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maia goSaZe,
saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo universitetis 
asocirebuli profesori

Tebes sneuleba

antikuri miTologiidan cnobili, troas 
mefis qaliSvilis, misnobis idumali niWiT 
dajildovebuli kasandras winaswarmetyvelebis 
Seusmenlobis miTosur ambavs karl gustav iungi 
adamianis mier sakuTari aracnobieris gzavnilebis 
Seusmenlobis Zalze tipuri da, imavdroulad, 
Zalze sava lalo Sedegebis momtani viTarebisa 
Tu midrekilebis warmomCenad miiCnevs. swored 
kasandras gafrTxilebis Seusmenlobis Sedegad 
moxda troas dacema, rac fsiqologiuri analizis 
TvalsazrisiT, SesaZloa swored adamianis mier 
sakuTari Sinagani xmis Seusmenlobis SemTxvevaSi, 
misive erTiani cnobierebis _ erTiani fsiqes 
Seuqcevadi rRvevis simbolur gamomxatvelad 
moviazroT. swored qalaqs asaxelebs karl gustav 
iungi adamianis fsiqikuri mTlianobis erT-erT 
sinonimad. Tavisi mosazrebebis dasturad, iungi ara 
mxolod sizmrebis miseul interpretacias, aramed 
oqsirinqumSi gamoTqmul azrebsac moixmobs:

`qalaqi ZvelTaganve cnobili warmodgenaa, 
rogorc ̀ TviTon~-is (selbst), fsiqikuri mTlianobis 
sinonimi. ase magaliTad, oqsirinqumSi napovn iesos 
gamonaTqvamebSi vkiTxulobT: `maRali mTis wverze 
gaSenebuli da gamagrebuli qalaqi arc daecema da 
arc daimaleba. Semdgom: amitom iswrafeT, SeicnoT 
Tavi Tqveni da gaigebT, rom Tqven RvTis qalaqSi 
xarT da Tavad xarT qalaqi. brukianusis kodeqsSi 
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aris erTi kopturi Txzuleba, sadac monogenis, 
RmerTis erTaderTi Zis ideas vawydebiT, romelic 
amasTan anTroposia, e.i. adamiani, mas oTxkaribWian 
qalaqs uwodeben. oTxkaribWiani qalaqi mTlianobis 
simboloa, individia, romelsac samyarosTvis oTxi 
karibWe, oTxi fsiqologiuri funqcia aqvs mzaobaSi 
da amitom TviTonSi sufevs. oTxi karibWis mqone 
qalaqi `TviTon~-is uryevi mTlianobaa, cnobierisa 
da aracnobieris erTianoba~.1

qalaqisa da adamianis cnobierebis mTlianobis 
simboluri kavSiri unikaluri metaforulobiT 
vlindeba msoflio dramaturgiis erT-erT Sedev rad 
aRiarebul, sofokles tragediaSi `oidipos mefe~. 
sofokles tragedia qalaqis dasneulebiT, _ Tebeze 
Tavsdatexili ubedurebiT, _ Savi Wiris epidemiis 
movleniT iwyeba. siuJeturi TvalsazrisiT, 
epidemia RmerTebis ganrisxebis Sedegs, sasjelis 
gamomwvevis vinaobis dadgena ki Tebes mmarTvelis, 
oidiposis movaleobas warmoadgenda.

nebismieri epoqis, kulturisa Tu religiis 
wiaRSi Tanabari `warma tebiT~ damkvidrebuli 
RvTiuri samarTlis orTodoqsalur-dogmaturi 
gageba Tebelebze Tavsdatexili ubedurebis 
mizezad, rogorc sakuTari mamis mier, aseve 
RmerTebis mierve, jer kidev dabadebamde, Semzaravi 
xvedrisTvis ganwirul oidiposs moiazrebs.

adamianis cnobierebis araerTgvarovani 
struqturisa da mravalsaxov nebis msgavsad, 
mravalmosaxliani da imavdroulad, erTiani 
qalaqis, adami anisve fsiqikuri mTlianobis 
sinonimad aRqma, Tebes dasneulebis metafo-
rulad xedvis SesaZleblobasac iZleva. pirdapiri, 

1 iungi k., analizuri fsiqologiis safuZvlebi, Tb., 1995, gv. 
150

maia goSaZe
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sagnobrivi gagebisgan gaTavisuflebuli ̀ sneuleba~, 
oidiposis, rogorc arqetipuli gmiris, sulieri 
ganviTarebis gzaze, cnobierebis Tvisobrivi 
transformaciisken momwodebeli, ama Tu im saxis 
nevrotuli simptomis mniSvnelobas iZens _ iqneba 
es Sinagani krizisis, qaosis, rRvevis, SfoTisa Tu 
iracionaluri braleulobis gancda.

erT-erTi yvelaze universaluri gmirisa da 
zogadadamianuri xvedris warmomCenis samflobelos 
_ Tebes dasneuleba, adamianis erTian cnobi erebaSi 
gabatonebuli da swored am erTianobis ignorirebadi, 
_ garkveuli TvalsazrisiT uzurpirebadi `egos~ 
gardauvali dasneulebis  istoriis warmomCenia.

aseve metaforuli sazrisis momcveli, antonen 
artoseuli Savi Wiris epidemiis msgavsad, 
Tebeze Tavsdatexili, arsebiTad ki oidiposis 
sulSive datrialebuli `epidemia~ _ rogorc 
sasikvdilo Sxamis, aseve sicocxlis WeSmarit 
wyarosTan maziarebeli sakraluri movlenis 
mniSvnelobas iZens, _ imis mixedviT, Tu ras SeiZens 
adamiani. am TvalsazrisiT sneulebis, swored 
rogorc TviTSemecnebis, _ rogorc cnobierebis 
transformaciis gzaze gardauvali sulieri 
krizisis gamomxatveli metaforis `Seusmenloba~ 
sulieri sikvdilis tolfasia.

sneulebis, rogorc sulieri krizisisa da 
qaosis ganviTarebis processac da Sedegsac 
adamianSive arsebuli Sinagani resursebis 
siZliere gansazRvravs, is, Tu ra sWarbobs masSi; 
yofnisa Tu aryofnis, Zilisa Tu gamoRviZebis, 
TviTSemecnebisa Tu TviTSemecnebisgan gaqcevis 
survili, _ SezRuduli, ganpirobebuli `egos~ 
naWuWSi darCenisa Tu arsiseulTan, siRrmiseulTan, 
garedan ganusazRvrel-ganupirobebel TviTobasTan 

Tebes sneuleba
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ziarebis survili.
Tavad sneuleba hadesSi Zilisgan gamoRviZebis, 

gare samyarosTan incestuozuri (am sityvis farTo 
gagebiT) mijaWvulobis Sinagani borkilebisgan _ 
simbiozuri erTianobis Sinagani tusaRobisgan Tavis 
damxsneli gamoRviZebis dro-Jamis mauwyebelia.

TviTSemecnebis ignorirebadi inteleqtis 
calmxrivobisa da am calmxrivobis gacnobierebamde, 
adamianis gardauvalad Tanamdevi infantilizmis 
daZlevis SeuZleblobis motivi oidiposisa da 
urCxulis, rogorc urTierTamreklav oreulTa 
wyvilis dualisturi erTobis saxiT vlindeba. 
oidiposisa da mis mier TiTqos damarcxebuli 
sfinqsis siRrmiseuli kavSiri sfinqsis gamocanis 
motivs ukavSirdeba. antikuri tragediis Sesaxeb 
wignSi filosofosi elene TofuriZe wers: 
`Tavad sfinqsis gamocana (ras warmoadgens diliT 
oTx fexze, SuadRes orze, saRamos ki samze 
moaruli arseba) adamianis cxovrebis mxolod 
garegnul ciklsa da faqtobriv mxares moicavs 
(bavSvoba, mowifuloba, sibere). arc gamocana da 
arc Sesabamisad misi gamomcnobi pasuxi arafers 
gvauwyeben adamianis Sinagani arsis Sesaxeb. 
amitomac savaraudoa, rom sfinqsis gamocanac da 
misi gamomcnobi pasuxic sofoklesTvis swored 
cru codnis gansaxierebas warmoadgendnen~.1 

sagulisxmoa, rom sfinqsisa da oidiposis, 
garkveuli TvalsazrisiT, idumali kavSiri ara 
mxolod gamocanasTan _ rogorc garkveuli 
fsiqikuri tendenciis calsaxad gabatonebis 
metaforasTan _ aramed TebesTan, rogorc adamianis 
fsiqikuri mTlianobis sinonimTan mimarTebaSic 
vlindeba. Tebeze gabatonebuli sfinqsic da 

1  Топуридзе Е., Человек в античной трагедий, Тб., 1984, ст. 83.

maia goSaZe
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misi mZleveli oidiposic, _ gamocanis avtoric 
da misi gamomcnobic Tanabari `warmatebiT~ 
iqcevian mecnierul-racionaluri gonis, codnis, 
Semecnebisa Tu inteleqtis absolutizaciis ideiT 
adamianis  Sinagani, siRrmiseuli arsis STanmTqmel 
`urCxulebad~; logikur-cnebiTi azrovnebisTvis 
miuwvdomeli adamianis arsis mSTanmTqmelsa Tu 
ignorirebad uzurpatorebad.

cxadia, SemTxveviTi ar aris, rom adamianebis 
mylapavi sfinqsisgan Tebes ganmaTavisuflebeli 
gmirive iqceva qalaqze Tavs datexili Savi 
Wiris epidemiisa da SimSilis gamomwvev da 
am TvalsazrisiT winamorbedis Camnacvlebad 
`urCxulad~. urTierTamreklav oreulTa wyvilis 
saxiT moazrebuli oidiposisa da sfinqsis 
dualisturi wyvili qalaqTan mimarTebaSi, _ 
adamianis `egos~, misive  fsiqes mTlianobasTan 
mimarTebis warmomCenia.

siuJeturi TvalsazrisiT, oidiposi korinfodan 
Semzaravi winaswarmetyvelebis Tavidan acilebis 
mizniT garbis, vinaidan am winaswarmetyvelebis 
mxolod nawils Seicnobs, _ Tavisi mSoblebis 
vinaobas ki Zalze gvian. magram nebismieri 
geografiuli mimarTulebiT svlisgan ganurCevlad, 
_ nebismieri warmomavlobisa Tu vinaobisgan 
damoukideblad, oidiposi, rogorc erT-erTi 
yvelaze universaluri arqetipis gamomxatveli 
gmiri, adamianis pirvelSobadobis paradigmis 
_ gare samyarosTan simbiozuri erTianobisa da 
incestuozuri mijaWvulobebis mankier wreze 
brunvis pirveladi gardauva lobis gamomxatvelia.

mmarTvelisa da pirmSos, gmirisa da urCxulis, 
mxsnelisa da codvilis sakuTar TavSive 
momcveli oidiposis arqetipuli saxe, adamianis 

Tebes sneuleba
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bunebis rogorc ambivalenturi dualizmis, 
aseve am dualizmis gadalaxvis SesaZleblobis 
warmomCenia.

cxadia, SemTxveviTi ar aris, rom zigmund 
froidamde mravali saukuniT adre, markus 
avreliusma oidiposze miTi paradigmad miiCnia. 
oidiposis arqetipis universaluroba, rogorc 
adamianis ̀ egos~ Sinagani xvedris, _ fsiqologiuri 
TvalsazrisiT incestuozuri mijaWvulobebis, 
identifika ciebis, metoqeobisa Tu narcisulobis 
daxSul wreze brunvis gardauvalobis, aseve misi 
WeSmariti, maRali `mes~, misi TviTobis Secnobisa 
da realizaciis warmomCenicaa.

sofokles tragedia `oidipos mefe~ oidiposis 
mier Tebes sneulebaSi damnaSavis ZiebiT iwyeba, 
magram TandaTanobiT sakuTari vinaobis Secnobis 
survilSi _ arsobrivad, TviTSemecnebisken 
dauZlevel swrafvaSi gadaizr deba.

garegani sfinqsis mZleveli, gare 
samyaroSi warmatebiT TviTdam kvidrebis unaris 
demonstrirebadi mefe, sakuTar sibrZneSi 
radikaluri daeWvebis _ garkveuli TvalsazrisiT, 
marTlac zeadamianur aqtamde midis.

laiosis mkvlelobaSi damnaSavis ZiebiT 
dakavebul ̀ gamomZiebels~ danaSaulis kvali sakuTar 
Tavamde miiyvans, rac fsiqologiuri analizis 
TvalsazrisiT TviTSemecnebis gzaze, iungiseuli 
cnebiT Tu visargeblebT, sakuTar CrdilTan, _ 
sakuTar aracnobier, umeteswilad mainc bnel, 
mankier mxaresTan Sexvedris gardauvalobis 
gamomxatvelia.

TviTSemecnebis gzaze sulieri mogzauroba 
yovelTvis ama Tu im saxiT moazrebul hadesSi 
CasvliT iwyeba, _ yovelive nacnobisa da Cveulis, 

maia goSaZe
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_ erTxel da samudamod axsnilisa da gagebulisgan 
Tavisufali, `wyvdiadSi~ mogzaurobiT, _ iqneba es 
uRran tyeSi gzaabnevis, okeanis fskerze CayvinTvis,  
idumal kunZulze aRmoCenisa Tu mravalgvar 
urCxulebTan Serkinebis amouwuravi variaciiT 
warmoCenili odisea.

amqveynad pirveladi, heraklites TqmiT, 
hadesSi ZilisTvis `ganwiruli~ dabadebis _ geas 
wiaRidan mSobadi da geias wiaRSive sakuTari 
pirmSoebis momqcevi dabadebis yovlisSemZleoba, 
oidiposis mier Tvalebis daTxris simboluri 
aqtiT, _ TviTdabrmavebiT xilulis uxilav arsTan 
mimarTebaSi Tvalis axeliT sruldeba.

danteseuli arqetipuli mgzavris msgavsad, 
swored cxovrebis Sua gzamde misuls eZleva 
sakuTari `egos~ naWuWidan gamosvlis, _ RvTiuri 
potenciis saxiT mocemulis realizaciis 
SesaZlebloba. Tumca cnobierebis Zilisgan 
gamoRviZebas Tavisi dro-Jami gaaCnia. saxarebiseuli 
metaforis eniT rom vTqvaT, Zvel kacSi kvdomisa 
da axliT Semosvis potenciuri SesaZlebloba, 
Zvel kacSi dabadebisa da yofnis kanonzomierebis 
warmomCenic aris. heraklites naTqvami, rom 
hadesSi Zilisgan mxolod brZenkaci iRviZebs, ara 
mxolod hadesSi pirveladi Zilis gardauvalobas, 
aramed gamoRviZebi sTvis  kuTvnili drois xelidan 
argaSvebis aucileblobasac gulisxmobs.

fsiqikuri realobis konteqstSi, Savi Wiris 
sneulebis metaforuli sazrisi, swored hadesSi 
Zilisgan gamoRviZebis sabediswero drois 
mauwyeblad SeiZleba iqces imisTvis, visac 
oidiposis msgavsad sakuTari Sinagani xmis Sesmenis 
unari Seswevs.

qristianul Tu budistur sakralur 

Tebes sneuleba
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teqstebSi Sinagani xmis motivi xSirad idumali 
da uxilavi mowmis metaforiT vlindeba. sofokles 
tragediaSi, mowmis motivi Tavad oidiposSive, 
garkveul dromde `mTvlemare~ WeSmaritebis 
Zaxilis personificirebadi personaJis, laiosis 
msaxuris saxiT warmoCindeba. sagulisxmoa, rom 
misTvis ucnob laiosTan Setakebisas, oidiposs 
yvela Tavdamsxmeli Semoakvdeba, erTi gaqceuli 
msaxuris garda. mravali wlis Semdeg, swored 
gadarCenil mowmesTan Sexvedra sZens sicxades 
laiosis mkvlelobis ambavs.

Tavdapirvelad, mxolod garegani urCxulisa 
Tu borotebis damnaxavi, magram sakuTar TavSive 
mankierebis gardauvalad matarebeli adamianis 
msgavsad, oidiposic brma naTelmxilvelis 
uaryofidan misi simarTlis aRiarebamde, _ 
amjerad mxolod rCeulTaTvis misawvdomi gziT 
midis. swored Sinagani, TviTSTanmTqmeli sfinqsis 
mZleveli, _ xilulis uxilav arsTan mimarTebaSi 
gaRviZebuli, Tavad iqceva naTelmxilvelad, _ 
Sinagani adamianis realizebul gmirad.

oidiposi uaryofs misTvis kuTvnil 
WeSmaritebisgan gamqcev yovelgvar Zilispirulsa 
da gadavadebas, _ damamSvidebel TviTgamarTlebebs, 
imedebsa Tu iluziebs. RmerTebisa da samyaros 
pirispir, erTi-erTze _ yovelgvari yavarjnebis 
gareSe mdgomi, yovelgvari momizezebisa da 
TviTmotyuebis gareSe, srulad Rebulobs Savi 
Wiris epidemiis yovlismomcvelsa da yovlis, 
STamnTqmel wvdiads; pirveladi codnis im 
damabrmavebeli sinaTlisgan Tavisufal wyvdiadsa 
Tu qaoss, saidanac SeiZleba iSvas kidec WeSmariti 
harmonia.

yovelive miRweulis, mopovebulis, 

maia goSaZe
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damsaxurebulis, sakuTari Tavisve maamebluris 
naWuWidan gamosuli, marTlac SeZlebs Zvel kacSi 
kvdomisa da axliT Semosvis maradiuli misteriis 
gmirad qcevas.

artoseuli, aseve metafizikuri sazrisis 
momcveli sneulebis uSiSrad, pirispir Sexvedrisa 
da gankurnebis unaris mqone, aseve rCeulTa 
msgavsad, Tebes sneulebis Zaxilis Semsmeneli 
oidiposi, uaryofs sanaxevrod kiTxvis dasmis, 
sanaxevrod Ziebis, sanaxevrod gaRviZebisa da 
sanaxevrod yofnis inerciis tusaRobas.

kasandras SeusmenlobiT qalaqis damRupvel 
troelebisgan gansxvavebiT, Savi Wiris epidemiisa da 
brma naTelmxilvelis bolomde Semsmeneli, swored 
Sinagani sfinqsis mZleveli oidiposi gvevlineba 
gankurnebuli, gaRviZebuli, gamTlianebuli 
cnobierebis personifikacirebad _ RvTiuri 
potenciis srulad realizebad gmirad.

gamoyenebuli literatura:

iungi k., analizuri fsiqologiis safuZvlebi, Tb., •	
1995, gv. 150
Топуридзе Е•	 ., Человек в античной трагедий, Тб., 
1984, ст. 83
Zveli saberZneTis legendebi da miTebi, Tb., 1965•	

Tebes sneuleba
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marine (maka) vasaZe, 
saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo universiteti,
xelovnebaTmcodneobis doqtori 

antikuri periodis da felinis 

romis semiotika robert sturuas 

„iulius keisarSi“

Teatri _ erT-erTi yvelaze Zveli da 
globaluri xelovnebaa msoflio kulturaSi. 
Tavisi arsebobis aTaswleulebis ganmavlobaSi man 
daagrova mdgradi saSualebebis arsenali, nebismieri 
ideur-mxatvruli, scenuri reformebis pirobebSi 
SenarCunebuli. es stabiluri semiotikuri karkasi 
warmoadgens TiTqosda universalur mTargmnels, 
romelic uzrunvelyofs minimum Tanaziarobas. 
yoveli WeSmaritad mxatvruli teqsti Seicavs 
mxatvrul enas da am enis Seswavla-gagebas. 

ra Tqma unda, SegviZlia visaubroT ama Tu im 
speqtaklze, rogorc erTian teqstze. speqtakli 
matarebelia mTeli rigi calkeuli Setyobinebebisa, 
imavdroulad gaaCnia mTlianobis, integrirebulobis 
mniSvneloba. speqtaklis erTiani teqsti igeba, sul 
cota, sami, sakmaod damoukidebeli, subieqtisagan: 
piesis sityvieri teqstisgan, romelsac qmnian 
msaxiobebi da reJisori, musikalur-mxatvruli 
gaformebiT da ganaTebiT. Tanamedrove reJisuris 
SemTxvevaSi, Cven unda ganvasxvaoT piesis teqsti 
speqtaklis teqstisgan. speqtakli gadascems 
informacias Seqmnili teqstis meSveobiT. 
mayurebeli ki, umetes SemTxvevaSi, adekvaturad 
aRiqvams informacias. 

pirvel rigSi,  robert sturua muSaobs 
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teqstze da teqstidan akeTebs garkveul 
kompilacias. arsebuli nawarmoebidan is qmnis Tavis 
teqsts. zogjer, ar dgams piesiT gansazRvrul 
yvela suraTs, moqmedebas. vfiqrob, im xerxebis 
nakrebiT, romelsac reJisori iyenebs, sturuam 
Tavisi saTeatro dadgmebi maqsimalurad miuaxlova 
kinoxelovnebis enas. aq vgulisxmob Teatralur 
formebs gamomsaxvelobiTi enis TvalsazrisiT. 
magaliTad, saTeatro sivrceSi, sxvadasxva kinoxedis 
gamoyeneba, erTdroulad ramdenime qmedebis gaSla 
scenaze. 

saTeatro enis erT-erT safuZvels warmoadgens 
scenis mxatvruli sivrce. scenuri sivrce 
gamoirCeva niSnobrivi gajerebulobiT _ yvelaferi, 
rac scenazea, iRebs tendencias _ ganimsWvalos 
damatebiTi mniSvnelobebiT. moZraoba iqceva 
mniSvnelobis matarebel Jestad, nivTi _ detalad. 
robert sturuasaTvis niSandoblivia personaJTa 
qmedebis metaforuli gaazreba. 

robert sturuas saTeatro enisTvis 
damaxasiaTebelia mTelis da nawilis, fragmentis 
da erTianobis warmoCena, tragikulis da 
komikuris Tanaarseboba. reJisori musikas aniWebs 
iseTive funqcias, rogorsac sametyvelo enasa Tu 
sxeulis, plastikis enas. sturuas saTeatro enis 
kidev erTi damaxasiaTebeli Tvisebaa kostiumebis 
ekleqtizmi. mis speqtaklebSi ferTa simbolikas 
dramaturgiuli mniSvneloba aqvs miniWebuli. 
epoqasTan miaxloebuli kostiumebis gverdiT 
Tanamedroved Cacmul personaJebs vxedavT. 
aRsaniSnavia, rom sturuaseul Seqspiris dadgmebSi 
dro ar aris gansazRvruli. is, rac scenaze xdeba, 
yovel droSi SeiZleba ganmeordes.

scenuri qmedebis safuZvelia msaxiobi, moTamaSe 
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adamiani, Caketili scenur sivrceSi. magram, 
swored es scenuri qmedebis Zireuli elementi 
iZens ormag semiotikur mniSvnelobas. robert 
sturuas Teatris msaxiobebi, SeiZleba iTqvas, 
universalurebi arian. maT TamaSs ver mivakuTvnebT 
romelime erT Teatralur stils. es gansakuTrebiT 
exeba speqtaklis mTavari gmirebis Semsrulebel 
msaxiobebs. robert sturuas saTeatro enisaTvis, 
misi Teatraluri esTetikisaTvis damaxasiaTebelia 
dramaturgis sapirispiro gziT siaruli. 
imavdroulad igi axerxebs dramaturgiuli 
Canafiqris asaxvas.

2015 wels robert sturuam,  Seqspiris 
„iulius keisris“ mixedviT, dadga speqtakli: 
„iulius keisari _ fragmentebi erT moqmedebad~. 
CamonaTvali Sors wagviyvans, erTs aRvniSnav, es 
dadgma, Seqspiris dramaturgiuli nawarmoebebidan, 
msoflio saTeatro sivrceebSi, reJisoris mier 
ganxorcielebuli, 37-dan rigiT 21-e piesis 
interpretaciaa.

robert sturuam Seqspiris xuTmoqmedebiani 
tragediidan, mxolod pirveli 2,5 moqmedeba dadga. 
Seqspiris sentencia: cxovreba Teatria (adamianebi 
ki, viRacis mier marTuli marioneti-personaJebi) 
_ reJisoris xedvis, gadawyvetis, koncefciis 
mTavari amosavali wertilia. TeatriT iwyeba da 
TeatriT mTavrdeba yvelaferi _ gveubneba reJisori. 
samoedno, balaganuri Teatris principebze agebuli 
speqtaklis eqspoziciac amasve migvaniSnebs. 
mayurebelTa darbazSi SesvlisTanave, yuradReba 
miipyro, CamoSvebuli fardis win, avanscenaze 
ganlagebulma rekvizitma: SuaSi grZel joxze 
wamocmuli, gvirgviniT „Semkobili“, Signidan 
ganaTebuli buStia Camagrebuli. Soridan amCnev, rom 
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buStze komiqsis msgavsi saxea gamoxatuli, axlos 
misvlisas ki Seqspiris portretis gamosaxuleba 
dagxvdeba gvirgvinze warweriT: Wiliam Shakespeare. 
speqtaklis stilistikac am buStiTvea Tavidanve 
gansazRvruli _ komikuri elementebiT gazavebuli 
tragi-farsi. iqvea orkariani luki, romelsac 
didi datvirTva aqvs mTeli qmedebis ganmavlobaSi. 
avanscenis marcxena mxares ki rusTavelis Teatris 
loJis namtvrevi gdia, romelic romauli svetis 
nangrevadac SeiZleba aRiqva. kuTxeSi kasri dgas 
warweriT: Roma. reJisorma da mxatvarma Tavidanve 
naTlad gansazRvres, rom gaTamaSebuli warmodgena 
bufonada iqneba. farda ixsneba da mayureblis 
Tvalwin, gasaocari da, imavdroulad, reJisoris 
koncefciis zustad amsaxveli, mirian SveliZis 
scenografia warmogidgeba, romelic reJisoris 
saTeatro enis msgavsad, ekleqturi da imavdroulad, 
_ sinTezuria. Sen Tvalwin, Zveli didebis mqone, 
magram ukve CamofleTil-Camongreuli imperiis 
dedaqalaqi gadaiSleba, ufro konkretulad, 
kapitoliumis win ganlagebuli moedani. mxatvari 
dekoracias sxvadasxva masalisa Tu rekvizitis 
gamoyenebiT qmnis. reJisorma da scenografma naTlad 
migvaniSnes: scenaze warmodgenili romi _ es 
felinis romia. amis ufro dasakonkreteblad, mirian 
SveliZem, marcxena mxares mdgari kibis ujredis 
qveda, TiTqos SeumCnevel nawilSi, felinis filmis 
_ Felini’s Roma erT-erTi mxatvruli plakatis 
varianti dakida _ Zu mgelis gamosaxuleba: qalis 
TaviT, moqnili, plastikuri, macduri samZuZuiani 
sxeuliT. speqtaklis msvlelobisas, reJisorisa 
da mxatvris SemoTavazebuli miniSneba-metafora 
naTeli xdeba: sturuaseuli „iulius keisari 
_ fragmentebi erT moqmedebad“ sami mTavari 

antikuri periodis da felinis romis 
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personaJis garSemo igeba _ brutusis, iuliusis 
da kasiusis.

robert sturuam „iulius keisris“ fragmentebi, 
bufonaduri sanaxaoba, misi sareJisoro enisTvis 
damaxasiaTebeli, Seqspiris dramaturgiaSi arsebuli 
_ „Teatri _ TeatrSi“ TamaSis principze aago.  
fardis gaxsnis Semdeg, scenaze ukve kostiumebSi 
gamowyobili msaxiobebi Semodian da darbazisken 
zurgiT dgebian. gaismis robert sturuas xma: 
„Seqspiri, sabralo Seqspiri“. am sityvebSi, ra Tqma 
unda, sanaxaobis Semqmnelis iumori aris Cadebuli. 
reJisori, albaT, gveubneba: naxeT, ra gavakeTe 
Seqspiris xuTmoqmedebiani tragediisgano.

cxovrebis sarkisebri asaxva, mayurebelTa 
darbazis nawilis, loJebis scenaze gadataniT, 
reJisorma da mxatvarma jer kidev „mefe liris“ 
dadgmis dros (1987) gamoiyenes. „iulius keisarSi“ 
ki es „realoba“ kidev ufro metad gamZafrebuli 
da xazgasmulia. amjerad loJebi scenis marcxena 
da Sua nawilSi ganaTavses. marjvena loJidan xan 
Tavad „Seqspiri“ adevnebs Tvals warmodgenas da 
xan _ speqtaklis sxva monawileebi. scenis siRrmeSi 
gakeTebul loJas Facebook-is aRmniSvneli logos 
forma aqvs. am loJidan ki, daTo uflisaSvilis 
iuliusi akvirdeba mis win gaTamaSebul speqtakls _ 
tragi-farss. robert sturuam da mirian SveliZem, 
kidev erTxel, gausves xazi im garemoebas, rom 
samyaro Teatria, da rom am „TeatrSi“ sxvadasxva 
dros, sxvadasxva marioneti-personaJi gaiTamaSebs 
cxovreba-speqtakls.

yvelasTvis cnobilia, rom robert sturua 
speqtaklis ganaTebis didostatia. „iulius keisris“ 
mxatvruli ganaTeba, ferTa gradaciiT,  warmodgenis 
atmosferosa da ganwyobas qmnis. movlenaTa 
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rigis ganviTarebas, erTmaneTze dadebuli, ferTa 
sxvadasxva tonaloba efineba. speqtaklSi: didebas, 
siyvaruls, Ralats, Surs, SeTqmulebas, mkvlelobas 
da a. S., reJisoris mier miniWebuli sakuTari 
feri aqvs. mayureblis ganwyobaze zemoqmedebs, 
agreTve, ia sakandeliZis awyobili musikaluri 
rigi: gemovnebiT Sexamebuli klasikuri, saopero, 
Tanamedrove nawarmoebebi da simRerebi, e.w.  hitebi. 
warmodgenaSi gamoyenebulia fragmentebi mocartis, 
katalanis, listis, gerSvinis, yanCelis, markofis, 
krambis da paolo kontes Semoqmedebidan. Zalian 
kargad, zustad aris gakeTebuli e.w. xmaurebic: 
xalxis (brbos) SeZaxilebi, avis momaswavebeli 
Weqa-quxilis gruxuni da a.S.

scenaze mdgari TiToeuli msaxiobi reJisoris 
mier dakisrebuli personaJis tipaJs qmnis. 
iuliusis „amalaSi“ isini erTferovanni arian 
_ Savi mzis saTvaleebiT, grZeli labadebiTa 
da SlapebiT, Tanamedrove italiuri mafiis 
usaxur warmomadgenlebs mogvagoneben. iuliusis 
„mafiozuri klanis“ wevrebi: brutusi, kasiusi, 
antoniusi, kaska, ligariusi, artemidorusi, 
deciusi, metelusi, cina, treboniusi, popiliusi, 
publiusi, TavianT winamZRolTan erTad, ganageben 
romis bed-iRbals. reJisoris koncefciiT, ara aqvs 
mniSvneloba, antikuri xanis Tu Tanamedrove romzea 
saubari. Senelebuli kinokadris xerxis gamoyenebiT 
aris gakeTebuli iuliusis da mis TanmxlebTa 
pirveli Semosvla scenaze. srul siCumeSi, nela, 
Zalian nela moemarTebian avanscenisken _ iuliusi, 
kalfurnia  da mafiozi-senatorebi. daaxloebiT, 
scenis Sua nawilSi moaxloebuli „amala“ ucbad, 
ramdenime wamiT, morbenalTa pozaSi SeSdeba. esec, 
kinoenis erT-erTi _ „stopkadris“ xerxia. robert 
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sturuas sareJisoro enisTvis damaxasiaTebeli, 
saTeatro enisa da kinoenis simbiozi, maestros 
bolo periodis SemoqmedebaSi, speqtaklidan 
speqtaklamde, axal safexurze adis da gaocebs 
gamomgoneblobis da fantaziis unariT.  

iuliusis meuRle, nino arseniSvilis 
kalfurnia, reJisoris gadawyvetiT merlin monros 
prototipia,  an, SeiZleba, anita egbergis _ 
felinis filmidan „tkbili cxovreba“ („treves“ 
fantanTan marCelo mastroianis da anita egbergis 
cnobili kadrebi), asociaciurad, orive personaJi 
warmogidgeba. erTi SexedviT, mosulelo, lamazi 
qali, robert sturuas interpretaciiT, gamWriaxi 
gonebis, mtkice xasiaTis personaJia, romelic 
bunebisgan boZebul silamazes sakuTari miznebis 
misaRwevad iyenebs. misi umTavresi mizani ki 
Zalauflebaa. igi iuliusze metad iltvis samefo 
gvirgvinis mopovebisaken.

simdidreze, gvirgvinze, Zalauflebaze 
ocneboben levan xurcias kasiusi, paata 
guliaSvilis kaska, „amalis“ TiTqmis yvela wevri. 
warmodgenaSi Zalauflebis simbolo, gvirgvinTan 
erTad, zardaxSacaa. Zalauflebis aRmniSvnelia 
agreTve iuliusis oqrosferi fexsacmelebic.  
speqtaklSi, iseve rogorc piesaSi, iuliusis 
winaaRmdeg SeTqmulebis sulisCamdgmeli da 
moTave, Tanmimdevrulad, mzakvrulad damgegmavi 
da ganmaxorcielebeli _  kasiusia. igi xlarTavs 
intrigas, wers werilebs, romlebSic gayalbebuli 
faqtebi da movlenebia. swored kasiusi TavgamodebiT 
cdilobs, isedac eWvebSi myofi brutusis, 
moRalate SeTqmulebisken gadmobirebas. aqve minda 
aRvniSno, kaiusis werilebTan dakavSirebuli 
mzakvruli Canafiqris, vizualuri ganxorcielebis 
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sturuaseuli gadawyveta: Tokze gabmuli werilebi 
avanscenaze Caisrialebs marcxena kulisidan 
marjvnisaken.

robert sturua, speqtaklis Seqmnisas, 
dramatuli nawarmoebis Tanaavtoria. dasawyisSi 
aRvniSne, rom reJisorma „iulius keisris“ xuTi 
moqmedebidan, mxolod 2,5½ moqmedeba dadga. am 
SemTxvevaSi, mas SeTqmulebis, Ralatis ambis 
gadmocema ainteresebda. ra mosdiT Semdgom, 
SeTqmulebsa da moRalateebs, rogor aviTarebs 
Seqspiri piesis gmirebis cxovrebas, xasiaTebs, 
movlenebs iuliusis mkvlelobis Semdeg, es ukve 
sxva, calke ambavia.

sxvasTan erTad, robert sturuas 
cxovrebiseuli movlenebis winaswar ganWvretis 
niWi aqvs. es, ra Tqma unda, misi ganaTlebidan, 
erudiciidan, masStaburad azrovnebis unaridan 
gamomdinarea. ar daviwyeb speqtaklebis CamoTvlas, 
sadac man ramdenime wlis Semdeg momxdari 
msoflio politikuri kataklizmebi winaswar 
gaacxada, mxolod „mefe lirs“ SegaxsenebT. 1987 
wels robert sturuam  gaadamianurebuli liris 
diqtatoruli samyaro scenaze daangria. 1991 
wels sabWoTa kavSiri _ „borotebis imperia“ 
ganadgurda. dRes, isev didi kataklizmebi xdeba 
msoflio geografiul-politikur rukaze. ruseTis 
mTavroba „gulmodgined“ cdilobs imperiis 
restavracias. male ruseTi, Tu ar Secvlis 
politikur kurss, „martiv mamravlebad“ SeiZleba 
daiSalos. didi saSiSroebaa, rom mis nangrevebSi 
Cveni qveyana moeqces da ganadgurdes. robert 
sturua „iulius keisarSi“ amas naTlad gveubneba 
da gamofxizlebisken mogviwodebs. Suri, Ralati, 
gautanloba, fufunebis siyvaruli, Zalauflebisken 
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swrafva _ gamanadgurebelia, gveubneba maestro. es, 
aucileblad mogvayolebs nangrevebSi. speqtaklSi 
kasiusis mier narkotikiT gabruebul kaskas 
(kasiusi ukeTebs nemss kaskas) zmanebebi aqvs, 
romelSic miwisZvras, zecaSi RmerTebis oms, romSi 
_  kapitoliumisken mimaval fafarayril loms 
xedavs. kaskas zmanebebiT naTqvami sareJisoro 
metafora, vgoneb, savsebiT naTeli, gasagebia da 
ganmartebas ar iTxovs. erTs vityvi mxolod, 
speqtaklis premiera 2015  w. 1 ivniss Sedga, 13 
ivniss, TbilisSi, mdinare vere adidda da tragedia 
datrialda Cvens qalaqSi. es mxolod dasawyisia. 
gons Tu ar movegebiT, adamianebSi dagrovili 
kosmosSi gasrolili uaryofiTi energia ukan 
dagvibrundeba da wagvlekavs.

Seqspirma tragedias „iulius keisari“ uwoda, 
magram piesaSi iuliusi meorexarisxovani gmiria. 
mTavari moqmedi pirebi: brutusi, kasiusi da 
meore naxevarSi, mkvlelobis Semdeg, antoniusia. 
reJisorma, rogorc ukve vTqvi, speqtaklis 
koncefcia samkuTxedze _ iuliusi, brutusi 
kasiusi, aago. sturuaseuli iuliusi bevrad 
ufro mravalmxrivia. igi erTdroulad: Zlieri 
da sustia, sastiki diqtatori da bavSviviT 
gulCvilia, uWkvianesi, gamWriaxi gonebis mqonea. 
misnis winaswarmetyvelebisa Tu colis sizmrebis 
gareSec mSvenivrad esmis, rom kapitoliumSi misi 
misvla sikvdilis tolfasia. siamaye da ambicia 
gadasZlevs _ kapitoliumSi, rogorc Sesawiri 
cxvari, ise mihyveba „amalas“. brutusisgan 
gansxvavebiT, man mSvenivrad icis, rom romis 
demokratiuli saxelmwifo wyoba ukve istorias 
Cabarda da rom axali epoqa iwyeba. adamianuri 
cdunebebiTa Tu saxelmwifos marTviT gadaRlili, 
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Tavisi fexiT midis sasaklaoze. Tumca eSinia, Zalian 
eSinia...  iuliusis mkvlelobis dros, brutusi 
ganze dgas, mas xelSi didi daSna uWiravs (es 
daSna manamdec figurirebs speqtaklSi, zanguri-
brutusis sxvadasxva scenaSi). ukve TiTqmis 
mkvdari iuliusi brutuss uyurebs da cnobil 
frazas warmoTqvams: „Senc brutus?!“. brutusi 
daSnas moisvris, muxlebze daecema da momakvdav 
iuliuss Caexuteba. erTi momenti isic ki vifiqre, 
reJisorma istoriuli faqti Secvala da, axla, 
brutusi aRar moklavs gamzrdelsa da megobars 
(zeviT vTqvi, rom finalisken, SeqspirTanac nanobs 
brutusi Tavis arCevans). maSin, es sturuas mier 
dadgmuli Seqspiris tragediis fragmentebi ki ara, 
amerikuli, farTo mayureblisaTvis gansazRvruli, 
e.w. Happy end-iani filmebis msgavsi, primitiuli 
sanaxaoba iqneboda. beso zanguris brutusi jibidan 
iRebs danas, gulSi gauyris usayvarles megobars, 
gamzrdels da TiTqos Tavs imarTlebs finalSi 
warmoTqmuli fraziT: „miyvarda igi, Zlier miyvarda, 
magram ufro Zlier miyvarda romi, Zalauflebis 
monad iqca, amitom movkal“.

„iulius keisarSi“ vizualur araverbalur 
enas didi datvirTva eniWeba _ miniSnebebiT, 
simboloebT, metaforebiT, dekoraciiT, 
rekvizitiT, kostiumebiT, ganaTebiT, musikiT da, 
ra Tqma unda, msaxiobTa plastikiT, JestikulaciiT 
iqmneba, robert sturuas saTeatro enisaTvis 
damaxasiaTebeli, speqtaklis semiotikuri karkasi. 
robert sturuas speqtaklSi, iseve rogorc 
SeqspirTan pirvel sam moqmedebaSi, movlenebi 
romSi viTardeba. reJisorma antikuri xanis da 
felinis filmebSi arsebuli romis gadakveTiT, 
misi saTeatro enisaTvis damaxasiaTebeli erT-
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erTi mTavari niSani _  konkretulis ganzogadeba 
da ganzogadebulis dakonkreteba kidev erTxel 
gamokveTa. msoflio dedaqalaqad wodebuli, 
saukuneebiT daSorebuli romis gamosaxviT 
sturuam Seqspiris piesis finalSi arsebuli 
bolo frazebi, verbalurTan erTad, vizualurad 
gamoZerwa. balaganuri Teatris msaxiobebis mier 
gaTamaSebuli ambavi mTavrdeba. axla, kaska-msaxiobi 
uSualod mayurebels mimarTavs: „gesmiT, istoriis 
zarma Camohkra. 1000 wlis Semdegac am saocar, 
am sabediswero sanaxaobas warmoadgenen msaxiobebi, 
ucnob TeatrSi, ucnob enaze. da, isev sisxliT 
daicleba Zlevamosili keisari da daecema usulo 
gvami“... 

istoria mudmivad, sxvadasxva saxiT meordeba. 
imperiaTa ngreva ki _ es gardauvali, istoriuli 
kanonzomierebaa _ gveubneba reJisori.

gamoyenebuli literatura:

Барт Р. Избранные работы. Семиотика, поэтика. М. o 
1989.
Лотман Ю. Об Искусстве, структура художественного o 
текста, семиотика кино и проблемы киноэстетики, 
статии, заметки, выступления. С-П. 2005.
Мелроуз С. Семиотика драматического текста. М. o 
«Интрада». 1994.

marine (maka) vasaZe 
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maia kiknaZe,
saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo universiteti,
xelovnebaTmcodneobis doqtori 

saskolo drama saqarTveloSi

XVIII saukunis saqarTveloSi sanaxaobebi 
ramdenime mimarTulebiT viTardeba. ukve arsebuli 
berikaobasa da yeenobis garda, 60-ian wlebSi, 
Tbilisisa da Telavis seminariebSi safuZveli 
eyreba axal saxeobas _ saskolo dramas, romlis 
sulisCamdgmeli da ideologi cnobili sazogado 
moRvawe anton kaTalikosi iyo.

anton kaTalikosi, eriskacobaSi Teimuraz 
bagrationi (1720-1788), XVIII saukunis 
gamorCeuli figura gaxldaT. swored mas Caabara 
mefe ereklem qveynis saganmanaTleblo saqmianoba. 
man „ganhfina naTeli mSevnierebisa, mwerlobisa, 
mwignobrobisa“ (pl. ioseliani). misi saxelmwifo 
da sazogadoebrivi moRvaweoba 1744 wlidan 
iwyeba, rodesac saqarTvelos kaTolikosi xdeba. 
erTxans saqarTvelodan gandevnili, Teimuraz II-
is gardacvalebis Semdeg (1762), saqarTveloSi 
brundeba da erekle II-is, ukve qarTl-kaxeTis mefis 
(1762-1798 gardacvalebamde) xeldasmiT, kvlav 
kaTolikosi xdeba (1764). ereklesa da antonis 
Tanamoazreoba, maTi „sulieri Zmoba“, pirvel rigSi, 
qveyanis interesebs emsaxureboda. maTi ZalisxmeviTa 
da iniciativiT, XVIII saukunis 60-ian wlebSi 
udidesi yuradReba mieqca qveyanaSi saganmanaTleblo 
saqmianobis ganviTarebas. cnobilia, rom erekle 
mefem ruseTSi saswavleblad gagzavna axalgazrdebi: 
daviT batoniSvili, erasti TurqistaniSvili, ioane 
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orbeliani, g. avaliSvili.1 erekle II, romelic 
saqarTvelos momavals ganaTlebul axalgazrdobaSi 
xedavda, anton I-Tan erTad, mniSvnelovan 
RonisZiebebs atarebda _ did yuradRebas uTmobda 
mecnierebisa da istoriis Seswavlas.  am  periodSi 
xdeba „qarTlis cxovrebis“ gadawera-gavrceleba. 
1795 wels daviT batoniSvili wers saqarTvelos 
Semoklebul  istorias. erekle mefis SekveTiT 
filipe yaiTmazaSvili, dosiTeos nekreseli da 
anton cagareli-dadiani muSaoben filosofiur 
TxzulebaTa krebulze. erekle II-is TxovniT 
gaioz reqtori rusulidan Targmnis saartilerio 
sakiTxebisadmi miZRvnil krebuls.  iTargmneboda 
sxvadasxva Janris nawarmoebebi, rogorc sasuliero, 
aseve saero literatura, miTologiur-samogzauro 
Txzulebebi, cnobili iyo simeon polockis 
„testamentis“ aleqsandre batoniSviliseuli 
Targmani, giorgi avaliSvilis Targmani _ erazm 
roterdamelis „saRvTo istoria“, sumarokovis 
piesebi da sxva. am droisTvis  qveyanaSi arsebobs 
saganmanaTleblo kerebi, eklesia-monastrebTan 
arsebuli kerZo saswavleblebi, amave dros 
saxelmwifo xarjze iqmneba axali seminariebi. 

seminariebis  daarsebas,  ara  marto 
saganmanaTleblo mniSvneloba hqonda, aramed 
sanaxaobis ganviTarebis TvalsazrisiTac iyo 
saintereso. Tbilisis seminaria antonma 1755 wels,  
Tavis sasaxlesTan, anCisxatis ezoSi daaarsa. 1758 
wels ki TelavSi erekles sasaxleSi gaixsna 
filosofiuri skola (skolis direqtorad miwveuli 
iyo filipe yaiTmazaSvili), romlis bazazec Semdeg 
Seiqmna Telavis seminaria (1782). am periodis 
saganmanaTleblo sistemis Seqmnasa da ganviTarebaSi, 

1 ix.: gaz. droeba, 1979, 236

maia kiknaZe
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pedagogiuri azrovnebis CamoyalibebaSi udidesi 
roli iTamaSes anton I-ma,  filipe yaiTmazaSvilma,  
gaioz reqtorma, daviT aleqsi-mesxiSvilma, romelTa 
iniciativiTa da mondomebiT, sasuliero seminariebSi 
sanaxaobebis mowyobis tradiciis damkvidrebasa da 
saskolo dramis  ganviTarebas ewyoba xeli. Tumca, 
aqve unda iTqvas, rom seminariebSi warmodgenili 
Teatraluri RonisZiebebis Sesaxeb arsebuli 
fragmentuli informaciebi,  ar gvaZlevs saSualebas 
srulad warmovidginoT qarTuli saskolo dramis 
ganviTarebis  Taviseburebani. 

qarTul seminariebSi swavlebis sistema 
Sedgenili iyo moskovis slavur-berZnul-laTinuri 
akademiis tipikonis mixedviT, rac, pirvel rigSi, 
gamowveuli iyo imiT, rom qarTuli seminariis 
meTaurebi am akademiis aRzrdilebi iyvnen. 
Telavis seminariis reqtorma gaiozma gadmoitana 
iqauri saswavlo meTodebi da sagnebi. sasuliero 
disciplinebis garda, iswavleboda filosofia, 
loRika, fizika, ritorika (anton kaTalikosis mier 
Sedgenili „ritoroba“, sadac erTi Tavi hqonda 
daTmobili dramatuli xelovnebis Seswavlas). 
amave dros, arsebobda piitikis klasi, sadac  
bavSvebi gadiodnen deklamaciisa da sityvierebis 
Teorias. seminariebSi didi yuradReba eqceoda 
warmodgenebisa da sajaro Cvenebebis mowyobas, 
romlis organizebaSic studentebi iyvnen CarTuli. 
unda aRiniSnos, rom sasuliero seminariebSi 
arsebuli saganmanaTleblo saqmianoba gadajaWvuli 
iyo sanaxaobebis ganviTarebasTan da es procesi 
erTdroulad mimdinareobda. swored maTma 
Tanaarsebobam warmoSva axali Janri _ saskolo 
Teatri, romelic XV saukuneSi erT-erTi yvelaze 
gavrcelebuli Janri iyo evropasa da ruseTSi.      

saskolo drama saqarTveloSi
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saskolo speqtaklebis warmodgenebis ZiriTadi 
mizani saeklesio ideologiis propagandas 
emsaxureboda (zogjer politikuri datvirTvac 
hqonda), gansakuTrebiT mas Semdeg, roca xdeba 
iezuitTa ordenis organizeba (1540 w. pap 
pavle III-is xelSewyobiT), rac miznad isaxavda 
kaTolicizmis dacvasa da gavrcelebas. saskolo 
Teatrebis scenaze aseve vxvdebiT, mowafeTa 
mier laTinuri enis ukeT Seswavlis mizniT, 
terenciusisa (195-159) da plavtusis (250-184), 
nawarmoebebis Sesrulebis praqtikas. isic unda 
iTqvas, rom zogierTi pedagogi uars acxadebda 
warmarT avtorTa nawarmoebebis Cvenebaze da aseT 
SemTxvevaSi Tavad werda piesas, rac, Tavis mxriv, 
saskolo repertuars zrdida. saskolo Teatrebis 
popularoba im droisTvis imdenad didi iyo, rom 
misTvis specialuri literaturac ki Seiqmna. 
gaCndnen saskolo Teatris Teoretikosebi: marseni, 
langi, pontaini. jer kidev 1594 wels Cndeba 
saskolo saxelmZRvanelo _ iakob  pontainis 
poetika, romelic ZiriTadad dramatul Janrs 
gansazRvravda. is upiratesobas aniWebda maRal 
tragedias da ugulebelyofda xalxur komedias, 
romelic misi azriT asaxavda „arafrismTqmel, 
dabal safexurze myof adamianTa gaWirvebasa da 
ubedurebas“. XVIII saukunis dasawyisSi gamodis 
saskolo Teatris dramaturgisa da reJisoris  
langas wigni „sasceno xelovnebis Sesaxeb“, romlis 
codnac imxanad savaldebulo iyo. saskolo Teatris 
TeoretikosTa azriT, msaxiobTa Sesruleba unda 
yofiliyo agebuli pirobiTobaze, manerul pozebsa 
da Jestebze, wamRerebul deklaraciaze. „speqtaklis 
gaformeba da kostumi saskolo TeatrebSi 
simbolur xasiaTs atarebda (mag., keTilSobil 

maia kiknaZe
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personaJs TeTri tansacmeli ecva, borots Savi da 
a.S)~.1 

XVI saukunis bolos, saskolo Teatrebis 
ganviTarebas didi yuradReba mieqca ukrainaSi.  
kievis sasuliero akademiaSi, sadac RvTismetyvelebis 
sagnebis garda iswavleboda poetika da ritorika. 
saskolo Teatris ganviTarebas aq progresuli 
xasiaTi hqonda da gamodioda polonel aznaurTa 
Cagvris, romis kaTolikuri eklesiis agresiis 
winaaRmdeg. amave dros, saskolo warmodgenebSi 
CarTuli intermediebi (laT. SuaSi myofi 
intermedius, warmoiSva Sua saukuneebSi), momcro 
komikuri scenebiT,  romelTac araferi saerTo hqonda 
mTavar siuJetebTan,  gamoxatavda  realisturi 
cxovrebis, ukrainuli yofisa da glexTa gaWirvebis 
amsaxvel suraTebs.

kievis sasuliero akademiis programis mixedviT, 
Seiqmna moskovis slavur-berZnul-laTinuri 
akademia (1687), romlis mizanic iyo ganaTlebuli 
adamianis momzadeba saxelmwifo da saeklesio 
aparatisTvis. akademiis daarseba dakavSirebuli 
iyo  swavluli beris, sasaxlis karis pedagogis, 
petre I-is maswavlebelis, poetis, dramaturgis, 
kievis sasuliero akademiis aRzrdilis, simeon 
polockelis (1629-1680) saxelTan. swored man 
SeimuSava moskovis sasuliero akademiis saswavlo 
proeqti, romelic miznad isaxavda seminariaSi 
saskolo Teatris Seqmnis aucileblobas. simeon 
polockelis Semoqmedeba im TvalsazrisiTac 
aris saintereso, rom man saeklesio da saxotbo 
leqsebis garda,  piesebis („komedia gzaabneul 
Svilze“ da „mefe nabuqodonosorze“) weras mihyo 
xeli da Tavisi wvlili Seitana rusuli saskolo 

1 ix: msoflio Teatris enciklopediuri leqsikono, Tb., 2011

saskolo drama saqarTveloSi
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dramaturgiis ganviTarebaSi.  
ruseTSi, saskolo dramaturgiis erT-erTi 

TvalsaCino warmomadgeneli iyo Teofine ptokopoviCi 
(1681-1738).  antikuri literaturis mcodne,  
filosofosi. misi cnobili piesa „vladimiri“ 
im droisTvis erT-erTi yvelaze popularuli 
saskolo dramis speqtakli iyo, romelic ruseTis 
gaqristianebasa da kievel TavadTa brZolis 
Sesaxeb mogviTxrobda warmarT qurumTa winaaRmdeg. 
piesa, amave dros, petres epoqas asaxavda da misi 
reformebis mxardaWerasac gamoxatavda. rogorc 
vxedavT, saskolo Teatrebs Tavisi dramaturgia 
da repertuari gaaCnda. Tu Tavdapirvelad didi 
yuradReba eqceoda saeklesio Tematikas, wmindanTa 
cxovrebas, qristes dabadebis inscenirebebs, petres 
epoqaSi saskolo Teatrma xalxuri elementebi 
SeiZina, romelsac ar hqonda kavSiri religiur 
siuJetebTan. Seiqmna patriotuli piesebi. mag., 
roca petre I-is jarma SvedebTan brZolisas  
notenburgis cixesimagre aiRo, saskolo Teatri am 
movlenas gamoexmaura.  

saqarTveloSi saskolo Teatrebis 
warmodgenebis popularoba, im mcire informaciaze 
dayrdnobiT, rac qarTul wyaroebSi mogvepoveba, 
ver Seedreba rusuli saskolo Teatrebis 
tradiciebs. miuxedavad imisa, rom Tbilisisa da 
Telavis seminariebi, moskovis sasuliero akademiis 
sistemaze iyo awyobili, Cven ar viciT, rogori iyo 
repertuari, specialurad iwereboda piesebi Tu 
iyo ukve  mza masala, Seicavda Tu ara religiur 
siuJetebs Tu Tanamedrove xasiaTis iyo. ar aris 
SemorCenili arcerTi fragmenti, qarTul saskolo 
dramaturgiaze xom laparakic zedmetia. samagierod, 
cnobilia, rom qarTul seminariaSi deklamacias 

maia kiknaZe
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jerovani yuradReba eqceoda, seminaristebi am 
xelovnebas bavSvobidanve euflebodnen da roca 
sapatio  stumrebi seminarias ewveodnen, mowafeebic 
maT pativiscemis niSnad, TavianT SeTxzul leqsebs 
sajarod warmoTqvamdnen. 1791 wels, rodesac 
saswavlebels estumra jer vaxtangi, Semdeg daviT 
batoniSvili, seminariis mowafeebi maT TavianTi 
leqsebiT Sexvdnen da iambikoniT mimarTes.  zogjer 
seminariis reqtori TviTon uwerda iambikoebs 
moswavleebs: „eseni me, aleqsis Zeman reqtorman 
daviTman gavukeTe Cems mowafeT Telavis qalaqsa 
da seminariasa Sina, mefis iraklis Sesxmad“.1 Tavad 
daviTic bavSobaSi sajarod warmoTqvamda Sesxmebs: 
„rodesac Rramatikas vkiTxulobdi da patarac 
viyav da maSin didma kaTolikosman mefis ieses 
Zeman antoni mibrZana misi simaRlis iraklis qeba, 
iambikoTi hsTqvio da maSin vshTqvi“.2 

seminariebSi sanaxaobis mowyobasa da 
organizebaSi didi wvlili Seitanes reqtorebma 
_ jer gaiozma, Semdeg daviTma. miuxedavad imisa, 
rom maTi biografiis Sesaxeb arsebobs garkveuli 
informaciebi, samwuxarod, mainc cota ram aris 
cnobili saskolo TeatrSi maTi moRvaweobis 
Sesaxeb.  

gaioz reqtori, igive gaioz nacvliSvili, 
moskovis slavur-berZnul-laTinuri akademiis 
msmeneli iyo. rodesac Telavis seminaria gaixsna 
(1782), pirveli reqtori iyo da seminarias ruseTSi 
gamgzavrebamde,  TiTqmis erTi weli xelmZRvanelobda 
(1783). gaiozi udides pativs scemda erekles da 
Tvlida mas ganaTlebis mfarvelad, isic antonis 
msgavsad, romelic gaunaTleblobas ebrZoda, epoqis 

1 g. darCia, gaioz reqtori, Tb., 1987, gv. 199

2 g. darCia, gaioz reqtori, Tb., 1987, gv. 199
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amocanad „uvicobis aRmofxvras“ miiCnevda. gaiozi 
cnobili gadamweri, mTargmneli, literatoruli 
da politikuri  moRvawe iyo. misi Targmanebidan 
aRsaniSnavia „baron de polnicas (1682-1775) 
mimosvla“, sadac aRwerilia Teatraluri sanaxaobebi, 
„liturgiuli dramisa da misteriebis xasiaTi“. 
gaiozis mierve gadmoRebul seminariis wesdebiT 
legalizebuli iyo saskolo komediebi“.1

daviT aleqsi-mesxiSvili (1745-1824) XVIII 
saukunis bolosa da XIX saukunis dasawyisSi 
moRvaweobda. iyo cnobili kaligrafi, pedagogi, 
filosofosi. gaiozis msgavsad, isic moskovis 
slavur-berZnul-laTinur akademiaSi swavlobda 
da roca saqarTveloSi dabrunda, erekle II-
is  mdivan-mwignobari gaxda. Tavisi gadawerili 
xelnawerebiT udidesi Rvawli dado qarTul 
kulturas. xelnawerebis sia, romelic gamoaqveyna 
wera-kiTxvis gamavrcelebelma sazogadoebam gaz. 
„iveriaSi~ daibeWda (aq miTiTebulia, garda saTaurisa, 
formati, gadaweris TariRi. mag., „xelnaweri 
xucuri gasanTlul qaRaldze. Tavi da bolo aklia, 
an anton patriarqis mier „metafizika, xelnaweri 
mxedruli gadawerili 1800 wlis 19 noembers da 
a.S., 1877 wlis  N236, 238, 239, 240, 245). daviTi 
antonis mowafe iyo da mas „qarTvelTa Soris 
pirvel istorikoss“ uwodebda. ioane batoniSvili 
masze ambobda: „ese ars goneba-mkveTri da kargi 
mexsieri, mwerali mSvenieri, viTarca xelnawerebiT, 
agreTve da TxzviTaca..~2 mwerlobis garda, Telavis 
seminariasac xelmZRvanelobda. 

