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maia kiknaZe,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universiteti,
xelovnebaTmcodneobis doqtori, asocirebuli 

profesori

…giorgi erisTavis Teatri

`samzadisi~

XIX saukunis I naxevris qarTuli kulturis 
istoriaSi `giorgi erisTavis Teatris~ Seqmna erT-erTi 
mniSvnelovani movlena iyo. Teatris daarsebasTan erTad, 
saTeatro xelovnebis ganviTarebasa da kulturul-
saganmanaTleblo saqmianobaSi udidesi wvlili Sehqonda 
literaturul saRamoebs, saojaxo warmodgenebs, mariam 
orbelianis, aleqsandre WavWavaZis, manana orbelianis, 
roman bagrationis salonebs. (es tradicia gagrZelda 
giorgi erisTavis Teatris Seqmnis Semdegac). aleqsandre 
WavWavaZis saxlSi xSirad ikribebodnen gamoCenili 
moRvaweni da ucxoeTidan Camosuli stumrebi. aq 
waikiTxa nikoloz baraTaSvilma poema `bedi qarTlisa~.  
roman bagrationis xelSewyobiTa da Teatris moyvare 
mesangreTa oficer mixeil gamazovis iniciativiT, 1832 
wlis 21 ianvars, rusul enaze daidga griboedovis 
`vai Wkuisagan~. speqtaklSi roman bagrationis ojaxis 
wevrebic monawileobdnen (TviTon iTamaSa skolozubis 
roli). TbilisSi saRamoebs mTavarmarTeblebic (mag., 
aleqsi kovalenski) da mTavarmarTeblis colebic 
marTavdnen. cnobili iyo elisabed rozenis saloni, sadac 
mejlisebi da musikalur-gasarTobi saRamoebi ewyoboda.  

am periodSi arsebulma istoriul-politikurma 
mdgomareobam gansazRvra qveynis kulturuli ganviTarebis 
Tavisebureba, rac, pirvel rigSi, saqarTvelos 
damoukideblobis dakargviT iyo gamowveuli. caristuli 
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ruseTisgan saqarTvelos ganTavisufleba progresulad 
moazrovne qarTveli sazogadoebis mTavari satkivari 
iyo, rasac Sedegad mohyva `SeTqmulTa gaerTianebac~. 
solomon dodaSvili qarTvelebs `gamofxizlebisken~ 
mouwodebda: 

`qarTvelebo, gaaxileT Tvalebi, qarTvelebo, nu 
gZinavT, nu loTobT, mamulebs nu flangavT, izruneT 
momavlis cxovrebisaTvis, Torem momavalSi Cven yvelani 
gasakicxni gavxdebiT da Cveni STamomavloba ar gvapativebs, 
kicxviT mogvixseneben. 

vizrunoT saqarTvelos Sesaxeb, Torem daviRupebiT... 
qarTvelebo, modiT gons, axalgazrdebo, gaaxileT 
Tvalebi da daanebeT arSiyul leqsebis da baiaTebis 
weras Tavi, leqsebi swereT saqarTvelos Sesaxeb, 
qarTveli eris warsulzed, rom qarTvelma odesme kidev 
daibrunos danakargi~.1 

1829 wels s. dodaSvilis TaosnobiT Seqmnili 
`amxanaguri wre~ (wris wevrebi iyvnen: n. baraTaSvili, 
gr. orbeliani, al. orbeliani, v. orbeliani, 
filadelfos kiknaZe da sxvebi), mogvianebiT (1832) ki 
gazeTi `saliteraturo nawilni tfilisis uwyebaTanis~ 
saqmianobac xalxSi erovnuli grZnobebis gaRvivebas, 
qarTuli enis dacvasa da qarTuli mwerlobis aRorZinebas 
uwyobda xels. swored aq dabeWda g. erisTavma dramatuli 
poema `osuri moTxroba~, romelic avtorma samSoblos 
TavisuflebisaTvis brZolis ideas miuZRvna, rac 
Tavis TanamoazreTa `faruli sazogadoebis~ pozicias 
_ `Seswire Tavi mamulsa msxverplad~ gamoxatavda. g. 
erisTavi, romelic am wris wevrad iricxeboda, did 
interess iCenda politikisadmi da sruliad axalgazrda 
anticaristuli moZraobis _ 1832 wlis SeTqmulebis 
aqtiuri wevri gaxda. roca SeTqmuleba gasces, sxva 

