, saintereso informacias 
Seicavs CvenTvis saintereso Temis Sesaxeb: `ferxa 
erTgvari cekva yofila Zvelad _ 7-10 kaci 
gaakeTebda wres, maTze kidev kacebi Sedgebodnen 
da uvlidnen wreSi. `Cameivlidnen sofelSi, xvale 
ferxa CavabaTo da miore dRes TamaSobdnen xome~.1 
rogorc vxedavT, informatori imereTSi mamakacTa 
mier Sesrulebuli orsarTuliani ferxulis 
Sesaxeb gvawvdis cnobas, Tumca leqsikonSi ar 
aris daculi informaciis aRebis wesi _ ar aris 
dazustebuli informaciis wyaro. garda amisa, arc 
dro, arc Tavad ferxulis dasaxeleba mocemuli 
ar aris.

saferxuloebidan SemorCenili mcire sacekvao 
nimuSebidan yuradRebas gavamaxvilebT ferxulze 
,,qriste aRsdga madli maxarobelsa~, romelsac 
raWis garda imereTSic cekvavdnen. igi warmoadgenda 
sarTulebian ferxuls, quTaissa da tyibulSi mas 
aRdgomas asrulebdnen. `zemo imereTSi, Sorapnis 

1 gaCeCilaZe p, imeruli dialeqtis saleqsikono masala, `mec-
niereba~, Tb., 1976, gv. 135
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raionSi (axla Terjolis r.) sof. siqTaruaSi, 
TerjolaSi da sxva soflebSi 1916-17 ww., da 
adrec, am simReras, aRdgomis dResaswaulis dros, 
momReralTa jgufi asrulebda ferxulis TanxlebiT, 
yoveli saxlis win. isini iq mcxovrebT miulocavdnen 
dResaswauls. Cveulebrivad es xdeboda wirvis 
gamosvlis Semdeg. mamakacebi Seadgendnen wres da 
simReris ramdenime kupletis Sesrulebis Semdeg 
Sediodnen saxlSi, sadac dauxvdebodaT gaSlili 
sufra, miulocavdnen maspinZels da cota xnis 
Semdeg ganagrZobdnen `Camovlas~ saxlidan saxlSi 
da ase ukanasknel mosaxlemde, sadac ukve met 
xans SeCerdebodnen dros gasatareblad~.1 teqsti 
raWuli imave saxelwodebis saferxulo simReris 
analogiuria.     

imereTSi saaRdgomo wes-CveulebebTan 
dakavSirebiT, metad sagulisxmo informacias 
vxvdebiT IXI saukunis gazeT `iverias~ 1894 
wlis #82 gamocemaSi: `aRdgomis dRes qarTvelni 
winad Wama-smaSi ki ar atarebdnen, aramed adreve 
gamovidodnen xolme saburTalozed, saca zogi 
kvercxs sWidebda, zogi burTaobda da sxv. burTaoba 
imereTSi dResac ician: Seiyreba xolme did-Zali 
xalxi. ganawildeba or ubnad an dasad, aagdeben 
veeberTela wiTels burTs da, romeli mxarec 
am burTs xelSi igdebs da lelos miitans, is 
mxare gamarjvebuli iTvleba! winad TviT mefenic 
monawileobdnen am garTobaSi.~2 saaRdgomod burTis 
TamaSi samegrelosa da afxazeTSic miRebuli iyo.

sarTulebiani iyo `Svidmaisobis~ saxeliT 
cnobili ferxuli, romelic `koxinjrobas~ 

1 arayiSvili d., raWuli xalxuri simRerebi, `xelovneba~, Tb., 
1950, gv. 27

2 gazeTi `iveria~, saaRdgomod, #82, 1894
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emTxveoda. ,,Svidmaisoba~ _ qal-vaJTa Zveli qarTuli 
ferxuli, romelic bunebis gamococxlebis, 
nayofierebisa da mcenareTa RvTaebis sapativcemulod 
Seqmnili sanaxaobis gadmonaSTi unda iyos. xalxuri 
gadmocemebiT, Zvelad, yovel Svid maiss, qal-vaJni 
mindvrad gadiodnen simRera-TamaSiT, ferxuls 
abamdnen da dasZaxodnen-,,Svidmaisis wvima, Tma 
koWebamdina~. Aam ferxulis yovel moTamaSes Tavze 
dawnultotebiani gvirgvini edga~.1

Svidmaisobis dResaswauls xSirad ̀ koxinjroba~ 
emTxveoda. rogorc vTqviT, maisis Svids bunebis 
macocxlebel ZalTa, nayofierebis RvTaebaTa 
dResaswauli aRiniSneboda. ,,koxinjrobis~ arsi 
wvimis gamowveva, miwis ganayofiereba da mcenareTa 
mosavlis baraqianobis garantireba warmoadgenda. 
i. surgulaZe Tavis naSromSi ,,miTosi, kulti. 
rituali~ aRwers: `imeruli `koxinjrobis~ 
dResaswaulis gansxvavebuli varianti aris daculi 
gasuli saukunis dasasrulis aRwerilobaSi. 
sof. wevaSi ,,koxinjrobasa~ da ,,eliobas~ 
saerTo purisWama scodniaT saydris galavanSi. 
Rvino xatis mamulisa ixarjeboda. Kkaci kacze 
Sedgeboda, Caebmodnen orsarTulian ferxulad da 
gars uvlidnen saydars, Tan gaiZaxodnen: ,,okriale, 
ho!Mmarjved biWebo~! ferxulSi erT wyebad 
qalebi Caebmebodnen, isinic uvlidnen da iZaxodnen 
,,okriales~. Semdgom kacebi burTaobdnen da 
Widaobdnen. saerTo mxiarulebaSi Sua xnis xalxic 
iRebda monawileobas.Aam wess friad arqauli ieri 
dahkravs, radgan ferxuli, okriales SeZaxebebi, 
saerTo TamaSobebi araqristianulia Tavisi 
warmomavlobiT.     

1  TaTaraZe a., qarTuli cekvis ganmartebani, `ganaTleba~, Tb., 
1986, gv. 45

zaTuna damCiZe



149

saerTod imereTSi gavrcelebuli ,,koxinjroba~, 
Cans, eklesiasTanaa dakavSirebuli. ZiriTadad 
imarTeboda aprilis bolos, giorgobis an amaRlebis 
sworze. xSirad es dResaswauli maisis

oTar kapanaZis xelovnebaTmcodneobis doqtoris 
akademiuri xarisxis mosapoveblad warmodgenil 
disertaciaSi moyvanili aqvs ramdenime saferxulo 
nimuSi: mixeil CirinaSvilis mier Cawerili saoxunjo 
ferxuli da salxino ferxuli, g. garayaniZis mier 
saCxeris raionSi Cawerili Wona, romlis Sesaxebac 
kapanaZe miuTiTebs misi wyobis saferxulo xasiaTze, 
mis mierve mopovebuli Cemo naTlidedao, ori da 
odelia, sabodiSoebi. magram maTi sacekvao leqsikis 
Sesaxeb savaraudod gamoTqmuli mosazrebis garda, 
araferia naTqvami. mxolod a. benaSvilis mier 
Semonaxuli cnoba garkveul warmodgenas gviqmnis 
am ferxulis Sesaxeb: `momRerlebi gaakeTeben 
mozrdil wres, xels xelSi Caavleben, fexebis 
ayoliT da Tan xelebis qneviT uvlian garSemo da 
mRerian _ Savlegos. amas rom gaaTaveben xelebs 
gauSveben da iwyeben `soloRas~ leqss. Savlegos 
rom gaaTaveben, momRerlebi iwyeben `soloRa 
butulaSvils~. mRerian Cqara, taSs ukraven da 
aTiod TamaSoben.~1 aRwerilobidan cnobili xdeba 
xelCabmuli saferxulos wriuli formis Sesaxeb, 
romelic simReris TanxlebiT sruldeba. es aris 
ferxulis pirveli, neli nawili. cekvis ganviTareba 
calad cekvaSi gadadis da tempic Cqardeba. am dros 
ferxuli dgas da wrisSigniTa Semsruleblebs 

1 benaSvili a. ̀ qarTuli xmebi~, tfilisi, 1885, gv. 48 _ aRebulia 
oTar kapanaZis xelovnebaTmcodneobis doqtoris akademiuri 
xarisxis mosapoveblad warmodgenili disertaciidan 
_ `qarTuli saferxulo simRerebi: musikaluri enis 
Taviseburebebi~, Tbilisis saxelmwifo konservatoria, 2014, gv. 
133
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taSiTa da simReriT ukeTebs akompanirebas. 
zogadad musikaluri dialeqturi analogiebis 
TvalsazrisiT, musikismcodne o. kapanaZe imeruli 
saferxuloebis metwilad qarTlur da raWul 
saferxuloebTan msgavsebaze akeTebs aqcents.

gazeT `kavkazSi~ aRmoCnda cnoba saqarTveloSi 
farTod gavrcelebuli Zeobis ritualis Sesaxeb, 
sadac avtori aRwers 1850 wlis 23 ivlisis nadims, 
romelic saCxereSi Tavad c-sTan, SesaZloa w-sTan 
(qarTuli w rusulad c-d warmoiTqmis enaSi aso 
w-s uqonlobis gamo, SesaZloa avtori gulisxmobda 
Tavad wereTels _ x. damCiZe) gaimarTa. rodesac 
qali mSobiarobda, imarTeboda Ramis Teva da 
Semdgom siris-kudi, romelic Ramis Tevis Semdgom, 
gamTeniisas gamarTul vaxSams erqva (avtori 
aRniSnavs, rom azrobrivad seris kudi serobis 
narCens unda niSnavdes, magram ratomRac siris 
(Citis) kudad moixsenebeno). isrodnen iaraRidan, 
mxiarulobdnen. pirveli Svilis SemTxvevaSi Ramis 
Teva 15 dRe grZeldeboda, yoveli Semdgomi Zeobis 
dros is TiTo dRiT naklebi dRiT ganisazRveboda. 
am dros TamaSobdnen sxvadasxvagvarad, cekvavdnen 
salamuris, dairisa da simReris TanxlebiT. 
aRniSnavs aseve, rom ̀ adre salamurze dakvra Ramis 
Tevis dros aucilebeli iyo, gansakuTrebiT siris-
kudis dros, axla ki xmarebidan gamosulia~.1

Tavad mSobiaris oTaxsa da aivanze asamde adamiani 
iyo Sekrebili, isini mRerodnen, TamaSobdnen, 
isrodnen iaraRidan, cekvavdnen. uSualod  
mSobiaris oTaxSi sawolis mopirdapired isxdnen 
qalebi fexmorTxmiT, maT Soris zogierTi dairaze 
ukravda da cekvavda.

1  Цветков В., Гамис-Тева (Ramis-Teva). _ Сирис-куди (siris-
kudi), Кавказ, №11, 1851

zaTuna damCiZe



151

avtorze gansakuTrebuli STabeWdileba 
mouxdenia cekvas, romelsac is TamaSs uwodebs 
da sakmao konkretikis SemcvelobiT aRgviwers. es 
aRweriloba, vfiqrob, fasdaudebelia: ̀ Sedgeba wre 
_ erTi naxevari kacebis, meore naxevari qalebis 
SemadgenlobiT, eyrdnoba ra xelebiT erTi meoris 
mxars, cekvaven xan marjvniv, xan marcxniv. yovel 
mxares asruleben ornaxevar pas, xolo mesame 
jerze sam an oTxnaxevar pas, ase, rom yoveli 
mimarTulebisas darCenil naxevar pas Sedgens 
aweuli marcxena fexi, am dros SeeZloT wasvla 
marjvniv, da marjvena, rodesac midiodnen marcxniv. 
simRera, romelic Cveulebriv am dros imRereba, 
Semdegia:

     mze Sinao, mze Sinao, mzeSi Semodio.
     mzisasa da mTvarisasa, mzeSi Semodio.
     iagundis maranSia, mzeSi Semodio.
     mina dgas da lali sWvirso, mzeSi...
     Sig alvis xe amosula, mzeSi Semodio.
     iadoni mxarsa Sliso, mzeSi ...
     mze dawva da mTvare Soba, mze...
     CuÀn vaJi dagvbadebia, mze...
     duSmansa qali hgonia, mze...
     vaJis mama Sin ar aris, mze...
     qalaqs aris akvnisaTÂis, mze...
     akvnis iaraRisaTÂis, me (*)
simReras iwyebs erT-erTi qali, romelsac 

danarCenebi yvebian da imRereben ra pirvel or 
leqss, mamakacebi gaagrZeleben Semdeg or leqss; 
maT Semdeg qalebi iwyeben isev simReras da 
improvizireben. amboben, mTeli es simRera Sedgeba 
improvizirebuli leqsebisgano. magram me amis 
Semdeg is wavikiTxe qarTul qrestomaTiaSi, Tumca 
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sxva saxiT.~1

rogorc aRwerilobidan Cans, saxezea ZeobasTan 
dakavSirebuli saferxulo `mze Sinas~ imeruli 
varianti. Tavdapirvelad yuradRebas ipyrobs 
refreni `mzeSi Semodio~ nacvlad mzis mimarT 
Txovnisa `mzev Sin Semodio~, rogorc zogadad 
yvela sxva variantSia miRebuli. saqme mdgomareobs 
SemdegSi: ucxoelma avtorma qarTulad Caiwera 
teqsti qarTuli anbanis meSveobiT, sadac weria 
`mzeSi Semodio~, xolo rodesac uTargmnes leqsis 
Sinaarsi, iq ukve wers воиди солнце anu `mzev Sin 
Semodi~. rac Seexeba Tavad ferxuls, niSandoblivia, 
rom is sruldeba qalTa da mamakacTa Sereuli 
SemadgenlobiT, Tumca yuradRebas iqcevs maTi 
ganlageba _ naxevar wres rom qalebi qmnian, meore 
naxevars _ kacebi avseben. Mmxarmobmulia, radgan 
avtori sagangebod miuTiTebs, rom erTi meoris 
mxars xelebiT eyrdnoba da moZraobs xan marjvniv, 
xan marcxniv. aqedan, cxadia, mocekvaveebi wrisken 
pirSeqceuli dganan da ara erTmaneTis zurgsukan. 
Y`yovel mxares asruleben ornaxevar pas~, _ 
niSnavs _ rom moTamaSeebi yovel mxares asruleben 
ornaxevar nabijs, Semdeg iyo pauza da naxevar 
Tvlaze haerSi dayovnebuli fexi agrZelebda 
moZraobas sapirispiro mimarTulebiT. am moZraobis 
Semdeg, yovel mesame jerze, oris magivrad, sami 
an oTxi nabiji sruldeboda. ferxuli, simReris 
`mze Sinas~ TanxlebiT sruldeboda da orpiruli 
iyo _ qalTa da mamakacTa gundebis monacvleobiT. 
simReras qali solisti iwyebs da rogorc avtori 
aRniSnavs, am dros xdeboda teqstis improvizireba. 
es ki saSualebas gvaZlevs vifiqroT, rom am 
nawarmoebis variantobriv mravalgvarobaze.

1  iqve;
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`siris kudi~ qarTlSic scodniaT, qorwilis 
meore dRes `damkvrelebi avidodnen banze da 
daukravdnen dilis saars, xolo Tu mezurneebi 
ar hyavdaT, mayrebi imRerebdnen. amis Semdeg xalxi 
iwyebda misvlas nefis ojaxSi. naTesavebsa da 
mezoblebs mihqondaT ̀ siris kudi~: CurCxela, vaSli, 
yurZeni, muraba, arayi da awyobdnen sufraze.~1 

qorwilis metad saintereso aRweriloba 
ekuTvnis yvirilis (zestafonis) saswavleblis 
maswavlebels o. xuskivaZes, romelic XIX saukunis 
miwuruls quTaisis guberniis adgilmdebareobisa 
da sazRvrebis Sesaxeb statias aqveynebs: 

`jer kidev sadilamde an vaxSmamde imisda 
mixedviT Tu rodis imarTeba qorwili, 
axalgazrdebi iyofian or partiad. erTs Seadgenen 
gogonebi, meores vaJebi. gogonebi TavianTi wridan 
irCeven ufro Tamamsa da bevri simReris mcodne 
megobars. Tavis mxriv, imaves akeTeben vaJebic. 
da ai, gogonebisa da vaJebis am partiebs Soris 
imarTeba raRac Sejibris msgavsi: gogonebi mRerian 
erT simReras, vaJebic pasuxoben simReriT da a. S. 
iqamde, sanam simRerebis maragi ar amoiwureba. ai, 
magaliTad nimuSisTvis. G

gogonebi iwyeben:
Tqven ilias dauxuravs
qudi Savi kravelia;
nikapi gagrZelebia_
cxviri sami mtkavelia.

vaJebis simRera
yoveli Citi budes dgams,
yvela da guguli ara; 
me bevri qali minaxavs

1  maCabeli n., qorwinebis instituti qarTlSi, `mecniereba~, Tb., 
1978, gv. 122
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SensaviT lamazi ara. 
TeTr qoraT gadamaqcia, 
Sen wina damabziala; 
erT Rames SenTan mamyofa
momkla da ar maziara.

Ggogonebis simRera
Sulo, ras ipranWebio, 
masras gigavs kanWebio;
aTasi rom gadipranWo
mainc ar wamogyvebio.

vaJebis simRera
pirvelidgan sevda vnaxe,
niad rom TvaliT daginaxe;
Tu siyvaruli ar gqonda
RmerTs movekal ar genaxe.

Ggogonebis simRera
iasa da vardsa Sua
me yayaCo mikrefia
mag Tqvenis wris biWebSia
me giorgi mirCevnia.

vaJebis simRera
kapasi qalis qmarsao
ra gamoulevs javrsao;
mezoblebs waekideba
Sin dedamTils da rZalsao;
agulianebs qmarsao   
gamoiyevi Zmasao,
Tu gaeyofi Zmasao,
maSin vajobebT sxvasao.
qmars samuSevraT gagzavnis,
gamouketavs karsao,
Caicvams da daixuravs,
amTvalierebs sxvasao.
am simRerebis dros, rogorc vaJebi, ise gogonebi 
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cekvaven~.1 avtori aseve aRniSnavs, rom `imerul 
qorwilSi bolo ar uCans dairisa da harmonikis 
musikis qveS simReras, cekvas da sxvadasxva 
gasarTobs~.2 am mravalferovnebam imereTis 
regionSi arqetipebis saxiT Semonaxva ver SeZlo.
Mmxolod imis Tqma SegviZlia, rom am SemTxvevaSi 
saqme gvaqvs SairTan _ genderulad danawilebul 
sasimRero partiasTan, romelsac orive mxriv 
wamyvani gaaCnia.AcekvasTan dakavSirebiT avtori 
metad mwiri informaciiT ifargleba _ simReras 
Tan axlavs cekva, rogorc qalTa, aseve vaJTa. 
saxezea iumoristul-salaRobo cekva SairiT. 

