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lela oCiauri, 
xelovnebaTmcodneobis doqtori

saqarTvelos SoTa rusTavelis Teatrisa da 
kinos saxelmwifo universitetis profesori

sadac ori samyaro erTdeba

(evropuli kinematografis gavlena da qarTuli 
kinos Taviseburebebi)1

I nawili

`hafezis vardi me prudonis Cavde vazaSi,
besikis baRSi vrgav bodleris borot yvavilebs

da rac Semxvdeba, SemaCerebs Soreul gzaSi,
Cems Rvria leqsSi daisvenebs da daiCrdilebs~.

wignidan `qaldeas qalaqebi~2 
tician tabiZe

qarTuli kino TiTqmis msoflio kinematografis 
Tanatolia. `meaTe muzasTan~ saqarTvelos 
ziarebisa da urTierTobis istoriac `oqros 
saukunis~ mijnasTan daiwyo. bevri ram moxda am 
xnis ganmavlobaSi, rTuli da araerTgvarovani iyo 
es gza _ „mTels evropaSi ganTqmuli lumieris 
cocxali suraTebis~ _ sinemas _ dabadebidan 
kinematografis Tanamedroveobamde.

qarTuli kino saqarTvelos istoriis 
zusti anarekli iyo da dResac aseTad rCeba. 

1  statia, romelSic umTavresi maxvili qarTul kulturaSi 
qarTul-evropul urTierTobebis analizze keTdeba, umTavresad  
mimarTulia qarTuli kinematografisa da kulturis 
SeswavliT, pirvelad dainteresebuli qarTveli da ucxoeli 
mkiTxvelisTvis    

2  tabiZe t., „wignidan „qaldeas qalaqebi“ 
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is qveynis politikur, socialur, ekonomikur, 
zogadkulturologiur movlenebTan erTad 
viTardeboda, icvleboda, yalibdeboda, pauzdeboda, 
iyineboda, Semdeg isev agrZelebda svlasa da 
aRmasvlas... da es garemoebebi ara mxolod 
filmebSi aisaxeboda, rogorc problematika da 
maTi gadawyvetis mxatvrul amocanebsa Tu formebSi 
vlindeboda, aramed, saerTod, kinematografis  
(mTlianad xelovnebis) bedze, mis arsebobaze, 
arsebobis Taviseburebebze axdenda pirdapir 
gavlenas.  

pirveli qarTveli kinematografistebi, iseve, 
rogorc msoflios sxva kinematografiul qveynebSi, 
operatorebi da dokumentalistebi iyvnen, gambedavi 
da niWieri adamianebi, romlebsac pirveli bilikebis 
gayvana mouwiaT iq, sadac gzebi ar iyo. romlebmac 
frangi, germaneli, ingliseli, Svedi Tu amerikeli 
kolegebis msgavsad, jadosnuri farniT ganaTebuli 
samyaro aRmoaCines. romlebmac am samyaroSi 
arsebuli kanonebi upirobod miiRes da maT sakuTari 
fiqrebi, mosazrebebi, azrovneba, xelwera,  formebi 
da xerxebi miusadages. romlebmac sakuTari epoqa 
Seqmnes da SeZles sakuTari sityvebiT gamoexataT 
dro. saqarTveloSi xelovnebis tradiciuli 
dargebis (xuroTmoZRvreba, freskuli da wignis 
mxatvroba, oqromWedloba, saero da sakulto 
musika, literatura, Teatri saukunovan istorias 
axali  nakadebi Semates _ pirveli siuJetebidan 
srulfasovan dokumentur da mxatvrul kinomde, 
sinematografidan kinoxelovnebamde. 

„aSkaraa, evropa SemoaRebs karebs...“
sulierad ganviTarebul yvela ers aqvs 

mxatvruli TviTgamoxatvis Tavisi, gansakuTrebuli 
xerxi anu forma, riTac ganisazRvreba ara mxolod 

lela oCiauri 
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misi maRali, maradi, gardauvali yofierebis 
Tavisebureba, aramed yoveldRiuri cxovrebis, 
yofis uwvrilmanesi Tvisebebic.1   

yoveli eris kultura, misi TavisTavadoba da 
Tvisebrioba, upirveles yovlisa, im maxasiaTebeli 
niSnebiT ganisazRvreba, riTac is sxvas ara hgavs. 
qarTuli kultura, qveynis mTeli arsebobis  
ganmavlobaSi, istoriul gzajvaredinebze 
aRmocenebuli fenomenia. kavSirebi msoflios 
civilizebul samyarosTan saqarTveloSi 
aTaswleulebs iTvlis da droTa ganmavlobaSi 
sxvadasxvagvar saxeebad, formebad yalibdeboda 
da individualuri mxatvruli gamomsaxvelobiT 
gamoirCeoda. 

amasTan, qarTulma kulturam, isev da isev 
istoriul garemoebaTa gamo (gansakuTrebiT XVIII-
XX saukuneebSi, jer ruseTis imperiisa da Semdeg, 
sabWoTa kavSiris SemadgenlobaSi moqcevis mizeziT), 
evropulisgan gansxvavebiT, xelovnebis ganviTarebis 
ramdenime etapi gamotova da albaT esec iyo misi 
TavisTavadobis, ganumeoreblobis, gadarCenis 
erT-erTi umTavresi pirobac. Tanamedroveobam es 
barieri waSala da qarTuli kultura msoflio 
civilizaciaTa nawilad aqcia, ufro zustad, mis 
wiaRSi daabruna. 

istoriuli garemoeba, Tavisi yoveli etapiTa 
da gamovlinebiT, bunebrivia, moqmedebda qarTuli 
erovnuli kulturis Camoyalibebis procesze. 
qveynebi (evropis, aziis, wina aziis, Soreuli 
aRmosavleTisa da sxv.), romlebTanac saqarTvelos 
nebayoflobiTi (politikuri, kulturuli, 
religiuri Tu komerciuli), Tu iZulebiTi 

1 literaturaTmcodne da kritikos guram asaTianis 
„formulis“ Tavisufali citireba  

sadac ori samyaro erTdeba
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(dampyrobluri omebis Sedegad) urTierTobebi 
hqonda, mniSvnelovan gavlenas axdendnen qarTuli 
sazogadoebis cxovrebis wesze, kulturis 
formirebaze. bevr sferoSi mis ganviTarebas, 
srulqmnis procesebis normalur warmarTvas xels 
uwyobdnen, bevrs gvaZlevdnen (rac organulad 
gardaiqmneboda mravalsaukunovani da mdidari 
tradiciebidan, msoflmxedvelobidan, Sinagani 
kulturidan, genetikuri kodidan gamomdinare) 
da bevric mihqondaT Cvengan, rogorc _ `oqros 
sawmisi~ („medeas“ miTi) _ qveynis sulieri 
siZlieris simbolo, eris sulieri da materialuri 
simdidris xati.  

istoriam gviCvena, rom xelovneba (misi 
axali formebi), mimdinareobebi (saerTod, axali 
xelovneba) iqmneba maSin, rodesac qveyanas raime 
mZafri qartexili gadauvlis an piriqiT, rodesac 
qariSxali Cadgeba, amindi mSviddeba da eri imis 
Sedegs imkis, rac stiqiam Tu politikurma Stilma 
moutana. 

Teatri (sistemaSi moqceuli sinTezuri 
xelovneba), Tu misi pirveladi formebi 
saqarTveloSi swored „miTuri“ da antikuri 
xanidan arsebobs da iseve, rogorc sxvagan, pirvel 
rigSi, uSualod Teatri da literatura (Teatris 
reJisorebi da mwerlebi), maT gverdiT mxatvrebi 
da musikosebi (romlebic evropuli kulturis 
gavleniT erovnul xelovnebas qmnidnen) aRmoCndnen 
qarTuli kinematografis saxis ganmsazRvreli, 
niadagis momamzadebeli da umTavresi impulsis 
mimcemi.  

saqarTvelo XVIII saukunidan ruseTis 
imperiis SemadgenlobaSi Sedioda (imavdroulad, 
saqarTvelo kavkasiis centrad iTvleboda. 

lela oCiauri 
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ruseTis mefisnacvalis rezidencia TbilisSi iyo 
da kavkasiac aqedan imarTeboda) da vinaidan, Tavad 
ruseTi sazrdoobda evropuli kulturiT, evropa, 
am epoqis saqarTveloSic, pirvel rigSi, ruseTis 
gavliT (pirdapiri da pirobiTi mniSvnelobiT) 
Semoedineboda. 

Tbilisisa Tu saqarTvelos didi Tu patara 
qalaqebi, soflebi Tu dabebi evropuli yaidis 
cxovrebis wesze gadavidnen. erovnul wes-
CveulebebTan, yofiT tradiciebTan, kulturis 
tradiciebTan, xelovnebis maralganviTarebul 
dargebTan, erovnul samosTan da sxv. da sxv. 
erTad sazogadoebam uproblemod miiRo - frangi 
`modistkebi~ da moda, germanuli, polonuri, 
berZnuli, inglisuri restornebi da sastumroebi, 
evropuli sawarmoebi da maRaziebi, uaxlesi da 
klasikuri evropuli literatura, mxatvroba, 
opera, baleti, arqiteqtura da roca dro movida, 
kinoc (damadastureblad arqivebSi Semonaxuli Tu 
Zvel fotoebze aRbeWdili sareklamo ganacxadebi, 
afiSebi Tu plakatebi gamodgeba). es yvelaferi 
erTad da cal-calke qarTuli sazogadoebis 
Cveulebriv yoveldRiurobad iqca (ramdenadac moda 
- Cacmuloba saukeTesod gamoxatavs drosa da mis 
saxes, 1912 wels gadaRebuli pirveli qarTuli 
dokumenturi filmi „akaki wereTlis mogzauroba 
raWa-leCxumSi“, romlis Sesaxebac mogvianebiT 
visaubreb, amis naTeli amsaxvelia).

qarTuli profesiuli Teatric XIX saukuneSi 
aRorZinda. saukunis dasawyisSi, aristokratiis 
salonebsa Tu saganmanaTleblo sazogadoebebSi 
Seiqmna scenismoyvareTa wreebi. 1845 wels 
rusuli dramatuli Teatri gaixsna, xolo 1850 
wels, qarTvel sazogado moRvaweTa TaosnobiTa 

sadac ori samyaro erTdeba
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da giorgi erisTavis1 xelmZRvanelobiT, aRorZinda 
qarTuli profesiuli Teatri (STagonebuli iyo 
im periodis evropuli realisturi Teatris - 
romantikul-heroikuli stiliT), romelic 1850 
wlis 14 ianvars amoqmedda, giorgi erisTavis komedia 
„gayras“ pirveli warmodgeniT, profesionali 
msaxiobebis dasis monawileobiT.

qarTuli profesiuli musikis aRmavlobac 
evropuli musikaluri kulturis wyalobiT 
moxda. XIX saukunis II naxevridan TbilisSi 
mudmivmoqmedi saopero Teatri Seiqmna, sadac 
uCvenebdnen italiur, germanul, frangul da 
rusul operebs, sabaleto speqtaklebs, ucxoeli 
da odnav mogvianebiT, qarTveli kompozitorebis 
(meliton balanCivaZe, zaqaria faliaSvili, 
dimitri arayiSvili, niko sulxaniSvili, viqtor 
doliZe) nawarmoebebs, romelTa Semoqmedeba  
qarTuli xalxuri da evropuli klasikuri musikis 
tradiciebs aerTianebda.

 maSin, rodesac saqarTveloSi italiurma 
operam warmodgenebis gamarTva daiwyo (ramac 
mogvianebiT qarTuli erovnuli operis dabadebas 
Seuwyo xeli), gadmocemebis Tanaxmad, opera 
qarTuli sazogadoebisTvis imdenad organuli  
gaxda, rom misi mimRebi ara mxolod sazogadoebis 
ganaTlebuli, elituri nawili iyo, aramed dabali 
fenac, romlis warmomadgeneli ubralo xelosnebi 
quCebSi: „figario _ iq, figaro _ aq~ – mocartis 
„figaros qorwinebidan“ _ simReriT dadiodnen.  

pirveli pianino saqarTveloSi, XIX saukunis II 

1  poeti, publicisti, mwerali, dramaturgi, komediografi, 
msaxiobi, reJisori. qarTuli profesiuli Teatris 
damaarsebeli.  kritikuli realizmis fuZemdebeli. pirveli 
qarTuli saliteraturo Jurnal `ciskaris~ damaarsebeli da 
pirveli redaqtori.

lela oCiauri 
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naxevarSi gaCnda. is cnobili poetisa da samxedros, 
Tavad aleqsandre WavWavaZis qaliSvil nino  
WavWavaZes ekuTvnoda da kaxeTSi _ saqarTvelos erT-
erT regionSi _ sofel winandalSi, WavWavaZeebis 
sasaxleSi idga da dResac iq arsebul muzeumSi 
inaxeba.

evropul kulturaSi mimdinare procesebTan 
identoba saqarTveloSi mkveTrad da naTlad 
mwerlobaSi aisaxa. albaT imitom, rom evropulma 
literaturulma mimdinareobebma wignebis 
(originalebis enebze da qarTulad Targmnili) 
saSualebiT ufro „ioli“ gziT SeZles Soreuli 
samyarodan SemoRweva da damkvidreba. miT umetes, 
rom amis tradicia qveyanaSi saukuneebia arsebobda, 
berZnuli tragediebis, berZnuli Teatraluri 
kulturisa da zepirsityvierebis nimuSebisa 
Tu Semdeg bibliis Targmnis (IV-V saukuneebi) 
droidan.     

evropulis darad da kvaldakval saqarTveloSi 
yalibdeboda da viTardeboda evropul saxviT 
xelovnebasa da literaturaSi XVIII-XIX 
saukuneebSi aRmocenebuli _ realizmi, klasicizmi 
_ akademiuri, klasikuri mxatvroba; Semdeg 
kubizmi, dadaizmi, abstraqcionizmi, futurizmi, 
konstruqtivizmi... gaCnda artistuli kafeebi, 
romlebSic Tavs iyrida xelovanTa bohema da 
axali ideebiT STagonebuli sazogadoeba, romelic 
axali cxovrebis wesis damkvidrebisTvis amzadebda 
niadags. 

am kulturul Sres qarTvel mxatvrebs, 
moqandakeebsa da arqiteqtorebTan erTad 
[romelTagan nawils evropaSi miRebuli ganaTleba 
hqonda da XX saukunis dasawyisis evropis, 
ZiriTadad, parizeli mxatvrebisa da germanuli 

sadac ori samyaro erTdeba
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ganaTlebis samyaros iyo naziarebi da romelTa 
didi nawili qarTuli kinos mxatvaric gaxda) _ 
gigo gabaSvili _ miunxenis samxatvro skolis 
stipendianti; miunxenis samxatvro akademiis 
kursdamTavrebuli dimitri SevardnaZe (romlis 
saxelsac Tbilisis suraTebis erovnuli galerea 
atarebs), safrangeTSi staJirebagavlili _ lado 
gudiaSvili, daviT kakabaZe, elene axvlediani, 
qeTevan maRalaSvili, Salva qiqoZe; iakob nikolaZe 
_ ogiust rodenis mowafe, nikoloz kandelaki 
_ antuan burdelis saxelosnoSi aRzrdili;  
Teatralur mxatvrebSi _ irakli gamrekeli, 
petre ocxeli] qmnidnen is evropeli mxatvrebi, 
romlebic an droebiT Camodiodnen saqarTveloSi, 
an xangrZlivad cxovrobdnen aq _ [zigmund (ziga) 
valiSevski, ilia (iliazdi) da kirile zdaneviCebi,  
henrik hrinievski, ilia zankovski, mixeil 
vadbolski, oskar Smerlingi, rene Smerlingi,  paul 
fon frankeni, Teodor horSelti, helene kiuber-
frankeni, aleqsandre zalcmani, rihard zomeri, 
irina Stenbergi, maqs tilke, boris fogeli da 
sxvebi].

XIX saukunidan qarTuli saxviTi xelovnebis 
diapazoni izrdeba, saqarTveloSi Cndeba da 
mkvidrdeba dazguri mxatvroba, axali Janrebi _ 
portreti, naturmorti, peizaJi, risi tradiciac 
qarTul saero mxatvrobaSi faqtobrivad ar 
arsebobda, magram, ramac Zalian mokle droSi 
TavisTavadi, erovnuli saxe da formebi miiRo.

saqarTveloSi, rogorc msoflioSi, 
fotografia XIX saukunidan, dagerotipebiT 
iwyeba. aq gadaRebuli pirveli fotos Sesaxeb 
1842 wlis dokumentebi iuwyebian. saqarTveloSi 
moRvawe pirveli fotografebi ucxoelebi iyvnen _ 

lela oCiauri 
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sergei levicki (swored igia pirveli dagerotipis 
avtori), verneri, barti, konradi, henrix gaupti. 
pirveli fotografi simon morici iyo, Semdeg 
_ aleqsandre ivanicki (swored misi, 1858 wels 
gadaRebuli fotoebia pirvelebi, romlebmac 
Cvenamde moaRwia), vladimer barkanovi, ludvig 
goldSteini (berlinis akademiis aRzrdili), 
vestli, nordSteini, dubileri, aleqsandre 
engeli,  konstantine zanisi, ivan nostici, melqon 
kaCuxaSvili, aleqsandre mixailovi da nikoloz 
saRaraZe, eduard klari, dimitri nikitini, 
grigori ter-gevondianci, sergei prokudin-gorski 
(1902 wels feradi fotoebis gadaReba daiwyo), 
vitorio sela, romelTagan dimitri ermakovi 
gamoirCeva da maT gverdiT qarTveli profesionali 
fotografebi _ aleqsandre roinaSvili, vasil 
roinaSvili, vasil cxomeliZe, nikoloz saRaraZe, 
kote qavTaraZe, daviT abaSiZe, evtix Jvania da 
sxvebi da sxvebi, romlebic saqarTvelos istoriis 
fotodokumentebs qmnidnen da Tanamedroveobiskn 
mihyavdaT cxovreba.

sainteresoa erTi informacia, romelic 1897 
wlis 24 aprils gazeT „iveriaSi“ gamoqveynda: 
„tfilisis saxazino TeatrSi demonstrirebul 
iqneba Zmebi lumierebis sinematografi (moZravi 
da cocxali fotosuraTebi) da tfilisis 
didebis taZarSi am aprilis 20 dgan gamarTulia 
safotografo gamofena fotografiis moyvareTa 
sazogadoebisa da gastans amave wlis maisis 25 
mde“.1 24 aprilis gazeTi „kavkazi“ ki wers, rom 
es „kavkasiis pirveli fotogamofenaa“.2

fotografebsa da fotomoyvarulebs 

1  gazeTi „iveria“, 1897 weli, 24 aprili

2 gazeTi „kavkazi“, 1897 weli, 24 aprili

sadac ori samyaro erTdeba
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saqarTveloSi mesuraTxateebs uwodebdnen, maT 
atelieebs _ sasuraTxatoebs da faqtobrivad, 
yvela moqalaqe Tvlida, rom aucileblad unda 
aRbeWdiliyvnen fotoze, sakuTari Tu ojaxis 
wevrebis suraTxatebi SeeqmnaT awmyosTvis da 
samudamod ukvdavsayofad.  

1915 wels,  quTaisSi,  franguli simbolisturi 
„skolis“ kvaldakval, Seiqmna qarTvel simbolistTa 
gaerTianeba, poeturi ordeni (damfuZnebeli _ 
grigol robaqiZe. 30-iani wlebidan cxovrobda 
germaniasa da SveicariaSi), romelmac 1916 wels 
gamosca Jurnali „cisferi yanwebi“ (novalisis 
cisferi yvavilebis aluziiT), romelSic am 
mimdinareobis faqtobrivi manifesti gamoacxada da 
romlis saxelwodebis mixedviTac, masSi Semaval 13 
axalgazrda poets (paolo iaSvili, tician tabiZe, 
kolau nadiraZe, valerian gafrindaSvili, sandro 
cirekiZe, Salva afxaiZe, nikolo miwiSvili, giorgi 
leoniZe, raJden gvetaZe, sergo kldiaSvili, ali 
arseniSvili, levan meunargia, Salva karmeli) 
„cisferyanwelebi~ ewodaT. 

„saqarTvelos landur arsebas movevlineT Cven 
axali sxivmosilobiT da ocnebadakargul xalxs 
vaswavliT gzas momavlis cisfer taZrisaken. 
sayvarelma nimfebma aswies farda Cveni scenisa 
da vgalobT oqroTi Semosili ganaxlebis 
aqtiorebi usxivo xalxis winaSe“. paolo iaSvilis 
„pirvelTqma~, almanax ̀ cisferi yanwebis~1N1-isTvis, 
1916 wels.

„aSkaraa, evropa SemoaRebs karebs da am dros 
Cven unda davxvdeT SeWurvili erovnuli SemecnebiT, 
rom iyos mTavari morgvi, romelzedac moexveva 

1 iaSvili p., pirvelTqma, almanaxi `cisferi yanwebi~ 1, 28 
Tebervali, 1916 weli
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axali ideebi. maSin iqneba namdvili renesansi da 
am erovnuli aRorZinebis sadRegrZelos sruliad 
seriozulad vsvam „cisferi yanwebiT“.1 wers iqve 
tician tabiZe.

cisferi yanwebis alegoria ara mxolod 
qarTuli poeziisTvis iyo niSandoblivi, aramed 
zogadad qarTuli kulturisTvis, romlis wiaRSi 
poeturi notebi Warbobda.

„hafezis vardi me prudonis Cavde vazaSi,
besikis baRSi vrgav bodleris borot 
     yvavilebs
da rac Semxvdeba, SemaCerebs Soreul gzaSi,
Cems Rvria leqsSi daisvenebs da 
     daiCrdilebs~.
epigrafad gamoyenebuli es strofic tician 

tabiZes ekuTvnis. is gansazRvravs qarTveli 
simbolistebis (qarTuli simbolizmi, franguli 
simbolizmiT iyo STagonebuli da mis niSnebs 
atarebda. meore mxriv, misi gardasaxva-gaTavisebiT 
agrZelebda qarTuli poeziis tradiciebsa da 
Taviseburebebs) Semoqmedebis arss da amave dros, 
mTel qarTul xelovnebas esadageba, romelic, 
erTi mxriv, evropuli Tu aziuri civilizaciebis 
gzajvaredinze, am meryev zRvarze, Tu zRvarze 
meryeobis Sedegad Camoyalibebuli fenomenia da 
meore mxriv, evraziuli kulturis organulad 
gardamqmneli da gamTavisebeli mocemuloba, 
romelic Tavis saukeTeso qmnilebebSi, aravis da 
arafers imeorebs sakuTari Tavis garda.

daaxloebiT aseTi iyo qarTuli kulturis 
portreti XVIII saukunidan XIX-XX saukuneebis 
mijnamde. am droisTvis evropidan SemoRebuli, 
Tu evropisken gaRebuli kari sakmaod farTod 

1 tabiZe t., cisferi yanwebiT, iqve
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da „stumarTmoyvrulad“ iyo gaxsnili da amis 
wyalobiT, bevri saintereso Sexvedra xdeboda, 
axal-axali sferoebi isaxeboda da mniSvnelovani 
ambebi TamaSdeboda. 

„evropeizmis“ nakadebi cxovrebis, yofis, 
saxelmwifoebrivi sistemis, kulturis araerT 
mimarTulebas moicavda da aviTarebda. miT ufro, 
rom I msoflio omamde da 1917 wlis ruseTis 
revoluciis Sedegad samyaroSi sruliad axali 
wesrigis damyarebamde jer adre iyo.   

yvelaferma aman erTad da cal-calke, pirdapir 
da gakvriT, siRrmiseulad da calkeuli detalebis 
CarTulobis mixedviT, niadagi moamzades da xeli 
Seuwyves saqarTveloSi kinos Semosvlasa da 
erovnuli kinematografis ganviTarebas.

kino, rogorc sinTezuri xelovneba, swored 
xelovnebis manamde arsebuli dargebis gaerTianebiT, 
gardasaxviT, axali saxelovnebo enis SeTxzvis 
Sedegad Seiqmna. kinoaparti, proeqcia _ teqnika; 
ambavi, misi gadmocema _ Semoqmedeba da komercia _ 
gaqiraveba, mayureblamde mitana da finansuri mogeba 
_ sinemas arsebobis sami mTavari elementia. magram 
am ganuyreli triadas elementebis asamoqmedeblad 
saWiro SemoqmedebiT nawils Tavisi sakuTari, Sida 
mwyobri agebuleba aqvs, romlis gareSec Tomas 
edisonis gamogoneba _ kinoaparati _ usargeblo 
nivTad darCeboda. 

SemoqmedebiTi nawilis meqanizmis asamuSaveblad 
ki saWiroa _ literatura _ ambavi, siuJeti; 
Teatri _ ambavi, siuJeti, msaxiobi, dekoracia;  
saxviTi xelovneba _ dekoracia, Cacmuloba, 
rekviziti, plastikuri gamomsaxveloba; 
musika _ xmovani dramaturgia, emociuri xazi;  
gamosaxuleba _ mxatvroba, fotografia _ 
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moZravi da „gacocxlebuli“... swored mas Semdeg, 
rac am yvelafris SeerTeba gaxda SesaZlebeli, 
kinematografma arseboba daiwyo. yvelgan, mTel 
msoflioSi, gamonaklisis gareSe.      

... da „matarebelic“ Semovida
saqarTveloSi pirveli kinoseansebi kapucinebis 

bulvarze parizuli Cvenebebidan erTi wlis 
Semdeg gaimarTa. informacia, romelic imdroindel 
gazeT „cnobis furcelSi“ 1896 wels gamoqveynda, 
iuwyeboda, rom:  „dRes, 16  noembers, saTavadaznauro 
TeatrSi naCvenebi iqneba sinematografi –  mTels 
evropaSi ganTqmuli cocxali fotografiuli 
suraTebi liumierisa~.1

pirveli kinoTeatri „iluzioni“ 1904 wels, 
Tbilisis mTavar quCaze _ golovinis (dRes 
rusTavelis) prospeqtze, yofil restoran 
`daTvis~ SenobaSi gaixsna (mflobelebi sofio 
ivanickaia da rozeti). manamde filmebs aCvenebdnen  
_ an zemoxsenebul saTavadaznauro TeatrSi, an 
Zmebi nikitinebis cirkSi, sadac saamisod sakmarisi 
farTic iyo da sinemas Tavdapirveli arsisa Tu 
daniSnulebis gamarTlebac, romelsac maSin, 
xelovnebis „statusis miniWebamde“, gasarTob, 
sacirko-sabalagano warmodgenebis kategorias 
akuTvnebdnen... 

1905  wels  Tbilisis  uZveles, imdroindel 
centralur parkSi (romelSic imarTeboda saxalxo 
seirnobebi, gamofenebi Tu speqtaklebi, romelSic 
1935 wels amoqmedda msoflioSi pirveli 
sabavSvo rkinigza da romelic dResac moqmedia), 
saxelwodebiT, „muStaidi“ (gaixsna 1828 wels. 
damaarsebeli da pirveli mepatrone iyo iranidan 
saqarTveloSi Camosuli, iranis azerbaijanSi 

1  gazeTi „cnobis furceli“, 1896 weli, 16 noemberi
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Siitebis religiuri lideri  _ mujTahid imir 
feTex-aRa seid Tavrizi. baRis saxeli _ muStaidi, 
muSTaedi _ misi sasuliero wodebisgan warmodgeba), 
sofio ivanickaiam (romelic erT-erTi pirveli 
kinodistributori iyo saqarTveloSi) aamoqmeda 
`xis saxli~ – sazafxulo `iluzioni~, patara 
eleqtrosadguriT.  

1907 wlidan, qalaqis sxvadasxva quCaze ukve 
ramdenime kinoTeatri  - ̀ muza~, ̀ kolizei~,  ̀ apolo~ 
(pirveli eleqtronuli kinoTeatri TbilisSi. 
agebulia modernis stilSi. mflobelebi jer - 
mdidari germaneli kolonisti, Semdeg italieli 
Zmebi riCebi iyvnen. teqnikurad aRWurves kompania 
„reiSma~ da karl vilsisma. dekoratiuli reliefebi 
Cexma  a. novakma da karl souCekma Seqmnes), ̀ lira~, 
`mulen eleqtriki~, `ampiri~, `sinema diski~, 
`skifi~, `urani~, `saturni~, `moderni~, „arfasto~ 
(romelic somex mecenatsa da mrewvels miqael 
aramiancs ekuTvnoda da romelic missave kuTvnil 
sastumro „palas-otelis~ SenobaSi gaixsna.1 

1907  welsve safuZveli eyreba kino gaqiravebis 
qsels da axali sanaxaoba, romliTac mTeli msoflio 
iyo mojadoebuli, saqarTvelos did qalaqebSi  
_ quTaisi _ „Tamari“, _ romlis mravaljer 
gadakeTbul SenobaSi savaWro obieqtebia gaxsnili, 
„radiumi“ _ arqiteqtori edmund friki, romelmac 
Senobis fasadis nimuSad, vasil amaSukelis 
TxovniT, moskovis kinoTeatri „eqspresi“ gamoiyena. 
darbazSi 400 kaci eteoda. tapioris nacvlad 
seansebze orkestri ukravda; „mon pleziri“, 
romlisganac mxolod fasadia darCenili, modernis 

1 amJamad am SenobaSi SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universiteti da ramdenime sxva organizacia 
mdebareobs. 
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stilSi. mflobeli iyo gabriel Careqovi); baTumi 
[„apolo“ (mepatrone _ broveli), „iluzioni“ 
„lira~ (mflobelebi _ Svedi Zmebi iakobsonebi), 
„palasi~, „pikadili~, „triumfi~ (mflobeli  - 
germaneli maria iungi) da „religioni“ (ori 
darbaziT _ daxuruli da sazafxulo, romelic 
400-ze met mayurebels itevda)] kinoTeatrebis 
aSenebis Sedegad, mTel saqarTvelos edeba. 
sinematografi qveynis mosaxleobis yvela fenis 
cxovrebis ganuyrel nawilad iqca, iseve, rogorc 
Teatri, opera da cirki.

im droidan, kinogaqiraveba, faqtobrivad, 
Seferxebebis gareSe muSaobda. am saqmianobas, 
zemoxsenebuli sofio ivanickaias garda, romelic 
frangul „gomonTan“ TanamSromlobda, eweodnen 
ucxouri firmebi _ „Cinezi“, „ambrozio“, „pate“. 
xolo 1918 wels belgiur kinofirma „filmes“ 
xelSewyobiT, saqarTveloSi pirveli kinostudia 
_ kino atelie _ Seiqmna.

sofio ivanickaias pirad arqivSi, dokumentSi 
„Tbilisis xedebis aRwera~ (inaxeba Tbilisis 
istoriis muzeumSi) naTqvamia, rom saqarTveloSi 
kinogaqiravebis yofaSi Semosvla bevrad naTlad 
da araagresiulad xdeboda, vidre romelime sxva 
qveyanaSi, rac aziisa da evropis gzasayarze myofi 
qveynis Taviseburebidan gamomdinareobda.