1790 wlis 21 seqtembers gacemul sigelSi 

1 tr. ruxaZe, Zveli qarTuli  Teatri da literatura, Tb., 
2011, gv. 122

2  i.batoniSvili, kalmasoba, t2., Tb., 1948, gv. 194
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mefe erekle daviTs mimarTavda: „Cven, mefeman 
iraklim gangaweseT Telavis qalaqis seminariis 
reqtorad Sen aleqsiSvilo daviT“. daviTi 
seminarias xelmZRvanelobda daxurvamde. 1801 wels, 
roca rusebma seminaria daarbies, Seuracxyofili 
da „rusTagan aklebuli“ daviTi kisisxevSi gaiqca. 
1801 wels seminaria daixura „skola wamarTveso“, 
_ werda mRvdel ioanes. „..da romelic Senobisas 
xelaSvilis saxlebi gavakeTe. Sens ukan  kidev 
ukeTesad gavakeTe isic wamarTves. imav ZaRlma 
sudiam samgzis wyeulma iqidam gamomagdes...
samarTali ver viSove“.1 

1806 wlidan daviTi TbilisSi gadadis 
sacxovreblad. ekonomikurad mZime pirobebSi 
myofs daviT batoniSvili exmareboda, aseve 
SemowirulobebiTa da gadamwerobiT irCenda Tavs. 
ucnauri da mkacri xasiaTi hqonda. scodnia cema da 
saswavlebelSi lobios marcvalze kacis daCoqeba. 
ioane batoniSvili „kalmasobaSi“  aRniSnavda, rom 
Tavad naxa daviTi, romelic Tevzis qurdobisTvis 
katas scemda. 

daviTi  aqtiurad iyo Cabmuli im periodis 
Teatralur cxovrebaSi. mas gadawerili aqvs 
kornelis, rasinis, volteris nawarmoebebi, amave 
dros werda pornografiul leqsebs da avrcelebda 
sasaxlis qalebSi. masze erekle mefis asuli mariam 
batoniSvili ambobda: 

dabrZandi miwis skamzeda   
gverdiT moisvi cukia,        
usjulo, uRTo, warmarTi,        
pluti, gaqnili cru kia   
avyia, laSeb ganrTxmuli 

1 ap. rogava, saxalxo ganaTleba erekle meores xanis qarTl-
kaxeTSi da anton I, Tb., 1950, gv. 41
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virzeda Sesaskupia“.1  
daviTs, Tanamedroveni „cukia filosofoss-

masxaras“ eZaxdnen. is saswavebelSi awyobda 
sazeimo Sekrebebs, diskusia-paeqrobebs, romelic 
maSin sagnis Seswavlis xerxic iyo. seminarielebis 
moqmedi wesdeba, romelic gaiozma daamuSava, nebas 
aZlevda kviraSi erTxel daswrebodnen „komedias, an 
sxva raime saCino TamaSobad~. amave dros, wesdebis 
mixedviT, seminarielebs Tan unda xlebodaT skolis 
moZRvari. „Telavis seminariis an mis gareSe mowyobil 
warmodgenebSi gaioz da daviT reqtorebsac unda 
mieRoT monawileoba. am sanaxaobaSi, rogorc wesi, 
misteriebi unda vivaraudoT“,2 _ askvnis trifon 
ruxaZe.

mixeil abramiSvilic iziarebs misteriebis 
arsebobas saskolo scenaze. „liturgiuli 
Sinaarsis piesebis Sedgenasa da scenaze gadatanas 
iezuitTa skolebis gavleniT eZleoda praqtikuli 
xasiaTi, piitikisa da ritorikis Teoriulad 
Sesaswavlad. wlis ganmavlobaSi maswavlebeli 
acnobda moswavleebs dramatuli Teoriis wesebs, 
Semdeg ki umTavresad sazafxulo ardadegebis dros, 
an TviTon adgenda Sesaferiss piesas an ufro xSird 
sargeblobda mza piesiT. moswavleebi swavlobdnen 
piesas da emzadebodnen mis scenaze warmosadgenad... 
daaxloebiT aseTive xasiaTi hqonda Cven „saskolo  
dramasac“. miT umetes, arsebobda gadmocema, 
rom TelavSi imarTeboda warmodgenebi daviT 
reqtoris „xelmZRvanelobiTo“. am warmodgenebs 
usaTuod liturgiuli xasiaTi hqondaT; magram 
advili dasaSvebia, rom liturgiuli Sinaarsis 

1  t. ruxaZe, Zveli qarTuli Teatri da dramaturgia, Tb. 2011, 
gv. 106

2 t. ruxaZe, Zveli qarTuli Teatri da dramaturgia, Tb. 2011
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dramebi Sezavebuli iyo komikuri da saerTod 
sayofacxovrebo elementebiT. amis sabuTs gvaZlevs 
rogorc qarTveli xalxis midrekileba komizmisadmi, 
agreTve TviT liturgiuli dramebisa da misteriebis 
saerTo xasiaTi...“1  mkvlevrebis _ m. abramiSvilisa 
da tr. ruxaZis  mosazrebebi,  ZiriTadad, eyrdnoba 
rusuli saskolo Teatris gamocdilebas, vinaidan 
qarTuli seminariebi moskovisa da kievis tipikonis 
mixedviT iyo agebuli,  amitom maT dasaSvebad 
miaCniaT sanaxaobebis mowyobis iqauri wesis  
gadmotana. 

daskvnis saxiT SeiZleba iTqvas, rom XVIII 
saukunis Teatraluri kulturis ganviTarebis 
tendenciaze dayrdobiT, sasaxlis karze arsebul 
sanaxaobebze msjelobisas yuradReba unda 
mieqces qarTul seminariebSi arsebul sajaro 
sanaxaobebis faqtsac, raTa mTlianobaSi davinaxoT 
im periodis saTeatro xelovnebis mravalsaxeoba, 
misi daniSnuleba da roli qarTuli kulturis  
ganviTarebaSi. 

 

 
  

1 gaz. iveria 1877, N39

saskolo drama saqarTveloSi
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2015 wlis samecniero 

konferenciis 

Tavisufali seqciis 

masalebi
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Teatrmcodneoba

gamze tanrivermiSi,
saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo universitetis doqtoranti,
xelmZRvaneli: prof. Tamar bokuCava

karnavali avtoritetisa da 

sikvdilis winaaRmdeg  Seqspirsa da 

beketTan:

`bednieri dReebisa~ da `zafxulis 

Ramis sizmaris~ ganxilva

statiis mizania sxvadasxva epoqaSi Seqmnili 
ori piesis (beketis `bednieri dReebis~ da 
Seqspiris `zafxulis Ramis sazmaris~) mixeil 
baxtinis ̀ karnavalurobis~ cnebis prizmaSi danaxva.  
baxtinis idea karnavalurobis Sesaxeb gamokveTs 
komediis unars _ Tavawyvetili sadResaswaulo 
mxiarulebiTa da Tavisufali qceviT xeli Seuwyos 
daTrgunuli emociebisa da daZabulobis ganmuxtvas. 
am tipis komedia provokaciulia da konservatiuli 
ierarqiuli struqturebis avtoritetisa da 
gavlenisagan gvaTavisuflebs. `karnavaluris~ 
fenomeni warmoadgens `seriozuli qcevis xisti 
CarCoebisagan~ droebiTi Tavdaxsnis meqanizms, 
rac, saboloo jamSi, sociumSi stabilurobisa da 
usafrTxoebis gancdis SenarCunebas emsaxureba. 
amdenad, `karnavali~ aris erTgvari ambivalenturi 
bunebis Seteva avtoritetebze, romelSic komikuri 
figurebi (masxarebi, jambazebi, sulelebi) 
uflebamosilni arian, gaakritikon da Secvalon 
sazogadoebis wesebi, Tumca es mxolod minimalur 
sivrceSi xdeba da sezonursa da periodul xasiaTs 
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atarebs, manam, sanam `avtoritetebi~ TavianT 
uflebebs daibruneben. 

beketis `bednier dReebSi~, vini, piesis 
protagonisti, sikvdilis SiSisa da Tavisi mokvdavi 
bunebis gadasalaxad, personalur karnavals 
qmnis, romelic `drois miRmaa~. `zafxulis 
Ramis sizmaris~ moqmedeba sizmris realobaSi 
iSleba, romelic aseve `drois miRmaa~ da sadac 
siyvaruli da sizmari avtoritetsa da sikvdilTan 
dapirispirebis protagonistebi xdebian.  

gamze tanrivermiSi
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kinomcodneoba
daviT gujabiZe,

 saqarTvelos SoTa rusTavelis Teatrisa da 
kinos saxelmwifo universitetis asocirebuli 

profesori, xelovnebaTmcodneobis doqtori

levan paataSvilidan emanuil 

lubeckimde – 

sivrce da dro kinokameris vizirSi

alexandro gonsales iniaritus filmi 
„Citkaci, anu uvicobis moulodneli xibli“ 
saerTaSoriso kinopresam 2014 wlis 10 saukeTeso 
films Soris daasaxela. mas mopovebuli aqvs 
mravali prestiJuli prizi, maT Soris ramdenime 
„oskari“. filmis damdgmeli operatoris _ emanuil 
lubeckisaTvis es ukve meore „oskari“ iyo 2013 
wels gamarjvebuli „gravitaciis“ (reJ. alfonso 
kuaroni) Semdeg, da manamde ki misi namuSevrebi 
araerTxel iyo nominirebuli am jildoze, maT 
Soris 2011 wels wardgenili, reJisor terens 
malikis filmisaTvis „sicocxlis xe“. 

lubeckis mier gadaRebuli es sami filmi 
gansakuTrebiT gamoirCeva gamosaxulebaSi 
gadatanili sivrcisa da drois urTierTobis 
uCveulo SegrZnebiT, kerZod, warsulis, awmyosa da 
momavlis erTianobis gancdiT da samganzomilebiani 
sivrculi atmosferos vizualizaciis maRali 
kulturiT. „sicocxlis xis“ gamosaxulebas 
mayurebeli gadahyavs droiT-sivrcul moculobriv 
mTlianobaSi, romelsac arc dasawyisi aqvs, 
arc dasasruli da mxolod ekranuli drois 
qronometraJiT aRiricxeba. „gravitacia“ saerTodac 
samganzomilebiani gamosaxulebis iSviaTi 
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magaliTia, sadac moculobiToba atraqcionidan 
dramaturgiul elementad iqceva, „Citkaci“ ki, 
teqnikuri TvalsazrisiT, erTkadriani filmia, 
romelic erTi grZeli azris formirebis saxiT 
iwyeba, uwyvetad grZeldeba da sabolood sruldeba 
uwyveti, „gauWreli“ kadris saxiT. am erTkadrian 
istoriaSi erTvebian mTavari xazis paraleluri 
ambebi, reminiscenciebi, meorexarisxovani 
personaJebi, romlebic konkretuli dramaturgiuli 
RerZis irgvliv mravalfenovan droiT-sivrcul 
erTianobas qmnian. amgvari, samyaros erTianobisa 
da erTmaneTisaTvis ucnobi sxvadasxva adamianis 
cxovrebaze uneblie urTierTgavlenis SegrZneba 
iniaritus reJisuraSi axali araa _ es damokidebuleba 
mZafrad igrZnoba jer kidev 2000 wels gadaRebul 
filmSi „Zukna siyvaruli“, Tumca, „Citkaci“ ufro 
maRali teqnikuri sirTulisa da emociuri wyobis 
nimuSia, ris warmatebul gadmocemaSic gadamwyveti 
mniSvneloba swored lubeckiseul gamosaxulebas 
eniWeba. faqtia, rom Tanamedrove kinematografSi 
drois fardobiTobas da sivrcis moculobiTobas 
sul ufro meti yuradReba eniWeba.

kinooperatoris xelovneba erTaderTia 
gamomsaxvelobiT xelovnebaSi, romelic sivrcis 
garda drosac asaxavs. kinooperatoris xelovneba 
sivrce-droiTi cnebebis zRvarze gadis, radgan 
cnebebi _ „ekranuli sivrce“ da „ekranuli dro“ 
realurisagan warmoebuli, SemoqmedebiTi Sromis 
Sedegad miRebuli mocemulobebia, romlebsac 
produqtic ki SeiZleba vuwodoT. dasrulebuli 
kinofilmis mentaluri sivrce erTdroulad 
moicavs warsuls, awmyos da momavals. es movlena 
gansakuTrebiT maSinaa sagrZnobi, roca erTxel nanax 
audiovizualur nawarmoebs xelmeored vuyurebT, 

daviT gujabiZe
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imitom rom ekranze arsebuli movlena kinofiris 
(an failis) erTsa da imave monakveTSi moicavs 
movlenis dasawyiss, ganviTarebas da dasasruls. 
anu Cven winaSea warsulis, awmyosa da momavlis 
erToblioba, romlebic uerTmaneTod ar arseboben. 
am TvalsazrisiT, kinooperatoris xelovneba 
musikalur xelovnebas da Teatralur speqtakls 
emsgavseba, romelic mxolod misi Sesrulebis 
dros arsebobs. 

dros, rogorc filosofiur kategorias, 
mravali sxvadasxva ganmarteba aqvs, romelTa Soris 
srulyofilis gamorCeva Znelia, magram erT-erTi 
mosazrebiT _ dro aris imis sazomi, Tu rogor 
gansxvavdeba sagani sakuTari Tavisagan. am mosazrebis 
vizualuri adekvati swored kinofiris kadrirebis 
mimdevrobaa, romelic uwyveti kadris dasawyisidan 
dasrulebamde erT mTlianobas qmnis da Tundac 
erT-erTis amogdeba drois mimdevrobis wyvetaa. 
meore mxriv, kinematografiuli montaJi swored 
am wyvetis mxatvruli gamoyenebis xerxia, raTa 
ekranulma nawarmoebma literaturulis msgavsad 
Tqvas: „am dros ki“, an „manamde“, an _ „amasTan 
dakavSirebiT“... anda aRZras gansakuTrebuli 
siRrmisa da zemoqmedebis emocia.

kinoxelovneba araerTxel SeWidebia sivrcisa 
da drois filosofiuri gaazrebis vizualizaciis 
amocanas. kinos istoriaSi pirvel amgvar nawarmoebad 
SeiZleba ganvixiloT d. grifiTis „Seuwynarebloba“ 
(1916), romelic Sinaarsobriv erTianobad 
warmogvidgens sxvadasxva epoqaSi ganviTarebul 
movlenebs. grifiTis epikur nawarmoebSi erTiani 
azris gadmosacemad naCvenebia oTxi epizodi: 
babilonis dapyroba sparseTis mefe kirosis mier 
(539 w. Zv. w.), qristes jvarcmis istoria (33 

levan paataSvilidan
 emanuil lubeckimde – sivrce da dro kinokameris vizirSi
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w.), parizis wminda barTlomes Ramis Jleta (1572 
w.) da amerikuli, „Tanamedrove“ deteqtiuri 
siuJeti. oTxive epizodi adamianTa religiuri da 
socialuri urTierTSeuwynareblobis magaliTebia, 
romelTa paraleluri montaJiT dakavSirebam, 
unda iTqvas, rom srulyofilad ver Seasrula 
dasaxuli amocana: droSi „aWrili“ epizodebis 
dausrulebeli fragmentebis uCveulo montaJma 
daabnia imdroindeli mayurebeli, xolo kinos 
maSindelma teqnikurma SesaZleblobebma ver SeZlo 
grifiTis grandiozuli Canafiqris saTanadod 
gadmocema. 

arc erT kadrSi Cateuli srulmetraJiani 
filmis gamocdilebaa ucxo msoflio 
kinematografisaTvis: rogorc ki profesiuli 
kinokamerebis gamosaxulebis mafiqsirebeli masalis 
tevadobam 10-wuTian zRvrul (300-m kinofiris 
kaseta) tevadobas gadaaWarba, maSinve daiwyo 
erTkadriani srulmetraJiani nawarmoebebis Seqmnis 
eqsperimentebi. aseTia, magaliTad reJisor a. 
sakurovis gaxmaurebuli filmi „rusuli kidobani“ 
(2002), Tumca, manamde, naxevari saukuniT adre, 
alfred hiCkoki arc am SezRudvas SeuSinda da 
kinofirze gadaiRo filmi „Toki“ (1948), romelic 
80 wuTis ganmavlobaSi erTi uwyveti kadris 
saSualebiT gviyveba deteqtiur ambavs, sadac 
ekranuli dro qronikalurad gadmogvcems realur 
dros.  

ekranuli gamosaxulebiT droiT-sivrculi 
filosofiuri erTianobis sxva cnobil nimuSebs 
Soris SeiZleba aRiniSnos, andrei tarkovskis 
„sarke“ (operatori g. rerbergi), sadac es 
urTierToba dramaturgiis safuZvelSi devs; 
SeiZleba gavixsenoT bergmanis „marwyvis mdelo“ 
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(operatori sven niukvisti), da a.S. magram 
CvenTvis gansakuTrebiT mniSvnelovania farTo 
kinosazogadoebisaTvis SedarebiT ucnobi 
eqsperimentebi, romlebsac operatori levan 
paataSvili mimarTavda reJisor rezo esaZis 
filmebSi: „wisqvili qalaqis gareubanSi“ (1981) da 
„Weri“ (1993-2000). es filmebi droisa da sivrcis 
erTianobis vizualizaciis unikaluri nimuSebia, 
romelTa analogic msoflio kinoxelovnebaSi 
iSviaTad moiZebneba.

„wisqvili qalaqis gareubanSi“ (1981) mweral 
revaz inaniSvilis moTxrobis ekranizaciaa, 
romelic kinostudia „qarTul filmSi“ maSindeli 
„centraluri televiziis“ dakveTiT Seiqmna. filmis 
dramaturgia erTob martivia: qalaqis gareubanSi 
arsebul wisqvilTan Tavs iyris adamianTa rigi, 
romelic mewisqviles elodeba... „raRac semuel 
beketis `godos molodinis~ msgavsad, sadac 
droc erT adgilzea gaCerebuli, araferi xdeba, 
yvela raRacas elodeba. swored amazea agebuli 
dramaturgiis daZabuloba: adamianebi erTmaneTs 
ecnobian wisqvilTan, erTmaneTs TavianTi cxovrebis 
Sesaxeb uyvebian.

Tavidan personaJTa Soris gaucxoeba da 
daZabulobaa, mere ki, maTTvisve SeumCnevlad 
erTmaneTisaTvis aucilebelni xdebian. moqmedeba 
neli ritmiT viTardeba da aRmoCndeba, rom Turme 
mewisqvile karga xnis mosulia, wisqvilis karic Riaa 
– SesvlaRaa saWiro. magram adamianebi ar Cqaroben. 
gasagebi xdeba, rom isini aq wisqvilma ki ar moiyvana, 
aramed adamianuri urTierTobebis moTxovnilebam, 
erTmaneTTan saerTo enis povnis survilma. es 
aris filmi adamianTa Soris urTierTobaTa 

levan paataSvilidan
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darRvevaze, maT Soris kavSiris dakargvaze“.1 es 
fraza filmis kinooperator levan paataSvilis 
mier filmis Sinaarsis gaazrebaa, romlisTvisac 
Sesabamisi vizualuri gadawyveta unda moeZebnaT. 
amocana ki sakmaod rTuli iyo _ vizualur rigSi 
emociur donemde unda asuliyo adamianebisa da 
maTi garemomcveli samyaros urTierToba, kadrSi 
unda CaetiaT ramdenime TanabarmniSvnelovani sagani, 
romelTaganac TiToeuls kompoziciis centris (e. 
i. yuradRebis centris) funqcia eqneboda, calke 
kadrebad rom yofiliyo gadaRebuli: „pirveli 
SexedviT, filmi kameruli mogeCveneba. magram roca 
mis samyaroSi SeaRwev, sivrculi CarCoebi TandaTan 
farTovdeba, Cndeba mravalfenovneba – TiToeuli 
kadri informaciis did raodenobas moicavs“.2 erT 
kadrSi moqceuli ori an sami TanabarmniSvnelovani 
fokusuri zona droSi erToblivad mimdinare 
movlenebis erTdrouli Cvenebis saSualebas 
iZleva. 

da rogor miaRwia paataSvilma amas? man gamoiyena 
vizualuri aqcentirebis cnobili saSualeba _ 
optikuri perspeqtiva, rodesac kompoziciis mTavari 
elementi saukeTeso simkveTriTaa gadaRebuli (anu, 
„fokusSia“), xolo naklebmniSvnelovani sagnebi 
„fokusgareTa“ zonaSi rCeba. levan paataSvilma 
damatebiTi optikuri mowyobilobis _ biplanuri 
linzebis saSualebiT kadrSi Seqmna meore „mTavari 
fokusi“ da amiT ori movlenis Tanadroulobis 
vizualizacias miaRwia. 

teqnikuri TvalsazrisiT, bifokaluri 

1  Пааташвили Леван. Полвека у Стены Леонардо. Москва, 
«625», 2006, стр. 182
2  Пааташвили Леван. Полвека у Стены Леонардо. Москва, 
«625», 2006, стр. 182
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(zonaluri) linzis funqcia kadrSi mkveTrad 
asaxuli sivrcis gazrdaa, risTvisac mas iyeneben 
kidec ara marto kinematografSi, aramed yofa-
cxovrebaSic. ormaglinziani saTvalis msgavsad, 
bifokaluri linza saSualebas iZleva sxvadasxva 
manZilze myofi sagnebi Tanabari simkveTriT 
aisaxos fokusur sibrtyeze, magram, amasTan 
erTad, bifokaluri sistema iwvevs garemo 
sivrcis gamosaxulebis transformirebasac, rasac 
yofa-cxovrebaSi (anu saTvalis gamoyenebisas) 
adamianis tvini eCveva da veRarc aRiqvams, xolo 
kinogamosaxuleba operators aiZulebs, mkacrad 
daicvas manZili gadasaReb obieqtebamde.

ai, rogor aRgviwerda gadaRebis arss da process 
giorgi beriZe, romelic am filmze operatoris 
asistentad muSaobda:

„biplanuri (orxeda) linzebi levan 
paataSvilis mogonili ar aris. isini arsebobdnen 
„wisqvilamdec“ da merec. maTi saSualebiT 
operatorebi garkveul SemTxvevebSi garkveul 
teqnikur amocanebs Wridnen... levan paataSvilis 
xelSi am linzebma axali cxovreba daiwyes. verc 
obieqtivi da verc Tvali ver xedavs sivrces ise, 
rogorc es am filmSia gadmocemuli am umartivesi 
linzebis saSualebiT. aq ver visaubrebT am meTodis 
teqnikasa da teqnologiaze. naxeT filmi, Tu nanaxi 
ara gaqvT, SeiZleba mixvdeT, raSia saqme, SeiZleba 
vera, magram aucileblad igrZnobT, rom yvelaferi 
ucnauria da magiuri. sivrce ar hgavs arc kinoSi 
nanaxs da arc fanjridan danaxuls.

garda im `planebisa~, xedebisa Tu Sreebisa, 
rasac nebismieri obieqtivi qmnis, `wisqvili~ kidev 
erT `plans~ Seicavs da swored iq aris ZaRlis 
Tavi damarxuli. am damatebiT xedSi (sivrcul 
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zonaSi) xan portreti Tavsdeboda, xan naturmorti, 
xan raRaca detali da iyo levanis gauTavebuli 
brZola msaxiobis cxvirTan Tu TvalTan, cocxal 
obobasTan, aguris natexTan, Jangian rkinasTan, 
niJarasTan, sxvadasxva zomisa da feris celofanis 
naglejTan... (am nivTebs mTeli jgufi agrovebda 
Tavisufal dros). milimetri marcxniv, zeviT, an 
ar vici, saiT, magram yovelive es mis erTaderT, 
swor adgilze unda yofiliyo, imitom, rom 
winaaRmdeg SemTxvevaSi kompozicia dairRveva, rac 
batoni levanisTvis katastrofis tolfasia“.1 

ra iyo am filmSi principulad axali da 
mniSvnelovani? l. paataSvilma ase Camoayaliba 
Tavisi principi, romlis mixedviTac aago 
man filmis vizualuri gadawyveta: „filmis 
kompoziciur gadawyvetaSi aqcentebi araa: 
TiToeuli detali, wvrilmani – kadrSi yvelaferi 
muSaobs. aqcentireba – motyuebaa. arsebobs erTiani 
materia da masSi yvelaferi mniSvnelovania. nawili 
– esec mTlianobaa. Cven vyofT mTlians nawilebad, 
raTa SemdgomSi misi gadaazrebis Semdeg xelaxla 
avawyoT, axal xarisxSi“.2 

amdenad, operatoris amocana sivrcis 
transformireba iyo, romelsac igi teqnikuri 
saSualebiT  _ bifokaluri linzis meSveobiT aRwevda. 
Sedegi ki marTlac saocari iyo _ realisturi 
da, imavdroulad, pirobiTi gamosaxuleba, suraTi, 
romelic mxolod mxatvris tvinSi SeiZleba aiwyos 
da romelSic, sizmris msgavsad, erTian sivrce-
droiT mocemulobaSia Tavmoyrili sxvadasxva, 

1 beriZe giorgi. „batoni levani, anu „wisqvili qalaqis 
gareubanSi“. gazeTi `duruji~, 2007, #2

2  Пааташвили Леван. Полвека у Стены Леонардо. Москва, 
«625», 2006, стр. 183
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TiTqos erTmaneTisagan damoukidebeli movlenebi. 
aseTive Sedegis miRweva „dabalmgrZnobiare negatiur 
firze „ds-5“ muSaobisas problemad gveqca mcire 
fokusuri siRrme. yovelTvis vcdilobdi, rom 
kadrSi aramarto wina planze mdebare sagnebi, 
aramed fonic mkveTri yofiliyo. simkveTris 
dakargvasTan erTad, ikargeba xazovani konturebi, 
gamosaxulebis materialuroba, misi moculoba 
da „wona“. figurasa da fons Soris garkveuli 
Tanafardoba unda  arsebobdes. sagani da foni 
erTgvarovani sivrce araa. kameras, Tvalisgan 
gansxvavebiT, ganzogadoeba ar SeuZlia – mas xom 
warmosaxva ara gaaCnia“, _ wers levan paataSvili.1   

dasanania, rom rezo esaZis da levan 
paataSvilis am SesaniSnav vizualur eqsperiments 
Sesabamisi aRiareba ar mohyolia. ramdenadac filmi 
satelevizio demonstrirebisaTvis gadaiRes, misi 
Cveneba did ekranebze ar Semdgara, xolo 1980-iani 
wlebis sayofacxovrebo teleekranebis xarisxi 
Zalze naklebad iZleoda am filmis inovaciuri 
vizualuri gadawyvetis saTanadod demonstrirebis 
saSualebas. 

msgavsi uiRbloba daebeda rezo esaZis da levan 
paataSvilis kidev erT films, romelsac „Weri, 
anu dausrulebeli filmis masala“ hqvia. filmis 
warmoeba 1991 wels daiwyo da mxolod 2000 wels 
dasrulda, teqnikuri, administraciuli, finansuri 
da sxva mravali problemis gamo. filmis saboloo 
varianti gansxvavdeba pirvelsawyisi Canafiqrisagan, 
warmoebis lamis 10-wlian periodSi masze samma 
sxvadasxva operatorma imuSava, icvleboda sawarmoo 
jgufis Semadgenloba, berdebodnen msaxiobebi, 

1  Пааташвили Леван. Полвека у Стены Леонардо. Москва, 
«625», 2006, стр. 183
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saqarTveloSi ganviTarebulma tragikulma 
movlenebma Tavisi daRi daamCnia films, magram man 
SeinarCuna is vizualuri gadawyvetis principi, 
romelic 25 wlis Semdeg, amerikuli sawarmoo 
masStabebis pirobebSi, „oskariT“ aRiniSna. am 
filmis arsisa da vizualuri gadawyvetis axsnas 
TviT baton levans vandob, romelic rezo esaZis, 
marTlac, grandiozul Canafiqrs ase aRgviwers:

„man Caifiqra montaJuri gadasvlebis jaWvi 
aego kinematografis erT-erT uZveles xerxze 
– wafenebsa da mravaljerad eqspoziciebze. 
ormagi eqspoziciis idea jer kidev gamoqvabulis 
mxatvrobaSi SeiniSneba, roca mxatvrebi naxats 
ukve daxatuli suraTis zedapirze xatavdnen, 
winas wauSlelad. mogvianebiT, aRmosavleTis 
qveynebis mxatvrebi xSirad werdnen komentarebs 
TavianTi namuSevrebis fonze da TavianT beWeds 
pirdapir naxatebze svamdnen. munji kinos epoqaSi 
mravali eqsperimenti Catarda: kinematografistebi 
gamomsaxvelobis axal saxeebs eZiebdnen, iyenebdnen 
ormag eqspoziciebs, wafenebs, firsac ki kawravdnen 
da amiT hqmnidnen celuloidis wvimas, gadaRebisas 
firs ukumimarTulebiT uSvebdnen da a.S. magram 
mTavaria ara TviT xerxi, aramed is, Tu rogor 
gamoiyeneba igi dramaturgiisaTvis, rogor 
gamomsaxvelobiT Tu azrobriv datvirTvas atarebs. 
Tavis scenarSi esaZem ipovna aseTi montaJuri 
rigi, romlisTvisac mravaljeradi eqspoziciebi 
da wafenebi Sinaarss xsnidnen ara garegnulad, 
aramed Sinagani mxridan. 

filmis siuJeti aseTia: 1990-ian wlebSi, 
saqarTveloSi rTuli politikuri movlenebis 
periodSi Teatraluri reJisori dgams eJen ioneskos 
piesas `skamebi~. speqtaklis dadgmis procesSi 

daviT gujabiZe
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vigebT Teatris kulisebis saqmeebis, reJisorisa 
da misi ojaxis cxovrebis detalebs. ambis Txroba 
agebulia ara fabulis logikur ganviTarebaze, 
aramed droSi gadaadgilebebsa da asociaciebze, 
rac moiTxovda gamosaxulebis adekvatur saxier 
gadawyvetas“.1 

praqtikulad, mTeli filmi erTi uwyveti 
kadrisagan Semdgar nawarmoebad iqmneboda, romelSic 
wafenebis saSualebiT filmis dasawyisidan 
dasasrulamde montaJuri Wris gareSe viTardeba, 
iseve rogorc ukve gavrcelebuli cifruli 
teqnologiebiT Seqmnil nawarmoebebSi.  

„filmi ar Sedgeboda calkeuli samontaJo 
naWrebisagan – TiToeuli kadri moicavda ramdenime 
xeds, gadaRebuls sxvadasxva wertilidan da 
manZilidan, sxvadasxva simsxoTi da gaerTianebuls 
wafenebiT. adamianis realuri xedvis kuTxe 
obieqtivisas aRemateba – Cven sagnebs erTdroulad 
sxvadasxva poziciidan vxedavT. amgvari Canafiqris 
realizebisaTvis mTeli filmis ganmavlobaSi, 
mogviwevda wafenebisa da mravaljeradi eqspoziciebis 
Sesruleba kombinirebul gadaRebaTa saamqroSi, 
dubl-negativebis gamoyenebiT. Cven gvesmoda, rom 
am xerxiT daikargeboda ara marto gamosaxulebis 
xarisxi, aramed is bunebrivi moulodnelobac, 
rasac improvizacia iZleva. amitom gadavwyviteT, 
rom mTeli samuSao Segvesrulebina gadaRebis 
procesSi, Tumca vicodiT, rom magrad vriskavdiT. 
amgvarad gadaRebisaTvis saWiro iyo wafenebis 
gakeTebis meqanizmiT aRWurvili specialuri 
kamera. `mosfilmidan~ Zlivs movipoveT erTaderTi 
SemorCenili Zveli amerikuli kamera `mitCel mark 

1  Пааташвили Леван. Полвека у Стены Леонардо. Москва, 
«625», 2006, стр. 224-225

levan paataSvilidan
 emanuil lubeckimde – sivrce da dro kinokameris vizirSi



56

II~, romelic jer kidev `romansze~ gamoviyene. 
meTodis sirTule imaSi mdgomareobda, rom unda 
gvemuSava snaiperis sizustiT, anu unda gadagveRo 
uSecdomod, erTaderTi dubliT. kasetaSi yvela 
kadrisgan aigeba erTiani uwyveti jaWvi, pirvelive 
Secdomis gamo, yvelaferi Tavidan iyo dasawyebi. da, 
rasakvirvelia, Cveni mcdelobis miuxedavad, amgvari 
Cavardnebi gardauvali iyo. daviwyeT fiqri, Tu ra 
mogvegonebina amis sawinaaRmdegod. vcadeT gadagveRo 
meore dubli, ukve gadaRebul pirvel dublze 
wafeniT (romelic gansxvavdeboda meorisgan). da 
ra saocaric ar unda iyos, miviReT saintereso 
efeqti ori gamosaxulebis erTmaneTSi arevis 
gareSe. cxadia, amgvari `aRmoCeniT~ gadametebiT ar 
gvisargeblia da mxolod ukidures SemTxvevebSi 
viyenebdiT, magram mTavari problema mainc 
sawarmoo mxare iyo – gadaRebebi warmoudgenlad 
nela mimdinareobda da Zviri jdeboda. kidev kargi, 
rom eqsperimentul `studia+1~-s xelmRvanelobda 
TviT esaZe, romelmac igi am filmis gadasaRebad 
daaarsa“.1 

sabolood, 10-wliani Sromis Sedegad (1991-
2000.) Seiqmna orseriiani eqsperimentuli filmi, 
romlis analogi manamdel kinematografSi ver 
moviZieT, xolo 2000-iani wlebidan ki, mTel 
msoflioSi iwyeba „erTkadriani“ filmebis epoqa. 

rogorc vxedavT, 2014 wlis „oskaris“ 
mflobel „Citkacs“ realuri winamorbedi hyavs, 
rogorc formiT, iseve SinaarsiT da fabuliTac. 
vfiqrob, elementaruli samarTlianoba moiTxovs 
imis dafiqsirebas, rom Tanamedrove msoflio 
kinoxelovnebaSi wamoweuli mxatvruli da 

1 Пааташвили Леван. Полвека у Стены Леонардо. Москва, 
«625», 2006, стр. 225-227

daviT gujabiZe



57

teqnikuri tendenciebis sawyisebi qarTuli kinos 
istoriaSic aRiricxos.

gamoyenebuli literatura:

beriZe giorgi. „batoni levani, anu „wisqvili •	
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Москва, «625», 2006
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teqnika da ekranis xelovneba: 

urTierTqmedebis evolucia

Cveni yofa informaciuli nakadebis gafarToebis, 
ganviTarebisa da maTi ukeT gamoyenebis asparezia da, 
uwinares yovlisa, dakavSirebulia translirebis, 
gamosaxulebis, xmisa da informaciis fiqsirebis 
axali meTodebis SemuSavebasTan. am procesma Secvala 
adamianis cxovreba, dawyebuli piradi kontaqtebiT, 
damTavrebuli informaciis sandoobiTa da misi 
farTo auditoriaze zemoqmedebiT; gadafasda 
Cveuli Sexedulebebi kulturaze, xelovnebasa da 
maT rolze Tanamedrove sazogadoebaSi. amdenad, 
industriuli sazogadoebidan sainformacio 
sazogadoebaSi gardamaval etapze ukve eWvqveS dgeba 
uamravi debuleba, araerTi cnobili postulati 
tradiciuli esTetikis gagebis Sesaxeb, miT umetes, 
rom dRes ar gvaqvs erTiani, mTliani koncefcia 
im cvlilebebisa, romlebic mimdinareoben Cven 
Tvalwin xelovnebaSi. kerZod, dRes aSkaraa 
kriteriumebis bundovaneba da araerTgvarovneba 
mecnierebis mxridan im SefasebebSi, romelTac viRebT 
Tanamedrove saekrano Semoqmedebis da kulturuli 
paradigmis mimarT. erTi mxriv, miiCneva, rom axali 
sainformacio teqnologiebis danergva ufro metad 
aRrmavebs kriziss tradiciul kulturaSi, rom 
globalizacias mivyavarT masobrivi gemovnebis 
primitivizaciisken, relativizaciisken da yovelive 
es matebs bundovanebas esTetursa da araesTeturs, 
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profesionalursa da araprofesionalurs. meore 
mxriv ki, laparakia imaze, rom yvela axali 
saSualebis aRmavlobiTi nakadi ara mxolod Slis 
mxatvruli kulturis sazRvrebs, aramed amdidrebs 
realobis Semoqmedebis palitras.

saekrano xelovnebis istoria _ es aris 
sakuTari enis ganuwyveteli Zieba, sakuTari 
specifikuri gamomsaxvelobiTi saSualebebis 
povna. kinematografis vizualizaciis saSualebebi 
Tanamedrove audiovizualuri kulturis 
winamorbedad miiCneva. ganviTarebis procesSi 
is mudmiv cvlilebebs ganicdida. saekrano ena 
gulisxmobs nawarmoebebis originalur gadawyvetas, 
JanrTa urTierTgavlenas da saekrano gamosaxulebis 
konstruirebis axali meTodebis SemuSavebas.

mniSvnelovani SemoqmedebiTi winsvla 
saekrano xelovnebaSi garkveul novaciebs 
ukavSirdeba, romelic gadaRebis xerxs, axali 
kompoziciuri, xmovani, tonalurad da feradad 
gadawyvetili kadris Ziebas exeba. Semdgom 
montaJis Tanamedrove xerxis gamoyenebiTa da 
masalis damuSavebiT viRebT audiovizualur 
produqts, romelic individualuria da avtoris 
esTetikuri gemovnebisa da codnis maxasiaTebelia. 
kinonawarmoebis ZiriTadi nawili ki, romelmac 
sakuTari kvali datova kinoindustriaSi, ukve 
cnobili da gaxsnili vizualizaciis specefeqtebis 
ganuwyvetel kombinacias warmoadgens, romelic 
gamoiyeneba reJisoris da scenaristis originaluri 
SemoqmedebiTi mosazrebis Sesabamisad. amiT 
imis Tqma ar gvinda, rom mxatvruli ideebis an 
naratiuli saSualebebis deficiti gvaqvs saxeze, 
miT umetes, rom dRes kompiuteruli teqnologiebi 
Zalian did samsaxurs uweven da xels uwyoben 
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SemoqmedebiT muSakebs sruliad axali vizualuri 
da audioxatebis SeqmnaSi. 

audiovizualuri xelovneba sxva xelovnebis 
tipebisgan gansxvavdeba imiT, rom is pirdapir 
kavSirSia teqnikasTan.1 praqtikuli gamocdilebis 
Tanaxmad, saekrano xelovnebaSi teqnikuri da 
teqnologiuri procesebis urTierTqmedeba, 
SemoqmedebiTi Ziebebis paralelurad, rTul da 
mravalsafexurian xasiaTs atarebs. saekrano 
xelovnebaSi aqtiurad inergeba kompiuteruli 
teqnologiebi, rac warmoSobs radikalurad axal 
dramaturgiul, gamosaxulebiT da samontaJo 
saSualebebs, _ lumierebisa da meliesis 
tradiciebze kino-tele gamosaxulebis dayofa 
aRar aris mizanSewonili. Tanamedrove saekrano 
xelovnebis esTetikis poziciidan lumierebisa da 
meliesis Semoqmedebas, miuxedavad imisa, Tu rogor 
obieqtebs asaxavdnen isini ekranze, aerTianebs 
fotografiuli realoba. dRes kompiuteruli 
teqnologiebi saSualebas iZleva, Seiqmnas axali 
gamosaxuleba obieqtivisa da firis gareSe. 
bevrad produqtiulia, visaubroT realobis 
virtualizaciis doneze, anu saekrano nawarmoebis 
Sesabamisobaze fotografiul naturalizmTan, anda 
piriqiT, mis distancirebaze realobisgan imdenad, 
ramdenadac, saekrano nawarmoebSi gamoyenebulia 
gamosaxulebis specialuri teqnologiebi. 
kino-teleesTetikis ganviTareba yovelTvis 
dakavSirebuli iyo mimdinare socialur da 
informaciul procesebTan, romlebic gavlenas 
axdendnen kulturis mimarTulebaze. 

1  Barker, J., & Tucker, R.N.(Eds.). (1990) The interactive learning 
revolution: Multimedia in education and training. London: Kogan 
Page. The Interactive learning revolution: Multimedia in Education 
and training. London
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erTi mxriv, filmis yureba mravalricxovan 
did darbazSi, sadac erTad Sekrebilia didi 
auditoria, gansxvavdeba imave filmis yurebisgan 
televizoriT. meore mxriv, eleqtronuli 
teqnologiebis gamartiveba audiovizualuri 
produqtis Sesaqmnelad ver miiyvans esTetikuri 
maxasiaTeblebis Secvlamde. Tavis mxriv, mayurebelTa 
masobrivi auditoria, visi gemovnebac yalibdeba am 
produqciis gavleniT, aRar moiTxovs esTeturad 
garTulebuli namuSevrebis Seqmnas.

dRes gvaqvs saekrano xelovnebis sxvagvari 
dayofa: `masobrivi~ da `aramasobrivi“. maTi 
ganmasxvavebelia forma, Sinaarsi da Sesrulebis 
teqnika. aramasobriv saekrano produqtSi 
yuradReba eqceva gamosaxulebiT kulturas, 
dominirebs aranaratiuli dasawyisi, mimdinareobs 
axali kompiuteruli teqnologiebis SemoqmedebiTi 
gamoyeneba, rac uzrunvelyofs mayureblis CarTvas 
asociaciebis rTul jaWvSi, xolo „masobrivSi“, 
piriqiT, _ primitiuli siuJeti SefuTulia martivi 
da yvelasTvis gasagebi audiovizualuri formiT, 
iSviaTia novaciebi, rogorc gamosaxulebaSi, 
aseve xmaSi, siuJetic imeds aravis ucruebs da 
tradiciulad Happy End-iT mTavrdeba. 

Tanamedrove audiovizualuri Semoqmedeba eZebs 
axlebul meTodebs. literaturasTan urTierTobaSi 
igi iyenebs mxatvrul metaforulobas, erTmaneTs 
uxamebs gamosaxulebas da sityvas, saekrano 
TxrobaSi xelmZRvanelobs sworxazovani an 
arasworxazovani wyobiT.1 

saekrano gamosaxulebisa da xmis aRqma didwilad 
dakavSirebulia vizualuri da audioinformaciis 

1  Beasley, R., & Lister, D. (1992). User orientation in hypertext 
glossary. Journal of Computer Based Instruction, 19(4), 115 118
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teqnikur mxardaWerasTan. audiovizualur 
nawarmoebSi gamosaxulebisa da xmis esTetika 
xSirad gadaxrilia im standartisgan, romelsac 
iyeneben informaciis teqnikurad gamarTvis mizniT. 
arastandartuli optika, gamosaxulebiTi rakursi, 
arabunebrivi ganaTeba, ferTa gamis gaazrebuli 
organizacia, gamoxatuli kadrTaSorisi montaJi, 
araCveulebrivi xmovani partitura, _ es da sxva 
danarCeni komponentebi, ukve ra xania Seadgenen 
saekrano gamosaxulebaTa palitris mniSvnelovan 
nawils. ekranis gamosaxulebiTi saSualebebis 
ganviTarebasTan paralelurad viTardeba saekrano 
nawarmoebebis da, Sesabamisad, mayureblis 
xmovanmxedvelobiTi azrovneba.

dRes kino da videogadaReba ufro metad moqnili, 
ekonomiuri da swrafia, Tumca gaxangrZlivebuli, 
Sromatevadi da Zviria gadaRebuli masalis damuSaveba 
(Intermediate Digital). eleqtronika saSualebas 
iZleva, movaxdinoT nebismieri gadaRebuli masalis 
transformacia. kompoziciuri, tonaluri da 
ferTa maxasiaTeblebis cvlilebiT reJisors da 
memontaJes SeuZliaT gamosaxulebis elementebis 
erTian gadawyvetamde miyvana, plastikuri 
gamokveTili xatis Seqmna an mTlianad gamosaxulebis 
Secvla, amasTanave, misi calkeuli fragmentebi 
Seusabamon erTmaneTs. aseve SesaZlebeli xdeba 
nebismieri gadaRebis Sedegad miRebuli masalis 
damuSaveba da kompiuteruli obieqtebis Seqmna. 
cifruli teqnologiebis ganviTarebam ara mxolod 
gaafarTova gamosaxulebasTan da xmasTan muSaobis 
speqtri, aramed radikalurad gaaumjobesa saekrano 
produqtis xarisxic. vizualuri xatis esTetika 
Cven Tvalwin iZens axal xarisxs _ tradiciul 
esTetikur kategoriebs emateba teqnologiuri 

ilia natroSvili
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esTetikis kategoria, romelic gamosaxulebisa da 
xmis xarisxis mudmivi gaumjobesebiT ganisazRvreba. 
rac Seexeba saekrano nawarmoebis semantikur 
aspeqts, ar SeiZleba xazi ar gavusvaT imas, rom 
dRes, roca samyaro imdenad garTulebulia, rom 
xelovneba mimarTulia fantastikis, warmosaxvis 
da ararealurisken, mravladaa aseTi tendenciebi, 
rogorc literaturaSi, aseve kinematografiaSi. 
axali teqnologiebis meSveobiT SesaZlebeli xdeba, 
Seiqmnas nebismieri virtualuri realoba da gmiri/
antigmiri ekranze.