Semdeg informaciac XIX saukunes ganekuTvneba.
Aai, ras gvamcnobs 1885 wlis ,,droeba” #158. 
rogorc ramdenime amonarididan gaxda cnobili, 
imereTSi cekva `lekuris~ saxelwodebiT metad 
gavrcelebuli yofila. CvenTvis ucnobia Tvisobrivad 
ra maxasiaTeblebi gaaCnda imerul `lekurs~, iyo 
Tu ara raime eTnikurad niSandoblivi misTvis, Tu 
iyo es mTel saqarTveloSi gavrcelebuli cekva 
`qarTuli~ im dros cekva `lekurad~ wodebuli. 
Bb. wereTlis Sedgenil zemoimerul leqsikonSi 
`Camorebul lekurs~ vxvdebiT, romelsac 
ganmarteba _ rigrigobiT Camovlili lekuri _ 
axlavs.3 termins, `Camorebuli~, sxva qarTul 
dialeqtSic vxvdebiT, konkretulad `xorumTan~ 
dakavSirebiT. imeruli leqsikonSi am sityvis 
sagulisxmo ganmarteba aRmoCnda.  

,,sof. sawulukiZeo _ ivlisis 15 aq 
dResaswauloben wm. kvirikes dReobas (xonidam 2-3 
versis manZilzed).

1 Хускивадзе О.,   СМОМПК, Вып 19, Тифлис, 1894, стр. 176. 
2 Хускивадзе О.,   СМОМПК, Вып 19, Тифлис, 1894, стр. 178.
3 wereTeli b., zemoimeruli leqsikoni, 1938, gv. 129
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saRamos xuT saaTze mindori gaivso evropulad 
Cacmuli sazogadoebiT. saidanRac moisma ,,naduri~. 
Mmale daiZaxes ,,lekuri, lekurio~. Ddahkres taSi. 
win wamoiWra viRac gogona, romelsac dolis 
magier xelT ,,garmonia~ eWira da astexa Tu ara 
`WiWyi-WiWyi~ datrialdnen ,,dama-kavaleri~. xalxi 
erTbaSad moawyda aqa.~1

rogorc vxedavT, evropulad Cacmuli 
sazogadoeba XIX s-Si isev cekvavs ,,lekurs~, Tanac 
religiur dResaswaulze (wesisamebr religiuri 
dResaswaulebi cekva-TamaSiTa da molxeniT 
mTavrdeboda).

cekva `lekuris~ Sesaxeb gvawvdis informacias 
akaki wereTeli, romelic saocari iumoriTa da 
siTboTi aRwers qorwilSi gamarTul ,,tanci-
mancisa da ,,lekurs~: `gaimarTa tanci-manci 
qalbatonebis sasixarulo da bolos, rodesac 
daiRalnen gaaxsendaT Cveni sawyali `lekurica~ 
marTla bevrs undoda, rom eTamaSna lekuri, magram 
ercxvinebodaT, ,,modna~ aRar aris da dagvZraxaveno, 
amis gamo pirvelaT gamoxtoma yvelas ejavreboda 
da Cveni taSic tyuilad ikargeboda. riTic iqna, 
gamoCnda qarTveli didi ambiT da datrialda. cota 
metaT msuqani ki gaxldaT (radganac qarTvelia 
da uZiloba, bevri saqme da cota Wama sCvevia 
uTuod); magram mainc mardaT dauara lekuri; 
meore ki marTlac mSvenieraT TamaSobda lekurs, 
ase, rom misma mWvretelma madloba Sevswire da 
vsTqvi; gmadlob, RmerTo, rom qarTuli cekva mainc 
zogierTebs ar daviwyebiaT. am orsgarda sxvebmac 
bevrma icekves rigianaT. maTs ricxvSi erTi ymawvili 
gamoCenila, TamaSobda, magram ar Svenoda, radganac 
frakis bolo kiborCxalis kudiviT etyapuneboda 

1  gazeTi ,,droeba~, #158, 1885
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xan zurgzed, xan ufro qveviT. amaT TamaSs qalebic 
eSxSi moeyvana da maTac ikadres lekuri.Ggamovida 
scenazed erTi mSvenieri qali da dauara davluri, 
magram ra grZnobiT da ra eSxiT?! vardiviT 
turfaT gaiSala im dros! _ mikvirs qarTveli 
qalebi, romelTac ise uxdebaT lekuri, tanci-
manciSi raRaT ixrukebian?Mmagram Sinaurs Rvdels 
madli ara aqvso naTqvamia? turfas qeba Seasxes 
taSis kvriT. wiTelma kabianmac gamoiwvia wiTel 
kabiani, dauara mSvenierma keklucaT, aiRo xelSi 
yurTmajis wveri, gaikeTa mklavsa da yurTmajs Sua 
da davluris dros aqidam gamoakafa naperwklis 
msroli Tvalebi. vai, mas, vis damonebasac is 
Tvalebi moindomeben! Amanac gaaTava. Gamoxtnen 
orni Zlierad da daiwyes TamaSi, cdilobdnen erTi 
_ meorisTvis ejobnaT; magram orive gamarjvebulni 
darCnen. maT Semxedvares me sworeT gazafxulis 
peplebis kinwlaoba momagonda.Bbolos gamovida 
sacekvaoT erTic kidev.Mmis TamaSs agiwerT erTi 
imerlis sityvebiT, romelic dResac siamovnebiT 
igonebs mass: ,,axla Cemo batono, erTic vnaxoT, 
xvlikiviT gamoxda erTi turfa mzeTunaxavi 
qali. Mmixvlikinda, moxvlikinda, gaxvlikinda, 
gamoxvlikinda da gaCerda ze kakal Sua-adgilas.
Ddeiwyo batono jarasaviT triali. itriala, 
itriala-deda, ratom tarabua (Tavbru) ar daesxa, 
magram Turme eSmaki da mandilosani uceb moxta 
CemTan, deiwyo fexebis cucquri, mere erTi uceb gaqra 
SevardeniviT da Turme qveiT-qveiT Cagogebuliyo.
Mmisi fexebis Wirime, is rom Cemi coli iyos, im 
fexebs xizilalaSi Cavayofinebdi, isTe Sevinaxavdi. 
Tqven nu momikvdebiTo~.Aar SeiZleba rom am imerels 
ar daujeroT, sworeT marTalis guliT gviambobs 
Tavis grZnobebs. sxvebmac bevri icekves, magram 
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ar daSvendaT, radganac evropulaT ecvaT da ise 
iyvnen karsetebiT gaZagruli, rom sulis amoReba 
uWirdaT da raRa lekurs moaxerxebdnen?!

vaxSmmis ukan gaaxures lekuri, magram iq ufro 
baxuss eTamaSebodnen da radganac maspinZlis saxes 
Sevatyve es survili:

  akakaCia, bakakaCia
  gisvamT, giWamiaT,
  gza gagaCniaT.
amisaTvis Tavi daukar da mec wamoveli~1. 
didi mwerlis nakvesi metad simptomaturia 

qarTuli xalxuri qoreografiuli xelovnebis 
mkvlevarTaTvis. rogorc amonarididan Cans, XIX 
saukunis II naxevarSi saqarTveloSi maRali 
socialuri wris wveuleba warmoadgenda qarTuli 
xalxuri da evropuli kulturis erTgvar simbiozs. 
sazogadoeba gonebiT iswrafvis progresTan 
asocirebuli evropisaken, magram grZnobiT 
saSualeba miecema Tu ara, Tavis damokidebulebas 
amJRavnebs nacionaluris mimarT. profesiuli 
TvalsazrisiT, kidev erTxel vrwmundebiT, rom 
`cekva qarTuls~, gasul saukuneebSi `lekurad~ 
wodebuls, saqarTvelos didi nawili cekvavda 
da miuxedavad imisa, rom zogierT regionSi mas 
xalxuri arqetipic SenarCunebuli aqvs (mag.: 
samegrelo _ arira), am sacekvao nawarmoebs xalxur 
xelovnebaSi Tavisi mkvidri adgili gaaCnia, is 
kuTxurobis niSangareSe zogadqarTulia. 

1 wereTeli a, `arc Cvenia, arc Tqveni, maS SuaTanaT iyos~ 
(qarTuli saqorwilo Cveulebani), gaz. ,,droeba”, #5, 1868
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gamoyenebuli literatura:

arayiSvili d., raWuli xalxuri simRerebi, •	
`xelovneba~, Tb., 1950
benaSvili a., `qarTuli xmebi~, tfilisi, 1885•	
berZeniSvili l., `xalxuri sityviereba `akakis •	
krebulSi~, `sabW. saqarTvelo~, Tb., 1986 
gaCeCilaZe p., imeruli dialeqtis saleqsikono •	
masala, `mecniereba~, Tb., 1976
,,droeba~, #158, 1885•	
TaTaraZe a., qarTuli cekvis ganmartebani, •	
`ganaTleba~, Tb., 1986
kapanaZe o, xelovnebaTmcodneobis doqtoris •	
akademiuri xarisxis mosapoveblad warmodgenili 
disertacia `qarTuli saferxulo simRerebi: 
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(siris-kudi), Кавказ, 1851,  №11
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daviT buaCiZe, 
A  audio-vizualuri reJisuris (telereJisura)

mimarTulebis doqtoranti
   xelmZRvaneli: prof. aleqsandre vaxtangovi

samecniero kino

kino _ XX saukunis esTetikuri da 
teqnikuri saocreba, mWidrod aris dakavSirebuli 
mecnierebisa da teqnikis ganviTarebis aqtualur 
problemebTan da Tavisi gamorCeuli niSa uWiravs 
kinematografSi, saxelad „samecniero-popularuli 
kino“. Tanamedrove samecniero kino Tavis 
sxvadasxva mravalsaxeobiT da JanriT saSualebas 
gvaZlevs, SevaRwioT mikro da makro samyaroSi, 
gvexmareba droisa da sivrcis damorCilebaSi. aq 
audiovizualuri informacia sxvadasxva efeqtisa 
da gadaRebis Taviseburebis gamoyenebiT emsaxureba 
zusti samecniero informaciis gamoxatva-
gadmocemas. 

samecniero kino Zalian mniSvnelovania 
sazogadoebis cxovrebaSi. xels uwyobs bunebis 
saidumloebebis amoxsnas, teqnikisa da mecnierebis 
miRwevebis danaxvas da materialisturi 
msoflmxedvelobis Camoyalibebas. Tavdapirvelad 
samecnero kinos daniSnuleba mxolod ganaTleba 
iyo, dResdReobiT ki man sagrZnoblad 
gaafarTova Tavisi SesaZleblobebi. pirveli 
filmebi mayurebels aZlevdnen elementarul 
codnas, acnobdnen mecnierebis sxvadasxva dargis 
safuZvlebs. Tanamedrove samecniero-popularul 
kinos ki kvlevis, Seswavlisa da popularizaciis 
Zalian farTo areali aqvs. magaliTad, Tu XX 
saukunis pirveli naxevris samecniero filmebis 
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ZiriTadi Tema iyo fizika, meore naxevarSi, Tavad 
mecnierebis aRiarebiT lideroba biologiisken, 
fsiqologiasa da kibernetikisken gadavida. es 
am periodSi gadaRebuli filmebis Tematikazec 
aisaxa. amasTan erTad, samecniero-popularuli 
kinos interess ara mxolod zusti, aramed sxva 
danarCeni mecnierebebic iwvevs.

samecniero kino moicavs rogorc mxolod 
mecnierebis miznebisTvis saWiro filmebs, 
romlebsac aranairi kavSiri  aqvT xelovnebasTan, 
aseve filmebs, romlebSic sxvadasxva  doziT 
(xSirad sakmaod didiT) igrZnoba mxatvruli 
mxare. 

pirveli cdebi kinoteqnikis samecniero 
kuTxiT gamoyenebisa miekuTvneba kinos arsebobis 
sawyis periods, ufro zustad ki lumierebamdel 
periods. radgan jer kidev  Zmebi lumierebis 
mier kinoaparatis gamogonebamde (1895), iqmneboda 
specialuri xelsawyoebi, romlebic exmareboda 
adamians,  daenaxa an daefiqsirebina bunebis esa 
Tu is  movlena, an samecniero kvleva, romlis 
danaxva SeuZlebeli iyo SeuiaraRebeli TvaliT. 
esenia: frangi mecnieris, astronomis p. Jansenis 
„fotorevolveri“ (1874), amerikeli fotografis, 
qronofotografiis gamomgoneblis e. meibrijis 
„fotodromi“ (1877), frangi fiziologis da 
gamomgoneblis e. mares „fotografiuli Tofi“, 
„fotorevolveri“, „qronofotografi“ (1882) da 
amerikeli mecnieris da gamomgoneblis t. edisonis 
„kinetoskopi“ (1893).

rusma biologma v. lebedevma pirvelad 
SeaerTa mikroskopi da fotokamera, risi 
saSualebiTac SeZlo gadaeRo TvalisTvis uxilavi 
mikroorganizmebi (filmi „infuzoria“, 1912w.). 
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akademikos i. pavlovis laboratoriaSi ki nervuli 
sistemis fiziologiis da paTologiebis cdebis 
mravalwliani kinogadaRebebi mimdinareobda. 
aseve saintereso samecniero eqsperimentebia 
dafiqsirebuli v. pudovkinis filmSi „Tavis 
tvinis meqanika“. eqimis, mean-ginekologis bernard 
natansenis filmSi „Cumi yvirili“, romelSic 
naCvenebia, Tu ra emarTeba bavSvs abortis dros. am 
filmis Cvenebis Semdeg bevri sicocxlis gadarCena 
moxerxda.

dResdReobiT gamoiyeneba gadaRebis yvela 
saSualeba _ rentgenis, ultraiisferi da 
infrawiTeli sxivebiT, gadaReba miwisqveS, wylisqveS 
da kosmosSi. Zalian nela mimdinare movlenis 
gadasaRebad iyeneben centraferul (Time Lapse)  
gadaRebas. Zalian swrafi fizikuri movlenebis 
aRsabeWdad ki zeswrafi gadaRebebi gamiyeneba 
(misi siCqare, marTlac rom fantastikuria _ 1 
miliardi kadri wamSi). gadaRebis es ori meTodi 
Zalze efeqturia da gamoiyeneba samecniero filmis 
gadaRebisas, radgan maTTvis ar arsebobs drois 
cneba da zRvari.

mecnierebisa da teqnologiebis swrafi 
ganviTareba aqtiurad aisaxeba samecniero kinos 
gadaRebis mxatvrul da teqnikur SesaZleblobebze.  
periferiuli xedvis (SesaZleblobas iZleva dainaxo  
mravali obieqti erTdroulad) meSveobiT SesaZloa 
audiovizualuri informaciis mravalarxiani 
gadacema. am principzea agebuli poliekrani.

poliekrani Zalze bevri informaciis 
gadmocemis saSualebas iZleva. masSi xSirad 
gadaRebis uamravi sxvadasxva xerxi erTdroulad 
gamoiyeneba: kinoproeqcia (dinamikuri, adre 
dafiqsirebuli gamosaxuleba), teleproeqcia 

daviT buaCiZe
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(dinamikuri gamosaxuleba, romelic uSualod 
obieqtidan gadmoicema ekranze misi Cvenebisas) da 
dinoproeqcia (statikuri gamosaxuleba _ feradi 
slaidebi, monoqromuli grafikebi, sqemebi da 
sxva). praqtikaSi es Cans rogorc mayureblis mier 
ekranebze sxvadasxva gamosaxulebis programis 
erTdrouli aRqma, rodesac gamosaxulebis 
erTi jgufi moZravia, meore ki gaCerebulia da 
periodulad icvleba. ase iqmneba originaluri, 
efeqturi da informaciulad mdidari programebi, 
romlebSic avtorebi cdiloben mayurebels 
miawodon samecniero informacia plastikuri, 
advilad gasagebi formiT da moaxdinon maTze 
emociuri zemoqmedeba.

mecnierebisa da kinos Tanxvedrisas warmoiqmneba 
da viTardeba samecniero kinos iseTi dargebi, 
rogorebicaa: samecniero-kvleviTi, SemecnebiTi da 
samecniero-popularuli filmebi. maTi gansxvaveba 
masalis sxvadasxvagvar gadmocemaSia _ obieqtur-
samecniero da subieqtur-mxatvruli.

samecniero-kvleviTi kino codnis sawyisebs 
ukavSirdeba da, SeiZleba iTqvas, Semecnebis mZlavri 
iaraRia. SemecnebiTi kino ukve aRmoCenilis swavlebas 
da aTvisebas uwyobs xels. samecniero-popularuli 
kino ki rogorc aRmoCenilis aTvisebas, ise axlis 
Ziebazea orientirebuli. mecnierul aRmoCenebze 
informirebisas is xels uwobs materialisturi 
msoflmxedvelobis Camoyalibebas sazogadoebaSi 
da mis winaSe axal amocanebs saxavs.

samecniero-kvleviTi kino emsaxureba mecnierebas 
(magaliTad, kosmosis gadaRebebi, samecniero 
eqsperimentebis obieqtebis dafiqsireba da sxva). 
dResdReobiT es teqnikurad yvelaze ganviTarebuli 
sferoa kinematografsa da televiziaSi. aseTi 

samecniero kino
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gadaRebebi Zalian mniSvnelovania  teqnikuri 
revoluciis epoqaSi. samecniero-kvleviTi kinos 
mTavari mizani  amoucnobi, Seuswavleli movlenis, 
biologiuri Tu fizikuri obieqtebis  Secnobaa. 
calkeuli unikaluri samecniero gadaRebebi 
SesaZlebelia  Semdgom gamoyenebul iqnas 
samecniero-popularul an SemecnebiT filmebSi 
(magaliTad, dedamiwis gadaReba kosmosidan). 

samecniero-kvleviTi kino Semecnebis da 
samecniero aRmoCenebis instrumenti da iaraRia. 
magaliTad,  filmi „galaqtikebis evolucia“, 
mecnier-maTematikosebis gadaRebuli (t. eneevi, n. 
kozlovi da r. slunaevi), daexmara specialistebs, 
vizualurad warmoedginaT, Tu rogor mimdinareobs 
varskvlavebis da gazebis dajgufebebidan axali 
galaqtikebis dabadeba. realurad es procesebi 
mimdinareobs 10-15 milioni wlis ganmavlobaSi, 
ekranze ki is ramdenime wamSia naCvenebi. kompiuterebis 
meSveobiT mecnierebma Seqmnes samyaros maTematikuri 
modeli. maTematikuri gamoTvlebi da formulebi 
gardaqmnes gamosaxulebaSi da Semdgom amisa  ukve 
kinoaparatiT gadaiRes. am konkretul SemTxvevaSi 
mecnieruli eqsperimenti da kinoteqnikis 
eqsperimenti erTdroulad ganxorcielda.