1911 wlis „baTumis gazeTSi~ „apolos~ (es 
kinoTeatri dResac moqmedebs) afiSaa gamoqveynebuli, 
aseTi informaciiT _ „saukeTeso saTeatro Senoba 
mTels baTumSi. mudam sufTa da axali haeri, rac 
yvelaze ufro sayuradReboa janmrTelobisTvis~. 

iqvea kinoTeatr „religionis~ reklama: 
„religioni“ aris „saukeTeso saTeatro 
Senoba mTels baTumSi, cecxlis wakidebisagan 
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uzrunvelyofilia~. 
xolo erT-erTi afiSa iuwyeba, rom „apoloSi~ 

aCvenebdnen mxatvrul films, „macduri sinaTle~  
_ „tragedia xuT nawilad. daCagruli guli. 
gansakuTrebuli ansambli. „macduri sinaTle es aris 
niSnebi sinamdvileSi mTeli misi fsiqologiuri 
analiziT adamianis grZnobaTa da sulieri 
ganwyobilebaTa wminda niuansebis gansaxiereba. 
cnobili tragikis rudolf  Sildkrautis TamaSoba 
stovebs araCveulebriv STabeWdilebas~. 

pirvel Cvenebebze daswrebis Semdeg,  LATERNA 
MAGICA-s naTebiT mojadoebulma qarTvelma 
enTuziastebma pirveli „lumieruli“ filmi-
siuJetebis gadaRebac daiwyes  _  epizodebis 
saqarTvelos  cxovrebidan da  realobidan, rasac 
pirveli reJisor-operatorebi _ aleqsandre 
diRmelovi (diRmeli), simon esaZe, vasil amaSukeli 
_  kavkasiaSi mogzaurobebisas naxulobdnen. 

uSualod qarTuli kinos istoria ki, qalaq 
quTaisidan iwyeba. 1908 wlidan, rodesac 
quTaiselma mxatvarma, vasil amaSukelma [(1886-
1977), romelmac 1908 wels, moskovSi frangul 
kinofirma „gomonis~ kursebi daamTavra da 
kinoteqnikac maTganve SeiZina, jer kinomeqanikosad 
imuSava da  Semdeg daiwyo  pirveli moklemetraJiani 
filmebis, ufro zustad, siuJetebis gadaReba. 
`baqos bazris tipebi~, `navTobis WaburRilebze 
muSaoba~ (romelic mxolod 2011 wels, baqoSi, 
kerZo koleqcioneris arqivSi aRmoaCines), „navTis 
gadasxma tumboebiT“,  „qarTveli scenis moRvaweni“, 
„qvanaxSiris gadazidva aqlemebiT“, `gviriloba~, 
`q. quTaisis xedebi~, `eqskursia bagratis taZris 
nangrevebTan~, „gunibis polkis aRlumi kapitan 
simon esaZis monawileobiT“ da a.S.
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es siuJetebi arsad SemorCenila. asevec 
dakargulia 1907(8) wels Salva dadianis1  
scenariTa da dakveTiT, mitrofane kldiaSvilis 
reJisorobiTa da Teatris reJisor aleqsandre 
wuwunavas konsultirebiT  gadaRebuli pirveli 
dasrulebulformiani dokumenturi Canaxati 
_ „berikaoba-yeenoba“ (informacia mxolod 
Canawerebisa da dokumentebis saxiT arsebobs).2 

1910 wlidan, rogorc vaxsene, maT uerTdebian 
operatorebi _ polkovniki, samxedro istorikosi 
simon esaZe (1913 wels, ruseTis dakveTiT  gadaiRo 
mxatvrul-dokumenturi filmi „kavkasiis dapyroba~, 
romelsac saqarTvelosa da ruseTis garda, qveynis 
gareTac uCvenebdnen; xolo 1914 wels, msoflio 
omis dawyebis Semdeg, aseve dakveTiT iRebda qronikas 
avstriasa da germaniaSi; istoriuli xasiaTis 
filmebs _ „erzerumis dacema“, „trapezundis 
aReba“) da aleqsandre diRmelovi (mamamisma, 
fotografma daviT diRmelma, pirvelma Camoitana 
„laterna magika“. mama-Svili pirvelebi iyvnen, 
romlebic saqarTveloSi kinoCvenebebs marTavdnen),3 

1   mwerali, dramaturgi, qarTuli kinos erT-erTi fuZemdebeli, 
produseri, istorikosi da mkvlevari. mas jer kidev qarTuli 
kinos istoriis dawyebamde,  frangulma kinofirma „patem“ SoTa 
rusTavelis „vefxistyaosnis“ scenaris _ kinomanuskriptis 
_ dawera SesTavaza. scenari daiwera, magram male pirveli 
msoflio omi daiwyo, Semdeg ki saqarTvelom damoukidebloba 
dakarga da aseTi TanamSromlobis, saeTaSoriso proeqtebis 
ganxorcieleba Sewyda.

2  qarTuli  nacionaluri, Tavidan sakulto-religiuri, 
Semdeg _ saxalxo-agraruli  dResaswauli, niRbebis Teatri. 
warmarTuli xanidan arsebuli, icvleboda saukuneebis 
ganmavlobaSi.

3 saqarTvelos Teatris, kinos, musikisa da qoreografiis 
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romlis filmi-siuJetebic _ „Tbilisis botanikuri 
baRi“, „borjomis mineraluri wylebi“, „mcxeToba“, 
„lado mesxiSvilis iubile“, „qarTuli Widaoba“, 
„qeburias, utoCkinisa  da vasilevis gafrenebi“, 
„kaTolikosis mironcxeba“ da sxva, romlebic aseve 
araa SemorCenili, magram cnobilia, rom ucxoeTis 
kinoekranebzec araerTxel uCvenes (frangul 
Jurnal „pates“ kinoqronikebis seriaSi).

qarTuli filmebis pirveli Cveneba, qalaq 
quTaisSi, kinoTeatr „radiumSi“ gaimarTa. pirveli 
dokumenti, romelic mis quTaisur Cvenebebs 
ukavSirdeba da arsebobasac adasturebs, 1908  
wlis  15  maisiTaa daTariRebuli.1  

1912 wels (21 ivlisidan 1 agvistomde) ki, 
25 wlis vasil amaSukeli iRebs pirvel qarTul 
srulmetraJian da srulfasovan, kinoenaze 
`ametyvelebul~ dokumentur films (qronometraJi 
40 wuTi) `akaki wereTlis mogzauroba raWa-

muzeumSi inaxeba 1900 wlis afiSa, romelic iuwyeba, rom 
sazogadoebis TxovniT, quTaisSi, qalaqis TeatrSi, xuTSabaTs, 
14 seqtembers cnobili mogzauri jon morisi ganmeorebiT 
da ukanasknelad gamarTavs „friad sayuradRebo da sagangebo 
saRamos, romelzec iqneba naCvenebi bundovan suraTebad 
vefxistyaosani sinomatografia, antraqtebSi dasuraTebis 
dros daukravs samxedro musika“. jon morisi iyo daviT 
diRmelis fsevdonimi.

1  dokumenti aRmoaCina qarTuli kinos Tanamedrove  mkvlevarma, 
giorgi doliZem. esaa stambis mepatrone noe ramiSvilis 
werili vasil amaSukelisadmi, romelSic avtori reJisors 
sTxovs, rom stambis muSebi 1908 wlis 15 maiss miewvia 
Cvenebaze, romelic maT stambaSi axali sarotacio manqanis 
damontaJebas eZRvneboda, im sareklamo afiSebis safasurad, 
romlebsac stamba filmebisTvis ubeWdavda. swored am faqtze 
dayrdnobiT, qarTuli kinos dRed _ 15 maisia miCneuli, 
qarTuli kinos dabadebis wlad ki, 1908 weli iTvleba. sxva 
damadasturebeli masalis arqonis gamo.
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leCxumSi 1912 wels~,1 romelic dRes kulturis 
Zeglis statuss atarebs da romlis premierac 
quTaisSi, kinoTeatr `radiumSi, imave, 1912 wlis 
seqtemberSi gaimarTa. mas Tavad akakic eswreboda.  
simboluria, rom pirveli qarTuli srulmetraJiani 
dokumenturi filmi akaki wereTels mieZRvna, mis 
mogzaurobasa da xalxTan uSualo Sexvedrebs, 
saqarTvelos mTianeTSi.2  

vasil amaSukelis „akakis mogzauroba~ 
msoflio kinos istoriaSi Sesulia, rogorc 
pirveli srulmetraJiani dokumenturi filmi, 
romlis analogic am droisTvis arsad, TviT kinos 
samSobloSic (safrangeTSi), ar moiZebna.

frangi kinos istorikosi  JorJ saduli „akaki 
wereTlis mogzaurobis~ Sesaxeb wers: „SesaZloa,  
me bevri ar vicode, magram, ramdenadac vici, 
arc erT qveyanaSi, arc erTi srulmetraJiani 
dokumenturi filmi (1200 metri) arc erTi 
cnobili pirovnebisTvis ar miuZRvniaT“. aseT 
cnobil pirovnebebad ki saduli romen rolans, 
anatol franssa da anri barbiuss asaxelebs.3 

1 aRadgines, gawmindes, pirvandeli saxe mianiWes  da cifrul 
matarebelze gadaitanes 2010 wels, kinoreJisorma nana 
janeliZem da kinomcodne marine kereseliZem, avstriuli 
„arifleqsis“ - RRI Film&TV Services da „diamantis“ _ 
DIAMANT – Digital Restoration-is bazaze, valter plaScugis 
xelSewyobiT.

2 yvelaze popularuli, `saqarTvelos ugvirgvino mefed~ 
wodebuli  poeti  da saxelmwifo moRvawe (1840-1915), romlis 
cxovrebisa da Semoqmedebis didi nawili aseve quTaisTan iyo 
dakavSirebuli.

3 werili frangul enaze miwerilia qarTuli kinos pirvel 
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Tavad kinoTeatri `radiumi~, romelSic `akakis 
mogzaurobis~ premiera gaimarTa, XX saukunis 
dasawyisisTvis saqarTveloSi erT-erT yvelaze 
Tanamedrove kinoTeatrs warmoadgenda. `radiumi~  
1908 wels, Zmebi ocxelebis saxlSi gaixsna, xanZris 
Semdeg ki, 1911 wels, axal SenobaSi Sevida.

1916  wels, aleqsandre wuwunava iwyebs pirvel 
srulmetraJian mxatvrul film „qristines~ 
gadaRebas (operatorebi _ aleqsandre Sugermani 
da aleqsandre diRmelovi), egnate ninoSvilis 
moTxrobis mixedviT da  safuZvels uyris, rogorc 
qarTuli mxatvruli kinos arsebobas, aseve mis 
erT-erT tendencias _ ekranizebisa da kerZod 
_ erovnuli literaturis ekranze gadatanis 
tradiciad qcevis mxriv. 

es tendencia XX saukunis dasawyisis msoflio 
kinosTvis iyo damaxasiaTebeli, rasac ori ZiriTadi 
mizezi hqonda. erTi mxriv, samyaroSi, faqtobrivad 
ar arsebobdnen scenaristebi, adamianebi, romlebic 
istoriebs specialurad kinosTvis SeTxzavdnen. 
samagierod yvelgan arsebobdnen Tanamedrove da 
klasikosi mwerlebi, literaturaSi arsebobda 
kinematografis identuri Janrebi, romelTagan 
zogi, vTqvaT, melodrama, fantastika, saerTod 
saTavgadasavlo teqstebi, komediebi, romlebic 
mkiTxvel sazogadoebaSi gansakuTrebuli interesiT 
sargeblobdnen ( asea dResac). xalxs ainteresebda  
nacnobi siuJetebis, Tavgadasavlebis naxva, uyvarda 
kinoSi gasarTobad Tu gulis mosaoxeblad siaruli. 
xolo is, riskenac mayurebeli iswrafvoda, 
mogebis momtani iyo maTTvis, vinc am swrafvebsa 

istorikos da Teoretikos karlo gogoZisadmi. man pirvelma  
daiwyo qarTuli kinoxelovnebis tendenciebis Seswavla 
msoflio kinoprocesebis konteqstSi da qarTul kinos 
msoflio kinos istoriis nawilad miuCina adgili.

lela oCiauri 
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da interess daukmayofilebda. saqarTveloc 
Tavidan am, ukve gamocdil da met-naklebad 
gatkepnil gzas daadga. amave dros, „qristine“  
_ socialuri drama, fsiqologiuri elementebis 
gamoyenebiT - glexi gogonas, erovnul Tematikasa 
da xasiaTebze damyarebuli tragikuli istoria, 
romelic sazogadoebam gariya _ evropuli Tu 
amerikul filmebis mxatvrul mignebebs iziarebda 
da praqtikulad, awyobili iyo im saerTo 
principebsa da sqemebze, romlebic ukve myarad iyo 
gamomuSavebuli sxvadaxva reJisoris mier.

1915 wels Jurnal „Teatri da cxovrebas~ 
saredaqcio werilSi cnobili mwerali da Jurnalis 
redaqtori ioseb imedaSvili werda: `qarTvelTa 
Soris wera-kiTxvis gamavrcelebelma sazogadoebam, 
an sxva organizaciam unda aiRos iniciativa da 
Seqmnas kinosuraTi qarTveli xalxis cxovrebidan, 
raTa Cveni yofa ucxo qveyanasac gaacnos~.1 1919 
wels ki, imave JurnalSi, kinofilm ̀ qristinesadmi~ 
(romlis gadaRebebic 1919 wels dasrulda) 
miZRvnil werilSi aRniSnavda: „saWiroa Cveni qveynis 
istoriisa da cnobil nawarmoebTa dasuraTxateba 
(NB) Cvens erSi da ucxoeTSi mosafenad~.2

1918 wels, ruseTis 1917  wlis revoluciis 
Semdeg, saqarTvelo ruseTis imperiis 200-wliani 
vasalobidan gaTavisuflda, 26 maiss, germaniis 
daxmarebiT, damoukideblobis aqts moewera xeli 
da damoukidebel saxelmwifod Camoyalibebis 
procesi daiwyo, evropul-amerikul samyarosTan 
gamTlianebisken pirdapiri svla. 

is, rac saqarTvelos saukuneebis ganmavlobSi 

1  imedaSvili i., saredaqcio werili, Jurnali „Teatri da 
cxovreba“, 1915 weli

2  imedaSvili i., Jurnali „Teatri da cxovreba“, 1919 weli

sadac ori samyaro erTdeba
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hqonda da rac ori saukunis win waarTves - 
damoukidebloba, rac mas, rogorc nebismier sxva 
qveyanas, saxelmwifoebriobisa da Sesabamisad, 
civilizebul msofliosTan Tanasworuflebiani 
urTierTobis yvelanair pirobas ukargavda, 
sruliad realuri aRmoCnda. saqarTvelo, rogorc 
qveyana, msoflios yuradRebisa da interesis 
sferoSi moeqca.  

sxva Tu araferi, amaze metyvelebs 1918-
1921 wlebSi Seqmnili kinoqronika, romelic 
saqarTvelos demokratiuli respublikis, 
menSevikuri mTavrobis arsebobis samwlian periods 
eZRvneba da romelic epoqis mniSvnelovan movlenebs 
asaxavs _ „1918 wlis 26 maisi“, „saqarTvelos 
damoukideblobis wlisTavi“, „II internacionalis 
delegacia saqarTveloSi“ 1919 wlis 26 
maisis aRlumi“, „saqarTvelos demokratiuli 
respublikis mTavroba“, „belgieli da ingliseli 
stumrebi saqarTveloSi, 1920 wels“, „inglisis 
jarebi saqarTveloSi“, „saxalxo gvardiis dRe“, 
„baTumis gaTavisufleba TurqTagan“, „ucxoeTis 
delegaciebis viziti menSevikuri periodis 
baTumSi“, „mfrinav mayaSvilis dakrZalva didubis 
panTeonSi“, „Sevardenis“ gamosvla“, „miwisZvra 
gorSi“ da sxva.

Tumca, 1921 wels, istoriam morigi viraJi 
gaakeTa _ saqarTvelos aneqsireba amjerad 
bolSevikurma ruseTma moaxdina, rasac 
proletariatis diqtaturis damyareba mohyva _
aristokratiisa da inteligenciis ganadgurebiT, 
represiebiT, sxvagvarad moazrovneebisa da 
Seugueblebis angariSsworebiT, komunisturi 
ideologiiT, cenzuriT, bolSevikur-komunisturi 
propagandiT, pirovnuli da SemoqmedebiTi 

lela oCiauri 
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Tavisuflebis SezRudviT. TavisTavad, tragikuli 
movlenebiT, tiraniiT, umZimesi moraluri da yofiTi 
pirobebiT gamsWvalul arsebobas isic amwvavebda, 
rom am yvelaferma saqarTvelo, iseve rogorc sxva 
sabWoTa respublikebi, civilizebuli samyarosgan 
rkinis fardiT, 70  wliT gamijna. evropis mier 
SemoRebuli kari daixura da prudonis vazaSi 
Cadebuli hafezis vardic daWkna.

gamoyenebuli literatura:

https://gpoets.wordpress.com/2012/12/30/• 
asaTiani g. saukunis poetebi, Tb., `merani~, 1988, gv. • 
462-463
iaSvili p., pirvelTqma, Jurnali „cisferi yanwebi“, • 
1919, 28 Tebervali
tabiZe t., cisferi yanwebiT,  Jurnali „cisferi • 
yanwebi“, 1919, 28 Tebervali
gazeTi „iveria“, 1897 weli. 24 aprili• 
gazeTi „kavkazi“, 1897. 24 aprili• 
gazeTi „cnobis furceli“, 1896 weli, 16 noemberi• 
Jurnali „Teatri da cxovreba“, 1915 weli• 
Jurnali „Teatri da cxovreba“, 1919 weli• 

sadac ori samyaro erTdeba
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irma doliZe, 
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da 
kinos saxelmwifo universiteti

saukunovani saswavlebeli 

saukunovan nagebobebSi

saqarTvelos SoTa rusTavelis Teatrisa da 
kinos saxelmwifo universiteti, Tavdapirvelad 
rogorc `sasceno xelovnebis~ instituti, 
daarsda 1923 wlis 10 oqtombers saqarTvelos 
socialisturi respublikis saxalxo komisarTa 
sabWos dadgenilebiT. igi 1922 wels akaki 
faRavas mier Seqmnili dramatuli studiis  
bazaze Camoyalibda. akaki faRava iyo Teatraluri 
institutis pirveli reqtoric.  

1926 wels Teatralurma institutma 
Sewyvita arseboba, ris Semdegac rusTavelisa 
da marjaniSvilis TeatrebTan Seiqmna dramatuli 
studiebi.1 1939 wlis 1 seqtembers akaki xoravasa 
da akaki faRavas TaosnobiT, mTavrobis dadgenilebis 
safuZvelze, kvlav aRdga Teatraluri instituti. 
iseve rogorc 1923 wels, institutma funqcionireba 
S. rusTavelis saxelobis saxelmwifo akademiuri 
Teatris,2 anu yofili `saartisto sazogadoebis~ 
SenobaSi daiwyo.

1 1927-1939 wlebSi sandro axmetelis, akaki vasaZis, Semdeg 
akaki xoravas xelmZRvanelobiT studia funqcionirebda 
rusTavelis Teatris SenobaSi. paralelurad, 1931 wlidan k. 
marjaniSvilis saxelobis TeatrTan, sadac aqtiur muSaobas 
eweoda d. janeliZe. 

2  Senobas miniWebuli aqvs erovnuli mniSvnelobis Zeglis 
kategoria.  
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golovinis gamzirze (dRes rusTavelis gamz. 
#17) 1898-1901 wlebSi, arqiteqtorebis _ 
aleqsandre SimkeviCis da korneli tatiSCevis 
proeqtiT agebul `saartisto sazogadoebis~ 
SenobaSi (mSenebloba ̀ isai fiToevisa da amxanagobis~ 
savaWro saxlma iTava) gaerTianebuli iyo Teatri 
da keTilmowyobili saklubo Senoba.Ppirvel 
sarTulze mayurebelTa darbaziT, meoreze _ 
sakoncerto darbaziT (amJamad, rusTavelis Teatris 
mcire darbazi) da saklubo saTavsoebiT. sardafis  
sarTulSi ganTavsebuli oyo kafe-restorani  
`qimerioni~, romelic sergei sudeikinis, lado 
gudiaSvilis, daviT kakabaZis, kirile zdaneviCis, 
sigizmund valiSevskis, mogvianebiT mose da irakli 
ToiZeebis mier iqna moxatuli. „cisferyanwelTa“ 
kafe-restorani sazeimod gaixsna 1919 wlis 
dekemberSi da maleve iqca Tbilisis SemoqmedebiTi 
cxovrebis mniSvnelovan kerad. swored am SenobaSi 
daido bina 1923 wels daarsebulma da Semdeg 
1939 wels aRdgenilma Teatralurma institutmac, 
daikava ra Senobis samxreT-dasavleTis ganapira 
monakveTi da mesame sarTulis didi nawili.

dRes saqarTvelos SoTa rusTavelis Teatrisa 
da kinos saxelmwifo universiteti ganTavsebulia 
ramdenime SenobaSi: rusTavelis gamz. #17, #19, 
#21, #23 (yvela Senobas miniWebuli aqvs Zeglis 
statusi) da aRmaSeneblis gamz. #40. 1  

Teatraluri institutis meore da mTavari 
Senobis (rusTavelis gamz. #19) istoria saTaves 
iRebs XIX saukunis 30-40-iani wlebidan, rodesac 
golovinis gamzirze mamuka jambakur-orbelianis 

1  2005 wels eqvT. TayaiSvilis saxelobis kulturisa da 
xelovnebis saxelmwifo universiteti, romelic ganTavsebuli 
iyo aRmaSeneblis #40 SeuerTda saqarTvelos SoTa rusTavelis 
saxelobis Teatrisa da kinos saxelmwifo universitets.

irma doliZe
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orsarTuliani da aivnebiani aguris saxli aSenda. 
is Tbilisis erT-erTi uZvelesi sastumro iyo. 
1866 wels am saxlSi gaixsna sastumro, romelsac 
Tavidan `lira,~1 mogvianebiT ki `amerika~ ewoda 
(1867 wlis 1 ivliss sastumro `amerikis~ 
gaxsnis mauwyebel gancxadebSi xazgasmulia _ ,,Во 
вновь открытой гостинице~ anu Tavidan gaxsnil 
sastumroSi). 2 

Senobis sastumrod gamoyenebis `tradicia~ 
Semdegac grZeldeba da momdevno periodSi 
erTmaneTs sxvadasxva saxelwodebis sastumroebi 
enacvleba: 1879 wlidan sastumro ,,rosia~ (gaixsna 
1879 wlis 5 ivliss Tavad orbelianis saxlSi);3 
1880-iani wlebis Sua xanebidan ,,nomera sabaduri~; 
1890-iani wlebis dasawyisidan ,,beTania~;4 1897 
wlidan _ ,,boiarskie nomera~ (presa iuwyeba, 
rom 10 aprils, axali Teatris gverdiT, Tavad 
k. m. jambakur-orbelianis saxlSi gaixsneba axali 
sastumro ,,boiarskie nomera~. ,,Содержатель С. Н. 
Схиртладзе”);5 1899 wlidan ,,boiarskaia gostinica~ 
(sastumro gaixsna 19 seqtembers, rasac imave dRes 
iuwyeba gazeTi ,,Кавказ~. gancxadebaSi miTiTebulia, 
rom sastumroSi saukeTesod mowyobili 30 nomeria, 
aivnebiT quCis mxares. pirveli klasis restorniTa 
da sxvadasxva kabinetebiT. ,,Содержатель С. Н. 
Схиртладзе”).

1905 wels am SenobaSi gaixsna qalaqSi pirveli 

1 d. xoStaria, Tbilisis Zveli sastumroebi, Tbilisi, 2011 w. 
gv.55

2  gaz. ,,Кавказ,~ 1867, #51

3   gaz. ,,Кавказ,~ 1879, #148 

4  Tamaz gersamia, Zveli Tbilisi, Tbilisi, 1984 w. anotacia 173

5  gaz. ,,Тифлисский листок~, 1897 г, . #116 

saukunovani saswavlebeli saukunovan nagebobebSi
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sazamTro kinoTeatri _ ̀Электрический прожектор~-
is (eleqtroproJeqtori) saxelwodebiT. mogvianebiT 
aq funqcionirebda kinoTeatri ,,spartaki~ (450 
mayurebelze). 

1910-ian wlebSi Senobas Cautares rekonstruqcia 
(daaSenes mesame sarTuli) Tbiliseli arqiteqtoris 
aleqsandre ozerovis1 mier 1908 wels Sedgenili 
proeqtiT. Sedegad, mTlianad Seicvala Senobis 
fasadi, neogoTikuri da modernuli elementebis 
aqcentirebiT.2

1914 wlis ianvarSi (rekonstruqciis Semdeg) 
am SenobaSi (II da III sarTulebze) gaixsna, 
rogorc imdroindeli presa aRniSnavda: ,,umaRlesi 
aristokratuli saxli~ _ sastumro ,,palas-
oteli~.3 1918 wels Senoba xanZrisgan dazianda 
da realurad mxolod kedlebiRa gadarCa. aseTi 
saxiT nageboba 1923 wlamde idga, vidre ar 
gadawyda misi reabilitacia WiaTura-marganecis 
sazogadoebisaTvis (`ЧЕМО~). 

1923-1924 wlebSi Senoba inJiner m. 
abesalomovis proeqtiT aRadgines. fasads gaukeTda 
v. sergeevis mier Sesrulebuli muSisa da glexis 

1 g. beJaniSvili, rusTavelis prospeqti da moedani, Tbilisi, 
1967 w. gv.48

2  aleqsandre ozerovi _ samoqalaqo inJineri. XIX saukunis 
70-iani wlebidan XX saukunis 20-ian wlebamde Tbilisis 
mSeneblobis aqtiuri wevri. XIX saukunis 80-ian wlebSi iyo 
Tbilisis qalaqis arqiteqtori. bevrs aSenebda TbilisSi, 
winandalSi (sasaxle, sardafebi, sxva Senobebi saufliswulo 
mamulSi). mas ekuTvnis Rvinis pirveli qarxnis proeqti 
TbilisSi, araerTi sacxovrebeli da sazogadoebrivi 
daniSnulebis nageboba. iyo Tbilisis wyalsadenis erT-
erTi mSenebeli, romlis saboloo proeqtis SeqmnaSic Tavad 
monawileobda. 

3 d. xoStaria, igive, gv. 57

irma doliZe
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ori skulpturuli figura1. mTavarma fasadma 
ZiriTadad SeinarCuna xanZramdeli saxe, mxolod 
koSkebis gareSe. 2

rusTavelis gamzirisa da v. abaSiZis quCis 
kuTxeSi mdebare Senobis istoriac XIX saukunes 
ukavSirdeba. 1884 wels golovinisa (rusTavelis 
gamz. #23) da Teatraluri Sesaxvevis (axla 
vaso abaSiZis quCa #1) kuTxeSi gaixsna sastumro 
,,rosia~ (rogorc imdroindeli presa iuwyeba, 24 
ivniss axlad garemontebul SenobaSi (antonovis 
saxli) golovinis prospeqtze ixsneba sastumro 
,,rosia~. ,,Содержатель  З. Нактионов”).3 1907 
wlidan ki sastumro ,,evropeiskaia~, romelmac XX 
saukunis pirveli aTwleulis bolomde iarseba.  

sabWoTa xelisuflebis wlebSi am SenobebSi _ 
rusTavelis gamz. #19, #21, #23 _ ganTavsebuli 
iyo sxvadasxva organizacia. maT Soris _ 
saqarTvelos ssr kulturis saministro. XX 
saukunis 60-iani wlebis miwurulidan isini, 
nawilobriv, 1987 wlidan ki mTlianad daikava 
saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetma (amJamad, rusTavelis 

1  `PALASE HOTEL~ - Едушимъ въ Тифлисъ рекоменднеться 
вновъ въ спецiально  выстроенномъ зданiй по последней технике 
и усовершенствованiю открытый въ январе 1914 года высшiй 
аристократическiй домь  «Palace Hotel» на Головинск. Просп., въ 
центре города, между театрами опернымъ и драматическимъ, 
вблизи дворца Наместника, почты, телеграфа, казённых, 
частныхъ и судебныхъ учереждениiй, ЛИФТЫ, электрическое 
освещенiе, центральное отопленiе и водоснобженiе любой 
температуры. Некоторые номера имеють свои ванны. Прислуга 
говорить на иностранных языках... Роскошные зимнiе и летнiе 
рестораны. Постоянно струнный классическiй оркестръ. Кухня 
европейская и местная. Кавказский календарь~, Тифлис, 1916 г.
2  g. beJaniSvili, rusTavelis prospeqti da moedani, Tbilisi, 
1967 w. gv.48

3 d. xoStaria, igive, gv. 59

saukunovani saswavlebeli saukunovan nagebobebSi
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gamz. ##19, 21, 23 _ universitetis pirveli 
korpusia, aRmaSeneblis gamz. #40 ki _ meore).   

kulturuli memkvidreobis swored am saukunovan 
nagebobebSi iqmneboda da dResac iqmneba `sasceno 
xelovnebis~ TiTqmis saukunovani umaRlesi 
saswavleblis istoria saqarTveloSi. 