1 i. balaxaSvili, literaturuli wreebi da salonebi saqarTveloSi, 
Tb., 1940, gv. 84

maia kiknaZe



13

monawileebTan erTad, isic daapatimres da 1834 wels 
saqarTvelodan gadaasaxles. 

gadasaxlebidan dabrunebis Semdeg (1841) giorgi 
erisTavi aqtiurad Caeba literaturul-saganmanaTleblo 
saqmianobaSi. monawileobda saojaxo warmodgenebsa da 
literaturul saRamoebSi. manana orbeliani, romelic 
xelovnebis  didi moyvaruli iyo, gansakuTrebuli  
interesiT awyobda amgvar saRamoebs. g. erisTavi 
misi xSiri stumari iyo da sxva monawileebTan (n. 
baraTaSvili, d. yifiani, m. TumaniSvili da sxva) erTad 
leqsebs kiTxulobda. manana orbelianis salonSi daibada 
idea qarTuli speqtaklebis mowyobisa da piesebis 
Targmnisa (manamdec araerTi piesa iyo qarTulad 
naTargmni. 1801 wlidan 1846 wlamde sul arsebobda 22-
mde piesa originaluri, gadmokeTebuli da naTargmni). 
swored am ideis karnaxiT Targmna dimitri yifianma 
Seqspiris `romeo da julieta~, nikoloz baraTaSvilma  
_ leizevicis tragedia `iulia taranteli~, romelic 
manana orbelianis salonSi TviTon waikiTxa. amave 
dros iwereboda orginaluri piesebic (1846 w. al. 
ioselianma `mefe daviT aRmaSenebeli anu ukanaskneli 
Jami saqarTvelosi~, g. erisTavma ki komedia `dava~) 
daweres (1839).

poet luka isarliSvilis cnobiT, `mananasTan 
ikribebodnen da kiTxulobdnen leqsebs: tato 
(baraTaSvili niko), giorgi erisTavi, isarliSvili, 
birTveliCi (mixeil TumaniSvili), maRalaSvili, xandaxan 
yifiani da sxva~.1

speqtaklebis gamarTvisa da Teatris daarsebis idea 
qarTvel sazogadoebaSi ukve momwifebuli iyo, roca 
saqarTveloSi, 1845 wlis 25 marts, mefisnacvali mixeil 
voroncovi Camovida. 

1 i. balaxaSvili, literaturuli wreebi da salonebi saqarTveloSi, 
Tb., 1940, gv. 188

…giorgi erisTavis Teatri `samzadisi~
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XIX s-is 40-ian wlebSi mefis mTavrobam kavkasiaSi 
SemoRebuli mmarTvelobis samxedro sistema SedarebiT 
ufro daxvewili samoqalaqo sistemiT Secvala. mizani 
_ `tuzemcebis rusebSi gaTqvefis~ (voroncovi) _ igive 
darCa, mxolod meTodebi Seicvala. axali realoba 
mefisnacvalisagan axlebur midgomebs moiTxovda. 
saWiro iyo iseTi Cinovnikis daniSvna, romelic 
dapyrobil qveyanaSi mSvidobian politikas gaatarebda. 
aseT pirovnebad nikoloz I-s ruseTSi cnobili 
saxelmwifo moRvawe, novorosiiskisa da besarabiis 
general-gubernatori Tavadi mixeil simonis Ze 
voroncovi miaCnda. rogorc gadmogvcemdnen, voroncovi 
TavSekavebis unariT gamoirCeoda, TiTqmis `arasdros 
ar kargavda wonasworobas... mgrZnobiare da keTili 
adamianis STabeWdilebas tovebda, iyo Sromismoyvare 
da mefis taxtis erTguli~.1 misi garegnobac `mkveTrad 
gansxvavdeboda imdroindeli samxedro Tu samoqalaqo 
warCinebuli pirebisagan. maRali, warmosadegi, WaRara 
voroncovi sulac ar ijgimeboda, rogorc es maSindel 
samxedroebs sCveodaT. mis metyvelebasa, manerebSi Tu 
uaRresad zrdilobian mopyrobaSi imdeni Rirseba da 
darbaisloba gamosWvioda, rom erTis naxviT xiblavda 
adamians. saerTod, yvela mis moqmedebas brwyinvale 
inglisuri aRzrdis beWedi esva~2 (mamamisi simon raminis 
Ze 1803-1831 cxovrobda londonSi, rogorc ruseTis 
sagangebo elCi). `am droisTvis voroncovi [...] 63 wlisa 
iyo da samxedro da samoqalaqo sarbielze didi saxeli 
hqonda moxveWili. Ees iyo 1812 wlis samamulo omSi 
monawileoba, Tu 1814 wlis mere safrangeTSi saokupacio 
korpusis ufrosoba, 1828 wels varnas aReba, Tu 
novorosiiskis mxaris Seqmna-mmarTveloba. amAdroisaTvis 