SemecnebiTi kino saswavlo procesis miznebs 
emsaxureba. misi amocanaa, garkveulma auditoriam, 
ukve SeZenili codna gaimyaros. SemecnebiTi 
filmebi auditoriis mixedviT iyofa. calkeuli 
saxe SemecnebiTi filmebisa  instruqtiuli 
kinoa, mosaxleobis sxvadasxva jgufisTvis, e. w. 
vizualuri saxelmZRvaneloebia maTTvis. arsebobs 
agreTve  SemecnebiTi satelevizio programebi da 
gadacemebi, romlebic imave miznebs emsaxureba, 
rasac SemecnebiTi kino. Tu samecniero kinoSi 
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saxviTi elementi ar gamoiyeneba, radgan ar aris 
misi saWiroeba, SemecnebiT kinoSi aqtiurad 
SeiZleba gamoiyenebodes kinoxelovnebis  sxvadasxva 
gamosaxviTi da saxviTi saSualebebi. SemecnebiT 
filmebs Janrebis Zalian farTo diapazoni aqvT _ 
dawyebuli zusti samecniero akademiuri da mkacri 
Txrobis saxiT, dokumentur-publicisturi da 
mxatvruli agebulebebis filmebiT damTavrebuli, 
romlebic ufro mxatvruli kinos tips 
miekuTvnebian.

samecniero-popularuli kinos sagani ki 
mecnierebis kanonzomierebebSi garkvevaa, samecniero 
Ziebanis Taviseburebebis gadmocema. mizani ki _ farTo 
masebisTvis specifikuri codnis popularizaciaa. 
vinaidan mecnierebac da xelovnebac sazogadoebis 
azrovnebis formebia, maT erTmaneTTan aaxlovebs 
sazogadoebrivi moTxovnilebebis da moTxovnebis 
gadmocemis da asaxvis  SesaZlebloba.

samecniero–popularul films gardamavali 
adgili ukavia samecniero miznebisTvis dafiqsirebul 
movlenebsa da kinos, rogorc xelovnebas Soris, 
romlis wina planze Cans mxatvari, mis mier 
danaxuli samyaros ganumeorebeli, Taviseburi 
aRqma. esaa mecnierebisa da xelovnebis sinTezi, 
cxovrebis racionaluri da emocionaluri asaxva. 
liderad aq mecnierebaa miRebuli. axali aRmoCenebi 
da miRwevebi mayureblisTvis miwodebuli unda iyos 
maqsimalurad naTeli, popularuli da logikuri 
formiT. am SemTxvevaSi ki xelovneba mayureblamde 
informaciis miwodebis saSualebad gvevlineba.

samecniero–popularuli filmi, gansxvavebiT 
SemecnebiTi da samecniero filmebisagan, 
kinoxelovnebis erT-erTi saxeobaa, romelsac 
SemecnebiT da samecniero filmebTan SedarebiT, 
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yvelaze farTo auditoria hyavs. misi amocanaa 
mecnierebis miRwevebis samecniero-saxviTi 
reportaJi. misi miznebi igivea, rac cnobili 
Jurnalebisa (“Nature“, “Sciense”, “Наука и жизнь”, 
“Вокруг света”, da sxva) da  telegadacemebis 
(“Nature“, “How it’s made”, “Cosmos”, “В мире 
животных”, “Клуб путешественников” da sxva). 
popularoba, advilad aRqmadoba da martivad 
gadmocema, xSir SemTxvevaSi, rTuli fizikuri Tu 
biologiuri movlenisa, mxatvrulad gamosaxvasTan 
da lakonur SinaarsTan erTad – saukeTeso 
samecniero-popularuli filmebis gamosarCevi 
niSnebia.

XX saukunis 60-iani wlebidan samecniero-
popularuli filmebis aRmavlobis periodis dros 
Seiqmna bevri saintereso suraTi, magaliTad, genis 
qimiuri buneba, qromosomebis molekularuli 
samyaro. qromosomebis dayofa gaxda m. kligmanis 
filmis „sicocxlis siRrmeebSi“ da m. karostinis 
filmis „ujredidan cocxal organizmamde“ kvlevis 
sagani, xolo mcenareebis mravalnayofianoba, 
maTi ujredebis birTvebis eqsperimentebis 
gziT cvlileba da axali metad nayofieri 
jiSebis gamoyvana mxatvrulad da naTlad aris 
gamosaxuli l. mixaleviCis filmSi „ujredSi 
SeWra“. aranakleb saintereso filmebs iReben 
harvardis universitetSi: „Inner Life of the Cell“, 
„Powering the Cell: Mitochondria“ da sxva. araerT 
samecniero-popularul filmSi sabunebismetyvelo 
mecnierebebis monacemebi gamoiyeneba bunebis 
kanonebisadmi filosofiuri midgomis masalad. 

Tanamedrove samecniero-popularuli filmis 
ganmapirobebel niSnad is faqti gvevlineba, rom es 
ukanaskneli, xSir SemTxvevaSi, kvlevis saboloo 
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Sedegs ki ar gvatyobinebs, aramed gviCvenebs 
Tavad process, kvlevis msvlelobas, risi 
saSualebiTac mayurebels uZlierdeba interesi. 
mecnierebs aqvT ramdenime  mosazreba Teoriuli 
azrovnebis procesis modelirebisa, samecniero Tu 
mxatvruli aspeqtebis Semecnebisas. samecniero-
popularuli filmis gadaRebisas, rodesac saWiro 
xdeba eqsperimentebis an rame fizikuri movlenis 
aRbeWdva, aucilebelia am dargis eqspertebis 
CarTuloba aRniSnul procesSi. reJisoris xedva 
gansazRvravs saboloo Sedegs, Tumca eqspertebzea  
damokidebuli eqsperimentisa Tu filmSi naCvenebi 
sxva samecniero kvlevis sizuste. 

bunebis Tematikaze Seqmnili samecniero-
popularuli filmebis amocanaa _ misi Secnoba, 
bunebis dacva, mis mimarT siyvarulisa da maRali 
eTikur-zneobrivi Tvisebebis gaRviZeba-ganviTareba 
pirovnebaSi. 

abstraqtuli Tematikis samecniero-popularuli 
filmebis gadaReba damatebiT siZneleebs qmnis, 
radgan warmosaxviTi vizualurad unda iqces. 
Znelia formulebis ena gamosaxo da aCveno ekranze, 
Tan es iyos martivi, logikuri da, imavdroulad, 
saintereso mosaxleobis farTo masebisTvis. 
amisTvis saWiro xdeba efeqtebisa da modelirebuli 
gadaRebebis gamoyeneba. teqnologiurma ganviTarebam 
Zalian win wawia da xeli Seuwyo am mimarTulebas, 
radgan adre Znelad gansaxorcielebeli, SeuZlebeli 
an naklebad efeqturi, dRes ukve SesaZlebelia da 
sayurebladac ufro sainetereso. am mxriv, erT-
erTi yvelaze Zneli amocanaa aramaterialuris, 
abstraqtulis materialurad qceva. amasTan, ar 
unda ikargebodes mnaxvelis interesi, dinamikaSi 
unda xdebodes es transformacia da mayurebeli 
ver unda wydebodes ekrans. 
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samecniero-popularuli filmebi SeiZleba or 
kategoriad davyoT: codnis aqtualizaciis da 
fundamentalizaciis mixedviT. 

aqtualizaciuri  kategoriis filmebSi mTavari 
amocanaa samecniero aRmoCenis `sensaciuroba~ da 
ise SefuTva da miwodeba mayureblisTvis, rom maTi 
farTo masebis interesi aRiZras. praqtikaSi aseTi 
filmebi ufro komerciul saxes Rebulobs da 
samecniero daniSnulebas kargavs.

fundamentalizaciuri kategoriis filmebi 
asaxul problemaSi safuZvlian da Zlier 
CaRrmavebas emsaxureba, xSir SemTxvevaSi mxolod 
specialistebis viwro wrisTvis gasagebad. 

samecniero-popularul kinos ar gaaCnia 
mkveTrad gamoxatuli Janrebis sistema. kritikosebi 
moixsenieben mas rogorc „samecniero-publicisturi“, 
„samecniero-informaciuli“, „samecniero-
mxatvruli“. zogierTi gvTavazobs gamoviyenoT masSi 
televiziis Janrebi: „dramatizebuli qronika“, 
„dokumentaluri drama“, „Ria finaliani drama“ da 
sxva. faqtia, rom samecniero-popularuli kinos 
sazRvrebi farTovdeba da misi saxeobebi ufro 
mravalferovani xdeba. 
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gamoyenebuli literatura:

Нечай О. Ф. , Ратников Г. В. - Основы кино-искусства, •	
Минск «Вышэйшая школа»,1985 г.
Ратников Г. В. - Жанровая природа фильма, Минск •	
“Навука I ТэхнIка”,1990 г.
Базен А. - Что такое кино? М.: “Искусство”, 1972 г.•	
Левин Е. - О художественном единстве фильма, М.: •	
“Искусство”, 1977 г.
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  levan lekveiSili, 
kino-tele reJisuris mimarTulebis doqtoranti                                   

xelmZRvaneli: prof. aleqsandre vaxtangovi

sportuli reportaJi multimediur 

sivrceSi

1983 wlis agvistos cxeli dRe idga. sabWoTa 
kavSiris Cempionatze moaspareze Tbilisis 
,,dinamo“ morig kalendarul Sexvedras atarebda. 
im droisTvis ukve saqarTvelos tele-radio 
mauwyeblobis komitetis sportuli redaqciis 
reJisori viyavi. moZravi satelevizio sadguris 
sereJisoro pultTan soso kldiaSvili ijda. me 
gverdiT vejeqi da gafacicebiT vadevnebdi Tvals 
ara TamaSs, aramed  imas, Tu rogor muSaobda 
Cemi gamocdili kolega. dasrulda pirveli 
taimi. STabeWdilebebiT savse viyavi. meore taimis 
dawyebas wuTebiRa aklda.. uceb soso  adga 
reJisorisTvis gankuTvnili skamidan  da miTxra: 
,,dajeqi. Sen gverdiT var...“. rogor waviyvane Cemi 
pirveli reportaJi, ar maxsovs. maxsovs, rom 
yvela milocavda da mamxnevebda: operatorebi, 
mss-inJinrebi da soso kldiaSvili. saxlSi 
kankalma amitana. sicxe gavizome _ 38,5. im dRis 
Semdeg, rogorc reJisors, 800-ze meti pirdapiri 
eTeri maqvs wayvanili. Cvens qveyanaSi Catarebul 
sportuli RonisZiebebSi yovelTvis aqtiurad viyavi 
CarTuli. 3 telekameriT dawyebuli reportaJebi 
16 telekameramde  gaizarda. teleauditoriis 
moTxovna yoveldRiurad icvleba. rac iyo  
warmatebuli  guSin, dRes ukve moZvelebulia. 
interesmoklebuli araa, ra iqneba xval. (foto 1)
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cota ram warsulidan 
kinematografiis SeqmnisTanave  sporti am 

masobrivi sanaxaobis erT-erTi mTavari Semadgeneli 
nawili gaxda. swored firze aRibeWda da istorias 
SemorCa me-19 saukunis bolos aRdgenili 
olimpiuri asparezobebis amsaxveli unikaluri 
kadrebi. amis Semdeg sporti mWidrod daukavSirda 
kinos. teqnikuri progresis ,,saswaulma“ sporti 
kino darbazebidan mayurebels ,,pirdapir saxlSi 
miarTva“, am ,,saswaulis“ saxelwodeba gaxlavT – 
televizia.1 

...da daiwyo axli era. axali era gamosaxulebis 
manZilze gadacemisa. 

sportis istoriaSi pirveli satelevizio 
reportaJi 1936 wels berlinis XI olimpiuri 
TamaSebidan moewyo (amave olimpiadaze muSaobdnen 
40-mde qveynis radioreportiorebi). 

,,pirveli regularuli gadacemebi 1939 w. 
daiwyo. es iyo niu-iorkis msoflio gamofenis 

1  televizia  _ berZnuli _ τήλε _ Sors da laTinuri video 
_  vxedav-isgan Sedgeba
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gaxsnis ceremonia da franklin ruzvelti gaxda 
pirveli prezidenti, romelic televizoris 
meSveobiT naxa amerikam. am droisaTvis televiziaze 
daxarjuli iqna 20 milioni dolari. amave wels 
aCvenes pirveli sportuli gadacemebi: Sexvedrebi 
beisbolsa da amerikul fexburTSi. televizoris 
SeZena SeiZleboda 400 dolarad. es maSin Zalian 
did Tanxad iTvleboda, televizoris mflobelTa 
ricxvi Seadgenda 2 aTasidan 3 aTasamde amerikels. 
gadacemaTa raodenoba Zalian mcire iyo. es iyo  RC 
-s  axali ambebi, Medison Squer Garden სპortuli 
gadacemebi~.1 (foto 2) 

1  aleqsandre vaxtangovi, «videoartis ganviTarebis tendenciebi 
da Tanamedrove televizia», 17. 00. 01 - Teatraluri xelovneba, 
kino, tele da ekranis sxva xelovneba, xelovnebaTmcodneobis 
kandidatis samecniero xarisxis mosapoveblad wardgenili, 
disertacia Tbilisi – 2006 w. 
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dRes TiToeul ojaxSi erTi televizori ukve 
sakmarisi aRaraa.

sportis mesveurebma maleve auRes alRo, Tu 
raoden didi komerciuli mogeba SeeZlo moetana 
satelevizio reportaJebs. sportulma programebma 
satelevizio badeebSi maTTvis gankuTvnili adgilis 
dakaveba daiwyes, federaciebi ki televiziebTan 
SeTanxmebiT niSnaven Sexvedrebis dawyebis dros.

mainc riT aixsneba televiziis mxridan 
sportisadmi aseTi interesi?

nebismier ekranul nawarmoebSi umTavresi adgili 
dramaturgias ukavia. satelevizio warmoebis 
specifikidan gamomdinare, sportul mimarTulebas, 
am mxriv, namdvilad waugebeli pozicia uWiravs. 
Tavad sportuli sanaxaobis (matCis) dramaturgia 
sakmaod martivia da amasTanave sakmaod qmediTi, 
vinaidan safuZvlad udevs metoqe gundebis (an 
sportsmenTa) paeqroba gamarjvebisTvis. Sejibri 
ki warmoqmnis konfliqts da aRwevs kulminacias. 
Tan amisTvis scenaris dawerac ki ar aris saWiro. 
dramaturgia TviT TamaSis wesebSia Cadebuli. da 
kidev erTi da yvelaze mniSnelovani _ yovelive es 
Sen Tvalwin, realur droSi xdeba. 

rac Seexeba Cvens qveyanaSi reportaJebis 
ganviTarebas, saqarTvelos olimpielTa  klubis 
veb gverdze,  sportul mediaze momzadebul 
statiaSi vkiTxulobT, rom saqarTveloSi 
pirveli sportuli translacia 1958 wels Sedga. 
TbilisSi, ,,dinamos~ stadionze, saxeldaxelod 
mowyobil moedanze, erTmaneTs saqarTvelosa da 
amerikis SeerTebuli Statebis kalaTburTelTa 
nakrebebi daupirispirdnen. reportaJs uZRveboda 
kote maxaraZe. reJisori – beqar meZmeriaSvili 
brZandeboda. es informacia kote maxaraZis vaJma 
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ivane (iviko) maxaraZem damidastura.Aam faqts 
adastureben aseve  niko baxtaZe da vaJa Sonia, 
romlebic sxvadasxva periodSi saqarTvelos 
televiziis mss-s jgufebs xelmZRvanelobdnen.