1. sastumro `rosia~ golovinis gamzi

2. golovinis gamziri, 1890-iani wlebis foto

irma doliZe
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3. sastumro `palas oteli~ (dRes saqarTvelos 

SoTa rusTavelis Teatrisa da kinos saxelmwifo 

universiteti)

4. golovinis gamziri. Mmarcxniv sastumro `rosia~, mis 

gverdiT adgili, sadac 1891-1901 wlebSi aSendeba 

`saartisto sazogadoebis~ Teatri. XIX saukunis 

II naxevari

saukunovani saswavlebeli saukunovan nagebobebSi
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СОЦИАЛЬНЫЕ ПРЕДПОСЫЛКИ 
СЦЕНИЧЕСКОГО 

САМООПРЕДЕЛЕНИЯ

Обобщая основные тенденции современного сце-
нического искусства, можно заметить, что точкой со-
прикосновения социально-психологических процес-
сов и сценической коммуникации стало комедийное 
начало, которое в контексте повсеместного негати-
визма и нигилизма, информационной и психологи-
ческой перегрузки приобретает подчеркнутое тера-
певтическое значение. Однако, существует также 
особый способ сценического выражения социальных 
сдвигов, когда морально-психологический кризис 
преодолевается не посредством комического катар-
сиса, а со стремлением почти с диагностической точ-
ностью представить и воспроизвести психическую 
реальность с ее патологическими состояниями.

Проблема взаимосвязи театра и социальной дей-
ствительности всегда была в центре внимания ис-
следователей. Антрополог Виктор Тернер, изучая 
лиминальные состояния, затрагивает также пробле-
му социальной драмы, которую он определяет как 
дисгармоничный процесс, исходящий из конфликт-
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ных ситуаций1. Вопрос в том, как социальная драма 
переносится на сцену, каким трансформациям она 
подвергается в сценических условиях и насколько 
чисто социальное содержание становится художе-
ственным? 

«Заметим, - пишет В.Тернер, - что явная социаль-
ная драма подпитывает скрытую сферу сценической 
драмы… Сценическая драма, если ее значение пре-
вышает функцию досуга (хотя досуг всегда выступа-
ет в качестве одной из ее главных целей), является 
очевидным или скрытым, осознанным или неосо-
знанным метакомментарием важнейших социальных 
драм (войны, революции, скандальные происше-
ствия, институциональные перемены)».2

Хотя теоретики, исследуя театр и драматургию 
с точки зрения повседневности, сами подвергались 
критике за то, что они впадают в «социальный редук-
ционизм» и принимают театр за аллегорию или про-
должение повседневной жизни, очевидно, что в наши 
дни содержание социальной реальности переносится 
на сцену в натуральном, художественно малообрабо-
танном виде. Заметим, что проблема переноса игро-
вых форм метатеатра или социальной действитель-
ности на сцену и связанное с этим понятие «гиперре-
ализма» были в центре внимания мыслителей еще с 
античных времен, конечно же, с иной терминологией 
и с иными мировозренческими предпосылками. Этим 
обусловлено, в основном, отрицательное отношение 
к перформативным искусствам, у истоков которого 
лежат философские взгляды Платона и Аристотеля. 

1 См. Turner V., Dramas, Fields, and Metaphors: Simbolic Action in 
Human Society, Ithaca/London: Cornell University Press. 1974, p. 37.
2 Turner V., From Ritual to Theatre. The Human Seriousness of Play, 
107-108.

Ара Хзмалян
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Мыслители античности рассматривали реалистиче-
ское или сверхмиметическое воздействие на зрителей 
как нечто вульгарное. Не случайно, что культурная 
элита эллинистической и римской эпохи выступала 
уже в качестве читателей, а не зрителей  классиче-
ских произведений, и это делалось во имя сохране-
ния поэтической ценности и дидактической функ-
ции литературного текста. По сути, театр в средние 
века также отрицался с точки зрения гипокризиса, 
т.е. притворства, лицемерия, симуляции, и мимеси-
са – подражания. Кажется, что нет принципиальной 
разницы в отрицании перформативных искусств в 
античности и в средние века. Заметим, что средневе-
ковая концепция «подражания» сформировалась под 
воздействием комментариев на платоновского «Ти-
мея» (Цицерон, александрийские неоплатоники, Боэ-
ций). «Тимей» Платона – единственный известный в 
средневековье трактат, где Бог выступает в качестве 
демиурга, т.е. архитектора и строителя вселенной, и 
то, что однажды сотворил Бог, невоспроизводимо и 
неподражаемо.

Ключевую роль в процессе сценического са-
моопределения актера играет идея общественного 
присутствия или эффект социальной фасилитации. 
В классическую эпоху общественное присутствие 
гражданина полиса было почти канонизированным. 
По признакам частей тела, цвета кожи, волосяного 
покрова, голоса, походки, позы и т.д. определялись 
статус и психология человека. Действовал принцип 
единства, неотделимости души и тела, который по-
лучил свою философскую трактовку в «Физиогноми-
ке» Аристотеля. Социальное присутствие личности, 
степень и качество общественной ответственности 
(страх оценки) многое определяют и в художествен-
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ных поисках. Таким образом, формы общественного 
присутствия грека во многом определяли и особен-
ности актерской выразительности. 

Вопрос состоит в следующем: какие черты и па-
раметры самоопределения или «самоизображения» 
преобладают сегодня в общественном присутствии? 
Что диктует наша действительность и театральность 
социальной реальности самому театру, в частности 
–  актерскому искусству? Исследование проблемы 
выходит за рамки данной статьи, но однозначно, что 
художественный эпицентр социальных сдвигов –  те-
атр, который, являясь социокоммуникативной си-
стемой, не может обойти перипетии общественных, 
национальных и межнациональных процессов. Если 
принять, что организм театра – общество или зритель-
ный зал, и организм этот, мягко говоря, нездоров, то 
театр не может выступать в качестве чистилища че-
ловеческих чувств и взаимоотношений. Мыслители 
XX века (Хосе Ортега-и-Гассет, Романо Гвардини, 
Жак Маритен, Владимир Вейдле, Габриэль Марсель, 
Элвин Тоффлер и др.) в вопросе понимания нового 
искусства подчеркивают необходимость исследо-
вания социальных взаимодействий и этим, кажется, 
придают важность не столько воздействию искус-
ства на общество, как это принято было делать всег-
да, сколько воздействию внутрисоциальных сдвигов 
на художественные трансформации. С другой сторо-
ны, не стоит забывать и о том, что сам художествен-
ный факт, вне зависимости от степени вовлеченно-
сти в контекст повседневности и социальной жизни, 
принимает некую нейтрально-бытийную позицию, 
сохраняет определенную дистанцию от внешней ре-
альности, будучи самостоятельной формой. Именно 
нейтрализация этой необходимой обособленности 
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сценических форм, дистанции между жизнью и твор-
чеством минимизирует степень художественности в 
театре. Все инстинктивное и психофизиологическое 
беспрепятственно вторгается на сцену, да и само дра-
матическое действие нарушает границы театральной 
рампы и тем самым переходит в реальность внеху-
дожественную. Театр стремительно приблизился к 
предформенным состояниям, в качестве «художе-
ственного credo» выбирая натурализацию психофи-credo» выбирая натурализацию психофи-» выбирая натурализацию психофи-
зиологических реалий. Известно, что из всех видов 
искусств именно театр наиболее подвержен влиянию 
социальной жизни, и эта специфика делает его  наи-
более подверженным к утрате чисто художественных 
качеств. Изображение крайне болезненных психиче-
ских состояний естественным образом формирует 
соответствующий лексикон. Кажется, что экстре-
мальная сущность социальной жизни определяет и 
способ завладения эмоциональным миром зрителя 
– шокирование, что стало императивом сценической 
коммуникации. И поэтому, даже при обработке про-
изведений древних авторов выставляется и подчер-
кивается все то, что так тщательно скрывали авторы 
первоисточников. Вспомним «Любовь Федры» Сары 
Кейн в постановке Анн Типтон (�ristol �ld Vic The-Bristol Old Vic The- Old Vic The-Old Vic The- Vic The-Vic The- The-The-
atre, ���5). Сцены сумасшествия, жестокости, фел-, ���5). Сцены сумасшествия, жестокости, фел-
лации, выражения перверсивного поведения и т.д. 
И все это ставится выше зрительского неучастия и 
отрешенности. Этим, кажется, выявляется стремле-
ние режиссеров негуманистическими способами вы-
двинуть в поле зрения проблемы экзистенциального 
толка. Вспомним также финальные слова героини 
Кэрол Черчилль в пьесе «Top Girls»: «Мне страшно». 
Именно чувство страха зачастую стремится внушить 
зрителю современный театр.  В основе этих тенден-
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ций лежат также принципы эстетики деконструкции, 
которая, как известно, многое позаимствовала от 
психопатологии. 

Ситуация, которая сложилась в театре сегод-
ня, имеет удивительный двойственный характер. С 
одной стороны, у актера появилась уникальная воз-
можность в атмосфере сценического экстремализма 
полностью выявить свой профессиональный арсе-
нал, в предполагаемых пограничных ситуациях рас-
крыть артистическую натуру, а с другой стороны, в 
художественную реальность вовлекаются очевидные 
внехудожественные и антикультурные элементы, 
если принять, что патология в чистом виде, психи-
ческий и словесный натурализм разрушают худо-
жественную структуру и парализуют эстетическое 
восприятие. Как остроумно заметил критик еще в на-
чале прошлого века, модернисты имея культ жизни, 
в то же самое время пропагандируют культ смерти 
(В.Шулятиков).

Драматургия и спектакли, насыщенные социально-
психологическим содержанием и несущие в себе 
определенный общественный заряд, превращаются 
в некую рецептивную реальность, что часто бывает 
сильнодействующим театральным продуктом, но – 
насколько  художественным? Психологическое воз-
действие, шоковый эффект и эстетическое чувство 
разные в корне понятия. Традиционная театральная 
терминология, в которой окончательно не определе-
ны и унифицированы чисто театроведческие поня-
тия, с трудом охватывает современные сценические 
реалии. Рассуждая о театральных процессах с пози-
ции чисто эстетического видения и художественно-
го восприятия, мы так или иначе подводим изучение 
театральных проявлений к отрицанию самого театра. 
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Но цель эта отнюдь не привлекательна. Было за-
мечено, что рассуждения о современном искусстве 
наилучшим образом выражаются медицинскими, в 
частности –  психопатологическими терминами, а та-
кие понятия, как «художественный вкус», «чувство 
меры», «здоровый взгляд» и т.д. сегодня кажутся ар-
хаизмом и постепенно исключаются из профессио-
нального лексикона. Констатацией полной свободы 
является излюбленная фраза современных творцов 
прекрасного: «На сцене можно все!». Это означает, 
что близость реальности и искусства достигла своего 
апогея, и не действует важнейший фактор эстетиче-
ского восприятия, а именно –  психологическая дис-
танция.  Не случайно, что в центре театральных дис-
путов находится проблема бессознательных импуль-
сов, и ориентиром театральных изысканий давно стал 
«театр жестокости» Антонена Арто, а социальный и 
политический театр приобретает новые жизненные 
импульсы.

Двойственная сущность театра, о которой мы 
говорим, на армянских подмостках получила свое 
полноценное проявление особенно в двух спектаклях 
– в «Потерянном райе» Марка Равенхилла в рамках 
фестиваля «HighFest» (Ереван, ���8) в постановке 
самого автора и с участием армянских актеров, и в 
макдонаховском «Человеке-подушке» режиссера 
Ереванского драматического театра Григора Хача-
тряна (��14). В них психологическое воздействие 
на зрителей, моральный шок, представление психо-
патологических состояний и ненормативная лексика 
сопровождались исключительной актерской игрой, 
сложными психофизиологическими переходами и 
профессиональными задачами, гиперболизацией 
предполагаемых обстоятельств и переживаний. Сце-
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на превращалась в арену, где проявлялись столь не-
обходимые театральной культуре состязательные ка-
чества актеров. 

И снова задаемся ключевым вопросом: где нащу-
пывается грань между эстетическими и психологиче-
скими переживаниями?

В завершение приведем слова Виктора Тернера: 
«Театр действительно гипертрофия, преувеличение 
правовых и ритуальных процессов. Он не является 
простым повторением «естественных» общих про-
цессуальных моделей социальной драмы»1.

Закрыть обсуждаемую тему, высказав оконча-
тельное мнение, на данном этапе не представляется 
возможным, поскольку само явление пока не завер-
шено. Поэтому и проблема, которую мы затронули, 
продолжает оставаться актуальной.

1 Там же, с. 1�.
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xaTuna damCiZe,
saqarTvelos SoTa rusTavelis Teatrisa 

da kinos universitetis eTnoqoreologiis 
mimarTulebis doqtoranti,

xelmZRvaneli: prof. anano samsonaZe

qarTuli sacekvao dialeqtebi:

lazeTi _ tao-klarjeTi

    meore nawili 
    sacekvao nimuSebi

Temis pirvel nawilSi eTnografi sergi 
makalaTia n. maris mier arweril ,,obirus~ identur 
sanaxaobas gvawvdis. naSromSi ,,samegrelos istoria 
da eTnografia~, mis mier warmodgenili ,,oxoxoia~ 
(lazurad ,,vaxaxaia~) Zalian hgavs `obirus~. n. 
marisa da s. makalaTias mier aRwerili ferxulebis 
Sedarebis safuZvelze Tavisuflad SegviZlia 
davaskvnaT: `obiru~, `oxoxoia~ da `vaxaxaia~ 
TiTqmis identuri yofila da aseTi iersaxe hqonda: 
,,mocekvaveebi or jgufad iyofian. TiToeuli jgufi 
xelixelCakidebulia da erTi maTgani Sairobs 
leqsiT, sxvebi ki mRerian. ori mxare erTmaneTs 
leqsaven, fexebis aTamaSebiT mopirdapireni 
uaxlovdebian erTi-meores da isev daSordebian. 
saqme gaSairebaSi jobnazea~.1 yuradRebas iqcevs n. 
marTanac da s. makalaTiasTanac ,,fexebis aTamaSeba~ 
da ara nabiji an svla.Ees imis maniSnebelia, rom 
saqme gvaqvs sacekvao moZraobasTan da ara ubralo 
nabijebTan. (STabeWdileba mrCeba, rom s. makalaTias 
n. maris mocemulobiT aqvs nasargeblebi, radgan 
aRwerilobebi TiTqmis identuria _ x.d.)     

1 s. makalaTia; ,,samegrelos istoria da eTnografia~; 
saqarTvelos mxareTmcodneobis sazogadoeba; Tb.; gv. 280.
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sasoflo-sameurneo samuSaoebi lazeTSic, 
ise rogorc saqarTvelos sxva mxareebSi, nadis 
TanxlebiT mimdinareobda. sagulisxmoa, rom nadi 
ara mxolod SromiTi procesis Semavsebeli erT-
erTi rgolia, aramed mxatvrul-SemoqmedebiT 
maorganizebel elementadac SeiZleba CaiTvalos. 
nadis drosac, iseve, rogorc qorwilisas, bevri cekva 
da simRera-Sairi sruldeboda, amitom  am procesSi 
SromasTan erTad mniSvnelovani da savaldebulo 
iyo, monawileTa SemoqmedebiTi SesaZleblobebis da 
unarebisadmi yuradRebis miqceva. ,,nadis sazeimo 
ganwyobilebas gansakuTrebuli elferi eZleva 
sadilobis Semdeg. Sesvenebis periodSi imarTeba 
sxvadasxva saxis garToba-TamaSobani, maTSi didi 
adgili uWiravs cekvas~.1      

amasve adasturebs mecnieri z. Tandilava. igi 
xazs usvams, rom naduri qoreografia SromiTi 
procesis Semadgeneli nawili iyo da gansazRvrul 
dros sruldeboda: ,,Sesvenebis dros gaSairebisas 
(,,arTikarTis mebiru~ _ erTmaneTze mimRereba) 
xSirad mimarTaven maSin, Tu cekva-TamaSia gamarTuli, 
gansakuTrebiT ferxulebis _ ,,lititi~-sa da 
,,vahaha Ánana~-s Sesrulebis dros~.2A 

,,vahaha nana~ SegviZlia SevadaroT aWaruli ,,oho 
nanos~ da vTqvaT, rom erTi meoris badalia, maT 
Soris did gansxvavebas adgili ar aqvs. mkvlevrebis 
_ a. inaiSvilis, gr. CxikvaZisa da j. noRaidelis 
samecniero eqspediciis Sedegad mopovebuli 
informaciis mixedviT, lazuri ,,vahahaÁnana~ 
aWaruli ,,oho nanos~ analogia: ,,sainteresoa 
xulოs raionSi Semonaxuli masobrivi cekva ,,oho 

1 T. kalandia; ,,lazuri teqstebi~; ,,artanuji~; Tb.; 2008. gv. 80

2 z. Tandilava; `lazuri xalxuri poezia;~ ,,sabW. aWara~; 
baTumi, 1972, gv. 34

xaTuna damCiZe
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nano~, romelic analogs poulobs lazurSi, sadac 
refrenad cekvis xelmZRvaneli ,,vahaha~ gamoTqmas 
xmarobs ,,oho~-s nacvlad, xolo mocekvaveTa gundi 
,,nano-Ti~ upasuxebs. Oorive es cekva: ,,oho nano~ da 
,,vahahaÁ nana~ Sesrulebis mixedviT Taviseburebebs 
uTuod gvaZleven aWaris wylis xeobasa da lazebSi, 
magram Tu Sesrulebis wess davukvirdebiT, vnaxavT, 
rom orive erTi da imave cekvis nairsaxeobaa da am 
cekvaSi Sromis procesia gadmocemuli. Aamaze Wanuri 
misamRerebeli masalac laparakobs. lazur cekvaSi 
jer xelmZRvaneli ityvis da Semdeg mas imeorebs 
jgufi Semdegi TanmimdevrobiT: ,,vahaha nano~, _ 
,,vahaha aSo moxtiT~ (aq modiT), _ ,,vahahai dingiS 
kele~ (sacexvelasaken), ,,vahaha, mani-mani~ (Cqara, 
Cqara) da a. S. dingi WanurSi Camuris xis nawils 
niSnavs, romliTac CamurSi marcvleuli icexveba. 
cekvis dros am sityvebis aseTi TanmimdevrobiT 
warmoTqma-ganmeoreba xelmZRvanelisa da gundis 
mier, daaxloebiT unda niSnavdes Sromis procesis 
cekviT gamosaxvis uZvelesi formis gadmocemas: 
modiT sacexvelisaken Cqara, ჩqara da sxva. ხolo 
aWarul ,,ohoi nanoSi~ xelmZRvanelis mier 
SeZaxilebiT da moTamaSeebზe joxis cemiT cekvis 
analogiuri wayvana tempis aCqarebis aucileblobas 
gamoxatavs~.1 mecnierebis Sefaseba, rom zemoT 
aRniSnuli sanaxaoba sameurneo wesTan aris 
dakavSirebuli, im plastis gavleniT unda iyos, 
rac zedapirze gamoisaxeba, Tu CavuRrmavdebiT, 
SevniSnavT, rom sasoflo-sameurneo ritualebi 
da tradiciebi uZveles droSi ganayofierebis 
kultTan asocirdeboda. Sesabamisad, meurneobasTan 
dakavSirebul sanaxaobiT qmedebebs bevrad ufro 

1  a. inaiSvili, j. noRaideli, gr. CxikvaZe; `masalebi aWaruli 

musikaluri folkloridan~; saq. Mmecn. Aakad., Tb. 1961,  გვ. 5

qarTuli sacekvao dialeqtebi: lazeTi _ tao-klarjeTi
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Soreul warsulSi aqvs fesvebi gadgmuli. 
zogadad, lazeTSi saqorwilo da nadis 

repertuari erTmaneTisgan didad ar gansxvavdeba. 
Cven yuradRebas imsaxurebs erTi leqsi, romelic 
satrfialo-sacekvaod miiCneva, ferxulSic 
mRerodnen da nadSic asrulebdnen _ ,,Toli moni 
kulani~ (`qalo, mZivis Tvalebav~):

Toli moni kulani
ma sqaniSi mobTi,
qale, qale, verane,
ma sqaniSi mobTi.

qalo, mZivis Tvalebav, 
me SenTvis var mosuli,
qalo, qalo, genacvale,
me SenTvis var mosuli.1

sagulisxmoa, rom rogorc sasoflo sameurneo 
samuSaoebSi, aseve  qorwilSi qalebic da mamakacebic 
monawileobdnen, Tumca lazeTSi am erTobas 
gansazRvruli wesi gaaCnda, rac imaSi mdgomareobda, 
rom qalTa da mamakacTa sazogadoeba qorwilSi 
gayofili iyo. Qqalebi maTTvis gankuTvnil calke 
oTaxSi imyofebodnen da aqve erTobodnen. Nn. Mmari 
q. aTinis magaliTze werda: ,,qalebi siamovnebiT 
uyureben mamakacTa garTobas, cekva-TamaSsa da 
xSirad monawileoben kidec simRerebSi. Qqalebi 
umRerian kidec mocekvave vaJebs. aseT SemTxvevaSi 
adgili aqvs orgundovan simRerebs, simRera-
dialogs, romlis nimuSad SeiZleba movitanoT 
,,uCa biWi~ (,,Savi biWi~anu ,,Savo biWo~). Ees leqs-
simRera arqabul saqorwilo-sacekvao simRerad 

1 z. Tandilava; `lazuri xalxuri poezia~; ,,sabW. aWara~; 
baTumi; 1972; gv. 35
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aris miCneuli~.1

rac Seexeba saqorwilo-sacekvao simReras `uCa 
biWi~, igi ioseb megreliZesTanac, naSromSi ,,lazuri 
(Wanuri) sasimRero leqsebi~ cnobilia rogorc 
arqabul-viwuri (toponimebia _ x. d.) sacekvao. 
aq erTi jgufi meores upirispirdeba. avtori 
exeba rogorc konkretulad ,,uCa biWs~, aseve 
azogadebs qorwilSi Sesasrulebel wess: ,,amasa 
da aseT saqorwilo-sacekvao simRerebSi damwyebi 
warmonaTqvams, gundi imeorebs. Tu momReral-
mocekvaveTa ricxvi didia, simReras iwyeben gogonebi 
da qalebi, imeoreben biWebi da kacebi~.2 rogorc 
vxedavT, orpirul saferxulosTan gvaqvs saqme. z. 
Tandilavasgan gansxvavebiT, i. megreliZe ferxuls 
qal-vaJTa erTiani SemadgenlobiT aRwers da ara 
calke qalTa da calke vaJTa SesrulebiT.    

istorikosTa da eTnografTa cnobebiT, lazuri 
qorwili datvirTuli yofila cekviT. ,,es ambebi 
rom gadawydeboda, (sxva) Sairebi daiwyeboda, cekva-
TamaSi daiwyeboda da amgvarad aTenebdnen~.3 

qorwilSi rom bevrs cekvavdnen da mRerodnen, 
amaSi gasakviri araferia, mTavaria vicodeT _ ras,  
rodis da rogor asrulebdnen.

qorwilSi usaTuod unda SeesrulebinaT ,,wule 
bozo~ (qalwulo).

wule bozo, soni re?
wule bozo, soni re?
dido, heÁar, dido orofoni re,
dido, heÁar, dido orofoni re,

1 z. Tandilava; `lazuri xalxuri poezia~; ,,sabW. aWara~, 
baTumi, 1972, gv. 132

2 i. megreliZe; ,,lazuri (Wanuri) sasimRero leqsebi; 
`mecniereba~; Tb.; 1977; gv. 26

3 T. kalandia; ,,lazuri teqstebi~ ,,artanuji~, Tb.; 200;. gv. 72
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guri, guriSiÁeris,
guri, guriSiÁeris,
varen, heÁar, varen, xalali sqani,
varen, heiar, varen, xalali sqani,

qalwulo, sadauri xar?
qalwulo, sadauri xar?
Zlier, heÁar, Zlier sayvareli xar.
Zlier, heÁar, Zlier sayvareli xar.
guli sagules ar maqvs, 
guli sagules ar maqvs,
ar maqvs, heÁar, ar maqvs, Seni Wirime,
ar maqvs, heÁar, ar maqvs, Seni Wirime.1

z. Tandilava adasturebs, rom es sasimRero 
teqsti sacekvaoa, ferxulis Sesrulebisas 
imRereba.Aamasve adasturebs s. JRentis mier 
Cawerili variantic, romelsac ,,lazuri xoroniSi 
birafa~ (,,lazuri sacekvao simRera~) ewodeba.2 
ioseb megreliZec ,,wule bozoს~ anu ,,qalwuli~ 
aTinur sacekvao simRerad miiCnevs.3 misive cnobiT, 
sacekvaoebi iyo: ,,Tira-mola~ (megreliZe, gv. 8), 
,,Wuta nusa~ anu ,,patarZali~ (megreliZe, gv. 16); 
,,uCa biWi~ anu ..Savi biWi~ (megreliZe, gv.25); 
,,Toli moni~ - gaSaireba (megreliZe, gv. 18), (,,Tira-
molasa~ da ,,Toli monis~ teqstebis Sinaarsi 
hgavs erTmaneTs, SeiZleba variaciebad CaiTvalos, 
amitom aRar moviyvanT _ x. d.). marTalia. Tira-
mola sityvasityviT gaTreva SeTrevas niSnavs 
da SromiTi procesis dros mRerodnen, magram 

1 z. Tandilava; `lazuri xalxuri poezia;~. ,,sabW. aWara~; 
baTumi; 1972; gv. 130

2 s. JRenti; `Wanuri teqstebi (arqabuli kilokavi); tfilisi; 
1938; gv. 157

3 i. megreliZe; ,,lazuri teqstebi~; ,,artanuji~; Tb. 2008; gv. 13
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teqsti satrfialo xasiaTisaa da mZivisTvaleba 
qals eZRvneba _ morigi dadastureba erTi nimuSis 
Janrobrivi da funqciuri mravalferovnebisaTvis. 
z. Tandilava `Tira-molas~ saqorwilo-mayrul 
simRerad moixsenebs, radgan igi maSin sruldeboda 
rodesac mayrebi sasiZos saxls miuaxlovdebodnen.1 
giorgi kraveiSvilic ,,Tira-molas~ saqorwilo 
simRerad Tvlis,2 aseve sacekvaoa ,,faTqali do 
ibiri~, Tumca mis Sesaxeb sxva informacia ar 
mogvepoveba.          

lazeTSic, iseve, rogorc saqarTvelos mTel 
teritoriaze, icodnen ,,berobana~, ,,berikaoba~, 
,,yeenoba~, ,,lazaroba~. Ees sanaxaobebi saqarTvelos 
sxva kuTxeebSi gamarTuli sanaxaobebisagan 
ar gansxvavdebian da TiTqmis analogiebs 
warmoadgenen. 