XXI saukunis reJisorebi, montaJis teqnologiis 
gamoyenebisas, Tavisuflad operireben droiTa da 
sivrciT: paralelurad mimdinare moqmedebebis 
danawevrebiT patara monakveTebad, uceb gadadian 
sxva sivrcisa da drois kveTaSi, qmnian saekrano 
qronotipebs, sadac movlenebi specifikuri xerxebiT 
(e. w. specefeqtebiT) ukavSirdebian erTmaneTs. XX 
saukunis dasawyisidan kinematografi iwyebs axali 
kavSirebis Ziebas, cdilobs, Seusabamos isini 
saekrano movlenebs, rogorc „pirobiTs“, aseve 
realurs.1

sivrcis warmosaxvis xerxebi didwilad saekrano 
gamosaxulebis stilistikas gansazRvraven. saekrano 
sivrcis siRrmis aRqma pirvelive telergolebidan 
iwyeba, romlebic sworxazovani perspeqtivis 
efeqts iyeneben. kinematografis arsebobis 
istoriis Semdeg, televiziisa da multimediuri 
xelovnebis ganviTarebaze dayrdnobiT, SemuSavda 
saekrano sivrcis warmosaxvis specialuri xerxebi, 
sadac xSirad gamoiyeneba e.w. teqnikuri „fintebi“. 
kadris sivrce lokalizebulia mis sazRvrebSi, 

1 Faiola, T. (1990). Principles and guidelines for a screen display 
interface. The Videodisc Monitor, 8(2), 27 29. 
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magram es sazRvrebi fotosuraTis sazRvrebisgan 
gansxvavebiT gamoirCeva „gawevis“ unariT 
varioekranis, dinamikuri qaSirebis da a.S. wyalobiT. 
aseve panoramebisa da moZraobis gadaRebis dros, 
sivrcis sazRvrebis Seqmna da misi organizacia, 
kompoziciis kanonebis Tanaxmad (horizontaluri da 
vertikaluri kadrebi), didi xania iqca reJisoris, 
operatorisa da mxatvris ZiriTad SemoqmedebiT 
„xerxad“. zustad kadris sazRvrebi, romelTa 
farglebSic avtorebi kompoziciurad organizacias 
uweven sivrces, saSualebas aZlevs mayurebels, 
yuradReba gaamaxvilos siuJeturad mniSvnelovan 
obieqtebze, farTo gagebiT realizacias uweven 
„fanjris princips“.1

Tanamedrove kompiuterulma teqnologiebma 
axali horizontebi gaxsnes sxvadasxvagvari 
sivrcobrivi maxasiaTeblebis gadmosacemad da 
xelovnuri sivrciTi struqturebis Sesaqmnelad. 
virtualuri interaqtiuli multiprogramebis 
mniSvnelovan nawilad iqca plastikuri mxatvruli 
sivrcis cvlileba realur droSi, _ momxmareblis 
mier saekrano drois daCqareba an Seneleba. 

gamomdinare iqidan, rom gamosaxulebisa da 
xmis mafiqsirebeli yvelaze daxvewili teqnikac 
ver Seedreba da konkurencias ver gauwevs 
Cvens grZnobaTa organoebs, saekrano produqtis 
SemqmnelTa erT-erT amocanad iyo da dResac rCeba 
realuri ganaTebis, ferTa gadacemis, metyvelebis, 
xmis, musikaluri da xmovani bgerebis iluziis 
Seqmna ekranze. Sesabamisad, gamosaxuleba da xma 
saekrano nawarmoebSi Zalze pirobiTia, xolo 

1 S.M., & Morrison, G.R. (1991). The effect of different feedback 
strategies using computer administer multiple choice questions as 
instruction. Educational Technology Research & Development, 39, 
5 17.
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gamosaxulebis da xmis xelovneba imaSi mdgomareobs, 
rom ekranze gadmocemuli iyos sxvadasxva donis 
Suqis, Crdilebisa da xmovanebis Tavsebadoba, 
risTvisac saekrano nawarmoebis Semqmnelebs kargad 
unda esmodeT momxmareblis gamosaxulebisa da xmis 
aRqmis kanonebi. 

rogorc ukve aRvniSneT, saekrano gamosaxulebiTi 
sanaxaoba ar SeiZleba ganvixiloT mayureblis 
aRqmis gaTvaliswinebis gareSe da im gavlenaTa 
meqanizmebis gareSe, romlebic aRmocendebian 
emociur-esTetikuri informaciis miRebisas. 
saekrano nawarmoebi TavisTavad saTamaSo sivrces 
warmoadgens, romlis farglebSic moqmedeben 
gansakuTrebuli wesebi. saekrano gamosaxulebis 
aRqmisas, mayurebeli raRac doziT axdens ekranze 
gamosaxuli siuJetis identificirebas realur 
cxovrebasTan. saekrano xelovneba xelovnebis sxva 
tipebisgan gansxvavebiT mniSvnelovnad aaqtiurebs 
mayureblis proeqciebs, rac aRniSnul proeqciul 
procesebs integracias uwevs saekrano xatebis 
nakadebSi. amasTanave, tradiciuli saekrano 
Semoqmedeba ar aZlevs saSualebas mayurebels, 
rom mimdinare procesebis Tanamonawile iyos. 
xSirad saekrano nawarmoebis emociur-esTetikuri 
aRqma mayurebelSi e.w. magiur azrovnebas aRZravs. 
amitomac, sxva yurebadi xelovnebis tipebisgan 
gansxvavebiT, tradiciuli saekrano xelovnebis 
tipebi arTmeven mayurebels Tanamonawileobis 
saSualebas da regresiis mdgomareobaSi ayeneben. 
dRes audiovizualuri nawarmoebebis Semqmnelebi 
sul ufro metad fokusirdebian mayurebelze, masze 
zemoqmedebis sxvadasxva vizualuri da akustikuri 
saSualebis gamoyenebiT. Tanamedrove kinematografi 
da televizia, aseve multimedia efeqturi 
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aqtiuri „urTierTqmedebis“ efeqtis Seqmnis 
mudmiv ZiebaSi imyofeba. mxatvruli sinamdvile 
miiRweva profesiulad daxvewili realisturisa 
da pirobiTis urTierTSexamebiT. 
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xelovnebaTmcodneoba

 Llali  osefaSvili,
saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo universitetis 
asistent-profesori, 

xelovnebaTmcodneobis doqtori   

Tbilisis wmida samebis eklesiis 

moxatulobis Taviseburebani

Tbilisis wmida samebis eklesiis interieri 
1894 wels moixata eklesiis winamZRvris dekanoz 
nikoloz ardazianis dakveTiT. gafarToebuli 
eklesiis freskebiT gamSvenebas zogi italiel 
mxatvar ludvig longos miawers da zogi mxatvar 
gegeliZeebis dinastiis warmomadgenlebs. Tumca, ar 
SemiZlia aqve ar aRvniSno, rom nikoloz ardazians 
taZari Tbilisis sionis msgavsad mouxatavs, romlis 
mxatvaric erovnebiT rusi _ grigol gagarini 
iyo. Sevecdebi gavaanalizo da ganvsazRvro, Tu vin 
moxata Tbilisis wmida samebis eklesia. 

sakurTxevlis konqSi oqros neitralur 
fonze gamosaxulia `RmrTismSoblis didebis~ 
kompozicia. centrSi aRsaydrebuli deda RmrTisa 
garSemortymulia mTavarangeloz miqaeliTa da 
gabrieliT. marcxniv dgas daviT fsalmunTmgalobeli 
mefe da marjvniv wmida ioane naTlismcemeli. figurebs 
flankirebas ukeTebs ori palmis xe. TiToeuls 
axlavs ganmartebiTi warwera nusxuri asoebiT, 
rac Sua saukuneebis moxatulobebisaTvis ucxo 
iyo, radgan warwerebisTvis, umetes SemTxvevaSi, 
asomTavruli damwerloba gamoiyeneboda.
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sakurTxevlisa daBbemis kedlebze gamosaxulni 
arian: winaswarmetyvelebi _ mose da elia;Aaseve _ 
isaaki, abraami da isaia; mociqulebi _ iuda, maTe, 
simoni, ioane, barTlome, andria, petre, pavle, 
filipe, iakobi zebedesi da Toma; mRvdelmTavrebi 
_ basili didi, grigol RmrTismetyveli, wm. ioane 
oqropiri da grigol dialoRosi.Bbemis Seisrul 
wverSi gamosaxulia samkuTxa CarCo, romelSic 
Tvalia Caxatuli.EaRniSnuli ikonografiuli motivi 
gviani feodaluri xanisTvisaa damaxasiaTebeli.

samxreT mklavis medalionebSi gamosaxulni 
arian _ wm. ilarion qarTveli, wmida didmowame 
dimitri, wm. neofite urbneli, wm. mowame marine, wm. 
egnate RmerTSemosili. sakurTxevlis mopirdapire 
kedelze _ wm. Sio mRvimeli, mociqulTa swori 
vladimeri, arCil mefe da wm. SuSanik dedofali. 
dasavleT mklavSi ki Semdegi wmidanebia _ daviT 
aRmaSenebeli da mariam magdalineli. wmida mefes 
xelSi gaSlili gragnili ukavia, xolo wm. mariams 
xelSi doqi, simbolo nelsacxeblisa.Aamave mklavSi 
gumbaTqveSa TaRebze moTavsebul medalionebze, 
msgavsad zemoT moxseniebuli samxreT mklavisa, 
aqac wmidanebia CarTuli _ wmida mowame efemia, 
wm. abba alaverdeli, wm. konstantine kaxi, wm. 
evstaTi plakida. 

sakurTxevlis mopirdapire kedelze  gamosaxulni 
arian _ mefe luarsabi, wmida qeTevan dedofali, 
abibos nekreseli da sergi radoneJeli. dasavleT 
mklavSi gaSlilia bibliuri siuJeti abelisa da 
kaenis cxovrebidan. scena sakmaod vrcelia da 
mTel kedels ikavebs. 

dasavleT mklavSi, konkretulad ki, CrdiloeT 
nawilSi, sul zemoT medalionSi _ wmida giorgi 
mTawmindelia, mis qvemoT frontalurad mdgomare 
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_ wmida giorgia, cota ufro qvemoT ki _ wm. Nnino. 
am mklavis siRrmeSi, medalionebSi gamosaxulni  
arian wmidanebi _ pisti, evpidi, aRapi da maTi 
deda sofio. maT ganmartebiTi warwerebi rusul 
enaze aqvT da, rasakvirvelia, naweria qarTulad, 
nusxuriT: wm. vera, wm. nadeJda da wm. liubov.

CrdiloeT mklavis gumbaTqveSa TaRis areze 
moTavsebul medalionebze ki, wm. evstaTi 
mcxeTeli, anton martyofeli xelSi keramioniT, 
abo Tbileli, wmida olRa, wmida ioane zedazneli 
arian gamosaxulni. 

sakurTxevlis mopirdapire kedelze wmida 
mRvdelmTavari abibos nekreselia.

sakurTxevlis orsav mxares kedlebze Semdegi 
personaJebia: samxreT aRmosavleT nawilSi _ Tamar 
mefe, mis zemoT _ mirian mefe da ufro zemoT 
_ wm. elene dedofali. darCenil areze scenaa 
qarTlis gaqristianebis istoriidan: deda RmrTisa 
wmida ninos uboZebs rtos, romliTac `qarTlis 
embazma~ Tavisi TmebiT Sekra jvari da qristes 
sjulze moaqcia. am siuJetis qvemoT gamosaxulia 
wm. aleqsandre neveli.

sakurTxevlis Crdilo-aRmosavleT nawilSi 
gamosaxulni arian _ SoTa rusTaveli, mis zemoT 
_ nana dedofali, sul zemoT ki, _ wm. konstantine 
didi. 

rac Seexeba kedlebze scenebis ganawilebas, 
aseTia: CrdiloeT kedelze sakurTxevlis 
mimdebared gamosaxulia `xareba~, mas mosdevs 
`Soba~. asevea samxreT kedelze, _ jer aRiqmeba 
`mirqma~, xolo Semdeg _ ̀ naTlisReba~,Aanu scenebi 
aRebulia aTormeti dResaswaulis ciklidan da 
maTi raodenoba reducirebulia.

afrebSi gamosaxulia oTxi maxarebeli.Kkedlebze 

lali  osefaSvili
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darCenili areebi lurji feriTaa daferili da 
moWedilia oqrosferi varskvlavebiT.Ees motivi 
jer kidev adre qristianuli xanidan iRebs saTaves. 
scenebis gasamijnad gamoyenebulia ornamentuli 
motivebi.Ggamosaxulebebs axlavs ganmartebiTi 
warwerebi, oRond nusxuri damwerlobiT. 

moxatuloba gvirgvindeba gumbaTis sferoSi 
gamosaxuli qriste pantokratoris gamosaxulebiT. 
igi Cveulebisamebr medalionSi ki araa CarTuli, 
aramed, mouCarCoebelia da TiTqos Rrublebidan 
amodiso _ mlocvelisken moiswrafvis.

XIX saukunis mxatvrobis Sesaxeb arc ise bevri 
dawerila, maTgan unda gamovarCioT i. Zucovas 
naSromebi.Mmxatvar gegeliZeTa dinastia, maTi 
moRvaweoba swored man gamoitana mzis Suqze. igi 
wers: `Cvens mier mikvleul mcire dokumenturi 
masalis safuZvelze SevecdebiT aRvniSnoT is 
roli, romelic gegeliZeebma Seasrules Zveli 
qarTuli monumenturi mxtvrobis tradiciebis  
gagrZelebisa da XVIII-XIX saukuneebis qarTuli 
kulturis ganviTarebis saqmeSi~.1 i. Zucovas moaqvs 
metad saintereso cnobebi gegeliZeTa cxovrebidan. 
Sevecdebi vrclad movitano i. Zucovas  naSromi, 
radgan bevr saintereso cnobas Seicavs.

gegeliZeebi cxovrobdnen avlevis quCis 
SesaxvevSi, #4-Si. saxli augia anton gegeliZes. 
igi ezos siRrmeSi mdgara, WiSkarze ki, patrons 
Tavisi portreti hqonia Camokidebuli.Aantoni, 
iseve, rogorc sxva gegeliZeebi, Turme eklesiebs 
xatavda, antonis mama – daviTi, romelic mefe 
erekles karis mxatvari yofila, xSirad xlebia 
mefes laSqrobaSi... mxatvar gegeliZeTa ori 

1  i. Zucova, mxatvari gegeliZeebi, ̀ Zeglis megobari~ #45(1977), 
gv. 33

Tbilisis wmida samebis eklesiis moxatulobis Taviseburebani
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ufrosi warmomadgenlis – qristesia da daviTis 
Sesaxeb Semdegi cnobebi mogvepoveba: qristesia 
da daviTi adre daobldnen. isini mefe erekle II-
isa da misi meuRle darejanis sasaxlis karze 
aRuzrdiaT da SegirdebaT cnobili mxatvrisTvis 
_ ovnaTan ovnaTanianisTvis miubarebiaT. maTTvis 
xelfasic dauniSnavT da sigelic uboZebiaT, ris 
safuZvelzec isini yovelgvari gadasaxadebisa da 
begarisgan gaTavisuflebuli iyvnen. saubedurod, 
maT es sigeli aRamahmadxanis Semosevis dros 
dakargviaT da mefe erekle II-is gardacvalebis 
Semdeg, yvela manamde naboZebi upiratesoba da ufleba 
CamorTmeviaT. saqarTvelos centralur saistorio 
arqivSi inaxeba Zmebis _ qristesias da daviTis mier 
ruseTis imperator aleqsandres saxelze dawerili 
Txovna, romelic maT gadasaxadebisa da samxedro 
valdebulebebisgan gaTavisuflebas exeba.Aaqvea im 
pirTa Cvenebebi, romlebic mefe erekles karze 
msaxurobdnen da adastureben Zmebis Txovnas.1

mxatvari gegeliZeebi qmnidnen rogorc 
ikonostasis xatebs, ise mTlianad eklesiebs. 
anton gegeliZem 1844 wels Tavisi xarjiT xis 
ikonostasi aRmarTa Tbilisis fericvalebis 
monastris wmida ninos eklesiaSi. 15 didi xati 
Seasrula tiloze.2 anton gegeliZes ekuTvnis 
agreTve avlabris sasaflaos eklesiis moxatuloba 
tfilisSi, aseve Tavisive xarjebiT. Mman aqac  
Seasrula ikonostasi.3

1  i. Zucova, mxatvari gegeliZeebi, ̀ Zeglis megobari~ #45(1977), 
gv.  33
2 i. Zucova, mxatvari gegeliZeebi, ̀ Zeglis megobari~ #45(1977), 
gv.  21
3  i. Zucova, mxatvari gegeliZeebi, ̀ Zeglis megobari~ #45(1977), 
gv. 21

lali  osefaSvili
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gegeliZeTa moRvaweobis Sesaxeb cnobebs 
gvawvdian ara mxolod maTi Seqmnili siwmideebi, 
aramed istoriuli wyaroebi da maTi STamomavlebis 
monaTxrobebi. 

Tamar qusikaSvili 1913 wlamde Tavisi 
biZis daviT gegeliZis ojaxSi izrdeboda. Mmisi 
gadmocemiT, anton da daviT gegeliZeebma moxates 
wmida giorgis (SavTelis q. 2) da darias eklesiebi 
(mdebareobs erekle II-is meuRlis, darejanis 
sasaxlis teritoriaze, urbnisis q. 7). garda amisa, 
antons mouxatavs anCisxatis, wmida samebisa da 
sionis eklesiebi (gagarinamde ufro adre).1 

sainteresoa qalbaton Tamar qusikaSvilis 
cnobebi, romelTac aq movitanT. CamoTvlis ra 
gegeliZeebis mier moxatul eklesiebs, SeniSnavs: 
`sxvebze ukeTaa Senaxuli wminda samebis 
eklesiis kedlis mxatvroba (ganaTlebis q. 4).Ees 
mxatvrobac gegeliZeebs ekuTvniT.Eeklesia 1790 
wels aris aSenebuli. dResac moqmedia.Eeklesiis 
TiTqmis yvela kedeli moxatulia.Aaq sasuliero 
siuJetebis garda, gvxvdeba qarTvel wmindanTa da 
mefeTa gamosaxulebebic.Ggamosaxulni arian mefeebi: 
arCili, luarsabi da konstantine. Ddedofali 
elene, daviT garejeli, wminda giorgi, wminda 
nino, wminda SuSaniki.Aaqac gvxvdeba wminda qeTevan 
wamebulis gamosaxuleba, igi Zalian gavs wminda 
giorgis eklesiiseuli qeTevanis gamosaxulebas, 
magram SedarebiT civi da mSrali maneriT aris 
Sesrulebuli. wminda samebis eklesiaSi ramdenime 
didi zomis xati inaxeba. xatebi tiloze zeTis 
ferebiTaa Sesrulebuli. maTi koloriti sakmaod 
muqia (naxmaria lurji, yavisferi, muqi-lurji 

1  i. Zucova, mxatvari gegeliZeebi, ̀ Zeglis megobari~ #45(1977), 
gv. 38

Tbilisis wmida samebis eklesiis moxatulobis Taviseburebani
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da Savi ferebi). SesaZloa am xatebis avtoric 
romelime gegeliZeTagani iyos. iqneb antoni?”1

Tanamedrove gamocemebi ki gvamcnoben, rom 
Tbilisis wmida samebis eklesia moxata italielma 
mxatvrma ludvig longom. 

aqve unda SevniSno, rom am ukanasknel 
wlebSi saqarTvelos ZeglTa dacvis saagentos 
mier eklesias Cautarda restavracia, ganaxlda 
freskebi, ferebma brwyinvaleba daibrunes. 
dokumentaciaSi devs mcire zomis teqsti, sadac 
miTiTebulia mxatvrobis Sesaxebac, sadac weria, 
rom eklesia moxata ludvig longom. xels awers 
xelovnebaTmcodneobis doqtori giorgi gagoSiZe, 
wyarod miTiTebulia albomi `saqarTvelos Zveli 
qalaqebi. Tbilisi~.

ludvig longos ferweruli Tu grafikuli 
namuSevrebis umetesoba daculia saqarTvelos 
erovnul muzeumSi da swored aqaa daculi wmida 
samebis eklesiis moxatulobis eskizebi. imdenad 
bevria naTqvami gegeliZeebis rolze wm. samebis 
eklesiis moxatulobaSi, rom ara longoseuli 
eskizebi, vifiqrebdi, rom eklesia mTlianad 
gegeliZeebma moxates. 

Cemi azriT, sakurTxeveli da bema moxatuli 
unda iyos gagarinis eskizis mixedviT, ramdenadac 
kompoziciurad da SesrulebiT emsgavseba Tbilisis 
sionis sakurTxevlis konqis moxatulobas. rac 
Seexeba longos rols Tbilisis wmida samebis 
eklesiis moxatulobaSi, saqarTvelos erovnul 
muzeumSi daculia longos mier Sesrulebuli 
eskizebi, romlebzec warmodgenilia Semdegi 
wmidandanebi:

1  i. Zucova, mxatvari gegeliZeebi, ̀ Zeglis megobari~ #45(1977), 
gv.  43

lali  osefaSvili
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wm. giorgi.1. 
wm. mxedari.2. 
wm. nikolozi.3. 
wm. mariam magdalineli.4. 
wm. daviT aRmaSenebeli.5. 
wm. elene dedofali.6. 
wm. konstantine didi.7. 
Mmaxareblebi.8. 
wm. pisti; wm. evpiti da wm. aRapi.9. 1 
daviT fsalmunTmgalobeli. 10. 
wm. nikolozi. 11. 

aRniSnuli wmidanebi, ZiriTadad, dasavleT 
mklavSi arian moTavsebulni. Tumca, gvxvdeba 
daviT fsalmunTmgalobeli sakurTxevelSi xelSi 
sakraviT; wmida nikolozi samkveTlos Tavze, anu 
aRmosavleTiT; maxareblebi, bunebrivia, afrebSi; 
wmida konstantine didi CrdiloeT mxares 
sakurTxevlis mimdebare kedelze; wmida elene 
dedofali ki, analogiurad, oRond samxreTiT. 
amrigad, danarCeni figurebi da scenebi (magaliTad, 
abelisa da kaenis scena, xareba, Soba, mirqma, 
naTlisReba) ekuTvniT mxatvar gegeliZeebs. 
taZarSi arsad araa darCenili are mouxatavi, 
_ Tu arc scenaa da arc gamosaxuleba, lurj 
fonze oqrosferi varskvlavebi `brwyinaven~. es 
ukanaskneli motivi jer kidev adreqristianuli 
xanidanaa cnobili. registrebi aqa-iq gvxvdeba, 
scenebi yovelgvari moCarCoebis gareSea mocemuli. 
rogorc Cans, mxatvrebs TavianTi Tanamedrove 
mxatvruli mimarTuleba auTvisebiaT, romelsac 
samecniero literaturaSi neoklasicizmi hqvia, 
magram es ar niSnavs, rom mxatvrebs erovnuli 

1 samwuxarod, longos grafikul CanaxatebSi am wmidanTa dedis 
sofios gamosaxuleba araa daxatuli. 

Tbilisis wmida samebis eklesiis moxatulobis Taviseburebani
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samxatvro tradiciebi dakarguli aqvT da 
mTlianad evropul stilze arian gadarTulni. 
eklesiis moxatulobis lurji foni TiTqos 
yinwvisis taZris moxatulobasTn akavSirebs, 
sadac analogiurad lurji fonia gamoyenebuli. 
miuxedavad zemoTqmulisa, erTi ram minda SevniSno 
– taZari Tavisi Sinagani morTulobiT ekleqtizmis 
xasiaTs avlens.Aaq erTmaneTs ejaWveba qarTuli 
erovnuli tradiciebi, evropuli ferweruli 
stilebi – neoklasicizmi; fsevdobaroko kankelis 
gaformebaSi.

samkveTlo-sadiakvnes Sesasvlel karze 
angelozTa gamosaxulebebia, romelnic kaTolikuri 
kanonikiTaa Sesrulebuli, rogorc mama zaza 
giorgobiani miuTiTebs, isini dauxatavs polonel 
kaTolike mRvdel ioanes. Tumca, wyaros ar uTiTebs.
ai, ras wers: `garusulenovnebis Semdeg taZari 
moxata erovnebiT polonelma kaTolike mRvdelma 
ioanem, sakurTxevlis marjvena da marcxena 
karebebze gamosaxuli mTavarangelozebi miqaeli da 
gabrieli swored kaTolikuri xatweris kanonebiT 
arian daxatulni~.1

rogorc zemoT aRvniSneT moxatulobis 
ikonografiuli scena amgvaria: sakurTxevelSi 
`RmrTismSoblis dideba~, sakurTxevlis kedlebze 
da bemaSi winaswarmetyvelTa da mociqulTa 
gamosaxulebebi; axali aRTqmis siuJetebi samxreT 
da CrdiloeT kedlebzea mocemuli, Zveli aRTqmis 
siuJets dasavleTiT TaRs zemoTa are ukavia, 
wmida daviT garejelis cxovrebidan scena gvxvdeba 
aRmosavleTiT samkveTlos Tavze, xolo aseve 
aRmosavleTiT samkveTlos Tavze RmrTismSoblis 
mier wmida ninosTvis vazis rtos boZebis scenaa.  
wmindanTa gamosaxulebebi ikaveben taZris danarCen 

1  Tbilisis wminda samebis eklesia, Tb., 2002, gv. 6

lali  osefaSvili
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areebs. 
amrigad, wmida samebis eklesiis moxatulobaSi 

gvxvdeba rogorc sauflo dResaswaulis ciklis 
scenebi, ise siuJetebi erovnuli ikonografiidan. 
Sesabamisad iTqmis wmidanebzec, gamosaxulni arian 
marTlmadideblur samyaroSi ganTqmuli wmidanebi 
da aseve didi adgili eTmoba erovnul wmidanebs. 
gumbaTis sferoSi qriste macxovris welszeviTa 
gamosaxulebaa yovelgvari medalionis gareSe, igi 
TiTqos Rrublebidan ̀ amodis~, anu mouCarCoebelia, 
misi figuridan mTel taZarSi, TiTqos, RmrTeebrivi 
Suqis emanacia xdeba. makurTxebeli marjveniT da 
xelSi daxuruli saxarebiT TiTqos mlocvelisken 
moiswrfvis. rogorc cnobilia, ikonografiis 
mixedviT, macxovars xelSi an daxuruli saxareba 
an daxveuli gragnili ukavia, an gadaSlili, sadac 
weria: ̀ movediT Cemda maSvralni da tvirTmZimeni da 
me gangisuenoT Tqven~. an ̀ me var naTeli soflisaÁ, 
romeli Semomidges me, ara vidodes bnelsa aramed 
aqundes naTeli cxorebisaÁ.~ samebis eklesiaSi 
ki, rogorc aRvniSne, macxovars daxuruli wigni 
ukavia, rac, apokalifsis simboloa da wmida andria 
kesaria-kabadokielis mixedviT meored mosvlis 
Jams gadaiSleba.1 ase rom, igi esqatologiuri 
SinaarsiT aris datvirTuli. 

dasavleTiT minaSenSi gvaqvs sami kompozicia – 
uZRebi Svilis dabruneba, mezvere da fariseveli, 
gulmowyale samariteli. maTi mxatvruli stili 

1  rogorc macxovris gamosaxulebaze dakvirvebisas SevniSne, 
mas xelSi zustad iseTive mooWvili ydaSi Semosili 
saxareba ukavia, rogoric Cvens eklesiaSi adre, msaxurebisas 
gamoiyeneboda. Mmewamuli qsovilia gadaWimuli wignze da 
mooWvilia vercxlis firfitebiT: oTxive kuTxeSi kideebi 
naxevarwriuli moxazulobisania da centrSi vercxlisave 
rombia, Sig CarTuli jvriT.

Tbilisis wmida samebis eklesiis moxatulobis Taviseburebani
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gansxvavebulia zemoaRniSnuli moxatulobebisgan, 
emxroba neoklasicizms. vfiqrob, aq sxva mxatvris 
xelweraa. 

amrigad, Tu yovelive zemoTqmuls SevajamebT, 
aRvniSnavT, rom wmida samebis eklesiis moxatulobas 
erTgvari ekleqtizmis kvali amCnevia, aSkaraa 
ramdenime mxatvris xelwera; aq erTmaneTs erwymis 
qarTuli erovnuli tradiciebi da evropuli 
ferweris gavlena. rogorc Cans, wmida samebis 
eklesiaSi gverdigverd muSaobdnen gegeliZeebis 
dinastiis warmomadgenlebi, ludvig longo da 
ucnobi mxatvari. 

gamoyenebuli literatura: 

i.Zucova, mxatvari gegeliZeebi, `Zeglis megobari~ •	
#45(1977)

Tbilisis wminda samebis eklesia, Tb., 2002•	
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79

Sorena fxakaZe,
akaki wereTlis saxelmwifo universitetis 

asistent-profesori, 
xelovnebaTmcodneobis doqtori

TeTri feri avTo varazis 

SemoqmedebaSi

XX saukunis qarTul mxatvrobaSi sruliad 
gancalkevebiT dgas avTo varazi. rTulia misi 
mikuTvneba romelime mxatvruli mimdinareobisadmi, 
vinaidan Tavisi SemoqmedebiT arc erT maTgans 
ar miesadageba. avTo varazTan erTdroulad 
Tanaarsebobda erTmaneTisagan sruliad gansxvavebuli 
mxatvruli sistemebi Tu Sesrulebis manera.

70-ian wlebSi avTo varazis SemoqmedebaSi axali 
da intensiuri datvirTviT Semovida TeTri feri. 
am periodis namuSevrebia _ `manana TavsafriT~, 
`mZinare~, `TeTri naturmorti~, `naturmorti 
TeTri larnakiT~ da 1970 wels Seqmnili `TeTri 
Tevzi~, romelic sakuTar TavSi or simbolos 
aerTianebs da akavSirebs: qristianuli simbolosa 
da TeTr fers, romelic qristianobaSi garkveuli 
datvirTvis matarebelia. aRsaniSnavia, rom es 
namuSevrebi (igulisxmeba 1970-ian wlebSi Seqmnili 
namuSevrebi) Seqmnilia sxvadasxva masalasa da 
teqnikaSi – gvxvdeba rogorc ferweruli, aseve 
kolaJis nimuSebi. 

am namuSevarTagan gansakuTrebiT sainteresoa 
`TeTri naturmorti~, romelic 1972 wels 
Seiqmna. kompozicia zomieria, ar aris detalebiT 
gadatvirTuli. feradovani gama TavSekavebuli 
da civia. formebi sivrceSia gawonasworebuli. 
naturmortis agebisas didi mniSvneloba eniWeba 
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rogorc sagnebs, aseve am sagnebs Soris arsebul 
sivrces. naturmortSi centralur, vertikalur 
RerZze Caidania gamosaxuli, romlis orive 
mxares TiTqmis simetriulad aris ganlagebuli 
tolCa da larnaki. magidaze dadebuli tilo xazs 
usvams simetrias da amasTanave, centralur sagans 
gamokveTs. perspeqtiva darRveulia, magida odnav 
amoyiravebulia. sagnebi moculobiTia. magida da 
namuSevris foni muqia, rac mkveTr kontrasts 
qmnis magidaze arsebul sagnebTan.1 

`naturmorti TeTri larnakiT~ 1975 wels 
aris Seqmnili. masalad gamoyenebulia muyao, zeTis 
saRebavebi, Spaleri da gazeTi. es namuSevari 
Sesrulebis maneriTa da stilisturi niSnebiT 
sinTetikur kubizms uaxlovdeba. aq sivrce aRar 
aris, xolo perspeqtiva _ darRveulia. 

avTo varazis SemoqmedebaSi yovelTvis 
mniSvnelovani adgili eWira religiur motivebs. es 
sakmaod uCveulo iyo im periodis mxatvrisaTvis, 
vinaidan sabWoTa ideologiis batonobis manZilze 
religiuri Temebi akrZaluli iyo. zogadad aseTi 
Tematika sabWoTa non-konformisti mxatvrisaTvis 
xSirad protestis gamoxatuleba iyo. Tumca 
umetes SemTxvevaSi mxatvars saTqmelis gamoxatva 
simboloebis meSveobiT uxdeboda.2 religiuri 
Tematika adreuli asakidan Sedis avTo varazis 
SemoqmedebaSi. gavixsenoT misi 40-iani wlebis 
grafikuli namuSevrebi: `mogvTa Tayvaniscema~, 
`bibliuri motivi~, ̀ wminda mariami CvilTan erTad~, 
`uZRebi Svili~. rogorc Tavad mxatvari aRniSnavda, 

1  arseniSvili i., avTo varazi. 1926-1977. qarCxaZis gamomcemloba. 
Tbilisi 2011. gv. 76

2  arseniSvili i., avTo varazi. 1926-1977. qarCxaZis gamomcemloba. 
Tbilisi 2011

Sorena fxakaZe
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qristianuli samyaros gagebis aucilebloba igrZno 
maSin, rodesac avad gaxda. samwuxarod, ucnobia, 
konkretulad romel SemTxvevas gulisxmobda. 

sainteresoa, avTo varazis meuRlis, manana 
xvTisiaSvilis mogoneba, romelic avTo varazis 
damokidebulebas qristianobisadmi Zalian 
sainteresod warmogvidgens: `1961 wlisaTvis 
avTos interesi wignebisadmi ZiriTadad mxatvrebis 
Sesaxeb arsebuli literaturiT ganisazRvreboda, 
xolo kidev ufro mogvianebiT, mis samagido wignad 
biblia iqca, romelmac yvela wigni Seucvala. 

avTo xSirad mesaubreboda Zveli aRTqmis im 
mwuxrze, codvis im simZimeze, romelsac kacobrioba 
atarebda da axal aRTqmaSi gansxeulebul im 
ciskarze, macxovris gankacebam da golgoTis 
misteriam rom mogvitana. [...] biblias avTo diliT 
kiTxulobda. am dros igi aucileblad magidasTan 
ijda, xelebi skolis mowafesaviT am magidaze 
ewyo da mTeli sxeuli saocar rids, mowiwebasa 
da kdemamosilebas gamoxatavda. qristianobas is 
aRiqvamda, rogorc `sinaTles“, `jvris zidvas“. 
Tavs Tvlida, rogorc uflis nebis Semsrulebels. 
Tavis CanawerebSi aRniSnavs: `me ar vmuSaob, me 
vasruleb!~1

yvelasaTvis kargad aris cnobili avTo varazis 
Tevzebis seria, sadac Tevzi pirveli qristianuli 
simbolos datvirTvis matarebelia. magram avTo 
varazTan Cndeba kidev erTi saintereso simbolo, 
romelic aseve erTgvar laitmotivad mihyveba mis 
Semoqmedebas: es TeTri feria, romelic simbolurad 
yovelTvis sulis umankoebis, cxovrebis siwmindisa 
da sisufTavis gamomxatvelia. TeTri im wmindanebis 
feria, romelTac tanjva ar ganucdiaT. bibliaSi 

1  xvTisiaSvili m., avTo varazi. sezani. Tbilisi 2013.  gv 32.

TeTri feri avTo varazis SemoqmedebaSi
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mravali magaliTia mocemuli TeTri feris 
siwmindisa da ubiwoebis Sesaxeb. magaliTad, `Tavni 
misni da Tmani – spetakni, rogorc qaTqaTa matyli 
da rogorc Tovli; xolo Tvalni misni, rogorc 
ali cecxlisa~ - vkiTxulobT gamocxadebaSi (1, 14.) 
aqve vxvdebiT aseT frazasac: `da vixile gaxsnili 
ca, da aha, TeTri cxeni, da masze mjdoms ewodeba 
sarwmuno da WeSmariti, radganac simarTliT 
gansjis da ibrZvis~ (gamocxadeba 19, 11) an `da 
ciuri mxedroba mosdevda mas, TeTr cxenebze 
amxedrebuli, da spetaki da wminda bisoniT mosili~ 
(gamocxadeba 19,14). 

anu, cxadi xdeba, rom qristianoba TeTr fers 
ukavSirebs amaRlebuls, wmindas, zeciurs. romael 
qurum-qalwulebs siwmindis niSnad TeTri samosi 
ecvaT da qalwulTa pirveli ziarebis miRebis 
dros swored es tradicia gadmoitanes TeTri 
kabis saxiT. pirveli qristiani mRvdlebi TeTr 
anaforas atarebdnen da es feri dResac gamoiyeneba 
Sobis, aRdgomisa da amaRlebis dResaswaulebisadmi 
miZRvnili liturgiebis dros. axladmoqceuli 
qristianebi TeTr samoss icmevdnen da am samosiT 
gamoxatavdnen marTlmorwmuneTa sulebs RvTis 
samsjavros Semdeg. romis papis TeTri samosi 
simbolurad gasxivosnebas, didebulebasa da zeciur 
gzas gamoxatavs. ferwerul tiloebze suliwmidas 
TeTri mtredis saxiT gamosaxaven.1 magram, amasTanave, 
sainteresoa is faqti, rom Tu dasavlur kulturebSi 
zogadad TeTri feri sicocxles, qorwinebasa da 
bednierebas, aRmosavlurSi piriqiT – TeTri feri 
sikvdils da glovas ukavSirdeba. magaliTisaTvis 
gavixsenoT induri kultura. TeTri feri Tavisi 

1  kenWoSvili g., simboloebi qristianul xelovnebaSi. 
enciklopedia. Tbilisi. www.nplg.gov.ge/.../library.exe?

Sorena fxakaZe



83

bunebiT TiTqos STanTqavs da aneitralebs sxva, 
danarCen ferebs. slavebi micvalebuls TeTr samoss 
acmevdnen, TeTr sudaras afarebdnen. afrikisa da 
avstraliis zogierT tomSi miRebulia sxeulis 
TeTri feriT SeRebva axloblis gardacvalebis 
SemTxvevaSi. anu, es aris feri, romelic  ormagi 
mniSvnelobis, ormagi kodis matarebelia. 

1970 wels mxatvarma Seqmna kompozicia `TeTri 
Tevzi~, sadac masalad gamoyenebulia TefSi, Tevzi, 
gazeTebi, gaji da TabaSiri. risi maCvenebelia TeTri 
feri avTo varazis am namuSevarSi? igulisxmeba 
`TeTri Tevzi~. mxatvarma, romelic yoveldRiurad 
kiTxulobda biblias, urwmunobis periodSic ki 
SesaZleblad miiCnia rwmenis gacocxleba da amis 
niSnad pirveli qristianuli simbolo TeTr ferSi 
warmogvidgina, rac rwmenis xelaxal dabadebas 
miuTiTebda. ori simbolos, TeTri ferisa da Tevzis 
gaerTianebiT mxatvars iqneb imis Tqma surda, rom 
SesaZlebeli iyo kvlav sarwmuneobisaken mibruneba. 
Tumca, ra Tqma unda, es mxolod varaudia.

amgvarad, avTo varazis SemoqmedebaSi TeTri 
feri ar aris mxolod feri. TeTri feri mxatvris 
SemoqmedebaSi kidev erTi, religiuri datvirTvis 
mqone simboloa. mxatvari, romelic Rrmad 
religiuri pirovneba iyo, TeTr fers ferwerulze 
metad, simbolur datvirTvas aniWebda. 

gamoyenebuli literatura:

arseniSvili i., avTo varazi, 1926-1977, qarCxaZis •	
gamomcemloba, Tbilisi, 2011
xvTisiaSvili m., avTo varazi, sezani, Tbilisi, 2013•	  
kenWoSvili g., simboloebi qristianul xelovnebaSi, •	
enciklopedia, Tbilisi www.nplg.gov.ge/.../library.exe

TeTri feri avTo varazis SemoqmedebaSi
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TinaTin janjRava,
saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo universitetis doqtoranti, 
xelmZRvaneli: prof. irine abesaZe

aleqs gardis ilustrirebuli wigni, 

„baleti icinis“

karikaturis nimuSebs, xSirad, fonad 
socialuri problemebi gasdevs. cnobilia, rom 
iumoriT SeniRbuli simarTle did gavlenas axdens 
sazogadoebis cnobierebaze. aqedan gamomdinare, 
karikaturis ZiriTad  daniSnulebad iqca 
sazogadoebaSi arsebuli problemebis, iumoristuli 
elferiT, saaSkaraoze gamotana.

asobiT wlebi dasWirdaT mxatvrebs, raTa saxviTi 
xelovneba ukidures realistur gamomsaxvelobamde 
daeyvanaT. maRali renesansis periodSi es mizani 
umaRlesi profesiuli ostatobiT iqna  miRweuli. 
swored  amqveyniuri xiluli samyaros Rirebulebis 
aRiareba gaxda renesansuli realizmis safuZveli. 
sakacobrio xelovnebis ganviTarebis Semdgom 
etapebze ki, maRali renesansis anTropocentruli 
humanisturi idealebis TandaTanobiTma rRvevam 
mxatvars stereotipebis ngrevisken ubiZga. es 
procesi saukuneebis manZilze ganuwyvetliv 
mimdinareobda, sanam man XX saukunis mxatvrobis 
mravali mimarTulebisTvis damaxasiaTebel, 
realobisgan sakmaod daSorebul, deformirebul, 
utrirebul, TiTqmis karikaturul  gamomsaxvelobas 
ar miaRwia. Tumca, Canasaxi karikaturuli 
warmosaxvisa, rogorc italiur (leonardo da 
vinCis karikaturuli Canaxatebi), aseve, Crdilouri 
renesansis mxatvrobaSi iCens Tavs. ase magaliTad, 
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ieronimus bosxis da piter breigel ufrosis 
SemoqmedebisTvis  niSandoblivia mxatvruli 
saxeebi, romelTac gazviadebuli, warmosaxviTi  
realoba axasiaTebT.

rac Seexeba socialur Tematikas, mas mravali 
mxatvruli mimarTuleba Seexo. mxatvrebi 
cdilobdnen saaSkaraoze gamoetanaT esa Tu is mwvave 
problema. Tumca ferweraze metad, sazogadoebisTvis 
aqtualuri sakiTxebis gaSarJebulad warmodgena 
swored grafikam, kerZod ki, satirulma grafikam 
itvirTa Tavis Tavze. karikaturistisTvis ZiriTad 
amocanad iqca  sazogadoebrivi yuradRebis 
fokusireba misTvis mtkivneul problematikaze. 
karikaturasTan erTad, satiruli grafikis 
ganStoebas warmoadgens SedarebiT naklebi 
simwvavis, magram uaRresad saxasiaTo  formis 
megobruli SarJebi. megobruli SarJis mizania, 
sazogadoebisaTvis kargad  cnobili  ama Tu im 
pirovnebis iumoristuli kuTxiT danaxuli sxarti 
daxasiaTeba mogvces.

amjerad, yuradReba unda SevaCero amerikaSi 
moRvawe rus emigrantze, mxatvar-grafikos aleqs 
gardze. aleqs gardi, igive aleqsei kremovi 
daibada yazanSi, 1898 wels. msaxurobda sazRvao 
flotSi gamanadgureblad. man ruseTi bolSevikuri 
revoluciis Semdeg datova da CrdiloeT 
amerikaSi wavida emigraciaSi. mxolod da mxolod 
samxatvro niWis wyalobiT, TviTnaswavlma 
mxatvarma, udidesi ostatobiT Seqmna cnobili 
adamianebis portretuli galerea. garda amisa, 
Tavis grafikul namuSevrebSi, is aqtiurad 
exeboda socialur problemebs, rac SeumCneveli 
ar darCenila Jurnal-gazeTebis redaqtorebisTvis. 
maTi SeTavazebiT, igi regularulad qmnida 
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karikaturebs adgilobrivi gazeTebisTvis da 
grafikul Canaxatebs wignebisTvis.

1924 wels, mxatvari  gadadis niu-iorkSi 
sacxovreblad. iq, man daiwyo TanamSromloba gazeT 
- New Yorker da aseve, gazeT - The New York 
Tribune-s redaqciebTan. amis garda, aleqsei kremovi 
xatavda dekoraciebs im periodSi amerikaSi myof  
nikita balievis saTeatro dasisTvis.

1926 wels, aleqs gardi iRebs oficialur 
dakveTas, romelic iTvaliswinebda brodveis 
Teatrebis, cnobili adamianebis megobruli 
SarJebis, karikaturebis Seqmnas. es namuSevrebi 
unda ganTavsebuliyo v. sardis restoranSi 
(Sardi`s Restaurant). amrigad, restornis mflobelma 
vinsent sardim da mxatvarma aleqs gardma, dades 
kontraqti, romlis mixedviTac, gardi vinsent 
sardisTvis Seqmnida karikaturebs, xolo sanacvlod 
yoveldRiurad erT porcia sadils miiRebda. ase 
moxvda aleqs gardis yvelaze cnobili karikaturebi 
niu-iorkis sardis restoranSi. vinaidan, rogorc 
aRvniSneT, aleqs gardi sakvebis sanacvlod qmnida 
karikaturebs cxovrebis bolomde, misi namuSevrebis 
ricxvma sabolood 700-s miaRwia. 

1948 wlis 1 maiss, aleqs gardi uecrad waiqca 
niu-iorkis meSvide aveniuze. igi ruzveltis 
saavadmyofoSi miyvanisTanave gardaicvala. 
mxatvari dakrZalulia arlingtonis nacionalur 
sasaflaoze.

Cemi interesi am mxatvris Semoqmedebis mimarT 
gansazRvra im faqtma, rom sardis restoranSi, 
romelic mdebareobs 44-e quCaze, brodveisa da 
merve avenius Soris, warmodgenil megobrul 
SarJebSi udidesi adgili uWiravs warmoSobiT 
qarTveli balerinas Tamara TumaniSvilis saxes.  