1950-iani wlebis bolosa da 1960-iani 
wlebis dasawyisSi telemimRebebi TiTo-orola 
Tu moiZieboda. amitom fexburTis (aseve sxva 
gadacemebis) yureba ,,koleqtiur“ xasiaTs iZenda. 
maspinZlis ojaxSi iseTive atmosfero sufevda, 
rogoric stadionze.

pirvelad televiziiT gadaica da udidesi 
interesi gomoiwvia 1966 wels inglisSi  
Catarebulma msoflio Cempionatma fexburTSi. amas 
win uZRoda erTi metad saintereso faqti: 1962 
wlis 10 ivlissANNASA-s xelSewyobiTBBell-is 
sistemaze awyobili eqsperimentaluri aqtiuri 
TanamgzavriT Telstar1 kosmosSi  gagzavnes. (foto 
3) amdenad, miwis zeda da komunikaciebis epoqa 
nel-nela dasasruls miuaxlovda. sportuli 
reportaJebisadmi udidesi interesi ki, kvlav 
ucvleli rCeba.
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saqarTveloSi sportulma translaciebma ufro 
internsiuri xasiaTi gasuli saukunis 60-iani 
wlebis SuaSi miiRo. sabWoTa kavSirSi Semavali 
respublikebis dedaqalaqebSi TiTqmis erTdroulad 
daiwyes satelevizio centrebis mSenebloba. 
moskovis, kievis minskis, vilniusis da maT Soris 
Tbilisis es centrebi im droisaTvis saukeTeso 
satelevizio teqnikiT aRWurves. gaCnda saSualeba 
sxvadasxva qalaqidan pirdapiri reportaJebis 
xilvisa. amave periodSi  daiwyo mss-s bazis 
gaZliereba da 3 kameras kidev 2 daemata.

saqarTvelos televiziis pirveli moZravi 
satelevizio sadguri 3 sabazo kamerisgan 
Sedgeboda. sportuli translaciis dros maTi 
ganlageba Semdegnairad xdeboda:  1-li da me-2 
kamerebi wamyvanisa da saSualo xedis funqciebs 
asrulebdnen. me-3 kamera qvemoT, sarben bilikTan 
axlos idga da ZiriTadad, msxvili xediT aCvenebda 
sportsmenebs. (foto 4) 

1-2 telekameriT wayvanili reportaJebi aRar 
akmayofilebda sportis moyvarul teleauditorias. 
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daixvewa da axal elferi SeiZina xarisxma, 
reJisuram. operatorTa muSaoba gaumjobesda. 
Semovida gameorebis teqnologia da grafika. aman 
saSuleba misca reJisors, fexburTis dros kamerebi 
karebis gverdiT daeyenebina, mayurebels ki mekaris 
sajarimoSi Seqmnili saintereso momentebi ufro 
kargad daenaxa. ZiriTadad, amgvari ganlagebiT 
xdeba dResac fexburTis matCebis  translireba. 

rodesac reportaJebze muSaoba daviwye, maSin 
saxifaTo momentebis (golis) gameoreba Semdegnairad 
xdeboda: gameorebis amerikuli sistema ,,ampeqsi“ 
televiziis SenobaSi idga. mss-dan mowodebuli 
gamosaxuleba centraluri saaparatos gavliT 
miewodeboda im oTaxs, sadac ,,ampeqsi“ idga. 
reJisoris asistenti niSnavda saxifaTo momentebs 
da saTamaSo pauzis dros uSvebda eTerSi. aqve minda 
aRvniSno, rom meordeboda ara romelime calkeuli 
kamera, aramed eTerSi gasuli masala (programa). 
dRes ki  Tanamedrove teqnika saSualebas iZleva 
gavimeoroT TiToeuli kamera, rac sportul 
sanaxaobas met xibls sZens, gulSematkivars 
ki SesaZleblobas, yvela saxifaTo da ,,saeWvo“ 
epizodi araerTi rakusiT ixilos. amitomac 
gaxda  satelevizio kamerebis raodenobis  gazrda 
aucilebeli. (foto 5)
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Tu adre angariSis Cveneba stadionis SuqfariT 
(,,tabloTi~) gviwevda, mogvianebiT grafikiT 
(titrebiT) Seicvala. titrma ufro gasagebi 
gaxada arenaze mimdinare peripetiebi. kidev erTi 
ucnauri detali: Sav-TeTri televiziis epoqaSi 
gundebis ukeT gasarCevad aucilebeli iyo metoqeebs 
kontrastuli feris formebi scmodaT. dRes 
sayovelTaod miRebuli numeraciac  reportaJebis 
damsaxurebad SeiZleba CaiTvalos. 

Sav-TeTri televizorebi nel-nela feradi 
mimRebebiT icvleboda. pirvelad, feradi 
gamosaxulebiT, inglisis safexburTo Cempionatis 
matCi `liverpuli~ _ `vest-hemi~ 1969 wlis 15 
noembers gadaica. 

interneti _ am sityvis warmoTqmis gareSe 
dRe ar Caivlis. ukve warmoudgenelia mis gareSe 
Cveni yofa. mobilurma telefonma da usadeno 
internetma (WI-FI) Tanamedrove samyaros 
komunikacia mTlianad Secvala. dRes aRar 
giwevs dReobiT lodini sasurveli informaciis 
misaRebad. amisaTvis mxolod internetSi Sesvlaa 
saWiro. yovelive amis Sesaxeb, nino natroSvili 
2009 wlis 3 martiT daTariRebul statiaSi 
,,momavlis televizia qarTul internet-sivrceSi“ 
mohyavs amerikuli telearxis CBS-is prodiuser 
kim mozesis sityvebi: `tradiciuli televizia 7-8 
wlis Semdeg aRar iqneba~, _ darwmunebulia mozesi, 
_  ,,Tanamedrove mayurebels ukve aRar sWirdeba 
Tanamgzavruli antenebi Tu dekoderebi imisTvis, 
rom sasurvel arxs uyuros~.1 am statiis daweridan 
7 weli gavida. kim mozesis ,,winaswarmetyveleba“ 
safuZvels moklebuli namdvilad araa. televiziam 
ukve SeaRwia internetSi. internetidan ki 

1 nino natroSvili, gazeTi `navigatori~,  2009 wlis 3 marti
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kompiuterSi, planSetSi,  mobilur telefonebSi. 
Jurnalistis kiTxvaze:  Tu rogor xedavs igi 

televiziis momavals? gaxdeba is 3D? sportulma 
komentatorma nikolai Cerdancevma aseTi pasuxi 
gasca: 

,,3D-ze ki ara, ufro unda vifiqroT, Tu rogor 
aisaxeba gamosaxuleba mobiluri mowyobilobebis 
ekranebze. dReisTvis myarad aRiniSneba tendencia, 
rom ufro da ufro meti adamiani mimdinare 
sportul movlenebs Tvals adevnebs ara saxlSi 
televizorTan, aramed ,,mobilur mdgomareobaSi“ 
_ kafeSi, barSi, gzaSi, piknikze. Cemi azriT, 
televiziis momavali mcire zomis gajetebSia, 
da swored magisken unda aviRoT orientiri“.1 
Zveli Taobis modelebi axalma, Tanamedrove didi 
ekranis smartfonebma Secvala. sxva gadacemebis 
msgavsad, sportulma reportaJebic ufro 
xelmisawvdomi gaxda. gulSematkivars SeuZlia 
misTvis mosaxerxebel dros uyuros sayvareli 
gundis TamaSs.

sportuli reportaJebis translireba dResac 
moZravi satelevizio sadgurebiT xdeba da mas 
saSualod 30 adamiani  emsaxureba (kamerebis 
raodenobidan gamomdinare, maTi ricxvic icvleba) 
da xarjebic Sesabamisad didia. (foto-5) sul male 
Tanamedrove satelevizio teqnikas aRar dasWirdeba 
amdeni momsaxure personali. 3-4 teqnikosi  
savsebiT sakmarisi iqneba srulyofili reportaJis 
sawarmoeblad. xolo mss ki erT patara keisSi 
iqneba ganTavsebuli. amis magaliTebi dRes ukve 
arsebobs. internetis axali Taobis 4G-is meSveobiT 
ki pirdapir eTerSi nebismier IP misamarTze da 
aseve satelevizio sivrceSi SegviZlia ganvaTavsoT 

1 Андрей Шитихин , « Московские новости», 16.01.2013
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mimdinare sportuli Sexvedra. Tu warmovidgenT 
Tanamedrove mms-is gabaritebs (12mX3,5m), romlis 
fasi ramdenime milion lars aRemateba, advili 
warmosadgenia Streamstar Case  upiratesoba. mis 
,,samuSao mdgomareobaSi mosayvanad“ mxolod erTi 
Cveulebrivi magidaa saWiro. me bedniereba mxvda 
wilad _ aseT aparaturaze memuSava. (foto 6)

aucileblad gasaTvaliswinebelia is faqti, 
rom Tanamedrove da momavali TaobebisTvis bevrad 
ufro advilia Tanamedrove teqnologiebis aTviseba 
da misi  gamoyeneba. 

Streamstar Case, romelic yoveldRiurobaSi 
mkvidrdeba, srulad Seesabameba  axali sityvas _ 
,,multimedia“. kargad Tu davakvirdebiT, sportuli 
transclacia zedmiwevniT zustad miesadageba am 
termins _ multimedia. telereportaJis dros 
reJisori akontrolebs aramarto gamosaxulebas da 
gameorebas (video), aramed usmens komentatorebs 
(xma), aseve eTerSi gasuli titris (grafika) 
siswores adevnebs Tvals. aRarafers vambob 
teqnikur mxareze (ferTa koreqcia). da Tu 
multimedia – bevri saSualebis erTobliobas 
niSnavs, maSin sportuli reportaJi am sityvis 
sinonimad SegviZlia gamoviyenoT. 

dRes ganuzomlad gaizarda, da ar Sevcdebi Tu 
vityvi, reJisoris roli da funqcia Tanmedrove 
televiziaSi. araa aucilebeli, reJisori iyos 
specialisti yvela sferoSi, magram aucileblad 
unda icodes TiToeuli movlenis Sinaarsi da icodes 
rodis da sadaa misi gamoyenebis aucilebloba. 
DdResdReobiT reJisori unda gamoirCeodes 
analitikuri azrovnebis unariT, SeeZlos urTierTs 
SeuTavsos sxvadasxva mocemuloba, moaxdinos 
maTi sinTezi da gamoyos mTavari. yovelive 

sportuli reportaJi multimediur sivrceSi
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zemoT aRniSnuli zustad miesadageba sportuli 

translaciebis reJisors. 

gamoyenebuli literatura:

aleqsandre vaxtangovi, `videoartis ganviTarebis •	
tendenciebi da Tanamedrove televizia~, 17.00.01 
_ Teatraluri xelovneba, kino, tele da ekranis 
sxva xelovneba, xelovnebaTmcodneobis kandidatis 
samecniero xarisxis mosapoveblad wardgenili, 
disertacia Tbilisi, 2006 w. 
nino natroSvili, gazeTi navigatori,  2009 wlis •	
3 marti
Андрей Шитихин, «Московские новости», 16.01.2013•	
Анжелика Валентиновна, Спорт на экране: •	
телережиссура массового зрелища, тема диссертации 
и автореферата по ВАК 17.00.03, кандидат 
искусствоведения Аверкова, http://www.dissercat.
com/content/sport-na-ekrane-telerezhissura-massovogo-
zrelishcha#ixzz42mGby88b
The Story of Television •	 https://www.youtube.com/
watch?v=9A7MN4TjC2Q
History Of Sport Broadcast  •	 https://www.youtube.com/
watch?v=lVhcAS-0prI
www. videoscope.ge•	
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Tamar barTaia,
kinomcodneobis (msoflios kinos istoria) 

mimarTulebis  doqtoranti
 xelmZRvaneli: prof. zviad doliZe

ideis ganxorcielebis zogierTi 

Tavisebureba kinodramaturgiaSi

adreuli da uaxlesi, XX-XXI saukunis 
kinodramaturgia, xSirad imeorebs ideisadmi 
damokidebulebas avtorTa mxridan. cxovrebiseulma 
sinamdvilem, warsulsa da momavalze fiqrma, 
sxvadasxva TematikaSi hpova asaxva. dro, aTwleulebi 
ar moqmedebs imaze, Tu ramdenad sainteresod 
ganviTardeba Temis, mTavari gmiris interpretacia 
Tanamedrove dramaturgiaSi ideis safuZvelze. 

obieqturi sivrce da garemoebebi, romlebic 
ubiZgebs xolme scenaris ideis Seqmnas, qmnis 
interesis pirvel safexurs. amiT narCundeba 
TviTmyofadi ideac, dramatizmic, ganwyobac 
da sivrcis diapazonic, romelic avtors surs 
gaafarToos.

kidev erTi sirTule, romelic ideas eqmneba, 
moulodnelobisTvis xelsayreli sivrcis Seqmnaa, 
amitom, nebismier kinematografiul ideaSi 
ibadeba kiTxva, romelic iwyeba sityvidan, ,,Tu...~. 
swored es sityva akavSirebs Semdeg motivebsa 
da qmedebebis mTel rgols, raTa ar dairRves 
Txrobis mTlianoba. es aucilebloba vrceldeba 
nebismieri ideis moculobaze. ra Tqma unda, mcire 
masStabis saTqmelze orientirebul ideasa da 
vrcel ideur Canafiqrs Soris arCevani mxolod 
dramaturgis subieqtur mosazrebazea damokidebuli 
da saintereso swored misi realizebis procesia. 
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saerTo principi, rac yvela ideas aerTianebs, misi 
Sinaarsisgan damoukideblad, Semdegnairad JRers: 
CanafiqrSi arsebuli yoveli personaJi arsebobs 
da ukve xasiaTia, romelic viTardeba. 

 ideidan filmis Seqmnamde, kidev erTi etapia: 
scenaristma movlenaTa uwyveti jaWvi unda Seqmnas, 
gaiTvaliswinos is, rac TxrobaSi ,,SemTxveviT~ 
xvdeba. amas mravalgvari ganmarteba gaaCnia: 
Teoriulad, dramaturgia saSualebas iZleva 
scenarSi aisaxos mxolod is movlenebi, romelTa 
arsebobac ar SeiZleba avtorisaTvis SemTxveviTi 
iyos. es pozicia ucvlelia Tanamedrove kinoSic.1

subieqturia is, Tu ramdenad aRelvebs avtors 
Tema, romelzec muSaobs – rogorc wesi, es 
cxaddeba ideis arsebobis pirveli etapidanve.

ideisa da scenaris romelime Teoriul 
mocemulobasTan gaigivebaze aravin fiqrobs im 
dros, rodesac idea formirdeba. aqedan gamomdinare, 
uamravi sxva xelovnebis dargisgan gansxvavebiT, 
gamocdilebisa da subieqturis wili dramaturgiaSi 
SeiZleba ufro metia, vidre xelovnebis sxva 
dargebSi. albaT esec qmnis scenaristis profesiis 
TavisTavadobis, misi principebis erT-erT safuZvels 
– arsebulisa da SesaZleblis, warmosaxviTis 
formiseul gamTlianebas.

Cndeba azri, TiTqos scenaris warmatebas 
ganapirobebs ideur-Tematuri mTlianobis Zieba, is, 
rac avtoris fiqrSi, xandaxan wlebis ganmavlobaSi 
SeiZleba ikrebdes resurss da ixvewebodes, 
xandaxan ki uecrad gamoikveTos da konkretuli 
forma miiRos. swored dramaturgis muSaobisas 
ikveTeba axali dinebis Seqmnis survili, axali 
tendenciis damkvidrebisaken swrafva da Sedegad 

1  В. К. Туркин,  Драматургия кино http:/kinocondor.ru/?pageid =229
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xSirad icvleba Tematuri interesebic ama Tu im 
avtoris SemoqmedebaSi. sxva sakiTxia, Tu ramdenad 
SesaZlebelia, stilisa da Temis moqnilobis, misi 
mTlianobis SenarCuneba rogorc saavtoro, aseve 
komerciuli kinosTvis gankuTvnil scenarebSi.

kinoqronikaSic da mxatvrul kinoSic, araerTxel 
Seqmnila epoqaze orientirebuli, mravlismetyveli 
metaforuli saxeebi. yoveli maTganis arseboba, Tavis 
droze, Tavdapirvelma Canafiqrma, ideam ganapiroba. 
rac Seexeba erovnulobis niSans, is TavisTavad 
ibadeboda, TiTqmis mxatvruli azrovnebis stilad 
Camoyalibda da misi cvlilebisTvis Tvalis gadevneba 
yovelTvis gvaZlevs saSualebas, ufro kargad 
gavigoT, rogor yalibdeboda dramaturgiuli 
azrovnebis specifikuri niSnebi ama Tu im epoqaSi. 

realuri faqti ucvlelia, misi gadmocemis, 
mxatvrul movlenad, ambad, idead qcevis xerxebi 
da avtoris midgomebi ki sruliad sxvadasxva 
– icvleba forma, stili, TxrobiTi niSani da 
sabolood, nawarmoebis Janric ki. 

,,ambavi, romelsac avtori Tavisi momavali 
filmis siuJetad irCevs, SesaZloa arc aris 
sinamdvile, magram ar SeiZleba iyos banaluri. is 
unda iyos dramatuli da adamianuri. drama aris 
cxovreba, saidanac amoWrilia mosawyeni momentebi...~ 
_ es sityvebi alfred hiCkoks ekuTvnis.1 is, Tu 
risi Tqmis survili amoZravebs dramaturgs, 
rogor axerxebs saTqmelis gamoxatvas, ukve 
iwvevs miniSnebebis, alegoriis Ziebis survils. 
arsebobs meore mxarec – dramaturgia nebismier 
epoqaSi cdilobs gverdi auaros literaturul 

1  Альфред Хичкок,  Cценарии, Cобрание сценариев и книг по 
драматургии;  1https://4screenwriter.wordpress.com/2010/07/29/
hitch-about-script/ 
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naturalizms. es aSkara, TvalSisacemi da saintereso 
Taviseburebaa. Tumca, mcdaria mosazreba, TiTqos 
dramaturgiuli nawarmoebi Tavisufali unda iyos 
ama Tu im sakiTxze xelovanis mkafiod gamoxatuli 
poziciisagan, azris Tamami gamJRavnebisagan, an 
aqtiurad gamoTqmuli protestisagan. aqedan 
ibadeba problemebi, romlebic kvlevis obieqtad 
iqceva xolme. 

sxvadasxva avtoris dramaturgiul CanafiqrSi 
arsebuli saerTo, an ubralod msgavsi satkivari, 
xSirad gansxvavdeba xedviT, mkafio, individualuri 
SemoqmedebiTi stiliT, individualobiT. 
dramaturgiaSi yovelTvis aqtualuria realuri 
cocxali adamiani da ara sqematuri, yalbi paTosiT 
savse gmiri. scenaris CanafiqrSi avtoriseuli 
emocia unda ikiTxebodes – Tu srulad ara, 
nawilobriv mainc. ambavi, romelic ekranze unda 
aisaxos, did mniSvnelobas iZens avtorebisaTvis. 
idea SeiZleba reJisors ekuTvnodes, rac ar niSnavs 
scenaristis arqivis mniSvnelobis dakninebas. 
kinoscenaris literaturuli teqstis statusis 
gamo, dRes aRaravin daobs, magram aravin ganixilavs 
aseve sakiTxs, misi formis mravalferovnebis 
Sesaxeb. amis gacnobiereba gvaZlevs safuZvels, 
gaviTvaliswinoT kinoxelovnebis specifikac da 
dramaturgis warmosaxviTi diapazonic.