SevCerdebi saxioba ,,berobanaze~. ai, ra 
informacias gvawvdis lili gvaramaZe ,,berobanasTan~ 
dakavSirebiT: ,,Zalzed sainteresoa ,,berobanas~ 
nairsaxeoba saqarTvelos erT-erT uZveles 
kuTxeSi _ lazeTSi. SeiaraRebuli lazi Cafrebi, 
samxedroformiani Turqis meTaurobiT, erT-erT 
damswres (albaT adgilobriv mesxs) atyveveben. 
igi ,,yaenTan~ mihyavT. Ddatyvevebul mesxs 
mxolod jarimis gadaxda Tu ixsnis. ,,berobanaSi~ 
,,berikaobasa~ da ,,yeenobisagan~ gansxvavebiT niRbebs 
ar ikeTeben (garda aqlemis niRbisa). Mmonawileebi an 
igrimebian, anda saxes muriT iTxupnian. `berobana~ 
uteqstoa, masSi ar aris sityvieri masala, moqmedeba 

1 z. Tandilava; `lazuri xalxuri poezia~; ,,sabW. aWara~; 
baTumi; 1972; gv. 125 
2 g. kraveiSvili; `lazuri xalxuri musikis eTnografiuli 
da musikalur-Teoriuli aspeqtebi;~ sabakalavro naSromi; Tb.; 
2011; gv. 23
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pantomimiT sruldeba, romelsac ,,laloini~ 
ewodeba: es sityva Turqulia. ,,lal~-usityvos, 
xolo ,,oini~ moqmedebas niSnavs. logikuria, rom 
am cekvas ,,idumala~ hqvia~.1 ,,laloinis~ Sesaxeb 
,,qarTul cekvaTa ganmartebanSi~ vkiTxulobT: 
`mesxeTSi gavrcelebuli cekva-TamaSis Turquli 
saxelwodeba _ (lal-Turqulad munjs, uTqmels, 
utyvs niSnavs, oini-TamaSs). saxelwodeba 
,,laloinis~ etimologia dakavSirebuli unda iyos 
imasTan, rom TamaSis meTauris mier Sesrulebuli 
yoveli moZraoba usityvod unda gaimeoron rigiTma 
monawileebma ise, rogorc, ,,baris~ Sesrulebis 
dros aWaraSi~.2 xolo ,,barTan~ dakavSirebiT 
leqsikonSi aseTi cnobaa: ,,aRwerili cekva-
TamaSi ,,baris~ saxelwodebiT ZiriTadad xulos 
raionSi gvxvdeba. xixaZirSi mas ,,ohoi nanos~ 
eZaxian, masxeTSi _ ,,laloins~3. aqedan gamomdinare 
SegviZlia davaskvnaT: mesxeTSi ,,laloini~, xuloSi 
,,bari~ da xixaZirSi ,,oho Á nano~ erTi da igive 
yofila da amasTan erTad ,,berobanas~ Semadgeneli 
nawili. Tumca bari zogadad ferxulis sinonimia, 
mag: `qurTbari~, `oho Á nano~-dinamikurad da 
sworxazovnad moZravi ferxisa, `laloini~ ki 
sacekvao-pantomimuri qmedeba, amitom yoveli 
maTganisa da maTi, rogorc analogiebis ganxilva 
arsebuli sainformacio masalidan gamomdinare, 
marTebulad ar mimaCnia.

minda Sevexo ,,berobanas~, romelic internetiT 

1 l. gvaramaze; `qarTuli sacekvao folklori~; Tb.; 1997; 
gv. 36

2 a. TaTaraZe; ,,qarTul cekvaTa ganmartebani~; `ganaTleba~, Tb.; 
1986; gv. 18

3 a. TaTaraZe; ,,qarTul cekvaTa ganmartebani~; `ganaTleba~, Tb.; 
1986; gv. 5
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iqna moZiebuli. 
`berobanas~ erT-erT video CanawerSi oTxi 

Cafari da ,,patarZali~ (dedofali) monawileobs. 
Cafrebi, samxedro CacmulobiT, xelSi ketebiT, 
saxegamurulebi, bewvis qudebiTa da bewvis wverebiT 
Semkulni da patarZali (qalad morTul-mokazmuli 
kaci _ x. d.) iwyeben sofelSi Camovlasa da 
CamoTxovas. Mmosaxleoba produqts swiravs maT. am 
sanaxaobaSi soflis sxva mosaxleobac monawileobs. 
,,berobanas~ monawileebi vis karzec gaCerdebodnen, 
mosaxle valdebuli iyo isini daesaCuqrebina, 
berikebi ki gzas xmauriT, musikiTa da JriamuliT 
agrZelebdnen. sanaxaobis aucilebeli komponentia 
,,patarZlis~ motacebis mcdeloba mozeimeTa 
mxridan da misi gulmodgine dacva Cafrebis mier 
_ isini ketebiT igerieben momxdurT. sanaxaobas 
Tan axlda ferxuli, romelSic ,,berobanas~ 
uSualo personaJebis garda soflis mosaxleobac 
erTveboda. ferxuli SeiZleba iyos sinkretuli _ 
samive komponentiT (musika, leqsi, cekva) an mxolod 
musikaluri TanxlebiT (sasimRero da sakravieri), 
igi warmoadgens naxevarwris an wris formis, 
nekebiT dakavSirebul, ganusazRvreli raodenobis, 
asakisa da Semadgenlobis monawileTa gunds. cekva 
agebulia nabijebze. moZraoba imdenad martivia, 
rom monawileTa uzarmazar Semadgenlobasac 
SeuZlia sinqronulad misi Sesruleba, rogorc 
Cans, ferxulis Sesruleba yvelasaTvis 
cnobilia. mxiaruli procesiis msvlelobis dros 
yuradRebas iqcevs ,,patarZlis~ cekva  Cafrebis 
SuaSi. musikaluri Tanxleba  akordeoniT xdeba. 
,,dedoflis~ motacebis Semdeg Cafrebis cekva 
simRera ,,gogni, gogni, gogonas~ melodiaze da 
saxiobas safinalo ferxuli asrulebs. aRsaniSnavia, 
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rom ferxulsa da patarZal-Cafrebis cekvas 
sxvadasxva musikaluri melodia aformebs.     

sofel bazgireTSi ,,berobana~ mariamobis 
Semadgenili nawilia. aq erTis magivrad ori 
,,dedofalia~ warmodgenili da maT aseTive 
TavgamodebiT ,,taxebi~ icaven. imdenad, ramdenadac 
bazgireTi dResac inarCunebs ZirZvel eTnikur 
niSan-Tvisebebs, `berobanas~ am variantSi meti 
qarTuli elementi SeiniSneba. bazgireTis 
moedanze Sesrulebuli sanaxaoba daxunZlulia 
mravalferovani cekvebiT  da ufro metad hgavs 
qarTul-lazurs, isini Tavisuflad gaerTiandeba 
gurul-aWarul qoreografiul dialeqtur 
jgufSi.

m. vaniliSis istoriul naSromSi, ,,lazeTi~, 
avtors CamoTvlili aqvs cekvebi: ,,lazuri 
cekvebidan aRsaniSnavia ,,xorumi~, ,,oTirTinoni~, 
,,menjeliSi~,M,,mxujiSi~ da sxva. aqve Cveni 
yuradReba miiqcia saferxulo ,,xorumis~ miseulma 
daxasiaTebam. is ambobs, rom ,,orive saxis xorumi 
sruldeba Wiponze, qemenCze da dolze, Cadgeba 
mocekvaveTa wreSi (an wris gareT) da neli xmiT 
mReris: ,,uCabiWi~ (Savo biWo), ,,Tolimoni~ (mZivis 
Tvalebiano) da sxv~.1 

samwuxarod, avtori `orive saxis xorumSi~ 
ar ganmartavs, romel or saxeze saubrobs. 
mocemuli informaciis safuZvelze vfiqrob, 
saxeze gvaqvs ferxuli protagonistis 
SesrulebliT (an SemsruleblebiT) instrumentis 
(an instrumentebis) TanxlebiT da sruldeba 
sxvadasxva dasaxelebis musikaluri nawarmoebebi. 
zemoT warmodgenili masalidan gamomdinare, 
SegviZlia Semdegi daskvna gamovitanoT: nads da 

1 m.  vaniliSi; `lazeTi~; ,,sabW. saqarTvelo~, Tb.; 1964; gv. 133
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qorwils Tan axlda sanaxaoba _ musikis, simReris, 
cekvis (ferxulis) saxiT. sanaxaoba imarTeboda 
nadis SuanawilSi an dasrulebisas.Mmizani _ mZime, 
Sromatevadi saqmianobis Sedegad daRlili sxeulis 
fizikuri da emociuri gantvirTva.Aaq mRerodnen 
saxumaro-satrfialo ,,uCa biWs~, ,,Tolimonis~ 
da cekvavdnen ferxulebs ,,lititi~, ,,vahahai 
nana~ da ,,xorums~. Ggamoisaxa erTi detali _ 
Wibonze an dolze Semsrulebeli, mocekvaveTa 
wreSi Camdgari protagonisti ,,xorums~ asrulebs 
satrfialo-saxumaro simRerebis TanxlebiT.Aam 
SemTxvevaSi, rogorc Cans, sruliad sxva xasiaTis 
,,xorumTan~ gvaqvs saqme da ara qarTul sacekvao 
xelovnebaSi aRiarebul sabrZolo xasiaTis 
nawarmoebTan. yuradRebas iqcevs ferxulisa da 
misi solistis sacekvao leqsika da zogadad 
cekvis kompozicia, romelic, savaraudod, unda 
gansxvavdebodes ,,dedanisagan~, radgan sabrZolo da 
satrfialo qoreografias SeuZlebelia identuri 
gamomsaxveloba axasiaTebdes. Ggarda amisa, rogorc  
vaniliSi miuTiTebs, ,,neli xmiT~ mRera lirikul 
xasiaTs gulisxmobs, rac sabrZolo xasiaTis 
xorumisTvis sruliad Seusabamod da Seufereblad 
meCveneba.

vfiqrob, avtori, am SemTxvevaSi, sityva 
`xorums~, rogorc cekvis zogad saxelwodebas 
gulisxmobs  da ara konkretulad cekva ,,xorums~, 
radgan Semdeg agrZelebs:

,,cekva ,,mxujiSi~ (mxaris) lazuri xorumis 
meore saxeobaa. igi Cveulebrivisagan (CveulebrivSi 
romels gulisxmobs _ mis mierve aRwerils Tu 
sabrZolo xasiaTis ,,xorums~ gaugebaria-x.d.) 
imiT gansxvavdeba, rom ileTebi fexis dabla 
srialiT keTdeba, radgan TviTeuli mocekvavis 
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mxarze dgas meore mocekvave. mxarze Semdgarni 
xelebis erTmaneTze gadabmiT icaven wonasworobas, 
amave dros sxva mocekvaveebs erTgvarad boWaven 
_ arTmeven ileTebis Tavisuflad Sesrulebis 
saSualebas. 

amitom, ileTidan ileTze gadasvla xdeba tanis 
Tanabari moZraobiT.Llazuri xorumis calkeuli 
ileTi gamoxatavs naosnobas, rasac lazebi yvelaze 
ufro misdeven, xolo simRerebi siyvarulsa da 
amasTan dakavSirebul sevdas~.1

m. vaniliSis ,,lazeTSi~ daculi informacia 
xorumis Sesaxeb Zalze sainteresoa, im 
TvalsazrisiT, rom xorumi ara mxolod sabrZolo 
xasiaTis, satrfialo xasiaTisac yofila da misi 
moZraobebi naosnobis processac asaxavda.Aaqedan 
gamomdinare, SegviZlia davaskvnaT: sabolood 
sabrZolo xasiaTis ferxulad Camoyalibebuli 
,,xorumi~ SesaZloa arsebobda aseve rogorc 
lirikuli xasiaTis, satrfialo Sinaarsis an 
naosnobis amsaxveli sacekvao plastikis Semcveli 
gansxvavebuli saxis nimuSi. 

sazRvao saqmesTan dakavSirebul qoreografiaze 
cnobas vxvdebiT naSromSi moyvanil saeqspedicio 
masalebSi (1958-1960): ,,lazuri masiuri cekva 
,,lazefeS oxoronu~ xorums waagavs da masSi 
sabrZolo xasiaTis garda, unda Candes meTevzeTa 
da menaveTa saqmianobis gadmocemac ise, rogorc 
,,xertelis nadi~ anu, pirobiTad, ,,qalTa gandagana~ 
(simReriT) mxolod qalebis cekvaa da masSi qalebis 
nadze rTvis procesia gadmocemuli~.2 

dResdReobiT ,,laz mebadurTa cekvis~ 

1 m.  vaniliSi; `lazeTi~; ,,sabW. saqarTvelo~; Tb.; 1964; gv. 133

2 a. inaiSvili, j. noRaideli, gr. CxikvaZe; `masalebi aWaruli 
musikaluri folkloridan~; saq. Mmecn. Aakad.; Tb.; 1961;  გვ. 5
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saxeliT cnobili qoreografiuli kompozicia 
saeWvoa avTenturobis niSnebs atarebdes, radgan 
am cekvasTan dakavSirebuli sacekvao leqsika ar 
SemogvrCa garda ramdenime moZraobisa, romelic 
qoreografma enver xabaZem mis mier Seqmnil cekva 
`laz mebadurTa xorumSi~ gamoiyena. telekompania 
,,imedze~ ramdenime wlis win gasul giorgi 
kalandias mier momzadebul reportaJSi ,,lazona_
mistikuri kolxeTi~, vxedavT TevzsaWeri gemiT 
zRvaSi gasul mebadurebs, romlebic Wibonis 
TanxlebiT gembanze martiv cekvas asruleben. 
xelCabmuli ori (ori Cans kadrSi _ x. d.) meTevze 
adgilze ferxuls abams da mReris. maT simReraSi 
sityva ,,qoCari~ JRers, rac imaze migvaniSnebs, rom 
adgilze Sesrulebuli nabijebi cekva ,,qoCari~ an 
mis musikaze Sesrulebuli ,,horoni~ unda iyos 
(horoni, igive xoroni _ x.d.) termin `qoCarTan~ 
dakavSirebiT lazur dialeqtSi arsebobs sityva 
koCari, romelic, qalbatoni nazi memiSiSis 
ganmartebiT, goliaT1 (meore ganmartebiT _ cota 
mosulelo) kacs niSnavs.

kidev erTi cnoba ,,xorumis~ Sesaxeb, romelsac 
samecniero SromaTa krebulSi ,,satrfialo cekvebi 
Turqeთis qarთul mosaxleobaSi~ vkiTxulobT: 
`Cveni yuradReba miiqcia xorumma. Mmisi TiToeuli 
ileTi sruldeba mocekvaveTa grZnobebis emociuri 
gamoxatvis fonze. amave dros SeuZlebelia 
ver SevniSnoT qarTvelTa istoriuli bediT 
ganpirobebuli tkivili da uzarmazari sevda, 
rac aSkarad gamoixateba TiToeuli mocekvavis 
gamometyvelebaSi. cekva sruldeba Sesabamisi 

1 g. kraveiSvili; ,,lazuri xalxuri musikis eTnografiuli da 
musikalur-Teoriuli aspeqtebi~, sabakalavro naSromi, Tbilisis 
vano sarajiSvilis saxelobis saxelmwifo konservatoria; Tb.; 
2011. Ggv. 100
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JestikulaciiT da azartuli SeZaxilebiT: ,,miscxe-
moscxe~, ,,modi gadatydi~, ,,ianze-ganze~ da a.S.

xorumi zogjer sruldeba simRerasTan erTad:
,,SamSalaxo Salaxo, moglejilo balaxo,
TeTri kaba gacvia, baÃal ar gaatalaxo,
SamSalaxo Salaxo, moglejilo balaxo,
mag baÃala sad migyavs, dagewio, gaglaxo~.
an kidev:
,,barSi mivdiodi, barSi, erbo damrCa maranSi,
vincxai naTqvams ver iTxovs, daberdes unda 

saxlSi~.
drodadro xdeba Camuxleba, romelsac iqaurebi 

,,buqnas~ eZaxian~.1

saerTod xorumi ferxulis zogadi saxeli 
unda iyos, vidre romelime konkretuli sacekvao 
nimuSis saxelwodeba da Uunda modiodes berZnuli 
,,xorodan~, Zveli bizantiis Semadgenel nawilad 
qceuli lazeT-WaneTis kultura iTvisebs, 
isisxlxorcebs, gadaamuSavebs da avrcelebs 
mimdebare teritoriaze aWara-guriaSi, radgan am 
geografiuli sivrceebis garda ,,xorumi~ mTel 
kavkasiaSi arsad gvxvdeba.

`xorumis~ Sesaxeb Cems mosazrebas srulyofilad 
ver CavTvli, Tu ar moviyvan kidev erT cnobas 
1958-1960 wlis saeqspedicio masalis mixedviT, 
sadac Cem mier gamoTqmuli mosazrebis analogiur 
mosazrebas vecnobiT:

,,rac Seexeba termin ,,xorums~, unda 
vTqvaT, rom miuxedavad imisa, rom mas amJamad 
moqalaqeobrivi ufleba aqvs mopovebuli da misi 
Secvla Znelia, am saxiT es saxelwodeba @30-ian 

1 T. futkaraze, m. Salikava; `satrfialo cekvebi TurqeTis 
qarTul mosaxleobaSi; ~SoTa rusTavelis saxelmwifo 
universiteti; samxreT-dasavleT saqarTvelos samecniero-
kvleviTi centri; baTumi; 2009; (krebuli VI); gv. 118
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wlebSi Semovida xmarebaSi da igi ara zustia. 
manamde aWaraSi ixmareboda ,,xoroni~, romelic, 
Cveni azriT, lingvisturadac aris gamarTlebuli. 
,,um~ sufiqsi, romliTac dRevandeli ,,xorumia~ 
Sedgenili, geografiul adgilTa mawarmoebelia 
da am SemTxvevaSi igi cekvis aRmniSvneli sityvis 
sawarmoeblad ar gamodgeba. masalebis Sekrebisas 
yuradReba iqna gamaxvilebuli WanurSi gavrcelebul 
am terminze ,,xoroni~ (,,oxoronu~), romelic aq 
erT romelime cekvaze_,,xorumi~ ki ar miuTiTebs, 
aramed saerTod cekvas niSnavs, ise, rogorc ,,sama~ 
aWarul dialeqtSi saerTod ,,cekvis~ aRmniSvnelad 
darCa.Mmag., WanurSi ixmareba: ,,oxoronu~ _ 
,,sacekvao~ an ,,cekva~; ,,lazefeS xoroni~, ,,lazefeS 
xoronu~, rac niSnavs lazur sacekvaos an lazur 
xorums. amas ar SeiZleba yuradReba ar mieqces. 
etyoba ,,xoroni~ qarTvelur enebSi (WanurSi) adre 
mxolod erT cekvas ar aRniSnavda. misi mniSvneloba 
ufro farTo iyo da igi masobrivi, saferxulo 
cekvebis gamosaxatavad ixmareboda~.1

Tumca  meore abzacSi mocemuli varaudi 
sarwmunod ar meCveneba da vemxrobi ,,xor~ 
fuZis sulxan-sabaseul ganmartebas berZnuli 
warmomavlobis termin ,,qorosTan~ dakavSirebiT:A,,aq 
Cven ar SevexebiT am terminis Ziris _ ,,xor~ 
warmomavlobas. Tumca svanuri ,,laxor~ anu 
,,lalxor~, Wanur-megruli ,,oxori~, rogorc 
qarTuli ,,saxlis~ Sesatyvisi da garkveuli 
sazogadoebrivi erTobis gamomxatveli termini, igive 
,,lalxor~_sakrebulo, `luxor~_svanuri didi 
ojaxebisaTvis tradiciiT dadgenili religiuri 

1 a. inaiSvili, j. noRaideli, gr. CxikvaZe; `masalebi aWaruli 
musikaluri folkloridan; ~, saq. ssr. mecn. akademia; Tb.; 
1961; gv. 6
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dResaswauli _ e.w. ,,sulTa sakrebulo~, megruli 
,,xorga~ (toponimi), xargua (datvirTva), aWaruli 
dialeqtologiuri ,,daxorgili~, ,,xoragi~, iseve 
rogorc ,,xoroni~ da ,,xor~ fuZis mqone sxva 
mravali saxeli, romelic umetesad adamianTa Tu 
saganTa jgufze, krebulze, saerTod masobriobaze 
miuTiTebs, qarTvelur enebSi uZvelesi droidan 
Cans. rac Seexeba termin ,,xoronis~ upiratesobas 
,,xorumTan~, igi megrul-Wanuri sufiqsiT _ ,,on~ 
unda aixsnas, romelic qarTulSi ,,ian~ sufiqss 
Seesabameba.1 A

dRevandel lazeTSi ,,xorums~, igive ,,xorons~ 
,,horoniT~ moixseneben. ,,h~-sa da ,,x~-s amdagvari 
monacvleoba lazur-aWarul dialeqtsa da qarTul 
enaSi ucxo ar aris.

rogorc istoriul-eTnografiuli masalidan 
Cans, lazeTSi, es dResaswaulebze iqneboda 
warmodgenili, sasoflo-sameurneo SromiTi 
procesebis Tanmxlebi Tu quCis moxetiale 
mocekvaveTa qoreografia, zogadad cekva sakmaod 
popularuli yofila. Aamave dros unda aRiniSnos, 
rom fiqsaciis saSualebebis ararsebobis pirobebSi, 
xSir SemTxvevaSi, masze mxolod mimoxilviTi 
cnobebi SemogvrCa. Mmiuxedavad amisa, Yyoveli 
naSromi qarTuli xalxuri qoreografiis Sesaxeb 
fasdaudebelia. Aam fonze uaRresad mniSvnelovania 
zemoT moxsenebuli mkvlevrebis _ Tamaz 
futkaraZisa da marina Salikavas mier ramdenime 
wlis win Sesrulebuli statia ,,satrfialo 
cekvebi TurqeTis qarTul mosaxleobaSi~.

statiaSi aRwerilia lazebiT dasaxlebul 
sofel ,,bazgireTSi~ SemorCenili sacekvao 

1 a. inaiSvili, j. noRaideli, gr. CxikvaZe; `masalebi aWaruli 
musikaluri folkloridan~, saq. ssr. mecn. Aakademia; Tb.; 1961; gv. 6
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nawarmoebebi, CamoTvlilia maTi saxelwodebebi da 
rac mTavaria, mokle anotaciebic axlavs:

`bazgireTi Cveneburebis erT-erTi ulamazesi 
sofelia istoriul saqarTveloSi. igi mdebareobs 
SavSeTis raionSi md. imerxevis wylis marjvena 
Senakadis, bazgireTis wylis sanapiroze~. 

,,Semorbenila~ sruldeba swrafi moZraobiT. 
BbaÃala (gogo) garbis, RarWi (biWi) ,,efecxeba~, 
daeweva, Serigdebian da icekveben.

,,darTula~ _ gogo narTs arTavs, vaJs surs 
siyvarulis axsna da qalis yuradRebis misaqcevad 
iyureba sarkeSi, ivarcxnis Tmas, magram qali 
mis mimarT araviTar interess ar amJRavnebs. 
sasowarkveTili vaJi cudad xdeba da Zirs daecema. 
gogos guli dawydeba. vaJs Seurigdeba da ,,erTad 
isameben~ (icekveben).

`xelgaSlila~ _ cekvobs ori gogo mandiliT 
xelSi. cekvis damTavrebisas gogonebi mandils ,,maT 
rCeuls gaakraven~. vaJebi mocekvave gogonebs aZleven 
fuls an raime nivTiT asaCuqreben. xelgaSlili 
irgvliv Semouvlian gogonebs da cekvaven~.1 

n. marTan da l. gvaramaZesTan ,,xelgaSlilas~ 
sxvagvari saxe aqvs. n. mari ,,xelgaSlilas~ 
`yarSibers~ uwodebs: qorwilSi cekvaven 
`ganurCevlad yvelanair cekvas: ,,yarSibersa~ 
(igivea, rac ,,xel-gaSlili~) da ̀ deli xoromsac~.2 
n. maris mier aRwerili `yarSiberi~ (ix. Temis I 
naw.) TiTqmis igivea, rac mis mierve mocemuli 
`yolsarma~. am informacias eyrdnoba l. gvaramaZec 

1 T. futkaraze, m, Salikava; `satrfialo cekvebi TurqeTis 
qarTul mosaxleobaSi~; SoTa rusTavelis saxelmwifo 
universiteti; samxreT-dasavleT saqarTvelos samecniero-
kvleviTi centri; (krebuli VI); baTumi; 2009; gv. 117

2 n. mari; SavSeTsa da klarjeTSi mogzaurobis dRiurebi; 
baTumi; 2014; gv. 160
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naSromSi ̀ qarTuli sacekvao folklori~.1 rogorc 
Cans, cekvam moiSora erotikulobis Semcveli 
detalebi da DdRevandeli saxiT, rogorc 
satrfialo, Camoyalibda. 

,,bazgirula~ _ sruldeba simRera Sesabamisi 
JestikulaciiT:

,,daba da bazgireTi, zemodan zaqieTi.
ori dRea aRar var, momsurda bazgireTi,
sidevri bazgireli, modi CamarTvi xeli,
sicocxleSi viaroT, janjiri bazgireTi~.2 
ramaz xalvaSic, Tavis statiaSi ,,imerxeuli 

folklori~, analogiuri saxelwodebebiT da aseve 
analogiuri aRwerilobiT, mxolod informatoris 
adgilobrivi dialeqtis gamoyenebiT gvawvdis 
masalas imerxeuli cekvebis Sesaxeb, amatebs 
mxolod erTs, romelsac ,,gazromilaÁ~-s uwodebs: 
,,bazgireTSi qorwils daveswariT, romelSic 
ramdenime qarTuli cekva Seasrules. 

ori wyvili arian, am biWs imis gogo mowons da 
imas _ amis. Mmere gaZrebian da gamoZrebian: biWebi 
erTad gavlen, gogoebi-calke. bolos, romelic 
mowons, imas moibams, imasTan icekveben~.3

eTnomusikologi giorgi kraveiSvili 
uaRresad sayuradRebo informacias afiqsirebs 
Tavis sabakalavro naSromSi ,,lazuri xalxuri 

1 l. gvaramaZe; `qareTuli sacekvao folklori~; xalxuri 
Semoqmedebis kulturis centri; Tb.; 1997; gv. 94

2 T. futkaraZe, m, Salikava; `satrfialo cekvebi TurqeTis 
qarTul mosaxleobaSi~, SoTa rusTavelis saxelmwifo 
universiteti; samxreT-dasavleT saqarTvelos samecniero-
kvleviTi centri; (krebuli VI); baTumi; 2009; gv. 117

3 r. xalvaSi; `imerxeuli folklori (sofeli bazgireTi)~; 
SoTa rusTavelis saxelmwifo universiteti; samxreT-
dasavleT saqarTvelos samecniero-kvleviTi centri; (krebuli 
V); baTumi; 2007; gv. 310
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musikis eTnografiuli da musikalur-Teoriuli 
aspeqtebi~. mis mier mocemuli aRweriloba metad 
mniSvnelovania im TvalsazrisiTac, rom mas 
uSualo urTierToba hqonda informatorTan da 
ramdenjerme imyofeboda samecniero eqspediciaSic, 
kerZod, 2011, 2012, 2014 wlebSi _ saqarTvelos 
teritoriaze mdebare lazeTSi, xolo, 2014 wels 
_ TurqeTis respublikis teritoriaze.

,,cekvebis Sesaxeb sakmaod sagulisxmo cnobebs 
gvawvdis qalbatoni nazi memiSiSi: ,,koCari~ 
somxuri ki ara lazuria. somxebs lazebidan bevri 
ram aqvT gadaRebuli. somxebis cekva ,,koCari~ sul 
sxvaa da Cveni sul sxva... aWaruli ,,gandagana~ 
lazebidanaa warmoSobili. ,,xoroni~ lazuri 
sityvaa da cekvas niSnavs. ,,yolsxapua~ kalias 
cekvas niSnavs da ,,gandagana~ swored kaliis 
cekvaa. ,,yolsama~ aWarlebs damaxinjebuli aqvT da 
igi ZirZveli lazuri cekvaa. dRes rasac lazur 
cekvas uwodeben, masSi areulia lazuri, Turquli, 
qurTuli da RmerTma uwyis kidev ra~.1 (srulad 
veTanxmebi am mosazrebas, rom dRevandeli lazuri 
cekva ramdenime eTnosis gavlenas ganicdis. am 
CamonaTvals berZnulic avsebs da lomis wili 
miuZRvis _ x.d.)

informatori waTe bawaSi g. kraveiSvilTan 
saubrisas CamoTvlis lazur cekvebs da SeniSnavs, 
rom maTi umravlesoba ,,kompilaciaa~: ,,faTqala~, 
,,magidaze sacekvi horoni~, ,,zvinebis cekva~, 
,,kulani CiCqu-CiCqu~. 

naSromSi aseve naxsenebia ,,qurT xorumi~, 
romelic Wililze damkvrelma vaxtang 

1 g. kraveiSvili; `lazuri xalxuri musikis eTnografiuli 
da musikalur-Teoriuli aspeqtebi~; sabakalavro naSromi; Tb.; 
2011; Ggv. 110  
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xoroiSvilma Seasrula. Mmas ,,lazuri xorumi~ 
uwoda: ,,xelixelCakidebuli rom aris, imis 
melodiaa. ,,xorums~ qali-kaci cekvavda erTad 
mxrebze xelebgadakidebuli. Amas ,,qurT-xorums~ 
veZaxdiT. am musikas ,,xorumze~ daabamdnen da Tu 
Sairebi icodnen, amaze mRerodnen kidec. simReras 
musikosica da mocekvavec imRerebso~.1 

ilia abduliSis gadmocemiT ferxul ,,ela, 
qomoxdi, ela~ lazuri iyo da wriuli forma hqonda. 
masac ,,xorums~ uwodebdnen da SemsrulebelTa 
Sereuli saxiT xasiaTdeba, e. i. qalebi da kacebi 
erTad cekvavdnen. ,,aseve cekviT sruldeba ,,feluka 
ieqeloni~ da ,,rakanis moT gelaxe~.2 

rac Seexeba musikalur instrumentebs: 
,,ferxulebi da maTTan dakavSirebuli leqs-simRerebi 
metwilad musikaluri akompanementiT (,,pilili~ _ 
duduki, ,,kavali~ _ salamuri, ,,qemenCe~ _ qamanCa 
da sxv.) sruldeba da sayuradReboa musikaluri 
folkloris TvalsazrisiT~.3 mTavari instrumenti 
ki, romelic sacekvaoebs axlda, ,,Wiboni~ iyo, 
igive ,,Wibo~, lazebi ki mas ,,Tulums~ uwodeben. 
mogvianebiT akordeonic Semovida xmarebaSi. aseve 
popularuli iyo ,,doli~, romelsac adgilobriv 
dialeqtze ,,davli~ erqva.

lazTa tanTCacmulobis Sesaxeb saintereso 
informacias gvawvdis m. vaniliSi Tavis naSromSi 

1 g. kraveiSvili; `lazuri xalxuri musikis eTnografiuli 
da musikalur-Teoriuli aspeqtebi~, sabakalavro naSromi; Tb.; 
2011; Ggv. 114

2 g. kraveiSvili; `lazuri xalxuri musikis eTnografiuli 
da musikalur-Teoriuli aspeqtebi~; sabakalavro naSromi; Tb.; 
2011; Ggv. 114

3 z. Tandilava; `lazuri xalxuri poezia~; `sabW. aWara~; 
baTumi; 1972; Ggv. 134
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,,lazeTi~: ,,osman-beim lazeTSi 1864 wels 
imogzaura da mogvca lazebis tanTCacmulobis 
aRweriloba, romelic TiTqmis ar gansxvavdeba 
aWarul-gurulisagan.