1 e. orjonikiZe, rusuli mmarTvelobis damyareba saqarTveloSi. Tb., 
1992, gv. 175 

2 iqve, gv. 178

maia kiknaZe
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mas memkvidreobiT miRebulic da keTilSenaZeni qonebac 
zomaze meti hqonda... saxlebi hqonda peterburgSi, 
moskovSi, odesaSi, simferopolSi. Yyovelive amis gamo 
nikoloz 1-s eSinoda, rom voroncovi ar daTanxmdeboda 
axali valdebulebebis miRebas da sakuTari xeliT miweril 
werilSi voroncovs aTasgvar SeRavaTs hpirdeboda~, 
samagierod misgan dadebiT pasuxs `mouTmenlad eloda~. 
voroncovma, romlisTvisac saqarTvelo nacnobi mxare 
iyo, Tanxmoba ganacxada da 1844 wels Tanamdebobaze 
dainaSna.  

TbilisSi CamosvlisTanave voroncovma udidesi 
daxmareba gauwia rusul Teatrs. samxedro maneJi 
saTeatro Senobad gadaakeTa da rusul dass, romelsac 
p. iacenko xelmZRvanelobda, droebiT mmarTvelobaSi 
gadasca (rusulma dasma sezoni 1846 wlis 20 seqtembers 
gaxsna, Semdeg wlebSi am SenobaSi giorgi erisTavis 
dasic gamodioda). 

rusuli Teatris SeqmniT voroncovs surda rusuli 
kulturisaTvis propaganda gaewia. man Camoiyvana 
peterburgidan da moskovidan cnobili msaxiobebi: 
iabloCkini, ivanovi, burdini da sxvebi. rusuli Teatris 
Camoyalibebis Sesaxeb peterburgSi myof kavkasiis 
komitetis Tavmjdomares CerniSevs voroncovma werili 
miswera: `kavkasiis mxareSi Camovedi Tu ara, pirvel 
welsave me sasargeblod vcani Tbilisis sazogado 
rusuli Teatris daarseba. TbilisSi TvalsaCino 
raodenobiT myof rogorc samxedro, ise samoqalaqo 
mosamsaxure CinosanTa gasarTobad, xolo amave dros 
gansakuTrebiT ̀ tuzemcebisaTvis~, rusuli enis, rusuli 
Cveulebebis gasacnobad da ruseTTan maTi TandaTanobiT 
daaxloebisaTvis~1... voroncovi zrunavda msaxiobebis 
xelfasebis gazrdasa da samomavlod maTi pensiebis 
daniSvnazec (amis Taobaze voroncovi mefis sasaxlis 

1 s. gersamia, giorgi erisTavis Teatri, Tb., 1950, gv. 39

…giorgi erisTavis Teatri `samzadisi~



16

ministr volkonskis 1849 wels 14 ivliss gagzavnil 
werilSi werda, rom rusi msaxiobebis TbilisSi 
yofna sataxto qalaqSi myof aqtiorebis samsaxuris 
Tanabrad CaTvliliyo). rusuli Teatris pirobebis 
gaumjobesebis,Ddasis ganaxlebisa da gadaxalisebis mizniT, 
voroncovma TxovniT mimarTa saimperatoro Teatrebis 
direqtor gedeonovs da mcire Teatris cnobil msaxiob 
SCepkins _ daxmarebodnen msaxiobTa SerCevaSi. 