ambavi, romelic ideidan scenaramde mxatvrulad 
transformirdeba da yalibdeba, rogorc 
damoukidebeli movlena, ver iarsebebs moZraobis, 
qmediTi azrisa da vizualuri aqcentebis gareSe. 
amitom, miuxedavad misi literaturuli safuZvlisa, 
ideidan kinoscenaris Seqmnamde, nebismieri faqtori, 
rac kinonawarmoebis specifikas gansazRvravs, aseve 
axasiaTebs dramaturgis SemoqmedebiT processac.
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scenaris dinamika da misi xarisxi ikiTxeba 
teqstis yvela monakveTSi. misi SenarCuneba 
Zalian rTulia. XX saukunis 50-70-iani wlebis 
kinematografSi, amerikuli komerciuli kinos 
standartma, cota ar iyos, daarRvia da gaamartiva 
kinos tempo-ritmi, dramaturgiuli dinamika, magram 
ara sabolood. kinoxelovnebis da dramaturgiis 
mdidari gamocdilebidan gamomdinare, naTelia, rom 
ritmis SenarCuneba mxolod sanaxaobrivi qmediTi 
daZabulobis xarjze ar miiRweva. amis naTeli 
magaliTebi msoflio kinoSedevrebSi da maT 
literaturul safuZvelSic SegviZlia moviZioT 
– reJisorebis, ideisa da scenaris avtorebis, 
ingmar bergmanis, lukino viskontis mier Seqmnil 
Sedevrebs axasiaTebT erTgvari mdore qmediTi 
ritmi, dausrulebeli da drodadro xangrZlivi 
moqmedebaTa jaWvi. ZiriTadad is interesi, 
konfliqtis Sinagani Zala, romelic maTi filmebis 
ganumeorebel dinamikas qmnis, garkveulwilad 
swored literaturul safuZvelSi – scenarsa da 
ideaSi gamosWvivis.

scenaris damuSavebis periodSi teqstis, 
rogorc erTiani dinamikuri sistemis gaazreba ver 
moxerxdeba da dramaturgs ar amoZravebs mxolod 
es mizani. amitom, iwyeba ambavTan daaxloebisa da 
monaTxrobTan bolomde Serwymis rTuli procesi. 
iwyeba sinamdvilis xedviT da smeniT aspeqtSi 
gadmocema maSin, rodesac sxva literaturul 
JanrebSi amas gansjisa da safiqralis, analizis 
vrceli asparezi eTmoba. aseve iwyeba warmosaxviTi 
montaJis procesic, rac bevrad ufro aadvilebs 
da organuls xdis kinematografiul Txrobas 
dasawyisSive, Tumca, bunebrivia, avtorisagan 
didi Zalisxmevasa da fragmentuli xedvis unars 
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moiTxovs. nebismieri montaJuri scena da fragmenti 
unda ganixilebodes montaJur ritmSi.

yovel axal istoriul periodSi, kino 
mxatvrul-SemecnebiTi saSualebebis mobilizebas 
axdens, akvirdeba mentaluri da socialuri 
sinamdvilis cvalebadobas. Tematur-dramaturgiuli 
tendenciebic kinematografisa da sinamdvilis 
urTierTobaTa mravalgvarobiT aRiniSneba. epoqebi, 
Tanamedroveoba, individis drama da sazogadoeba, 
romelSic pirovnebas uxdeba integrireba _ 
Temebis variacia mravalgvaria, magram erTiania 
pirobiTobidan realizmamde misvlis da piriqiT 
_ realizmidan pirobiTi sivrcis Seqmnis 
aucilebloba.1

siuJeturi kliSeebis uaryofa, sakuTari 
saTqmelis mayureblamde mitanis survili, 
msoflmxedvelobis mTavari sakiTxebis gamotana 
saTqmelSi, erTiandeba dramaturgiis mxatvrul 
miznebSi da Tu process logikuri safuZveli an 
gamocdilebis SeZenis survili ar axlavs, maSin 
Tema  srulfasovan formas ver iZens.

cxovrebiseul movlenebs, faqtebs dramaturgi 
Taviseburad xedavs, gancdili individualur aRqmas 
emorCileba, rac rTuli, samagierod, saintereso 
procesia. mxatvruli azris avtonomiuroba am 
procesis damaxasiaTebeli niSania da axasiaTebs, 
magaliTad, neorealistur, aseve XX saukunis 
bolo aTwleulebis dasavleT evropis kinos 
dramaturgias.

kinodramaturgia sxvadasxva tipis 
literaturuli teqstebisgan  specifikiT 
gansxvavdeba da  miekuTvneba kinoxelovnebas. 

1 Садуль Ж. Всеобщая история кино. Москва, «Искусство»,1956, 
Том 4, ст. 45-47
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gamodis, rom dramaturgi bunebrivad muSaobs 
orive xelovnebis dargis _ literaturasa da 
kinoxelovnebaSi da bunebrivad uxdeba yvelafris 
gaTvaliswineba, rac kinematografiuli specifikis 
sawinaaRmdego SeiZleba iyos. 

filmis Seqmnis rTuli etapebis miuxedavad, 
ZiriTadi kiTxvebi Tavdapirvelad mainc yovelTvis 
dramaturgiuli nawarmoebis mimarT Cndeba. 
SeiZleba idea sainteresod ikiTxebodes, magram 
misi ganxorcielebis xerxebi da xedvebi iwvevdes 
uaryofiT damokidebulebas. esec muSaobis bunebrivi 
procesia. 

kinoreJisori da Teoretikosi mixail romi 
werda: „filmis sakiTxs wyvets dramaturgia. 
yvelaferi mniSvnelovania: mniSvnelovania msaxiobTan 
muSaoba, reJisoris gamomgonebloba, misi samuSaos 
sinatife, gamomsaxvelobiToba, temperamenti, 
masasTan muSaobis unari; mniSvnelovania montaJi, 
mxatvruli gadawyveta; mniSvnelovania yvela is 
kinematografiuli komponenti, rac gamosaxulebis 
formirebas axdens, magram kinosuraTis fundamenti 
scenaria da is wyvets saqmis warmatebis sakiTxs. 
is gansazRvravs azrobriv da mxatvrul Sedegs~.1

idea, zeamocana nebismieri dramaturgiuli 
nawarmoebis arsis ganmsazRvrelia, magram 
dramaturgi kinoSi Tavidanve eZebs saxier formas 
misi ganzogadebisTvis da pirobiT models qmnis 
_ davarqvaT modeli arsebuli realobidan, an 
modeli, romelic Tavidan bolomde warmosaxvis 
nayofia. sabolood, mainc avtoris mier SeTxzul da 
sinamdvilidan aRebul simbiozs vexebiT, romelic 
sxvadasxva formiT warmogvidgens gancdils, 
gadatanils, pirobiTsa da umetes SemTxvevebSi, 

1  Михаил Ромм, О Прозе.  Ленинград,  “Худлит”, 1969,  ст. 54
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realurs. aseTi zeamocana, scenarTan erTad, yovel 
namuSevars gaaCnia da ganimarteba, rogorc piesis, 
speqtaklis, samsaxiobo saxis ideur-SemoqmedebiTi 
mizani.1

ar unda vifiqroT, TiTqos ideaze da Semdeg 
mis ganviTarebaze muSaobas aucilebeli, ucvleli 
Tanmimdevroba sWirdeba. Tavdapirvelad ibadeba Tema, 
Semdeg xdeba masalis Segroveba da mere saboloo, 
ZiriTadi ideis Camoyalibeba. ufro sworad, ideis 
mTavari RerZis gansazRvra. advili SesaZlebelia, 
ideis provocireba bevrad ufro adre moxdes, 
vidre saerTod scenaris Seqmnis aucilebloba 
gaCndeba da scenaristis arqivic swored am mizans 
emsaxureba. xSirad arqividan ibadeba cxoveli 
interesi ama Tu im faqtis, Temis mimarT. ideas 
am dros, SesaZlebelia, sruliad Camouyalibebeli 
konturebi hqondes, amitom misi daxvewa wlebis 
ganmavlobaSi mimdinareobs.

nawarmoebis Janris da stilis sakiTxic 
mWidro kavSirSia TemasTan. SeiZleba Tamamad 
iTqvas, garkveulwilad damokidebulicaa da misgan 
ganpirobebulic. saTqmeli da satkivari, romlebic 
TemaSia gacxadebuli, gansazRvravs filmis 
Janrsac da stilistur Taviseburebasac. amitom 
Temasa da stilze msjelobisas, dramaturgiis 
rolis garkvevisas, aucileblad unda iyos 
gaTvaliswinebuli CemoTvlili komponentebis 
srulfasovani Tanaarseboba, Tumca gadamwyveti 
roli sabolood mainc Temas, problemas da 
saTqmels eniWeba. kinom, alegoriuli samyaros 
Ziebisas, warmosaxviTisa da realuris gaerTianeba 
scada. istorias Tu davesesxebiT,  gamocdilebam 

1 Кучухидзе И. Поэзия и реальность. «Литературная Грузия», 
1981, № 3,  ст. 208
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dramaturgiaSi cxadyo, rom drodadro, 
mZlavr mimdinareobebSi, magaliTad, germanul 
eqspresionizmSi, swored socialur-politikuri 
realoba da ara individis, aramed sazogadoebrivi 
cnobiereba aiZulebda kinematografistebs, 
aerCiaT pirobiToba da zeamocanad krebiTi saxis 
_ msxverplisa da Zalauflebis simboluri 
sxvadasxvaoba eCvenebinaT mayureblisTvis. 

mogvianebiT, neorealizmi, piriqiT, gandevnis 
dramaturgiidan pirobiTobis niSnebs da sinamdviles 
mimarTavs imgvari pirdapirobiT, ramdenadac 
SesaZlebelia. magram, swored neorealistebis 
mTelma jgufma gviCvena, Tu ramdenad didi iyo 
warmosaxviTis, vizualuris roli neorealisti 
mwerlebis TaobaSi, rac mogvianebiT maT xelSi 
mxatvrul iaraRad iqca.1

kinodramaturgisTvis naTelia, daaxloebiT, ra 
qmediTi da vizualuri stili sWirdeba ama Tu 
im ideisTvis TxrobiTi formis misacemad, magram 
cvlilebebis SesanarCuneblad, gmiris uwyvet 
mizanTan erTad, ukve ara mxolod gmiris, aramed 
im garemos Seswavlaa aucilebeli, romelSic  
dramaturgi mikrosamyaros aTavsebs da sadac ukve 
arsebuli realobis detaluri danawevreba uxdeba, 
raTa gamoarCios mTavari, ar gadatvirTos namuSevari 
naklebad qmediTunariani masaliT. aq ki Tavs iCens 
saganTa TavisTavadi urTierTkavSiri, maTi buneba. 
Cven bolomde gaviazrebT mizans _ erTs an sulac 
ramdenimes Tavidan bolomde. CavTvaloT, rom 
dramaturgis ideidan scenaris formaze gadasvlis 
procesSi es zeamocanaa, romelic tradiciulad 
moqmedebis mTavari motivaciis Sesaqmneladaa 
mimarTuli. 

1 Иванов В. О структурном подходе к языку кино,  »Искусство 
кино», 1973,  №11,  ст.91
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scenarze muSaobis specifikis gansazRvrisTvis, 
aucilebelia namuSevris struqturis 
gaTvaliswineba, rac mkveTrad Camoyalibebuli 
niSnebis erTobliobas qmnis. es aris ambavi, romlis 
gansazRvrebac oriode sityviT xdeba da scenaristis 
samuSaos sawyis process moicavs: ra xdeba, ras 
mogviTxrobs siuJeti, romlis Txrobasac iwyebs 
avtori da romelsac xandaxan ZiriTad saTqmels 
vuwodebT, xandaxan ki is TavisTavad gansazRvravs 
yvelafers danarCens. 

siuJeti tevadi cnebaa: rogorc viciT, is 
ara mxolod mTavar, aramed gverdiTa motivebsac 
gulisxmobs da nebismieri maTganis erT ZiriTad 
nakadSi gaerTianeba unda SeeZlos. siuJetis 
specifikas ganapirobebs saavtoro pozicia da 
samoqmedo sivrce, romelsac virCevT – imis 
damoukideblad, realobas efuZneba ambavi Tu 
SeTxzuls. 

rac Seexeba ideas, scenaris aseve umniSvnelovanes 
sawyiss, SeiZleba is sxvadasxva kinematografiuli 
formisTvis iyos gankuTvnili. filmis idea 
sxvadasxva asakisa da mxatvruli xelweris mqone 
scenaristebs sxvadasxvagvarad axasiaTebs – ideis 
safuZvelze gamoicnoba maTi interesebi, grZnobaTa 
buneba da sxv. 

sergei eizenSteini werda: 
„scenari, misi arsiT masalis gaformeba ki ara, 

masalis mdgomareobis erT-erTi stadiaa~. ,,scenari 
ar aris drama. drama _ damoukidebeli faseulobaa 
da ara misi moqmedebiT-Teatraluri gaformebiTaa 
mniSvnelovani. scenari ki _ es mxolod garkveuli 
emociuri survilis stenogramaa, romelic iltvis, 
gardaiqces uamrav mxatvrul saxed...                  

scenari _ es Sifria. Sifri, romelic erTi 

Tamar barTaia
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temperamentiT meores gadaecema.
avtori Tavisi xerxebiT aRbeWdavs scenarSi 

sakuTari koncefciis ritms.
Semdeg modis reJisori da am ritmis koncefcia 

sakuTar enaze gadahyavs _ kinoenaze.
is poulobs literaturuli gamonaTqvamis 

kinematografiul ekvivalents.
esaa saqmis Ziri.
da araviTar Tvals, romelic faqtebs optikurad 

gadmoscemda, ar vcnobT...“1

kinos sinTezuri bunebidan gamomdinare, amgvari 
detalebis erTianobaSi, dramaturgi aucileblad 
unda iTvaliswinebdes kinematografiuli 
specifikis yvela niSans da, upirveles yovlisa, 
erTi SexedviT daukavSirebeli sagnebis erTianobas. 
Txroba, aRwera scenarSi fragmentuli asaxvisgan 
Sedgeba da, sabolood, iZulebulni varT vaRiaroT, 
rom swored fragmentebi qmnis mTavars _ mTlian 
suraTs. 

droTa ganmavlobaSi gaaqtiurda pirobiTobisa 
da sinamdvilis urTierTgavlenis procesic. amis 
Sesaxeb informacia Tavmoyrilia da gaanalizebulia 
kvlevebSi, romlebSic qarTuli kinos zogadi 
etapobrivi gaazreba ikiTxeba da Semdgom wlebSi, 
dramaturgiaSi kidev ganagrZobs arsebobas stilis 
niSnebis saxiT. ra Tqma unda,  saintereso 
periodia qarTuli kinosTvis, vinaidan kinoenis 
TvalsazrisiT, es novaciebis, mignebebis xanaa. 

1 http://tehne.com/library/lef-zhurnal-1923-1925

ideis ganxorcielebis zogierTi Tavisebureba kinodramaturgiaSi
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gamoyenebuli literatura:

i. kuWuxiZe, ekrani da dro, Tb., gamomcemloba •	
`kentavri~, 2010 
Аристарко Г. История теории кино. М., «Искусство», •	
1966.
Базен А. Что такое кино? М., «Искусство», 1972.•	
Барт Р. Избранные работы. Семиотика, Поэтика. М., •	
«Искусство», 1989.
Вейцман Е.М. Очерки философии кино. М., •	
«Искусство», 1978.
Иванов В. О структурном подходе к языку кино •	
//»Искусство кино», 1973, №11.
Михаил Ромм, •	 О Прозе. Ленинград, Худлит, 1969.
http://kinodramaturg.ru/v-k-turkin-dramaturgiya-kino/2•	 /
http://theatstory.ru/page/dramaturgicheskaja-form•	 a
http://4screenwriter.worldpress.com/2010/07/10/walter-•	
dialogue
http://www.proza.ru/rec_writer.html?almadova•	 r
http://tehne.com/library/lef-zhurnal-1923-192•	 5
1•	 https://4screenwriter.wordpress.com/2010/07/29/hitch-
about-script/собрание сценариев и книг по драматургии 
Альфред Хичкок сценарии
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aigul tuiakboeva,
t. Jurgenovis saxelobis yazaxeTis 
xelovnebis nacionalkuri akademia

doqtoranti
TanaxelmZRvaneli: prof. lela oCiauri

tradiciuli wes-Cveulebebi, rogorc 

sulieri kulturis anarekli 

yazaxur kinoSi 

(film „momTabares“ mixedviT)

anotacia

statiaSi asaxulia yazaxi momTabare xalxis 
kultura, maTi mdidari da mravalferovani sulieri 
samyaro. xalxuri tradiciebis, ritualebis, wes-
Cveulebebisa da andazebis garda, romlebic film 
„momTabareSi“ arian warmodgenili, Cven SegviZlia 
yazaxuri kinos samyaroSi amovyoT Tavi.

„momTabares“ rTuli istoria aqvs. am kinoproeqts, 
gaqiravebaSi gamoCeniT, milionobiT mayureblisTvis 
yazaxi xalxis gmirobisa da brZolis, aseve, did xan 
abilaze unda moeTxro, romelmac SesZlo mTeli 
eris gaerTianeba da jungaris mravalricxovani 
armiis ganadgureba.

proeqti yazaxeTis respublikis prezident 
nursultan nazarbaevis SekveTa iyo, romelsac 
qveynis kinoTeatrebis ekranebis meSveobiT meomari 
da brZeni yazaxebis adrindeli sulis aRorZineba 
unda moexdina.

damoukideblobis mopovebis Semdeg, axalgazrda 
yazaxi erisTvis, misi warsulis fesvebis aRorZinebas, 
romelSic Senaxulia mdidari kultura Tavisi wes-
CveulebebiT, tradiciebiTa da ritualebiT, udidesi 
mniSvneloba hqonda. da es Tema dRemde aqtualuri 
rCeba.
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ТРАДИЦИОННЫЕ ОБРЯДЫ И РИТУАЛЫ 
КАК ОТРАЖЕНИЕ ДУХОВНОЙ КУЛЬТУРЫ В 

КАЗАХСКОМ КИНОМАТОГРАФЕ  
(по фильму «Кочевник»)

Кинопроект  «Кочевник» – который  возник 
в середине девяностых годов. задумывался как 
грандиозное историческое полотно, призванное 
рассказать миллионам зрителей о великом казахском 
хане Абылае, сумевшем собрать под одни знамена 
войска трех казахских жузов и разгромившего 
многотысячную армию джунгар. Исторически хан 
Абылай возродил былой дух казахов, что фактически,  
способствовало краху великой непобедимой 
империи джунгар. В тематическом плане проект был 
политически актуален для молодого государства, 
ищущего свои корни в относительно недалеком 
историческом прошлом. Данный проект был заказан 
президентом Республики Казахстан Нурсултаном 
Абишевичем Назарбаевым и взят под контроль 
администрацией президента. 