,,lazur Cacmulobas, _ ambobs igi, _ 
SenarCunebuli aqvs mxedruli xasiaTi; fexebze 
mWidrod gawyobili muqi feris Salisagan 
Sekerili Sarvali, mokle da viwro zedatani imave 
qsovilisa, zedatans wina mxareze aqvs ori saqile 
(vaznebisaTvis), welze Semoxveuli aqvT abreSumis 
sartyeli, xolo Tavze _ yabalaxi~.1

,,lazebi fexze cxviraweul fostals icvamdnen 
(wuRa). Sarvals (Ziqva) ube sruli aqvs. BbarZays 
zeviT rogorc wina, ise ukana nawili Sesborilia. 
Coxis SigniT wiTel-yviTeli feris perangs 
icvamdnen. Ria gulispiridan wiTeli feri kargad 
moCanda. Coxis idayvebze, saxeloebsa da mxrebze 
dakerebuli hqondaT tyavis naWrebi, rom male ar 
gacveTiliyo.

lazi qalebi mdidrulad iyvnen morTuli. 
umTavresad sxvadasxva feris ganier kabebs 
icvamdnen. zemodan ki xikas (welSi gamoyvanili 
grZeli xalaTi) atarebdnen. Ggarda amisa, TeZoebs 
qveviT kabis wina nawilis kalTa calke hqondaT 
datanebuli. saWiroebis dros (mag. muSaobis dros) 
welze amoikecavdnen. Kkaba umTavresad atlasisa 
iyo. welze Semoxveuli hqondaT abreSumis ortyafu 
(sartyeli). Uubralo CiTis kabas mxolod saxlSi 
icvamdnen. 

yel-yurs ,,ilanjuRiTa~ da ..boRa kistiT~ 
imkobdnen. Eis vercxlis Zewkvze gamarTuli oqros 
samkaulia. Tavze ikeTebdnen oqroTi gawyobil 
...Tablas~ (feska), Sublze _ ,,gobRafules~, 

1 m.  vaniliSi; `lazeTi;~ ,,sabW. saqarTvelo~; Tb.; 1964; gv. 51
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romelzedac dakerebuli iyo oqros fulebi. 
(Zveleburi tansacmeli SemorCenilia mxolod 
TurqeTis zogierT sofelSi: orWaSi, CxalaSi da 
sxv.).1

Catarebulma kvleva-Ziebam gamoavlina metad 
mniSvnelovani da mravalferovani lazuri 
sacekvao kultura. Temis mizans warmoadgenda  
mogveZiebina, dagvefiqsirebina da gagveanalizebina 
rogorc xalxuri qoreografiis nimuSebi, aseve is 
mxatvruli sanaxaobebi, romlebic mdidaria sacekvao  
nawarmoebebiT. Aaqve mogvaqvs dadgenil nimuSTa 
sruli CamonaTvali:  `berobana~, `lazaroba~, 
`SuamToba~, `aqlemkacoba~, `fate~, `vaxaxaia~, 
`lititi~, `vahaha Á nana~, `Toli moni kulani~ 
(`qalo, mZivis Tvalebav~), ̀ uCa biWi~ (`Savi biWi~), 
`wule bozi~ (qalwuli~), `lazuri xoroniSi 
birafa~ (`lazuri sacekvao simRera~), ̀ Tira mola~, 
`Wuta nusa~ (`patara patarZali~), `faTqali do 
ibiri~, `laloini~, `xorumi~, `qurTxorumi~, 
`oTirTinoni~, ̀ menjeliSi~, ̀ mxujiSi~ (`mxaruli~), 
`lazefeS oxoronu~ (`lazuri xoroni~), 
`obiru~, `qoCari~, `magidaze sacekvi horoni~, 
`SemorbenilaÁ~, `darTulaÁ~, `xelgaSlilaÁ~, 
`bazgirulaÁ~, `gazromilaÁ~, `yarSiberi~, `deli 
xoromi~, `yolsarma~, `alafranka~, ~yolsxapua~ 
(kaliis cekva), `zvinebis cekva~, `kulani CiCqu-
CiCqu~, `ela qomoxdi, ela~, `feluka ieqeloni~, 
`rakanis moT gelaxe~, `TiTrama~, `varda~, `sarma~, 
`faTqala~, `xertlis nadi~. 

     
gamoyenebuli literatura:

antikuri kavkasia, enciklopedia, t. I, wyaroebi, • 
,,logosi~, 2010

1 m.  vaniliSi; `lazeTi;~ ,,sabW. saqarTvelo~; Tb.; 1964; gv. 97
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paata iakaSvili,
kinomcodneobis mimarTulebis doqtoranti

xelmZRvaneli: prof. gogi gvaxaria

SemoqmedebiTi tradiciebi, 

rogorc cenzura

(gagrZeleba.. dasawyisi ix: wina nomerSi)

1923 wels reJisorma i. perestianma ruseTis 
samoqalaqo omis Temaze gadaiRo filmi `wiTeli 
eSmakunebi~ da radganac es Tema momgebiani eCvena, 
Seqmna mis gagrZelebaTa mTeli seriali: `savur-
mogila~, `ilan-dali~, `Tavadis qalis Sirvanelis 
danaSauli~ da ̀ Tavadis qalis Sirvanelis sasjeli~. 
es filmebi mxatvruli TvalsazrisiT metad susti 
iyo, amasTan araTanabari warmateba hqondaT, magram 
mTavari is aris, rom serialma ideologiuri 
cenzuris amoqmedeba gamoiwvia da es faqti kargad 
gvarkvevs sabWour RirebulebaTa arsSi. 

`wiTeli eSmakebis~ gadaRebis idea ganaTlebis 
saxalxo komisariatis kinostudiaSi ar dabadebula. 
1923 wlis dasawyisSi iq vinme p. bliaxinma 
moitana amave saxelwodebis moTxroba, romlis 
siuJeti aseTia: samoqalaqo omi. daba ukrainaSi. 
iq cxovrobs rkinigzeli muSa petrovi. mas hyavs 
Svilebi miSa da duniaSa, romlebic e. voiniCisa 
da f. kuperis romanebiT arian gatacebulni. dabas 
Tavs esxmian maxnoelebi. petrovi maTTan brZolaSi 
iRupeba. sikvdilis win Svilebs ubarebs, samagiero 
gadauxadon banditebs. bavSvebi fics deben. gzas 
gamdgari miSa da duniaSa gadaeyrebian Cinels 
(am dros ukrainaSi Cineli didi iSviaToba iyo, 
magram moTxrobaSi misi Seyvana koniunqturuli 
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mosazrebiT moxda. komunisturi ruseTi CineTSi 
komunistur gadatrialebas amzadebda, ase unda 
ganxorcielebuliyo e.w. `aRmosavleTSi SeRwevis~ 
bolSevikuri politika, amitom rusul sabWoTa 
literaturaSi, Teatrsa da kinoSi Cinuri Tema 
da saerTod Cinelis gamoCena aqtualuri iyo. 
gavixsenoT s.tretiakovis piesa ̀ iRriale, CineTo~). 
bavSvebi daumegobrdebian Cinels. mTeli rigi 
Tavgadasavlebis mere, maT budionis cxenosan armiaSi 
Caricxaven. norC mzveravebs mravali gansacdeli 
gadaxdebaT Tavs, magram simamace da gamWriaxoba 
yvela dabrkolebas gadaalaxvinebs. bolos miSa, 
duniaSa da Cineli TviT maxnos Seipyroben da 
budions Caabareben. maT wiTeli droSis ordenebiT 
ajildoeben. 

p. bliaxinis es moTxroba erTob primitiuli 
da amave dros pretenziuli nawarmoebia, magram 
mas ruseTis samoqalaqo omis idealizebisa da 
heroizmis pretenzia hqonda. orive tendencia, 
Semdeg bevrad ufro profesiulad Sesrulebuli, 
rusul sabWoTa kino da literaturul nawarmoebSi 
hpovebs ganviTarebas. `wiTeli eSmakunebi~ pirveli 
nabiji iyo am gzaze da zedmiwevniT zustad 
pasuxobda drois koniunqturas: ̀ nepis~ anu ̀ axali 
ekonomikuri politikis~ Sedegebma eWqveS daayena 
1917 wlis oqtombris gadatrialebis, samoqalaqo 
omis, ngrevis, gausaZlisi yofisa da bolos 
`samxedro komunizmis~ gardauvaloba. aseTi dros 
samoqalaqo omis ama Tu im formiT idealizeba da 
heroizeba, am omis Taobaze legendebisa da miTebis 
warmoqmnis safuZvels qmnida da es mmarTveli 
komunisturi reJimisaTvis did mniSvnelobas 
iZenda. amitom filmis gadasaRebad saWiro Tanxebi 
swrafad iqna moZiebuli. amierkavkasiis saxalxo 
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komisariatis finansTa sammarTvelom gansaxkomis 
kinoseqcias gauxsna krediti 15 000 maneTi 
oqros raodenobiT. amas garda filmze Sefoba 
aiRo komkavSiris samxareo komitetma, da bolos, 
sagangebod ganxorcielda saaqcio sazogadoeba 
`saxkinmrewvis~ Seqmnis forsireba _ 1923 wlis 
martis TveSi saxeldaxelod daamtkices saaqcio 
sazogadoebis wesdeba.1 

Semdegi nabiji iyo is, rom ̀ wiTeli eSmakunebis~ 
dasadgmelad aqcionerebma maSinve Seitanes 20 
000 maneTi~.2 ase, rom, mizani miRweul iqna da 
filmis biujeti soliduri TanxiT Seivso. rac 
Seexeba saaqcio sazogadoeba `saxkinmrewvs~, 
misi formirebis procesi karga xans gagrZelda, 
rasac adasturebs ukve damtkicebuli wesdebis 
proeqtis ganxilva 1923 wlis dekemberSi. amis 
Taobaze saintereso cnobas Seicavs saqarTvelos 
ssr saxalxo komisariatTan arsebuli kanonTa 
ganmxilveli komisiisaTvis saaqcio sazogadeobis 
wesdebis proeqtis gagzavnisas TandarTuli baraTi, 
romelic 4 dekembriT TariRdeba: 

`gigzavniT ra amasTanave `saxelmwifo 
kinowarmoebis saaqcio sazogadoebis~ wesdebis 
proeqts 4 egzempliarad, maT Soris erTs 
xelmowerils sami damfuZnebel wevrisagan 
(danarCenni Semdeg moaweren xels), gTxovT 
ganxilvis Semdeg gadaugzavnoT igi saqarTvelos 
saxalxo komisarTa sabWos dasamtkiceblad~.3

1ix. saqarTvelos uaxlesi istoriis arqivi, fondi 517, 

aRwera I, sq. 426, furceli 84. 

2 ix. valentine comaia, `qarTuli kino cxovrebis kvalda-

kval~, gv. 56, gamomcemloba `xelovneba~, 1973 w. 
3ix. saqarTvelos literaturisa da xelovnebis arqivi, 181-
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ase, rom saaqcio sazogadoebis formirebasTan 
dakavSirebuli qmedebani kvlavac grZeldeboda, 
martSi wesdebis damtkiceba ki imitom moxda, 
rom aqcionerebs _ saxelmwifo organizaciebs: 
ganaTlebis saxalxo komisariats, sasoflo-
sameurneo banks, cekavSirs, saqvaWrobas, 
WiaTuris marganecis saeqsporto sazogadoebas, 
miwaTmoqmedebis saxalxo komisariats, Tbilisis 
saqalaqo aRmasrulebel komitets _ fuli unda 
gadaericxaT `wiTeli eSmakunebis~ gadasaRebad... 

i. perestianma, moipova ra saTanado dafinanseba 
da mmarTveli partokratiis mxardaWera, daiwyo 
filmze muSaoba. mTavar rolze moiwvia cirkis 
msaxiobebi p. esikovski da s. Jozefi. cirkSi 
Cineli aravin iyo, samagierod iq gamodioda zangi 
kador ben-salimi, franguli koloniuri armiis 
senegaleli dezertiri, tom jaksonis fsevdonimiT 
da am saxeliTve iqca filmis personaJad. 

msaxiobebis moRvaweobis profilma ganapiroba 
filmis xasiaTic, romelic bolomde iyo 
triukebi, rasac akrobatebi advilad asrulebdnen. 
triukebma, Tavis mxriv, ganapiroba filmis ritmi 
da gaamdidra sanaxaobrivi mxare, magram saTanado 
dramaturgiuli safuZvlis arqonis gamo, triukebi 
da faTerakebi erTob primitiuli gamovida. 
`wiTel eSmakunebs~ gvarianad etyoba amerikuli 
saTavgadasavlo filmebis gavlena. aSkaraa, i. 
perestianma axali orientiri daisaxa da amjerad 
amerikul saTavgadasavlo kinos baZavda. amis mizezi 
is aris, rom 10-20-ian wlebSi amerikuli kino ukve 
ipyrobs msoflios kinobazars. misi es warmateba, 
garkveulwilad,  ganpirobebuli iyo saTavgadasavlo 

1-72. 
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Janris mravalmxrivi gamoyenebiT. am fenomenis 
axsnas cdilobda kinos frangi Teoretikosi leon 
musenaki, roca werda: `ganaTlebuli adamianebi, 
jer kidev mwired rom icnoben kinos istorias 
da cotaTi Tu erkvevian misi  bedis momavalSi, 
gulwrfelad arian garkveulni duglas ferberqsisa 
da devid grifitis filmebis warmatebebiT. 
mowinave inteligencias ar ZaluZs gaigos, rogor 
naxuloben adamianebi siamovnebas amerikuli 
scenarebis araCveulebrivi Tavgadasavlebisa da 
banaluri siuJetebis cqerisas. dainteresebulebma 
ufro arsiT vidre formiT, am inteligenciam ver 
gaigo, rom gamoxatvis saSualebaTa Zala, magaliTad 
grifitTan, iseTia, rom is meore planze gadaswevs 
siuJets~.1  

amrigad, lui musenaki amerikuli filmis 
warmatebas xsnis novatoruli gamomsaxvelobiTi 
saSualebebiT miRweuli emociuri zemoqmedebiT 
da ara siuJetiT. igive iTqmis ara mxolod d. 
grifitisa da d. ferbeqsis, aramed saTavgadasavlo 
filmebis Sesaxebac. 

perestians, romelsac p. bliaxinis i. 
moTxrobis mxolod kinoilustrireba SeeZlo da 
isic metad zereled, cxadia, ar SeiZleboda raime 
pretenzia hqonoda novatoruli gamomsaxvelobiTi 
saSualebebis arc Seqmnisa (risi niWi ar gaaCnda) da 
arc sxvis mier Seqmnilis gamoyenebisa (risi unari da 
codnac ar hqonda) da am gziT mayurebelze emociuri 
zemoqmedebis moxdenisa. Tavisi SesaZleblobebidan 
gamomdinare, ZaluZda mxolod ruseTis samoqalaqo 
omis oficialuri koniunqturis moTxovnis 
mixedviT gadaReba, rac mas komunisturi reJimis 

1  Леон Муссинак, “Рождение кино~,  Ленинград  “ACADEMIA~, 
1926 gv. 97
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keTilganwyobas moupovebda, amisTvis ki bevrs ecada: 
aCvenebda ra wiTeli mzveravebis moxerxebulobas 
da maT erTgulebas komunisti beladebisadmi _ 
maTi portretebis kocnis epizodSi rom vxedavT 
– amiT orientirebuli sazogadoebrivi azris 
Camoyalibebas uwyobda xels es ki im droisTvis 
iyo iseTi Rirebuleba, romelic filmis nebismier 
mxatvrul nakls gadafaravda. 

sabWoTa oficialurma presam ̀ wiTel eSmakunebs~ 
erTxmad mxari dauWira da dadebiTi Sefaseba misca. 
1923 wlis 25 noemberers, gazeT “Известия~-Si 
dabeWdil recenziaSi x. xersonski werda: `erTi 
SexedviT, siuJeti – gaugonari ram aris, maxno, 
bavSvebis, `kvalismaZieblis~ da `krazanas~ mier 
fqvilis tomriT aris daWerili~-o da iqve dasZenda 
imas, Tu ra `WeSmariteba~ imaleboda am zRapruli 
siuJetis ukan, rom: `gadmocemulia fragmenti 
Cveni sabWoTa cxovrebis eposisa~. Semdeg ki 
mkiTxvels umxelda filmis mTavar daniSnulebas: 
`pirveli gasvla `indielobanas~ TamaSidan 
wiTeli armiis mzveravTa gmiruli brZolebisaken, 
Cveni bavSvebis damokidebuleba leninis, marqsis, 
trockisadmi. portretebis gulisamaCuyebeli kocna 
gamarTlebulia da metad gvaRelvebs. am filmSi 
cocxali da damajerebeli agitacia mocemulia 
mxatvrulad da Zalian gonivrulad~.1 

x. xersonskis werili naTel warmodgenas 
gviqmnis imis Sesaxeb, Tu ra kriteriumebiT Sefasda 
es filmi da ratom hqonda mas aseTi aRiareba. 

1923 wlis 27 noembris ̀ Киногазета~-m ̀ wiTel 
eSmakunebs~, `sabWoTa kinos saswauli~ uwoda, 
gazeTi `pravda~ ki werda: `sanam moskovSi Cveni 
kinospecebi laparakobdnen da laybobdnen, TbilisSi 

1  Херсонский Х. 1923, 25 Ноябрья, газета  “Известия~
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muSaobdnen da marTlac Seqmnes kargi filmi~. 1924 
wlis Jurnal ̀ CiraRdanSi~, 12-13 noembris qronikaSi 
amoikiTxavT aseT informacias: `saqarTvelos 
saxelmwifo kinomrewvelobas safeiqro qarxnebis 
`komun-avangardis~ (yof. sobininis manufaqtura) 
muSebisagan gadaeca wiTeli droSa warweriT: 
`saqarTvelos kino-warmoebis muSakebs – pirveli 
saukeTeso sabWoTa suraTis _ ̀ wiTeli eSmakunebis~ 
SeqmnisaTvis `kinoavangardis~ mravalaTasiani 
muSebisagan proletaruli madloba. gaumarjos 
WeSmarit kinosocializmis did Tanamgzavrs!~ 

`wiTeli eSmakunebis~ warmatebiT waxalisebulma 
i. perestianma gadawyvita Seeqmna filmebis 
seria, romelSiac `eSmakunebis~ Tavgadasavali 
gagrZeldeboda. amaTgan pirveli ̀wiTel eSmakunebSi~ 
moTxrobilis uSualo gagrZelebaa `savur-mogila~ 
(1926 w.) da masSi naCvenebia pirvel filmSi 
Sepyrobili maxnos gaqcevis, `eSmakunebis~ mier 
misi devnisa da anarqistebTan brZolis ambavi. 

i. perestianis imedebis sapirispirod `wiTeli 
eSmakunebis~ es versia, mxatvruli TvalsazrisiT 
iseTive ususuri, oficialurma kinokritikam aRar 
miiRo da misi reJisori gaakritika: 

` _ es suraTi Tavidan bolomde stovebs 
ubralo xalturis STabeWdilebas. 

yvelaferi iaf efeqtzea agebuli. yvelaferi 
mcired ganviTarebul auditoriaze aris 
naangariSevi~.� 

kritikuli iyo rusuli presac: `...da aq 
sruliad naTlad gamoCnda, rom es meore seria 
bevrad sustia pirvelze~... `amas garda siuJeti _ 
naCqarevi, nakerSi garRveuli improvizaciaa Temaze, 
romelic sakmaod gamoyenebulia `eSmakunebSi~.1 

1  ix. gaz. `axalgazrda komunisti~, 1926 wlis 25 dekemberi
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i. perestianma scada serialis Semdegi filmi 
`ilan-dili (1926 w.) socialurad aqtiuri 
yofiliyo da cxovrebis tradiciuli wesis 
uaryofisaTvis brZolaSi Caaba `eSmakunebi~ 
(moqmedeba baqoSi viTardeba) da isini agitacias 
uweven vinme huseinis haramxanis qalebs, datovon 
haramxana da sazogadoebisaTvis sasargeblo 
Sroma daiwyon _ es mizani `eSmakunebis~ nawils 
safrTxes uqmnis, magram erToblivad isini kvlav 
gamarjvebuli aRweven Tavs yvela saSiSroebas. 

saqmes arc Temis ̀ aqtualobam~ uSvela da presa 
kvlav kritikuli iyo: `reJisoris damokidebuleba 
masalisadi zedapirulia. sagnebi, adamianebi da 
buneba saTanado simwvaviTa da gamomsaxvelobiT ar 
aris gaTamaSebuli~; `mTlianobaSi `ilin-daliSi~ 
mniSvnelovnad aris daqveiTebuli perestianisa da 
misi msaxiobebis muSaobis xarisxi~.1  

serialis Semdegi ori filmi _ `Tavadis 
qalis Sirvanelis danaSauli~ da `Tavadis qalis 
Sirvanelis sasjeli~ (1926 w.) _ reJisorma 
`gaamdidra~ Janruli TvalsazrisiT. man scada, 
ganexorcielebina saTavgadasavlo filmisa da 
politikuri deteqtivis Serwyma, _ cxadia, imdenad, 
ramdenadac i. perestians esmoda am Janrebis 
specifika. 

am ori filmis siuJeti wina seriebis msgavsad 
primitiulia. sami `bneli~ pirovneba gegmavs 
avantiuras: navTobis sabadoebis mflobelis 
survilia daibrunos sabuTebi, rac mis uflebebs 
adasturebs; inJineri, romelic Sxamiani gazebis 
gamogonebaze muSaobs da am gazebiT cdebis Catarebas 
ssrk-Si gegmavs; is da misi megobari baqoSi Cadian, iq 
mizans ver aRweven, samagierod, saidumlo samxedro 

1 ix. Jurnali “Советское кино~, 1926 wlis #6-7
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gamogonebebs mohparaven erT-erTs `eSmakunebidan~, 
meore amas dainaxavs; `eSmakunebi~ avantiuristebs 
daedevnebian, isini ki zvavSi iRupebian. 

sabWoTa presam i. perestians ̀ eSmakunebis~ Temis 
Janrul-Tematuri TvalsazrisiT `gamdidreba~ 
ar daufasa da kvlav sastikad gaakritika. 
gazeT `axalgazrda komunistSi~ (1927 wlis 30 
aprils) dabeWdil recenziaSi aseTi mosazreba 
gamoiTqva: `ras warmoadgens es morigi `kino _ 
perestianovSCina?~

aSkaraa, rom `Tavad Sirvanskis asulis 
borotmoqmedebaSi~ marTlac borotmoqmedebasTan 
gvaqvs saqme da ai ratom. Znelia Tanamedrove 
kinoscenarebSi gamoinaxos iseTi uazro da 
yovelive Sinaarss moklebuli filmi, rogoric 
aris es `borotmoqmedeba~. mTeli Svidi moqmedebis 
ganmavlobaSi mayurebeli ver xvdeba verc erT 
mxatvrul, verc erT cotad Tu bevrad ideologiurad 
gamarTlebul moments. `borotmoqmedebis~ naxvis 
Semdeg SeiZleba gamoitano mxolod erTi daskvna: 
_ garda imisa, rom ase suraTis dadgma ukve 
borotmoqmedebaa, is agreTve gaWianurebuli, 
gaugebrobiT da aliaqoTiT savse xalturaa. 

suraTis dasawyisSi aris warwera `vai, vai 
aderbaijan~. kargi iqneboda, simetriisaTvis bolos 
mieweraT: `vai, vai, perestiano da saxkinmrewvo, 
rom aseT suraTebs uSvebT~. 

rusma Jurnalistma ki i. perestians amerikuli 
kinos mibaZva ar apatia. `risTvisaa es yvelaferi? 
amerikuli deteqtivebi xom CvenSi isedac blomadaa, 
sakuTari kidev ratom vawarmooT?~ _ kiTxulobda 
1927 wlis “Советское кино~, #3-Si dabeWdil 
mimoxilvaSi. amrigad, xelisuflebis Sexedulebis 
gamomxatveli presa sul ufro gaafTrebiT esxmoda 
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Tavs `wiTeli eSmakunebis~ Temaze Seqmnil yovel 
momdevno films. arada, es filmebi arc siuJeturi 
da arc stiluri gaazrebis TvalsazrisiT bevrad 
ar gansxvavdeboda p.bliaxinis moTxrobis mixedviT 
Seqmnili filmisagan da amitom ibadeba kiTxva: 
raSia saqme, ratom Secvala sabWoTa kinokritikam 
pozicia da ̀ wiTeli eSmakunebis~ qeba-didebis Semdeg 
mxatvruli doniT da ideuri mizandasaxulobiT 
identur filmebs ratom atarebda kritikis 
qarcecxlSi? 

saqme is gaxlavT, rom 1923 wels, sabWoTa 
kinos gariJraJze, `wiTel eSmakunebs~, miuxedavad 
misi primitiuli xasiaTisa, SeiZleboda da mieniWa 
kidevac ideologiuri datvirTva _ filmi ruseTSi 
(am SemTxvevaSi ukrainaSi) mimdinare samoqalaqo 
omis idealizebas axdenda, da rogorc ukve 
mogaxseneT, e.w. `axali ekonomikuri politikis~ 
dros amas mmarTveli reJimisTvis didi mniSvneloba 
hqonda. uzarmazari masStabis uazro sisxlisRvras 
azrs  sZenda da romantikul elfers aniWebda, ise 
iyo mondomebuli, rom i. perestianma qsenofobiac 
gamoavlina da erTguli qveSevrdomuli sulic. 
ivane perestiani arc arasdros malavda imas, rom 
komunisturi xasiaTis mqone filmebis gadaReba 
(ramdenad niWierad, sxva saqmea) metad exaliseboda. 
misTvis ar arsebobda is kiTxvebi, romlebic 
koniunqturuli filmis avtorobasTan dakavSirebiT 
aReZra kinoreJisor sergei iutkeviCs: 

`ra Tqma unda, es didi pativia _ Seni 
SemoqmedebiT monawileoba miiRo saerTo-
saxalxo zeimSi, magram xom ar mdgomareobs amaSi 
mxatvrisaTvis saSiSroeba? xom ar gadaiqceva 
is misTvis SeumCnevlad im naxevradoficialur 
bardad, vis nawarmoebsac ixsenebda ara imdenad 
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mxatvruli Rirsebis TvalsazrisiT, ramdenadac 
Tematuri `SesabamisobiT~?1

diax, i. perestianisTvis es kiTxvebi ar 
arsebobda da mainc is iqca sabWoTa cenzuris 
msxverplad, imitom, rom angariSmiucemlad 
iswrafvoda daekmayofilebina is, rasac Cven drois 
moTxovnas vuwodebT: 

`epoqis dasasruls, gardamavali dro Tavis 
legendebsa da zRaprebs iTxovs~.2 

diax, es kanonzomiereba axasiaTebs gardamaval 
anu krizisul dros, roca didi sazogadoebrivi, 
politikuri, religiuri, ideologiuri 
mniSvnelobis miRwevebis jer heroizeba xdeba, 
Semdeg realurad momxdar ambebs eposis, legendis, 
zRapris an miTis formiT warmosaxaven; ase 
bunebrivad xdeboda, sabWoTa sinamdvileSi ki 
es procesi komunisturi reJimis ideologiuri 
samsaxurebis mier forsirebulad mimdinareobda, 
cxadia, es Seexo `wiTel eSmakunebsac~. gavixsenoT 
kritikos xristos xersonskis mosazreba, rom am 
filmSi `gadmocemulia fragmenti Cveni sabWoTa 
cxovrebis eposisa~. aseTi Sefaseba Seexeboda 
filmis ara mxatvrul, aramed ideologiur 
daniSnulebas. komunistebs Zalian surdaT, rom 
TavianTi warsulis miTologizeba moexdinaT, raTa 
maTi namoqmedari, _ 1905-1907 wlebis ruseTis 
pirveli revolucia, 1917 wlis oqtombris 
gadatrialeba, rasac Tavad revolucias uwodebdnen, 
wiTeli terori, kerZo sakuTrebis CamorTmeva, 
samxedro komunizmi. Semdgom ukve `nepi~ _ bedis 
garduvalobad yofiliyo warmodgenili... `wiTeli 

1  Недобров Владимир, “Жизнь искуства~, 1926, #7. 

2  Юткевич Сергей, “Кино – Это правда 24 кадра в секунду~, 
Москва, “Искусство~, 1974,  ст. 32
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eSmakunebi~, rogorc pirveli nabiji sabWoTa 
kinosi, Tavisi primitiuli uSualobiT komunist 
ideologebs aZlevda amis saSualebas, magram 
1926 wels zedized gamoSvebulma gagrZelebebma, 
ukiduresad araprofesiulad Sesrulebulma 
filmebma, `wiTeli eSmakunebis~ anu momavali 
miTis safuZvlad qceuli am sabWoTa `gavroSebis~, 
ambavma sruli diskreditacia ganicada. es, cxadia, 
gamoiwvevda sabWoTa ideologebis risxvas, rac 
gamovlinda kidec serialis filmebis daundobel 
kritikaSi. im dros, roca i. perestiani iRebda 
Tavis kinosurogatebs, ukve Seqmnili iyo sabWoTa 
da msoflio kinos Sedevrebad aRiarebuli sergei 
eizenSteinis `javSnosani potiomkini~ (1925 w.) 
da vsevolod pudovkinis `deda~ (1926 w.) da 
Semdeg wlebSic am da sxva reJisorebma ramdenime 
metad mniSvnelovani filmi gadaiRes. ase iqmneboda 
sabWoTa kinos istoria, romelSic yvelanair 
suraTs, Sedevrsa da `wiTeli eSmakunebis~ msgavs 
araprofesiul namuSevars, Tavisi adgili hqonda 
miniWebuli, maTi ideologiuri datvirTvisagan 
gamomdinare. ai, arsebiTad am Seqmnis procesSi 
myofi istoriis gaufasureba ar apaties i. 
perestians. imave 1926 wels is gaaTavisufles 
`saxkinmrewvis~ reJisoris Tanamdebobidan. aseTi iyo 
sabWoTa cenzuris reaqcia. oRond imave sacenzuro 
politikidan gamomdinare, es faqti `eSmakunebis~ 
gagrZelebasTan ar daukavSirebiaT. 

SemoqmedebiTi tradiciebi,  rogorc cenzura
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ana margvelaSvili,
kulturis menejmentis mimarTulebis doqtoranti,

xelmZRvaneli: nino sanadiradZe

municipaluri kulturis resursebis 

aRwera: 

araformaluri ganaTlebisa da 

axalgazrdebis CarTulobis 

meqanizmi

adgilobrivi (municipaluri) kulturis 
ganviTarebis strategiebis SemuSaveba da danergva 
saqarTvelos kanonmdeblobis1 Sesabamisad, 
municipalitetis eqskluziur kompetenciaTa 
rigs ganekuTvneba. municipalitetis kulturis 
ganviTarebis dagegmva xangrZlivi da kompleqsuri 
procesia da ramdenime mniSvnelovani etapisagan 
SeiZleba Sedgebodes:2

• analizis faza, rogorc kulturis 
strategiis SemuSavebis mosamzadebeli etapi; 
arsebuli viTarebis Seswavlis garda, swored 
am etapze xdeba kulturis ganviTarebis 
procesiT dainteresebul pirTa identificireba; 
makoordinirebeli samuSao jgufis dakompleqteba; 
da aseve _ adgilobrivi kulturis resursebis 
identificireba, kategoriebis dadgena da 
uSualod aRweris procesi, winaswar damuSavebuli 
proceduriT;

• strategiuli dagegmvis faza _ 

1  saqarTvelos organuli kanoni. adgilobrivi TviTmmarTvelobis 
kodeqsi.