TinaTin janjRava
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amerikuli Sou-biznesisa da cnobili adamianebis  
megobrul SarJebSi gamorCeulia „Sav margalitad“ 
cnobili umSvenieresi Tamara Tumanovas araerTi 
gamosaxuleba, romelic amSvenebs am restornis 
kedlebs. 

im mizniT, rom vinsent sardis restorani 
ufro cnobili gamxdariyo da, Sesabamisad, 
momxmarebelTa raodenoba gazrdiliyo, restornis 
mflobelma komerciulad swori gaTvla gaakeTa, 
rodesac aleqs gardis mxatvrobiT miizida 
klientura. cnobili adamianebis portretebis 
sanaxavad, restoranSi mudmivad xalxmravloba iyo. 
gansakuTrebuli mowonebiT sargeblobda msaxiobi 
ted helis, agreTve, brodveis  imxanad ukve 
cnobili baletmeisteris jorj balanCinis (giorgi 
balanCivaZe) da  Tamara Tumanovas (TumaniSvilis) 
portretuli gamosaxulebebi. sardis restornis 
popularoba dRiTidRe izrdeboda.. 

miuxedavad imisa, rom, Cveni niko firosmanisa 
ar iyos, TviTnaswavli emigranti mxatvari Tavis 
Semoqmedebas  lukmapuris sanacvlod qmnida, mis 
grafikul memkvidreobas mravali damfasebeli 
gamouCnda. misi namuSevrebidan gamomdinare, Znelia  
Tqma, rom mxatvars profesiuli wvrTna aklda, 
radgan mis mier Sesrulebuli yvela grafikuli 
suraTi  didi ostatobiT aris Seqmnili. vinaidan 
restorani ganTavsebuli iyo brodveis Teatris 
maxloblad,  masSi xalxi ikribeboda speqtaklamde 
da mis Semdegac, amitom restorani cnobili gaxda, 
rogorc pre and post theatre hangout. imavdroulad, 
Teatris moyvaruli, vinsent sardis restorani, sxva 
restornebTan SedarebiT, ufro gvian iketeboda, 
rac saSualebas aZlevda xelovnebis moyvarul 
adamianebs, erTmaneTisTvis speqtaklebidan miRebuli 

aleqs gardis ilustrirebuli wigni, „baleti icinis“
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STabeWdilebebi gaeziarebinaT.
1979 wels, vinsent sardi umcrosma sakuTari 

koleqciidan,  227 karikatura Seswira niu-iorkis 
sajaro biblioTekis, bili rouzis Teatris 
saarqivo koleqcias. aleqs gardis namuSevrebis 
umravlesobac, swored bili rouzis koleqciaSia 
daculi.

aleqs gardma Tavisive dasuraTebul wignSi 
„baleti icinis“  SesaniSnavad SeZlo gadmoeca im 
droisTvis xelovanTa winaSe arsebuli socialuri 
problemebi, romelTa gadalaxvac uwevdaT, aseve, 
mocekvaveebsac. am wignSi, niu-iorkSi moRvawe 
mocekvaveebis, kompozitorebis, reJisorebis da sxva 
xelovani adamianebis karikaturebi da megobruli 
SarJebia moTavsebuli. wignis winasityvaobidan, 
romelic volter teris ekuTvnis, vigebT, rom aleqs 
gardis Canaxatebi naturidan aris Sesrulebuli. 
art-kritikosi imasac aRniSnavs, rom mxatvris 
mizani yofila, msubuqi iumoriT warmoedgina 
yvelasTvis cnobili saxeebi, rogorc scenaze, aseve 
mis miRmac. da rom scenaze gaRimebuli saxeebis 
miRma  didi cxovrebiseuli  wvaleba da garja aris 
SeniRbuli. „marTlac, sityva „baleti“ bevrisTvis 
asocirdeba lamaz kabebTan, xelovnur wamwamebTan  
da intrigebTan. Teatraluri intriga uTuod 
erT-erTi Tanmdevi elementia am biznesSi, magram 
am yvelafris miRma, uamravi Sroma da wvalebaa 
Cadebuli“.1 _ ambobs avtori da ar SeiZleba ar 
daeTanxmo mas.

wignSi asaxuli TiTqmis yvela mocekvavisa Tu 
cnobili adamianis portreti grafikos mxatvars 
TiTqos erTi xelis mosmiT, erT seansSi aqvs 

1  Alex Gard, BALLET LAUGHS, The Greystone press, New York, 
1941, p.1

TinaTin janjRava
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Sesrulebuli. mxatvari ZiriTad yuradRebas 
asaxvas, personaJs uTmobs, fons mxolod ramodenime 
namuSevarSi warmoadgens. iumoristul elfers, 
xSir SemTxvevaSi, saxis nakvTebis gazviadebuli 
realobis daxmarebiT aRwevs. mas balerinebi, 
romlebsac xSir SemTxvevaSi, TavianTi puantebis 
da samosis dakereba TviTon uwevdaT, asaxuli hyavs 
neitralur fonze. mxatvari Seecada warmoedgina 
xelovani adamianebis ori mxare, scenaze da realur 
cxovrebaSi. wignSi gamoyofilia aseTi Tavic, „is 
rasac mayurebeli ver xedavs“, romelSic Sesulia 
scenebi repeticiebidan. 

swored am Tavis erT-erT CanaxatSi asaxa aleqs 
gardma mocekvave aleqsandra danilova puantebis 
kervis momentSi. balerina warmodgenilia mjdomare 
pozaSi. xelSi nemsi da puantebi uWiravs. portreti 
naturidan aris Sesrulebuli.  mxatvari kalmis 
swrafi, moqnili moZraobiT axerxebs aleqsandras 
sxeulis gadmocemas. misi samosi dekoratiulad 
aris damuSavebuli. aleqs gardis, aRniSnul wignSi 
Sesul, TiTqmis yvela namuSevars axasiaTebs _ 
balerinaTa moZraobebis swrafi dinamikis gadmocema, 
sxeulis saintereso rakursebis dafiqsireba 
da, imavdroulad, kompoziciaTa dekoratiuli  
damuSaveba.

xelovnebis samyaroSi arsebul socialur 
problematikas kargad gadmoscems aleqs gardis 
mier Seqmnili erTi karikatura, sadac mTeli 
sabaleto dasia asaxuli. mocekvaveebi, musikosebi, 
impresario, kompozitori, qoreografi, yvela 
ukidures gaWirvebaSia asaxuli. ramdenime maTgani 
ki saprotesto aqcias marTavs trafaretebiT, 
romlebzec weria, rom kunTebs sakvebi sWirdebaT  
da fulis gareSe, isini ver icekveben. sabaleto 

aleqs gardis ilustrirebuli wigni, „baleti icinis“
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dasis wevrebi ukacriel kunZulze imyofebian. es, 
erTgvari miniSnebaa imaze, rom  xelovani  adamianebi 
gamouval, gausaZlis mdgomareobaSi arian. 

msaxiobTa mZime socialuri problemebis asaxvis 
garda, aleqs gardi araCveulebrivad gadmoscems, 
mocekvaveTa  SemoqmedebiTi cxovrebis rTul etapebs, 
im yoveldRiur rutinas, romlis  gadalaxvac 
xelovan adamianebs uwevT.  warmatebis misaRwevad 
didi Sroma da rigi sirTuleebis daZlevaa saWiro. 
amas emateba is didi fizikuri datvirTva, rac 
balerinebis SromasTanaa dakavSirebuli. swored 
am mZime Sromis procesSi asaxa aleqs gardma 
mocekvaveebi. am mxriv, Zalian sainteresoa erT-
erTi karikatura, sadac mxatvarma SesaniSnavad 
warmoadgina impresario _ vasili de bazili 
da qoreografi _ leonid miasini. isini ringze, 
qalis sabaleto kabebsa da krivis xelTaTmanebSi 
gamowyobilni erTmaneTs eCxubebian. am scenaSi 
warmodgenilia aseve, qarTveli balerina Tamara 
Tumanova, romlis nazi poza, sxva balerinebTan 
SedarebiT, gamokveTilia. ar SeiZleba ar aRiniSnos 
is faqti, rom miuxedavad am wignis satirul-
iumoristuli daniSnulebisa, romelic ZiriTadad 
karikaturebiT aris datvirTuli, Tamara Tumanova, 
Svidive suraTSi mxatvars didi mowiwebiT hyavs 
gadmocemuli. misi portretuli gamosaxulebebi 
mxolod msubuqi iumoriT aris gamTbari. 

rogorc ukve aRvniSneT, adamianTa socialuri 
problemebi yovelTvis aqtualuri Tema iyo 
xelovanTaTvis. uamrav  xelovans awuxebs es 
sakiTxi da gamoaqvs saaSkaraoze, im  imediT, rom 
Tundac mcirediT rame Seicvleba. xSir SemTxvevaSi 
ase ar xdeba da socialuri problemebi isev 
Taobidan Taobas gadaecema. Tumca, xelovnebis 
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nimuSi, romelsac socialuri problematika  udevs 
sarCulad,  Tavis mxatvrul RirsebebTan erTad, 
kidev ufro rezonansuli xdeba. es ki, xelovanis 
didi miRwevaa.

ar SeiZleba ar daeTanxmo xelovnebaTmcodne  
volter teris, rodesac igi wignis, „baleti icinis“, 
SesavalSi ase axasiaTebs aleqs gardis namuSevrebs: 
„mxatvari aleqs gardi, SeiaraRebuli kalmiT 
da furclebiT, asaxavda baletis yoveldRiur 
cxovrebas naturidan. man SeZlo da mocekvaveTa 
mZime Sroma araCveulebrivi iumoris wyalobiT 
SesaniSnavad gadmogvca Tavis namuSevrebSi. man 
mdidari da mravalferovani fantaziiT gaamdidra 
Tavisi namuSevrebi da baletis istoriac.“1

marTlac, TviTnaswavlma mxatvarma, aleqs 
gardma, SeZlo maRali mxatvruli RirebulebebiT 
gadmoeca xelovani adamianebi, realur sivrceSi, 
realuri problemebiT. ukvdavyo Tavis namuSevrebSi 
cnobili adamianebi  da maT Soris cnobili 
qarTveli xelovanebi: jorj balanCini da Tamara 
TumaniSvili. rTulia gadmosce adamianis xasiaTis 
mravalwaxnagovani Strixebi da kidev ufro 
rTulia, es SeZlo iumoriT, ise rom ar Seuracxyo 
adamianis pirovnuli Tu fizikuri niSnebi. es is 
mniSvnelovani zRvaria, romelze gavlac mxolod 
didi niWis mqone xelovanebs SeuZliaT.  

 

1  Alex Gard, BALLET LAUGHS, The Greystone press, New York, 
1941, p.1

aleqs gardis ilustrirebuli wigni, „baleti icinis“
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lazuri da aWaruli sacekvao 

dialeqtebis 

urTierTmimarTebis sakiTxisaTvis

saqarTveloSi dialeqtikuri mravalferovneba 
saTaves, am patara teritoriaze mosaxle, qarTveli 
tomebis istoriul warsulSi iRebs. saukuneebis 
ganmavlobaSi Camoyalibebulma qarTvelTa 
msoflmxedvelobam, misma damokidebulebam 
garesamyarosadmi,  warmoqmna da ganapiroba misi 
kulturuli fenomeni. 

erovnuli kulturis specifikuri xasiaTi, 
yvelaze metad da metyvelad, Tavs iCens tradiciul 
dResaswaulebSi, simRerebsa da cekvebSi. qarTuli 
sanaxaobiTi xelovnebis saTaveebi uZveles xanaSia 
saZebneli. Teatraluri qmedebebis elementebi Tan 
sdevda im mravalricxovan saxalxo Tu religiur 
dResaswaulebs, romlebic imarTeboda saqarTveloSi 
uxsovari droidan. zogadad qarTuli dialeqtebi 
araerTi mkvlevris yuradrebis sagani gamxdara. 
saxezea sxvadasxva dargis mkvlevarTa: istorikosTa, 
musikismcodneTa, enaTmecnierTa, arqeologTa, 
naSromebi da Sesabamisad, saxeze gvaqvs sxvadasxva 
kuTxiTa da rakursiT Sesrulebuli naSromebi. 
magram, qoreologia aseTi saxis Sromebis simcires 
ganicdis. amitomac, Cveni Temis aqtualoba SeiZleba 
am kuTxiTac SevafasoT. aqtualoba ki imaSi 
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mdgomareobs, rom Camoyalibdeba axali formis 
meTodologiuri midgomebi sacekvao dialeqtebis 
SeswavlasTan mimarTebaSi, rac safuZvled daedeba 
saqarTvelos erTian eTno-qoreologiur kvlevas 
(anTologias).

rogorc enasa da musikaSi, aseve sacekvao 
metyvelebaSi, zogadi mecnieruli daxasiaTeba, 
miznad isaxavs warmoaCinos ara mxolod 
dialeqtebs Soris arsebuli sxvaobani, aramed is 
erTobac, rac dResac TvalnaTelia. niSandoblivia 
urTierTgavlenis Sedegebi, saerTo tendenciebi 
erTmaneTisagan sakmaod dacilebul dialeqtebSi, 
romlebic damoukidebliv iCenen Tavs. 

qoreografiuli dialeqtebis dadgena–
daxarisxebisas aucileblad unda gaviazroT 
da Tavdapirvelad mTeli yuradReba mivmarToT 
im parametrebisa da kriteriumebis dasadgenad, 
romlebic konkretuli qoreografiuli enis 
Taviseburebebs asaxavs. es niSnavs, zustad 
davafiqsiroT is specifikuri niSnebi, romlebic 
folklorul sacekvao variantebs axasiaTebs 
mocemuli konkretuli regionis farglebSi da 
romelic sxvagan ar gvxvdeba, an Tu gvxvdeba, mxolod 
nasesxebis saxiT. qarTul folklorSi SeiniSneba 
aRmosavluri da dasavluri dialeqturi dajgufeba. 
gansxvaveba isaxeba tradiciaSi, sametyvelo 
kilokavSi, musikaluri mravalxmianobis tipSi, 
plastikaSi. qarTul qoreografiul xelovnebaSi 
SeiZleba gamoiyos: xevsuruli, fSauri, moxeuri, 
mTiuluri, qarTluri, kaxuri, mesxuri, raWuli, 
leCxumuri, svanuri, imeruli, guruli, aWaruli, 
megruli, lazuri dialeqtebi da qalaquri 
folklori. aseve ganisazRvreba mTisa da baris 
dialeqtTa Taviseburebebi. darwmunebulni varT, 
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rom calke aRebuli verc eTnomusikaluri, verc 
eTnografiul-istoriuli, verc filologiur-
folkloristuli midgomebiT ver moxerxdeba 
sakvlevi Temis  srulfasovani, yovelmxrivi 
Seswavla, amitom aucilebelia am sferoebis kvlevis 
Sedegebis Sejereba da movlenis kompleqsuri kvleva. 
igi unda ganvixiloT farTo socio-kulturul 
konteqstSi. folkloris sinkretuli bunebisa da 
mravalSriani struqturidan gamomdinare TavisTavad 
ganisazRvreba kompleqsuri analizis meTodis 
gamoyenebis aucilebloba. cxadia, teqstobriv 
masalaSi misi sametyvelo ena sityviT ganisazRvreba 
da, Sesabamisad, dialeqtis ganmsazRvrelic 
enobrivi kilokavi iqneba, musikologebi musikaluri 
teqstis dialeqtur urTierTmimarTebaze akeTeben 
aqcents, qoreografiaSic misi mTavari  elementi – 
konkretuli ileTi, plastikuri monaxazi, Jesti,  
sacekvao moZraoba iqneba ZiriTadi kriteriumi 
dialeqturi gamijvnisa da urTierTmimarTebis 
gansazRvrisas. gansxvavebebic xelSesaxebia. 

dasavleT saqarTvelos qoreografiul 
dialeqtTa CamonaTvali safuZvels gvaZlevs amgvari 
daskvna gamovitanoT: dialeqtTa gadakveTisa 
da dajgufebis principi mis qoreoenaSi da 
fiqsirebul identur nawarmoebTa arsebobaSi unda 
veZioT. am etapze, vfiqrobT, gamoikveTa Semdegi 
qoreoeTnikuri dialeqturi jgufebi:

raWa-svaneTis dialeqturi jgufi; 1. 
afxazeT-samegrelos dialeqturi jgufi; 2. 
guria-aWara-lazeTis dialeqturi jgufi;3. 
leCxum-imereTis dialeqturi jgufi.4. 
winamdebare naSromSi lazeT-tao-klarjeTisa 

da aWaris dialeqtur urTierTmimarTebaze 
gavamaxvilebT yuradRebas, orive regionSi identuri 
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qoreografiuli nimuSebis ganxilvis safuZvelze. 
lazeTi (tao-klarjeTi) da aWara saqarTvelos 

samxreT-dasavleT nawilSi mdebare ori 
eTnografiuli regionia, romelTa geografiulma 
arealma mniSvnelovnad gansazRvra maTi kulturul-
socialuri niSan-Tvisebebis TviTmyofadoba. 
istoriuli peripetiebis Sedegad isini  mZlavr 
ucxo gavlenas ganicdidnen, rac gansakuTrebulad 
qoreografiul xelovnebaSi gamovlinda.

lazur da aWarul qoreografiul dialeqtebs 
Soris mniSvnelovani paralelebis gavlebaa 
SesaZlebeli. am ori regionis Teatralizebul-
qoreografiul sanaxaobaTa garkveuli raodenoba 
identuria: SuamTobis aRniSvnis tradicia, rogorc 
lazeTSi, aseve, aWaraSi (guriasa da mesxeTSic), 
`vahaha i nano~ lazeTSi da `oho i nana~ aWaraSi, 
`yolsama-mxaruli~ da qalTa `mxaruli-xertlis 
nadi~ orive kuTxeSi, `fadiko~ aWaraSi da 
`fate~ lazeTSi, `xoronTa~ mravalferovneba 
da a.S.. qoreografiaSi analogiebi dialeqturi 
TvalsazrisiT isazRvreba ara mxolod nimuSTa 
erTnairi saxelwodebebiT, aramed, sacekvao leqsikis, 
gamomsaxvelobiTi xerxebis,  cekvis struqturuli 
agebulebisa (naxazis) da misi funqciur-
Sinaarsobrivi datvirTvis erTobliobiT. 

ivlisis bolos, agvistos pirvel ricxvebSi, 
rodesac zafxulis sameurneo samuSaoebi 
dasrulebuli iyo, aWarlebi baridan maTaSi 
adiodnen, saqoneli saZovarze gadahyavdaT. mTaSi 
amsvlelebs memTevrebi erqvaT. mTaze yoveli 
mxridan moedineboda memTevreTa nakadi da iwyeboda 
,,SuamToba.~ ,,xalxuri dResaswauli SuamToba 
gavrcelebulia zemo aWaraSi (xulosa da Suaxevis 
raionebSi). zogierT xeobaSi mas memxlianobas 

lazuri da aWaruli sacekvao 
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(menxlianobas, merxlianobas...) an seirans 
uwodeben.~1

zafxulis periodSi sadResaswaulod mTaSi 
masobrivi wasvla SavSeTSic dasturdeba. SavSeTi 
(tao-klarjeTi) istoriuli samxreT saqarTvelos 
erT-erTi mxarea da aWaras emezobleba. erTmaneTs 
emijneba am ori mxaris mTa-saZovrebic. TurqeTis 
sazRvrebSi moqceuli SavSeTis soflebis 
(imfrxevi, iveTi, diobani) mcxovrebni saSuamTobod 
amodiodnen TavianT iailebze (agarakebze_x.d.) mTaSi 
sajumbuSod (saseirnod - x.d.) asvla tradicia 
iyo. Tavs iyridnen iailebs Soris erT romelime 
serze da zeimobdnen: imarTeboda simRera da cekva-
TamaSi.

SuamTobis sadResaswaulo tradiciebi 
SeiniSneba mesxeTSic da guriaSic. saSemsruleblo 
repertuaridan ki lazeTi da aWara gansakuTrebul 
siaxloves amJRavneben.

SuamTobas icodnen komikuri siuJeturi sanaxaoba 
aWaraSi `fadiko-qoCeguris~, xolo lazeTSi 
`fates~ saxelwodebiT, romelic `berobanas~ 
Semadgenel nawils warmoadgenda. uZveles 
warsulSi ganayofierebis kultTan dakavSirebuli 
patarZlis motacebis mcdelobis gamomsaxveli 
qmedeba, aWaraSi taxebiT, xolo lazeTSi Cafrebis 
personaJebiT garemoculi, cekviT iyo daxunZluli 
da TiTqmis ar gansxvavdeboda erTmaneTisagan.

cekva, romelsac am dros asrulebdnen, 
`yolsama~ _ `yarSiberis~ saxeliT cnobili, 
igive `xelgaSlila~, rogorc lazeTSi, aseve, 
aWaraSi, uaRresad gavrcelebuli yofila. Tumca 
am cekvam Tavisi arsebobis manZilze mniSvnelovani 

1 z. Tandilava, SuamTobis tradiciebi da folklori, 
,,mecniereba”, Tb., 1980, gv. 6
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transformacia ganicada.
1910 wels akademikosma niko marma imogzaura 

TurqeTis lazeTsa da tao-klarjeTSi  da Seqmna 
pirveli mecnieruli xasiaTis geografiul-
eTnografiuli aRweriloba. igi fasdaudebel 
informacias gvawvdis imerxeuli (SavSuri) 
cekvebis Sesaxeb NnaSromSi ,,SavSeTsa da klarjeTSi 
mogzaurobis dRiurebi~:

,,karSiber~ (Turq: erTmaneTis pirispir), ori 
adamianis cekva, moZraobebis mixedviT, mucliT 
cekva; es cekva vnaxe kidec gzad velSi, magram 
maSin cekvavda erTi (Tumca partniori Jestebis 
mixedviT igulisxmeboda). cekva, rogorc Cans, 
satrfialoa, magram qalis gareSe, radgan qalebs 
gamoCena ekrZalebaT. xelebiT keTdeba ara marto 
moZraobebi, aramed Jestebic;~ ,,gzad velSi~ nanaxs 
ki ase aRwers: ,,gzad SevxvdiT musikoss WiboTi, 
romlis gverdiT dabali, lamazi Wabuki cekvavda 
umeteswilad mucliT, sakmaod moqnilad swevda  
ra win mkerdisa da muclis xazebs da aTamaSebda 
mxrebs. cekvisas misi saxe gamoxatavda daRlasa da 
vnebas.~1

`yarSiberi~, romelsac igi aseve ̀ xelgaSlilas~ 
uwodebs, aWaraSic icodnen da mogvianebiT cekva 
`gandaganas~ erT-erT safuZvlad iqca.

,,cekvas kolsarma (qarT. calke sama, da ara 
aini), taqti 4/4, rusTavelis Sairis terfi, dRes 
cekvavda msuqani, janmrTeli, qalissaxiani 12 wlis 
imfxvreuleli (toponimi lazeTSi - x.d.) biWi 
SeRebili xelis mtevnebiT. igi didi xelovnebiT 
cekvavda, Zalian ostaturi iyo muclisa da sajdomis 
narnari moZraoba. biWs (qoCegi) Tavi cxvirsaxociT 

1 n. mari, SavSeTsa da klarjeTSi mogzaurobis dRiurebi, baTumi, 
2014, gv. 116
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hqonda Sexveuli. cxvirsaxoci kvanZiT marcxena 
yuris zemoT moexvia~.1 rogorc vxedavT, n. maris 
mier aRwerili ,,yarSiberi’’ da ,,yolsarma~ Zalian 
hgavs erTmaneTs. 

 avTandil TaTaraZe ki ase ganmartavs _ 
,,yolsama~ an ,,yolsarma~ _ Zveli aWaruli xalxuri 
cekva. ,,yol~ Turqulad mklavebs niSnavs, ,,sama~ 
ki cekvis aRmniSvneli qarTuli terminia. Aaqedan 
gamomdinare _ ,,yolsama~ pirdapiri mniSvnelobiT 
mklavebiT cekvas niSnavs. Aarsebobda qalebisa da 
vaJebis ,,yolsama~ cal-calke, romelTagan pirvels, 
e.i. qalTa ,,yolsamas~ ,,Tarnaninos~ uwodeben, 
meores ki, vaJTas _,,mxaruls~.

cekva ,,yolsamas~ Turqulad ,,yolsarmasac~ 
uwodeben, sadac ,,yol~,  rogorc aRiniSna, mklavebs 
niSnavs, ,,sarma~ ki _ moxvevas. vfiqrobT, rom 
aRniSnuli terminis warmoSobas safuZvlad daedo 
cekvaSi vaJis zeda kidurebis iseTi moZraobebi, 
romlebic mklavebis Semoxvevas mogvagonebs. 
ZiriTadad ,,yolsamas~ elementebzea agebuli 
dRevandeli aWaruli cekva ,,gandagana~.2     

n. maris mier daxasiaTebuli da a. TaTaraZis 
mier aRwerili erTi da imave saxelwodebis 
cekva srulebiT ar hgavs erTmaneTs. erTi ram 
SegviZlia vTqvaT, rom ,,gandaganasTvis~ mklavebis, 
mxrebis gansakuTrebiT elastikuri, moqnili 
moZraobebia damaxasiaTebeli. es aris xelwera, 
romliTac aWaruli da lazuri qoreografia aris 
niSandebuli. n. maris aRweriloba avTenturi 
cekvisaa, romelic wlebis ganmavlobaSi rafinirda, 

1 n. mari, SavSeTsa da klarjeTSi mogzaurobis dRiurebi, baTumi, 
2014, gv. 141

2 av. TaTaraZe, qarTul cekvaTa ganmartebani, ,,ganaTleba~, Tb., 
1986, gv. 44  
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a. TaTaraZis aRwerilobaSi ukve sascenod qceuli 
nawarmoebis elferiT warmogvidga. daskvna ki 
aseTia: lazur-SavSuri `yarSiberi~, ,,yolsama~ 
da aWaruli ,,Tarnanino~, ,,mxaruli~, maTi 
erTgvarovani mxatvruli saxidan gamomdinare, 
SemdgomSi `gandaganad~ gaerTiandnen. cnobilia 
Sexeduleba, rom cekvaTa esoden gansxvavebuli 
saxelwodebebi, mxolod moZraobaTa saxelwodebebi 
gaxldaT, romlebic sxvadasxva adgilas sxvadasxva 
saxelwodebiT iyo cnobili da Semdeg mTel cekvas 
ewoda. rac mTavaria, maTi sacekvao leqsika TiTqmis 
identuria. 

lazuri ,,vahaha∏Á nana~ SegviZlia SevadaroT 
aWarul ,,oho Á nanos~ da vTqvaT, rom erTi meoris 
badalia, maT Soris did gansxvavebas adgili ar 
aqvs. mkvlevarTa _ a. inaiSvilis, gr. CxikvaZisa da 
j. noRaidelis  samecniero eqspediciis Sedegad 
mopovebuli informaciis mixedviT lazuri ,,vahaha  
nana~ aWaruli ,,oho Á nanos~ analogia: ,,sainteresoa 
xulos raionSi Semonaxuli masobrivi cekva ,,oho Á 
nano~, romelic analogs poulobs lazurSi, sadac 
refrenad cekvis xelmZRvaneli ,,vahaha~ gamoTqmas 
xmarobs ,,oho~-s nacvlad, xolo mocekvaveTa gundi 
,,nano-Ti~ upasuxebs. Oorive es cekva: ,,oho nano~ da 
,,vahaha nana~ Sesrulebis mixedviT Taviseburebebs 
uTuod gvaZleven aWariswylis xeobasa da lazebSi, 
magram Tu Sesrulebis wess davukvirdebiT, vnaxavT, 
rom orive, erTi da imave cekvis nairsaxeobaa da am 
cekvaSi Sromis procesia gadmocemuli Aamaze Wanuri 
misamRerebeli masalac laparakobs. Llazur cekvaSi 
jer xelmZRvaneli ityvis da Semdeg mas imeorebs 
jgufi Semdegi TanmimdevrobiT: ,,vahahaÁ nana~, _ 
,,vahahaÁ aSo moxtiT~ (aq modiT), ,,vahaha dingiS 
kele’~ (sacexvelasaken), ,,vahahaÁ mani-mani~ (Cqara, 
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Cqara) da a. S. ,,dingi~ WanurSi Camuris xis nawils 
niSnavs, romliTac CamurSi marcvleuli icexveba. 
cekvis dros am sityvebis aseTi TanmimdevrobiT 
warmoTqma-ganmeoreba xelmZRvanelisa da gundis 
mier, daaxloebiT, unda niSnavdes Sromis procesis 
cekviT gamosaxvis uZvelesi formis gadmocemas: 
,,modiT sacexvelisaken, Cqara, Cqara da sxv. 
xolo aWarul ,,ohoÁ nano~-Si xelmZRvanelis 
mier SeZaxilebiT da moTamaSeebze joxis cemiT 
cekvis analogiuri wayvana tempis aCqarebis 
aucileblobas gamoxatavs. am cekvebSi SeiZleba 
sxva danaSreebic moiZebnos, ise, rogorc aWarul 
da lazur xorumebSi, sadac am cekvebis sabrZolo 
xasiaTis gverdiT SeiniSneba nayofierebis kultTan 
dakavSirebuli ritualis anarekli~.1 rogorc 
vxedavT, mecnierebis mier `oho nano~-sa da ,,vahaha 
Á nana~-s sakmaod moculobiTi Sefasebebi jer kidev 
XX saukunis SuaxanebSi gakeTda, sadac ramdenime 
etapobrivi danaSrevi SeiniSneba: SromiTi procesis 
aRmniSvneli (mogviano) da ganayofierebis epoqis 
maniSnebeli (ufro gviandeli). Tumca, orive 
aRwerili sanaxaoba TiTqmis identuria rogorc 
SinaarsiT, aseve maTi daniSnulebis mixedviT-maT 
qorwilSi miZinebuli stumrebis gamofxizlebis 
funqciaRa SerCeniaT.

niko mari aRwers aseve ferxuls, ufro sworad 
mis erT-erT epizods: ,,deli-xoromi~, ferxuli 
CajdomiT (romelsac qarTulad ,,buqna~ ewodeba). 
mocekvaveebi qmnian wres, magram erT adgilas wris 

1 al. inaiSvili, j. noRaideli, gr. CxikvaZe, masalebi aWaruli 
musikaluri folkloridan, saq. ssr. mecn. akad. gamomc., Tb., 
1961,Ggv.5
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jaWvi garRveulia~;1 mecnieris mier arwerili 
ferxuli Zalian waagavs gurul farca-kukus, 
romlisTvisac buqniTi moZraoba gansakuTrebiT 
damaxasiaTebelia.  

rodesac aWarul da lazur qoreografiaze 
vsaubrobT, cekva `xorumi~ yvelaze niSandoblivad 
gvesaxeba. dRevandel lazeTSi ,,xorums~, imave 
,,xorons~ ,,horoniT~ moixseneben. ,,h~-sa da ,,x~-s 
amdagvari monacvleoba lazur-aWarul dialeqtsa 
da zogadad qarTul enaSi ucxo ar aris.

cekva ,,xorumi~ saqarTvelos masStabiT mxolod 
sam dialeqtur erTeulSi gvxvdeba _ guriaSi, 
aWarasa da lazeTSi. Sesabamisad, varCevT gurul, 
aWarul da lazxorumebs. miuxedavad mxatvruli 
stilistikis identurobisa, maT Soris mainc 
arsebobs gansxvaveba, rac tempis, sacekvao leqsikis, 
siuJeturi qargisa da formis sxvadasxvaobaSi 
mdgomareobs. Aam SemTxvevaSi, sasceno da avTentur 
nimuSebs TanabarmniSvnelovnad  movixsenebT, radgan 
sasceno ,,xorumi~ faqtobrivad Seqmnili cekvaa, 
mas avtori hyavs. rogorc qoreografi enver xabaZe 
aRniSnavda, sacekvao leqsikis simciris gamo, Tavad 
mouwia miZraoba-ileTTa gamogoneba da cekvis 
amgvarad awyoba.2 

,,xorumis~ ZvelTaganve popularobiT aWaraSi, 
misi gavleniT, yovelnair saferxulo cekvas 
dRes xSirad ,,xorumis~ saxeliT naTlaven. 
amitomac, xmaroben kidec gamoTqmebs _ ,,qalebis 
xorumi~, ,,lazxorumi~, ,,qurTxorumi~, romlebic 
faqtiurad ferxulebia da maTi musikaluri ena 

1 n. mari, SavSeTsa da klarjeTSi mogzaurobis dRiurebi, ba-
Tumi, 2014, gv. 116

2 T. omaxiZe,  aWaraSi qarTuli sacekvao folkloris 
ganviTarebis istoria, ,,aWara~, baTumi, 2001, gv. 32

lazuri da aWaruli sacekvao 
dialeqtebis urTierTmimarTebis sakiTxisaTvis
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da qoreografiuli mxare mkveTrad gansxvavdeba 
xuTwiladi xorumisagan~.1 

lazeTsa da aWaraSi xorumTa did raodenobas 
vxedavT, magram, xorumi, am SemTxvevaSi, ferxulis 
ganzogadebuli saxelia da ara sazogadoebisTvis 
kargad cnobili, sabrZolo xasiaTis, sasceno 
xalxuri repertuaris Semadgeneli nawarmoebi. 
xorumTa ganmasxvavebel niSans, ZiriTadad, 
toponimuri kuTvnileba ganapirobebs, Sesabamisad, 
gansxvavebulia maTi sacekvao qoreoena, sametyvelo 
leqsika: lazxorumi, Camorebuli, cxmorisuli, 
qobuleTuri da a.S. yovelma maTganma krebiTi 
saxiT sasceno versiaSi moiyara Tavi da erTiani 
qoreografiuli kompozicia Seqmna.

garda amisa, lazeTis teritoriaze, romelic 
TurqeTis saxelmwifos Semadgeneli nawilia, 
`horonTa~ nairsaxeobebs dResac asruleben. maTi 
nawili, SemsrulebelTa didi raodenobis mier 
xelixelCakidebuli mamakacTa da qalTa erTiani 
SemadgenlobiT, martivi, dadgenili sacekvao 
leqsikis ferxuls warmoadgens. `horonebs~ 
mariamobis dResaswaulze, erT did mindorze abamen, 
aseve, qorwilebi da sxva dResaswaulebi ferxulis 
gareSe ar Caivlis. Aam ferxuls `yaradenizuli~ 
anu `Savi zRvispiruli~ hqvia. Aaseve, cekvaven 
`pontiakas~ saxelwodebis ferxuls, romelsac 
ufro sasceno variantad ganvixilavT. Tavad am 
ferxulis saxelwodebac Sav zRvasTan asocirdeba, 
radgan Sav zRvas Zvelad, Turqebis gamoCenamde, 
`ponto~ erqva. `pontiakas~ berZnuli cekvis 
elferi aqvs. `pontiakasa~ da `xorums~ Soris 
meti  msgavseba SeiniSneba, vidre  `xorumsa~ da 

1 al. msxalaZe, aWaris saojaxo-sawesCveulebo poezia, sabW. 
aWara, baTumi, 1969, gv. 32

xaTuna damCiZe
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`yaradenizuls~ Soris. Yyovelive es ki adasturebs 
SavizRvispireTis, rogorc erTiani sivrcis maRali 
kulturis arsebobas da misi udavo gamaerTianeblis, 
`xorumis~, istoriul ZirZvelobas. 
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TaTaraZe av., qarTul cekvaTa ganmartebani, ,,ganaTleba~, 1. 
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masalebi aWaruli musikaluri folkloridan, saq. 
ssr. mecn. akad. gamomc., Tb., 1961
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anano samsonaZe,
saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo universitetis 
asocirebuli profesori,

xelovnebaTmcodneobis doqtori

`mzeWabuki~ Tu `mTebis guli~

(pirveli qarTuli baletis Seqmnis istoriuli 
winapiroba da masTan dakavSirebuli saintereso 

detalebi)  

tradiciuli qarTuli sacekvao folkloris 
scenuri interpretacia XX saukuneSi mZlavri 
tendenciuri niSnebiT xasiaTdeba. erT-erT aseT 
magaliTad pirveli qarTuli baletis Seqmna 
SeiZleba miviCnioT, romelic umniSvnelovanes 
movlenad iqca, rogorc sacekvao tradiciebis 
axleburi gaazrebis, aseve, novatoruli scenuri 
warmosaxvis TvalsazrisiT. es istoriuli faqti 
baletis didi mocekvavisa da qoreografis, vaxtang 
Wabukianis saxels ukavSirdeba. man mayurebels 

SesTavaza xalxuri da 
klasikuri cekvebis 
originaluri nazavi, riTac 
udavod gaamdidra qarTuli 
qoreografiuli xelovneba.

pirveli qarTuli 
baletis Seqmnis istoria 
mWidrod ukavSirdeba 
zogadad XX saukunis 
qoreografiul xelovnebaSi 
momxdar mniSvnelovan 
cvlilebebs. sabaleto 
xelovnebis ganviTarebis 
paralelurad, romelic am 

aisedora dunkani
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periodSi Tavis mwvervals aRwevs, Cndeba cekvis 
axali saxeobrivi formebi. Tavisufali, Tanamedrove, 
eqspresiuli, ritmo-plastikuri an modern-cekva 
asaxavda adamianis Sinagan samyaros iseTi bunebrivi 
plastikiT, romelic arRvevda klasikuri cekvis 
normebs.

Tanamedrove cekvis fuZemdebeli aisedora 
dunkani, mraval sxva xelovanTan erTad, cekvis 
novatorul xedvas qadagebda. man moaxdina iseTi 
revoluciuri Zvra qoreografiaSi, romelmac 
mniSvnelovnad Secvala ukve arsebuli cekvis 
tradiciuli formebi.

saqarTveloSi, cekvisadmi gansakuTrebuli 
siyvarulisa da genetikuri niWierebis niadagze, 
gamoxmaurebas poulobda yvela is tendencia, 
romelic evropaSi imkvidrebda Tavs. 1919 wels 
TbilisSi giorgi gurjievma daafuZvna `adamianis 
harmoniuli ganviTarebis instituti~, romlis 
ZiriTadi koncefcia cekvis miseul filosofiur 
gaazrebas emyareboda. amave wlebSi TbilisSi 
gansakuTrebuli popularobiT sargeblobdnen 
aleqsi aleqsiZis xalxuri cekvisa da maria perinis 
sabaleto studiebi. 

maria perini italieli balerina gaxldaT, 
romelmac Tavisi SemoqmedebiTi kariera saqarTvelos 

giorgi gurjievi    aleqsi aleqsiZe   maria perini
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daukavSira.  man 1916 wels Camoayaliba sabaleto 
studia, romlis aRsazrdelebi iyvnen vaxtang 
Wabukiani, nino ramiSvili, lili gvaramaZe, elene 
CikvaiZe, soliko virsalaZe da mravali sxva.

swored maria perinis sabaleto studiaSi 

gamovlinda vaxtang Wabukianis SemoqmedebiTi 
miswrafebebi. amave periodSi, man, ara mxolod 
mocekvavis, aramed, qoreografis rangSic 
mosinja Tavisi Zalebi. eWvqveS aRar dgeboda 
misi momavali saqmianobis sakiTxi da, miuxedavad 
Seusabamo asakisa, vaxtangi 
profesiuli baletis 
Sesaswavlad leningradSi 
gaemgzavra, sadac 
Cairicxa qoreografiul 
saswavlebelSi.

vaxtang Wabukianze 
saubari erTdroulad  
martivicaa da rTulic. 
martivi imdenad, ramdenadac 
misi Semoqmedeba da saxeli 

   maria perini sabaleto studiis aRsazrdelebTan

anano samsonaZe



109

msofliom varskvlavuri SaravandediT Seamko. 
amasTanave,  vaxtang Wabukiani Cveni Tanamemamulea, rac 
ufro metad amZafrebs misadmi cnobadobis gancdas.  
misi saxeli yvela qarTvelis mexsierebaSi budobs. 
marTalia, axalgazrda TaobisaTvis (gansakuTrebiT 
imaTTvis, vinc distancirebulia saxelovnebo 
sferos) es SeiZleba mxolod sacnobaro saxeli 
iyos, magram, Cvenda sabednierod, jer kidev mravlad 
arian adamianebi, vinc vaxtang Wabukianis cekviT 
gamowveuli waruSleli cocxali STabeWdileba 
dRemde Semogvinaxa.

vaxtang Wabukianze saubari rTulia imitom, 
rom, TiTqosda ar darCenila misi cxovrebis 
iseTi waxnagi, romelic ar iyos gaSuqebuli mis 
Sesaxeb Seqmnil monografiul Tu specialur 
literaturaSi (a. burTikaSvilis `cekvis 
jadoqari~, v. krasovskaias `vaxtang Wabukiani~, o. 
egaZis `qarTuli baleti~ da mravali sxva). am 
xelovanis mkvlevarTa mier Seqmnili SemoqmedebiTi 
portreti praqtikulad srulyofilia, radgan 
uamrav detalsa da faqtobriv masalas moicavs. 
mravlad mohyavT maT sagazeTo da saJurnalo 
recenziebi, kolegebis mogonebebi, Rvawlmosil 
specialistTa Sefasebebi. amasTanave, uxvad aris 
Semonaxuli foto da video masala, romelic 
dReisaTvis vaxtang Wabukianis umniSvnelovanes 
saarqivo da samuzeumo memkvidreobas warmoadgens.

am konteqstSi, vaxtang Wabukianze raime axlis 
Tqma TiTqmis SeuZlebelia, Tanac aseTi TviTmizani 
cotaoden xelovnuradac meCveneba. Tumca, interesi 
da siRrmiseuli kvlevis Sedegebi cxadyofs, rom 
didi xelovani yoveli momdevno TaobisaTvis 
xelaxla aRmosaCenia. Tanamedroveobam moitana 
axali xedva, romlis TvalsawierSi ara mxolod 

`mzeWabuki~ Tu `mTebis guli~
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didi mocekvavisa da niWieri qoreografis figura, 
aramed saocrad saintereso adamianis saxec 
gamoikveTa.

vaxtang Wabukiani ZiriTadad 
or qalaqSi, or sabaleto 
TeatrSi moRvaweobda, es 
iyo leningradi (kirovis 
operisa da baletis Teatri) 
da Tbilisi (z. faliaSvilis 
operisa da baletis Teatri). 
misi mravaljeradi wasvla 
samSoblodan da Semdeg kvlav 
mSobliur qalaqSi dabruneba 
mojadoebul wres mogvagonebs. 
mocekvave da baletmaisteri, 
romelic msoflios nebismieri 

Teatris sabaleto dass daamSvenebda (risi 
SeTavazebebi vaxtangs mravlad hqonda), mxolod 
sakuTar qalaqSi xedavda Tavis momavals. Dda asec 
moxda, igi mravali weli Tbilisis operisa da 
baletis Teatris mTavari baletmaisteri, xolo 
Semdeg qoreografiuli saswavleblis direqtori 
gaxldaT. Tumca, dabruneba samSobloSi rodi 
iyo yovelTvis uRrublo warmatebiT mofenili. 
mSobliur TeatrSi miiRo man umZimesi moraluri 
dartyma, swored aq daayenes eWvqveS misi niWi. 
dRevandeli gadasaxedidan danamdvilebiT SeiZleba 
iTqvas, rom im momentSi vaxtangis sicocxlec 
ki safrTxeSi iyo. sworedEes ambavi ukavSirdeba 
pirveli qarTuli baletis Seqmnas, romelic 
sabaleto xelovnebis istorias `mTebis gulis~ 
saxelwodebiT SemorCa, Tumca  misi pirvandeli 
saxelwodeba `mzeWabukia~. 

ra gaxda mizezi imisa, rom vaxtang Wabukianis 

vaxtang Wabukiani

anano samsonaZe
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es baleti specialur literaturaSi ori 
sxvadasxva saxelwodebiT aris moxseniebuli da 
orive saTauris arseboba marTebulia? 

am faqtiT dainteresebam metad saintereso 
daskvnebamde migviyvana, romelic amyarebs mosazrebas 
saxelovnebo procesebze politikuri da socio-
kulturuli viTarebis zegavlenis Taobaze. XX 
saukuneSi es zegavlena gansakuTrebuli simZafriT 
20-30-ian wlebSi gamovlinda, rac axalSeqmnili 
socialisturi qveynis mizanmimarTul politikad 
iqca da komunisturi ideologiis gaZlierebas 
emsaxureboda.

yvelaferi ki daiwyo 
daviT javriSvilis1 mier 
vaxtangisadmi miwerili 
TxovniT, monawileoba mieRo 
qarTuli kulturis dekadaSi, 
romelic 1937 wlis ianvarSi 
unda Catarebuliyo moskovSi. 
daviT javriSvili dekadis 
qoreografiul mimarTulebas 
xelmZRvanelobda. 1936 w. 
3 maiss, Wabukianma upasuxa 
daviT javriSvils da 
dainteresda, ra saxis samuSaos 
sTavazobdnen. Aaseve acnoba, 
rom masac raRac Canafiqri gaaCnia: `mec maqvs 
qarTuli baletis Seqmnis gegma, rom CemTvis da 
lialia CikvaiZisTvis2 sasiamovno iqneba TqvenTan 

1 daviT javriSvili _ qarTuli xalxuri qoreografiis 
TvalsaCino warmomadgeneli (qoreografi, pedagogi, mkvlevari, 
mravali wignis avtori)

2 elene (lialia) CikvaiZe – balerina, vaxtang Wabukianis 
partniori 

 daviT javriSvili

`mzeWabuki~ Tu `mTebis guli~
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erTad muSaoba~.1 molaparakebis Sedegad vaxtangi 
da lialia Tbilisisaken gamoemgzavrnen, raTa 
emuSavaT pirvel qarTul baletze `mzeWabuki~. 

moskovis dekadaze saqarTvelos kulturuli 
miRwevebis warmoCena metad sapasuxismgeblo saqme 
iyo. dekadisaTvis sagangebo mzadeba xelovanTa 
gansakuTrebuli CarTulobiT mimdinareobda. didi 
iyo survili qveynis dedaqalaqSi raime siaxlis 
Cvenebisa, rac saqarTvelosadmi ̀ kremlis~ interess 
gazrdida. aseT siaxled pirveli erovnuli baletis 
dadgma iyo gadawyvetili. SemoqmedebiTi jgufi 
imdenad TvalsaCino da warmomadgenlobiTi iyo, 
rom ukve es uqadida balets wermatebas: libretos 
avtori – giorgi leoniZe, kompozitori – andria 
balanCivaZe, mxatvari _ soliko virsalaZe, 
diriJori _ evgeni miqelaZe da, rac mTavaria, 
baletmaisteri da mTavari partiis Semsrulebeli 
_ vaxtang Wabukiani.

`1936 wlis dekembris damlevs daidga a. 
balanCivaZis baleti `mzeWabuki~, romelic poet 
giorgi leoniZis libretos mixedviT daiwera da 
XIX saukuneSi aragvis xeobis glexTa ajanyebis 
erT epizods gvixatavs~.2

dadgma sakmaod mokle periodSi, sul ramdenime 
TveSi ganxorcielda da 1936 w. 26 dekembers 
pirveli Cvenebac Sedga. mTavar partiebs vaxtang 
Wabukiani (jarji) da elene CikvaiZe (maniJe) 
asrulebdnen. zogma am Cvenebas premiera uwoda, 
zogma ki generaluri repeticia.Ffaqtia, rom 
baleti dasrulebuli saxiT ixila Tbiliselma 

1 failoZe r., daviT javriSvili, monografia; Tb., 2000, 
gv. 219

2 kaSmaZe S., Tbilisis operisa da baletis Teatri, t.II, 1955, 
gv. 315-316

anano samsonaZe
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mayurebelma. Cvenebas udidesi warmateba xvda 
wilad, rasac TiTqmis yvela mkvlevari adasturebs 
(v. krasovskaias garda). 30 dekembris `veCerni 
tbilisSi~ vkiTxulobT: `mzeWabuki~ pirveli 
originaluri qarTuli baletia, romelic Cveni 
Teatris scenaze gamoCnda vaxtang Wabukianis 
SesaniSnavi dadgmiT da s. virsalaZis mxatvruli 
gaformebiT~1. `Tbilisis operis TeatrSi 
`mzeWabukis~ dadgmis TariRi SeiZleba CaiTvalos 
qarTuli sabaleto Janris dabadebis TariRad~, _ 
werda presa.2

Semdegi molodinic didi iyo. baleti 
Casves dekadis programaSi, dabeWdes afiSebi da 
dekoraciebi matarebliT gaamgzavres moskovSi. 
Salva kaSmaZe wers: `moskovSi qarTuli 
xelovnebis dekadis dros `mzeWabukis~ Cvenebac 
iyo ganzraxuli. aSuqebda ra momavali dekadis 
sakiTxebs, gazeTi `pravda~ werda: `gansakuTrebul 
interess warmoadgens baleti `mzeWabuki~. igi 
sainteresoa, rogorc damoukidebeli sabaleto 
speqtaklis Seqmnis pirveli cda~.Mmiuxedavad 
baletis didi warmatebisa, komisiam mainc saWirod 
dainaxa masSi cvlilebebis Setana.Aam samuSaos 
Sesruleba ase  saxeldaxelod Zneli iyo, ris 
gamoc, pirveli qarTuli baletis gatana dekadaze 
SeuZlebeli aRmoCnda.Aa. balanCivaZem nawilobriv 
gadaamuSava Tavisi nawarmoebi da male igi `mTebis 
gulis~ saxelwodebiT mTels sabWoTa kavSirSi 
gaxda cnobili~.3 

1 gaz. `veCerni tbilisi~, 30 dek. 1936 w.(wignSi - kaSmaZe S., 
Tbilisis operisa da baletis Teatri, t.II, 1955, gv.316

2 burTikaSvilis a., cekvis jadoqari, Tb., 1960, gv. 105

3 kaSmaZe S., Tbilisis operisa da baletis Teatri, t.II, 1955, 
gv. 316

`mzeWabuki~ Tu `mTebis guli~
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`mzeWabukis~ bedi ukuRmarTad datrialda. 
baleti moixsna dekadis programidan da dekadaze, 
moskovelma mayurebelma am baletis mxolod 
nawyveti, cekva `xorumi~ ixila. am cekvam 
aRtacebaSi moiyvana mayurebeli. Wabukianis 
`xorumi~ gamorCeul nomrad iyo naCvenebi sxva ori 
saxelmwifo ansamblis (aRmosavleT da dasavleT 
saqarTvelos simRerisa da cekvis eTnografiuli 
gundebis)1 qoreografiuli kompoziciebis gverdi-
gverd.

`8 ianvars did TeatrSi grandiozuli 
koncerti gaimarTa aRmosavleT da dasavleT 
saqarTvelos eTnografiuli gundebis, Tbilisis 
operis orkestris da msaxiobTa monawileobiT... 
koncertze aCvenes andria balanCivaZis baletis 
`mzeWabukis~ nawyveti v. Wabukianis dadgmiT, 
orkestris TanxlebiT. `am cekvam cxadhyo Tu ra 
maRal simaRleze SeuZlia niWier ostats aiyvanos 
popularuli xalxuri cekva, axali saxe misces mas 
da Seurwyos SesaniSnav musikas,~2 _ vkiTxulobT 
gazeT `izvestiis~ 1937 wlis 9 ianvris nomerSi.

kiTxvaze, ra iyo mizezi dasrulebuli sabaleto 
speqtaklis dekadis programidan moxsnisa, 
Zalze bundovan pasuxebs vnaxulobT specialur 
literaturaSi: `komisiam moiTxova finalis 
gadamuSaveba~ (S. kaSmaZe), `dasi ar iyo mzad 
aseTi seriozuli dadgmisTvis~ (v. krasovskaia), 
`balets Suriani da avi mosurneebi hyavda~ (a. 

1 aRmosavleT saqarTvelos simRerisa da cekvis eTnografiul 
gunds xelmZRvanelobdnen sandro kavsaZe (lotbari) da iliko 
suxiSvili (qoreografi); dasavleT saqarTvelos simRerisa 
da cekvis eTnografiul gunds xelmZRvanelobdnen kirile 
paWkoria (lotbari) da daviT javriSvili (qoreografi)

2 kaSmaZe S., Tbilisis operisa da baletis Teatri, t.II, 1955, 
gv.331-332
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burTikaSvili) da mravali sxva. realur mizezs 
ki yvela mkvlevarma gverdi auara (savaraudod, 
ecodinebodaT _ a.s.), rac savsebiT gasagebi iyo 
imJamad totalurad gabatonebuli socialisturi 
ideologiis pirobebSi. arcerTma avtorma ar 
CaTvala saWirod gamoeaSkaravebina pirveli 
qarTuli balet ̀ mzeWabukis~ veraguli gauCinarebis 
sruliad yofiTi da pirad urTierTobebze agebuli 
mizezi, romlis ukanac lavrenti berias saxeli 
amotivtivda. P

raoden gasakviric ar unda iyos, am faqts naTeli 
mohfina qarTuli cekvis ukvdavma legendam nino 
ramiSvilma, romlis mogonebebzec aris agebuli 
wignis ̀ qarTuli nacionaluri baleti~ istoriuli-
biografiuli nawili: `37 weli iwyeboda. moskovSi 
qarTuli kulturis dekadaze mihqondaT vaxtang 
Wabukianis `mTebis guli~ (maSin jer kidev 
`mzeWabuki~ _ a.s.). es iyo pirveli klasikuri 
qarTuli baleti. wamyvan partias cekvavda elene 
CikvaiZe, mixeil lavrovskis deda.Bbolo wuTs 

   cekva `xorumi~, fragmenti baletidan `mzeWabuki~
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maRali instanciidan direqtiva 
movida – CikvaiZis nacvlad unda 
ecekva berias favorit qals. 
Wabukiani aRSfoTda da sastiki 
uari ganacxada. vagoni `mTebis 
gulis~ dekoraciiT gzaSive 
Camoxsnes~. imxanad urCoba 
sakmaod Zneli ram iyo. amiT 
saqme ar damTavrda. moskovSi 
yvela qarTvel mocekvaves da 
maT Soris nino ramiSvilsac 
ganucxades, rom Tavisuflebi 
arian da SeuZliaT Sin dabrundnen – yvela wamyvan 
partias berias  rCeuli qalbatoni cekvavda~.1

Tu Cven dekadis masalebs gadavxedavT, martivad 
aRmovaCenT, rom moskovSi warmodgenil speqtaklebsa 
da koncertebSi wamyvan partiebs elene (lili) 
gvaramaZe cekvavda, manve daskvniT saRamoze iliko 
suxiSvilTan erTad cekva `qarTuli~ Seasrula. 
`nino moskovSi darCa ara rogorc mocekvave, 

aramed rogorc ilikos 
coli,  `ilikos moxsna ver 
moaxerxes, misi Semcvleli 
aravin iyo~. Ddekada 1937 
wlis 3 ianvars daiwyo. nino 
drodadro TeatrSi gaivlida 
xolme repeticiis dros da 
berias brZanebiT ramdenimejer 
kidec Caicva kostiumi _ ̀ dRes 
icekvebTo~ _ ubrZanebdnen 
xolme. magram mTeli dekadis 
manZilze mas arc erTxel ar 

1 `qarTuli nacionaluri baleti-50~ (redaqtori kote 
jandieri); stambuli; 1996; gv. 26

   nino ramiSvili

    elene CikvaiZe 
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ucekvia~.1

lili gvaramaZe im periodSi Tbilisis 
operisa da baletis Teatris wamyvani mocekvave, 
prima-balerina iyo. gamorCeuli silamaziT, 
aristokratiuli bunebiTa da cekvis uzado 
niWiT uxvad dajildoebul qalbatons savsebiT 

legitimuri survili 
hqonda, rom pirvel qarTul 
baletSi, mSobliuri Teatris 
scenaze  mas, da mxolod mas, 
Seesrulebina qalis mTavari 
partia (pirad saubrebSi 
momismenia, rom baletis 
dadgmis procesSi, elene 
CikvaiZesTan erTad, maniJes 
partias lili gvaramaZec 
amzadebda – a.s.). 

dekadaze warmodgenili 
speqtaklebisa da koncertebis  
sarecenzio werilebSi 

mravlad aris moxseniebuli 
elene gvaramaZis, rogorc 

cekvebis saukeTeso Semsruleblis saxeli. da es 
obieqtur realobad SeiZleba miviCnioT, radgan 
dResac asakovani baletomanebi, isini vinc piradad 
icnobda, anda ubralod unaxavT lili gvaramaZis 
cekva, saubroben mis ganumeorebel momxibvlelobaze, 
niWierebaze da inteleqtze2.