В основу фильма легли события, происходившие 
в 18-веке – освободительная война казахов против 
джунгарских завоевателей.

Героями фильма являются реальные исторические 
личности: хан Абулхаир, Аблай-хан, мудрый Толе 
би, предводитель джунгар Галдан Церен.

Центральная фигура фильма – герой Мансур, 
ставший Аблай-ханом, проходит все испытания 
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подлинного народного полководца, но при этом 
не теряет притягательных личных черт, благодаря 
удачно выписанной лирической линии его любви к 
девушке-воину Гаухар.

Основной каркас кинофильма таков. 18 век. 
Казахстан. На просторах Туркестана мудрец, воин и 
прорицатель Ораз пытается найти новорожденного 
сына султана Вали. Ораз заранее предвидел, 
что казахские племена, и весь  народ может и 
должен обьединить для защиты своей земли от  
многочисленных врагов, недавно родившийся сын 
султана Вали- Мансур (в будущем нареченного  
Аблай).Главные противники казахов, джунгары, 
под предводительством храброго война Шарыша, 
также находятся в поисках наследника. Мудрец 
опережает врагов, успев перехватить младенца из 
передвигающегося по степям каравана. В течение 
следующих двадцати лет, он должен вырастить из 
Мансура настоящего война, способного объединить 
казахские племена и бросить вызов иностранным 
завоевателям.   В одном из сражений Мансур 
выходит на поединок «жекпе жек» (один на один) 
с джунгарским батыром Шарышом и побеждает 
его. Посрамленные джунгары уводят свои войска. 
Народ узнает, что молодой воин Мансур – потомок 
кроважадного  Абылая. Затем джунгары устраивают 
западню и берут в плен Мансура. В неволе у врагов 
находится и его возлюбленная Гаухар, которая ради 
сохранения жизни своему брату поневоле стала 
младшей женой сына Галдан-Церена Шарыша. 
Кульминационная сцена – поединок Мансура не 
на жизнь, а на смерть с неизвестным противником, 
который, к несчастью, оказывается его другом-
соратником Ералы.
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Стремительное начало фильма: нашествие 
многочисленного  войска  джунгар на кочевников. Вся 
безысходность народа, трагизм  находится в эпизоде 
фильма, где показана  юрта, оголенная, без шанырака,  
и  бесик (люлька), оставленная в суете. Если мы 
обратимся к символике юрты, то поймем, почему не 
показана  в фильме массовая гибель мирных людей, 
нет их ужаса, хаоса. Авторы фильма обратились   к  
языку символов.  С  их  помощью  они  передали ужас 
и  боль, хаос и  страдание, безысходность народа,  но  
сделали  это  очень  тактично, не  вызывая  у  зрителя 
чувства  страха и жалости или сочувствия,  которые  
бы   непременно возникли,   если   постановщики 
фотографически отразили бы это событие. 

Например, шанырак – навершие юрты, а также 
символ рода, символ единства людей и т.п. Через эти 
символы кочевник объяснял и осваивал окружающий 
мир, регулировал отношения внутри семьи, рода или 
жуза. Большая часть жизни кочевников проходила 
в его микрокосмосе – юрте. Она была одной из 
доминант жизнеобеспечения казахов, она же 
была показателем искусства, здесь каждая вещь, 
имеющая утилитарное значение, способствовала 
своими качествами, проявившимися в декоративно-
прикладном оформлении, духовности. Заслуживает 
большое внимание символика казахской юрты, 
раскрывающая духовно-культурные и научно-
философский смысл юрты. Сборка и разборка ее при 
перекочевках на другое джайлау символизировали 
наступление Хаоса и вновь создания Гармонии. 
Вообще, символизм кочевой культуры представлял 
собой философское отношение к миру и был нормой 
жизни. Не было разделения философии мира и быта, 
они были взаимосвязаны. 

Айгуль Туякбаева
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Рассматриваемый объект символики не просто 
физическое описание юрты, но и передает его 
смысловое значение.  Таким образом, символика 
юрты в традиционном мировоззрении казахов 
определил и мировоззренческий опыт повседневного 
быта. 

Шанырак (навершие юрты) был семейной 
реликвией, символом продолжения рода. Он 
передавался из поколения в поколение. Старшие дети, 
отделяясь от родителей, получали енши (свою долю), 
в юрте оставался самый младший сын. Хозяйство у 
него было общее с отцом, он был наследником всего 
его богатства и назывался шанырак иеси (хозяин 
дома). Когда умирал последний представитель рода, 
на его могиле оставляли шанырак. Символ шанырака 
– крест в круге – знак вечного движения в природе 
солнца, символ эволюции, развития жизни. 

Проявлением ситуации «смерть»  являлось 
разрушение деревянного остова юрты, особенно 
дверных косяков. С этим связан запрет в обыденнной 
ситуации вставать на порог и опираться, прислоняться 
к дверному косяку, держаться за притолоку и т.п. – 
«босагага турма жетим боласын», –  «не вставай на 
порог, осиротеешь».

В центре юрты находится очаг. Это не только 
топографический центр ее, но и функционально 
важное, сакральное, священное место. Почитание 
очага выражалась в умилостивлении духа огня – 
хранителя очага. При первом заходе в юрту свекра 
или свекрови в свадебную юрту (отау) невеста 
лила растопленное сало в огонь очага. При этом 
отправитель обряда и присутствующие женщины 
проговаривали: «От-ана, Май-ана, жарылка» – «Мать-
огонь, мать-Умай, благослови». С почитанием очага, 

Традиционные Обряды И Ритуалы Как 
Отражение Духовной Культуры В Казахском Киноматографе 
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уважительным отношением к нему связаны запреты 
специально тушить огонь. Для далеких предков 
казахов угасание огня в очаге означало прекращение 
жизни семьи. Поэтому одним из самых тяжелых 
проклятии было: «Ошакта отын сонсін – «Пусть 
погаснет огонь в твоем очаге». В представлении 
казахов казан-ошак (очаг) является символом 
продолжения рода, функционирования семьи, 
поэтому казахская пословица гласит: «катыныннан 
айырылсан да казан-ошагыннан айырылма» – «Хоть 
с женой разведешься, но некому не давай свой казан-
ошак».

В целом выражения, характеризующие 
целостность, сохранность, устойчивость 
деревянного остова юрты и ее войлочных покрытий, 
символизировали у казахов благополучие. 

Следующий не менее важный эпизод фильма, 
когда в степи Ораза внезапно   настигает Шарыш 
со своими воинами. Ораз дал им отпор и достойно 
выиграл сражение. Когда Шарыш сказал, что хан 
отрубит им головы,если они вернутся домой без 
него,  то Ораз вызвался поехать с ним. Ораз верил в 
то, что никто не причинит ему зла, так как он ехал с 
«миром» – таков был Закон Степи. Каким  тяжелым не 
было время, какие испытание не ложились на плечи 
степного народа, они должны жить по  Закону Степи, 
оставаться людьми,  не терять доверия к другим, а в 
особенности – доверия к мирному пришельцу.

Этот долг регулирует взаимоотношения между 
людьми, и потому его можно назвать внешним по 
отношению к человеческой личности. В степи всегда 
действовал строгий закон гостеприимства – если 
незнакомец пришёл в дом, хотя бы и без приглашения, 
и при этом не представляет прямой угрозы хозяевам, 

Айгуль Туякбаева
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он должен быть принят самым наилучшим образом. 
Ради него режут последнего барана, он ест за одним 
столом с хозяином, который вместе со всей семьёй 
делает всё в пределах разумного, чтобы угодить гостю. 
Человек, без приглашения явившийся в чей-то дом, 
тем самым доверил хозяину дома свою безопасность. 
В условиях степи он проявил доверие даже раньше – 
когда отправился в длинный путь, возможно, не имея 
припасов на обратную дорогу. Оставить путника 
в степи без ночлега и воды иногда равнозначно 
убийству. Поэтому степной закон гостеприимства 
не знает дозволенных исключений – его нарушители 
теряют честь, поскольку не имеют совести. И здесь 
мы видим, что хотя  Ораз и Галдан – Церен являются 
непримиримыми врагами, его принимают не как 
врага, а скорей всего как гостя.

Особое место в казахской традиционной 
культуре предназначается бесик – люльке, в эпизоде 
фильма показана вне юрты, что было нехарактерно 
для мирного времени, так как  у казахского народа 
«Бесік» является священной, желаемой, приносящей 
добро домашней утварью… 

И десять, и сто лет назад сидела мать у колыбели 
и пела песню, укачивая младенца..ю У казахов и у 
многих народов Центральной Азии незаменимым 
помощником был бесик. Никто не может точно 
сказать, когда он появился, но ясно то, что это одно 
из гениальных изобретений кочевых народов. Нашим 
предкам-кочевникам нужна была такая колыбель, 
которую можно было легко разобрать и быстро 
отправиться в дорогу. 

С тех времен и по сей день уважение к бесику – 
это уважение к прошлому и будущему народа. Это 
ценная вещь, которая была частью быта, традиций и 

Традиционные Обряды И Ритуалы Как 
Отражение Духовной Культуры В Казахском Киноматографе 
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воспитания. Недаром о воспитанном человеке казахи 
говорят: „Бесiк көрген” (бесика до земляного). 

По древнему поверью, колыбель нельзя жечь, 
ломать или удлинять. Считается, что этим можно 
укоротить жизнь ребенка. В каждом доме имелся 
свой счастливый бесик, а тем, у кого его еще не было, 
колыбель изготавливалась заново.

Колыбельные песни имеют древнейшее 
происхождение. Некоторые источники 
свидетельствуют, что корни колыбельных песен идут 
из заговоров и обрядов первого укладывания малыша в 
колыбель. Это связано с древними домусульманскими 
верованиями, когда считалось, что особенно в 
первые 40 дней жизни ребенку угрожает наибольшая 
опасность, что его могут подменить злые духи или 
наслать на него болезни и хворь. Матери и бабушки, 
как главные сочинители детских колыбельных песен, 
стремясь оградить ребенка от влияния злых духов, 
уберечь от напастей,  защитить его от болезней и 
от плохого сна, произносили заговоры, которые 
впоследствии стали колыбельными песнями. 

Мудрец – Ораз спешит на помощь. Подъехав  к 
повозке, где находилась мать с ребенком, приоткрыв 
занавеску,  увидел младенца, от которого зависела 
судьба целого народа. У него на лбу была   отметина  
сажей (күйе), чтобы не сглазили ребенка. У  казахов 
есть такое поверье, что младенец больше всех 
повержен сглазу. Над изголовьем его бесика вешали 
бусы, серебряные монеты, голову змеи, одевали 
ребенку  старую одежду, чтобы сберечь малыша от 
сглаза. Запрещено изумляться новорожденному.  
Если о ребенке говорили что- то особенное, то 
говорили: «Тіл – аузым тасқа» ( имелось ввиду, что 
слова сказанные попадут не на ребенка, а на камень). 
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Если такие слова ненароком сказаны, то нужно 
трижды сплюнуть. Оразу  удается спасти малыша.

Мудрец  понимая, что враги не оставят в живых 
наследника султана, просит отца, отдать ему сына 
на воспитание. Ему было дано имя Мансур. Учитель  
долго  со всей степи собирает самых лучших 
мальчиков и обучает  их военному искусству.

Все внимание мудреца направлено к тому, 
чтобы поддерживать телесную силу детей и скорее 
их поставить на ноги, научить их жить по Законам 
Степи – по  правилам нравственности, основанные на 
преданиях, обычаях и опытах.

Кочевой образ жизни определил и духовно-
культурное основание Казахского ханства: будучи 
на коне, находясь в состоянии динамики (Мурат 
Ауэзов), то есть движения, степняк просто не имел 
возможности накапливать материальные ресурсы. 
Да он и не нуждался в них, ибо «был мало привязан 
к материальному миру» (Едихан Шаймерденулы). 
А потому казахи-кочевники, не отягощенные 
материальным балластом, главное свое богатство: 
духовную силу, высоту и величие, несли в душе, 
хранили в сердце.

Абылай стремился сохранить независимость 
казахского ханства. Содержал крупную армию, 
укреплял обороноспособность. Укрепил 
экономические связи, торговлю с соседними 
государствами. Этнический состав казахского ханства 
существенно увеличился за счет калмыков, башкиров, 
киргизов, каракалпаков и среднеазиатских народов. 
Численность казахов достигла тогда около 3-х млн. 
Россия, Китай, Джунгары, Хивинское ханство, 
Бухарско хансво: все они поддерживали тесные связи 
с казахским ханством во время правления Абылая.
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Абылай сумел объеденить все казахские жузы, 
сохранил казахские земли. Он сумел удержать власть, 
а потом создать новое казахское государство, которое 
признали Китай, Россия и южные соседи. Как видим, 
процесс сложения казахского народа – длительный 
исторический  процесс, который заслуживает 
внимания благодарных потомков.

Обман доверия, повлекший за собой гибель 
доверившегося, был тяжелейшим преступлением в 
Степи. Когда оседлые соседи по своему невежеству 
убивали официальных гостей —   степных послов, 
кочевники навсегда запоминали город убийц и 
считали его своим смертельным врагом вплоть до 
дня отмщения, который рано или поздно приходил. 
Современная культура также считает убийство 
послов и парламентёров военным преступлением, 
но она освоила эту норму на много веков позже 
Великой Степи.   Долг доверия не знает изначального 
деления людей на своих и чужих. Обычай степного 
гостеприимства показывает, насколько сильным 
было его действие в отношении именно чужих. В этом 
проявляется абсолютный универсализм Небесного 
Закона.

Свобода воли не означает отказа от подчинения 
установленному порядку и приказам, необходимым 
для координации коллективных действий. Она 
означает лишь то, что любое внешнее подчинение 
проходит постоянную проверку на соответствие 
Небесному Закону. И при расхождении с этим 
Законом внешнее подчинение должно прекращаться, 
а личность должна принимать собственные решения, 
сообразуясь лишь со своей совестью и умом. 

В фильме прослеживается взросление мальчиков. 
Однажды их посещает  султан Вали. По старинному 
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казахскому обычаю он просит назваться мальчиков.  
Каждый называет себя и происхождение, но только 
двое назвались казахами. Это был сын султана Вали 
– Мансур и его друг - Ералы. 

Память об умерших, их имена передавались 
из поколения в поколение. При этом отношение к 
предкам, конечно, не исчерпывалось благоговением 
и страхом перед ними. Потомки явно стремились к 
близости с предками, к поддерживанию отношений, в 
которых, как считалось, были равно заинтересованы 
и умершие, и оставшиеся на земле.

Традиция почитания духов предков обязывала 
тюрков знать свою родословную до седьмого 
поколения, подвиги дедов. Каждый мужчина 
понимал, что и его поступки будут также оценивать 
семь поколений. Вера в Тенгри и в небожителей 
устремляла тюрков на достойные дела, к свершению 
подвигов и обязывала к нравственной чистоте. 
Ложь и предательство, отступление от клятвы 
воспринимались ими как оскорбление естества, 
следовательно, самого Божества. Признавая 
коллективную ответственность за род и племя, а 
также наличие наследственных признаков, тюрки не 
позволяли людям, причастным к предательству, жить 
и иметь потомков.Такая стратегически важная память 
о предках должна была оформиться в культ предков, 
которые у кочевников считались живущими в своих 
потомках. Этот культ не нуждается в особой мистике, 
и на практике не противоречит вполне логичному 
представлению о наследовании духовной воинской 
культуры по мужской линии. В каждом мужчине 
живут его великие праотцы-воины, причём — не 
столько в виде доли генетического кода, который 
разбавляется вдвое в каждом поколении, сколько в 
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виде комплекса духовных качеств — того мужества, 
которое может передаваться через поколения от 
наиболее выдающихся отцов и дедов, накапливая в себе 
их лучшие достоинства. Разумеется, этот комплекс 
гораздо лучше передаётся, если наследник знает о 
его существовании и помогает подсознательному 
наследованию ещё и целенаправленным интересом к  
достоинствам предков.

Предков помнили по именам, а имена храбрейших 
богатырей прошлого звучали в качестве боевого 
клича рода. Если же собиралась многоплеменная 
орда, её общим боевым кличем был возглас 
«Аруах!». Это слово соответствует обобщённому 
понятию духа предков. Этот клич звучал над ордой 
Батыя, и впоследствии его приняла русская армия в 
виде возгласа «Ура!». А затем его заимствовала и вся 
Европа до самой Англии.

В эпизоде фильма, в честь приезда вождей 
племен (которых собрали для обсуждения вопроса  
об объединении), организуются игры, состязания 
для молодых людей. Перед началом любого благого 
дела, по обычаю казахского народа,  уважаемые люди 
аула, аксакалы, произносят бата. Бата, которая была 
дана перед кокпар: «О Всевышний! Пусть страна ...., 
а земля расцветет. Пусть у воинов прибудет силы, 
а у коней – резвость! Да поднимется дух у народа, 
да иссякнет сила у его врагов!». Бата тоже звучит 
неоднакратно в фильме: выход на поединок Мансура 
с Шарыном, ...ата – благопожелания, отражающие 
веру в магическую силу слова. О его значении в жизни 
казахов свидетельствует пословица «Жаңбырмен жер 
көреді, батамен ел көгереді» – Для народа бата то же, 
что дождь для земли, без которой земля засохнет. 
Бата – благословление в путь, на добрые дела. Любое 
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событие, той, путь начинается и завершается с  бата.
Содержание бата, совершаемых особо уважаемыми 
людьми, составляет забота о будущем народа.После 
бата начинается азартное зрелище – кокпар, куда 
собирается стар и млад. 

В другой части поселения проводится другая, не 
менее интересная национальнаяигра –  это «казакша 
курес» – борьба. Эта игра начинается с того, что 
участники помогают друг другу держать мягкий 
крепкий кушак и как можно крепче хватаются за 
него. Дело это очень серьезное. Без крепкогозахвата 
не получится ни хорошего броска, ни силового 
приема. Побеждает тот, кто сумел бросить соперника 
на лопатки. Эта игра требует физической силы, 
сноровки, быстрой реакции, естественно, она 
оказывала большое воспитательное значение. Батыры 
– победители были образцом для подражания, как 
для детей , так и для молодежи.