2 dawvrilebiT am sakiTxze ix. municipaluri kulturis 
ganviTarebis dagegmvis procesi. a. margvelaSvili. 
konsultaciisa da treningis centri, wliuri angariSi 2014;
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uSualod, kulturis ganviTarebis dagegmvis 
procesi: municipaluri kulturis ganviTarebis 
xedvis formireba da strategiuli miznebisa 
(grZelvadiani, saSualo vadiani da moklevadiani) da 
mimarTulebebis, Sesabamisi programebis, politikis 
gamtari instituciebis gansazRvra; konkretuli 
proeqtebis, samoqmedo gegmis SemuSaveba da 
dafinansebisa da marTvis modelebze msjeloba da 
sxva.

warmodgenili statiis ganxilvis Tema 
municipaluri kulturis resursebis aRwera, 
am procesis meTodologia da mniSvnelobaa 
_ municipaluri kulturis ganviTarebasTan 
kavSirSi.  

saqarTveloSi municipalitetebisaTvis 
adgilobrivi kulturis dagegmvis procesis e. 
w. analizisa da kvlevis etapze rekomendebulia1 
adgilobrivi kulturis resursebis aRwera da 
kartografireba, radgan, umetes SemTxvevebSi,  
municipalitetebSi  (da SeiZleba iTqvas erovnul 
donezec) ar arsebobs kulturis arsebuli an 
potenciuri resursebis erTiani, unificirebuli 
monacemTa bazebi; aseve aRniSnul resursebTan 
dakavSirebiT municipalitetebi xSirad mxolod 
faqtobriv monacemebs floben da ara naratiul 
nawils, rac kulturis dagegmvis, ganviTarebis 
da procesTan sazogadoebis identobis kuTxiT 
aranakleb mniSvnelovania.

zogadad, adgilobrivi kulturis dagegmva 
ara erTjeradi, aramed xangrZlivi komunikaciis 
procesia, dagegmvis nebismier etapze mniSvnelovania 

1  municipaluri kulturis ganviTarebis dagegmvis procesi. a. 
margvelaSvili konsultaciisa da treningis centri, wliuri 
angariSi 2014
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Tavidanve rac SeiZleba meti dainteresebuli 
mxaris, monawilis (kulturis administracia, 
kulturis dawesebulebebi, TviTSemoqmedebis 
jgufebi,  asociaciebi, kulturiT dainteresebuli 
pirebi, kerZo jgufebi da iniciativebi, aseve  
kulturis industriis warmomadgenlebi) 
CarTuloba. procesis Riaoba, CarTulobisa 
da TanamSromlobis uzrunvelyofa saSualebas 
iZleva moxdes rac SeiZleba meti eqspertuli/
dargobrivi codnis Tavmoyra da adgilobrivi 
kulturis mTliani landSaftis aRqma.  es aseve 
mniSvnelovania imisaTvis, rom samuSao procesis 
Sedegad SemuSavebuli ganviTarebis koncefciebi 
sxvadasxva rgolebis mier iyos miRebuli da 
gaziarebuli1.  

aseve rekomendebulia, mosamzadebel 
etapze, municipaluri kulturis resursebis 
identificirebis procesSi adgilobrivi 
mosaxleobis, sxvadasxva interesTa jgufebis 
da albaT, upirveles yovlisa, axalgazrdebis 
CarTva, ramdenadac aRniSnuli aRweris procesi 
SesaZloa araformaluri ganaTlebis mniSvnelovan 
resursadac ganvixiloT. araformaluri ganaTlebis 
sxvadasxva komponentis SeTavazeba adgilobrivi 
mosaxleobisaTvis ki, gansakuTrebiT mniSvnelovani 
swored municipalitetebisa da soflebis donezea, 
sadac, rogorc wesi, mcxovreblebs msgavs 
resursze xeli ar miuwvdebaT. iqneba es sxvadasxva 
Tematuri treningi, seminari Tu proeqti, romelSi 
monawileobiTac sxvadasxva unarisa da zogadi 
kompetenciebis ganviTareba xdeba.

1  bernard vagneri,  kulturis ganviTarebis dagegmva. kulturis 
menejmentis samuSao masalebi.  saswavlo da praqtikuli 
saxelmZRvanelo. gamomcemeli armin qlaini; miunheni, 2004, gv. 
136- 137

ana margvelaSvili
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municipaluri kulturis resursebis aRweris 
meTodologia

municipaluri kulturis resursebis aRweris 
meTodologia SesaZlebelia gansxvavebuli iyos da 
TiToeulma municipalitetma Tavad gadawyvitos, 
ra principiT moaxdens sakuTar teritoriaze 
arsebuli kulturis resursebis identificirebasa 
da aRweras; 

zogadad, resursebis aRwera ori ganzomilebiT 
SeiZleba xasiaTdebodes:

(a) resursebis ganzomileba: formalizebuli 
aRwera, romlis mizanic monacemTa bazis formirebaa: 
midgoma gamoyenebuli iyo 2014 wels ganxorcielebuli 
proeqtis „siRnaRi _ kulturisaTvis“1 farglebSi; 
eyrdnoba saerTaSoriso gamocdilebas2 da 
gulisxmobs materialuri (fizikuri) kulturis 
resursebis aRweras, romlebic cnobilia Tavisi 
geografiuli adgilmdebareobiT da SesaZlebelia  
maTi sainformacio sistemebiT identificireba.  

(b) sazogadoebis identobis aRweris ganzomileba 
ki aramaterialuri kulturis resursebs moicavs, 

1 proeqti `siRnaRi _ kulturisaTvis~ ganxorcielda EWMI 
G-PAC / USAID finansuri mxardaWeriT. proeqtis farglebSi 
ganxorcielebul siRnaRis municipalitetis kulturis 
resursebis aRweris dokumentis SemuSavebaSi CarTuli iyvnen 
rogorc qalaq siRnaRis mcxovreblebi,  kulturis sxvadasxva 
dawesebulebis TanamSromlebi, mowveuli eqsperti (Tamar 
bregvaZe), aseve proeqtis gundi (ana margvelaSvili, nino 
sanadiraZe, irina xanTaZe, maia biZinaSvili).

2  mag., ix. qalaq hamiltonis kulturis resursebis aRweris 
meTodologia da procesi. http://www.hamilton.ca/NR/
rdonlyres/5AD9D166-FE6A-41CE-B393-86035E97349A/0/
CultureReport_4Findings_Aug23.pdf

municipaluri kulturis resursebis aRwera: araformaluri 
ganaTlebisa da axalgazrdebis CarTulobis meqanizmi
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rac Tavis TavSi unikalur istoriebs, Rirebulebebs, 
tradiciebs, zepir istoriebsa da a.S. gulisxmobs, 
romlebic sabolood gansazRvravs sazogadoebis 
identobas da  damokidebulebas adgilis mimarT1.  

saqarTveloSi, municipalitetis mier an 
municipalitetisaTvis kulturis resursebis 
aRweris ramdenime magaliTi arsebobs. aq ganxilulia 
2013-2014 wlebSi siRnaRis municipalitetSi 
ganxorcielebuli ori damoukidebeli proeqti, 
met-naklebad identuri mizniTa da gansxvavebuli 
midgomebiT. aRniSnuli proeqtebis TanamSromlobam 
siRnaRis municipalitetSi sxvadasxva ganviTarebis 
procesis inicireba moaxdina.

magaliTi # 1: proeqti „siRnaRi _ 
kulturisaTvis“

proeqtis mizani iyo siRnaRis municipalitetis 
kulturis resursebis monacemTa bazis Seqmna da 
resursebis gamovlenisa da arsebuli viTarebis 
Sefasebis safuZvelze municipaluri kulturis 
politikis ganviTarebisaTvis rekomendaciebis 
SemuSaveba 2.

resursebis aRwera Semdegi midgomiT 
ganxorcielda: 

_ municipaluri kulturis resursebis 
kategoriebisa da qve-kategoriebis gansazRvra;

_ winaswar damuSavebuli anketebis SemuSaveba-
Sevsebaze muSaobdnen adgilobrivi sazogadoebrivi 
organizaciebi municipalitetis kulturis 
dawesebulebebis warmomadgenlebTan mWidro 

1 siRnaRis municipalitetis kulturis resursebi. saTemo 
ganviTarebis centri, konsultaciisa da treningis centri, 
saTemo kavSiri `nukriani~. 2014. gv. 33

2 iqve;

ana margvelaSvili
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TanamSromlobiT;
_ proeqtSi CarTulma eqspertebma SeimuSaves 

kulturis calkeuli kategoriis ganviTarebis 
xedvebi;

_ SemuSavda municipalitetis kulturis 
politikis ganviTarebis rekomendaciebi. 

magaliTi # 2: „aqtiuri axalgazrdoba – 
daculi kulturuli memkvidreoba“

samecniero da praqtikul literaturaSi 
xazgasmulia mosazreba, rom kulturis gegmis, 
ganviTarebis strategiis da koncefciis dokumentis 
arsebobaze aranakleb mniSvnelovani Tavad dagegmvis 
procesi da am procesSi rac SeiZleba meti 
dainteresebuli piris monawileobaa. aRweris da 
Semdgom ukve dagegmvis procesebi uzrunvelyofs 
rac SeiZleba meti moqalaqis, dainteresebuli 
jgufebis CarTvas kulturis sferos ganviTarebaSi, 
vlindeba TanamSromlobis axali SesaZleblobebi, 
safuZveli eyreba qselur muSaobas. CarTuloba, 
Tavis mxriv kulturis politikis SemuSavebis 
process ufro metad gamWvirvales xdis; CarTuloba 
da TanamSromloba demokratiuli Tanamonawileobis 
SesaZleblobaa.

zemoT ganxiluli magaliTisagan („siRnaRi 
_ kulturisaTvis“) gansxvavebuli midgoma, 
meTodologia gamoiyena aseve siRnaRis 
municipalitetSi 2013 wels ganxorcielebulma 
proeqtma „aqtiuri axalgazrdoba _ daculi 
kulturuli memkvidreoba“: soflad arsebuli 
kulturuli memkvidreobis resursebis kvleva 
swored soflis  axalgazrdebis  moxaliseobrivi  
CarTulobiT ganxorcielda1. 

1  proeqtis ganmaxorcielebeli organizaciebi: kulturuli 

municipaluri kulturis resursebis aRwera: araformaluri 
ganaTlebisa da axalgazrdebis CarTulobis meqanizmi
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_ erTi mxriv, adgilobrivi mosaxleobis, 
gansakuTrebiT ki, soflis axalgazrdebis  
cnobierebis asamaRleblad kulturuli 
memkvidreobis mimarT da, meore mxriv, aq arsebuli 
kulturuli memkvidreobis moZieba-fiqsaciisaTvis  
2013 wels organizaciebma „kulturuli 
memkvidreobis arasamTavrobo monitoringi“ da 
„samoqalaqo iniciativa“ erToblivad ganaxorcieles 
saganmanaTleblo-kvleviTi proeqti siRnaRis 
municipalitetis oTx miznobriv sofelSi: anagaSi, 
vaqirSi, tibaansa da qvemo maCxaanSi.

aRniSnul SemTxvevaSi procesis mizani, garda 
miznobriv soflebSi arsebuli kulturuli 
memkvidreobis Zeglebis gamovlena-aRwerisa 
(monacemTa baza), adgilobrivi mosaxleobisaTvis 
araformaluri ganaTlebis komponentis SeTavazebac 
iyo _ kulturuli memkvidreobisadmi maTi 
damokidebulebisa da mgrZnobelobis cvlilebis 
mizniT.

swored aRniSnuli miznidan gamomdinare, kvleva-
fiqsacia gansxvavebuli midgomiT ganxorcielda. 

midgoma ki ori ZiriTadi etapisagan 
Sedgeboda:

miznobriv sofelSi dainteresebuli 1. 
axalgazrdebis gamovlena  da maTi kompetenciebis 
gaumjobeseba (araformaluri ganaTlebis 
komponenti)

_ miznobriv soflebSi, sajaro skolebTan 
TanamSromlobiT, gasaubrebis safuZvelze 
dainteresebuli axalgazrdebis SerCeva da kvleviTi 

memkvidreobis arasamTavrobo monitoringi (diana kakaSvili, 
Tamar sixaruliZe) da „samoqalaqo iniciativa“ (paata alaver-
daSvili, zaur koraSvili).

ana margvelaSvili
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jgufebis formireba. 
_ SerCeuli jgufebisaTvis saganmanaTleblo 

komponentis SeTavazeba, romelic iTvaliswinebda 
Semdeg Temebs: kulturuli memkvidreobis raoba, 
qarTuli tradiciuli sacxovrebeli saxlebi da 
savele muSaobis unar-Cvevebi, zepiri istoriebisa 
da fotodokumentebis moZiebisa da aRricxvis 
principebi, gunduri muSaoba. saganmanaTleblo 
komponenti iTvaliswinebda aseve jgufis 
monawileobas TbilisSi,  alternatiul saqalaqo 
turSi1. msgavsi eqskursiis mizani SeiZleba jgufis 
wevrebisaTvis imis Cveneba iyos, Tu ra konkretuli 
Sedegi  SeiZleba mohyves  maT muSaobas magaliTad, 
municipalitetSi kulturuli turizmis 
ganviTarebis kuTxiT. Tbilisis turis dros aseve 
moxda informaciis gaziareba `hamqris~ mxridan, 
Tu rogor SeiZleba urbanuli memkvidreobis 
dacva, rogor SeiZleba warimarTos samoqalaqo 
advokatirebis kampania art-aqciebis gamoynebiT. 

axalgazrduli jgufebis mier soflad 2. 
arsebuli kulturuli memkvidreobis resursebis 
kvleva da aRwera

komponentis mizani iyo: miznobriv soflebSi 
arsebuli materialuri da aramaterialuri 
kulturuli memkvidreobis (tradiciuli  
sacxovrisebis, foto dokumentebis, zepiri 
istoriebisa da  nivTebis)  moZieba da fiqsacia.  
Sesabamisad, saganmanaTleblo komponentis gavlis 
Semdeg, axalgazrdulma jgufebma sakuTar soflebSi 
kardakar Camovlis principiT daiwyes saintereso 

1 sazogadoebrivi organizacia „tfilisis hamqaris“ sagan-
manaTleblo turi: fexiT Semovlili Tbilisi _ gareTubani.

municipaluri kulturis resursebis aRwera: araformaluri 
ganaTlebisa da axalgazrdebis CarTulobis meqanizmi
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istoriebis, sacxovrisebis gamovlena. proeqtis 
menejmentis uSualo zedamxedvelobiT aRiricxa 
da aRiwera 50-mde  tradiciuli sacxovrebeli 
saxli; aseve moxda saintereso zepiri istoriebis, 
fotodokumentaciis Segroveba da daarqiveba1.

municipaluri kulturis resursebis aRweris 
Sedegebi

ramdenadac zemoT ganxiluli ori proeqtis  
ganxorcielebis periodi erTmaneTs daemTxva, 
SesaZlebeli gaxda aRweris Sedegebis gaerTianeba 
siRnaRis municipalitetis kulturis resursebis 
pirvelad dokumentSi2. dokumentSi 300-mde 
resursia moxsenebuli da municipalitetisaTvis 
karg sastarto bazas qmnis procesis gagrZelebisa 
da mudmivi ganaxlebisaTvis.

resursebis bazis SemuSavebas, Tavis mxriv, 
sxvadasxva saintereso ganviTarebis procesi 
SeiZleba mohyves, rac municipalitetis kulturul-
ekonomikur ganviTarebaze pozitiurad aisaxeba; 
qvemoT ganxilulia ramdenime konkretuli Sedegi, 

1  rogorc aRiniSna, axalgazrduli jgufebi soflad ar-
sebul kulturuli memkvidreobis resursebis kvlevas ax-
orcielebdnen kardakar Camovlis da zepiri gamokiTxvis me-
TodiT. Sesabamisad, iribad informaciis SegrovebaSi sakmaod 
bevri adgilobrivi mosaxle CaerTo. proeqtis bolos, oTxive 
miznobriv sofelSi moewyo Semajamebeli prezentacia, sadac 
TviTon axalgazrdulma jgufebma  waradgines soflad mop-
ovebuli informacia; unda aRiniSnos, rom Sedegi (gamovlenili 
materialuri da aramaterialuri kulturuli memkvidreobis 
nimuSebi) damswre sazogadoebisTvis sruliad moulodneli 
aRmoCnda.

2 siRnaRis municipalitetis kulturis resursebi. saTemo 
ganviTarebis centri, konsultaciisa da treningis centri, 
saTemo kavSiri `nukriani~. 2014.  ISBN 978-9941-0-6807-2. / 
http://www.scribd.com/doc/246192262/

ana margvelaSvili
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romelic 2013-2014 wlebSi ganxorcielebul 
zemoT aRniSnul proeqtebs uSualod, sakmaod 
mokle vadaSi mohyva:

soflad mcxovrebi axalgazrdebis •	
kompetenciebis gaumjobeseba da maTi daintereseba 
soflis istoriiTa da iq arsebuli materialuri 
da aramaterialuri kulturuli memkvidreobiT; 
araformaluri saganmanaTleblo komponentebi, 
rogorc kulturul-saganmanaTleblo servisi 
soflis mosaxleobisaTvis. piloturi 
proeqtis ganxorcielebas oTx samizne sofelSi 
multiplikaciuri efeqti aRmoaCnda da 
magaliTad sofel nukrianis axalgazrdebma 
uSualod resursebis aRweris procesSi CarTuli 
axalgazrdebis ukukavSiri1 aCvenes:

saswavlo 
komponentis 
mniSvneloba

saswavlo komponentis Sedegad 
gaumjobesda maTi zogadi 
kompetenciebi; gansakuTrebiT 
aRiniSneba gunduri muSaobis 
unarebis ganviTareba; 

1 ukukavSris Segroveba ganxorcielda 2015 wels anketuri 
meTodiT, proeqtSi „aqtiuri axalgazrdoba  _ daculi kul-
turuli memkvidreoba“ CarTul axalgazrdebTan, saTemo ganvi-
Tarebis centrisa da kulturuli memkvidreobis arasamTav-
robo monitoringis mier.

municipaluri kulturis resursebis aRwera: araformaluri 
ganaTlebisa da axalgazrdebis CarTulobis meqanizmi
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da mo k id e bule b i s 
cvla

`axla sul sxva TvaliT vuyureb 
Cems sofels da ara mxolod ჩems 
sofels. proeqtis msvlelobisas 
aRmovaCine, rom Cems sofelSi 
ramdenime kulturuli memkvidreobis 
Zeglia, romelTac movla da 
gafrTxileba sWirdeba. Tuki adre 
verc ki vamCnevdi maT arsebobas, 
axla vcdilob rac SeiZleba meti 
tradiciuli, kaxuri saxli vipovo 
sofelSi”. 
`msgavsi proeqtebis 
ganxorcieleba sofels ixsnis 
daclisagan, axalgazrdebi ufro 
gaufrTxildebian siZveleebs~.
`tradiciuli saxlebis aRweriT 
axalgazrdebs TavianTi wvlili 
SeaqvT soflad kulturuli 
memkvidreobis gadarCenaSi da aqtiuri 
adamianisaTvis damaxasiaTebel unar-
Cvenebsac iZenen”.

rekomendaciebi 
msgavsi procesis 
multi-
plicirebisaTvis 
saqarTvelos sxva 
soflebSi

“ukeTesi iqneba msgavs proeqtebSi 
meti axalgazrda Tu iqneba 
CarTuli”.
`gavzrdidi eqskursiebis 
raodenobas~.
`axalgazrdebi msgavsi proeqtebis 
saSualebiT, pirvel rigSi, miiRebdnen 
gamocdilebas. Mmixvdebodnen 
kulturuli memkvidreobis 
Zeglebis fass da ecdebodnen 
gafrTxilebodnen da SemoenaxaT 
isini momavali TaobebisaTvis. aseve, 
iswavlidnen ra gzebiT daecvaT da 
SeenarCunebinaT TiToeuli maTgani. 
sakuTar sofels ukeT gaicnobdnen 
da gaiRrmavebdnen codnas proeqtis 
farglebSi Catarebuli treningebis 
meSveobiT~.

ana margvelaSvili
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konkretuli kulturis dawesebulebis •	
ganviTarebis perspeqtiva: magaliTad, kulturis 
resursebis aRweris Sedegad, sofel maCxaanSi 
arsebuli mecxramete saukunis Teatri, unikaluri, 
avTenturi avejiT da unikaluri istoriiT cnobili 
gaxda farTo sazogadoebisaTvis da sxvadasxva 
sazogadoebrivi jgufebis interesi gamoiwvia. 
wlebis manZilze  ufunqciod darCenil SenobaSi 
ukve Catarda ramdenime kulturuli RonisZieba 
da 2015 wels igegmeba speqtaklis dadgmac 
germaneli reJisoris mier. kulturis konkretuli 
dawesebulebis gacocxleba pozitiurad aisaxeba 
soflad kulturul-ekonomikur cxovrebaze da 
adgilis cnobadobis zrdasac Seuwyobs xels. 

kulturuli memkvidreobis Zeglis •	
statusis miniWeba: mniSvnelovani Sedegi mohyva 
proeqtis „aqtiuri axalgazrdoba _ daculi 
kulturuli memkvidreoba“ ganxorcielebas: 
proeqtis menejmentis inicirebiTa da wardgeniT 
kulturuli memkvidreobis Zeglis statusi mieniWa 
resursebis aRweris Sedegad gamovlenil ramdenime 
obieqts1. 

kulturuli turizmis kuTxiT •	
alternatiuli Tematuri turebis da megzurebis 
SemuSaveba da Sesabamisi komunikacia turistul 
saagentoebTan; SemuSavda siRnaRis municipalitetis 
kulturis resursebis alternatiuli megzuri, 
aseve sofel maCxaanis kulturis resursebis 
megzuri. dabeWdili rukis saxiT igegmeba 
megzurebis gavrceleba da am gziT municipalitetis 
damTvaliereblebisaTvis damatebiTi sanaxaobis 
SeTavazeba;

1 sofeli qvemo maCxaani _ XIX s. Teatri; imave sofelSi:  
nadiraSvilebis saxli da erTi yofili duqani; sofel anagaSi 
_ kekela TandaSvilis duqani da doroyaSvilebis saxli; aseve 
sofel vaqirSi _ xatiaSvilebis saxli

municipaluri kulturis resursebis aRwera: araformaluri 
ganaTlebisa da axalgazrdebis CarTulobis meqanizmi
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gamocdilebis analizi da Sesabamisi •	
rekomendacia municipalitets: kulturis 
resursebis aRweris, Sedegebis gaanalizebis 
da erTian monacemTa bazaSi Tavmoyris Sedegad, 
proeqtis „siRnaRi kulturisaTvis“ farglebSi 
municipalitetis kulturis politikis 
ganviTarebisaTvis SemuSavebuli rekomendaciebi 
kulturuli memkvidreobisa da kulturis 
resursebis mimarT mosaxleobis cnobierebis 
amaRlebasac Seexo, rasac safuZvlad swored 
proeqtis `aqtiuri axalgazrdoba – daculi 
kulturuli memkvidreoba~ gamocdileba daedo:

„rogorc wesi,  municipalitetebi mdidaria, 
rogorc erovnuli, aseve adgilobrivi mniSvnelobis 
kulturuli memkvidreobis ZeglebiT. erTi 
mxriv, mniSvnelovania, arsebuli Zeglebis movla-
patronoba da SenarCuneba da, meore mxriv, 
municipalitetis socio-ekonomikuri ganviTarebis 
konteqstSi materialuri da aramaterialuri 
kulturuli memkvidreobis ufro efeqturad 
gamoyeneba. Sesabamisad, municipalitetis kulturis 
politika metad unda iyos mimarTuli kulturuli 
memkvidreobis Sesaxeb sazogadoebis cnobierebis 
amaRlebisaken.  am mimarTulebiT efeqturi iqneba 
mcire grantebis programis meSveobiT adgilobrivi 
sazogadoebrivi organizaciebis CarTva. prioriteti 
unda mieniWos skolis moswavleebs da axalgazrdebs. 
sailustracio proeqtebis magaliTebs warmoadgens: 
moxalise axalgazrdebis meSveobiT aramaterialuri 
(legendebi, gadmocemebi, tradiciebi, teqnologiebi) 
da materialuri saero kulturuli memkvidreobis 
obieqtebis gamovlena  da informaciis gavrceleba; 
kulturuli memkvidreobis Sesaxeb sainformacio 
Sexvedrebi skolis moswavleebTan da sxva miznobriv 
jgufebTan; moZravi fotogamofenebi; skverebsa da 
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Sekrebis adgilebSi istoriis Sesaxeb sainformacio 
dafebis dadgma Tu sxva“.1 

Sejameba
gansxvavebiT municipaluri kulturis 

ganviTarebis dagegmvis procesisagan, romelic 
dakavSirebulia drois, adamianur da finansur 
resursebTan da gacilebiT kompleqsur midgomas 
saWiroebs, municipaluri kulturis resursebis 
aRwera municipalitetma SeiZleba TviTon 
ganaxorcielos sakmaod mokle droSi, mciredi 
danaxarjebiT da interesTa jgufebis maqsimaluri 
CarTulobiT.

rogorc magaliTebi da gamocdileba aCvenebs, 
municipaluri kulturis resursebis aRwera 
municipalitetSi sxvadasxva ganviTarebis procesis 
wamaxalisebeli safuZveli SeiZleba gaxdes. 
erTiani monacemTa bazis arseboba saSualebas 
iZleva pirvel rigSi swori mimarTuleba mieces 
adgilobrivi kulturis ganviTarebas, moxdes 
arsebuli marTvis sistemis kritikuli gaazreba, 
adekvaturi servisebis dagegmva da mosaxleobisaTvis 
miwodeba; TanamSromlobis magaliTebze fiqri 
da damatebiTi resursebis mozidva ganviTarebis 
procesebisaTvis. Sesabamisad, kulturis 
resursebis erTiani, ganaxlebadi bazis arseboba 
pirvel rigSi municipalitetis interess unda 
warmoadgendes. resursebis aRweris meTodologiad 
ki saqarTvelos municipalitetebs arsebuli, aq 
ganxiluli modelebis gamoyeneba SeuZliaT. 

1 siRnaRis municipalitetis kulturis resursebi da kul-
turis politikis rekomendaciebi. saTemo ganviTarebis centri, 
konsultaciisa da treningis centri, saTemo kavSiri `nukri-

ani~, 2014  
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kulturis resursebis aRweris zemoT 
ganxiluli midgomebis gaTvaliswinebiT, 
SesaZlebelia unificirebuli modelis SemuSaveba 
kulturis resursebis aRwerisaTvis, romelic 
garda uSualod monacemTa bazis formirebisa, 
saganmanaTleblo komponentsac moicavs da soflis 
doneze gansaxorcielebel kvlevebSi axalgazrdebis 
CarTulobasa da gaaqtiurebas iTvaliswinebs.

resursebis aRweris rekomendirebuli procesi 
SeiZleba iTvaliswinebdes:

1) kulturis samsaxurebis warmomadgenlebis 
mobilizeba: kulturis resursebis ZiriTadi 
kategoriebisa da qvekategoriebis gansazRvra da 
anketirebis unificirebuli sistemis momzadeba  _   
resursebis formaluri/faqtobrivi/geografiuli 
aRwerisaTvis; 

2) soflebis doneze kulturis materialuri 
da aramaterialuri resursebis aRweris mizniT, 
TanamSromloba sajaro skolebTan da axalgazrdebis 
CarTulobis uzrunvelyofa saganmanaTleblo 
komponentis TanxlebiT. SesaZloa specialuri 
programis inicireba, romelic municipalitetis 
yvela sofels da Sesabamisad sajaro skolas 
erTdroulad moicavs; programa, garda saswavlo da 
kvleviTi komponentisa, SeiZleba iTvaliswinebdes  
sxvadasxva nominacias axalgazrdebis 
motivirebisaTvis da Semajamebeli gamofenis an 
axalgazrduli konferenciis organizebas. 