1  `qarTuli nacionaluri baleti-50~ (redaqtori kote 
jandieri); stambuli; 1996; gv. 26

2 elene gvaramaZe, momdevno wlebSi gaxda qarTuli 
qoreografiuli xelovnebis mkvlevari, mravali samecniero 
Sromis avtori, daicva sakandidato da moamzada sadoqtoro 
disertacia qarTuli sacekvao folkloris Sesaxeb. 

    elene gvaramaZe

`mzeWabuki~ Tu `mTebis guli~
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saintereso detalia, rom, dekadis damTavrebis 
Semdeg, 14 ianvars, kremlSi gamarTul banketze, 
lili gvaramaZem warmoTqva samadlobeli sityva 
qarTuli delegaciis saxeliT. amave banketze 
qarTveli xelovanebis dajildovebis ceremonia 
Catarda. Sromis wiTeli droSis ordeniT 
dajildovebulTa Soris, d. andRulaZis, m. 
balanCivaZis, p. amiranaSvilis, a. wuwunavas, a. 
kavsaZisa da k. paWkorias gverdi-gverd elene 
gvaramaZis saxelsac amoikiTxavT (siiT m. 
balanCivaZis Semdeg _ a.s.). danarCenebs sapatio 
niSnis ordeni ergoT, maT Soris d. javriSvils, 
i. suxiSvils da v. Wabukians (am TanmimdevrobiT 
_ a.s.). 

albaT, rom ara nino  ramiSvilis, ganawyenebuli 
da Seuracxyofili qalis aRiareba, CvenTvis ucnobi 
darCeboda vaxtang Wabukianis im droisaTvis 
warmoudgenlad gabeduli nabiji. masalebis 
detalurad Seswavlis Semdeg irkveva, rom igi 
orjer iyo dabarebuli beriasTan, romelTanac 
stumroba SeiZleba sabediswero gamxdariyo.

vaxtangis principuli pozicia partniorTan 
dakavSirebiT im Jams gaugonar urCobas niSnavda 
da, SesaZloa, bevrad ufro savalalo SedegiT 
damTavrebuliyo. magram, am droisTvis, vaxtang 
Wabukianis saxeli ukve ar iyo mxolod sakavSiro 
masStabis, aramed, mas msoflio aRiareba hqonda 
mopovebuli.1

1 1933 wels, aSS-Si Semdgari warmatebuli eqvsTviani 
gastrolis Semdeg, vaxtang Wabukiani da tatiana veCeslova, 
miuxedavad mravali sxvadasxva SeTavazebisa, dabrundnen 
samSobloSi, sadac gaagrZeles Tavisi SemoqmedebiTi kariera. 
savaraudod, es gadawyvetileba `daufases~ vaxtang Wabukians 
TbilisSi momxdari incidentis dros.

anano samsonaZe
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rogorc ki gadawyda baletis dekadis programidan 
moxsnis sakiTxi, Wabukiani leningradSi dabrunda 
da mxolod `diplomatiuri~ molaparakebebis 
Semdeg daTanxmda dekadaze `xorumis~ Sesrulebaze  
(es iyo `mzeWabukis~ is nawyveti, romelSic qali 
saerTod ar monawileobs – a.s.). 

XX saukunis 30-iani wlebi urTulesi periodia 
rogorc Cveni qveynis, aseve, ruseTTan gadajaWvuli 
yvela sxva respublikis  istoriaSi. maSin, maT 
erTi saxeli, ̀ sabWoTa kavSiri~ aerTianebda. ̀ didi 
beladis~ xeldasmiT es wlebi sastiki represiebis 
saxeliT SemorCa kacobriobas. am wlebs Seewira 
mravali niWieri adamiani, romelTac xelewifebodaT 
qveynis momavali ganviTareba.

Wabukianma maleve moaxdina Tavisi saxelis 
`reabilitacia~. Odekadis Semdeg, meore welsve, 
man igive baleti, Secvlili saxelwodebiT, ̀ mTebis 
gulis~ saxeliT, leningradSi dadga da swored am 
baletma moutana mas reformator-baletmaisteris 
saxeli, magram, es ukve moxda Tbilisidan Zalian 
Sors.

leningradis kirovis saxelobis operisa 
da baletis Teatris (yofili da amJamindeli 
`mariinis Teatris~) scenaze 1938 wlis ivnisSi 
ixila mayurebelma baleti `mTebis guli~. mas 
SemsrulebelTa ori Semadgenloba hyavda: jarjis 
partias asrulebdnen v. Wabukiani da s. kaplani, 
xolo maniJes cekvavdnen t. veCeslova da e. CikvaiZe. 
am dadgmam swrafad moipova popularoba da sabWoTa 
sabaleto xelovnebaSi saetapo speqtaklad iqca. am 
baletSi `qarTuli cekvis erovnuli musikalur-
qoreografiuli Taviseburebani organulad iyo 
Serwymuli klasikuri baletis bunebasTan...  
erovnuli koloriti mWidrod ukavSirdeba 

`mzeWabuki~ Tu `mTebis guli~
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klasikuri baletis sau-
keTeso tradiciebs~.1 
TbilisSi ki, imave wels, 
dakarguli pirvelobis 
asanazRaureblad, erov-
nuli Tematikis sxva 
baletis dadgmas Seudgnen. 
1938 wlis 30 aprils 
Sedga balet `malTayvas~ 
premiera (kompozitori 
S. TaqTaqiSvili, balet-
maisterebi v. litvinenko 
da d. javriSvili). 
Tumca, es cda waru-
matebeli aRmoCnda, 
razec imdroindeli 
presa daufaravad werda. 
Semdegi sezonidan baleti 

`malTayva~ moixsna Teatris afiSebidan.
qarTuli sabaleto dasi kvlav daubrunda 

`mzeWabuks~ 1940 wels da 2 noembers, ukve 
gadarqmeuli saxelwodebiT, SesTavaza mayurebels 
baleti `mTebis guli~ s. sergeevis reJisorobiT, 
romelSic mTavar partiebs v. litvinenko da e. 
gvaramaZe asrulebdnen.  vinaidan, am konkretul 
dadgmasTan dakavSirebiT vaxtang Wabukianis saxeli 
saistorio wyaroebSi arsad fiqsirdeba, SeiZleba 
vivaraudoT, rom baletis avtors am dadgmaSi 
monawileoba ar miuRia.

bedis ironiam vaxtang Wabukiani da lili 
gvaramaZe scenaze mainc Seaxvedra, maSin, rodesac 
didi maestro  1941 wels Tbilisis operisa da 

1 xuWua p., qarTuli baleti `mTebis guli~, Jur. `sabWoTa 
xelovneba~, #  11, 1940

      `mTebis guli~
jarji _ vaxtang Wabukiani
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baletis Teatrs daubrunda mTavari baletmaisteris 
rangSi. vaxtangis mier dadgmul `Sopenianaze~, 
romlis premiera Tbilisis operisa da baletis 
Teatris scenaze 1942 wlis 5 maiss Sedga, 
recenzentebi werdnen: `saRamos sulisCamdgmeli 
iyo sabaleto xelovnebis  didi ostati vaxtang 
Wabukiani, romelsac TvalsaCino warmateba 
hqonda. misi saucxoo partniori e. gvaramaZe iyo... 
Sesrulebis mxatvruli mTlianoba, moxdeniloba 
da SesaniSnavi teqnika am niWieri msaxiobis udavo 
Rirsebas warmoadgenen~.1 Salva kaSmaZe aRniSnavs, 
rom `msgavsi striqonebi bevrjer gamoqveynebula 
imxanad e. gvaramaZis Sesaxeb da es savsebiT 
samarTliani iyo... ivnisSi v. Wabukianma dadga a. 
balanCivaZis baleti `mTebis guli~, romelSiac 
jarjis roli TviTon Seasrula, maniJesi ki e. 
gvaramaZem. es erT-erTi brwyinvale speqtakli 
iyo~.2

1 dankeviCi k., Sopeniana~, gaz. `zaria vostoka~, #110 – 1942 
w. (wignidan kaSmaZe S., Tbilisis operisa da baletis Teatri, 
t.II, 1955, gv.426)

2 kaSmaZe S., Tbilisis operisa da baletis Teatri, t. II; 
`xelovneba~, 1955, gv.426

`mzeWabuki~ Tu `mTebis guli~
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sul male istorias Cabarda 
pirveli qarTuli baletis 
SeqmnasTan dakavSirebuli 
peripetiebi. msoflio sa-
baleto xelovnebas ki darCa 
didi mocekvavis da novator-
baletmaisteris, vaxtang Wabu-
kianis saxeli. igi cxovrebis 
bolomde saqarTveloSi mo-
Rvaweobda. aq aRzarda man 

qarTuli baletis mravali 
Taoba, romelTa warmatebebi 
qarTuli qoreografiuli 

kulturis siamayes warmoadgens.
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kulturis menejmenti

lali kiknaveliZe,
saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo universitetis doqtoranti,
xelmZRvaneli: prof. nino sanadiraZe

audiovizualuri komunikaciebi

audiovizualuri kulturis warmoSoba da 
formireba – XX saukunis erT-erTi umniSvnelovanesi 
fenomenia, romelmac msoflios praqtikulad 
yvela regionis socialur-kulturul procesebze 
moaxdina gavlena. 

 audiovizualuri komunikaciebi – informaciis 
fiqsaciisa da translirebis formaTa erTobliobaa, 
romelmac dRes ukve srulfasovani damoukidebeli 
adgili daimkvidra kacobriobis TiTqmis mTeli 
istoriis ganmavlobaSi gabatonebuli verbalur-
weriTi komunikaciis gverdiT. audiovizualuri 
kulturis ganviTareba gamosaxulebis, xmis Cawerisa 
da gadacemis Tanamedrove teqnikuri saSualebebis  
farTo gavrcelebas ukavSirdeba (kino, televizia, 
video, multimedia sistemebi).

audiovizualuri teqstebi kompleqsuri 
nawarmoebebia, romlebic Tavis TavSi aerTianeben 
gamosaxulebiT, bgeriT (xmovan) da verbalur 
rigebs. SeiZleba iTqvas, rom dRes kulturuli 
garemos erTgvari gaormagebis, an dublirebis 
procesi mimdinareobs, romlis drosac adre 
weriT teqstebSi srulad asaxuli kacobriobis 
miRwevebis audiovizualuri asaxva xdeba 
(kulturis audiovizualizacia, an vizualizacia). 
perspeqtivaSi nebismieri mniSvnelovani teqsti 
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ara mxolod hipoteturad, aramed faqtobrivadac 
warmogvidgeba rogorc verbalur-weriTi, 
aseve audiovizualuri SedarebiT  identuri 
ekvivalentebis saxiT. dReisaTvis ukve 
momxmareblis arCevanzea damokidebuli Tu esa 
Tu is momxmarebeli komunikaciis romel formas 
airCevs urTierTobisTvis. informaciis miRebisa 
da moxmarebis xerxis Tavisufali arCevani 
Tanamedrove kulturis mravalferovani bunebis 
gamoxatulebaa.

komunikaciis sxvadasxva formis istoria 
_ kinematografis gamogoneba – gavrcelebidan 
iwyeba, Semdgom ki televiziis, sayofacxovrebo 
audiovizualuri teqnikis, personaluri 
kompiuterebis, internetisa da, bolos, virtualuri 
realobis Seqmnamde grZeldeba. sabolood _ 
yovelive Tanamedrove audiovizualuri kulturis, 
rogorc erTiani sivrcis sxvadasxva ganStoebas 
warmoadgens.

mTeli XX saukunis ganmavlobaSi 
audiovizualuri komunikaciis teqnikam da 
teqnologiebma mniSvnelovani cvlilebebi ganicades. 
Tavdapirvelad, gamosaxulebis Cawerisa da warmoebis 
sxvadasxva xerxis Ziebis konkurentul brZolaSi 
kinematografma gaimarjva, ris safuZvelzec, 
Semdgom ganviTarda feradi, xmovani, farToekraniani 
da kinos sxva saxeobebi. aman saekrano komunikaciis 
SesaZleblobebi gaafarTova. 

sxvadasxva optikuri da audioCamweri 
mowyobilobebi da sxva teqnikuri siaxleebi dRes 
sakomunikacio elementebis sam sferos moicavs.  

1) gadaRebis obieqtebi (mikrosamyarodan 
dawyebuli da kosmosuri sivrciT damTavrebuli);

2) maTi aRwarmoebis xarisxi da sisavse (feri, 
xma, da a.S.); 

lali kiknaveliZe
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3) maTi gadacemis formebi, maT Soris 
transformaciebi, romlebsac obieqtebi ganicdian 
sakomunikacio da, kerZod, mxatvruli saqmianobis 
procesSi. aqedan gamomdinare, e. w. teqnikuri 
filtrebis semiotikuri da gamomsaxvelobiTi 
rolis Seswavla mTlianad saekrano komunikaciebis 
Seswavlis umniSvnelovanesi nawilia.

saboloo jamSi, saekrano komunikaciebis 
formebs da ganviTarebas ekranis socialuri 
funqcionirebis formebi ganapirobeben. swored 
isini gansazRvraven, Tu mudmivad mzardi teqnikuri 
SesaZleblobebidan ra iqceva Tanamedrove 
audiovizualuri kulturis praqtikis Semadgenel 
nawilad da ra darCeba mis miRma. mniSvnelovania 
imis aRniSvna, rom audiovizualuri kulturis 
sferoze ara mxolod socialur-fsiqologiuri 
da kulturuli faqtorebi axdenen gavlenas, 
aramed ekonomikuri faqtorebic mniSvnelovan 
rols TamaSoben. teqnikis ganviTareba, rogorc 
ukve aRvniSneT, aseve damokidebulia ekonomikaze 
da teqnikur progresze.  

axalma  teqnikurma saSualebebma  meore-
xarisxovnad aqcia kinosa da televizias 
Soris is gansxvavebebi, romlebsac efuZneboda 
maTi radikalurad  gansxvavebul saekrano-
sakomunikacio sistemebad warmoCenis tradicia. 
audiovizualurma kompleqsma kvlav mTlianoba 
SeiZina. perspeqtivaSi gaCndeba holografia, ukve 
arsebobs virtualur realobaSi komunikaciis 
sxvadasxva da aqamde gamouyenebli saSualebea. es 
yovelive, tradiciuli gagebiT, ekranis sazRvrebis 
rRvevasa da sakomunikacio saSualebebis uSualod 
adamianTan miaxloebis da mis bunebriv saarsebo 
garemoSi uSualo SeRwevas ganapirobebs. 

audiovizualuri komunikaciebi
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Cvens gansakuTrebul interess saekrano 
komunikaciis  mxatvruli formebi warmoadgens, maT 
Soris filmebi, kompiuteruli TamaSebi, animacia, 
sxvadasxva platformisTvis warmoebuli cifruli 
interaqtiuli  proeqtebi.

dRes „films“ moZravi gamosaxulebis nebismier 
Canawers uwodeben, misi matareblis miuxedavad. 
amgvari farTo midgoma, saSualebas gvaZlevs 
ganvsazRvroT, erTi mxriv, audiovizualuri 
sakomunikacio diapazonis masStabi, mxatvruli 
movlenebis xvedriTi wili da mniSvneloba, meore 
mxriv – kinosa da, mTlianad, audiovizualuri 
komunikaciis sistemis adgili.

dRes ukve naTelia, rom saekrano Semoqmedebis 
gavrcelebis xarisxi, masobrioba da xelmisawvdomoba 
metwilad axasiaTebs satelevizio da cifrul 
mauwyeblobas da ara kinoTeatrebs, maTi SezRuduli 
raodenobis auditoriiT. magram zemoTqmuli 
aranairad ar niSnavs saekrano xelovnebis gavlenis 
diapazonis Semcirebas. piriqiT, audiovizualuri 
produqciis obieqturi analizi (produqciis 
mTeli mravalferovnebis, calkeuli qveynebisa da 
regionebis socialuri da istoriul-kulturuli 
specifikis gaTvaliswinebiT) mxatvruli 
komponentis wilis ganuxrel zrdas gviCvenebs: 

pirvel rigSi, _ televizia yovelTvis iyo da 
aris sruliad sxvadasxva Janrisa da xangrZlivobis 
saekrano saxelovnebo nawarmoebebis gavrcelebis 
mniSvnelovani platforma. igive roli daekisra 
DVD diskebsa da cifrul (maT Soris VOD, Video 
On Demand)  platformebs. 

meore, _ izrdeba mxatvrulobis roli 
polifunqcur formebSi – dokumentur, samecniero-
popularul, saswavlo audiovizualur produqciaSi. 

lali kiknaveliZe
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Tumca es procesi sakmaod winaaRmdegobrivicaa. 
kinematografiul konteqstSi mxatvruli 
komponentebi xSirad aramarTebulad TviTkmar 
mniSvnelobas iZenda sainformacio-SemecnebiT, 
saganmanaTleblo, dokumentur, samecniero-
popularul da sxv. komponentebTan mimarTebaSi. 
televiziam aRadgina Tanafardoba saekrano 
xelovnebis saerTo sakomunikacio da mxatvrul-
SemoqmedebiT komponentebs Soris. imavdroulad, 
xels uwyobs xelovnebis sferoSi aramxatvruli 
movlenebis farTod SeRwevas. 

mesame, _ audiovizualuri komunikaciis axali 
saSualebebi stimulirebas uweven mxatvruli 
Semoqmedebis axali formebis ganviTarebas. marTalia, 
es formebi xSirad araoriginaluria, magram isini 
viTardebian, mag., satelevizio mauwyeblobis an 
cirfuli sakomunikacio sistemis wiaRSi. am sferos 
SeiZleba mivakuTvnoT specialuri satelevizio 
filmebi da speqtaklebi, sxvadasxva saxis ciklebi 
da serialebi (romelTa ganviTarebis tendenciebze 
calke unda visaubroT, maTi warmoebis mniSvnelobisa 
da masStaburobidan gamomdinare), videoCanawerebi 
da sxv. kinoproduqciisTvis tradiciuli metraJisa 
da Janruli SezRudvebis moxsna xels uwyobs 
mxatvrul Ziebebs im mimarTulebebiT, romlebic 
adre kinoTeatrebis ZiriTadi repertuaris 
iZulebiT periferiaze rCeboda.

bevri filmi axla ori variantiT iqmneba: 
kinoTeatrisTvis da satelevizio formatiT. 
agreTve, iqmneba multimedia da e.w. qrosmedia 
proeqtebi, romlebic winaswarve gaTvlilia 
sxvadasxva platformaze funqcionirebisTvis, 
rogorebicaa: kino, televizia, kompiuteruli 
TamaSebi, satelefono aplikaciebi, interaqtiuli 

audiovizualuri komunikaciebi
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veb gverdebi, konsolebi, da sxv.
kulturis sferos marTvis srulyofa moiTxovs 

audio vizualuri produqciis warmoebasTanac 
axal midgomas. Cveni drois paradoqsia is, 
rom arasdros aqamde xalxi ar uyurebda amden 
films televiziiTa  da kompiuteris ekranebze; 
arasodes amdeni filmis arCevani ar iyo aseTi 
farTo da mravalferovani, magram imavdroulad, 
arasdros aqamde audiovizualuri warmoeba ar 
iyo ase mowyvladi mekobruli bazris winaSe. es 
sakiTxi mTel msoflioSi warmoadgens problemas, 
magram CvenTan da postsabWoTa qveynebSi filmebis 
mekobruli gavrceleba TiTqmis totalurad 
xdeba, xolo kinowarmoeba finansurad savalalo 
mdgomareobaSia da sadistribucio arxebi, rogorc 
wesi, ar iReben (an ver iReben) monawileobas 
filmebis warmoebaSi maSin, roca evropasa da 
amerikaSi filmis saerTo biujetis Sevseba did 
wilad sadistribucio kompaniebis dafinansebiT 
xdeba, Semdgom mza produqciaze garkveuli 
salicenzio uflebebis sanacvlod. 

audiovizualuri komunikaciebisa da saekrano 
xelovnebis ganviTareba kompleqsur sakiTxs 
warmoadgens, radgan Seicavs rogorc ekonomikur, 
teqnikur (axali sainformacio teqnologiebis 
ganviTareba), socialur faqtorebs, agreTve 
uSualod kulturisa da xelovnebis sxvadasxva 
mimarTulebis gansxvavebul faqtorebs, romlebic 
erTmaneTs mWidrod ukavSirdeba da zogjer 
araprognozirebad Sedegebs iwvevs.

`saekrano kulturis~ cnebas ara mxolod 
kino, televizia, video da maTi mxatvruli 
formebi ukavSirdeba, aramed kompiuteris 
ekranic (displei). SeiTvisa ra kinematografis 

lali kiknaveliZe
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(da Semdgom, televiziisa da videos) audio-
vizualuri SesaZleblobebi, Seavso da gardasaxa 
ra isini, ekrani kulturis samive platformis 
_ samecniero, yofiTi da mxatvruli _ axali 
formebis materialuri matarebeli gaxda. 

mniSvnelovani faqtia is, rom kompiuteruli 
teqnologia istoriulad poligrafiul 
teqnologias mosdevs da Sesabamisad, sakomunikacio 
teqnologiebis ganviTarebis jaWvis logikur 
rgolad gvevlineba; xolo kompiuteri ara 
imdenad saukunis teqnikuri saocrebaa, ramdenadac 
teqnologiuri evoluciis aucilebeli rgoli.

Tanamedrove samyaroSi kompiuteri, sainformacio 
qselebis arsebobis wyalobiT, msoflio kulturis 
arsebobis axal dinamikur saSualebad iqceva. 
kompiuteruli gverdis aqamde warmoudgeneli 
mobiloba da Sinaarsis cvalebadobis SesaZlebloba 
mkiTxvels/mayurebels masTan interaqciisken 
ubiZgebs. garda amisa, globaluri qseli mis 
potenciur zetevadobas uzrunvelyofs monacemTa 
bankebisa da saeqsperto sistemebis gareSe, rac 
aseve umniSvnelovanesi faqtoria.

ekranis interaqtiuloba is saocari, 
saswaulebrivi fenomenia, romelic, Tavis mxriv, 
axali saekrano mxatvruli da funqciuri 
SesaZleblobebis farTo ganviTarebis winapiroba 
gaxda.

ori tradiciuli tipis sakomunikacio formis 
– piradi kontaqtis (anu uSualo urTierTobis 
kulturis, romelic adamianTa civilizaciis 
sabazo fenas warmoadgens) da weriTi kulturis 
gverdiT Camoyalibda mesame tipis kultura – 
saekrano kultura. 

saekrano kulturis mxatvrul gamovlinebebs 
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principulad gansxvavebuli poetika axasiaTebs: 
ara Txrobis poetika, romelsac praqtikulad 
mTeli tradiciuli weriTi kultura efuZneba, 
aramed dialogis poetika. es, upirveles yovlisa, 
avtoris dialogia mayurebelTan/mkiTxvelTan, 
romelic CarTulia `mayurebeli-kompiuteris 
ekrani~ wyvilisTvis saerTo kulturuli teqstis 
Seqmnis aqtiur procesSi. dialogi ki aris 
struqtura, romelic Txrobaze ufro Rrmac aris 
da ufro moqnilic, radgan aq teqstis Seqmnis 
procesSi yovelTvis CarTulia orive partnioris 
interesi. swored dialogis msgavsi struqturebi 
qmnian nebismieri kulturis siRrmiseul centrs – 
tradiciis gadacemas da gadacemis tradicias, anu 
yvela adamiansa da kulturebs Soris potenciuri 
da aqtualuri urTierTobis vels. cxadia, ekranTan 
dialogi dRes atraqcionis, kompiuteruli 
TamaSis doneze arsebobs, magram atraqcionidan 
da sanaxaobidan daiwyo kinematografic. aseve 
atraqcioni iyo pirveli praqsinoskopebis 
„gacocxlebuli suraTebi“ _ animaciuri filmebis 
prototipebi, sabazro moednebis sanaxaobebidan 
daiwyo Teatric...

saekrano Semoqmedebis sxvadasxva formebi 
sul ufro mWidrod urTierTqmedeben rogorc 
erTmaneTTan, aseve kulturis sxvadasxva 
tradiciul formebTan. xdeba literaturuli 
nawarmoebebisa da Teatraluri dadgmebis 
ekranizacia, samuzeumo da sagamofeno darbazebSi 
saekrano cifruli gzamkvlevebi vrceldeba, iqmneba 
filmi _ koncertebi da videoklipebi, kinofilmebs 
uCveneben televiziiT da avrceleben DVD 
diskebiT an e.w. Video OnDemand _ kompiuteruli 
platformebis saSualebiT. satelevizio filmebs 
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kino ekranebze uSveben. satelevizio mauwyebloba 
mniSvnelovan gavlenas axdens kinoTeatrebSi 
mayurebelTa raodenobaze,  icvleba auditoriis 
Semadgenloba da sxvadasxva saekrano formasTan 
maTi damokidebuleba. interneti sabolood gadaiqca 
globalur sakomunikacio sarke-ekranad, romelSic 
kacobriobis ara mxolod codna da gamocdileba, 
aramed grZnobebic aisaxeba. yovelive amasTan erTad, 
dRes ekrani samecniero Ziebebis umniSvnelovanesi 
nawili gaxda da mxatvrul-gamomsaxvelobiTi 
funqciebis garda, sakomunikacio sistemaTa farTo 
mravalsaxeobas moicavs – teqnikuri, sareklamo, 
saswavlo, samecniero-popularuli, qronikul-
dokumenturi, mxatvruli da animaciuri filmebis, 
programebisa da TamaSebis CaTvliT. 

aqve unda aRvniSnoT, rom kinematografisa da 
televiziisTvis damaxasiaTebeli mravalfunqcioba 
ama Tu im saxiT axasiaTebs xelovnebis yvela 
im dargs, romelTa nawarmoebebic mayurebels 
erTdroulad informaciasac awvdian, propagandas 
uweven, aRmzrdelobiT, saganmanaTleblo da 
gasarTob funqciebs asruleben. 

tradiciuli saxelovnebo dargebisgan 
gansxvavebiT, saekrano komunikaciis ganxorcieleba 
garkveul teqnikur aRWurvas moiTxovs. yvelasaTvis 
cxadia, rom roca ferweris an grafikis sxvadasxva 
teqnikaze vsaubrobT, ar vgulisxmobT samecniero-
teqnikur progresTan dakavSirebul teqnikas da 
teqnologiebs. rac Seexeba ekrans, aq saqme sul 
sxvagvaradaa. saekrano komunikaciis ganviTareba 
mTlianad aris damokidebuli teqnikis ganviTarebaze, 
axal teqnologiebsa da zogadad, samecniero-
teqnikur progresze.

dRes msoflioSi axali saekrano formebis 
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ganviTareba da maTi ekonomikur-saorganizacio 
formebis Camoyalibeba xdeba. kinematografis, 
rogorc saekrano kulturis erT-erTi tradiciuli 
formis, arsebobac mudmiv transformacias 
ganicdis da es procesi amJamadac aqtiurad 
mimdinareobs. xSir SemTxvevaSi, mxatvruli 
procesis `mkacri~ ekonomikuri meTodebiT 
regulireba xdeba. mmarTvelobiT gadawyvetilebas 
SeuZlia ganusazRvreli vadiT gadados, an sulac, 
gaauqmos SemoqmedebiTi Canafiqris realizaciis 
SesaZleblobebi. ararealizebuli proeqtebis 
raodenoba kinoSi gacilebiT metia, vidre TeatrSi, 
literaturasa an mxatvrobaSi, sadac avtori, 
umetes wilad, Tavad gansazRvravs nawarmoebis 
arseboba-ararsebobis sakiTxs, xolo sazogadoeba 
mxolod misi gavrcelebis xarisxs aregulirebs 
(CarTon Tu ara suraTi eqspoziciaSi, gamoaqveynon 
Tu ara wigni da ra tiraJiT, da a.S.).

kinematografis SemTxvevaSi, gadawyvetilebis 
miRebaSi udidesi roli prodiusers akisria, 
romelic SeiZleba iyos rogorc individualuri 
piri (damoukidebeli prodiuseri), aseve 
kinosawarmoo kompania. saprodiusero instituciis 
arseboba kinowarmoebis arsebobisa da ganviTarebis 
umniSvnelovanesi pirobaa. Cvens qveyanaSi 
saprodiusero praqtikis ganviTarebas pirdapiri 
kavSiri aqvs kinoindustriis Camoyalibebis 
SesaZleblobebTan, aseve  Cveni kinematografiuli 
tradiciebis SenarCunebasa da ganviTarebasTan. 

prodiuseris roli kidev ufro izrdeba saekrano 
kulturis axali formebisa da teqnologiebis 
aTvisebis aucileblobis konteqstSi. am procesSi 
CarTvis gareSe SeuZlebelia audiovizualuri 
sferos, maT Soris kinematografis, Semdgomi 
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ganviTareba da am procesSi, rogorc ukve aRvniSneT, 
sakvanZo roli da funqcia prodiusers akisria. misi 
profesiuli momzadebis xarisxi da gamocdileba 
ganapirobebs Tanamedrove saekrano platformebis 
Sesabamisi vizualuri kontentis sworad SerCevasa 
da misi Sesabamisi formiTa da teqnologiebiT 
realizebas. es is procesia, romelic, saboloo 
jamSi, qveyanaSi audiovizualuri saekrano 
kulturis Camoyalibebas ganapirobebs. 

 aqve unda aRvniSnoT, rom Tanamedrove saekrano 
kulturis Camoyalibebis umniSvnelovanesi faqtori 
sxvadasxva audiovizualuri  formebis erTobliobaa, 
Sesabamisad _ unda vifiqroT sxvadasxva formis 
kompleqsurad arsebobis SesaZleblobebzec. unda 
gvaxsovdes, rom am procesis xelSewyobaSi, 
saxelmwifosTan erTad, SeZlebisdagvarad, yvela 
sazogadoebrivi da kerZo institucia unda iyos 
CarTuli. mxolod am SemTxvevaSi iqneba SesaZlebeli 
Cvens qveyanaSi srulfasovani audiovizualuri 

sakomunikacio sistemis Seqmna-Camoyalibeba. 
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                          naTia kopaleiSvili,
 saqarTvelos SoTa rusTavelis Teatrisa da 

kinos  saxelmwifo universitetis 
asistent-profesori 

qarTuli kinos warmoebis 

menejmentis problematika 1900-2000 

wlebSi

kinos menejmentis ganviTarebis procesi 
saqarTveloSi iseve, rogorc yvela qveyanaSi, 
mWidrodaa dakavSirebuli zogad socialur-
politikur mdgomareobasTan da warmoebis teqnikur-
materialur sirTuleebTan. gansakuTrebiT mZime 
suraTi, am mxriv, Cvens qveyanaSi 1900-ian wlebSi 
ganviTarda, rodesac subsidirebis programebi da 
dafinansebis erTiani sistema, faqtobrivad, ar 
arsebobda, xolo sabWour modelze morgebuli 
studiuri warmoebis praqtika saxelmwifos 
mxridan aRar xorcieldeboda. Zveli Tu axali 
Taobis kinematografistTa proeqtebi erTgvarad 
Tavisufldebian ideologiuri marwuxebisagan, 
Tumca, iZenen arCevanis TavisuflebisTvis 
damaxasiaTebel sirTuleebs _ dafinansebis 
alternativis uqonlobas da kinos warmoebis 
mmarTveli instituciebis gauqmebis Sedegebs.

msoflio procesis gamocdileba, am mxriv, 
kardinalurad sxva, mravalmxriv suraTs qmnida, 
vinaidan warmoebiTi sistemebi sxva qveynebSi 
bunebrivad iyo damokidebuli Tavisufal sabazro 
ekonomikaze.1 pirveli, rac am krizisma cxadyo, 
kinos warmoebis centralizebuli sistema 
sruliad moiSala. es bunebrivicaa: arc erTi 

1 Антон Данилец, Oбразовательная программа менеджмент 
в кино, 2014,  gv. 2 
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qveynis kinoindustriis menejmentis istoriaSi 
ar viTardeboda sistema, romelic romelime 
politikuri formaciis ngrevis Sedegebs ganicdida. 
saqarTveloSi aRar arsebobda dafinansebis 
sabiujeto wesi da, Sesabamisad, saWiro iyo axal 
relsebze gadasvlis procesSi saerTaSoriso 
gamocdilebis gaTvaliswineba. miuxedavad amgvari 
realobisa, sinamdvilem SeuZlebeli gaxada 
filmis direqtoris, mwarmoeblisa da gaqiravebis 
sistemis warmomadgenelTa saqmianobis axleburad 
danaxva-realizeba. saqme is aris, rom sabWoTa 
sistema sabiujeto dafinansebiT uzrunvelyofda 
filmwarmoebas da filmis direqtorebis, 
asistentebis, teqpersonalis marTvis 
uzrunvelyofac, deklarirebuli miTiTebebis 
gaTvaliswinebiT xdeboda.

1990-iani wlebis krizisSi, biujetis 
arqonasTan erTad, saWiro gaxda menejmentis marTvis 
gamocdilebis Tavidan aTviseba, rac saprodiusero 
saqmianobis Seswavlasa da mis danergvaSi 
gamoixateboda. axali drois moTxovnaTa Tanaxmad, 
dafinansebis moZiebam qaoturi saxe miiRo. igive 
SeiZleba iTqvas profesiul kadrebze, romlebic 
proeqtebis koordinirebas uzrunvelyofdnen. am 
gzaze, saprodiusero da samenejero saqmianobas 
xSirad Tavad reJisorebi mimarTavdnen da vinaidan, 
axalgazrda Taobis kinoreJisorTa gamocdileba, 
am mxriv, TiTqmis araferze iyo dafuZnebuli, 
marTviTi krizisi kidev ufro gaRrmavda. raoden 
ucnauradac ar unda JRerdes, ufrosi Taobis 
kinematografistebi, romlebic sabWoTa kinos 
realobaSi muSaobdnen, bevrad ufro momzadebulni 
Sexvdnen am process: faqtia, warmoebis procesSi, 
1970-80-ian wlebSi da manamdec, aTwleulebis 
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manZilze, maT Tavad uwevdaT filmwarmoebis 
procesSi aqtiuri monawileoba. amitom, donorTa 
moZiebisa Tu warmoebis marTvis mxriv, gunduri 
muSaobis TvalsazrisiTac, maT meti gamocdileba 
hqondaT.

dResac da, am procesis dasawyisSi, 1990-ian 
wlebSic, kinematografistTa ZiriTadi survili da 
mizani saqarTveloSi kinowarmoebis aRdgena iyo, 
rac samenejmento sistemis gareSe warmoudgenelia. 
Zireuli marTvis sistemis damkvidreba ki, erTi 
mxriv, finansur sakiTxebze, xolo, meore mxriv,   
gamocdilebis aTvisebaze iyo damokidebuli. 

studiebis daxurvis problemam, Tavdapirvelad, 
Seqmna Zireuli krizisi _ moiSala ara mxolod 
warmoebisTvis aucilebeli baza, mTavari obieqti, 
aramed, sabWouri menejmentis _ imave, direqtoratis 
muSaobis tradiciac. marTvis sistemis arqona ki, 
Tavis mxriv, veRar ganapirobebda saxelmwifo 
sabiujeto Semosavals, rac mas kinosgan wlebis 
manZilze ergeboda. ucxoeli kinomwarmoeblebis 
mozidva TiTqmis utopias gautolda, vinaidan qveyanam 
teritoriuli mTlianoba dakarga da samoqalaqo 
omi gadaitana. yovelive aman   Zireulad imoqmeda 
nebismier investiciasa Tu interesze, qveynis SigniT 
arsebul kinos degradirebad proceszec.

SemoqmedebiTi azris, ideis Tavisufleba ukve 
ara cenzurul, aramed warmoebiT problemebs 
gadaawyda. axalma teqnologiebma, aseve axali 
prodiuseringis interesebSi adgili ver daimkvidra. 
kino sinamdviles veRar uwyobda fexs. nawili 
filmebisa, romlebic am fonze Seiqmna, teqnikuri 
TvalsazrisiTac da xarisxiTac (mxatvrul 
Rirebulebebze aRarafers vityviT), aZlierebda im 
azrs, rom warmoebis marTvis arakompetenturoba, 
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kinos saxier ganviTarebas SeuZlebels xdida. 
amis magaliTia filmebi: ,,omi yvelasaTvis omia“ 
(reJ. devi abaSiZe, 1990), ,,axali arkadia“ (reJ, 
Temur falavandiSvili, 1986), ,,zmanebani aRlumebs 
Soris“ (reJ. biZina CxeiZe, 1989) da mravali 
sxva. Tavisufalma sabazro ekonomikam aparatura 
da studiebis infrastruqtura, garda siZvelisa, 
saerTaSoriso asparezzec gamousadegari gaxada. 
arsebulma qaosma TavisTavad Seqmna axali realoba, 
aucilebeli gaxada marTvis axali principebis moZieba 
da  danergva. es ki yovelTvis gulisxmobs: warmoebis 
maRal standarts, xarisxis niSans, sareklamo da 
sabazro kampaniis menejments. Sesabamisad, piradi 
da kerZo investirebiT daiwyes ukve dawyebuli 
proeqtebis dasruleba saprodiusero da 
menejmentis sferoSi axalmosulma specialistebma. 
konkurencia mcirebiujetiani filmebis warmoebaSic 
ki ar urigdeboda kompromisebs. amdenad, qarTuli 
filmebi, gaxmovanebisa da gamosaxulebis 
xarisxis mxriv, safestivalo moTxovnebs  veRar 
akmayofilebda. 

marTvis ganxorcieleba msoflio kino-
industriaSi arsebuli istoriuli gamocdilebis 
gareSe 1990-ian wlebSi garTulda da postsabWoTa 
sinamdvilisaTvis damaxasiaTebeli winaaRmdegobebiT 
warimarTa: TviTdinebaze orientirebuli 
dafinansebis Zieba, kinowarmoebis menejmentis 
araprofesionalizmi. saqarTvelos kinematografi 
saerTaSoriso bazrebis uqonlobamac didi dilemis 
winaSe daayena da post-produqciis sistemaze 
aqcentebis gakeTeba SeuZlebeli gaxda. Seiqmna 
saqarTvelos erovnuli kinocentri, romelmac 
orientiri am problemebis gadawyvetaze aiRo. 
menejmentis amgvari mimarTulebiT svlam, pirvelad, 
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90-iani wlebis miwuruls Sva azri, saerTaSoriso 
gamocdilebidan safrangeTis kinocentris modelis 
qarTul sinamdvileSi damkvidrebaze. kinocentri 
darCeboda im poziciaze, im fondis arss 
gaamarTlebda, romelsac saxelmwifo afinansebs. 
amrigad, prodiusingis ganxorcielebas da 
menejmentis warmarTvas, nawilobriv, saxelmwifoc 
uzrunvelyofda da, Sesabamisad, daafinansebda im 
proeqtebs, romlebic erovnuli kinos interesebsac 
upasuxebdnen.

2000-iani wlebidan dRemde, warmoebis 
menejmentis sistematizirebisTvis Seicvala 
sabazro da samayureblo interesebis Seswavlisadmi 
damokidebuleba. gaCnda mxatvruli da dokumenturi 
filmebis wilobrivi dafinansebis sistema, Tumca, 
warmoebis marTva jer-jerobiT matarebelia im 
problemebisa, romlebmac 90-ian wlebSi iCina 
Tavi. 

axali produqtis ganmarteba kinoSi, raRa Tqma 
unda, mainc risk-faqtors ukavSirdeba, amitom, 
2000 wlebidan dRemde, yovelive, rac ki kinos 
warmoebis menejmentis Semadgenels gulisxmobs _ 
axali proeqtis bazarze gatana, moTxovnilebis 
Seswavla, post-produqcia da Tanamedrove 
kreativis elementebi marketingis mier mayureblis 
interesebisa da sanaxaobis Seqmnis erTobliobaSi 
gaweul Sromas ukavSirdeba. qarTul realobaSi 
jer kidev rTulia personaluri imijis Seqmna, 
anda, imave brendingis damkvidreba. amisaTvis ki 
aucilebelia, Tundac, msaxiobis, reJisoris, 
studia-mwarmoeblis yovelmxriv uzrunvelyofa. 
wamyvan qveynebSi es procesi specialistebisa da 
marketologebis jgufs abaria, magram iseve, rogorc 
sxvadasxvagvaria dRes kinobazris masStabebi 
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uamrav qveyanaSi, aseve sxvadasxvagvaria warmoebis 
menjementis ganviTarebis Taviseburebebi.

marketingisa da menejmentis saxasiaTo niSnebi 
kinoSi ara mxolod Temisadmi interess ganapirobebs, 
aramed, socialur sinamdvilezec aisaxeba da 
zegavlenas sxva sferoebSic avlens xolme.1 

dReisTvis, filmis warmoebisTvis Seqmnili 
jgufi, ZiriTadad, individualuri midgomis 
safuZvelze kompleqtdeba, rac, sabolood,  raime 
saxis negatiuri tendencia, ar aris. Tumca, am mxriv, 
aRmasrulebeli prodiuserebisa da Semsruleblebis, 
asistentebis funqciuri datvirTva, sasurvelia, 
Tavisi konkretuli mimarTulebiT ganviTardes da 
ara SemoqmedebiT sakiTxebTan mWidro kavSirSi. 

dRes romelime proeqts, TavisTavads Tavisi 
TematurobiT, anda, dokumenturi sakiTxis 
aqtualobiT, xSirad ara erTi, aramed, ramdenime 
aRmasrulebeli prodiuseric hyavs da amas, raRa Tqma 
unda, misi sabiujeto Taviseburebani gansazRvravs. 
filmis biujetis warmoebis kontroli ki erT-erTi 
yvelaze rTuli segmentia mmarTvelobiT procesSi, 
rac, xSirad, ara erT konkretul pirovnebas, an 
or adamians, aramed _ jgufs akisria. drodadro 
es sirTuleebs qmnis, resursebis prioritetebiT 
gadanawilebis mxriv, vinaidan unda gakontroldes, 
rogorc filmis warmoebis mTliani biujeti, 
aseve _ yoveldRiuri xarji, rac upirveles 
yovlisa, swored prioritetebis gadanawilebas 
gulisxmobs. 

kinocentri, Seqmnidan dRemde, kinoproeqtebisa 
da scenarebis wilobriv dafinansebas eweva. 

1  sanadiraZe nino, kulturis sferos proeqtebis menejmenti 
da dagegmareba. saqarTvelos SoTa rusTavelis Teatrisa da 
kinos saxelmwifo universiteti Tbilisi, 2011
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saerTaSoriso moTxovnaTa gaTvaliswinebiT, 2000 
wlidan dRemde, amgvar proeqtebSi damkvidrda 
warmoebis menejmentis is tipi, romelic filmis 
warmoebis fizikur process srul kontrols 
uwevs, vgulisxmobT _ personals, jgufs, biujets, 
warmoebis grafiks, teqnologiur sirTuleebs. amave 
sistemis ganuyofeli nawili gaxda koordinacia, 
rac dasavlur kinoSi, tradiciulad, warmoebis 
uSualo procesisagan ufro ganyenebulad muSaobs 
da etapobriv Sedegebs akontrolebs. bolo 
periodSi koproduqciis filmebSic SeiniSneba es 
tendencia: kontroldeba lojistikis sakiTxebi, 
jgufis dakompleqteba, samsaxiobo resursebisa Tu 
rekvizitis mozidva.

bolo periodis qarTul kinoSi, saerTaSoriso 
gamocdilebis Sesabamisad, mniSvnelovan procesad 
iqca post-production, imave filmis warmoebis 
Semdgomi procesi, Tumca, supervaizerebis sistema 
Cvens qveyanaSi kidev ufro farTo masStabebs 
unda moicavdes, imis gaTvaliswinebiT, rom qveyana 
kvlav krizisis Semdgom periodSi rCeba kinos 
warmoebis sferoSi. qarTuli kinos menejmenti 
dRevandelobisa da momavlis erT-erT yvelaze 
swrafad ganviTarebad sferod unda iqces, Tumca, 
jer kidev aqtualuria misi Tanmdevi problematika 
_ sistemebis Camouyalibebloba.

menejmenti kinoSi, saqarTveloSi da, bunebrivia, 
sxva qveynebSic,  orientirebulia saboloo Sedegze, 
romlis formulireba arc ise advilia, radganac 
gulisxmobs filmwarmoebis xarisxis, mxatvruli 
Canafiqris masStabebis,  personaluri da jgufuri 
brendirebis Sedegebs da ase Semdeg. yovelive es, ra 
Tqma unda, yoveli filmis menejmentis safuZvelSi 
moiazreba. CvenSi aseve aqtualuria risk-faqtorebic 
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da obieqturi realobac, rac jer kidev aferxebs 
warmoebis menejmentis sistemis Camoyalibebis 
process. am CamonaTvalSi yvelaferia: epoqaluri 
problemebi, profesionalizmi, geopolitikuri 
sirTuleebi, ekonomikuri krizisi da ase Semdeg. 
Tumca, saerTaSoriso gamocdilebis gaziareba da 
misi problemebis analizi xels Seuwyobs CvenSi 
arsebuli negatiuri tendenciebis gadasinjvas. 
2000 wlidan dRemde qarTuli kinos tendenciebi 
swored am mxriv unda ganviTardes, risi  niSnebic  
Tanamedrove produqciis ZiriTad nawilSi uTuod 
ikiTxeba.

gamoyenebuli litratura:

Антон•	  Данилец, Oбразовательная программа 
менеджмент в кино, 2014
Филип•	  Котлер, Основы маркетинга, Москва, 
Издательство «Прогресс», 1991
Клиффорд•	  Ф. Грей, Эрик У. Ларсон, Управление 
проектами, 2009
sanadiraZe nino, kulturis sferos proeqtebis •	
menejmenti da dagegmareba, saqarTvelos SoTa 
rusTavelis Teatrisa da kinos saxelmwifo 
universiteti, Tbilisi, 2011
Gregory Goodell,  Independent Feature Film Production, •	
1998
The Independent Film Producer’s  Guide, Gunnar Erickson, •	
Harris Tulchin, Mark Hallorrn,  2005

qarTuli kinos warmoebis
 menejmentis problematika 1900-2000 wlebSi
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ana margvelaSvili,
saqarTvelos SoTa rusTavelis Teatrisa da 

kinos  saxelmwifo universitetis doqtoranti,
xelmZRvaneli: prof. nino sanadiraZe

municipaluri kulturis 

infrastruqtura _ ganviTarebis 

axali perspeqtivebis gaazreba

sabWoTa periodSi mTeli saqarTvelos 
masStabiT aSenebuli kulturis saxlebis funqcia 
soflis doneze kulturul-saganmanaTleblo 
servisebis SeTavazeba iyo. miuxedavad sabWoTa 
periodis kontrolirebuli da centralizebuli 
marTvis sistemisa, romelic kulturis sferoSic 
SemoqmedebiT midgomebsa da Tavisuflebas TiTqmis 
gamoricxavda, aRniSnuli dawesebulebebi (aq: 
kulturis saxlebi) TavianT funqcias met-naklebad 
mainc asrulebdnen da soflis mcxovreblebs 
araformaluri ganaTlebis mimarTulebiT sxvadasxva 
SesaZleblobas sTavazobdnen: iqneboda es saxelobo 
swavleba, sportuli seqciebi Tu SemoqmedebiTi 
wreebi.

„sabWoTa kavSiris ngrevasTan erTad moiSala 
kulturuli infrastruqturebi, romlebic 
sabWoTa periodSi sakuTar funqcias asrulebda: 
araTu raionul centrebSi, aramed met-naklebad 
mozrdil soflebSic arsebobda biblioTeka, 
kinoTeatri da sakoncerto darbazic ki. 
sayovelTao nimuSiT, kulturuli dawesebulebebi 
soflebSi „klubebis“ saxiT  erT SenobaSi iyo 
Tavmoyrili. am struqturebis ngrevis sanacvlod 
ki wlebis ganmavlobaSi aranairi ganaxleba ar 
momxdara. periferiebi, gansakuTrebiT soflebi, 
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faqtobrivad mTlianad kulturuli cxovrebis 
miRma aRmoCnda.“1

dReisaTvis, garda imisa, rom soflebis doneze 
ZiriTadad araformaluri ganaTlebis, saxelobo Tu 
SemoqmedebiTi mimarTulebis aranairi servisi ar 
aris xelmisawvdomi, „upatronod“ darCenili Zveli 
sabWoTa kulturis saxlebic, xSir SemTxvevaSi, 
dangrevis pirasaa misuli.

ra gamosavali arsebobs konkretuli kulturis 
saxlebis SenarCunebasTan dakavSirebiT maSin, roca 
saxelmwifos ar SeuZlia am raodenobis Senobebis 
(municipaluri kulturis infastruqtura) Senaxva 
saxelmwifo, municipaluri biujetidan?

kampania, romlis mizanic soflis kulturis 
infrastruqturis, kerZod ki, kulturis saxlis 
SenarCuneba iyo, vfiqrobT, saintereso magaliTi 
SeiZleba aRmoCndes sxva soflebisa da interesTa 
jgufebisaTvis.

warmodgenil moxsenebaSi, erTi konkretuli 
soflis magaliTze, ganxilulia kulturis 
Zveli, sabWoTa infrastruqturis, kerZod, 
soflis kulturis saxlis dRevandeli viTareba 
da aRniSnuli infrastruqturis ganviTarebis 
SesaZleblobebi marTvis Tanamedrove midgomebisa 
da ganviTarebis axali koncefciebis SemuSavebis 
gziT. 

siRnaRis municipalitetis sofel nukrianSi 
bolo wlebSi warmarTuli nukrianis kulturis 
saxli / preistoria

nukrianis kulturis saxli 1972 wels aSenda. 