Гаухар- девушка воин, она с детства находилась 
с Мансуром  и Ералы и обучалась военному ремеслу. 
Качаясь на алтыбакане, она роняет платок, который 
поднял Мансур. Мансур с детства был не безразличен 
к ней. В нескольких кадрах это можно понаблюдать: 
разговор на берегу реки, когда они были еще детьми, 
восхищение ею храбростью и ловкостью Мансура 
во время тренировок, игр. Но настоящая любовь 
появляется с их взрослением. Мы видим Мансура, 
испытывающегося сильные возвышенные любовные 
чувства и переживания, связанные с поднятием 
платка, что означало его объяснение в любви. 

Особую роль платок играет в обычаях и 
традициях казахского народа. Платок, за все свое 
время существования стал символом женской 
чистоты и материнской любви. В данном случае 
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платок это не просто атрибут женского костюма, это 
символ чистоты, и он мог быть передан только в руки 
избранника, будущего мужа. В казахском обществе 
запрещалось девушке открыто показывать свою 
симпатию, поэтому платок использовали как способ 
выражения отношений. Если джигит поднимал 
упавший платок девушки, и не возвращал его, это 
означало, что девушка ему интересна.   Платок 
был элементом обычаев и традиций казахского 
народа.  После свадьбы старшая сестра передает 
свой головной платок младшей сестре. Это как бы 
означает: «пришла твоя очередь найти свое счастье».  
Все замужние молодые женщины обязаны были 
покрывать свои головы белым платком.      

Народ продолжал бедствовать: вожди племен 
опять не договорились о воссоединении. Но к 
тому времени «волчонок стал волком». Настало 
время, когда Мансуру «надо принять участие в 
судьбе народа», – об этом сообщает Ораз Мансуру 
в своей юрте, у очага, потому что это не только 
топографический центр ее, но и функционально 
важное, сакральное, священное место. 

Огонь считался в юрте частицей солнца и 
напоминал о дарах Тенгри.Кроме того, очаг – 
связующее звено между предками и потомками, 
символ преемственности поколений. Один из 
древнейших и строго соблюдавшихся запретов – 
запрет гасить огонь в очаге. Погашенный огонь – 
символ упадка рода, распада семьи. Огонь может 
догореть и погаснуть сам, хотя, вероятно, в более 
ранние времена огонь в очаге должен был гореть 
постоянно. Огонь-очаг всячески сберегался и 
содержался в чистоте, нерадивое отношение к нему 
могло привести к тому, что он сердился и «уходил» из 
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юрты. Нельзя было передать огонь чужакам, а также 
выносить его из юрты после захода  солнца. Вместе с 
огнем могло уйти счастье и достаток семьи. 

После поединка Мансура Ералы уезжает  к  
джунгарам освободить  Гаухар, которая попала 
в плен, но об этом он не говорит другу. Учитель  
объясняет Мансуру, почему он отпустил Ералы: «Он 
рожден помочь тебе сделать то,  для чего рожден 
ты. У тебя свое особое предназначение. Ты избран 
Звездами, чтобы объединить казахов». 

Снова начинается война. Это было  «решающее 
сражение, когда казахи или  приобретут  свободу,  
или потеряют надежду навсегда». Народ сплотился 
как никогда. Настала долгожданная победа.

     Высоко ценит народ своих предков за сохранение 
Великой Степи,  великую любовь к родной земле 
и родному народу. И сегодняшняя независимость 
Казахстана – это «священная ценность, переданная 
нам мужественными предками – кочевниками 
Великой Степи ». (Н. Назарбаев). Ею надо дорожить 
и беречь, – таков был завет наших предков.
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COSMOS, TIME AND DRAMA

We encounter ‘structures’ when we examine the 
universe. Everything, from galaxies to tiny atoms, has a 
structure. We can tell that the ‘understanding’ we have of 
these substances is proportional to what we can explain 
about these ‘structures’. In works of art, also, perceiving 
the ‘structure’ and analyzing it will lead to understanding 
the work. The structure is also the basis of art. There is 
no art without a structure. Both the universe and art have 
structures. Art can be defined in a number of ways, but 
the most inclusive definition is this: Art is an alternative 
universe! Universes that have existed, universes that are 
too impossible to exist, imaginary universes and universes 
that can’t even be imagined… Now, art is about creating 
these universes. An artist is a master builder of structure 
that constructs an artwork; these ‘universes’. 

Drama also has a structure. What Aristotle tries to 
do in his Poetics is to explain this structure. Aristotle has 
examined the structure and made suggestions regarding 
it. For Aristotle, this structure consists of the story, the 
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space and the time. The story (mythos) contains the 
characters and the events, where space and time are 
other dimensions of this universe. Another important 
phenomenon that helps us to comprehend the structure 
of both the drama and the universe is the concept of 
“time”.

Time is a subject of philosophical speculations – about 
time wrote different writers and philosophers of the past 
and present. What were the main questions? Does time 
really exist? Is it illusion or a substance? For example, 
Zeno considered that time is connected with movement 
and he supposed that movement is an illusion. In our 
daily experience we believe that time exists, because we 
cannot imagine our life out of time, everything exists and 
changes in time – sun rises, seasons change etc. 

The phenomenon, which makes us understand the 
concept of time, is the matter. Time is a magnitude that is 
identified as a space where matter exists in time continuum. 
The units of time are used to measure movement of 
objects, life, history… For example, within the classical 
(Newton) physics if one knows the data at the moment of 
a ball tossed upward, one can calculate its exact height 
after any moment.  Therefore, time constant of Newton 
is based on certitude; which means that everything can be 
predicted and calculated in his world. He is a determinist, 
and time is the most reliable and constant building block 
of this determinism. In the world of low velocity, that is 
to say in human life, in observable universe we have a 
perception that time progresses in constant speed. Within 
this scope, we think that time advances everywhere with 
the same speed; however, our conception of time will 
change as we pass to modern physics. Newton Physics 
that is valid in low velocity breaks down as we approach 
to the speed of light. From now on, time is no longer a 
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phenomenon accelerating at constant rate, but a variable 
dependent on mass and velocity. For example, when we 
move at the speed of light, we can no longer mention the 
progression of time. In these circumstances, time is not 
absolute but relative.

As we remember the twin paradox, one of the identical 
twins makes a journey into space at the speed of light 
and returns home to find that the twin who remained on 
Earth has aged thirty years more than him. According to 
Modern Physics time is relative; that is to say, in different 
speeds flow of time dramatically changes. On the other 
hand it is certain that perception of time is subjective 
what means that we do not always perceive the flow of 
time as a constant phenomenon.  In some cases it seems 
to us that time accelerates too quickly, for example, 
when we are getting ready for an important exam or 
when we’re having fun and are happy. In a manner, time 
decelerates when we focalize on it and accelerates when 
we’re unaware of it. Even though these examples rely 
on personal experiences and perceptions, they give us 
opinion about the nature of time.

Time measurement informs us about “the place “and 
subsequence of events and happenings in the flow of time. 
These are two things entirely related to time concept. 
How can we understand which one of two incidents 
took place first? First of all we should agree that time 
advances straightly from past to future and all events and 
phenomena are included in it. The only problem here is to 
define what happened earlier and what later. In physics the 
realization of two events will be aligned by ‘entropy’1.	
1  Entropy: Entropy is a term of thermodynamic that represents in 
physics, the thermal energy of a system, which cannot be transmitted 
into mechanical work. It is the second law of thermodynamics and 
defined as irregularity. As the regularity (density) is at its maximum 
level before the big bang, entropy is zero. After the big bang entropy, 
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Aristotle explains the task of subsequence by category 
of reason4 and action. Action could be understood as a 
logical chain of related events. 

 Can we use the physical method in drama analysis? 
We suppose that it is possible. We try to explore the 
dramatic events through the concept of entropy. The 
level of entropy depends on the time passed from the 
initial explosion (big bang)1. The farther we are the more 
entropy is. We presume that the more irregular events 
take place later. To imagine what we mean we can bring 
an example of a perfume and the level of entropy in three 
different cases. In the first case (before big bang) perfume 
is closed in a bottle and the level of entropy is very low.  
In the other case we spray perfume in one room of three 
room house. Now the level of entropy is higher. In the 
third case we smell perfume spread in each room of the 
three room house – here we have the highest level of 
entropy. So the level of entropy indicates how close we 
are to the initial point, the exposition or initial stage of a 
big bang.  

As we noted we can compare the initial condition 
of events in drama to the condition of matter before 
big bang as well as with a bottle of perfume before it’s 
opened. The universe continues to expand, to advance 
towards the disorder from the absolute order after the 
big bang. Theory of entropy suggests also that time is 
unidirectional- time flows one direction. We cannot put 
back into the tube the toothpaste after it has been squeezed. 
All the incidents can be put into an order of precedence 
which means irregularity, starts to escalate.  
1  Big Bang: The universe was formed by a tennis ball sized sphere 
(absolute density) that has compressed the basic unit of matter in itself, 
and the infinite space encircling this sphere. 13.8 billion years ago, 
this sphere has exploded and the occurring substances have expanded 
all over the world. This expansion still continues. 
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with the entropy. Theatre scripts can also be interpreted 
in this direction. In fact, incidents in the script advance 
in harmony until the climax or the peripeteia (big bang). 
Starting from this point (climax), disorder takes the lead 
and pursuit of order continues until the end of the play. 
In this matter, the level of disorder will increase as and 
when time advances.

For Oedipus, all is well in life, since there is an 
order. However, disorder runs the show starting from 
the moment that he comes to know that he has killed his 
father and then married his own mother. This disorder 
will continue and accelerate until the “disappearance” of 
Oedipus. 

Polybus, King of Corinth, and Queen Merope love 
and raise Oedipus as if he was their own child. The 
king and the queen live happily with Oedipus, until one 
day, a drunken guest treats him like an ‘adopted child’ 
during a feast. The next day, the young man asks his 
parents about this and they both deny it. Oedipus has 
his doubts, and these doubts would be the beginning of 
the end. First, the absolute order of Oedipus’ universe 
would collapse… Thereon, Oedipus leaves for Delphi. 
The prophet predicts a hideous future: Oedipus will lay 
with his mother, an offspring -a product of adultery- will 
be born and he will kill his father, the person who gave 
Oedipus his life. Oedipus, terrified, runs away without 
knowing where to go, never to return to Corinth again. 
As he leaves Delphi, he comes across an old man that 
he doesn’t know, riding a cart at a narrow junction with 
a couple of servants. They dispute over the right of way 
and in the end; Oedipus kills the old man, which was 
actually his father. Let’s stop and think for a while: What 
if Oedipus never came across this man? Maybe he would 
go to another country and live on without any problems. 
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But the big bang happens right at that moment in which 
he kills his father, and there is no turning back. The order 
is replaced by disorder that grows day by day. As of this 
moment, Oedipus’ life would move towards disorder, 
which is chaos. Oedipus dedicates the remaining days 
of his life to a search of order, wishing for the chaos to 
end. But is it possible? After the big bang, the universe 
would expand until its’ limit point. Nothing would be 
able to stop this expansion. The most accepted design of 
the universe is based upon the idea of it expanding until 
the border of the universe and then tightening, shrinking 
due to gravitation until the initial point, the point of big 
bang. The whole universe has been shrunk into a sphere/
point the size of a single tennis ball, exploded (big bang), 
expanded, stopped at the limit, tightened and shrunk 
again until it was as small as a tennis ball once again, 
thus, completing the cycle of the universe. Disorder has 
grown with big bang, and then it has shrunk and came 
back together to a state of absolute order. The structure 
of tragedies is similar to this. Tragedies begin and grow. 
Everything is in order during this process. Then, the big 
bang occurs in climax or peripeteia, the order breaks and 
disorder starts growing. In the end, the protagonist of the 
tragedy dies, leading to the construction of a new order 
(absolute order) both for him and everything else, so the 
cycle is complete, until a new big bang. This cycle goes 
on and on. 

Let’s get back to Oedipus’ story. The moment than 
Oedipus kills his father and marries his mother, just like 
the universe expanding and reaching its’ limit, is the 
moment that Oedipus realizes his destruction. After this 
destruction, what the protagonist of the tragedy, Oedipus 
has to do is close his eyes (blinding himself) against this 
world chaos (disorder) and get away from everyone and 
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everything. The following action of Oedipus is taking the 
road; he is looking for peace and desires to be alone, what 
could be explained by his yearning for cosmic order. He 
wants to get back to way things were before the big bang, 
to peace and happiness. He does not prefer killing himself 
like Jocasta, because death means annihilation. Total 
annihilation does not exist in the universe. We know that 
the total energy of the universe doesn’t change, potential 
energy turns into motion, solar energy turns into heat. 
There is no such thing as lost energy. This is true for 
matters too. Matters don’t vanish, they transform into 
each other. Every substance that forms the universe is 
made of a determined number of types of atoms. The 
most significant number in the universe is 10 to the 46th 
power; which is presumably the total number of all atoms 
in the universe! That’s what Carl Sagan meant when 
he said “The nitrogen in our DNA, the calcium in our 
teeth, the iron in our blood, the carbon in our apple pie 
have all been made in collapsing stars. We are made of 
starstuff”1: You can’t destroy something in the universe, 
you can only change its’ structure… 

Back to Oedipus’s story: 20 years pass. We see 
Oedipus as a majestic person at the end of his exile 
despite the fact that he is blind, miserable and about 
to die. Antigone is a grown woman now, and his most 
faithful child. They end up in Kolonos, a sacred place. But 
unhappy Oedipus has no peace in there either. Their sons, 
Eteocles and Polynices want to manipulate Oedipus and 
make him go under their tutelage for their own interests. 
Ismene brings him a word; “If you die without a grave, if 
nobody knows where you are buried, it will bring them 
misery and grief. So they want to take you near Thebes, 
where you can’t have your own way”. Thereon, Oedipus 

1  Sagan, Carl.  “Cosmos”. Random House, New York. 1980

nuri nalbanToRlu



217

casts out Creon and his own sons with the help of Theseus, 
King of Athens. Theseus does not reject Oedipus and 
takes him into his land. Well, how does the story of 
Oedipus end? Sophocles does not reveal a fine ending for 
Oedipus. Oedipus is not an ordinary man that could just 
be buried and forgotten! His end is mysterious. The earth 
opens up and Oedipus ‘disappears’ into this gap. We 
think that he is dead, but this death is no ordinary one, 
because the death of someone means that this individual 
vanishes.Yet, the disappearance of Oedipus is a sign 
of him transforming, passing on to another dimension, 
and his soul rising up to a sacred level. Oedipus doesn’t 
vanish, he transforms, and thus, he advances towards 
absolute order, perfection. Every discipline has its’ own 
definition of ‘absolute order’: For Plato, this is a world of 
ideas. To me for human life the absolute order is ‘death’. 
Since death signifies the transformation of human form 
into energy. In astronomy, it’s’ the ‘moment’ before the 
big bang in which entropy is minimal. For religions, it’s 
‘God’. Sophocles must be influenced by Plato, his coeval; 
that’s why we can think that Oedipus has gone towards 
the world of ideas, in another approach, towards the one 
and only god. His words, “I see!”, at the end of the play; 
can be interpreted as a blind man seeing and perceiving 
this world of ideas, the absolute order, or god.
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THEATRE STUDIES

Tamar Bokuchava,
Shota Rustaveli Theatre and Film Georgia State University

Doctor of Art Studies, Professor
                

WOMAN, THEATRE, GENDER 
(VARIATIONS ON THE THEME) 

Summary

The article presents the reflections on the theme of woman 
and gender from the position of feminist criticism about the 
dominant role of masculine discourse in the history of human 
culture and theatre. According to that point of view women 
do not have their voice in the masculine world till the last 
centuries but they are deeply connected with the genetic roots 
of the western theatre and cult of god Dionysus in particular. In 
VII-VI centuries they have been the most devoted followers of 
his cult before it was developed and “refined” by the masculine 
discourse of the Greek patriarchate. The establishment of 
masculine festivals excluded women from the official theatrical 
process. The social women were not allowed to attend the 
performances except hetaeras and slaves. At the same time in 
the masculine culture gender reflections there arose the women 
gender signs and powerful figures presented by the gallery of 
women characters as Clytemnestra, Media, and others. This 
tradition went on in renaissance and modern drama (Lady 
Macbeth, Nora etc.).  The author puts a rhetoric question: 
do the women have their role in the development of human 
culture under the dominance of masculine discourse?  She tries 
to answer this question according the Julia Kristeva’s theory of 
“subject in process”. Kristeva’s theory transferred to Lehman’s 
theory defines the “Gender” of the theatre, where dramatic 
theatre is attributed the masculine identity and post-dramatic 
the feminine one. The logic is based on the definitions of post-
dramatic theatre identified by Lehman:  Simultaneity, play 
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with signs and significations, disappearance of signification, 
plethora, visual dramaturgy, physicality and emphasis on 
process not on product etc. 

Tamar Tsagareli,
Shota Rustaveli Theatre and Film Georgia State University

Doctor of Art Studies, Associated Professor

“KUNG-FU”- SOME ENERGY STRENGTH
(Ritual Anthropology of an ancient Chinese practice)

Summary

Theatre Anthropology is the study of the performer’s pre-
expressive scenic behaviour which constitutes the basis of 
different genres, roles and personal or collective traditions.

In an organised performance situation the performer’s 
physical and mental presence is modelled according to 
principles which are different from those applied in daily 
life. This extra-daily use of the body-mind is what is called 
technique.

As elsewhere in the world, it is also in China that the origins 
of the theatrical arts seem to lie in early religious rituals, in 
China most probably in shamanistic rites. China has always 
been an exceptionally history-conscious culture with a long 
continuity, and the Chinese system of writing was invented 
very early. Thus it is no wonder that a relatively substantial 
amount of written evidence of the theatrical tradition exists 
from the early periods. It gives enlightening, yet fragmentary, 
information about the development of early performance 
traditions.

It is known that during the Shang dynasty (c. 1766–1066 
BC) hunting dances as well as dances imitating animals were 
performed. As has been already discussed on several occasions, 
the dances imitating animals and employing the so-called 
“animal movements” have been common in most cultures. 
In fact, animal movements still form an integral part of many 
martial art, dance and theatre traditions today.
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The so-called chorus dances were popular during the 
Zhou (Chou) dynasty. They were divided into two groups: wu 
dances performed by men and xi dances performed by women. 
Besides religious rituals, there were less ceremonial types of 
performances, such as comic numbers performed by clowns 
and dwarfs as well as displays of acrobatic skills.