3) erTiani monacemTa bazis formireba, GIS 
sistemis Seqmna da gamovlenili resursebis 
zed datana, rac iZleva mudmivi ganaxlebisa da 
cvlilebebis saSualebas;
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ilia natroSvili,
audio-vizualuri reJisuris mimarTulebis

doqtoranti,
xelmZRvaneli: sandro vaxtangovi

multimedia reJisura

Cveni realoba informaciuli nakadebis 
gafarToebis, ganviTarebisa da maTi ukeT 
gamoyenebis asparezia da, uwinares yovlisa, 
dakavSirebulia translirebis, gamosaxulebis, 
xmisa da informaciis  fiqsirebis axali meTodebis 
SemuSavebasTan. aman Secvala adamianis cxovreba, 
dawyebuli piradi kontaqtebiT da damTavrebuli  
informaciis sandoobiT da misi zemoqmedebiT farTo 
auditoriaze. Sesabamisad icvleba ukve Cveuli 
Sexedulebebi kulturaze, xelovnebaze da maT 
rolze Tanamedrove sazogadoebaSi. eWvis qveS dgeba 
bevri cnobili postulati tradiciuli esTetikis 
Sesaxeb, miT umetes, rom dRes ar gvaqvs erTiani 
mTliani koncefcia im cvlilebebisa, romelebic 
Cven Tvalwin xelovnebaSi mimdinareobs. gardamaval 
dros industriuli sazogadoebidan sainformacio 
sazogadoebaSi bevri debuleba tradiciuli 
esTetikis Sesaxeb eWvqveS dgeba. kerZod,  dRes aSkaraa 
kriteriumebis bundovaneba da araerTgvarovneba 
im SefasebebSi, romelTac viRebT Tanamedrove 
saekrano Semoqmedebisa da kulturuli paradigmis 
mimarT mTlianobaSi. erTi mxriv,  miiCneva, rom 
axali sainformacio teqnologiebis danergva ufro 
metad aRrmavebs kriziss tradiciul kulturaSi, 
rom globalizacias mivyavarT masobrivi gemovnebis 
primitivizaciisken, relativizaciisken da yovelive 
es matebs bundovanebas esTetursa da araesTeturs, 
profesionalursa da araprofesionalurs.  meore 
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mxriv ki yvela axali saSualebis aRmavlobiTi 
nakadi ara mxolod Slis mxatvruli kulturis 
sazRvrebs, aramed amdidrebs realobis Semoqmedebis 
palitras.

xelovnebis istoria _ es aris sakuTari 
enis ganuwyveteli Zieba, sakuTari specifikuri 
vizualizaciis saSualebebis povna. kinematografis 
vizualizaciis saSualebebi Tanamedrove 
audiovizualuri kulturis winamorbedad miiCneva. 
ganviTarebis procesSi is mudmiv cvlilebebs 
ganicdida. saekrano ena gulisxmobs nawarmoebebis  
originalur gadawyvetas, JanrTa urTierTgavlenas 
da saekrano gamosaxulebis konstruirebis axali 
meTodebis SemuSavebas.saekrano xelovnebaSi 
mniSvnelovani SemoqmedebiTi winsvla garkveul 
novaciebs ukavSirdeba, romelebic gadaRebis 
xerxs, axali kompoziciuri, xmovani,  tonalurad 
da feradad gadawyvetili kadris Ziebas exeba. 
Semdgom montaJis Tanamedrove xerxis gamoyenebiTa 
da masalis damuSavebiT viRebT audiovizualur 
produqts, romelic individualuria da avtoris 
esTetikuri gemovnebis da codnis maxasiaTebelia.  
kinonawarmoebis ZiriTadi nawili ki, romelmac 
sakuTari kvali datova kinoindustriaSi, ukve 
cnobili da gaxsnili vizualizaciis specefeqtebis 
ganuwyvetel kombinacias  warmoadgens, rogorc 
reJisorisa da scenaristis originaluri 
SemoqmedebiTi mosazrebis gadawyvetileba. amiT imis 
Tqma ar gvinda rom deficitia mxatvruli ideebis 
an naratiuli saSualebebis, miT umetes, rom dRes 
kompiuteruli teqnologiebi SemoqmedebiT muSakebs 
Zalian did samsaxurs uweven da xels uwyoben 
sruliad axali vizualuri da audio  xatebis 
SeqmnaSi. 
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XXI saukunis audiovizualuri xelovneba
audiovizualuri xelovneba sxva xelovnebis 

tipebisgan gansxvavdeba imiT, rom is pirdapir 
kavSirSia teqnikasTan. praqtikuli gamocdilebis 
Tanaxmad, teqnikuri da teqnologiuri 
procesebis urTierTqmedeba SemoqmedebiTi Ziebebis 
paralelurad saekrano xelovnebaSi Zalian 
rTul da mravalsafexurian xasiaTs atarebs.  
dRes saekrano xelovnebaSi aqtiurad inergeba 
kompiuteruli teqnologiebi, romlebic eyrdnoba 
radikalurad axal dramaturgiul, gamosaxulebiT 
da samontaJo saSualebebs, lumieris da meliesis 
tradiciebze kino-tele gamosaxulebis dayofa 
aRar aris mizanSewonili. Tanamedrove saekrano 
xelovnebis esTetikis poziciidan, lumieris da 
meliesis Semoqmedebas, miuxedavad imisa, Tu rogor 
obieqtebs asaxavdnen isini ekranze, aerTianebs 
fotografiuli realoba. dRes kompiuteruli 
teqnologiebi saSualebas iZleva Seiqmnas axali 
gamosaxuleba obieqtivisa da firis gareSe. 
bevrad produqtiulia  visaubroT realobis 
virtualizaciis doneze, anu saekrano nawarmoebis 
Sesabamisobaze fotografil naturalizmTan, anda 
piriqiT, mis distancirebaze realobisgan imdenad, 
ramdenadac saekrano nawarmoebSi gamoyenebulia 
gamosaxulebis specialuri teqnologiebi. 
kino-tele-esTetikis ganviTareba yovelTvis 
dakavSirebuli iyo mimdinare socialur da 
informaciul procesebTan, romelebic gavlenas 
axdenda kulturis mimarTulebaze. 

dRes gvaqvs saekrano xelovnebis sxvagvari 
dayofa: `masobrivi“ da „aramasobrivi“. maTi 
ganmansxvavebelia forma, Sinaarsi da Sesrulebis 
teqnika. aramasobriv saekrano produqtSi yuradReba 

multimedia reJisura
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eqceva gamosaxulebiT kulturas, dominirebs 
aranaratiuli dasawyisi, mimdinareobs axali 
kompiuteruli teqnologiebis SemoqmedebiTi 
gamoyeneba, rac  uzrunvelyofs mayureblis CarTvas  
asociaciebis rTul jaWvSi, xolo „masobrivi“ _ 
piriqiT, primitiuli siuJeti SefuTulia martivi 
da yvelasTvis gasagebi audio-vizualuri formiT. 
iSviaTia novaciebi, rogorc gamosaxulebaSi aseve 
xmaSi da siuJetic imeds aravis ucruebs da 
tradicilad „Happy End“-iT mTavrdeba.  magaliTebi 
mravlad gvaqvs qarTul satelevizio sivrceSi: 
„serialebi“.

Tanamedrove audiovizualuri Semoqmedeba eZebs 
axlebul meTodebs. literaturasTan urTierTobaSi 
igi iyenebs mxatvrul metaforulobas, erTmaneTs 
uxamebs gamosaxulebas da sityvas, saekrano 
moTxrobaSi xelmZRvanelobs sworxazovani an 
arasworxazovani wyobiT.1  

saekrano gamosaxulebisa da xmis  aRqma, 
didwilad dakavSirebulia vizualuri da 
audio informaciis teqnikur mxardaWerasTan. 
gamosaxulebisa da xmis esTetika audiovizualur 
nawarmoebSi xSirad gadaxrilia im standartisgan, 
romelsac iyeneben informaciis teqnikurad 
gamarTvis mizniT. arastandartuli optika,  
rakursi, arabunebrivi ganaTeba, ferTa gamis 
gaazrebuli organizacia; gamoxatuli kadrTaSorisi 
montaJi, araCveulebrivi xmovani partitura-
es da sxva danarCeni komponentebi ukve ra xania 
Seadgenen saekrano gamosaxulebaTa palitris 

1  Bailey, H.J., & Milheim, W.D. (199 1, February). A compre-
hensive model for deigning interactive video based materials. 
Proceeding for the Night Conference on InteractiveInstruction 
Delivery at the 2991 Society for Applied Learning Technology 
Conference,Orlando, FL. 
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mniSvnelovan nawils. ekranis gamosaxulebiTi 
saSualebebis ganviTarebasTan paralelurad 
viTardeba xmovanmxedvelobiTi azrovneba saekrano 
nawarmoebebis, da, Sesabamisad, mayureblisac.

dRes kino da video gadaReba ufro metad moqnili, 
ekonomiuri da Cqaria, Tumca gaxangrZlivebuli, 
Sromatevadi da Zviria gadaRebuli masalis 
damuSaveba (Intermediate Digital). eleqtronika 
nebismieri gadaRebuli masalis transformaciis 
saSualebas iZleva. kompoziciuri, tonaluri da 
ferTa maxasiaTeblebis cvlilebiT, reJisors da 
memontaJes SeuZliaT gamosaxulebis elementebis 
erTian gadawyvetamde miyvana, plastikuri 
gamokveTili xatis Seqmna an mTlianad gamosaxulebis 
Secvla; amasTanave, misi calkeuli fragmentebi, 
Seusabamon erTmaneTs. aseve SesaZlebelia 
nebismieri gadaRebis Sedegad miRebuli masalis 
damuSaveba da kompiuteruli obieqtebis Seqmna. 
cifruli teqnologiebis ganviTarebam ara mxolod 
gaafarTova gamosaxulebasTan da xmasTan muSaobis 
speqtri, aramed radikalurad gaaumjobesa saekrano 
produqtis xarisxic. vizualuri xatis esTetika 
Cven Tvalwin iZens axal xarisxs _ tradiciul 
esTetur kategoriebs emateba teqnologiuri 
esTetikis kategoria, romelic gamosaxulebis 
da xmis xarisxis mudmivi gaumjobesebiT 
ganisazRvreba

rac Seexeba saekrano nawarmoebis semantikur 
aspeqts,  ar SeiZleba xazi ar gavusvaT imas, rom dRes 
xelovneba mimarTulia fantastikis, warmosaxvis 
da ararealurisken, mravladaa aseTi tendenciebi, 
rogorc literaturaSi, aseve kinematografSi. 
axali teqnologiebis meSveobiT SesaZlebeli xdeba 
Seiqmnas nebismieri virtualuri realoba da gmiri/
antigmiri ekranze.

multimedia reJisura
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XXI saukunis reJisorebi, montaJis teqnologiis 
gamoyenebisas, Tavisuflad operireben droiTa da 
sivrciT: paralelurad mimdinare moqmedebebis 
danawevrebiT patara monakveTebad; uceb gadadian 
sxva sivrcisa da drois kontiniiumSi, qmnian 
saekrano qronotipebs, sadac movlenebi  specifikuri 
xerxebiT, e. w. specefeqtebiT, erTmaneTs ukavSirdeba. 
XXI saukunis dasawyisidan kinematografi iwyebs 
drosivrciTi axali kavSirebis Ziebas, cdilobs 
Seusabamos isini saekrano movlenebs, rogorc 
„pirobiTs“, aseve realurs.1 

kinematografis arsebobis istoriis Semdeg, 
televiziisa da multimediuri xelovnebis 
ganviTarebaze dayrdnobiT, SemuSavda saekrano 
sivrcis warmosaxvis specialuri xerxebi, sadac 
xSirad gamoiyebneba e.w. teqnikuri „fintebi“. 
kadris sivrce lokalizebulia mis sazRvrebSi, 
magram es sazRvrebi, suraTis fotosuraTis 
sazRvrebisgan gansxvavebiT, gamoirCeva „gawevis“ 
unariT varioekranis, dinamikuri qaSirebisa da a.S. 
wyalobiT. aseve panoramebis da moZraobis gadaRebis 
dros, sivrcis sazRvrebis Seqmna da misi organizacia 
kompoziciis kanonebis Tanaxmad (horizontaluri da 
vertikaluri kadrebi), didi xania iqca reJisoris, 
operatorisa da mxatvris ZiriTad SemoqmedebiT 
„xerxad“. zustad kadris sazRvrebi, romlis 
farglebSic avtorebi kompoziciurad organizacias 
uweven sivrces, saSualebas aZleven mayurebels, 
yuradReba gaamaxvilos siuJeturad mniSvnelovan 
obieqtebze, farTo gagebiT realizacias uweven 
„fanjris princips“.

1  Litchfield, B. (1993). Design factors in multimedia environments: 
Research findings and implications for instructional design. Paper 
presented at the Annual Meeting of the America.

ilia natroSvili



113

Tanamedrove kompiuteruli teqnologiebi
Tanamedrove kompiuterulma teqnologiebma 

axali horizontebi gaxsna sxvadasxvagvari 
sivrcobrivi maxasiaTeblebis gadmosacemad da 
xelovnuri  sivrciTi struqturebis Sesaqmnelad. 
virtualuri interaqtiuri multiprogramebis 
mniSvnelovan nawilad iqca plastikuri mxatvruli 
sivrcis cvlileba realur droSi momxmarebl 
saekrano drois daCqareba an Seneleba is mier. 

gamomdinare iqidan, rom gamosaxulebisa da 
xmis mafiqsirebeli yvelaze daxvewili teqnikac 
ver Seedreba da konkurencias ver gauwevs 
Cvens grZnobaTa organoebs, saekrano produqtis 
SemqmnelTa erT-erTi amocana iyo da dResac rCeba 
realuri ganaTebis, ferTagadacemis, metyvelebis 
xmis, musikaluri da xmovani bgerebis iluziis 
Seqmna ekranze. Sesabamisad, gamosaxuleba da xma 
saekrano nawarmoebSi Zalze pirobiTia, xolo 
gamosaxulebis da xmis xelovneba imaSi mdgomarebs, 
rom ekranze gadmocemuli iyos sxvadasxva donis 
Suqis, Crdilebis da xmovanebis Tavsebadoba, 
risTvisac saekrano nawarmoebis Semqmnelebs kargad 
unda esmodeT recipientis gamosaxulebisa da xmis 
aRqmis kanonebi. 

rogorc ukve aRvniSneT, saekrano  gamosaxulebiTi 
sanaxaoba ar SeiZleba ganvixiloT mayureblis 
aRqmis gaTvaliswinebisa da im gavleneTa meqanizmebis 
gareSe, romlebic aRmocendeba emociur-esTetikuri 
informaciis miRebisas. saekrano nawarmoebi 
TavisTavad saTamaSo sivrces warmoadgens, romlis 
farglebSic  moqmedebs gansakuTerebuli wesebi.1 

1 Ipek, 1. (1995). Considerations for CBI screen design with respect 
to text density levels in content learning from an integrated per-
spective. Imagery and Visual Literacy: Selected Readings from the 

multimedia reJisura



114

saekrano gamosaxulebis aRqmisas, mayurebeli, 
raRac doziT,  ekranze gamosaxuli siuJetis 
realur cxovrebasTan axdens identificirebas. 
saekrano xelovneba, xelovnebis sxva tipebisgan 
gansxvavebiT, mniSvnelovnad aaqtiurebs mayureblis 
proeqciebs, rac aRniSnul proeqciul procesebs 
integracias uwevs vizualuri xatebis nakadebSi. 
amasTanave, tradiciuli saekrano Semoqmedeba 
aranairad ar aZlevs saSualebas mayurebels, rom 
mimdinare procesebis Tanamonawile iyos. Sedegad, 
praqtikuli Tanamonawileobis  ararsebobis 
pirobebSi sublimireba xdeba intensiur afeqtur 
participaciaSi da xSirad saekrano nawarmoebis 
emociur-esTeturi aRqma mayurebelSi e. w. magiur 
azrovnebas aRZravs. amitomac, sxva yurebadi 
xelovnebis tipebisgan gansxvavebiT, tradiciuli 
saekrano xelovnebis tipebi arTmeven mayurebels 
Tanamonawileobis saSualebas da regresiis 
mdgomareobaSi ayeneben. dRes audiovizualuri 
nawarmoebebis Semqmnelebi sul ufro metad 
fokusirdebian mayurebelze, masze zemoqmedebis 
sxvadasxva vizualuri da akustikuri saSualebis 
gamoyenebiT. Tanamedrove kinematografi da televizia, 
aseve multimedia, efeqturi aqtiuri participaciis 
efeqtis Seqmnis mudmiv ZiebaSi imyofeba. mxatvruli 
sinamdvile miiRweva profesiulad daxvewili 
realisturis da pirobiTis urTierTSexamebiT. 
ganaTeba, feri da xma saekrano nawarmoebSi ara 
mxolod informaciis adekvaturad gadmocemas 
uzrunvelyofs, aramed flobs dafiqsirebuli 
realobis Sesaxeb informacias. feri saekrano 
nawarmoebSi damatebiT informacias atarebs, 

261h Annual Conference of the International Visual Literacy As-
sociation.
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romelic, rogorc wesi, esTeturi xasiaTisaa. rac 
Seexeba feris simbolikas  (ganaTebisa da feris 
gadawyveta),  is ganisazRvreba ama Tu im epizodis 
zogadi konteqstiT. 

interaqciuli multimediis fenomeni
media teqnologiebis Secvla paradigmis 

cvlilebas niSnavs, rasac Tan sdevs kulturaTa, 
imperiaTa da codnis tipebis cvlileba. gamonakliss 
arc media teqnologiebi warmoadgenen. isini qmnian 
sociokulturul da teqnologiur mniSvnelobas 
savse infromaciuli velis Sesaqmnelad, romelic 
praqtikulad qmnis Tanamedrove adamianis garemos. 
informaciul saukuneSi matulobs socialuri 
da kulturuli multimediis roli da dgeba 
cifruli renesansis epoqa, romelSic adamianebi 
iReben codnas, rogorc axal resurss.

dRevandel dRes multimedia ganisazRvreba 
farTo cnebiT. is ara mxolod informaciis 
matarebelia, aramed moicavs informaciuli 
damuSavebis kompiuterul saSualebebsac.1

i. verneri monografiis _ „multimedia“  erT-
erTi avtoria. avtori gaurbis multimediis 
gansazRvrebas da ganmartavs, rom multimedia 
aris Tanamedrove sazogadoebis erT-erTi uaxlesi 
teqnologiuri forma da xsnis absoluturad axal 
dones informaciis gadamuSavebisTvis, romelic 
interaqciulad urTierTqmedebs adamianTan 
kompiuteris meSveobiT. es imas niSnavs, rom 
videorigebi, teqsturi da audioinformacia, 
kompiuteruli grafika da animacia SeiZleba 
Tavisuflad aisaxon monacemTa gadmocemis sxva 

1 Brooks, R.M. (1993), Principles for effective hypermedia design. 
Technical Communication,Third Quarter, 422-428. 
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formebSi. amasTan dakavSirebiT ixsneba farTo 
SesaZleblobebi Semoqmedebis sxvadasxva tipisTvis, 
pirvel rigSi xelovnebisTvis. produqtebis 
gamoyenebis wyalobiT, audiovizualuri informacia 
moicavs did emociur muxts, romelic aqtiurad 
irTveba rogorc saganmanaTleblo sivrceSi 
aseve yofaSi. multimediis gamoyenebis sxva 
mimarTulebas „biznes SemoTavazebebis danamati“ 
warmoadgens, anu, specialuri programebi sxvadasxva 
specialistisTvis. maT Soris multimediuri 
produqtebi aramultimediuri produqtebisgan 
imiT gansxvavdeba, rom:

1) mocemuli informacia inaxeba da muSavdeba 
cifrul formatSi kompiuteris gamoyenebiT;

2) maT SeuZliaT Seinaxon sxvadasxva tipis 
informacia ara mxolod teqsturi da xmovani, 
aramed grafikuli, animaciuri, video da a.S.;

3) maT arsebiT Taviseburebas interaqtiuloba 
warmoadgens _ resursis aqtiuri zemoqmedeba 
programaze, momsaxurebisa da adamianis 
urTierTgavlena;

momxmarebels SeuZlia moixmaros esa Tu 
is internet produqti da aqve Sematos mas 
Tavisi masalebi da gaxdes mocemuli produqtis 
Tanaavtori, TanaSemqmneli;

4) hiperteqstis arseboba.
Tumca, mxolod sufTa kompiuteruli, teqnikuri 

media ar warmoadgens erTaderT ganmansxvavebel 
Tvisebas. amerikeli mkvlevarebi _ l. j. skibi, 
siuzen xeifmeisteri, anJela m. Cesnati multimedia 
teqnologiebs uwodeben „evolucias progresSi“ 
da sakuTar Teziss Semdegnairad xsnian: „mudmivad 
ganaxlebad kompiuterul sferoSi cvlilebebi 
imdenad swrafad xdeba, rom Cven vaswrebT 
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Tvalyuris gadevnebas axlo awmyosa da momavalSi. 
Tumca swrafi cvlileba tipiuria kompiuteruli 
industriisTvis. aparaturuli da programuli 
uzrunvelyofa ufro swrafad icvleba, rac ufro 
nakleb xarjebTan aris dakavSirebuli.  

multimedia warmoadgens Sereul teqnologiur 
progresias, da aramxolod programuli da 
aparaturuli komponentebis kombinacias.“1 

zogadi Sexedulebebi multimedia teqnikasa Tu 
teqnologiebze gansazRvravs multimedias, rogorc 
kompiuteruli teqnologiis gansakuTrebul tips, 
romelic aerTianebs tradiciul statikur-
vizualur informacias (teqsti, grafika), aseve 
dinamikurs (metyveleba, musika, videofragmentebi, 
animacia da a.S).  amasTanave, Cveni azriT, multimedia 
fenomeni unda ganvsazRvroT rogorc „poligaremo“, 
erTiani garemo, romelic Tavis sinkretul arsSi 
warmoadgens informaciis prezentaciis sxvadasxva 
tips (teqsti, grafika, xma da a.S). kompiuteruli 
teqnologiebis ganviTarebis siCqare imdenad didia, 
rom „Sinaarsi“ ver uswrebs saSualebas, xolo 
teqnologiaTa winsvla bazarze, rogorc xatovnad 
Tqva bil geitsma _ „azris siCqariT mimdinareobs“.2 
interneti sul ufro da ufro yovlismomcveli 
xdeba da Cven Tvalwin iseT mocemulobad iqceva, 
romlis zedapirzec globaluri proeqtebis 
realizeba xdeba. Tumca multimediis ganxilva, 
mxolod sociokulturul konteqstSi, rogorc 

1 Скибб Л.Дж., Хэйфмейстер Сюзен, Чеснат Анжела М. 
Оптимизация мультимедиа ПК/ Пер. с англ. Киев: НИПФ 
«ДиаСофт Лтд», 1997. -35� с. 
2 Taylor, C.D. (2013). Choosing a display format for instructional 
multimedia: Two screens vs. one. Multimedia Display Formats 
AECT92, 762 784. 
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kompiuteruli teqnologiis erT-erTi saxeoba, 
an rogorc marketingis instrumenti _ Zalian 
viwroa.

jer kidev makluenma, masmediis Teoretikosma, 
romelmac iwinaswarmetyvela 70-ian wlebSi 
informaciuli teqnologiebis epoqis dadgoma, 
SemogvTavaza kulturuli koncefcia, romelSic 
aRiwereboda Tanmimdevruli evolucia teqnikuri 
saSualebebis, revoluciuri istoriis sxvadasxva 
etapze, romelic gamoixateboda praqtikaSi 
gutenbergis beWdviTi borblidan xmovan ferad 
televiziamde. am jaWvSi ar arsebobda kompiuteri 
da internet qseli, vinaidan maklueni gardaicvala 
1980 wels, erTi wliT adre personaluri 
kompiuteris gamogonebamde, Tumca man SeZlo 
iseTi winaswarmetybvelebis datoveba, romelmac 
Zireuli cvlilebebi Semoitana komunikaciuri 
teqnologiebis sferoSi. 

frangi struqturalistebi aseve amtkicebdnen, 
rom „kultura iqmneba komunikaciuri 
procesebisgan“. axali Tanamedrove eleqtronul-
komunikaciuri sistemis istoriul specifikad, 
kastelsis azriT, „realuri virtualobis 
kultura iTvleba“, romelic  gansxvavdeba Tavisi 
globaluri masStabebiT misi gavrcelebisa da 
gavlenis meqanizmebiT adamianis yofisgan. 

masobrivi informaciis saSualebebis (romelsac 
SemoklebiT masmedia ewodeba) Tanamedrove, 
mravalganStoebiani sistema ganapirobebs 
Jurnalistisa da auditoriis (mkiTxveli, 
msmeneli, mayurebeli) srulfasovan urTierTobebs. 
cnebebi _ `masobrivi komunikaciis saSualebebi~ 
da `masobrivi informaciis saSualebebi~ 
xSir SemTxvevaSi gaigivebulia cnebasTan _ 
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Jurnalistika, radgan Jurnalistis samuSao 
marTlac warmoadgens mkiTxvelTan, radiomsmenelTan 
an telemayurebelTan uSualo kontaqts. es 
aris komunikaciuri procesi, romelic moicavs 
sam umTavres komponents: informaciis wyaros, 
informaciis gadacemis formasa da saSualebas; 
masmediis ganviTarebis sxvadasxva etapze Seswavlis 
obieqtebic gansxvavdeboda: XX saukunis 30-40-ian 
wlebSi efeqturi propagandistuli zemoqmedebis 
pirobebisa da Sinaarsis SeswavlaSi didi wvlili 
Seitana amerikulma skolam (Lasswell, H.D. 1948), 
romelmac lasuelis cnobili formuliT – „vin 
acnobebs, ras acnobebs, romeli arxebiT, vis da ra 
efeqtiT“. mogvianebiT, damokidebulebebis Teoriaze 
dayrdnobiT, Camoyalibda masobrivi komunikaciis 
efeqturobis gamaSualebeli koncefcia (Klapper, 
J.T. 1960) da orsafexuriani komunikaciis Teoria, 
rac gulisxmobs, rom ideebi (informacia) xSirad 
vrceldeba masmediis saSualebidan „sazogadoebrivi 
azris liderebamde“, xolo maTgan – sxva, 
naklebad aqtiur mimdevrebamde – recipientebamde. 
Cveulebriv Seiswavlian: a) komunikatoris, 
auditoriis, Setyobinebis Sinaarsisa da masobrivi 
informaciis aRqmis problemebs; b) masobrivi 
informaciis saSualebaTa (beWdviTi, radio, 
televizia, kino, reklama da sxv.) Taviseburebebs; 
g) masobrivi informaciis sistemis funqcionirebis 
kanonzomierebebs. 

masmediis ZiriTadi Teoriuli problemaa 
mimarTebebis gaazreba masmediasa da sazogadoebas 
Soris. es problema XXI saukuneSi daZleulia 
Tanamedrove multimedia saSualebebis ganviTarebiT. 
informaciis miRebis, moxmarebis da gadacemis 
Tanamedrove formebma am saukunis dasawyisSi 
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informaciis miRebisa da gadacemis alternatiuli 
da bevrad ufro efeqturi, sando da swrafi gza 
SemogvTavaza, kerZod: 

`me~ _ rogorc Semqmneli;
`me~ _ rogorc gamavrcelebeli;
`me~ _ rogorc mimRebi da Semfasebeli.
Tavis droze makluenma televizias 

uwinaswarmetyvela, rom igi Seiwovda samyaros  
mTel drosa da sivrces. XXI saukunes ki mecnierma 
kompiuteruli teqnologiebisa da multimedia 
saSualebebis era uwinaswarmetyvela, sadac  
biWebma da gogonebma, moxucebma da bavSvebma, 
sruliad homosapiensma  Seiwova samyaro Tavisi 
sivrciT, moculobiT da droiT. makluenma esec 
ganWvrita. jer kidev XX saukunis Sua wlebSi  
iwinaswarmetyvela adamianis xelis _ RilakTan, 
televizoris _ TvalTan, kompiuteris _ sxeulTan, 
adamianis _ qselTan diadi Serwyma. man gvamcno axali 
realobis mosvla, sadac aris e. w. vebserfingi, 
`daklikva~, `wamieri sapasuxo reaqcia~, SegrZneba, 
rogorc sakuTari Tavis sxvebisTvis miRwevadobis 
da Znelad mosaxelTebeli mTlianobis nawilad 
yofnis SegrZneba, radganac samyaro, garSemortymuli 
eleqtro sadenebiT, erTi didi `soflis~ xelaa.1

makluenis  msoflmxedvelobis gansakuTrebulobas 
warmoadgens is garemoeba, rom komunikaciur 
teqnologiebs igi ganixilavs, rogorc gadamwyvet 
faqtors ama Tu im socialuri Tu ekonomikuri 
sistemis Camoyalibebis procesSi. XXI saukunis  
adamiani TviTon qmnis Temebs, avrcelebs ideebs, 
axdens Sefasebebs, uziarebs mTel msoflios 
sakuTar pozicias, iRebs ukukavSirs da poulobs 

1 Brooks, R.M. (1993). Principles for effective hypermedia design. 
Technical Communication,Third Quarter, 422-428. 
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Tanamoazreebs tradiciuli media saSualebebis 

(televizia, radio, presa) alternativad.
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giorgi qanTaria,
saSemsruleblo-SemoqmedebiTi xelovnebis 
(SemoqmedebiTi pedagogika) mimarTulebis 

doqtoranti,
xelmZRvaneli: prof. daviT kobaxiZe 

mixeil Cexovis `fsiqologiuri 

Jestis ~ Camoyalibebis istoria

(zogadi mimoxilva)

mixeil Cexovi, msaxiobi, romlis fantaziasac 
sazRvari ar aqvs! 

sakmarisia mis mier gansaxierebuli rolebis 
erT fotos mainc daxedo, rom im wuTSive xvdebi 
_ es aris adamiani „aranormaluri“ gardasaxvis 
unariT. gayinuli suraTebidanac Cans, Tu ra 
xarisxis samsaxiobo namuSevarTan gvaqvs saqme. 
ras niSnavs rolis mxatvruli saxe?! am kiTxvaze 
pasuxis gasacemad sulac ar aris saWiro vrceli 
monologis wakiTxva; misi ostatoba fotoebis 
erTi SexedviTac naTelia... m. Cexovis xlestakovi 
(gogolis „revizoridan“) an malvolio (Seqspiris 
„meTormete Ramidan“). ai, amas niSnavs rolis 
mxatvruli gaazreba. xlestakovi Tavisi mSieri 
TvalebiT, eSmakurad aprexili warbebiT, da uzomod 
cocxali gamometyvelebiT, romelSic zustad 
irekleba misi miswrafebebi, survilebi, is saSualebebi, 
riTac am survilebs aisrulebs. adamiani-mawanwala 
ZaRli, daaxloebiT aseTia Cexovis xlestakovi.

m. Cexovis biografias Tu gadavxedavT, mivxvdebiT, 
rom es adamiani mudmiv SemoqmedebiT ZiebaSi iyo 
jer samxatvro TeatrSi, k. s. stanislavskisTan, 
Semdeg studiaSi e. vaxtangovTan; parizi, ialta, 
germania, inglisi da bolos amerika, sadac TiTqos 
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garkveul aRmoCenamde mivida. „msaxiobis teqnikis 
Sesaxeb“ – swored am wignSi aqvs Camoyalibebuli 
fsiqologiuri Jesti, rogorc sarepeticio meTodi; 
TviTon am meTods, reJisorsa da msaxiobs Soris, 
axal saurTierTo enas uwodebda.

sistemaze muSaoba sakuTari studiis gaxsnis 
Semdeg daiwyo (1918 w). swored am studiaSi eZebda 
axal sarepeticio saSualebebs. sainteresoa is 
faqti, rom misi praqtikuli maswavlebeli k. s. 
stanislavski, amave dros, qmediTi analizis meTodis 
aRmoCenis procesSia. Cexovis sistema safuZvels 
stanislavskis swavlebidan iRebs, magram Cexovs 
adamianis sulis Seswavlis moTxovnileba aqvs 
da amitomac rudolf Staineris antrofosofiiT 
interesdeba. fsiqologiuri Jesti swored Staineris 
evriTmiazea damyarebuli. evriTmiis ZiriTadi 
saSualeba fizikuri moZraobaa, ufro sworad,  
fizikur moZraobaTa Tanmimdevroba,  romelic 
adamianis Sinagani mdgomareobiT aris nakarnaxevi; 
swored am princips emyareba fsiqologiuri 
Jesti, magram Tu evriTmia konkretul moZraobebs 
gulisxmobs, fsiqologiuri Jestis SemTxvevaSi 
moZraobebi spontanuria da adamianis individualur 
SegrZnebebzea damokidebuli.