1  giorgi maisuraZe, erovnuli kultura da kulturis poli-
tika. siRnaRis municipalitetis kulturis resursebi, saTemo 
ganviTarebis centri, konsultaciisa da treningis centri, sa-
Temo kavSiri ,,nukriani’’ 2014, gv. 12.
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dRes ukve naxevrad dangreuli Senoba 1250 kv. 
metri farTobisaa da Sedgeba 20 oTaxisa da erTi 
sakoncerto darbazisagan, romelic Tavis droze 
400-mde mayurebels  itevda. 90-iani wlebidan 
kulturis saxlma, romelsac istoriulad 
sakmaod mravalferovani kulturis servisebi 
hqonda, etapobrivad dakarga funqcia, moiSala 
infrastruqturac. 

nukrianis kulturis saxlis gadarCenis kampania 
2010 wlidan daiwyo, Tumca mniSvnelovania wina 
periodi da samuSao garemo, rac sofelSi iyo 
Seqmnili 1999 wlidan moyolebuli;  kulturis 
saxlis sakiTxis aqtualoba swored aRniSnuli 
wina periodis gamoZaxilia. 

1999 wels sofelSi muSaoba daiwyo 
sazogadoebrivma organizaciam _ „kulturul 
uerTierTobaTa centri _  kavkasiuri saxli“.  
„kavkasiurma saxlma“ wlebis manZilze, partnior 
organizaciebTan erTad, soflad araerTi 
kulturul-saganmanaTleblo, SemoqmedebiTi, 
socialur-ekonomikuri ganviTarebisa da 
infrastruqturuli proeqti ganaxorciela;1  
xeli Seuwyo sxva sazogadoebrivi organizaciebis 
dainteresebas sofliT da partniorTa farTo 
qselis formirebas.

soflad sazogadoebrivi ganviTarebis procesebs 
2005 wels adgilobrivi saTemo organizaciis 
dafuZneba mohyva. saTemo kavSiri „nukriani“ dRes 
soflad (mTlianad siRnaRis municipalitetSi) 

1 sxvadasxva saganmanaTleblo wre soflis macxovrebeli 
bavSvebisaTvis; soflis zeimebi; sofel nukrianis #1 sajaro 
skolis garemonteba, ris Semdegac „kavkasiurma saxlma“ ukve 
skolis bazaze ganagrZo araformaluri ganaTlebis programebis 
ganxorcieleba. muSaobis procesSi mTavari aqcenti swored 
kulturul-saganmanaTleblo saqmianobaze keTdeboda.

ana margvelaSvili
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moqmedi erTaderTi saTemo kavSiria, romelic 
soflis, municipalitetis saWiroebebis adekvaturad 
muSaobs. saxelobo wreebisa da qalTa daxmarebis 
programebis ganxorcielebis Sedegad, 2007 wels 
Seiqmna „nukrianis saxelosnoebi“, romelic dRes 
mTel saqarTveloSi kargad cnobili _ qalTa 
socialuri sawarmoa.

  
advokatirebis kampania nukrianis kulturis 

saxlis SenarCuneba-aRorZinebisaTvis
2011 wels saTemo kavSiri `nukriani~, 

„kavkasiuri saxlis“ regionuli ofisi da „nukrianis 
saxelosnoebi“ gavidnen sajaro skolis Senobidan 
da ramdenime oTaxi soflis kulturis saxlSi 
daikaves (ijariT). am periodSi dRis wesrigSi 
dadga im sivrcis gaumjobeseba, sadac saTemo kavSir 
„nukrians“ da „nukrianis saxelosnoebs“ mouwevdaT 
muSaoba. saTemo kavSiris farTo samuSao profilidan 
gamomdinare,1 saWiro iyo saganmanaTleblo sivrcis 
keTilmowyoba axalgazrduli da kulturul-
saganmanaTleblo proeqtebisaTvis.

saTemo ganviTarebis centrisa2 da saTemo kavSiri 
`nukrianis~ mier daigegma grZelvadiani kampania 
kulturis saxlis reabilitaciis mizniT: erTi 
mxriv, sazogadoebrivi azris formirebis kuTxiT 
da meore mxriv, konkretuli dafinansebebis moZieba 
Senobis etapobrivi reabilitaciisaTvis.

sul male, saTemo kavSirma „nukrianma“ 
moaxrexa soflis biblioTekis remontisa da 

1  detalurad organizaciis Sesaxeb ix. www.nukriani.ge
2  2010 wels „kavkasiurma saxlma“  daafuZna organizacia 
„saTemo ganviTarebis centri“, romelic dRemde agrZelebs 
ganviTarebis proeqtebis ganxorcielebas mTlianad kaxeTis 
regionSi da maT Soris, sofel nukrianSic.

municipaluri kulturis infrastruqtura 
_ ganviTarebis axali perspeqtivebis gaazreba
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samkiTxvelo darbazis mowyobisaTvis dafinansebis 
moZieba.1 imave periodSi SemuSavda pirveladi xedva 
da rekomendaciebi kulturis saxlis samomavlo 
ganviTarebasTan dakavSirebiT.2 

koncefciis ZiriTadi mosazrebebi iyo:
• kulturis saxlis bazaze SesaZloa 

funqcionirebdes araformaluri ganaTlebis e.w. 
saTemo ganaTlebis centri, romelic moemsaxureba 
sofel nukriansa da mezobel soflebs; 

• saganmanaTleblo komponenti SeiZleba 
moicavdes sxvadasxva saganmanaTleblo wreebsa da 
saxelobo swavlebas, risTvisac kargi safuZveli 
aqve moqmedi „nukrianis saxelosnoebia“.

• amisaTvis saWiroa moxdes Senobis gadaxurva 
mainc, raTa SesaZlebeli gaxdes misi etapobrivi 
ganviTareba/reabilitacia; aRniSnulis kargi 
magaliTi iyo nukrianis sasoflo biblioTekis 
reabilitaciis zemoT aRniSnuli proeqti;

• kulturis saxlis gadarCena/reabilitaciis 
procesSi aucilebelia soflis mosaxleobis 
CarTuloba da Sesabamisad maTi daintereseba 
aRniSnuli problematikiT.

daigegma konkretuli nabijebi, rac 
iTvaliswinebda: soflad xelmowerebis Segrovebas 
kulturis saxlis gadaxurvis moTxovniT; soflis 
mcxovreblebis gamokiTxvas kulturis saxlis 
bazaze sasurveli servisebis Sesaxeb; muSaobas 

1 proeqti „soflis biblioTekis modernizacia“ ganxorcielda 
saTemo kavSiri  „nukrianis“ mier  2011-2012 wlebSi, fondis  

_ „Ria sazogadoeba _  saqarTvelos“  mxardaWeriT. 
2 ana margvelaSvili, magda cocxalaSvili, „kulturis 
saxli, rogorc saTemo ganaTlebis resursi“; TanamSromloba 
cvlilebebisaTvis, saTemo ganviTarebis centris saqmianobis 
mimoxilva 2010-2012 ww., gv. 36.

ana margvelaSvili
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axalgazrdebTan da maTi mgrZnobelobis gazrdas 
soflis saerTo kulturuli infrastruqturis 
mimarT; saojaxo arqivebidan foto-masalis 
Tavmoyrasa da kulturis saxlis istoriis Sesaxeb 
gamofenis organizebas; SenobaSi saganmanaTleblo 
programebis warmarTvasa da TanamSromlobas 
sxvadasxva organizaciasTan. 

swored amgvari TanamSromlobis Sedegia 2015 
wels kulturis saxlis erT-erTi fligelis 
sruli reabilitacia da iq sazogadoebrivi 
centris1  gaxsna.

2014 wlis dasawyisidan zafxulamde saTemo 
kavSiri `nukriani“ aqtiurad TanamSromlobda 
erovnuli biblioTekebis asociaciasa da 
saqarTvelos iusticiis saministros servisebis 
gacemis samsaxurTan  biblioTekis, rogorc saTemo 
ganaTlebis centris modelad Camoyalibebis 
da amisTvis sabiblioTeko sivrcis gazrdis da 
garemontebis Taobaze. sazogadoebrivi centri 
sofel nukrianSi 2015 wels gaixsna. garda soflis 
biblioTekis sruli modernizebisa, garemontda 
Senobis erTi nawili, sadac soflisa da mimdebare 
soflebis macxovreblebs 200-ze meti samoqalaqo 
servisis miReba SeuZliaT.

sazogadoebrivi centris gaxsnam da Senobis 
problemis nawilobrivma mowesrigebam dRis wesrigSi 
daayena kulturis saxlis darCenili, nawilobriv 
avariuli farTis gadarCenisa da misi funqciuri 
datvirTvis sakiTxi. amJamad, garda sazogadoebrivi 
centrisa da biblioTekisa, SenobaSi ganTavsebulia 
samusiko skola, saTemo kavSiri `nukriani~ da 
socialuri sawarmo `nukrianis saxelosnoebi~.

1  sazogadoebrivi centrebis programis Sesaxeb, detalurad ix. 
http://sda.gov.ge/ka-ge/Community-Center/

municipaluri kulturis infrastruqtura 
_ ganviTarebis axali perspeqtivebis gaazreba
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menejmentis kuTxiT optimaluri ar aris 
kulturis saxlisa da iq ganTavsebuli kulturis 
dawesebulebebis daqvemdebareba-dafinansebis 
sistema:

1) kulturis saxlis Senoba, municipaluri 
a(a)ip saxelovnebo centris balanszea da hyavs 
koordinatori;

2) imave SenobaSi ganTavsebuli sazogadoebrivi 
centri da biblioTeka _ municipaluri a(a)
ip siRnaRis municipalitetis saxelovnebo 
da saganmanaTleblo momsaxurebis centris 
daqvemdebarebaSia da mis mier finansdeba;

3) samusiko skola eqvemdebareba municipalur 
a(a)ip-is _ samusiko skolebis gaerTianebas da 
Sesabamisad mis mier finansdeba.

4) saTemo kavSiri `nukriani~ da mis 
daqvemdebarebaSi myofi „nukrianis saxelosnoebi“ 
ijariT iRebs ramdenime oTaxs, Tumca kulturis 
saxlis saerTo mdgomareobaze ZiriTadad swored 
saTemo kavSiri `nukriani~ zrunavs da rom ara 
aRniSnuli organizaciebis gadasvla kulturis 
saxlSi 2011 wels, Senoba savaraudod dResac  
gaurkvevel viTarebaSi iqneboda.

arsebuli modelis pirobebSi, miuxedavad 
imisa, rom erT konkretul SenobasTan Sexeba 
sam sxvadasxva municipalur a(a)ip-is aqvs, mainc 
gaurkveveli rCeba kulturis saxlis erTiani 
menejmentis da pasuxismgeblobebis sakiTxi.

marTvis arsebuli meqanizmis gaumarTaobisa 
da kulturis saxlis ganviTarebis uaxlesi 
gamowvevebis gaTvaliswinebiT, 2012 wels 
SemuSavebuli koncefciis _ „soflis kulturis 
saxli _ rogorc saTemo ganaTlebis resursi“ 
_ gadaxedva ganxorcielda 2015 wels saTemo 

ana margvelaSvili
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ganviTarebis centris, saTemo kavSiris `nukrianis~ 
da partniori organizaciebis Tu dargobrivi 
eqspertebis mier samuSao Sexvedraze „municipaluri 
kulturis infrastruqtura da saTemo ganaTlebis 
centrebis ganviTarebis perspeqtiva“.1

ZiriTadi rekomendaciebi Seexo:
1) kulturis saxlis marTvis modelis 

gaumjobeseba-optimizacias;
2) kulturis saxlis bazaze, saTemo kavSiri 

`nukrianis~ mier damatebiTi servisebis ganviTarebas 
da dafinansebis sistemis SemuSavebas;

3) Senobis sruli reabilitaciis mizniT 
sxvadasxva interesTa jgufTan mWidro 
TanamSromlobas (mag., Tanamedrove xelovnebis 
sferoSi moRvawe organizaciebi da artistebi da 
sxv.).

aRsaniSnavia aseve, 2014 wels ganxorcielebuli 
partnioruli proeqti  „siRnaRi _ kulturisaTvis“,2 
romlis farglebSic siRnaRis municipalitetis 
kulturis politikis SemuSavebis rekomendaciebis  
erT-erTi nawili municipaluri kulturis 
dawesebulebebisa da infrastruqturis marTvis 
optimizacias exeba :

• mniSvnelovania ganxorcieldes kulturis 
sferos marTvis arsebuli sistemis funqciuri 
analizi da moxdes sistemis optimizacia.  analizze 
dafuZnebiT unda moxdes nakleb efeqturi servisis 
mimwodeblebis restruqturizeba, gauqmeba da/an 

1  konferencia ganxorcielda saTemo ganviTarebis centris 
mier, proeqtis „saTemo iniciativebis ganviTarebis mxardaWera 
kaxeTis regionSi“ farglebSi, organizacia „puri msoflios“ 
mxardaWeriT.

2 ix. „siRnaRis municipalitetis kulturis resursebi“; 
saTemo ganviTarebis centri, konsultaciisa da treningis 
centri, saTemo kavSiri ,,nukriani’’, 2014,  gv. 26. 

municipaluri kulturis infrastruqtura 
_ ganviTarebis axali perspeqtivebis gaazreba
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Serwyma. SesaZlebeli unda iyos integrirebuli 
midgomis ganviTareba. es gulisxmobs saTemo kulturis 
centris ideis ganxorcielebas, romelic SesaZloa 
formirebul iqnas konkretul TemSi arsebuli 
kulturis saxlis, muzeumisa Tu biblioTekis 
bazaze. optimizaciis procesi uzrunvelyofs 
sabiujeto Tanxebis gamoTavisuflebas da ufro 
xarj-efeqtur gadanawilebas. 

• kulturis sferoSi servisebis xarisxis 
gazrdis mizniT mniSvnelovania marTvisa da 
dafinansebis meqanizmis optimizaciac.  pirvel 
rigSi, es gulisxmobs kulturis sferoSi moqmedi 
municipaluri sajaro iuridiuli pirebisaTvis 
Sedegze orientirebuli menejmentis sistemis 
Camoyalibebas. am mimarTulebiT gaumjobeseba 
SesaZlebelia programuli biujetirebis praqtikis 
srulyofiT. 

Sejameba
zemoT aRwerili magaliTi naTlad aCvenebs 

sxvadasxva dainteresebuli mxaris CarTulobis 
meSveobiT, ama Tu im problemis (aq: dangrevis piras 
misuli, ufunqciod darCenili soflis kulturis 
saxli) nawilobriv mogvarebisa da municipaluri 
kulturis ganviTarebaSi axali impulsebis Setanis 
SesaZleblobas. am mxriv mniSvnelovania:

• kulturul-saganmanaTleblo programebis 
ganxorcieleba saqarTvelos regionebSi; amgvari 
proeqtebi qmnis araformaluri ganaTlebis 
xelmisawvdomobis safuZvels, rac, Tavis mxriv, 
mdgradi ganviTarebis erT-erTi mniSvnelovani 
qvakuTxedia. amis kargi magaliTia sofel nukrianSi 
wlebis manZilze ganxorcielebuli kulturul-
saganmanaTleblo ganviTarebis programebi, 

ana margvelaSvili
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mimarTuli sxvadasxva miznobrivi jgufisaken; 
• municipaluri ganviTarebis proeqtebSi 

sxvadasxva dainteresebul mxares Soris mWidro 
TanamSromloba da gamocdilebis gaziareba. 
nukrianis kulturis saxlis bazaze sazogadoebrivi 
centris (adgilze orasze meti servisis miRebis 
SesaZlebloba) amoqmedeba da Senobis nawilobrivi 
reabilitacia amgvari TanamSromlobis Sedegia.

• municipaluri xelisuflebis neba, 
kritikulad gaiazros kulturis sferos marTvis 
arsebuli modeli da dafinansebis sqema, xeli 
Seuwyos kulturis servisebis gamravalferovnebasa 
da xelmisawvdomobas.

municipaluri kulturis infrastruqtura 
_ ganviTarebis axali perspeqtivebis gaazreba
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nino sanadiraZe,
saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo universitetis
profesori

kultura, rogorc ekonomikuri 

resursi

sazogadoebaSi kulturis gamovlenis formebi da 
damokidebulebebi xSirad sxvadasxva ganzomilebas 
warmoadgens. kultura materialuricaa da 
sulieric, Tumca, misi suliereba qmnadobis an 
warmoebis SemTxvevaSi iZens materialur xasiaTs, 
rac xSirad sazogadoebis anu urTierTobaTa 
sistemis faseulobaTa maCvenebelicaa. kulturisa 
da sazogadoebis es urTierToba erTdroulad 
SeiZleba iyos materialurica da sulieric. 
misi materialoba im socialur institutebSi 
gamoixateba, romelTa gareSe, sazogadoeba 
warmoudgenelia, xolo kulturis materialoba 
_ ideis ganxorcielebis formaa, anu materialur 
nivTebsa da nawarmoebebSia realizebuli. kulturis 
SesaZleblobebsa da realizebis saSualebebs 
kulturis resursebis arseboba ganapirobebs. 
kultura, rogorc socialuri sistemis sasicocxlo 
funqciebis erTiani ganmsazRvreli reJimi, mTlianad 
ganapirobebs qveynis socialuri Tu ekonomikuri 
organizmis usafrTxoebas, ramdenadac Tavad qmnis 
sakuTar sasicocxlo vels da saWiro sasicocxlo 
pirobebsac da mxolod kulturis sasicocxlo 
Zalis arsebobis pirobebSia SesaZlebeli ara 
mxolod qveynis politikuri da ekonomikuri 
usafrTxoeba, aramed yvela sasicocxlo procesi, 
romelic ki socialur organizms agebs, rogorc 
erTian mTlians.
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Tanamedrove samyaroSi kultura sakuTari 
identobis ganmsazRvrelad SeiZleba miviCnioT. 
identoba SeiZleba warmoaCinon erebma, 
saxelmwifoebma, socialurma da eTnikurma 
jgufebma da sxva. realur sivrceSi, ki kultura 
SeTanxmebaTa sistemaa, romelic identobasa da 
Rirebulebebs gansazRvravs. 

Tanamedrove samyaroSi kulturis sferos 
marTvis sakiTxebis gaanalizeba gansakuTrebul 
interess warmoadgens Semdeg mizezTa gamo: 
pirveli, – kulturis sferos marTvis arsSi 
zogadad menejmentis sruli speqtri moiazreba, 
xolo meore, _ amgvari ganxilvis perspeqtivebi 
mniSvnelovania kulturis sferos da saqmiani 
aqtivobis sxva sferoebis urTierTTanamSromlobis 
SesaZleblobisa da aucileblobis gasarkvevad.

bolo dros gavrcelebuli kamaTi imis Sesaxeb, 
_ SeiZleba Tu ara kultura ekonomikur resursad 
mogvevlinos, _ mravalgvaria. sadavoa Temebi, 
ra igulisxmeba ekonomikur SesaZleblobebSi – 
kulturis Tu kulturis sferos ekonomikuri 
SesaZleblobebi. kulturis sferos dagegmva-
organizebaze saubrisas gasaTvaliswineblia Semdegi 
garemoebebi: kulturis sferos marTvis procesebi 
damokidebulia ara marto socialur-kulturul 
konteqstsa da socialur-kulturul garemoze, 
aramed, Tavadac iZens socialur-kulturul niSan-
Tvisebebsac.

kulturis sferos saerTo-ekonomikuri 
ganviTareba ganapirobebs ekonomikuri pirobebis 
formirebas, romlebic, Tavis mxriv, momsaxurebis 
bazarze SeZleben uzrunvelyon kulturis sferoSi 
moRvawe subieqtTa konkurentunarianoba da maRali 
safinanso-ekonomikuri Sedegebi. kulturisa da 
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ekonomikis urTierToba dReisaTvis gardamtex 
stadiazea. maTi daaxloeba mxolod dialogis 
sagania da problemebisa da sirTuleebis gareSe 
ar mimdinareobs. kultura dRemde paradoqsul 
mdgomareobaSi imyofeba: erTi mxriv, SeiniSneba 
kulturis udidesi rolis farTo aRiareba 
ekonomikasa da warmoebasTan mimarTebiT, meore 
mxriv ki, es yvelaferi mxolod saubris doneze 
rCeba da realuri nabijebiT ar aris ganmtkicebuli. 
magaliTad, 1992 wlis dekemberSi, gaerosa 
da iuneskos iniciativiT Seiqmna kulturisa 
da ganviTarebis msoflio komisia, komisiis 
daskvnaSi naTqvamia: „kacobriobis ganviTarebis 
is saSualebebi, romlebic  materialuri 
moxmarebis mudmiv eqspansiazea mimarTuli, 
naklebad sicocxlisunariania da usasrulod ver 
ganviTardeba. isini ara marto anadgureben kulturis 
qsovils, aramed safrTxes uqmnian biosferos da, 
Sesabamisad, kacobriobis momavalsac“. kulturuli 
memkvidreobis is nimuSebi, romelTa umravlesobasac 
samuzeumo gaerTianenebi da koleqciebi aerTianeben, 
sxvadasxva kriteriumebiT fasdeba, sxvadasxva 
risksa da marTvis meqanizms gulisxmobs. 
memkvidreobis Rirebulebebis kriteriumebi, 
romlebic gansazRvraven, Tu ris gamo aris daculi 
esa Tu is kulturuli fenomeni, ZiriTadad, 
damuSavebulia msoflio memkvidreobis obieqtebis 
Sesafaseblad. isini gamoxataven konkretul 
informaciul Rirebulebebs. Rirebulebebis 
kriteriumebi gamoxataven dacvis sagnis ama Tu 
im Tvisebas, romlis SenarCunebiskenac mimarTuli 
unda iyos memkvidreobis marTvis strategia. 
yoveli sistema unda xasiaTdebodes saerTaSoriso 
normebTan SesabamisobiT. 

nino sanadiraZe
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mTel msoflioSi, gansakuTrebiT ki ganviTarebul 
qveynebSi, izrdeba kulturul faqtorTa roli 
qveynis ekonomikur ganviTarebaSi. gamokvlevebma, 
romlebic Catarda sxvadasxva qveyanaSi, aCvenes 
mWidro kavSiri mTel rig kulturul indikatorebsa 
da ganviTarebas Soris. saerTaSoriso saagentoebi, 
rogorebicaa, mag., ,,msoflio banki“, aRiareben, rom 
ganviTarebis iseTi proeqtebi, romlebic saTanado 
yuradRebas ar aqceven sazogadoebis kulturul 
maxasiaTeblebs, rogorc wesi, xSirad ,,Cavardnis“ 
tendenciis safrTxis qveS arian.

saerTaSoriso saagentoebi ganviTarebad 
qveynebs mouwodeben, rom ,,ganviTarebis programis 
maqsimaluri efeqtis misaRwevad, saTanado 
yuradReba mieqces kulturul maCveneblebs“. 
Sesabamisad, mmarTvelobiTi sistemis formirebisas 
saxelmwifom unda gaiTvaliswinos es faqti. 
arc erTi mmarTvelobiTi forma, mmarTvelobiTi 
struqturis mxriv, ar SeiZleba miviCnioT 
absoluturad uzrunvelyofil formad. Tumca 
zogierTi mmarTvelobiTi formis pirobebSi 
ukeTesad xdeba istoriul-kulturuli 
memkvidreobis marTvis sakiTxebis daregulireba. 
istoriul-kulturuli memkvidreobis marTvis 
qveS igulisxmeba RonisZiebaTa sistema, romelic 
mimarTulia am obieqtebis xarisxian mdgomareobaSi 
Senaxva-aRdgenisa da miznobrivi ganviTarebisaken. 

msoflio praqtika xazs usvams kulturul 
politikasTan sistemuri midgomis aucileblobas, 
romlis drosac wina planze dgas ara ideologia, 
aramed kulturuli politikis moqnili koreqciis 
teqnologia. es ki ganpirobebulia socialur-
ekonomikuri pirobebis cvlilebebiT. aRniSnuli 
teqnologia iZleva SesaZleblobas, gadawydes 
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problemebi konkretul drosa da konkretul 
adgilas. kulturis sferos mmarTvelobiT sistemaSi 
krizisis pirobebSi gansakuTrebul mniSvnelobas 
iZens kulturis administratorisa da menejeris 
figura. menejmenti gansazRvrulia rogorc 
strategiuli, praqtikuli procesi, administracia 
ki rogorc raodenobrivi, konkretuli, pragmatuli 
procesi.

sazogadoebrivi ganviTarebis industriuli da 
postindustriuli modeli universaluri movlenaa 
da uSualo kavSirSia materialur da komerciul 
saqmianobasTan.1 bolo wlebSi Catarebulma kvlevebma 
aCvenes, rom kulturis resursebis gamoyeneba da 
kulturis SemoqmedebiTi industriebis gaZliereba 
dRiTidRe ufro da ufro izrdeba, viTardeba. am 
seqtors aqvs SesaZlebloba iyos wamyvani bazarze, 
SeuZlia ekonomikis zrda, SeuZlia xeli Seuwyos 
SemoqmedebiTobas da inovaciebs ekonomikis sferoSi. 
kulturis sferos industriebze saubrisas ki 
gasaTvaliswinebelia sferosa da produqtis 
specifikuri Taviseburebebi, dRevandeli Temis 
mTavar sakiTxs ki momxmareblisa da produqtebis 
sivrcobrivi da ekonomikuri maxasiaTeblebi 
warmoadgens, radganac momxmarebelTa segmentacia 
sxvadasxva parametris mixedviT warmoebs da 
segmentacias konkretuli sfero an produqti 
ganapirobebs. 

kulturis sferos sawarmoo bazarze produqti 
aris sargeblisa da faseulobaTa  nakrebi, 
romelsac sxvadasxvanairad aRiqvams momxmarebeli. 
produqti SeiZleba davaxasiaToT misi teqnikuri 

1 nino sanadiraZe. kulturuli industriis funqcionirebis 
ekonomikuri da sivrcobrivi formebi. saqarTvelos SoTa 
rusTavelis Teatrisa da kinos universiteti,   saxelovnebo 
mecnierebaTa Ziebani“ #4 (61), 2014,  gv.119.

nino sanadiraZe



157

an simboluri maxasiaTeblebis mixedviT. rasac 
momxmarebeli yidulobs, aris sargeblis nakrebi, 
realuri iqneba es Tu warmosaxviTi. momxmarebeli 
Tanxmdeba, rom gadaixados fuli da miiRos 
garkveuli produqti misi survilebis an misi 
saWiroebebis gaTvaliswinebiT.

produqti Sedgeba ramdenime damatebiTi 
elementisagan, romlebic mniSvnelovania 
momxmareblisTvis. produqtebis umetesoba 
xasiaTdeba Semdegi ZiriTadi komponentebiT:

ZiriTadi produqti an TviT obieqti.•	
Tanmxlebi momsaxureba.•	
faseuloba, simboluri, emociuri an •	

raime sxva faseuloba romelic momxmareblebs am 
produqtTan akavSirebT.1

gardamavali periodis Zireulma socialur-
ekonomikurma cvlilebebma mniSvnelovani 
gavlena moaxdina Tanamedroveobis SemoqmedebiT 
da kulturul cxovrebaze. XX saukunis 
dasasrulsa da XXI saukunis dasawyisSi 
Seicvala kulturisadmi damokidebulebebi, daiwyo 
barierebis rRveva e.w elitarul xelovnebasa da 
sazogadoebis farTo masebs Soris. kulturis 
sferoSi arsebuli Tanamedrove tendenciebi 
da informacia Tanamedrove xelovnebis Sesaxeb 
xelmisawvdomi xdeba da aRar aris akrZaluli; 
Tanamedrove xelovnebaSi waSlilia aseve manamde 
arsebuli sazRvrebi: aRar aris SezRuduli 
masaliT, meTodologiiTa da tradiciuli formebiT, 
xSirad iyenebs multidisciplinarul diskurss. 
miuxedavad xelmisawvdomobis daSvebisa, kulturis 
sferoSi Zireuli cvlilebebi mainc gaZnelebulad 

1 Colbert, Francois. Marketing culture and the Arts.Third Edition. 
canada, ISBN 978-9808602; 2007. pg 31   Targmani) 
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mimdinareobda da msoflio Tanamedrove xelovnebaSi 
mimdinare procesebma da tendenciebma saTanado 
gavlena ver moaxdina qarTul xelovnebasa da 
kulturaze. „kulturis sfero TavisTavad unda 
qmnides moTxovnas, ris Sedegadac sazogadoebas 
uviTardeba rogorc kulturis procesebSi 
Tanamonawileobis survili, ise xarisxis Sefasebis 
kriteriumebi“.1

kulturis sferos produqtis Tavisebureba 
imaSi mdgomareobs, rom igi  Tavad qmnis moTxovnas. 
igi ver daeqvemdebareba sazogadoebis umravlesobis 
moTxovnas da damokidebulebebs. amdenad, kulturis 
sferos faseuli produqtebi mas-kulturis 
elementebs Seicaven. SeuZlebelia kulturis 
sferos faseuli produqtebis fasis gansazRvra da 
TviTRirebulebis standartuli wesiT gaangariSeba. 
kulturis sferos produqti _ esaa ara marto 
sulieri sazrdo, aramed Rirebulebebis matarebeli 
sazogadoebis CamoyalibebaSic iRebs monawileobas. 

gasaTvaliswinebelia isic, rom kulturas 
ramdenime Tviseba gaaCnia: kultura  adamianebis 
socialuri daxasiaTebaa da misi mizania 
sazogadoebis wevrebis moTxovnilebebs emsaxuros. 
igi akumulaciuria (dagrovebis efeqti), radganac 
Taobidan TaobaSi gadadis da xSirad istoriuli 
dasabuTeba moepoveba. Tumca es ar niSnavs rom 
kultura ucvleli rCeba. kultura adaptirebadia, 
mxolod misi ramdenime instituti aris ucvleli. 
danarCeni faseulobebi _ religia, politika, 
kanonebi da sxva, SeiZleba Seicvalos sazogadoebis 

1 Colbert, Francois. Marketing culture and the Arts.Third Edition. 
canada, ISBN 978-9808602; 2007. pg 91   Targmani) 
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moTxovnilebis Sesabamisad.1 kulturis sferos 
menejmenti, garda sxvadasxva specifikuri 
maxasiaTeblebisa, erTi gansakuTrebuli niSniTac 
xasiaTdeba: materialuri warmoebis produqtebi 
gamoyenebis procesSi cvdeba, kulturis sferoSi 
warmoebisas miRebuli produqtebi gamoyenebisas 
sul ufro met Rirebulebas (faseulobas) iZens.

biznesisa da kulturis urTierT-•	
TanamSromlobas sazogadoebis ganviTarebisa da 
gardaqmnisaTvis gansakuTrebuli mniSvneloba 
aqvs da samoqalaqo sazogadoebis realizaciis 
saSualebas warmoadgens, romlis gaTvaliswinebiTac 
SesaZlebelia gamovyoT kulturisa da xelovnebis 
zegavlenis ramdenime aspeqti Tanamedrove 
sazogadoebis ganviTarebaze.

kulturis uSualo gavlena ekonomikaze 
gamoixateba SemdegSi:

kulturisa da xelovnebis sfero qmnis •	
konkretul samuSao adgilebs, aqvs sakuTari 
avtonomiuri gasaRebis bazari da sainvesticio 
potenciali, uSualo wvlili Seaqvs konkretuli 
regionis ekonomikis ganviTarebaSi; 

kultura da xelovneba ganaTlebis, •	
masmediis, turizmis, garTobis industriis 
ganviTarebis ZiriTad wyaros warmoadgens.2

Tanamedrove samyaroSi kulturis sferos 
ekonomikuri sargeblianobis ganxilva SeuZlebelia 
marketingisa da marketinguli komunikaciebis 
gareSe. Tanamedrove mkvlevrebi marketingsa da 
marketinguls 3.0-s mesame Zalad jer kidev XX 

1 raisi q., _ „SevicnoT momxmarebli (momxmareblis qceva)“, Tb., 
2001, gv. 79

2 sanadiraZe n., _ „kulturis sferos proeqtebis menejmenti da 
dagegmareba“, Tb. 2011, gv. 46 
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saukunis bolos asaxelebdnen da mis mTavar mizezad 
SemoqmedebiTi sazogadoebis warmoqmniT asabuTebdnen. 
SemoqmedebiTi sazogadoebis ganviTareba iseT 
seqtorebSi gamovlinda, rogorebicaa: mecniereba, 
xelovneba, profesionaluri momsaxurebebi da sxva. 
daniel pinkis mixedviT _ „aseTi sazogadoeba dgas 
kacobriobis ganviTarebis yvelaze maRal safexurze 
da qmnis kulturis resursebis dagrovebad 
kapitals“.

XXI saukune kulturis industriisa da 
kulturis ekonomikuri resursebis gamoyenebis 
saukuned gvevlineba. kulturis industriis 
kulturis industriebad „qceva“ adreuli 1980-
iani wlebiT TariRdeba, rodesac kulturis 
seqtoris saqmianoba kompleqsur struqturad iyo 
gaazrebuli da SesaZlebeli iyo am struqturaSi 
Semavali sxvadasxva biznesmodelis gamoyofa. 
rodesac kulturis industriebis mravalferovan 
profilebze vsaubrobT, saWiroa ganvixiloT, Tu 
ra biznesmodelebiT iyo SesaZlebeli kulturis 
ama Tu im resursisa da sazogadoebis dakavSireba.

kultura aris krebiTi arsebiTi saxeli yvela 
im SemoqmedebiTi da kulturul-istoriuli 
gamoxatvisa da momsaxurebisaTvis, romlebic 
iwarmoeba, waredgineba an vrceldeba. am gansazRvrebaSi 
igulisxmebian saTeatro xelovneba, vizualuri 
xelovneba, dizaini, arqiteqtura, musikaluri da 
saopero xelovneba, kinemotografia, multimedia, 
kiberxelovneba da kulturuli memkvidreoba 
da sxva kulturuli gamoxatvis formebi da 
saSualebebi. am mimarTulebiT gansakuTrebuli 
yuradReba eTmoba kreatiulobisa da inovaciis 
rols ganviTarebis stimulirebaSi, kulturuli 
memkvidreobis ekonomikuri zrdis potencials, 
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SemoqmedebiTi  industriebis mniSvnelobas 
dasaqmebasa da ekonomikur zrdaSi. miuxedavad imisa, 
rom kulturis seqtoris ekonomikuri SesaZlebloba  
farTod aris aRiarebuli saerTaSoriso kvlevebsa 
da praqtikaSi, samxreT kavkasiis qveynebisaTvis, 
maT Soris saqarTvelosTvis `kulturis 
ekonomikis~ cneba da misi mniSvneloba jer kidev 
ar aris sabolood gaazrebuli da danergili, rac, 
Tavis mxriv, xels uSlis adgilobrivi mdidari 
kulturuli resursis efeqtur gamoyenebas. 

bolo wlebSi, SeimCneva maRali interesi 
kulturuli memkvidreobis mxriv. kulturis 
sferos yvela seqtoris warmomadgeneli, _ rogorc 
sajaro dawesebulebidan, ise socialurad aqtiuri 
fenebidan, rogorebicaa, mag., kulturis industriis, 
konservaciis, restavraciis an/da kulturis 
memkvidreobis menejmentis eqspertebi, erToblivad 
muSaoben im ZiriTad, saerTo SeTanxmebaze kulturis 
sferosa da kulturuli memkvidreobis rolTan 
mimarTebaSi, romelic gansazRvravs, Tu _ ra 
ekonomikuri sargebeli moaqvs mas sxvadasxva qveynisa 
da sazogadoebisaTvis. msgavsi midgomis SemuSavebis 
mizani, iqidan gamomdinareobs, rom gansazRvrulia 
misi dadebiTi mxareebi _ xeli Seuwyos kulturuli 
resursebis rolis gazrdas, romlis Sedegebi 
iqneba _ ufro meti da ukeTesi samuSao adgili, 
da sazogadoebaSi didi socialuri erTianobisa 
da garemos mimarT pativiscemis Camoyalibeba. 
kulturis sferos ekonomikuri sargebelis _ 
mimarT es Sexeduleba, misi specifikurobidan 
gamomdinare (rom kulturis produqti, es rTuli 
produqtia da sxva produqtebisgan gasxvavebiT, 
uSalod materialuri mogebis miRebaze ar aris 
orientirebuli), evropis qveynebSi didi zrunvisa 
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da kamaTis sakiTxs warmoadgens.
iuneskos 2005 wlis konvenciaSi kulturuli 

TviTgamoxatvis mravalferovnebis dacvisa da 
xelSewyobis Sesaxeb  vkiTxulobT „...kulturul 
saqmianobas, kulturis saqonels da momsaxurebas 
aqvs rogorc ekonomikuri, aseve kulturuli xasiaTi, 
vinaidan isini ganasaxiereben TviTmyofadobas, 
Rirebulebas da mniSvnelobas. aqedan gamomdinare, ar 
unda ganixilebodes rogorc mxolod komerciuli 
faseuloba. globalizaciis procesebi, romlebsac 
xels uwyobs sainformacio da sakomunikacio 
teqnologiebis swrafi ganviTareba, uprecedento 
pirobebs uqmnian kulturebis ufro farTo 
urTierTqmedebas da, imavdroulad, safrTxis qveS 
ayeneben kulturul mravalferovanebas, kerZod, 
mdidar da Rarib qveynebs Soris disbalansis riskis 
TvalsazrisisT“.1

kulturis sfero mogebis miRebas ar 
gamoricxavs, Tumca misi Tvlad formebsa da 
kalkulaciis erTeulSi gadayvana SeuZlebelia. 
devid trosbis mosazrebiT, kulturaze ekonomikuri 
zemoqmedebis sakiTxi, xSirad, ufro metad farTo 
mniSvnelobisaa, vidre es Cven warmogvidgenia. 
aucilebelia gvesmodes da SeZlebisdagvarad 
gavzomoT, gaviazroT kultura, rogorc cocxali 
meqanizmi, romelic uwyveti gadacemis jaWviT 
vrceldeba Taobidan TaobaSi. kulturis sferos 
produqts gaaCnia mTeli rigi materialuri 
resursebi: muzeumi, galerea, arqeologiuri 
Zegli da sxva, aseve aramaterialuri resursebi: 
rwmena warmodgenebi, sxvadasxva saxis ritualebi 

1 konvencia kulturuli TviTgamoxatvis mravalferovnebis 
dacvis da xelSewyobis Sesaxeb,  iuneskos generaluri 
konferenciis 33-e sesia, parizi, 2005 wlis 3-21 oqtomberi

nino sanadiraZe



163

da sxva. es is ZiriTadi elementebia, romlebic 
sazogadoebis ganuyofel nawils Seadgens. maTTvis 
mimarTulebis micema, gamoyeneba da am gamoyenebiT 
sargeblis miRebas ki didi SesaZlebloba gaaCnia. 
erTaderTi problema aris kulturis sferos 
specifikuroba da ekonomikis, mogebis miRebis 
aucileblobis erTmaneTTan faqizad mibma, radgan 
kulturisa da ekonomikis fundamenturi safuZveli, 
saqmianobis mixedviT, ewinaaRmdegeba erTmaneTs. 
gasaTvaliswinebelia kidev erTi mniSvnelovani 
faqtori _ kulturis ekonomikuri prioritetebis 
aRiarebisas aucilebelia faseulobaTa 
sistemis SenarCuneba, raTa kulturis sferos 
mwarmoebeli obieqtebi ar gadaizardon komerciul 
dawesebulebebSi da kulturis sferos poduqtebma 
ar dakargon kulturis produqtebis maxasiaTebeli 
faseulobiTi sistema. 

rogorc ukve aRvniSneT, kulturis 
ekonomikasTan kavSiri ara marto TvalnaTelia, 
aramed mniSvnelovanicaa. ekonomikasTan kavSiri ara 
Tu akninebs kulturis sferos, aramed piriqiT, 
_ mas ufro interaqtiuls, cocxals xdis da 
gamoyenebis SesaZleblobas matebs. xSir SemTxvevaSi, 
saukeTeso SerwymisaTvis orive mimarTuleba 
erTiandeba. kultura da kulturis sfero 
ganixileba rogorc kulturis resursi, rogorc 
SesaZlebloba da aqtiurad erTveba ekonomikisa da 

turizmis mimarTulebaSi. 

kultura, rogorc ekonomikuri resursi



164

giorgi fxakaZe,
 saqarTvelos SoTa rusTavelis Teatrisa da 

kinos  saxelmwifo universitetis doqtoranti
xelmZRvaneli: prof. miron tuRuSi

fandraizingis struqtura

kulturis sferos organozaciebs eniWeba 
mniSvnelovani roli Tanamedrove sazogadoebis 
ganviTarebasa da socialur-ekonomikuri garemos 
SeqmnaSi, amitomac saWiroeba iTxovs, saxelmwifom 
gansazRvros am sferos politika da is samoqmedo 
gegma, romelSic detalurad aris gamokveTili mokle 
da grZelvadiani Casatarebeli samuSaoebi. rodesac 
ganvixilavT kulturis sferos rols samoqalaqo 
sazogadoebis ganviTarebaSi, aucilebelia gvesmodes, 
Tu ramdenad zemoqmedebs am sferos aqtivobebi 
keTilganwyobili garemos SeqmnaSi. TiTqmis 100 
welze metia, rac msoflios sxvadasxva saxelmwifo, 
maTi gansxvavebuli fiskaluri politikis 
safuZvelze, qmnis Sesabamis garemos kulturis 
sferos finansuri mxardaWerisTvis. iqmneba 
sxvadasxva dafinansebis modelebi da wyaroebi, 
ris safuZvelzec adgilobrivi da saerTaSoriso 
kulturis organizaciebi TavianT strategiul 
samoqmedo gegmebs qmnian. umetes SemTxvevaSi (aSS-
is modelis garda) saxelmwifo gansazRvravs 
dafinasebis moculobas, magram xSir SemTxvevaSi, 
es ar aris sakmarisi kulturis organizaciebis 
ganviTarebisaTvis da saWiroeba iqmneba _ am sferos 
organizaciebma SeimuSaon sxvadasxva adgilobrivi 
da saerTaSoriso donorebisaTvis specialuri 
SeTavazebebi, romlebic iTvaliswinebs, rogorc 
donori organizaciebis prioritetebs, agreTve 
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TavianTi organizaciis ganviTarebis xelSewyobasac. 
fandraizingis warmoebisaTvis organizaciebi 
cdiloben SemuSavebuli winadadebebi mimarTuli 
iyos organizaciis imijis struqturul da 
finansur ganviTarebaze. 

kulturis organizaciebi mudam unda eZebdnen 
axal inovaciur gzebs fandraizingis warmoebisas. 
amitom mniSvnelovania vicodeT yvela arsebuli 
sistema, romelic xels Seuwyobs warmatebul 
saqmianobas. 

Sereuli finansireba 
Sereuli finansireba gulisxmobs yvela 

SesaZlo wyarodan finansuri saSualebebis 
mozidvas kulturis sferoSi. umetesi nawili am 
saSualebebiT sargeblobs, magaliTad _ bileTebis, 
suvenirebis gayidva, saxelmwifo subsidiebi an 
patronaJi,  _ mxardaWera, romelsac axorcielebs 
SeZlebuli adamiani an biznes organizacia, magaliTad 
_ mxatvarze. warsulTan SedarebiT, dRevandeli 
situaciis gansxvaveba imaSi mdgomareobs, rom 
gaizarda biznesis roli, _ rogorc  kulturis 
sferos erT-erTi umTavresi dafinansebis wyaro. 
Sereuli dafinansebis sistema iZleva axal 
SesaZleblobebs kulturis sferoSi momuSave 
organizaciis marTvis jgufebisTvis. rodesac 
Cven vgulisxmobT finansirebis Sereul sistemas, 
ganvixilavT kanonmdeblobiT gansazRvrul  moqnil 
biujets.

fandraizingi1 _ aris profesiuli moRvaweoba, 
romelic iZleva SesaZleblobebs, gaerTiandes 

1 Мак-Илрой Э. Культура и Бизнес. путеводитель по 
Фандреизингу. пер. с анг. – издательский дом  «Классика XXI», 
2010, с. 40-41
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sxvadasxva finansebis miwodebis sistema, rac 
aZlevs saSualebas _ Tavi mouyaros Tanxebs 
erTian moqnil biujetSi, romelic saWiroa 
konkretuli organizaciis xarisxobrivad maRal 
doneze funqcionirebisaTvis. fandraizeri SeiZleba 
iyos rogorc mxatvari, msaxiobi, aseve menejeri, 
magram yvela SemTxvevaSi, imisaTvis rom SeZlos 
finansebis mozidva proeqtebisTvis, mas unda 
hqondes SesaZlebloba _ gamoiyenos specialuri 
unarebis  farTo speqtri. 

evropaSi dResac xSirad saubroben „kulturis 
ekologiaze“, rac gulisxmobs, rom kultura ar 
arsebobs vakuumSi, is arsebobs mZime socialur-
ekonomikur garemoSi, rac uSualod aisaxeba misi 
dafinansebis sistemebze. fandraizers naTlad unda 
hqondes warmodgena,  rogori da ra tipis dafinansebis 
wyaroebi arsebobs proeqtis moqmedebis masStabebSi. 
mniSvnelovania, es agreTve esmodeT saxelmwifo da 
biznes struqturebis warmomadgenlebs, romlebic, 
faqtobrivad, am sferos finansuri garantiaa. 

saqarTveloSi  fondebis moZiebis  sistemebis 
Taobaze arsebobs azrTa sxvadasxvaoba da es 
naTlad Cans, rodesac mimdinareobs saxelmwifo 
politikis mixedviT, finansebis gadanawilebis 
prioritetuloba, igegmeba biujeti. sxva 
wyaroebidan finansebis miReba ver gaaTavisuflebs 
saxelmwifos kulturis uzrunvelyofisagan, miT 
umetes, Tu vsaubrobT konkretuli kulturis 
organizaciaze. rodesac ar xdeba statistikuri 
monacemebis sistemuri mopoveba da aseve misi 
sistemuri analizi, SesaZlebelia  gaCndes 
gaurkvevlobac politikis gansazRvrebaSi. 
magaliTad, sponsoroba _ es ara mxolod subsidiaa 
sxva wyarodan, anu biznesmenidan, aramed, es aris 
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gansakuTrebiT gansxvavebuli dafinansebis meqanizmi, 
romelic iTxovs sxvadasxva midgomasa da varauds, 
gansxvavebul rezultatebs, rac pasuxismgeblobas 
akisrebs kulturis organizacias. 

qvemoT moyvanilia mTavari dafinansebis formebi, 
romlebic SeiZleba efeqturi gaxdes Sereuli 
dafinansebis SemTxvevaSi.

sponsoroba
sponsoroba1 _ es aris kulturis organizaciis 

mxardaWera biznesis mxridan Tavisi saxelis 
(brendi), produqtis an servisis reklamirebisaTvis. 
sponsoroba aris nawili im xarjebisa, romelic 
gansazRvruli aqvT biznes-struqturebs TavianTi 
brendis dawinaurebaSi da emsaxureba socialuri 
pasuxismgeblobis gamovlinebas biznesidan. Tu 
kulturis organizaciis funqcionirebisaTvis 
saWiro biujetSi  biznes organizaciebs ganvixilavT 
saerTo xarjebis nawilad, maSin sponsoroba 
angariSgebadia da moqmedebs arsebuli oficialuri 
SezRudevebiT. mniSvnelovania fandraizingis 
warmoebisas gaTvaliswindes, rom sponsoroba 
iTxovs ukugebas. kulturis organizacia yidis 
produqts (raRac gagebiT yidis Tavis Tavs), xolo 
biznesmeni iRebs konkretul momsaxurebas, miT 
ufro, rodesac momsaxureba maRali xarisxisaa. 

amgvarad, sponsoroba gulisxmobs:2

• saqmian urTierTobebs, maT Soris, vinc 
uzrunvelyofs saSualebebs, resursebsa da 

1 Мак-Илрой Э. Культура и Бизнес. путеводитель по 
Фандреизингу. пер. с анг. – издательский дом  «Классика XXI», 
2010, с. 44
2 Мак-Илрой Э. Культура и Бизнес. путеводитель по 
Фандреизингу. пер. с анг. – издательский дом  «Классика XXI», 
2010, с. 42-43
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momsaxurebas da vinc am yvelafers iRebs 
gamosayeneblad, ara aqvs mniSvneloba, is 
kulturis organizaciaa, fizikuri piri Tu 
sainiciativo jgufi;

• urTierTobebs, romelic aCens SesaZleblobas 
miiRo konkretuli sargebeli, magaliTad, 
imijis amaRleba an produqtis reklama;

• iseTi urTierTobebis Camoyalibebas, romelic 
bizness aZlevs komerciul mogebas.