Martial art demonstrations or shows were popular and, 
as elsewhere in Asia, in China, too, many of the movements 
employed by dances originated from the martial art techniques. 
It seems most probable that the early martial art systems formed 
the basis from which the rich tradition of Chinese martial 
operas and their acrobatic fighting scenes as well as the 20th 
century gongfu (kung-fu) movies later developed.

The Chinese theater is unique by itself. In the Middle Ages 
there were troupe, where male and female roles were played 
by either men only or women only. In addition, the nature of 
the character could be traced not only by an actor performing a 
role, but also by the make-up, applied to his face. Depending on 
the color, the audience understood the role type. For example, 
the red color indicated loyalty and honesty of the hero, the gold 
one was used for the mythical heroes, etc
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FILM STUDIES

Lela Ochiauri, 
Shota Rustaveli Theatre And Film Georgia State 

University
Doctor of Art Studies, Full Professor

STALIN TRILOGY BY MIKHAIL CHIAURELI AND 
DEATH OF GOD(S)

Summary

Thanks to Propaganda in the Soviet Art, myth on Stalin 
as of “Great Friend and Wise Teacher” has been created since 
30-ies of the XX century. Cult of Stalin was a phenomenon of 
30-50-ies of the last century. Reinforcement and transferring 
into “reality” of the cult was supported by many factors and 
first of all by the Soviet cinematography including the works 
of Mikhail Chiaureli, the film director whose art rose and fell 
like the “image of the leader” created by his participation. 
Stalin and Chiaureli turned the history of the USSR (that also 
collapsed) into Stalin’s personal history. Mikhail Chiaureli as 
a film-maker was recognized as a creator of Stalin’s cult in the 
Soviet Cinematography as he made the “Stalin Trilogy”. Films 
about Stalin made by Chiaureli were much more, though.

The very first film on Lenin and Stalin was made by the 
Soviet film-maker Mikhail Rome (Lenin in October, 1937). 
Mikhail Chiaureli made the next film on Lenin and Stalin in 
1938 named as The Great Dawn.

“The Vow”, “The Fall of Berlin”, “The Unforgettable Year 
1919”, and finally “The Eminent Farewell” (made jointly with 
Grigori Aleksandrov and Aleksander Gerasimov based on the 
materials on Stalin’s funeral and the staged scenes showing how 
the world’s working class was mourning for Stalin’s death), 
they are all Mikhail Chiaureli’s films about Stalin. Though his 
fiction film Giorgi Saakdze and the animated film How Mice 
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Entomb the Cat were also dedicated to Stalin. 
Mikhail Chiaureli’s films tell us about different stages 

in the life of the Soviet Union, starting from the revolution 
(1917), including industrialization activities, central events 
of the World War II, victories in the war and so on. Despite 
the stages of the history, to which one or the other film was 
dedicated, political contents of the films always coincided with 
the political processes which took place at that time and the 
course, which was set by the Communist Party and which, first 
of all were published in the party newspapers, directives and 
leading reports. 

Despite the facts that “the Gods Fall” and “the Stalin’s 
Myth” were destroyed, who knows, maybe the main creator of 
the Stalin’s myth was not wrong and nowadays, 60 years later 
since the death of the “idol”, we still witness the “miracle” of 
Stalin’s immortality or maybe it is a wish of the society that is 
in captivity of Stockholm syndrome, to revive old myths for 
creating and believin in new ones.
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ART STUDIES
                                            Lali Osepashvili, 

                                  Shota Rustaveli Theatre and Film  
Georgia State University, 

Assistant-professor, The doctor of Arts  

TRYPOLOGY OF STYLING  ON THE SOUTH 
FAÇADE OF KHAKHULI AND OSHKI               

Summary

There are many Christian temples  in Georgia  and a great 
attention is paid to their decorative styling

There is an important symbolical in the decorations of the 
temples. Everything is connected with the Last Judgment Day. 
The most important place is taken by the picture of paradise. 

The aim of this article is to show the south facades of 
Khakhuli and Oshki and their tendency. 

As a result of this research, the conclusion was given by 
the author. She says, that it is the reflection of Jerusalem in 
Heaven.
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MUSIC  STUDIES

Gvantsa Ghvinjilia,
V. Sarajishvili Tbilisi State Conservatoire, Associate  

Professor

ARTISTIC AND STYLISTIC PECULIARITIES 
OF SERGEI RACHMANINOFF’S “SYMPHONIC 

DANCES”

Summary

The article is dedicated to artistic and stylistic peculiarities 
of Rachmaninoff’s “Symphonic Dances.” The composition, 
dedicated to the orchestra of Philadelphia, is a clear example 
of overcoming of deep creative crisis that developed at the end 
of the composer’s creative life. Paralysis of Rachmaninoff’s 
creative will in his American period was caused by intellectual 
traumas, nostalgia for the homeland, depression inspired by 
the atrocities of the World War II, which was equally revealed 
in his aspiration to personal self-isolation and in the crisis of 
his musical thinking. The opus mentioned above, which falls 
out of the context of the most contemporary advances of the 
20th century, contrarily, points to a completely unprecedented 
renewal of the composer’s creative style. The ideological 
foundation for “Symphonic Dances” is the invariant of an 
eternal problem: the constant struggle between good and evil; 
At the same time, the composer was sensitive to the idea of 
decadence of the European civilization, so popular in art and 
philosophy at the turn of the century. The terrible picture of 
the hopeless situation of inevitable end of the life as well as of 
the horrible end of the world, was reflected by Rachmaninoff 
in the whirlwind of the frenzy of dance rhythms, crumbles 
of themes torn into separate intonations. A clear implication 
to the defeat of the forces of light in the finale integrates in 
itself not only the universal problem but also the pessimism 
of a lonely person. Rachmaninoff’s method of artistic thinking 
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was symbolism, thus, his the ideas are reflected in the motif-
symbols. Among them a distinctive function is conferred to 
the famous motif of Dies Irae, which has lost its Middle Ages 
meaning and symbolizes the idea of the eschatological end of 
the Universe. “Symphonic Dances” is the only work written by 
Rachmaninoff entirely in America and represents itself a kind 
of the summary of the composer’s creative searches.
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UNIVERSITY PH.D PROGRAM

Tamar Beridze,
 Shota Rustaveli Theatre and Film  

Georgia State University
Ph.D student

Supervisor. Prof. Davit Kobakhidze

SOME ASPECTS OF TEMPO-RHYTHM 
IN STAGE ARTS

Summary

The fields of arts are different from each other by their 
expressive means and rhythm. Each of them is distinguished 
by its peculiar rhythm. For instance, pieces of architecture, 
visual and applied art have no ability to move and develop 
through time. They have no rhythm at all. The rhythm itself 
is based on spatial perception and have no ties with real time. 
Understanding rhythm in literature, music, choreography and 
stage arts is directly related to time. These types of pieces of 
art have certain dynamics and  ability to move and develop 
through time. Therefore, they have got a real tempo. Thus, the 
interconnection of rhythm and tempo create - tempo-rhythm. 

Action on a stage can be expressed by movements, speech 
or the mix of speech and movements. Each role has its peculiar 
rhythm expressed either orally or physically. 

The tempo-rhythm of a play is determined by its theme, 
temper, character and stage speech dynamics. Stage rhythm 
gets its real meaning when an actor/actress is able to express 
the real passions in the given context. A play will be coherent 
and interesting  for the audience if all its components including 
dramatic materials, director’s intentions, musical compositions, 
elements of visual and applied arts and performing mastery 
by actors are mixed harmonically and determined by tempo-
rhythm and the events developed on a stage through space and 
time are loaded with inner emotions and covers. 
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Tinatin Kobaladze,
 Shota Rustaveli Theatre and Film  

Georgia State University
Ph.D student

Supervisor.Prof. Davit Kobakhidze

USE OF ACTING SKILLS IN DIFFERENT 
PROFESSIONS ON THE EXAMPLE OF BUSINESS 

RELATIONS

Summary

Using the methodology of acting skills in different fields 
is very popular today. In areas where the public speaking, 
presentations, public relations and so on is necessary. 
Transferable skills of actor in West is widely used. When you 
use transformation in your career you achieve the greatest 
success as politician, a business leader, as a lawyer, a teacher 
and after all as an actor. Professions which are characterized 
by public statements, manipulation of the society, fascination 
of public and discourse is necessary for them to gain the art of 
acting skills, because it is the key to success.

Success of any talks depends on interpersonal relations. 
Therefore companies need not only good looking leaders 
but well-minded ones also. Any businessman is forced to 
appear before the audience but few have enough talent and 
skill. For this there are certain laws with using of which it is 
possible to influence on person. Emotional charge of actor 
admire the audience. The stronger this charge is, the greater is 
psychological power and energy of human. This is the basis of 
success as on the stage also in life.
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Tamta Tsintsadze,
 Shota Rustaveli Theatre and Film  

Georgia State University
Ph.D student

Supervisor.Prof. Davit Kobakhidze
Co-head: Prof. Nana Dolidze

BIG AND SMALL COMMUNICATION SYSTEM

Summary

For last decades modern scolars have been studying not only 
the verbal information channel, but the visual communicative 
passage of humans as well . Thus, communicative act is a result 
of synergistic work of the various systems of the human. In 
order to clearly visualize communication process we exercised 
someoptional definition of the human’sinformational channels. 
The selected criteria were as follows: A. Message transmission 
and B. Ability to impact each others work. As a result we have 
received 5 small systems. 
1.  Supporting and movement apparatus (body condition, 

positioning in space, posture, gesture)  
2.  Speech apparatus (timbre, sound intensity, prosody, 

articulation)
3. Muscular apparatus  (degrees of stretch, tempo, mimics)
4.Eemotional apparatus ( emotional condition, frequency of 

breath, internal rhythm, skin) 
5. Mental apparatus (intention, words, degree of concentration, 

eye)
We examine the communication process through 

synergetics prism since this type of approach clearly shows the 
usefulness and effectivity of basic acting skills for any speaker/
orator. 
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Giorgi Kantaria,
Shota Rustaveli Theatre and Film  

Georgia State University
Ph.D student

Supervisor. Prof. Davit Kobakhidze

MICHAEL CHEKHOV’S PSYCHOLOGICAL 
GESTURE AS THE TECHNIQUE FOR EMBODIMENT 

OF A CHARACTER THROUGH IMAGINATION

Summary 

The present work is an attempt to understand the essence 
of the “psychological gesture” developed by an actor Michael 
Chekhov. What is its essence? How can it be achieved? What 
stages should be passed and ultimately, what is its value and 
what can be achieved using this tool; what is the difference 
between conventional rehearsal methods and the psychological 
gesture; what is the difference between Stanislavsky’s approach 
and the technique discovered by Michael Chekhov …

Finally, as a result of analysis, the author comes to the 
conclusion that the psychological gesture by Michael Chekhov 
is one of the best, original and convenient tools used by an 
actor for creation of a character, its artistic image. 
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Khatuna Damchidze,
Shota Rustaveli Theatre and Film  

Georgia State University
Ph.D student

Supervisor.Prof.  Anano Samsonadze

IMERETIAN  DANCE DIALECT

Summary

Imereti is one of the regions of which dancing folk 
compositions  in fact no longer exists. Today Georgian 
choreographic art only knows dances  created by imagination-
interpretation of the author, and it is also very rare due to lack 
of dance  vocabulary.

In Imeretian vocabulary there is  term “Perkha” and the 
description of  the rules for its performance  clearly indicates  
that we are dealing with a two-story Round Dance  (Ferkhuli) 
composed of 7-10 men.

According to  historical and ethnographic materials, in 
Imereti people  Easter dance “Madli Makharobelsa”. They also 
organized Lelo with red big ball for Easter. Often Kokhinjroba 
“ was coincided with “Shvidmaisoba” and at this time 
they dance  female-male two-storey round dance known as 
“Shvidmaisoba” , which was dedicated to regenerative  forces 
of the nature.

There was Imerian version of dance “Mze Shina” related 
to “Dzeoba”, which became famous for us from the description 
published in the newspaper “Kavkaz”.

Wedding in Imereti was very interesting in terms of 
events. However, this diversity in the form of archetypes is not 
preserved in Imereti  region.

Jocular (Saokhunjo) Ferkhuli and Feast (Salkhino)  
Ferkhuli recorded by Mikhail Chirinashvili, Chona, Chemo  
Natlidedao, Ori da  odelia, Sabodishoebi recorded by G. 
Garakani in Sachkhere region- lost dance vocabulary.

In Imereti, as it becomes clear from the letter of Akaki 
Tsereteli, the dance “Lekuri” was quite a popular dance, which 
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was performed together with European dances at balls and 
parties.

Not so extensive information scattered in periodical press 
and  other literary works still gave us the opportunity to build 
certain opinions and views about Imeretian  dance folklore.

Dato Buachidze,
Shota Rustaveli Theatre and Film  

Georgia State University
Ph.D student

Supervisor.Prof. Sandro Vakhtangov 

SCIENTIFIC FILM

Summary

Film – aesthetic and technical wonders of XX century is 
closely related to the actual problem of development of science 
and technology and it has got its distinctive niche in film 
entitled “Scientific and popular film”. Scientific film includes 
only needed films for the goals of scientists what had nothing 
to do with art, also comprises the films where artistic side is felt 
with different doses.

Concurrence of science and film arise and develop those 
fields of scientific film such as: science research, educational, 
scientific popular films. Their difference is in their diverse 
convey – objective-scientific and subjective-artistic. Quick 
development of science and technology is actively reflected 
on artistic and technical possibilities of shooting the science 
fiction film. By the means of peripheral vision (an opportunity 
to see many objects at the same time) a multichannel transition 
of audio-visual information is possible. It should be noted that 
scientific, popular film doesn’t have a clearly revealed system 
of genres. Critics refer it as scientific-publicist”, scientific-
information”, “science-fiction”. Some of them suggest us to 
use TV genres in it – “Dramatized chronicle”, “Documentary 
drama”, Drama with open finale and more. In fact, the 
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boundaries of scientific-popular film are expanding and its 
species are becoming more diverse.

The article is about what goals and objectives are served 
by “scientific film” in formation of broad public awareness, 
how it helps the solution of nature secrets, sees achievements 
of technology and science and forms materialistic world view.

	 Levan Lekveishvili,   
Shota Rustaveli Theatre and Film  

Georgia State University
Ph.D student

Program: Film and Television Faculty
Supervisor.Prof. Sandro Vakhtangov 

SPORTS REPORT IN MULTIMEDIA ENVIRONMENT

Summary

In this article I tried to describe shortly the stages of 
development of sports reports that started in 1936 with only 
one TV camera. 

It was my first time in 1983 when I made a football match 
report as a director of Georgian TV sports programs. I have 
taken part in broadcasting of any kind of tournament held in 
Georgia. 

I remember that I made a first report with Outside 
Broadcast- OB VAN that had 4 TV cameras. Today the First 
Channel Outside Broadcast- OB VAN has 11 basis cameras.

The first sports transmission in Georgia was made in 1958. 
Since the middle 60ies of the last century sports reports were 
permanently placed in Georgian TV program schedule. 

Today, in the epoch of the Internet and multimedia, TV 
audience can’t even imagine football match report without 
repetition and graphics. 

When I started working there was only one video replay 
and we had to show match results by tablo. 

The technical progress was reflected on football sphere as 
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well. Sport transmissions broadcasting quality got more and 
more sophisticated. Many sports channels were created. Now 
sports fans have opportunities to observe a play of favorite 
team not only on TV but in the Internet as well. They can do it 
in personal computers or in mobile phones. 

If we observe well, sport transmission exactly matches 
with this term – multimedia. When making a TV report a 
director controls not only image and replay (video) but he also 
listen to the commentators (voice). He also pays attention to 
correctness of broadcasted titles (graphics) let alone technical 
side (color correction). 

If multimedia is unity of various means sports report can be 
used as its synonym. I won’t be mistaken to say that a role and 
function of director in modern TV has increased dramatically.  

It’s not important for a director to be a specialist in every 
sphere but he must by all means be aware of every event and 
know where and when to use it. 

Modern director must have analytic mind, be able to match 
various facts with one another, synthesize them and derive the 
most important one. 

All the above mentioned exactly matches with sport 
translations director. 

Tamar Bartaia,
Shota Rustaveli Theatre and Film  

Georgia State University
Ph.D student

Supervisor.Prof. Zviad Dolidze

SOME OF THE FEATURES FOR IMPLEMENTATION 
THE IDEA IN FILM DRAMATURGY 

Summary

For development of modern movie we actively study the 
problems of film dramaturgy and its specifics. 

Time presents the process of the main character’s artistic 
interpretation in a movie in an interesting way. It’s natural, 
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each new feature, a new character is created based on some 
certain idea. 

In any dramaturgical concept there is created a character 
which lives, is being perfected and which reveals the features 
existing in the author’s idea. 

There is a long way to pass from the idea up to the film, 
however it depends upon the specific and characteristic 
features used by the screenwriter, and how he develops the 
dramaturgical processes and in what shape he expresses his 
own idea.

The experience and skills of a playwright create some kind 
of subjective and unique micro-world. One of the peculiarities 
of his profession is artistic unification of this world and 
complete presentation of the imagination.  

For modern filmmaker the issue of dramaturgical 
innovation is crucial as just this sphere creates new space and 
outlook in the movie of the latest period.  

Aigul Tuiakbaeva,
Kazakh National Academy of Art named after T. Zhurgenov

Ph.D student
Co-head: Prof. Lela Ochiauri

TRADITIONAL RITES AND RITUALS AS A 
REFLECTION OF THE SPIRITUAL CULTURE OF 

THE KAZAKH FILM STUDIES
 (in the film “Nomad”)

Summary

This article describes the culture of the nomadic Kazakh 
people, their rich and varied spiritual world. In addition to folk 
traditions, rituals, customs, proverbs and sayings, which are 
reflected and shown in the film “Nomad”, we will be able to 
plunge into the world of Kazakh cinema. The film “Nomad” 
has complicated history.This movie project, by its appearance 
at the box office, was supposed to show to millions of viewers 
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the heroism and militancy of the Kazakh people, as well as 
his great Abylai Khan, who managed to unite all his people 
and to defeat the army of many thousands of Jungars.This 
movie project was the order of the President of Kazakhstan 
Nursultan Nazarbayev, who would like to revive the spirit 
of the former militant and wise Kazakhsthrough the cinemas 
of the country. To revive the historical past of his roots after 
gaining the independence for,in which the rich culture with the 
customs, traditions and rituals rests, was of great importance 
young Kazakh people, and the topic is actual to the present 
day as well.
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