1918 weli. Cexovi gatacebulia studiiT da 
masSi mimdinare eqsperimentebiT. zustad am dros 
v. e. meierxoldi muSaobs biomeqanikaze, romelic 
aseve sxeulis moZraobazea damyarebuli; mokled 
mTels ruseTSi samsaxiobo sistemebis bumia. 
biomeqanika mkveTrad gansxvavdeba fsiqologiuri 
Jestisgan. misi moZraobebic aseve dadgenilia. es 
ufro plastikuri etiudebia, vidre sarepeticio 
meTodi. arsebobs video Canawerebi, sadac Cans, rom 
biomeqanikuri etiudebis dros Semsrulebeli met 
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aqcents fizikuri moZraobebis gamomsaxvelobaze 
akeTebs, maSin roca fsiqologiuri Jestis dros 
piriqiT xdeba – msaxiobi mimarTavs am saSualebas 
fizikuri mdgomareobis meSveobiT Sinagani 
mgrZnobelobis gamosawvevad.

adamianis fantazia, msaxiobis upirvelesi 
iaraRia mxatvruli saxis Sesaqmnelad. swored 
am iaraRis amoqmedebas emsaxureba Cexoviseuli 
teqnika. Tavisive mogonebebidan Cexovi rolze 
muSaobis araerT process aRwers: magaliTad, 
speqtaklSi „Потоп“ (wyaldidoba), romelic 
studiaSi e. vaxtangovma dadga, Cexovi frizeris 
rols TamaSobda; zustad speqtaklis dawyebis win, 
roca scenaze unda Sesuliyo, reJisors mimarTavs: 
mapatie, magram me ar vici, rogor unda viTamaSo 
freizeri. e. vaxtangovs kamaTis dro ar rCeboda, 
radgan farda ukve gaxsnili iyo, amitomac, sruli 
am sityvis mniSvnelobiT, ZaliT Seagdo Cexovi 
scenaze. msaxiobis gasakvirad mis magivrad swored 
piesis gmiri alaparakda da daiwyo moqmedeba 
SeTavazebul viTarebaSi. swored am movlenis 
gamokvlevas m. Cexovma mTeli SemoqmedebiTi energia 
moaxmara. yvelaze rTuli da aucilebeli procesi 
xom fantaziis meSveobiT Seqmnili personaJis 
gacocxlebaa, ase vTqvaT, abstraqtuli xatidan 
fizikur arsebad gardaqmnis procesi.

sayuradReboa agreTve is faqti, Tu rodis 
da ra viTarebaSi daiwyo m. Cexovma samsaxiobo 
sistemis SemuSaveba: 1918 weli, ruseTSi samoqalaqo 
omia – wiTlebi da TeTrebi erTmaneTs ar indoben; 
moskovi bolSevikebis mmarTvelobis qveS aris, 
magram ruseTis imperiis samxreT nawili TeTr 
gvardielebs uWiravT. 1917 wels, oqtombris 
ajanyebis Semdeg ifeTqa konfliqtma. aseT daZabul 
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viTarebas ar SeeZlo ar emoqmeda ubralo 
adamianebis fsiqikaze, miT umetes, Tu es `ubralo~ 
adamiani mixeil Cexovia, msaxiobi, Semoqmedi sruli 
am sityvis mniSvnelobiT, romelsac ar SeuZlia 
gulgrilad Sexedos ganviTarebul movlenebs. 
Cexovic veRar umklavdeba am daZabul viTarebas 
da saxlSi iketeba; SiSi, romelsac mTeli qveyana 
ganicdis, masze gaorkecebulad moqmedebs:

1917 w. k. s. stanislavskis:
„pativcemulo konstantine sergis Zev, me 

ver vxedav saSualebas, Tqven winaSe, Tavis 
gasamarTleblad. mas Semdeg rac „wyaldidoba“-
sTan dakavSirebiT moxda (saqme imaSia, rom Zlieri 
stresis gamo Cexovi Sua speqtaklidan gamoiqca – 
x. C. -g. q.), miT umetes, rom verafers davamateb imas, 
rac Tqven isedac iciT Cems Sesaxeb.

Tu Tqven, batono konstantine sergis Zev,  miiRebT 
Cemi Teatridan garicxvis gadawyvetilebas, Cemi 
Txovna iqneba, rom xelfasi ar SemiwyvitoT manam, 
sanam sxva resurss ar movnaxav fulis saSovnelad 
(aRsaniSnavia is faqtic, rom stanislavskim Cexovi 
am incidentis Semdeg Teatridan ar daiTxova, aramed 
SvebulebaSi gauSva da xelfasic SeunarCuna, raTa 
mas Tavisi janmrTelobisTvis miexeda – x. C.- g. 
q.) 

mapatieT, rom piradad ver vaxerxeb TqvenTan 
mosvlas da Cemi megobris, aleqsei solomonis Ze 
besmertnis, daxmarebiT vsargeblob.

Tqvendami usazRvro pativiscemiT
mix. Cexovi“1

1  М. Чехов, Литературное наследие, Т.1, Изд. «Искусство», М., 
1986г., стр. �97.
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„didad pativcemulo da CemTvis usazRvrod 
sayvarelo, konstantine sergis Zev.

me sruliad uZluri var imisTvis,  rom gamovxato 
Tqvendami pativiscema da madloba gadagixadoT im 
sikeTisa da siTbosTvis, rac Tqven CemTvis gaiReT. 
agreTve mesmis isic, rom amis aucilebloba ar 
arsebobs. erTaderTi risi gakeTebac axla SemiZlia: 
unda mivxedo sakuTar janmrTelobas, raTa SemdegSi 
gavamarTlo da gamovisyido Cemi danaSauli.

dResdReobiT Cemi quCaSi gasvlis mcdelobebi, 
warmatebiT ar dagvirgvinebula. magram uaxloes 
dReebSi SevZleb da moval Tqvens sanaxavad 
studiaSi“.1

mxatis pirveli studiis koleqtivs:
„studielebo,
Cems saqciels eTikis TvalsazrisiT, ra Tqma 

unda, gamarTleba ar aqvs. damnaSave var mTeli 
studiis winaSe, vaRiareb da vixdi bodiSs“.2

es werilebi 1917 wlis dekemberSia dawerili, 
samoqalaqo omi sul erTi Tvis dawyebulia. raRa 
Tqma unda, Cexovi am movlenebs arsad axsenebs, 
magram faqtia, rom msaxiobis sulieri mdgomareoba 
kritikulia. is saxlSi iketeba da gareT aRar 
gamodis, mTeli wlis ganmavlobaSi absoluturad 
mowyvetilia Teatrs. 

ai, ras wers stanislavskis 1918 wlis 16 
ivniss: 

1 М. Чехов, Литературное наследие, Т.1, Изд. «Искусство», М., 
1986г., стр. �98.
2  М. Чехов, Литературное наследие, Т.1, Изд. «Искусство», М., 
1986г., стр. �99.
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„mogesalmebiT, didad pativcemulo konstantine 
sergis Zev!

RmerTma icis, ramdeni xania ar minaxavxarT, 
telefonzec ver vaxerxeb darekvas, radgan ar maqvs. 
ar vici, rogor cxovrobT, Tavs rogor grZnobT, 
Teatridan aravin minaxavs, rom Tqveni ambavi 
mekiTxa. guSin axlomdebare telefons mivageni da 
dagirekeT, magram Tqveni aparati ar muSaobs.

me davqorwindi, Zvirfaso konstantine sergis Zev, 
lurjwveras ambaviviT aris. davqorwindi da axal 
binaSi gadavedi. vcxovrob Zveleburad, gatacebuli 
var gakveTilebiT (am dros Cexovs ukve saxlSi 
hqonda gaxsnili samsaxiobo studia – x. C. -g. q.) 
magram vgrZnob rom Zalian CamogrCiT, ar vici ra 
aris axali sistemaSi da saSinlad minda gageba, 
CemTvisac mWirdeba da moswavleebisTvisac, magram 
saidan gavigo, ar vici. Cemi egreT wodebuli 
avadmyofoba, an iqneb simxdale, isev saxlSi maCerebs. 
quCaSi gasvlis mcdelobebs Zalian arasasiamovno 
SegrZnebebi axlavs Tan. momenatreT Zalian, batono 
konstantine sergis Zev, sizmarSic ki gxedavT 
xolme“.1

am werilidan Cans, rom Cexovi didi stresis 
qveS imyofeba, magram miuxedavad amisa, 1918 wlis 
dasawyisSi mainc xsnis sakuTar studias, sadac  
muSaobs damwyeb msaxiobebTan.

maria knebeli (misi moswavle da SemdgomSi 
msaxiobi, pedagogi da Teoretikosi – x. C.-g. q.) 
wers: „me vicnobdi Cexovs, adamians: masTan Sexvedra 
im erT-erT STabeWdilebaTagania, romlic adamianis 
sulSi samudamo kvals tovebs. miuxedavad imisa, 
rom cxovrebis naxevari ucxo qveyanaSi gaatara, 

1  М. Чехов, Литературное наследие, Т.1. Изд. «Искуство», 1986г., 
стр.3��

giorgi qanTaria



129

Zalian Sors Cvengan, mainc vfiqrob, rom CemTvis 
gasagebia misi xasiaTi, gasagebia marcvali misi 
pirovnebisa“.1

marcvali, romelzec maria knebeli wers, Zalian 
naTlad Cans Cexovis mier Sesrulebul rolebSi, 
kinosa da TeatrSi. piradad me, samwuxarod, mis 
Teatralur rolebs mxolod fotosuraTebidan 
vicnob, magram im codniT SeiaraRebulma, romelsac 
misi nawerebi iZleva, SemiZlia warmovidgino, Tu 
razea saubari: 

fantaziis moWarbebuli unari msaxiobisTvis 
aucilebeli maxasiaTebelia!

swored fantaziis saxelosnoSi unda SeiTxzas 
rolis mxatvruli saxe. stanislavskis sistema 
nebismierma adamianma SeiZleba aiTvisos, magram 
saqme is aris, Tu rogor gamoiyenebs mas; xelosan 
reJisorad da msaxiobad Camoyalibeba arc Tu 
ise Znelia. sakmarisia sistemis konkretuli 
elementebis kargad codna. TviTon stanislavski 
ambobs: „sistema exmareba niWier adamians gaxdes 
kargi msaxiobi“,2 magram Tu adamiani ar aris 
aRWurvili saTanado unarebiT, misgan mxolod 
kargi xelosani gamova. asevea fsiqologiuri 
Jestic, es sarepeticio meTodi ubralo adamianis 
xelSi mxolod sportul gamajansaRebel varjiSad 
Tu gamodgeba, magram niWier msaxiobs, romelsac 
fantaziis unari, saTanado temperamenti da sxva 
saWiro Tvisebebi aqvs, aucileblad daexmareba 
rolis gansxeulebaSi.

1910-ian wlebSi ruseTSi fexs ikidebs italiaSi 

1  М.Кнебель, Из книги – М.Чехов. Литературное наследие,Т.1, 
Изд. «Искуство», 1986, стр.9
2  К. Станиславский, Моя жизнь в искусстве, «Академия», Л-М, 
1931, стр.7�3

mixeil Cexovis fsiqologiuri Jestis Camoyalibebis istoria
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dabadebuli mimdinareoba futurizmi, manifestiT, 
saxelad _ `silis gawna sazogadoebriv azrs~ 
«Пощёчина общественному вкусу», jgufi „Гилея“, 
xelmZRvaneli: vladimer xlebnikovi).

„Cveni, siaxlisa da moulodnelobis mkiTxvelebs 
mxolod Cven varT axali droebis saxe! drois 
sayviri kivis, sityvier xelovnebaSi!

warsuli gvaviwrovebs. akademia da puSkini 
ieroglifebze ufro gaugebaria. gadavagdoT 
puSkini, dostoevski, tolstoi da sxv. da sxv. 
Tanamedroveobis gembanidan!

vinc pirvel siyvaruls ar daiviwyebs, ver 
Seicnobs ukanasknels!

yvelas! maqsim gorkebs, kuprinebs, blokebs, 
buninebs,  da sxv. da sxv. mxolod agaraki sWirdebaT 
mdinaris piras.…

caTambrjenebis simaRlidan davcqeriT maT 
araraobas.

vbrZanebT poetTa uflebebis, pativiscemas:

gaizardos leqsikonis moculoba. TviTneburi 1. 
da warmoebuli sityvebiT (axali sityvebiT).

dauZleveli siZulvili aqamde arsebul 2. 
enas.

CamoiglijeT Tavidan abanos cocxebisgan 3. 
Sekruli, sazareli, groSad Rirebuli didebis 
gvirgvini.

idges nangrevebze sityva „Cven“ stveniTa da 4. 
ukmayofilebiT garemoculi“.1

manifesti omis gamocxadebas niSnavda. 
esaa, provokaciuli da agresiuli Semoqmedebis 

1 www.Pergam – club.ru/boock/3944.

giorgi qanTaria
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dasawyisi, romelmac Tavidan literatura da saxviTi 
xelovneba, sul male ki TiTqmis yvela saxelovnebo 
dargi moicva, maT Soris Teatric. rogorc zeviT 
aRvniSne, meierxoldi iwyebs biomeqanikaze muSaobas, 
yvelgan axali formebis Ziebaa...

am garemoebas ar SeiZleboda ukvalod Caevlo 
Cexovis SemTxvevaSic,  isic iwyebs axali sarepeticio 
meTodis Ziebas. 

moZraoba, _ ai mTavari gasaRebi. Sinagani 
mdgomareobis amsaxveli „monitori“. „sicocxlis 
unarianobis erT-erTi gamoxatuleba“ – aseTia 
moZraobis enciklopediuri ganmarteba, adamianis 
Sinagani mdgomareoba asaxuli moZraobaSi. 
saintereso formulaa, fsiqologiuri Jestis 
principic es aris!

adamiani (da ara marto adamiani) sxeulis 
moZraobis meSveobiT aTasobiT informacias gascems 
da iRebs, sxvadasxva Jestis meSveobiT mraval 
mdgomareobasa Tu survils gamoxatavs. raRa Tqma 
unda,  misi fizikuri moZraobis formac da Sinaarsic 
zemoqmedebas axdens Sinagan mdgomareobaze. ra 
aqtivobiTac esa Tu is adamiani xels gaiqnevs – 
mis cnobierebaSi Sesabamisi,  emociuri,  impulsi 
ifeTqebs. swored am principis gadmotanas cdilobs 
mixeil Cexovi Teatralur xelovnebaSi. iwyebs 
gamoZiebas jer Tavis studiaSi, moswavleebTan, 
savarjiSoebis saxiT, xolo Semdeg ki garkveul 
sistemad ayalibebs wignSi „msaxiobis teqnikis 
Sesaxeb“.

aseT rTul fsiqologiur, socialur da 
politikur viTarebaSi Caisaxa mixeil Cexovis 
fsiqologiuri Jestis elementebi, romelebic 
SemdgomSi ufro daixvewa da garkveul „meTodadac“ 
Camoyalibda.
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FILM STUDIES

Lela Ochiauri, 
Doctor of Art Studies 

Professor
Shota Rustaveli Theatre And Film Georgia State University

THE POINT WHERE THE TWO WORLDS COME 
ACROSS

(Impact of European Cinematography and Characteristics of 
Georgian Cinematography) 

Summary

Culture, peculiarity and character  of each nation are first of 
all determined by the features distinguishing them from others. 
Despite the fact that Georgian culture is the phenomenon which 
has emerged on the crossroad of cultures we still have our own, 
original culture like the countries which did not experience any 
influence. 

We can say the same about Georgian cinematography 
which is almost of the same age as the world cinematography 
is. The history of admiration and relationship of Georgia with 
the “tenth muse” started at the boundary of the “Golden Era””. 
Lots of things have happened since then. The way from the 
birth of Cinema, the “live pictures of Lumiere that was popular 
all over the Europe” till the contemporary cinematography. 

Historical situation with all its manifests and stages and 
the States with which Georgia had free-will (political, cultural, 
religious or commercial) or forced (in result of “successful” or 
“unsuccessful” conquest wars) relations significantly impacted 
Georgian social lifestyle and cultural formation of Georgian 
society. Such impact sometimes hindered development and 
normal promotion of precision processes in some sectors, but 
at the same time, it gave new experiences that were organically 
converted into and/or combined with own traditions, outlook 
and inner culture by our ancestors. 
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Given article tells us how European cinematography broke 
through Georgia, how Georgian society and culture accepted 
it and how the harmonic converge of European and Georgian 
cinematography flowed after Georgia became a Soviet 
Republic.  
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 ART STUDIES

Irma Dolidze,
Century-old institution in Century-old Buildings

Shota Rustaveli Theater and Film Georgian State University 

CENTURY-OLD INSTITUTION IN THE RUINS OF  
CENTURIES

Summary

Shota Rustaveli Theater and Film State University, former 
“Institute of Performing Arts” was founded in 19�3, according 
to the Resolution of the Council of People’s Commissars. In 
1926, the Institute ceased to function and was resumed by the 
initiative of Akaki Khorava and Akaki Paghava based on the 
governmental decree in 1939. In both cases (in 1923 and in 
1939) the University started functioning in premises of Shota 
Rustaveli State Academic Theatre, former “Artists’ Society” 
(located at 17, Golovini avenue, presently Rustaveli avenue, 
built in 1898-1901 based on the design of architect Alexander 
Simkevich and Korneli Tatischev). 

At present, Shota Rustaveli Theater and Film State 
University occupies several buildings: Rustaveli avenue #17, 
#19, #21, #23 (all these buildings are assigned the status of 
monument) and 40, Aghmashenebeli avenue. 

The history of the main building of the University (19, 
Rustveli ave.) starts in the 30-40ies of the 19th century, when 
a two-storey brick house with balconies that belonged to 
Mamuka Jambakur-Orbliani was built on Golovin Avenue. It 
was one of the oldest hotels in Tbilisi. The tendency of using 
the building as a hotel continued. In 19�5, the first winter-
cinema “Электрический прожектор” (“Electric spotlight”) 
was opened in Tbilisi. 

In 191�s, the building was reconstructed (the third floor 
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was built on) by Tbilisi architect Alexander Ozerov according 
to the design elaborated in 1908. As a result, the façade was 
completely modified and neo-gothic and modern elements were 
added. In 1914, as reported by the then media sources “The 
highest aristocratic house – “Palace Hotel” was opened on �nd 
and 3rd floors of the building, which was damaged by fire in 
1918 and only the walls remained. In 1923, it was decided to 
rehabilitate the building and transfer to Chiatura Manganese 
Society (so-called “CHEM�”). 

In 1923-1924, the building was restored and sculptural 
figures of a worker and peasant created by V.Sergeev were 
added to the façade. The main façade maintained the old shape 
of the building though without towers. 

The history of the building located in the corner of Rustaveli 
avenue and V.Abashidze street is linked with the 19th century 
too. In 1884, hotel “Rosia” was opened in the corner of Golovin 
(23, Rustaveli ave.) and Theater Institute lane (1, V.Abashidze 
str.), and in 19�7 the hotel “Evropeiskaia”, which existed until 
the end of the first decade of the ��th century. 

During the Soviet period, the buildings at Rustaveli avenue 
#19, #21, #23 lodged different organizations, including the 
Ministry of Culture of Georgian Soviet Socialist Republic. 

The century-old history of performing arts of Georgia 
had been created in that very century-old buildings of cultural 
heritage and is still being created. 
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THEATRE STUDIES

Ara Khzmalyan,
Candidate of Arts, President of the National Theatre-Art 
Association, teaches a course of the Seminar on theatre 

criticism at the Yerevan State Institute of Theatre and 
Cinematography, Scientific Researcher at the Institute of 

Arts of NAS RA, Adviser to the Director on Relations with 
the CIS Member States and Museum Management of the 
Institute of Ancient Manuscripts after Mesrop Mashtots 

“Matenadaran”

SOCIAL BACKGROUND OF SCENIC SELF-PER-
FORMING

Summary

The penetration process into the stage of metatheater or 
performance of social reality and the problem of hyperrealism 
caused by it has been in the center of attention since ancient 
times. The quality of an individual’s social presence (social 
facilitation effect) and social responsibility (evaluation fear) has 
an impact also on artistic manifestations. Which characteristics 
and criteria of self-performing do exist in the public presence 
of our times? What do dictate our reality and the quality of 
its theatricality to the theater itself? The epicenter of artistic 
transformations is theater, and the contemporary theater, as a 
socio-communicative system, cannot avoid the ups and downs 
of national and international life.

On the other side each artistic fact, regardless of its 
closeness to the daily life, is relatively neutral to the life and is 
demarcated from the external reality as an independent form.

The neutralization of these limits, the reduction of 
awareness of their existence and the necessity cast doubt on the 
artistry of the theatre. Not only psychological and physiological 
states penetrate into the stage, but also visual scenic events pass 
beyond the frames of the stage having tendency to appear out 
of scenic or artistic environment.   
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UNIVERSITYS PH.D PROGRAM

Khatuna Damchidze,
Shota Rustaveli Theatre and Film Georgian State University

thnochoreologist, II year Ph. D. Student  
Head of: Anano Samsonadze

THE GEORGIAN DANCE DIALECTS 
Lazeti – Tao – Klarjeti

(The second part: Dance samples)

Summary

In the topic “Lazeti – Tao – Klarjeti”  (the second 
part: dance samples) is presented the samples of Lazi Folk  
Choreography, shows and dance  samples found and set by 
us. We can see, that they are bearing a trace of great ethnic 
variety  on this territory. Turkish, Kurdish, Greek, Armenian 
and Georgian eclectics became the ground of the art, which 
we call Lazuri. Nevertheless of this factor, the Georgian 
dance creation could still survive and maintain itself in face 
of Folk Traditional shows, as well as in pure dances. As it’s 
obvious from the work,  there was fixed quite a great number 
of dance samples, though findings of dancing lexis of which 
of them in full face wasn’t managed on the present stage. 
They are as follows: “�erobana”, “Lazaroba”, “Shuamtoba”, 
“Aklemkatsoba”, “Fate”, “Vakhakhaia”, “Lititi”, “Vahaha I 
Nana”, “toil Moni Kulani” (“Woman, with bead eyes”), “Ucha 
�oy” (“�lack �oy”), “ Tsule �ozi” (Virgin”), “Lazi Khoronishi 
�irafa” (“Lazi dancing song”), “Tira Mola”, “Chuta Nusa” 
(“A little bride”), “Fatkali Do Ibiri”, “Laloini”, “Khorumi”, 
“Kurtkhorumi”, “�tirtinoni”, “Menjelishi”, “Mkhujishi” 
(“Mkharuli”), “Lazefesh �khoronu” (Lazi Khoroni”), 
“�biru”, “Kochari”, “Horon to be danced on the table”, 
“Shemorbenilai”, “Dartulai”, “Khelgashlili”, “�azgirulai”, 
“Gazromilai”, “Karshiberi”, “Deli Khorumi”, “Kolsarma”, 
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“Alafranka”, “Kolskhapua” (Dance of grass hopper), “Dance 
of Stacks”, “Kulani Chichku-chichku, “Ela Komokhdi, Ela”, 
“Feluka Yekeloni”, “Rakanis Mot Gelakhe”, “Titrama”, 
“Varda”, Sarma”, “Fatkala”, “Khertlis Nadi”. 

In our opinion, through this work, the first step was taken 
towards the field of research of Lazi Folk Choreography widely 
and in full. The  topic deserves the wide scale disrtibution, which 
we hope will become a subject of working by Choreologists 
and Choreographers. 

Paata Iakashvili,
Shota Rustaveli Theatre and Film Georgian State University

 Ph. D. Student   of Film Study direction
Head of: Gogi Gvakharia

CREATIVITY TRADITIONS AS CENSOR

In the second part of work “Creativity Traditions as censor” 
there is examined films shot by Ivane Perestiani: “Red Imps”, 
“Savur-Mogila”, “Ilan-dili”, “The Crime of Shirvanskaya” and 
“Punishment”.

All five of film are kind of adventure and full of fabulous 
conditionality. There is reflected struggle of children Misha, 
Duniasha and Tom Jackson against till anarchist gangs of 
Makhno during the Russian Civil War and then against the 
opponents of communist regime in peaceful time.

The stories of Civil War and peaceful period are reflected 
extremely tendentiously in the story. This tendentiousness was 
established in the Soviet film as tradition and it denies the 
reality that is the form of censor.
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Ana Margvelashvili,
Shota Rustaveli Theatre and Film Georgian State University

 Ph. D. Student  
Head of: Nino Sanadiradze

DESCRIBING THE RESOURCES OF MUNICIPAL  
CULTURE: THE MECHANISM OF INFORMAL 
EDUCATION AND INVOLVEMENT OF YOUTH

Summary

Elaboration of local (municipal) culture development 
strategies and implementation according to Georgian legislation 
(Organic Law of Georgia, Local Self-GovernmentCode) 
belongs to exclusive competencies of the municipality. 
Planning of municipality culture development is a long-term 
and complex process and can involve some important phases:

Phase of Analysis, as a preparatory stage for culture 
strategy elaboration; apart from studying the current situation, 
the parties interested in culture development process are 
identified at this very stage; a coordinating working group is 
formed and also - local culture resources are identified, the 
categories established and the process of description under the 
preliminarily developed procedure is implemented.

Phase of Strategic Planning – The process of planning 
of culture development: formation of municipal culture 
development vision and strategic goals (long-, medium- and 
short-term) and directions, corresponding programs, definition 
of policy-making institutions; development of specific projects, 
action plans, revising financing and management models, etc.

The topic of the presented article is description of 
municipal culture resources, methodology and significance 
of this process - in relation to municipal culture development. 
The focus is on the involvement of local population, youth in 
the process of description (inventory) of the municipal culture 
resources, cooperation with public schools and consideration 
of the resource description process as a service of informal 
education; results of participation in such processes in the light 
of improvement of general skills and competencies.
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Ilia Natroshvili,
Shota Rustaveli Theatre and Film Georgian State University

 Ph. D. Student  
Head of: Sandro Vakhtangov

MULTIMEDIA DIRECTING

Summary

Information flows to expand our reality, and primarily 
related to the development and better use of a space broadcasting, 
image, sound and information in the development of new 
methods of fixation.

The screen art has other divisions: “massive” and “non-
massive”. Special are their form, content and performance 
techniques. Non-massive screen art attention is paid to the 
image of the product in general, here dominated non-narrative 
beginning, being the creative use of new computer technology, 
which provides the viewer’s involvement in the complex chain 
of associations, and the “mass” integration.

Change the paradigm of Media technology shift means, 
resulting in cultures, empires and knowledge of the types of 
changes. Media technology has no exception.

Today, multimedia is defined by a broad concept. It 
includes not only the carrier of information, but information-
processing computer facilities.

General views of the multimedia technology and multimedia 
technology defines as a special type of computer technology, 
which combines the traditional static-visual information (text, 
graphics), as well as dynamic (speech, music, video parts, 
animation and so on) ones.

Modern, multiple system  means that the journalist and the 
audience (readers, listeners, viewers) are in a full relationship.

Today the speed of computer technology development 
is so great that “contents” can not get ahead the method and 
technology moves forward in the market as a thought speed. 

Unlike the other types of graphic screen art considerably 
activates the viewer’s projections, which provides a visual 
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image of the projective processes of integration flows.
Modern computer technology has opened new horizons 

for conveying different spatial characteristics and artificial 
space forces.

Giorgi Kantaria,
Shota Rustaveli Theatre and Film Georgian State University

 Ph. D. Student  
Head of: DaviT Kobakhidze

HISTORY OF DEVELOPMENT OF PSYCHOLOGICAL 
GESTURE OF MICHAEL CHEKHOV

(General Review)

Summary

The article underlines the creative scale of Michael Chekhov 
as an actor, his individual nature, abilities. He is presented 
as being an artist with an ability to make real transfiguration 
without definite boundaries of creative individuality starting 
from Khlestakov in The Government Inspector by Gogol and 
Malvolio in Shakespeare’s  Twelfth Night and not only …

In addition to creative abilities, Michael Chekhov as an 
actor had one more significant quality – he was constantly 
striving for creative findings and was truly doing this  - on the 
way to mastering technique of acting – in the Theatre of Arts 
while working with Stanislavsky, then in Vakhtangov’s Studio, 
in Paris, Italy, Germany, England and finally, in the USA where 
he made certain discovery …

And it all started in 1918 during rather hard times in 
political as well as social view. Though, this period turned out 
to be psychologically difficult for Michael Chekhov that can 
be proved by the letters sent to Stanislavsky and his students. 
These letters demonstrate internal disposition of the actor in 
the times being hard for everyone, as well as his behaviors 
conducted and sufferings …

Notwithstanding the above-mentioned, he as a truly 
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creative searching soul, was always interested in reaching 
creative perfection and he was permanently working to improve 
the acting technique, to make explorations in this area that has 
finally yielded results: he wrote and left to future generations 
the studies, results which now can be regarded as a kind of a 
“system” by Michael Chekhov.

His book on Acting Technique serves as a basis for 
such consideration in which he believes that “psychological 
gesture” is one of the most important means of achieving 
acting perfection…
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