Cveulebriv, sponsoroba iRebs Semdeg formebs:
• pirdapiri dafinanseba _ kompania ixdis 

fuls sargeblisa da upiratesobis misaRebad, 
romelsac sTvazobs kulturis organizaciebi;

• produqtisa da momsaxurebis SeTavzeba:kompania 
warmoadgens produqts an momsaxurebas mogebis 
miRebis mizniT, rac kulturis organizacias 
saSualebas aZlevs Seamciros xarjebi 
SemoqmedebiTi proeqtis ganxorcielebisaTvis 
an kulturis organizaciis wliuri 
muSaobisTvis;

• erToblivi marketingi: ganTqmul kulturis 
organizaciasTan urTierTTanamSromlobiT 
asocirebam SesaZlebelia mniSvnelovnad 
imoqmedos kompaniis warmatebaze.
sponsorebis mxardaWera, umetes SemTxvevebSi, 

gamoixateba am formebis kombinaciiT.
fandraizingi aris xelovnebisa da zusti 

gaTvlebis erToblioba, magram mTavari warmatebis 
gansazRvra aris potenciuri sponsorebis 
interesebis codna, profesionaluri ganmcxadeblis 
midgomis gamovlineba da mudmivi marketinguli 
kvlevebi. Cveulebriv, sponsorobas ganixilaven, 
rogorc komerciul marketingul xriks, romelic 
sul ufro gamoiyeneba Tanamedrove kompleqsur  
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marketingul strategiebSi. dResdReobiT 
sponsoroba sul ufro xSirad asocirdeba 
biznes kompaniis xelmZRvanelis kaprizTan an mis 
uangaro filantropul motivebTan. zogierTi 
sponsori agresiuladaa ganwyobili sargeblis 
miRebaze _ maT surT warmoaCinon konkretuli 
ludis marka, miiRon didi gamoxmaureba presaSi 
da aRiareba sazogadoebaSi. magram sponsorsac 
SeiZleba hqondes sxva miznebi, magaliTad, moiwvios 
mniSvnelovani partniori TeatrSi an galereaSi, 
an gaaJReros kompaniis axali regionaluri 
filialis gaxsna. sponsoroba SeiZleba gaiwelos 
droSi da arc Tu iseTi saxaliso procesi iyos. 
ase im SemTxvevaSia, roca biznesmeni mxars uWers 
kulturas koorporatiuli pasuxismgeblobebis 
mosazrebebiT. kompania afinansebs kulturas, radgan 
mas jera, rom Seaqvs udidesi wvlili stabiluri 
ekonomikuriviTarebis gamyarebaSi, sadac aseve 
viTardeba misi biznesi. Tumca, nebismier SemTxvevaSi 
biznesmeni, romelic afinansebs organizacias 
an RonisZiebas, elodeba miiRos maqsimaluri 
sargebeli, iqneba es sazogadoebis aRiareba Tu 
sxva sargebeli. da rac ufro male SeiTviseben 
am midgomas kulturis organizaciebi, miT ufro 
warmatebulad ganxorcieldeba maTTvis Tanxebis 
mozidvis procesi.

sakonsultacio saagentos „arti da biznesi“ 
warmomdgenli endriu mak-elroi aRniSnavs _ 
„warmatebuli sponsoruli urTierToba yovelTvis 
aris dafuZnebuli urTierTsargeblianobaze“.1

1 Мак-Илрой Э. Культура и Бизнес. путеводитель по 
Фандреизингу. пер. с анг. – издательский дом  «Классика XXI», 
2010, с. 45
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subsidirebebi 
subsidiebi miiReba saxelmwifo an municipaluri 

struqturebidan, rac kanoniT aris gansazRvruli 
da avaldebulebs daafinansos kulturis 
organizaciis moRvaweoba. subsidiebi rCeba mTavar 
wyarod kulturis sferos dafinansebaSi mraval 
evropul saxelmwifoSi, aSS-isgan gansxvavebiT, iq 
mTavari wyaro sxvadasxva tipis Semowirulobaa. 
centraluri da aRmosavleT evropis mraval 
saxelmwifoSi kulturis organizaciebs mkveTrad 
SeumcirdaT dafinanseba saxelmwifo struqturebidan 
da iZulebulni gaxdnen Seqmnili situaciidan 
gamosavali epovaT, ramac saSualeba misca 
kulturis organizaciebs, eswavlaT Tanamedrove 
komunikaciisa da marketingis xelsawyoebi, raTa 
SeZlon sazogadoebisTvis mniSvnelovani garemos 
Seqmna. 

grantebi
grantebi gansxvavdeba subsidiebisagan da am 

formis dafinansebebs ufro meti donori irCevs. Tu 
subsidia aris oficialuri valdebuleba dafinansdes 
saxelmwifos mier, grantis gacema ar aris 
saxelmwifo valdebuleba. es aris gadawyvetileba, 
romelic miiReba damoukideblad, gaTvlilia 
konkretuli proeqtis gansaxorcieleblad da 
kavSirSia winaswar gansazRvrul _ miznobriv 
programebTan. 

saqarTveloSi  kulturis organizaciebs 
mTavar finansur wyarod saxelmwifodan miRebuli 
subsidia aqvT, magram maT agreTve saSualeba eZlevaT 
finansuri mxardaWerisaTvis sxva struqturebsac 
mimarTon da yovel jerze uwevT mtkiceba am 
finansuri mxardaWeris aqtualobaze.
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mravali saerTaSoriso struqtura, rogorebicaa  
_ evrosabWo, evrokomisia, iunesko, msoflio 
banki da sxva, gamoyofs Tanxebs konkretuli 
proeqtebisTvis. es aris granti, radganac finansebi 
miemarTeba konkretuli miznebis misaRweavad 
(ganaTlebis, socialuri sferos, saerTaSoriso 
urTierTobebis, turizmisa da sxva sferoebis 
ganviTareba). subsidiasa da grants Soris 
mniSvnelovani gansxvaveba aris maTi finansuri 
istoria. subsidireba istoriulad Camoyalibebuli 
urTierTobaa, xolo granti mimdinare urTierTobebis 
Sedegi. grantis miRebisaTvis saWiroa aqtiuri 
urTierTobebi gqondeT donorTan, SeZloT 
daamtkicoT Tqveni profesionalizmi da Sedegebis 
miRwevis unari. mraval evropul saxelmwifoSi 
granti mTavar dafinansebis formad yalibdeba. 
kulturis sferos dafinansebis miRebuli sqemebi 
TandaTan icvleba axali sqemebiT da aqtiurad 
ganixileba urTierTTanamSromloba kulturis 
sferosa da saxelmwifo struqturebTan, rac kidev 
erTxel gvaZlevs saSualebas vTqvaT, Tu ramdenad 
mniSvnelovania momzaddes garemo am procesis 
adaptirebisaTvis (kanonmdebloba, momsaxurebis 
sistemebi, ganaTleba).

sakuTari Semosavlebi
sakuTari Semosavlebi _ es aris organizaciis 

mier Catarebuli samuSaoebis Sedegad miRebuli 
Tanxebi (bileTebis gayidva, suvenirebi, kafe da 
sxva). zogierTma organizaciam SeZlo mieRwia 
warmatebisTvis da amdenad, sakuTari SemosavlebiT 
avsebs wliur operatiul xarjebs. muzeumebi 
aqiraveben farTs axaldaqorwinebulTaTvis, 
TeatrSi ewyoba sxvadasxva komerciuli prezentacia, 
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mxatvrebi aformeben stendebs samrewvelo Tu 
biznes gamofena-Sexvedrebze. muzeumebma da 
galereebma SeZles eswavlaT damatebiT saxsrebis 
mozidvis mizniT komerciuli struqturis awyoba. 
magaliTad, muzeumSi funqcionirebuli maRazia da 
TeatrSi an galereaSi gakeTebulia kafe _ yvela es 
aris biznesi da is unda muSaobdes rogorc biznes 
struqtura. amitom mniSvnelovani iqneba, Tu am 
sawarmoebis amuSavebasa da marTvas profesionalebi 
warmarTaven.

fondebi
fondebidan saxsrebis moZieba gansxvavebuli 

dafinansebis formaa, vidre biznes seqtoridan 
miRebuli Tanxebi. fondebi Seqmnilia imisaTvis, rom 
gamoyon Tanxebi konkretuli miznebis Sesabamisad. 
mag., saganmanaTleblo fondi gamoyofs saxsrebs im 
proeqtisaTvis, romelic iTvaliswinebs adgilobrivi 
Teatris CarTvas skolis saganmanaTleblo procesSi. 
bunebis dacvis fondi dainteresebuli iqneba 
daafinansos proeqti, mag., kulturuli Zeglis 
Senaxva/movla-patronoba dacul teritoriaze 
an kulturuli RonisZieba, romelic emsaxureba 
sazogadoebis cnobierebis amaRlebas ekologiur 
sakiTxebSi. rodesac warsadgeni proeqti emTxveva 
fondebis prioritetebs, maSin ganmcxadebel 
organizacias eZleva Sansi miiRos Sesabamisi 
dafinaseba. fondebTan urTierToba mimzidvelia, 
radgan biznes-organizacia ar aris valdebuli 
daafinansos proeqtebi, Tu is sanacvlod ar 
Rebulobs Sesabamis momsaxurebas, an  gaukeTos 
reklama Tavis produqts kulturis organizaciis 
mayureblis/momxmareblis winaSe.
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patronaJi da mecenatoba
inglisurenovan evropul saxelmwifoebSi am 

terminebs iSviaTad SexvdebiT. maTi gamoyenebisagan 
Tavs ikaveben finansistebi da iuristebi. terminebi 
„patroni“ an „mecenati“ asocirdeba ganaTlebul, 
liberaluri Sexedulebebis mqone adamianTan, 
romelsac aqvs survili usasyidlod gadasces Tavisi 
saxsrebi xelovnebisa da kulturis mxardasaWerad.1 
aseTi pirebi TiTqmis yvela qveyanaSi moRvaweoben. 
msgavsi saxis „patronoba“ xSirad dinastiuri 
tradiciebiT an politikuri interesebiT aris 
gansazRvruli. Cveulebriv, mecenatis rolSi 
vixilavT mdidar, gamoCenel adamianebs, romlebsac 
kulturis sferosTan  urTierTobis Rrma 
tradiciebi aqvT. am formis gansakuTrebuloba 
mdgomareobs imaSi, rom miRebuli finansebi/
saSualebebi ar iTvaliswinebs raime valdebulebas, 
garda im movaleobisa, rac gansazRvrulia 
kulturis organizaciis debulebaSi. samwuxarod, 
organizaciis strategiis am formaze ageba bevr 
riskTanaa dakavSirebuli.

safrangeTSi, rogorc sxva mraval evropul 
qveyanaSi, mecenatoba kulturis korporatiuli 
dafinansebis friad miRebuli forma iyo, magram 
kulturis organizaciebis momsaxureba da qmedebebi 
axlo warsulSi SeizRuda. kulturis organizaciebs 
biznes sivrcesTan urTierTobaSi xeli SeuSala 
Tanazomierma ukukavSiris formis deficitma. am 
problemis aRmosafxvrelad safrangeTSi Seiqmna 
urTierTTanamSromlobis iuridiuli forma _ 

1 Мак-Илрой Э. Культура и Бизнес. путеводитель по 
Фандреизингу. пер. с анг. – издательский дом  «Классика XXI», 
2010, с. 46
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Mécénat et Contrepartie,1 romelic miaxloebulia 
sponsorobasTan, magram mas gacilebiT meti 
upiratesoba gaaCnia: xSirad is ufro xangrZliv 
TanamSromlbas iTvaliswinebs. am formiT biznesmeni, 
yovelgvari biznes mogebis gareSe, gamoxatavs 
survils Caerios socialur da kulturis sferos 
dagegmaSi. safrangeTsa da italiaSi mecenatobas 
tvirTuloben biznes seqtoris warmomadgenlebis  
mier dafuZnebuli fondebi, romlebsac mkafiod 
aqvT gansazRvruli grZelvadiani kulturis sferos 
ganviTarebisa da mxardaWeris strategiebi. am 
tipis fondebTan urTierToba identuria, rogorc 
sxva saerTaSoriso organizaciebis mier Seqmnil 
fondebTan.2

Semowirulobebi da maTi Segrovebis saxeebi
Semowiruloba _ dafinansebis erT-erTi 

saSualeba fizikuri pirebisagan, koorporaciebisagan 
an fondebisagan, usasyidlod, yovelgvari mogebis 
miRebis molodinis gareSe, mxolod sajarod 
madlobis moxdis an misi saxelis programaSi 
moxsenebiT. Semowiruloba _ es aris saCuqari 
da ara xelSekrulebiT gaTvaliswinebuli 
valdebuleba. mravali kulturis organizacia 
dResac Rebulobs msxvil finansur mxardaWeras 
Semowirulobebis saxiT. es ZiriTadad kulturuli 
memkvidreobis kuTxiT xorcieldeba, rodesac 
Casatarebeli saqmianoba finansdeba anderZiT 
datovebuli saxsrebidan. kulturis sferoSi 
am tipis dafinanseba mcirea, radgan ufro meti 

1 sponsoroba da saqmianona (french)
2 Мак-Илрой Э. Культура и Бизнес. путеводитель по 
Фандреизингу. пер. с анг. – издательский дом  «Классика XXI», 
2010, с. 48 
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yuradReba eqceva socialurad daucvel, usaxlkaro 
bavSvebs an upatrono cxovelebs da sxva am 
tipis sakiTxebs (mag. eklesiebis mSeneblobaSi 
monawileobis miReba), radgan es Temebi zogjer 
ufro iwvevs sazogadoebaSi TanagrZnobas, vidre 
kulturis sakiTxebi. Semowirulobebis moZieba 
aris procesi, romelic iZleva saSualebas Seqmna 
garemo da erTianad iSovo Tanxa konkretuli 
miznis dasaZlevad. Semowirulobebis Txovna, raTa 
SevinarCunoT da gadavurCinoT Cvens momaval Taobas 
RirsSesaniSnavi Zegli an qalaqis cnobil ubanSi 
aSendes Tanamedrove standartebiT aRWurvili 
sakoncerto sivrce, an kidev ufro mniSvnelovani 
Temebi _ aris procesi, sadac  kulturuli 
Rirebulebebis gamoyenebiT, Seiqmnas emociuri foni 
da TanagrZnobis gamoxatvis mizniT, fizikurma 
an iuridiulma pirma gaiRos Tanxa.1 yvela is 
piri, romelsac eZleva Sansi gamoxatos Tavisi 
TanagrZnoba miTiTebul sakiTxTan dakavSirebiT, 
Rebulobs erTnairi formulirebis SeTavazebas 
mis mxardaWeraze. formulirebis SemuSavebas da 
Semdeg misi miwodebis procesis koordinirebas 
sWirdeba yuradRebiT dagegmva. arsebobs sxvadasxva 
strategia, magram yvelaze miRebuli forma 
cnobili adamianebis mier xelmowerili mowodeba 
an peticiaa, romelic sazogadoebas miuTiTebs maTi 
monawileobis aucileblobaze.

eTikuri aspeqtebi
kulturis organizaciebs, romlebsac aqvT 

Sansi miiRon dafinanseba biznesis sferodan, 
afrTxobs is mosalodneli SeTanxmebebi, romelTac 

1 Мак-Илрой Э. Культура и Бизнес. путеводитель по 
Фандреизингу. пер. с анг. – издательский дом  «Классика XXI», 
2010, с. 48

fandraizingis struqtura



176

awesebs biznesis sfero urTierTanamSromlobis 
msvlelobisas. maT euflebaT SiSi, rom  rTuli 
da eqsperimentaluri SemoqmedebiTi moRvaweoba, 
SesaZlebelia saTanadod ver Sefasdes sponsoris 
mier an misi Semoqmedeba gaxdes zedmetad 
komercializebuli.1 aq mTavaria, Semoqmeds 
hqondes saSualeba, ar dakargos Tavisi unikaluri 
SemoqmedebiTi xedva da ar iyos damokidebuli 
mxolod sponsoris gemovnebaze. miuRebelia da 
mayureblis gaRizianebas gamoiwvevs, Tu sponsori, 
romelsac aqvs survili daafinasos proeqti, iTxovs 
msaxiobebma misi firmis an produqtis logoTi 
gamosaxuli maisurebiT iTamaSon speqtakli. 
Tumca, SesaZlebelia SemoqmedebiTma jgufma 
moifiqros damatebiTi RonisZiebebis gatareba, 
sadac gamoiyeneben zemoT xsenebuli produqtis an 
firmis sareklamo logoebs.

Sereuli dafinansebis formebi dadebiT efeqts 
axdens xelovnebaze.  exmareba biznes-struqturebs 
yuradRebiT adevnon Tvali garemos, moaxdinon 
mkafio reagireba bazris moTxovnebze da Seqmnan 
maTTvis xelsayreli garemo, rac gamokveTs biznesisa 
da kulturis sferoebis saerTo interesebs. 

seqtorebs Soris gansxvaveba
mravalwliani gamocdilebidan, fandraizingi 

iTvaliswinebs sxvadasxva midgomas kulturis 
sferos sxvadasxva mimarTulebaSi. mag, vizualur 
da saSemsruleblo xelovnebas, kulturul 
memkvidreobas an/da muzeumebs gansxvavebuli droSi 
gawerili masStabebi da funqcionirebis cikli 

1 Дж. Дуглас Александер, Кристина Дж. Карлсон, Основные 
принципы Фандрейзинга, секреты привлечения денежных 
средств для неприбильных организаций. пер. с анг. 
–balanceBusinessBooks. 2007, с. 82
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aqvT. kulturuli memkvidreobis mimarTulebiT 
kapitaluri danaxarjebi ufro meti wiliT 
gamoirCeva, vidre sxva kulturis sferos 
mimarTuleba. kulturuli memkvidreobis Zeglebis 
SenarCuneba ar iZleva reklamirebis farTo 
saSualebas sponsorisTvis, magram saSemsruleblo 
xelovnebac ar aris grZelvadiani da momxmareblis 
raodenobac SezRudulia. msxvili biznesis 
warmomdgenlebi Zeglebis aRdgenis proeqtebiT ufro 
interesdebian, vidre kulturis sxva seqtorebiT. 
vizualuri xelovneba da muzeumebi mimzidvelebi 
arian TavianTi saintereso da farTo sivrceebiT, rac 
sxvadasxva tipis RonisZiebis mowyobis saSualebas 
iZleva. saSemsruleblo xelovnebaSi ufro xSirad 
xdeba Tanxebis dabandeba, am seqtoris produqtebis 
dinamikurobisa da moqnilobis xarjze.

nebismieri seqtori Tavisi gansakuTrebulobiT 
gamoirCeva, Tumca kulturis sferos mimarT 
biznesisa da donorebis mxridan yuradRebis 
gamowveva swored gansakuTrebuli auditoriis 
arsebobis Sedegia.

saxelmwifos roli
xelovnebisa da kulturuli Zeglebis finansur 

uzrunvelyofaSi mTavari pasuxismgebloba 
saxelmwifo struqturebs ekisreba, magram 
dResdReobiT  arsebuli viTarebebis 
gaTvaliswinebiT, mas ZaluZs uzrunvelyos jansaRi 
finansuri garemo, Senoba-nagebobebis Senaxva 
da kapitaluri ganaxleba, axali dadgmebisa da 
sxvadasxva saxis RonisZiebis finansireba. biznes 
seqtoridan da sxva donorebidan, SesaZlebelia 
damatebiT Tanxebis mozidva, magram es mainc ver 
Secvlis saxelmwifos pasuxismgeblobas am sferos 

fandraizingis struqtura
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dafinansebaSi. evropaSi moRvawe gamocdili 
fandraizerebic ki ar isurvebdnen aRmoCndnen aSS.-
Si arsebul situaciaSi, sadac mxolod prestiJuli 
kulturis organizaciebs SeuZliaT moizidon 
saxelmwifo saxsrebi. saxelmwifos ekisreba ufro 
mniSvnelovani roli _ Seqmnas fandraizingisTvis 
mimzidveli garemo sakanonmdeblo da fiskaluri 
politikis gatarebiT:
• biznesis sferos mxridan saxelmwifo da 

sazogadoebrivi organizaciebis finansuri 
mxardaWeris sakanonmdeblo mkafio pozicia;

• sagadasaxado politikaSi saSeRavaTo sisitemis 
SemuSaveba kulturis organizaciebis 
dafinansebis msurvelTaTvis;
saxelmwifos SeuZlia Seqmnas saerTo xelsayreli 

garemo kulturis sferos mxardaWerisTvis, 
daexmaros kulturis sferos warmomadgenlebs 
axali unarebis SeZenaSi da moaxdinos ganmartebebi 
mewarmeebTan da donorebTan, ra da rogor Seuwyon 
xeli kulturis sferos ganviTarebas. 

saxelmwifo struqturebi yovelTvis miznad 
unda isaxavdnen Seqmnan Tanamedrove sistemebis 
gamoyenebiT Sereuli dafinansebis sqemebi. maT 
SeuZliaT daexmaron donorebsa da biznesis 
warmomadgenlebs gansazRvron TavianTi roli 
konkretul sakiTxSi da daamyaron partniorobis 
mniSvnelovani principebebi.

giorgi fxakaZe
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gamoyenebuli litereatura:

Мак•	 -Илрой Э. Культураи Бизнес. путеводитель 
по Фандреизингу. пер. санг. – издательский дом 
«Классика XXI», 2010
Дж•	 . Дуглас Александер, Кристина Дж. Карлсон, 
Основные принципы Фандрейзинга, секреты 
привлечения денежных средств для неприбильных 
организаций. пер. санг. – balance Business Books, 2007  
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                            maia Rvinjilia,
saqarTvelos SoTa rusTavelis Teatrisa  

da kinos saxelmwifo universitetis doqtoranti, 
xelmZRvaneli: prof. miron tuRuSi

tradiciuli rewva, rogorc 

kulturuli turizmis resursi

qarTuli xalxuri rewvis ganviTarebas 
mdidari saukunovani tradiciebi gaaCnia. 
xelnakeTi Semoqmedeba saqarTvelos kulturuli 
memkvidreobis ganuyofeli nawilia. misi TiToeuli 
dargi _ qsova, keramika, xeze kveTa, saiuveliro 
nakeTobani _ gansxvavebuli da mravalferovani 
teqnikiT gamoirCeva.

2003 wels iuneskom `aramaterialuri 
kulturuli memkvidreobis dacvis konvencia~ 
miiRo, romlis mixedviT, aramaterialur 
kulturul memkvidreobad aRiarebul iqna 
zepirsityvieri tradiciebi, maT Soris _ 
ena, rogorc aramaterialuri kulturuli 
memkvidreobis gadacemis saSualeba, saSemsruleblo 
xelovneba, sazogadoebrivi praqtika, ritualebi, 
dResaswaulebi, tradiciuli TamaSobebi, kulinaria, 
adgilobrivi codna da praqtika, romelic bunebasa 
da samyaros ukavSirdeba da bolos _ tradiciuli 
xelosnoba, romlis sicocxlisunarianobac 
zepirsityvier tradiciebze, codnasa da unarebzea 
damokidebuli.

saqarTvelo `aramaterialuri kulturuli 
memkvidreobis dacvis konvencias~ 2007 
wels miuerTda, riTac saxelmwifom aRiara 
aramaterialuri memkvidreobis dacvis aucilebloba 
da ikisra konvenciiT gaTvaliswinebuli 
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valdebulebebi, rac gulisxmobs: aramaterialuri 
kulturuli memkvidreobis sicocxlisunarianobis 
uzrunvelyofis mizniT mis identifikacias, 
dokumentirebas, kvlevas, Senaxvas, dacvas, 
aRorZinebas, popularizacias, formaluri da 
araformaluri ganaTlebis meSveobiT axalgazrda 
TaobisaTvis mis gadacemas, aramaterialuri 
kulturuli memkvidreobis sxvadasxva aspeqtis 
aRorZinebas. 

tradiciuli rewva, aramaterialuri kulturuli 
memkvidreobis dargebs Soris, produqtidan 
gamomdinare, yvelaze materialuria. Tumca, imdenad, 
ramdenadac rewva da xelosnoba dakavSirebulia 
codnasa da unarebTan, romelic zepirsityvieri 
tradiciiT Taobidan Taobas gadaecemoda, konvencia 
swored aramaterialur unarebsa da codnas Seexeba 
da ara romelime konkretul nimuSs. Sesabamisad, 
konvenciis mizania ara konkretuli nimuSis 
dacva, aramed tradiciis SenarCuneba da Taobidan 
Taobaze gadacemis uzrunvelyofa. iseve rogorc 
aramaterialuri kulturuli memkvidreobis sxva 
dargebs, globalizaciam didi safrTxe Seuqmna 
adgilobrivi xelosnobis tradiciebsac. xeliT 
Seqmnili rewvis nawarmi xSirad ver uwevs 
konkurencias qarxnulad warmoebul masobriv 
iaffasian produqcias, rac, Tavis mxriv, zogierTi 
tradiciis dakargvis saSiSroebas qmnis. msoflios 
sxvadasxva regionSi mravali ostati cdilobs 
gaumklavdes aRniSnul sirTules. 

imdenad, ramdenadac konvencia icavs unarebsa 
da codnas, misi dacvis mTavari meqanizmi swored 
ganaTlebis, swavlebis komponentis, tradiciis 
Taobidan Taobaze gadacemis aucilebloba da 
misi uzrunvelyofaa. Tumca axalgazrdebis 
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waxalisebisTvis mxolod unarebis aTviseba ar 
aris sakmarisi. Sesabamisad, iunesko xazs usvams 
rewvis produqciis ekonomikur Rirebulebas da 
misi bazris xelSewyobis aucileblobas. xelnakeT 
produqciaze moTxovnis zrdasTan erTad Cndeba niSa 
ama Tu im xalxis tradiciis matarebeli nivTebis 
marketingisTvis, rac, Tavis mxriv, aramaterialuri 
kulturuli memkvidreobis sicocxlisunarianobis 
saukeTeso garantiaa. 

tradiciuli xelosnobis xelSewyobis da 
dacvis erT-erT meqanizmad moiazreba saavtoro 
uflebebis dacva, rac am uflebis mflobel Temebs 
upiratesobas aniWebs da maTi produqciis dacvis 
winapirobas qmnis. 

tradiciuli rewva SesaZlebelia ekonomikuri 
ganviTarebis wyaro gaxdes. rewva, TavisTavad 
kreatiuli, kulturuli industriis nawilia. 
swori menejmentisa da marketingis SemTxvevaSi, 
man didi Semosavali unda moutanos, ara marto 
mewarmeebs, aramed mTel qveyanas. es gulisxmobs, 
rom kulturuli nawarmi, rogorc turizmis 
nawili, izidavs stumrebs, romlebic saqarTveloSi 
Camodian. maT surT ara mxolod SeiZinon aseTi 
produqcia, mag., suvenirebi, aramed, SesaZlebelia, 
aseve ainteresebdeT, rogor damzadda esa Tu 
is nivTi,  radgan es saqarTvelos kulturuli 
memkvidreobis nawilia. saxelmwifo unda CaerTos 
da daexmaros maT cnobadobis amaRlebaSi turizmis 
departamentis meSveobiT, romelic gaakeTebs 
reklamebs saerTaSoriso tele-arxebze, an waradgens 
qarTul kulturas sxvadasxva saerTaSoriso 
gamofenaze da a.S.

tradiciuli rewva da xelsaqme saqarTvelos 
regionebis mravalferovnebis ganuyofeli 

maia Rvinjilia
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nawilia da am TvalsazrisiT, TiToeul kuTxes 
misTvis damaxasiaTebeli Taviseburebebi gaaCnia. 
saqarTveloSi yvelaze gavrcelebul dargebs 
miekuTvnebian _ liTonis damuSaveba, minanqari, 
keramika, xeze da qvaze kveTa, teqstili, romelic 
moicavs qargvas, qsovas, maT Soris xaliCebisa da 
fardagebis qsovas, Telvas, moCiTvas da sxva.

tradiciuli rewvis sferoSi ara erTi 
samTavrobo da arasamTavrobo iniciativa 
ganxorcielda. kerZod, mniSvnelovani proeqti 
iyo kulturis da ZeglTa dacvis saministros 
mier 2012 wels strasburgis saSobao bazrobaze 
saqarTvelos xalxuri rewvis produqciis wardgena. 
amasTanave, kulturis saministrom gamosca 
katalogis `suvenirebi saqarTvelodan~ ori 
tomi da sxvadasxva saerTaSoriso festivalebze 
waradgina tradiciuli rewvis produqcia1.

xalxuri rewvis ostatebi monawileoben 
adgilobrivi municipalitetebis mier organizebul 
festivalebSi. saqarTvelos erovnuli muzeumis 
giorgi Citaias saxelobis eTnografiuli muzeumi 
atarebs xalxuri rewvis saganmanaTleblo 
programebs.  

adgilobriv xelovanTa da rewvis ostatTa 
ekonomikuri mdgomareobis gasaumjobeseblad 
tradiciuli xelovnebis Semosavlian biznesad 
gadaqcevis gziT da raionSi kulturuli 
turizmis ganviTarebis xelSesawyobad xelovnebis 
saerTaSoriso centrma duSeTis raionSi 
ganaxorciela programa „duSeTis raionis kulturis 
seqtoris institucionaluri ganviTareba“, romlis 

1  tradiciuli rewva saqarTveloSi seqtoris kompleqsuri 
kvleva da ganviTarebis strategia, xelovnebis saerTaSoriso 
centri, Tbilisi, 2012

tradiciuli rewva, rogorc kulturuli turizmis resursi
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mTavari mizani iyo duSeTis aaip „saerTaSoriso 
TanamSromlobisa da mdgradi ganviTarebis centris“ 
bazaze socialuri sawarmo „xvaramzes“1 Seqmna da 
ganviTareba.  

duSeli ostatebis da kulturis operatorebis 
gadamzadebis paralelurad, adgilobrivi ostatebis 
mier Seiqmna bazarze orientirebuli produqcia, 
gaixsna maRazia-saloni, sadac yoveldRiurad 
funqcionirebs gamofena-gayidva. amasTan erTad, 
proeqtis farglebSi momzadda duSeTis regionis 
turistuli gzamkvlevi, romelSic Sevida 
informacia kulturuli tradiciebisa da 
memkvidreobis Sesaxeb.

„xvaramzes“ maRazia-saloni erTaderTi 
suvenirebis salonia duSeTSi. daaxloebiT 20 
ostati qmnis axal produqcias, rac gamoifineba 
rogorc Tavad salonSi, aseve sxvadasxva regionSi 
mowyobil gamofenebsa da RonisZiebebze. produqciis 
realizacia socialur sawarmos da duSeTis 
regionSi moRvawe xalxuri rewvis ostatebs 
Semosavlebis miRebaSi exmareba da imavdroulad 
xels uwyobs xalxuri rewvis tradiciebis 
SenarCunebas.

gaerTianebuli erebis msoflio turistulma 
organizaciam2 Caatara kvleva sxvadasxva 
saxelmwifoSi, ris safuZvelzec gvTavazobs Semdegi 
mosazrebebis gaTvaliswinebas:

• xelnakeTi nivTebi ukiduresad popularuli 
turistuli suvenirebia da Sesabamisad momgebiania 
biznesis ganviTarebisaTvis;

• xelnakeTi nivTebis gayidvam SeuZlia 
uzrunvelyos tradiciuli aramaterialuri 

1  http://www.khvaramze.ge/
2  www.unwto.org

maia Rvinjilia
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kulturuli  memkvidreobis xelovanTa 
momzadebisTvis grZelvadiani dafinansebis 
wyaroebi;

• qalebi arian xelnakeTobebis ZiriTadi 
mwarmoeblebi. isini ekonomikurad da socialurad 
SeiZleba gaZlierdnen bazrobis gamocdilebisa 
da specialuri treningebisa da unarebis 
gamaumjobesebeli programebis meSveobiT. 

• sazogadoebam, romelic awarmoebs produqcias,  
unda daadginos maTi gamtarunarianoba,  romelic 
icvleba stumrebis mzardi raodenobisas;

• mosaxleobis ekonomikuri gaZlierebis 
iniciativebi ufro efeqturia, rodesac 
arasamTavrobo organizaciebi an marketinguli 
organizaciebi xarisxis zrdis SesaZleblobebis 
saSualebas iZlevian. 

• gaerTianebebs esaWiroebaT daxmareba 
inteleqtualur sakuTrebaze kontrolis 
dasamyareblad, kulturuli avTenturobis, 
ekonomikuri sargeblisa da turistuli 
gamocdilebis xarisxis dasamkvidreblad.

vinaidan tradiciuli rewva, rogorc 
aramaterialuri kulturuli memkvidreoba 
moiazreba, xolo calke kanoni `aramaterialuri 
kulturuli memkvidreobis Sesaxeb~ ar arsebobs, 
amitom is regulirdeba kanoniT `kulturuli 
memkvidreobis Sesaxeb~, sadac calke ar aris 
ganmartebuli da dafiqsirebuli  termini 
`tradiciuli rewva~.

2012 wlis 24 ianvars saqarTvelos 
kulturisa da ZeglTa dacvis ministris #3/28 
brZanebiT damtkicda aramaterialuri kulturuli 
memkvidreobis obieqtis saaRricxvo baraTi da misi 
Sevsebis wesi, romelic daxvewas moiTxovs.

tradiciuli rewva, rogorc kulturuli turizmis resursi
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roca vsaubrobT turistebze, romlebsac 
gauCndebaT suvenirebis SeZenis survili, 
aucilebelia saqarTvelos kanonSi `kulturul 
faseulobaTa saqarTvelodan gatanisa da 
saqarTveloSi Semotanis Sesaxeb~ zustad iqnes 
gansazRvruli, Tu romeli `nimuSebi~ saWiroeben 
specialur nebarTvas qveynidan maT gasatanad, 
raTa vizitorebma Tavidan aicilon yovelgvari 
gaugebroba.

maia Rvinjilia
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malxaz Rvinjilia,
saqarTvelos SoTa rusTavelis Teatrisa 

da kinos saxelmwifo universitetis 
profesori

insentiv-turizmi: 

Teoria, meTodologia, praqtika

Tanamedrove saukuneSi msoflioSi dasaqmebuli 
mosaxleobis absoluturi umravlesoba 
damsaqmeblisagan (mmarTveli rgolidan), mis mier 
Catarebuli samuSaos ̀ dafasebis~ mizniT, sxvadasxva 
tipis `siurprizebs~ ganixilavs. xSirad yovelive 
cxadadaa warmodgenili calkeul kompaniebSi da 
gamWvirvalobis principebidan da dasaqmebulTa 
`reitingidan~ gamomdinare gaicema warmatebul 
pirebze. 

TanamSromlis oficialuri xelfasis 
fiqsirebuli individualuri gadaxdebi 
mkacrad individualuri xasiaTisaa  da unda  
dadgindes im  iSviaT SemTxvevebSi, rodesac igi 
sistematurad asrulebs funqciebs, romlebic 
ar arian gaTvaliswinebulni misi Tanamdebobrivi 
instruqciebiT. fiqsirebuli individualuri 
gadaxdebi xdeba specialuri brZanebis 
safuZvelze, romelsac iZleva turistuli 
firmis xelmZRvaneloba procentebSi, oficialur 
xelfasTan erTad, an absolutur gamoxatulebaSi. 
brZanebaSi aucileblad aris mocemuli miniSneba 
gadaxdis moqmedebis vadis Sesaxeb (rogorc wesi, ara 
ugvianes erTi kvartlisa), romelic aucileblobis 
SemTxvevaSi SesaZlebelia gaxangrZlivdes, Tumca, 
imave TanmimdevrobiT.

erTjeradi individualuri premiebi SeiZleba 
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yvela kategoriis personals daurigdes maTi 
samuSaos im konkretuli SedegebisaTvis, ramac 
firmas damatebiTi mogeba moutana, an zaralisgan 
ixsna. premiebis daricxvis gadawyvetilebas 
turistuli firmis direqcia iRebs, Sesabamisi 
struqturuli ganyofilebis xelmZRvanelobis 
wardgeniT (aucileblobis SemTxvevaSi Tan unda 
daerTos finansuri an sxva msgavsi saStato 
samsaxuris dadastureba). premiis konkretuli 
moculoba ganisazRvreba realuri ekonomikuri 
efeqtis saerTo Tanxis absoluturi an procentuli 
nawiliT (magaliTad, bankis damatebiTi mogebis 
10%, operaciis dasrulebis Semdeg). materialuri 
stimulirebis damatebiTi upiratesoba mZime 
fsiqologiuri efeqtia, romelic gavlenas axdens 
ara marto im TanamSromlebze, romlebsac premia 
urigdebaT, aramed samuSao koleqtivis sxva 
wevrebzec.

 specialuri premiebi ufrosi xelmZRvaneli 
personalisaTvis gaTvaliswinebulia mxolod 
firmis mmarTvelze (direqtorze, prezidentze da 
ase Semdeg) an mis moadgileze. maT es premiebi wlis 
bolos Sedegebis Sejamebis Sedegad urigdebaT, 
sufTa mogebis procentebiT. miniSnebuli procenti 
stabiluria da mkafiod aris aRniSnuli Sesabamisi 
xelmZRvanelis individualur kontraqtSi. 
calkeul SemTxvevebSi winaswari SeTanxmebiT 
dainteresebul specialistebTan, mocemuli 
premia SeiZleba mieces ara fulis saxiT, aramed 
turistuli firmis aqciebis sabazro Rirebulebis 
paketis ekvivalentSi.

premia kvartaluri Sedegebis mixedviT gamoiyeneba 
yvela kategoriis TanamSromlisaTvis, ufrosi 
xelmZRvanelisa, da SesaZloa, umcrosi momsaxure 

malxaz Rvinjilia
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personalis garda. aragarantirebul oficialur 
xelfasTan, aucilebeli damatebis rolSi 
(romelsac mxolod da mxolod destimulirebadi 
mimarTuleba aqvs) kvartaluri premia SeiZleba 
ori sabazo variantiT gadanawildes. tradiciuli 
sqema varaudobs mis procentul gamoxatulebas 
oficialuri xelfasidan gamomdinare, rac 
SesaZloa Semcirdes konkretuli TanamSromlis 
mier samuSaos Sesrulebis negatiuri Sedegis 
mixedviT. msgavsi varianti dasaSvebia, Tumca, is 
ar aris optimaluri, radganac TanamSromlis 
saqmianobisadmi formaluri SeniSvnebis ar- 
arsebobisas (aseT SemTxvevaSi gonivrulia ara 
marto premiis CamorTmeva, aramed Sromis ZiriTadi 
anazRaurebis Semcirebac) xelmZRvaneli ubralod 
valdebulia daricxos winaswar cnobili Tanxa, 
rac misi ganyofilebis TiToeulma wevrma kargad 
icis, anu premia gadaiqceva fiqsirebul gadaxdad, 
rac gamoricxavs mastimulirebel xasiaTs.

alternatiuli varianti varaudobs, oficialuri 
xelfasis mxolod `SemakavSirebel~ etaps, 
konkretul ganyofilebebs Soris, kvartaluri 
premiis Tanxis gadanawilebisas, rac mTlianad 
firmisTvis aris gamoyofili. aseT SemTxvevaSi, 
msgavsi saxis gadanawilebis kriteriumi swored 
Sromis ZiriTadi anazRaurebis fondebis moculobaa, 
romelic, faqtobrivad, gaTvlil kvartalze 
nawildeba am firmis TiToeuli ganyofilebisTvis 
calkeul TanamSromlebs Soris SesabamiSi 
xelmZRvanelobis gadawyvetilebis mixedviT, rac 
emyareba Sesrulebuli saqmis individualuri 
Sedegebis mis pirad angariSebs. amasTanave, 
rekomendebulia ori winaswari piroba:

1.  Tavad xelmZRvanelis premiis moculoba 

insentiv-turizmi: Teoria, meTodologia, praqtika
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ganisazRvreba bankis ufrosi xelmZRvanelobis mier 
(uSualod mmarTvelis, an misi moadgilis mier, 
romelsac funqcionalurad Caabares Sesabamisi 
ganyofileba).

2. konkretuli turistuli firmis Sromis 
anazRaurebis qvesistemaSi saWiroa principis 
– `Savi konvertis~ gamoyeneba (anu informaciis 
sruli daxurva, finansuri saqmianobis mocemuli 
mimarTulebis mxriv).

 premia wliuri Sedegebis mixedviT, turistuli 
firmis pirobebSi, ZiriTadad, fsiqologiur 
zegavlenas axdens misi samuSao koleqtivis 
wevrebze. rogorc kvartaluri premiebi, isinic, 
firmis praqtikulad yvela TanamSromels 
urigdeba (ufrosi xelmZRvanelobisaTvis isini 
specialuri bonusebis funqcias asruleben), magram 
maTgan gansxvavebiT, praqtikulad ar asrulebs 
mastimulirebel rols. Tavisi ekonomikuri arsiT, 
wliuri Sedegebis premia gamodis, rom samuSao 
turfirmis Semosavlebis koleqtivis wilia da 
swored aseTi xarisxiT unda moxdes deklarileba 
Sesabamis Sida reglamentebSi. am midgomidan 
gamomdinare, mocemuli premiis ganawilebis ori 
variantis SeTavazeba SeiZleba:

1.  firmis TiToeuli TanamSromlisaTvis, 
faqtobrivad, proporciulad daricxuli 
Sromis anazRaurebis ZiriTadi da damatebiTi 
Tanxa, gaTvaliswinebul periodSi (tradiciuli 
praqtika, romlis mixedviTac, koleqtivis wevrebs 
gamoricxaven arasruli samuSao kalendaruli 
wlis gamo, diskriminaciad iTvleba).

2. Tanabari Tanxebi TiToeuli sami sabazo 
kategoriis SigniT (xelmZRvanelebi, eqspertebi da 
aRmasruleblebi), rac fsiqologiurad usvams xazs 
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firmis personalis winaSe arsebuli amocanebis 
koleqtiur xasiaTs.

kompaniis maRalefeqturi moqmedebebis erT-
erTi cnobili maxasiaTebeli – moTxovnadi garemoa. 
maRali donis xelmZRvaneloba aseT organizaciebSi 
adgenen mudmivad mzard standartebs kompaniisaTvis 
da zrunaven imisaTvis, rom xelqveiTebma 
mTeli Zalisxmeva moaxmaron am standartebis 
uzrunvelyofas. konkurentuli brZolebis Tavidan 
acileba SeuZlebelia da mmarTvelebi moelian, 
rom kompaniis personali yovelTvis mzad aris 
amisaTvis.

turoperatoruli kompaniis menejerebi xSirad 
didi sifrTxiliT mimarTaven dajildovebisa da 
dasjis sistemas. isini SiSoben, rom Zalian didi 
sasjeli moralurad imoqmedebs. aseTma sifrTxilem 
SeiZleba Ziri gamouTxaros dasjisa da dasaCuqrebis 
mTel koncefcias. didma kompaniebma, romlebsac 
ramodenime filiali aqvT, Caatares eqsperimenti. 
maTi gegma iyo – aRmasruleblis stimulireba 
yoveldRiuri gadaxdebiT, rac ganixileboda, 
rogorc Cveulebrivi premia. magram gavida dro, 
Semosavlebma iklo da zogierTma filialma Zalian 
cota premia miiRo, zogma ki – saerTod araferi. 
Semdeg wels Semosavlebma uwyvetad daiwyo kleba. 
ase rom, erTma kompaniam imiT daasrula, rom Zveli 
premiebis mxolod 60%-is gadaxda SeZlo. zogierTi 
ganyofilebebi cudad agrZelebdnen muSaobas, 
bevrad ufro cudad, vidre maTi konkurentebi. 
magram rigma ganyofilebebma spec. samuSaoebi 
Caatares xarjebis Sesamcireblad da SeinarCunes 
TavianTi konkurentunarianoba. zemoT moxseniebul 
filialebSi TanamSromlebisaTvis gonivrulad rom 
gadaexadaT wamaxalisebeli premiebi, maSin premiebs 
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aRar gadauxdidnen samuSaos cudad Semsruleblebs. 
miuxdavad imisa, rom zogierTi TanamSromeli 
zewolas axorcielebda xelmZRvanelobaze, 
aRmasrulebelma direqtorma gadawyvita ar Seecvala 
samuSaos Sesrulebis wamaxalisebeli filosofia 
da premiebi gansakuTrebul SemTxvevebSi daariga. am 
gadawyvetilebam SokSi Caagdo turfirmaSi  cudad 
momuSave zogierTi TanamSromeli. moulodnelad 
SesamCnevi gaxda mcireodeni cvlileba. rac 
yvelaze mniSvnelovania, cudad momuSaveebisaTvis 
xelmZRvanelobis mxridan, raRac xelis Sewyobis 
gareSe, mouxerxebelma filialebma xarjebis 
Semcirebis programis ganxorcieleba daiwyes, ramac 
mniSvnelovnad gaaumjobesa maTi Semosavali.

aRmasrulebeli direqtoris gadawyvetilebis 
gasaocari warmatebis gasaRebi imaleba erTi 
jgufis mier samuSaos SesaniSnavad Sesrulebisa 
da meore jgufis sisustesa da uunarobis 
demonstrirebaSi. kompaniis istoria, romelic 
Tavisi aRmasruleblebisagan SesaniSnav Sedegebs 
moiTxovs, ueWvelad, samagaliTo faqtoria.

amgvarad, administraciuli sakompensacio 
gadaxdebi ganixileba rogorc instrumenti, romelic 
umaRles xelmZRvanelobas imis saSualebas aZlevs, 
rom amoicnos winaaRmdegoba Tavis moTxovnebSi 
saSemsruleblo jgufis mimarT, daajildovos 
da dasajos TiToeuli, kompaniis SemosavlebSi 
monawileobis mixedviT. amis saSualebiT 
xelmZRvanels SesaZlebloba eZleva mimarTos 
saSemsruleblo Zalisxmeva SedarebiT ufro 
produqtiuli saqmisaken da kargad Sesrulebuli 
samuSaosaTvis daajildovos TanamSromeli 
xelfasis momatebiT, premiiTa da samsaxurSi 
dawinaurebiT. rodesac sakompensacio gadaxdebi 

malxaz Rvinjilia
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metia, vidre saSualo donis industriaSi, maSin 
xelmZRvanelobas ufleba aqvs zedmeti moTxovnebic 
waradginos (xelmZRvaneloba gaurbis moTxovnebis 
wayenebas im saSemsruleblo fenisaTvis, romelic 
saSualoze dabal premias iRebs. swored amitom 
aris aseTi sakompensacio gadaxdebi Zviri). 

Tuki admistraciuli gadaxdebi kargad aris 
dagegmili, bevri warmatebuli turoperatoruli 
kompaniis gamocdilebam aCvena, rom menejmentSi 
mTavaria ori wamaxalisebeli Zalisxmeva: 1) kargad 
aqvs gaazrebuli, Tu vin da ratom aris pasuxismgebeli 
da ramdenad mniSvnelovania TiToeuli moqmedeba 
kompaniisaTvis; 2) jansaRi safuZvlis ganviTareba 
imis Sesafaseblad, ramdenad kargad akeTebs 
TiToeuli adamiani imas, rasac, savaraudod, misgan 
moelian. es ki varaudobs bazrisa da ekonomikuri 
informaciis, aseve saukeTeso personalis Statis 
gamokvlevas. amaSi moiazreba sammarTvelo 
procesebSi sxvadasxvagvari elementis gaerTianeba, 
romlebic administraciul sakompensacio gadaxdebs 
konkurentunarianobis siZlieris iaraRad aqcevs. 
sinamdvileSi, rodesac kompensacia gamoiyeneba 
efeqturad, maSin TanamSromlebi, faqtobrivad, 
iZulebulni arian ukeTesad Seasrulon samuSao, 
ganiviTaron individualuri pasuxismgebloba da 
individualuri saSemsruleblo kriteriumebi, 
samuSaos Sesrulebasa da sxva saqmeebis keTebebs 
Soris. es yvelaferi ki, Tavis mxriv, aisaxeba 
administraciul procesebze, radganac aucilebelia 
mudmivad xdebodes TviTdajerebulobis STanergva 
saSemsruleblo sferoSi premiebis miRebiT, an 
samsaxurSi dawinaurebiT.

moTxovnadi  garemos saidumlo imaSi mdgomareobs, 
rom konkurencia aiZulebs kompanias imoqmedos 
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da ganviTardes ufro metad, vidre manamde iyo. 
xolo administraciuli sakompensacio gadaxdebi 
– erT-erTi yvelaze mniSvnelovani instrumentia 
xelmZRvanelobis, garemos SenarCunebisa da 
mxardaWerisaTvis. ase rom, menejeris movaleobis 
mTavari elementebi, firmis SigniT, arian 
TanamSromlebi, xolo firmis gareT – momxmareblebi. 
TiToeuli TanamSromeli orientirebuli unda 
iyos momxmarebelze, Semosavlebis zrdasa da 
xarjebis Semcirebaze da ara TavianTi movaleobebis 
formalurad Sesrulebaze.

marTalia, premiebis absoluturi umravlesoba 
msoflioSi fuladi saxisaa, magram saerTaSoriso 
praqtikam naTlad aCvena, rom dasaqmebul adamianTa 
Soris `warmatebulebs~ gansakuTrebiT moswonT, 
roca insentivi turistul sagzurebs moicavs. 
mniSvnelovani waxalisebaa, roca wlis saukeTeso 
personals saojaxo turpakets Cuqnis menejeri 
da, faqtobrivad, misi da ojaxis sxva wevrebis 
dasvenebis organizaciaze zrunavs. 

personalis marTvis samsaxurma konkretuli 
garemo unda Seqmnas sawarmos SigniT, raTa 
TiToeulma TanamSromelma maqsimalurad moaxdinos 
sakuTari SesaZleblobebis realizeba.

amgvarad, aRiarebulia personalis marTvis 
Semdegi principi: xelmZRvanels mxolod maSin 
SeuZlia xangrZlivi warmatebis uzrunvelyofa, 
Tuki igi Tavis TanamSromlebs organizaciis 
miznebis realizebis meSveobiT piradi warmatebis 
miRwevaSi daexmareba.
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 dodo WumburiZe,
 saqarTvelos SoTa rusTavelis Teatrisa da 
kinos saxelmwifo universitetis doqtoranti

xelmZRvaneli: prof. nino sanadiraZe

kulturis sferoSi moRvawe 

organizaciebis momxmarebelTa 

damokidebulebaTa gaZlierebis 

marTva

saSemsruleblo xelovnebisa da masobrivi 
RonisZiebebis produqtebis arseboba mayureblis 
gareSe warmoudgenelia, swored amitom kulturis 
sferos sakomunikacio strategiis avtorebma 
(marketingis da sazogadoebasTan urTierTobis 
specialistma, menjerma an ama Tu im oragnizaciis 
liderma) unda daiwyon mayureblis waxaliseba. 
`marketingis cnobili instrumentis gamoyenebiT 
kulturis menejerebs SeuZliaT miiqcion Tavisi 
programebisadmi imaTi yuradReba, vinc ar 
warmoadgens kulturis mayurebels, anu adamians, 
romlebsac ar gaaCniaT mudmivi moTxovnileba 
kulturisadmi“.1 

sxvadasxva asakobrivi jgufebis erik eriqsonis2 
fsiqosocialuri ganviTarebis etapebis Sedarebis 
safuZvelze gamoikveTa, rom dedaqalaqSi 
(kvlevaSi monawileobas iRebda 200 respondenti) 
kulturis sferos produqtebisadmi yvelaze mZlav 
damokidebulebas iCenen 20-25 wlis axalgazrdebi, 

1  dragiCeviC-SeSiCi m.,  stoikoviCi b., „kultura, menejmenti, 
animacia, marketingi“, Tb.  2007, gv. 157

2  erik eriqsoni cnobili daniel-germanel-amerikeli 
fsiqologi da fsiqoanalitikosi, romelmac Seqmna Teoria 
adamianis fsiqosocialuri ganviTarebis etapebis Sesaxeb. igi 
gansakuTrebul mniSvnelobas aniWebda „me“-s identobas
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e. w. adreuli mozardebi. maTi arastabiluri  
damokidebuleba xSir SemTxvevaSi araswori 
molodiniTaa nakarnaxevi. isini kulturis sferoSi 
Seqmnil produqtebs, umeteswilad, garTobisa da 
gantvirTvis wyarod moiazreben. maTi mxridan 
garkveulwilad ignorirebulia kulturis 
sferos produqtebis saganmanaTleblo roli da 
mniSvneloba.   

„kultura aris sazogadoebis SemoqmedebiTi 
Zalebis, adamianuri urTierTobebis da 
SesaZleblobebis istoriulad gansazRvruli done, 
rac ixateba cxovrebis metad moqnil da marjve 
organizaciaSi, adamianTa moqmedebis tipebsa da 
formebSi, agreTve maT mier Seqmnil materialur 
da sulier faseulobebSi. mTeli am dinamikuri 
procesebis dinamikuri urTierTobebidan miRebuli 
Sedegebi gansazRvravs sazogadoebis kulturis 
dones da Semdgom mis ganviTarebas.“1 

kvlevaSi monawile respondentebis (asaki 20-25 
weli)gamokiTxviT gamoikveTa, rom axalgazrdebi 
orjer ufro xSirad dadian dedaqalaqSi arsebul 
kinoTeatrebSi, vidre TeatrSi. kidev ufro 
naklebia interesi muzeumebis mimarT, miuxedavad 
imisa, rom yvela respondenti erTxel mainc iyo 
muzeumSi namyofi. maTi umravlesoba weliwadrSi 
2-3-jer vizitiT Semoifargleboda.

kiTxvaze _ „ra formiT iRebT informacias 
kulturuli RonisZiebis Sesaxeb?“, _ „socialuri 
qselis feisbuqis meSveobiT“, _P aRniSnavs kvlevaSi 
monawile respondentebis _ 28 %; „megobrebisgan/
nacnobebisgan miRebuli informaciiT“ _ aRniSna 
kvlevaSi monawile respondentebis _ 28 %; 

1 TezaliSvili s., kelaptariSvili o. „xelovnebis enciklobedia“, 
I tomi, Tb., 2011 w. gv. 398
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„satelevizio reklamis meSveobiT~ _ aRniSnavs 
gamokiTxulTa _ 22,5 %; „afiSis meSveobiT“ _ 
aRniSnavs gamokiTxulTa _ 15,5 %; „bilbordebidan“ 
_ aRniSnavs gamokiTxulTa _ 6 %

miznobriv jgufebTan daaxloebisa da 
komunikaciis gaumjobesebis mizniT, organizaciam 
saWiroa SeimuSaos strategiuli dokumenti, sadac 
mocemuli unda iyos komunikaciis mizniT dagegmili 
RonisZiebebis Sesrulebis ganrigi, biujeti da 
Sedegebis Sefasebis saSualeba. sxvagvarad rom 
vTqvaT, komunikaciis strategia gansazRvravs, 
ra gziT aris umjobesi organizaciasTan 
dakavSirebuli komunikacia – rogor SeiZleba 
ecnobos sazogadoebas, ras warmoadgens da ras 
akeTebs es organizacia.

komunikaciis strategiis SemuSavebisTvis, 
saWiroa organizaciis safuZvliani codna (ras 
akeTebs organizacia, rogor funqcionirebs da 
ra garemoSi, ra problemebi aqvs) _ vin aris 
dainteresebuli organizaciis saqmianobiT da 
rogori urTierTobaa saWiro dainteresebul 
sazogadoebasTan, raTa daigegmos komunikaciis 
yvela RonisZieba da moxdes maTi koordinireba. 
strategia bevrad aris damokidebuli analizsa 
da arCevanze. kominkaciis gegmebis meSveobiT, rac 
ufro srulyofilia strategia, miT ufro advilia 
misi Semdgomi warmatebiT ganxorcieleba.

kulturis sferoSi moRvawe organizaciis 
menejmentma miznis, misiis da xedvis gansazRvris 
paralelurad, droulad unda uzrunvelyos  
sakomunikacio arxebis sworad SerCeva. 
organizaciis miznebi gasagebi unda iyos miznobrivi 
auditoriisaTvis, raTa maRali iyos sasurveli 
Sedegis miRwevis SesaZlebloba. `e.w. Wkvianuri 

dodo WumburiZe



199

principi aris konkretuli, gazomvadi, miRwevadi, 
garemosTan SesabamisobaSi da droze dafuZnebuli. 

konkretuli:  zustad unda vicodeT risi miRweva 
gvsurs. magaliTad, Tu mizani aris turistebis 
mozidva ivenTisTvis, zustad unda vicodeT saidan 
unda Camovidnen isini, ramdeni turistis mozidva 
gvsurs da a.S.

gazomvadi: es meTodi Tu procedura moiTxovs 
imis monitorings da aRricxvas, Tu ra miznebze varT 
fokusirebuli. es SeiZleba gakeTdes stumrebis 
aRricxviT an gayiduli bileTebis raodenobis 
dafiqsirebiT.

miRwevadi: Tu dasaxuli mizani ar Seesabameba 
realobas, maSin ivenTis warmatebac SeuZlebeli 
iqneba“.1

xSirad saWiro xdeba erTi da imave produqtis 
win wasawevad ramdenime saxis reklamis Seqmna, raTa 
momxmareblisaTvis mosabezrebeli ar iyos erTi da 
imave saxis reklama da sareklamo mesijebi. 

kvlevis Sedegad gamoikveTa, rom gamokiTxulTagan 
yvelaze metad 19-dan 24 wlamde asakobrivi jgufis 
warmomadgenlebi arian mgrZnobiareni sareklamo 
warwerebis mimarT.

kiTxvaze „romelma reklamam/warweram miiqcia 
Tqveni yuradReba bolo periodSi quCaSi~. kvlevaSi 
monawileTa 42%-ma daasaxela konkretuli 
RonisZieba, kerZod:
•  „suxiSvilebis ramiSvilebi“ _  respondentebis 

8,5%;
• „Rvinis festivali“ – respondentebis 7,5%;
• „Tojebisa da sabavSo speqtaklebis saerT. 

respondentebis 2 %;
• eqvTime TayaiSvilis 150 wlisTavisadmi 

1  http://www.aoifeonline.com/uplds/EventScotlandGuide.pdf

kulturis sferoSi moRvawe organizaciebis momxmarebelTa 
damokidebulebaTa gaZlierebis marTva
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miZRvnili gamofena  _ respondentebis 9 %;
• ART-geni _ respondentebis 8%;
• Deep Purple _ respondentebis 4%;
• Teatraluri afiSa _ kvlevaSi monawile 

respondentebis 3%.
„imisaTvis, rom sazogadoebis informireba 

moxdes, saWiroa arsebobdes rogorc informaciis 
gamcemi, ise am informaciis mimRebic, romelsac 
garkveuli reaqcia eqneba. yovelive ki dafuZnebulia 
sinamdvileze, codnasa da srul informirebaze“.1

sareklamo Setyobinebebisa da maTi SeTavazebis  
cvla saWiroa maSin, Tu produqtze moTxovna 
iklebs. produqtis arasaTanado xarisxi masze 
moTxovnis klebis winapirobaa. swored amitom, 
rodesac warmatebul Sedegze varT orientirebuli, 
arasdros unda dadges eWvqveS produqtis 
xarisxi.

reklamis mowonebas, racionaluri motivebi 
udevs safuZvlad, maT Sorisaa _ moxerxebulobisa 
da komfortis SegrZneba. „arsebobs racionaluri 
motivebi da kriteriumebi, romelTa gamoc, 
momxmarebeli produqts an momsaxurebas 
SeiZens, esenia: xarisxi, saimedooba, gamZleoba, 
qmedunarianoba, efeqtianoba da perfomansi“2

„devid terkelsenis3 azriT, imisaTvis, rom 
warmatebuli iyos Setyobineba, is unda miiRos 
samizne pirma da auditoriam, man unda miipyros 
auditoriis yuradReba. igi gasagebi unda iyos. unda 

1 sanadiraZe n., kulturis sferos menejmenti da dagegmareba, 
gamomcemloba „kentavri“, Tb., 2011, gv., 163

2  jorj i. belCi da maikl e. belCi, ,reklama da promocia“ 
gamomcemloba - ,,diogene“, Tb., 2013w. gv 293

3 sazogadoebasTan urTierTobis veterani mrCeveli, sent-
polis amerikis „wiTeli jvris“ yofili aRmasrulebeli 
direqtori
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iyos sarwmuno. unda iyos dasamaxsovrebeli da, 
sabolood, unda iyos moqmedebis mastimulirebeli. 
romelime am komponentis uqonloba mTeli 
Setyobinebis marcxs niSnavs“.1

kulturis sferoSi moRvawe organizaciebi 
yoveli axali produqtis wasaxalisebas da 
popularizebas axorcieleben erTiani sakomunikacio 
strategiis mixedviT, romelic moicavs: 
sazogadoebasTan urTierTobas (PR), reklmas da 
individualur gayidvebs. yovelive zemoaRniSnulis 
Sedegad vRebulobT produqtze moTxovnis zrdas.

sakomunikacio strategiis SemuSavebisas, 
kulturis sferoSi moRvawe organizaciam, 
gamocdilebaze dayrdnobiT, mizanmimarTuli 
da Tanmimdevruli qmedebebiT, unda moaxdinos 
miznobrivi jgufebis informireba, darwmuneba da 
motivireba.

„saSemsruleblo xelovnebis marTvis 
analizisas, mTavari aqcenti samizne auditoriaze 
keTdeba, radganac warmatebis miRwevis yovelgvari 
mcdeloba uSedego iqneba, Tu menejeri umTavres 
prioritetad auditorias ar ganixilavs. kargi 
organizebis, finansebis moZiebis, mxatvruli 
programis SerCevis, reklamirebisa Tu Sida 
urTierTobaTa mowesrigebis umTavresi mizani, 
swored auditoriis moTxovnaTa dakmayofilebaa. 
auditoriam darbazi xelovnebasTan ziarebis 
Sedegad miRebuli amaRlebuli ganwyobiT unda 
datovos. Seusabamo atmosferom an momsaxurebis 
dabalma donem uaryofiTi gavlena ar unda 
moaxdinos mayurebelze da xeli ar unda SeuSalos 

1 d. uilkoqsi, g. kameroni, sazogadoebasTan urTierTobis 
strategia da praqtika, 2011, Tb., gv. 173

kulturis sferoSi moRvawe organizaciebis momxmarebelTa 
damokidebulebaTa gaZlierebis marTva
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warmodgenis srulyofilad aRqmas“.1

kiTxvaze _ „ra uSliT adamianebs xels 
xSirad ewvion muzeumebs/Teatrebs da msgavs 
dawesebulebebs?“ _ axalgazrda respondentTa  
25,5% miiCnevs, rom amis mizezia interesis 
nakleboba.

kvlevis Sedegebze dayrdnobiT, SeiZleba 
iTqvas, rom kulturis sferoSi moqmedma 
menejerma „interesis nakleboba“ unda aRmofxvras 
sakomunikacio arxebis gaaqtiurebiT. aRniSnulis 
realizeba miznobrivi auditoriis gaTvaliswinebas 
saWiroebs. „mayurebelTa aRzrdis strategia“ 
warmatebiT ganxorcieldeba, Tu saeqsperimento 
jgufad 12-dan 18 wlamde mozardebs avirCevT da maT 
„xarisxiani“ kulturis sferos produqtebisadmi 
interess aRvuZravT. maTi fsiqo-emociuri 
damokidebuleba mZafr ukukavSirs gamoiwvevs. 

kulturis sferos produqtebis arsi 
momxmarebelTa gemovnebis daxvewaSi, 
damokidebulebis gaZlierebaSi, sakuTari cnobierisa 
da aracnobieris ukeT marTvaSi mdgomareobs. 
xelovani damTvalierebels da mayurebels 
uadvilebs TviTSemecnebas. kulturis sferos 
specifikurobis gaTvaliswinebiT, menejerma unda 
daabalansos gayidvebis zrda da  miznobrivi 
auditoriis „aRzrdis“  strategia. 

1  hagorti x., - saxelovnebo menejmenti _ antreprenioruli 
stili“, Tb., 2013,  gv. 30-32  
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CASSANDRA’S CALL

Summary

Well-known myth from the antique mythology such as 
Trojan King’s daughter, Cassandra and her talent of prophecy 
and not listening to her is considered by Carl Gustav Jung as 
a very typical of not understanding the human’s unconscious 
and what at the same time is causing regrettable results of 
conditions or inclination.

The reason of Troy’s fall was exactly not hearing the call 
of Cassandra, what we could consider in the psychological 
point of view as the symbolic express of his whole conscious 
or psycho’s irreversible destruction.

It should be noted that if Sigmund Freud mentions the house 
during the analysis of dreams among the metaphorical express 
of non-homogeneous psychics then Jung also names the house 
as one of the synonyms of human’s mental integrity during 
the dream analysis. The symbolic connection of conscious 
integrity of city and human is revealed with universal metaphor 
in the tragedy of Sophocles “Oedipus Rex” what is recognized 
as one of the masterpieces of the world dramaturgy. Sophocles 
tragedy starts with the events such as city contamination, 
adversity faced with the community and a plague epidemic. 
Like multiformity of inhomogeneous structure of human 
conscious perceiving the multi inhabitant and at the same time 
unanimous city as the synonym of himself human’s mental 
integrity is giving ability to the metaphorical vision of Thebe’s 
“illness”. One of the cities of Russian province in the play of 
Anton Chekhov’s “Three sisters” is heading towards the other 
direction from Thebes who is being healed from the disease. 
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Half-burned, dead and empty city from the waterfowl sign 
primarily is presenting the inner history of himself Chekhov’s 
heroes.

Precisely, alive human’s death and getting standpat motive 
is being occurred with the whole intensity in the play “Three 
sisters” of director Giorgi Margvelashvili on the stage of Shota 
Rustaveli Theatre and Film Georgian State University. 

Marine (Maka) Vasadze, 
Shota Rustaveli Theatre and Film Georgian State 

University
Doctor of Art Studies

SEMIOTICS OF FELLINI AND ANCIENT ROME IN 
ROBERT STURUA’S “JULIUS CAESAR”

Summary

In 2015 Robert Sturua staged the performance “Julius 
Caesar – fragments of one act “according to Shakespeare’s 
“Julius Caesar”. I would like to note that this play among the 
dramatic works of Shakespeare is interpretation of 21st   from 
37 plays in theatrical space of world carried out by director. 
Robert Sturua staged 2.5 action from Shakespeare’s five-act 
tragedy. Shakespeare’s general sentences: Life is theatre (even 
the people are puppet-characters ruled by someone) it is the 
main starting point of director’s vision, the solution and the 
concept. Robert Sturua says - Everything begins and ends with 
theatre. Play exposition built on the principles of like Square or 
penny gaff theatre also indicates this.

The director and painter used the life as mirror reflection 
and moved the part of audience or boxes on the stage during 
the staging of “King Lear” in 1987. This “Reality” is even 
more fierce and highlighted in “Julius Caesar”. This time 
boxes are in the middle and left side of the stage. From right 
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Lodge sometime itself Shakespeare  observes the performance 
or the other participants of play. Lodge which is in the depth 
of the stage has a shape of Facebook’s denoting logo. From 
this Lodge Dato Uplisashvili observes the play tragic-farce in 
front of him. Robert Sturua and Mirian Shvelidze have again 
emphasized the fact that the world is theatre and in this theatre 
different puppet-characters play a life-performance at different 
time.

It is known that Robert Sturua is grand masters of play 
lighting. Artistic lighting of “Julius Caesar” with color gradation 
creates the mood and atmosphere of the play. Various tones of 
colors lay under each other the Development of Event queues 
in the play: Glory, love, betrayal, jealousy, conspiracy, murder 
and so on have the own color given by director. Assembled 
music by Ia Sakandelidze is also influences on the mood of 
the viewer: Classic, opera, contemporary compositions or 
songs and so called “Hits” are combined with taste. Visual 
nonverbal language has a great meaning in “Julius Caesar” 
– with signs, symbols, metaphors, scenery, props, costumes, 
lighting, music and of course with the cast plastic. Semiotic 
frame of play characteristic for the theatre language of Robert 
Sturua is created by gestures. Events are unfold in Rome in 
Robert Sturua’s play as well as with Shakespeare in the first 
three actions. The director once again showed us one of the 
main signs such as generalization of concrete and specification 
of generalized what is characteristic for his theatre language 
and is done through existing Rome of antique period and in 
films of Fellini. Expressing of called as the world capital away 
from the Roman centuries, Sturua made final phrases existing 
in Shakespeare’s play visual together with verbal.
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Maia Kiknadze
Shota Rustaveli Theatre and Film Georgian State 

University
Doctor of Art Studies

SCHOOL DRAMA IN GEORGIA

Summary

In the work “School Drama” there is examined sight 
arrangement traditions of seminaries existing in religious 
schools of Georgia in 60ies of 18 century, particularly the 
seminaries of Tbilisi (1755) and Telavi (1782). The talk is 
about the merit of rectors Davit Aleksi-Meskhishvili and 
Gaioz Nacvlishvili in the work of creating the school drama. 
There is briefly described their pedagogical-Literary work. 
Also there is outlined role of spiritual father of that time Anton 
Catholicon and King Erekle in development of educational 
activities. The talks in the Georgian school theatre about the 
plays of Europe, Kiev, especially in Moscow’s Slavic-Greek-
Latin academy, their features, repertoire and Russian school 
dramaturgy is still being continued. This is noteworthy because 
the training program of Georgian seminaries was based on 
the program of Moscow academy, where was taught rhetoric. 
Despite the lack of existing materials about arranged plays in 
Georgian seminaries, it is known that the disciples of Georgian 
seminaries were writing the poems and presented them publicly 
for the honored guests at the events. Events presented in the 
seminaries are one of the components of the common sights 
without of which is impossible to understand the development 
of theatre culture in 18th century. 
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THEATRE STUDIES
Gamze Tanrivermis

Shota Rustaveli Theatre and Film State University,
Phd student,

Supervisor: Tamar Bokuchava

CARNIVALESQUE AGAINST AUTHORITY AND 
DEATH IN SHAKESPEARE AND BECKETT:

AN OVERVIEW OF HAPPY DAYS AND A 
MIDSUMMER NIGHT’S DREAM

Summary

“Carnival is a social institution that 
offers an alternative to the seriousness of daily life beyond a simple 

respite.”
Mikhail Bakhtin 

This essay aims to view two plays (Beckett’s “Happy 
Days” and Shakespeare’s “A Midsummer Night’s Dream”) in 
terms of their approach to death and authority under Mikhail 
Bakhtin’s term “carnivalesque”. Mikhail Bakhtin’s idea of 
the carnivalesque focuses on the ability of comedy to incite 
an expression of repressed emotions and tensions through a 
period of unbridled festivity and unregulated behavior. While 
this type of comedy is traditionally viewed as liberating and 
provocative in its subversion of conservative hierarchical 
structures, the carnivalesque also acts as a temporary release 
mechanism for inappropriate behavior, ultimately reinforcing 
the need for the security and stability of the societal regime. 
Thus, the carnivalesque is a somewhat ambivalent attack on 
authority in which comical figures (jesters, clowns, fools) 
are able to critique and defy the rules of society, but only in 
a liminal space and for a seasonal period of time before order 
and authority are restored. In Beckett’s Happy Days, Winnie, 
who is the protagonist of the play, creates her own carnival, 
which is “out of time”, in order to overcome her suffering from 
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mortality. And A Midsummer Night’s Dream takes place in 
a dream realm, which is also “out of time” and where love 
and dream can be seen as protagonists to resist authority and 
death.

Although these two plays belong to two different eras, from 
a director’s point of view, they share the same understanding in 
terms of their resistance against death and authority, however 
they employ this differently. Since the time of Gilgamesh, 
we, as human beings, deal with the matter of immortality no 
matter at what age we live. And we have developed some 
mechanisms that enable us to escape from daily life and the 
idea of mortality. Carnivals and festivities are such events in 
which we feel the real freedom, but they don’t have the same 
purpose in today’s world. The Russian philosopher and critic, 
Mikhail Bakhtin also examined carnivals and their effects on 
literature and developed the term “carnivalesque”. It refers to 
a literary mode that subverts and liberates the assumptions of 
the dominant style or atmosphere through humor and chaos. 
While reading Beckett’s Happy Days and Shakespeare’s 
A Midsummer Night’s Dream, I noticed the carnivalesque 
features of these plays and developed the idea of analyzing 
them together. Because I want to show that we have similar 
coping mechanisms and tools against death no matter that these 
plays belong to two different eras and have different styles. 

Before analyzing the plays, I’d like to specify Bakhtin’s 
idea of carnivalesque and some of its elements. For Bakhtin, 
the carnivalesque is a type of activity that often takes place 
in the carnivals of popular culture. In the carnival, social 
hierarchies of everyday life—their solemnities and pieties 
and etiquettes, as well as all ready-made truths—are profaned 
and overturned by normally suppressed voices and energies. 
Thus, fools become wise, kings become beggars; opposites are 
mingled (fact and fantasy, heaven and hell). Carnival extracts 
all individuals from noncarnival life, noncarnival states, 
because there are no hierarchical positions during carnival there 
cannot be ideologies for the mind of individuals to manifest. 
Bakhtin brings together all the festivities under the category of 
“carnival” and explains that it “offers the chance to have a new 
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outlook on the world, to realize the relative nature of all that 
exists, and to enter a completely new order of things.   

I am not going to talk about the whole of Mikhail 
Bakhtin’s Rabelais and His World here, rather to show the 
some basic elements of carnivalesque, which I thought to be 
the mechanisms used to cope with mortality and authority. 
They are as follows:

1. Familiar and free interaction between people: carnival 
often brought the unlikely of people together and encouraged 
the interaction and free expression of themselves in unity. 2. 
Eccentric behavior: unacceptable behavior is welcomed and 
accepted in carnival, and one’s natural behavior can be revealed 
without the consequences. 3. Carnivalistic misalliances: 
familiar and free format of carnival allows everything that 
may normally be separated to reunite- Heaven and Hell, the 
young and the old, etc. 4.  A “world upside-down”: through the 
carnival and carnivalesque literature, a “world upside-down” 
is created, ideas and truths are endlessly tested and contested, 
and all demand equal dialogic status. The “jolly relativity” 
of all things is proclaimed by alternative voices within the 
carnivalized literary text that de-privileged the authoritative 
voice of the hegemony through their mingling of “high culture” 
with the profane. For Bakhtin it is within literary forms like 
the novel that one finds the site of resistance to authority and 
the place where cultural, and potentially political, change 
can take place. In carnivals the true relations among people 
without the shadow of class differences could be formed, and 
in this way the ideal relationships among people were realized. 
A “carnival is collective in feeling and popular, reflecting 
values which ruling-class ideology tends to ignore or patronize 
(RHW 10). In Bakhtin’s words “carnival brings together, 
unifies, weds, and combines the sacred with the profane, the 
lofty with the low, the great with the insignificant, the wise 
with the stupid.  5. A way of relief: The freedom of expression 
and communication between the high and low class formed 
the essence of the carnival spirit.  It points out that through 
carnivals the suppressed people could find an opportunity to 
release from the norms, orders and rules of everyday life and 
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their oppositions to the oppressive system could be curbed and 
controlled. Hence the festive practices result in the purification 
of the feelings and ideas against the authority (Carnival and 
Theatre, 32). 6. Laughter: One of the other elements of carnival 
is laughter. Laughter, regarded by Bakhtin as the basis of folk 
culture’s humor, is a cooperative reaction of all people. The 
one who laughs is also laughed at by others because of the 
assumption that every human is incomplete.  7. Chronotope: 
it literally means time-space. Bakhtin defines it as follows: 
intrinsic connectedness of temporal and spatial relationships 
that are artistically expressed in literature.  In the literary artistic 
chronotope, spatial and temporal indicators are fused into 
one carefully thought-out, concrete whole. Time, as it were, 
thickens, takes on flesh, becomes artistically visible; likewise, 
space becomes charged and responsive to the movements of 
time, plot and history. Bakhtin states that there are three types of 
Chronotope used in literature. Here, we’re going to use two of 
them. First is the chronotope of encounter/road which enclosed 
a temporal element with intense emotions and feelings. Within 
this chronotope, people from all walks of life or from different 
social classes, estates, religions, nationalities and ages, come 
together at the same spatial and temporal point. Especially 
the road becomes a place of encounter since “the road is a 
particularly good place for random encounters” (TDI 243). 
And the second is the Chronotope of threshold. It refers to a 
symbolic crisis or a breaking point, which influences the whole 
life of a person. 8. Grotesque Imagery: Grotesque imagery 
is another aspect of these carnivals. Bakhtin’s theory of the 
grotesque imagery was centered on the biological and cosmic 
body of humankind. In the grotesque concept, the body parts, 
which supply the transition between the body and the outside 
world, are highlighted since “the unfinished and open body 
(dying, bringing forth and being born) is not separated from the 
world by clearly defined boundaries” (RHW 26-27). The body 
discloses its essence as a principle of growth which exceeds its 
own limits only in copulation, pregnancy, childbirth, throes of 
death, eating, drinking, or defecation. (RHW 26). Through the 
interaction between the human body and the world, the world 
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becomes a part of human being and vice versa. The body stands 
for the entire world, with all the facts about it, in a naked, clear, 
and fresh form. 

A MIDSUMMER NIGHT’S DREAM
The central action of “A Midsummer Night’s Dream” 

inhabits a liminal, dream-like space characterized by the 
inversion of real conditions, being set out-of-doors, in the 
country, in summer and under a full moon. It creates a 
carnivalesque atmosphere for the lovers, in which the normal 
rules of life just don’t apply.  

In line with Bakhtin’s theory, the woods in the play present 
a carnival world in which various-even conflicting-characters 
and themes exist together. Four different layers of characters, 
which are the deity symbols, invisible creatures, mortal group 
of lovers, and artisans, who re-enact a mythological story, are 
displayed in the woods. Firstly, Theseus, the duke of Athens, 
is a mythical hero and his prospective wife, Hippolyta, is the 
queen of the Amazons. On the other hand, the king and the 
queen of the woods, Oberon and Titania, and their servants 
such as Puck, are immortal fairies with supernatural abilities. 
Hermia and Lysander, followed by Demetrius and Helena, flee 
from Athens in order to avoid the feudal and patriarchal system 
or, rather simply to find happiness. Lastly, the artisan group 
of Nick Bottom, Francis Flute, Robin Starveling, Tom Snout, 
Peter Quince and Snug go to the woods to rehearse the interlude 
of Pyramus and Thisbe. Everybody in the play participates in 
the carnival atmosphere of the woods.   

The first act of the play takes place in the court of Theseus, 
in Athens and then the action moves into the woods until the 
second scene in the fourth act. Athens is portrayed as a rigid, 
bright and monolithic space of authority in the play whereas 
the woods supply a dark space of freedom where multiple 
voices exist together. The carnivalesque space of the woods 
in the play provides the characters of this romantic comedy 
with happiness and reconciliation. In the very beginning of the 
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play, Theseus tells Hippolyta how impatiently he is waiting for 
the wedding day and it is learned that there are four days to 
the wedding and to the new moon. It is implied that the city 
of Athens is full of old-fashioned and boring atmosphere, and 
Theseus and Hippolyta believe that the new moon and the 
wedding as a festive practice will renew and relieve them.  
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FILM STUDIES

Davit Gujabidze,
Shota Rustaveli Theatre and Film Georgian State University  

Associated Professor, The doctor of Arts 

SPACE AND TIME THROUGH 
A MOVIE CAMERA LENS

(From Levan Paatashvili to Emmanuel Lubezki)

Summary

Birdman or (The unexpected virtue of Ignorance) by 
Alejandro González Iñárritu is one of the most successful movies 
of 2014. International film press nominated it among 10 best 
movies of 2014, it’s been awarded with number of prestigious 
prizes, such as “Oscar” for best movie. Another “Oscar” has 
been given to the cinematographer Emmanuel Lubezki.It was 
the second “Oscar” for Lubezki, after “Gravity” – 2013 (Dir.
Alfonso Cuarón) and the seventh nomination after “The Tree 
of Life” in 2011 (Dir. Terrence Malick), “Children of Men” in 
2006 (Dir.Alfonso Cuarón), “The New World” in 2005 (Dir. 
Terrence Malick), “Sleepy Hollow” in 1999 (Dir. Tim Burton) 
and “A Little Princess” in 1995 (Dir.Alfonso Cuarón).

Lubezki ‘s work in his last three movies is distinguished 
by special feeling that emerges from visualization of relations 
between space and time; especially the filling of unity between 
past, present and the future,in addition with the high culture 
3D space visualization. Lubezki’s camera takes the spectator 
in unity of time-space and volume that has neither beginning 
nor the end and is defined only by the screening time. From 
a technical perspective “Birdman” is a continuous, cut-free 
sequence that begins continues and ends the storytelling by 
formation of one continuous thought. This story joins different 
characters, parallel stories, reminiscences and many other 
details, which create the multilayered world around the main 
story – the world of elements connected and influenced by 
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each other. Such a unity of stories and feeling of unintentional 
influence between peoples’ lives is not new in Iñárritu’s 
creative works. Similar style of narration can be noticedin his 
movie “AmoresPerros” (2000); but from visual standpoint, 
“Birdman” - as a philosophical interpretation is a piece of 
much higher quality, mainly because of visualization, created 
by Lubezki.

Creation of an existential continuum by the screen image 
can be foundin number of movies from different eras. Among 
them is a work of Andrey Tarkovski “The Mirror” (Cameraman 
G.Rerberg), and also – a rather less-known experimental works 
of DP Levan Paatashvili in movies “Mill on the Suburb of the 
City” (1981) and “The Roof” (1993-2000) (dir. R.Esadze). 
These movies are unique examples of visualization of 
existential unity of time and space in motion picture art.

Ilia Natroshvili,
Shota Rustaveli  Theatre and Film Georgian State University

PhD Student
Supervisor: Sandro Vakhtangov

 
TECHNOLOGY AND SCREEN ARTS: INTERACTION 

EVOLUTION

Summary

• Screen Art History - this is a continuous search for its own 
language, its own specific imaging to be found.

• Visual culture is considered the predecessor of the modern 
cinema imaging products.

• Screen works in the original solution, and mutual Screen 
Image design new methods.

• Visual Art as an other type of art is different in that it is 
directly related to the techniques.

• Film and TV - always related to the aesthetics of the social 
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and informational processes that affected the direction of 
the culture.

• Modern audio-visual creations are a modern methods.
• Today the film and video recording is more flexible, 

economical and fast, however prolonged, time-consuming 
and expensive process of the footage (Intermediate 
Digital).

• Director of 21st century, operate freely by time and 
space with modern technology: a small part of ongoing 
operations division; suddenly moving to another space 
and time continuum to create “screen & space” , where 
the effects of specific methods “Effects” connect to  each 
other.

• Screen image composition techniques largely determine 
the spatial imagination. Screen space depth perception 
TV  technologies  first starts, which uses linear perspective 
effect.

• Modern computer technology has opened new horizons 
for the different spatial characteristics and give artificial 
space-forces.

• Virtual Interactive multi-program is significant changes 
incorporated into the plastic artistic space in real time by 
the user, time of acceleration or deceleration of screen.

• Unlike other types of graphic art screen considerably 
activates the viewer’s projections, which the integration 
processes in the projective screen icons flows.

• The makers of audiovisual works are increasingly focused 
on the audience, whatever the impact of visual and acoustic 
means.

• Modern cinema and television, as well as the effect of 
creating a constant search of multimedia effective active 
participations. Feature reality is connected by realistic 
setting and professionally sophisticated conditions.
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CHOREOLOGY

Khatuna Damchidze,
Shota Rustaveli  Theatre and Film Georgian State University 

Ph.D. Student oSupervisor:  Anano Samsonadze

ISSUES OF INTER- RELATIONSHIPS OF 
LAZI AND ADJARIAN DANCES 

Summary

1. Lazeti and Adjara are two ethnographical regions located 
in the South Western part of Georgia, the geographical 
areal of which significantly defined the originality of their 
cultural and social characteristics. As a result of historical 
obstacles , they have been under a strong foreign impact, 
which was essentially revealed in choreographic art.

2. A lot of ethnographers and travellers were writing about 
Lazi dancing folklore. In utmost valuable materials of 
N.Mari, E. Lancer, K. Kokhi and Spenser, there are kept 
the ancient versions of Lazi entertaining culture. As a 
result of ethnographical expeditions made on the territory 
of Lazeti, there were fixed multi performance of traditional 
dances and theatre rituals: “Shuamtoba”, “Berobana”, 
Fate”, dances “Karsiberi”, “Kolsama”, “Shemorbenila”, 
“Bazgirula”, “Khoroni”, “Khelgashlila”, “Obiru”, 
“Lazkhoroni”, “Kurtkhoroni”, “Vahahai Nano”, “Toli 
moni kulani”, “Naughty boy” and the others.  

3. First of all adjarian dancing folklore is associated with two 
dances, it is “Gandagana and “Khorumi”, when in adjarian 
folklore we can find many other identical dance samples. 
Though, majority of them are either lost or united in the 
above mentioned dances. For instance “Gandagana” is 
created on the basis of “Kolsama-Mkhareuli”, “Khertlis 
Nadisa” and “Jaghdanana”. As for “khorumi” it’s a mixture 
of various “Khorumi” (“Gadakhveuli”, “Lazhorumi”, 
“Chamorebuli” and the others)  existing in Adjara. “Oho 
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nana” and “Fadiko” also belong to Adjarian folk dances. 
4. Significant parallels can be contoured between Lazi and 

Adjarian choreographic dialects. It’s based on  geographical 
neighborhood and existence in similar historical situation. 
Just because of these reasons, a certain number of theatre 
and choreographic entertainments of these two regions are 
identical: tradition of celebrating Shuamtoba in Lazeti, as 
well as in Adjara (Guria and Meskheti as well), “Vahaha 
Nano”  in Lazeti and “Oho I Nana” in Adjara, “Kolsama-
Mkhareuli” and women’s “Mkharal-Khertlis Nadi” in 
both parts of the country “Fadiko: in Adjara and “Fate” 
In Lazeti, “Kharonta” variety and the others. Analogues in 
choreography are defined from the point of view of dialects 
and not only by united titles of  the samples, but by unity 
of dancing lexis, expressing ways, dance structural form 
(scheme) and its functions and contents.  
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Anano Samsonadze
Shota Rustaveli  Theatre and Film Georgian State University 

Doctor of Art Studies, Associated Professor 

“MZECHABUKI” OR THE
 “HEART OF THE MOUNTAIN” 

(historical preamble of creating the first Georgian ballet and 
the interesting details related with it). 

Summary

1. Stage interpretation of traditional Georgian dance folklore 
is characterized with strong tendency characteristics in 
the XX century. Creation of the first Georgian ballet can 
be considered as one of such example, which became the 
most significant event, as a new comprehension of national 
dance traditions and innovation stage imagination. The 
leader of this innovation was the Great Ballet dancer 
and choreographer Vakhtang Chabukiani, who offered 
the original mixture of the Georgian and classic dances 
to audience, through the which he enriched the Georgian  
Choreographic Art indeed. 

2. Creation of the first Georgian ballet is related with the 
Georgian Cultural Decade, which was held in Moscow in 
the beginning of 1937. In the frames of decade, Vakhtang 
Chabukiani staged the Ballet “Mzechabuki” on the stage 
of Tbilisi Opera and Ballet Theatre. Ballet Premier (on the 
basis of some data, it was a general show) was held on 
December 26, 1936 after which the Ballet was released 
from the program of Decade and one of the dances 
“Khorumi” by name was represented in Moscow from this 
ballet.  

3. The Ballet”Mzechabuki” was forgotten, though in one 
year (in June 1938) is was staged on Leningrad (St. 
Petersburg) Ballet Theatre by the authorship of the same 
choreographer, but in  changed name (“MtisGuli – “Heart 
of the mountain”) and it was implemented just in the face, 
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as the first Georgian Ballet. What was the reason of it,  
that “Mzechabuki” changed for “MtisGuli” (“Heart of 
Mountain”) and was acknowledged in many kilometers  
distance from the motherland?

4. Vakhtang Chabukiani arrived in Tbilisi in Summer 1936 
by official invitation for  the purpose of working on 
“Mzechabuki”. He was accompanied by a famous ballet 
dancer, Vakhtang’s one of the most faithful partner Elene  
Chikvaidze, who had to perform the role of Manije. During 
the process of preparation for decade and after the fruitful 
rehearsals “Partial Elite” saw this ballet. This ballet was 
released from the decade. The reason can be explained 
in many ways: As if the Board required the changing of 
tragic final, for the other version,  itrequired the perfection 
of unprocessed stages and the certain dance parties, 
furthermore, ballet cast was foolishly blamed in failure of 
overcoming the difficult materials and many  others. 

5. As it’s made clear, the real reason turned out to be very banal: 
Vakhtang was asked to substitute the performed of leading  
party  Elene Chikvaidze for that time soloist of Tbilisi 
Ballet Theatre, Prima Ballerina Elene Gvaramadze. After 
a strict refusal by Chabukiani, the Ballet “Mzechabuki” 
was not shown in Moscow. Offended Chabukiani left for 
Leningrad and staged his creation. The Ballet “MtisGuli” 
(“Heart ofthe  Mountain”) appeared on theatre poster of 
Tbilisi after Vakhtang Chabukiani’s come back to native 
theatre in the rank of chief ballet-master. 



222

ART STUDIES

Lali  Osepashvili,
Shota Rustaveli  Theatre and Film Georgian State 

University,
The doctor of Arts

 
PECULIARITY OF THE PAINTINGS OF TBILISI 

HOLY TRINITY CHURCH

Summary

Holy Trinity Church is one of the last examples of the 
late Middle Ages. Still, it endured rebuilding many times 
and now, if I may say, it is one of the eclectic architectural 
works in Georgia. The last alteration-extension belongs to the 
Archpriest Nikoloz Ardaziani. Apparently, the church was not 
painted before and he presided over this work.

Who were the artists of the Holy Trinity Church? There are 
two versions of the scientific literature about this topic. Some 
attribute it to an Italian painter Ludwig Longo. Others think 
that this work was done by the Gegelidze dynasty. In order, to 
identify the artist, we need to separate their handwritings. In 
my opinion, only one artist was not be able to paint such a large 
area of the church walls.

Ludwig Longo’s graphic sketches and one of works from 
his private collection help me to identify the artists. If there 
were not these sketches, I would think, the church is completely 
painted by the Gegelidze dynasty. But Longo’s sketches are 
directly transferred to the walls of Trinity Church. St. Nino and 
St. Mary Magdalene are the examples of it.

The descendants of the Gegelidze dynasty told us that they 
had painted the saints’ icons. So, Ludwig Longo and Georgian 
painters were working together. We can prove this fact and 
remember St. Alexander Nevsky’s so called “Soboro”, where 
Longo and Kolchini worked together.

In my opinion, this alter was painted by one of the 
Gegelidzes. It repeats the iconographic scheme of Gr.Gagarini. 
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It is placed in Tbilisi Sioni Cathedral. This painting  sharply 
differs from the rest of the Church Art. There are four scenes 
from the Twelve’s Christological Cycle in the other areas. 
Here are Georgian and other popular saints. The west wall is 
decorated to Biblical scene from the life of Cain and Abel.

Shorena Pkhakadze,
 Akaki Tsereteli State University 

Doctor of Arts Assistant  Professor 

WHITE COLOR WITH AVTO VARAZI

Summary

 In  20th century Georgian Art Avto Varazi  is completely 
separate.  It`s difficult to attribute in any fiction feature 
progress, because it does not apply to any of them.   Completely  
different feature systems has been existed simultaneously with 
Avto Varazi .

Religious motives always has taken important place in 
creation of Avto Varasi.

This was rather unusual for artists in that time, because 
religious themes were prohibited  during serfdom soviet 
ideology. Generly  such topics were protest for artists.  
However, in most cases the idea of the artist had been formed 
in symbols.

It is well known  Avto Varazi  fish series where the fish is 
another interesting  symbol, this is white, which is expression 
of soul innocence, sanctity of life and cleanliness. White virgo 
is the color of saints who never have been suffering. There 
are  many  examples given  about white clarity  and chastity 
in bible.

Avto varazi  creation  white  color  was  came  on new 
capacity.  The works in this time are “Manana with headscarf”,  
“Asleep”, “White Still Life”,  “Still Life with white vase”, 
and  “The white fish” created in 1970, which  combines and 
connects two symbols: first Christian symbol and white color, 
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which is the certain significance. 
It is interesting that if white color in western society  

contacts  with life, marriage  and  happiness,  in east it happens 
on the contrary white color contacts death and mourning. 

What does it means the white color in Avto Varazi  
creation?  Of course it is the influence of oriental culture. The 
artist who had been  read bible every day , has  considered  
possible to revive the faith, at the first sign he presented white 
of a  Christian symbol, what pointed to a rebirth of faith.

 Tinatin Janjgava,
Shota Rustaveli  Theatre and Film Georgian State 

University,
Phd student 

ALEX GARD`S GRAPHIC ART IN 
GEORGIAN- AMERICAN RELATION CONTEXT

Summary
 

Tamar Tumanova (Tamar Tumanishvili) was known 
as “Black Pearl”. She was very beautiful and talented ballet 
dancer, that’s why she became muse for many painters and 
sculptors including American painter and sculptor Joseph 
Cornell, French painter Christian Berard, Alex Gard and 
Vladimir Tetcher. 

Tamar Tumanishvili participated in many films directed by 
famous American artists. Especially many graphic drownings 
of Tamar Tumanova made American painter Alex Gard. He 
collaborated with many famous publishing including “New 
Yorker”. In the pages of this journal many times appeared face 
of famous choreographer George Balanchini (Balanchivadze), 
and Tamar Tumanova (Tumanishvili).

Paintings of our compatriots were made by Alex Gard. 
Friendly cartoons of celebrities were exhibited in famous 
“Sardi`s restaurant” in New York. In graphic drawing, 
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descriptions of Tamara Tumanova and George Banalchini are 
very warm and cheerful. Alex Gard`s collection is housed at 
the New York Public Library for the Performing Arts. Also the 
book was published about ballet painting made by Alex Gard, 
“Ballet Laughs” (New-York: The Gregstone Press, 1941). In 
which famous ballet dancer Tamar Tumanova appears many 
times. 

In my report will be analyzed Alex Gard`s paintings about 
legendary Georgian ballet dancer and her life in American 
period.
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ART MANAGEMENT

Lali Kiknavelidze,
Shota Rustaveli  Theatre and Film Georgian State University                                                          

PhD student
Supervisor: Prof. Nino Sanadiradze

AUDIOVIZUAL COMMUNIcATIONS

Summary

• The emergence and formation of screen culture, one of 
the most significant phenomena of the 20th century, had 
a huge impact on the socio-cultural processes in almost 
all regions of the world. Nowadays, screen became an 
important part of scientific inquiry and in addition to its 
artistic features, covers a huge variety of communicative 
phenomena, including technical, promotional, educational, 
non-fiction, documentaries, fiction and animation films, 
TV shows and games.

• Development of socio-functional forms of audiovisual 
Communications significantly changes the shapes of 
creation and consumption of audiovisual products.

• The research aims to study an audio-visual communications 
market and products in Georgia, what types of audio-
visual products are produced in Georgia, in what quantity,  
for what type of devices, foreign products share in the  
market, as well as to discuss the potential of the domestic 
and international markets for Georgian producers.
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Natia Kopaleishvili,
Shota Rustaveli Theatre and Film Georgian State University,

Assistant-professor

THE PROBLEM OF GEORGIAN FILM 
PRODUCTION MANAGEMENT IN 1900-2000

Summary

1. Development of film management in Georgia as the 
process is closely related to the general socio-political 
situation and to the technical and financial difficulties of 
production. 

In this regard, especially severe picture was developed in our 
country in 1900ies when the programs of subsidies and the 
whole system of finances didn’t exist but as well as in all 
countries the practice what was customized for the Soviet 
model studio producing. The projects of the filmmakers 
hadn’t been carried out by the authority.  A new generation 
somehow were being exempted from the ideological 
pincers though were gaining the typical difficulties for 
the freedom of choice:  Lack of financial alternatives and 
cancellation as a result.

2. Realization of management without a historical experiences 
existing in the film industry had been complicated and in 
90ies it was conducted by the characteristic contradictions 
for the Post-Soviet reality: Closing the studios, searching 
the finances oriented on self-drift, unprofessionalism of 
filmmaking management.

3. The Georgian cinematography was caught between 
a dilemmas because the lack of international markets 
and so it was impossible to focus on the system of post-
production. The creation of the National Film Centre 
focused on solving these problems.

4. Since 2000 till now, attitude towards learning the marketing 
and viewing interests have been changed for systematizing 
the production management. Partial financing system of 
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feature and documentary appeared however production 
management is still carrying the problems what emerged 
in 90ies.

Ana Margvelashvili, 
Shota Rustaveli  Theatre and Film Georgian State University                                                          

PhD student 
Supervisor: Nino Sanadiradze 

 “TRADITION AND 
AVANT-GARDE”

Summary

Title: Infrastructure of Municipal Culture - Understanding 
the Development of New Perspectives

Short description: Capacities of functional meaning and 
development of former Culture Houses, left without any 
function, and other infrastructure in the Georgian villages will 
be discussed in the report.

Cultural Infrastructure and municipal culture services: 
possibility of development of various additional services 
on the basis of former culture houses or other cultural 
organisations; importance of diverse  and access of services to 
local population.

Necessity of management optimization, management 
issues and optimal capabilities. Model of cultural institutions 
and recources optimized in one space; review of optimal 
models of financing and management. 

In particular, the model will be discussed on the 
example of Culture House of Nukriani Village, its history of 
development.
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 Nino Sanadiradze,
Shota Rustaveli Theatre and Film Georgian State University,

Professor 

CULTURE AS ECONOMIC RESOURCE

Summary

Culture may be considered as a determiner of identity.  
Identity can be the characteristics of the nations, states, social 
and ethnic groups, etc. In a reality, culture is a system of terms 
that defines identity and values. 

Analysis of the issues related to the management of the 
field of culture emerges special interest for several reasons: 
firstly,management of the field of culture implies the full range 
of general management and secondly – prospects of such 
analysis are important in order to determine the necessity and 
opportunities of cooperation of the cultural field and other 
businesses.

There has been a lot of arguments lately aiming to 
determine if there is a possibility for the culture to be regarded 
as a economic resource. It is still arguable if what can be 
stated to be cultural resource – culture itself or economic 
opportunities of the culture. While discussing the processes 
of planning and organizing following circumstances shall be 
considered: the process of management of the field of culture 
not only dependson socio-cultural context and socio-cultural 
environment, but the process itself acquires socio-cultural 
features.  
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George Pkhakadze, 
Shota Rustaveli Theatre and Film Georgian State University

PhD student
Supervisor: Miron Tughushi

FUNDRAISING – COMBINED FORMS OF 
FINANCING

Summary

Fundraising is professional activity which gives opportunity 
to combine financial sources. This enables fundraiser to 
accommodate finances in flexible form, which is a must for 
cultural organizations to function.

Fundraiser can be an artist, actor or a manager, but in any 
case he should have basic techniques and skills of fundraising 
in order to acquire desirable funds.

Combined financing implies attracting funds from every 
possible source, mostly aimed at cultural development. For 
the time being, these processes happen to take place naturally, 
for example acquiring funds by selling tickets, winning 
governmental grants or even attracting private person as a 
financer.

The biggest difference that can be observed in well 
developed countries, more particularly in European countries, 
is that the role of business is much higher in financing culture. 
Combined financing gives new opportunities for organizations 
working in above mentioned field. Under combined system 
of financing we imply flexible budget which is defined 
legislatively.

Paper will discuss numerous forms of financing, which 
will enable organizations working in a sphere of a culture to 
act more flexibly in regard to existing legislative system. The 
reader will have ability to define and distinguish differences 
between several forms of financing, this will also be handy 
while fundraising and will give ability to find more efficient 
ways of planning activities.
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The last part of paper will deal with ethical aspects that 
we may encounter while fundraising which possible perils and 
opportunities may be fostered by fundraising. Also, we will 
discuss major differences between Cultural sectors and the role 
of government in coordinating these processes. Last but not 
least, we will try to give several points to the representatives 
of business, which will enable them to act more efficiently 
and accomplish positive results while dealing with cultural 
organizations.

Maya Gvinjilia,
Shota Rustaveli Theatre and Film Georgian State University

PhD student
Supervisor: Miron Tughushi

TRADITIONAL CRAFT AS A CULTURAL TOURISM 
RESOURCE

Summary

“Intangible Cultural Heritage Convention” is adopt by 
Georgia in 2007, thereby the government has recognized the 
need to protect intangible heritage and took the Convention  into 
consideration the obligations assumed under the Convention, 
that means measures aimed at ensuring the viability of the 
intangible cultural heritage, including the identification, 
documentation, research, preservation, protection, promotion, 
enhancement, transmission, particularly through formal and 
non-formal education, as well as the revitalization of the 
various aspects of such heritage.

Traditional craft sectors are among the intangible cultural 
heritage the most tangible, because its product is material. 
Handicrafts and crafts linked with knowledge and skills that 
oral tradition passed down from generation to generation, the 
Convention for the Safeguarding of the Intangible Cultural 
Heritage is about of the intangible skills and knowledge, and 
not of any particular pattern. Consequently, the Convention 
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doesn’t  mean a protection of the specific sample, but also 
to keep the tradition and its transmission from generation to 
generation.

The cultural product, as part of the tourism, attracts guests 
who arrives in Georgia. They doesn’t want only to buy such 
products, for example, souvenirs, handmade items, but rather, 
may be interested to know how this or that item was made, 
as it is also part of the cultural heritage in all their diversity. 
Handicrafts are extremely popular tourist souvenirs and 
therefore profitable for business development. 

Promoting the responsible use of this living heritage for 
tourism aims can provide new employment opportunities, 
help alleviate poverty, curb rural migration among young and 
educate a sense of pride among the communities. Tourism also 
offers a powerful incentive for conservation and increase the 
intangible cultural heritage, and the revenue it generates may 
be sent back to the initiatives to help its long-term survival. 

Communities need assistance in establishing control over 
their intellectual property to maintain cultural authenticity, 
economic benefits and the quality of tourist experience.

Malkhaz Gvinjilia,
Shota Rustaveli Theatre and Film Georgian State University,

Professor

INCENTIVE-TOURISM: THE THEORY, 
METHODOLOGY, PRACTICE

Summary

 In modern century, the absolute majority of the employed 
population in the world reviews different types of “surprises” 
from employer for “appreciation” the work that was done. All 
that is often clearly represented in particular companies and 
is issued to successful individuals according to transparency 
principles and employees “rating”.

Single individual premiums can be distributed to all 
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categories of staff for those concrete outcomes, which yielded 
an additional profit to the company, or saved it from the 
loss. The decision of giving the bonus is made by Tourist 
company board of directors presenting the relevant structural 
management department.

Mainly, according to annual results, in terms of touristic 
company, premium has a psychological impact on its 
working team members. Company’s one of the known 
highly-performance actions characteristics – is consumable 
environment. In such organizations, high level governing 
body constantly sets the rising standards for company and is 
concerned about employees, to make their efforts for ensuring 
standards.

Although the fact that absolute majority of premiums in 
the world are pecuniary type, an international practice has 
clearly demonstrated that among employed people, “successful 
ones” especially like, when incentive includes travel packages. 
It’s an important encouragement, when manager gifts family 
tour package to the best personnel of the year and actually he 
cares about his and his family members leasure (recreation) 
organization.

This way, the next personnel management principle is 
recognized: if administrator will help organization employees 
achieve personal success with a help of their goals realization, 
only after that administrator can assure long-term success. 
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Dodo Tchumburidze, 
Shota Rustaveli Theatre and Film Georgian State University

PhD student 
Supervisor: Prof. Nino Sanadiradze 

THE MANAGE OF REINFORCEMENT OF 
CUSTOMER ATTITUDES OF THE ORGANIZATION 

OF CULTURAL SPHERE 

Summary

In this article is discussed what is the public interest of the 
different age groups and  what information they possess about 
the organization of cultural sphere, as well as the attitude of the 
various target groups to the cultural products.

In this article is also discussed: 
How determines the interest the offer form of the cultural •	
products and what information source the customer prefer 
in this sphere ;
which age group is characterized with loyal attitude to •	
cultural products and what is their psychological type;
What is the inhibitory factor in the case of approval and •	
interest of the cultural products for potential customer to 
become loyal customer
In this article is discussed also about expansion of the 

area of customers of cultural products and discussions about 
increase of interest, also about study of attitudes of potential 
spectators. The attitude of spectators to the art is conditioned 
with many factors. Frequently is difficult and mutual opposite 
the perception process of art works.

In the final part is mentioned, that in the process of creating 
of communication strategy the organizations in the cultural 
sphere on the base of experience must inform, convince and 
motivate target groups.  
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