rusuli kulturis daxmarebis garda, voroncovi 
cdilobda qarTvel sazogadoebaSi ndobis mopovebas, xels 
uwyobda TavadaznaurTa CarTvas sazogado saqmianobaSi 
da imavdroulad uzrunvelyofda maTi Svilebis ruseTSi 
gagzavnas saxelmwifos xarjze (1851 wlisTvis aseT 
axalgazrdaTa ricxvi ukve 160-s aRwevda). qarTvel 
sazogadoebas Tan daaxloebis mizniT, voroncovi xSirad 
stumrobda maT ojaxebsa da Tavadac maspinZlobda maT. 
ganTqmuli iyo voroncoviseuli sadilebi da elisabed 
voroncovas saloni, sadac Tavs iyrida mTeli Tbilisis 
`rCeulTa wre~. 

rodesac voroncovma Seityo qarTveli sazogadoebis 
survili Teatris daarsebis Sesaxeb, am kulturul 
wamowyebas mxardaWera gamoucxada da giorgi erisTavs 
ekonomikur daxmarebas Sehpirda. roca erisTavi voroncovs 
Sexvda, `gayra~ ukve dawerili hqonda, voroncovs ki 
gagebuli hqonda `qeba am piesisa~, amitomac uTqvams: 
`sanam me rusul enaze gadamiTargmnidnen am komedias, 
SeudeqiT da uTxariT yvela scenis moyvarul qarTvels, 
rom iswavlon roli da Tqveni xelmZRvanelobiT 
warmoadgineT Tqveni komedia Tbilisis gimnaziis scenaze. 
maSin Cven vnaxavT, rogoria Tqveni nawarmoebi da rogori 
sceniuri niWi aRmogaCndebaT qarTvelebso~.1A

akaki wereTeli, Tavis erT-erT gamosvlaSi, 
qarTuli Teatris daarsebaze saubrisas, voroncovisa 

1 daviT gamezardaSvili, giorgi erisTavi. Tb. 1949 gv. 81

maia kiknaZe
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da erisTavis Sexvedras ase gadmogvcems: `... daibara 
mTavar-marTebelma avtori erisTavi da gadasca, rasac 
apirebda. _ Cem sasaxles dagiTmobo, _ uTxra _ 
SevhyaroT scenis moyvareebi, Sen iTave maTi momzadeba 
da `gayra~ warmovadginoT, ise rogorc poloneTSi 
geqneba naxulio!..~ erisTavma moaxsena: kacebs advilad 
vakisrebieb scenaze gamosvlas, magram qalebisa ki ra 
mogaxsenoT... qarTveli qali sazogadod morcxvia da 
scena eTakilebao!.. _ eg araferia, _ ubrZana mTavar-
marTebelma, _ ganaTlebul evropiis qveynebSiac agre 
yofila, magram dRes upirvelesi gvariSvilebi gamodian 
scenaze da emsaxurebian xelovnebas... aqac me vsTxov 
kneina qeTevan orbelianisas, gadavscem Cem ganzraxvas 
manana orbelianisas da isini iTavebeno!..1.~ 

giorgi erisTavi speqtaklisTvis mzadebas Seudga. 
piesis cenzoroba bebuTovs miando. erisTavma Turme 
Tavad waukiTxa komedia. wakiTxvis dros bebuTovi 
`siciliT aRar iyo Turme~. mogvianebiT g. erisTavi Tavis 
piesaSi gadmogvcems sakuTar ganwyobilebas, qarTuli 
Teatris ganaxlebis Sesaxeb, romelic lela barnavelma 
gamoaqveyna gazeT `literatura da xelovnebis~ 1951 
wlis 29 ivlisis furclebze. ucnobi piesis nawyveti 
saqarTvelos literaturuli muzeumis xelnawerTa 
fondSia daculi. rogorc lela barnaveli gadmogvcems, 
es piesa damTavrebuli yofila, magram vinaidan im 
droisTvis scenaze ver moxerxda misi dadgma, Semdeg 
sadRac dakargula (piesa 1852 wlisTvis unda yofiliyo 
dawerili – aRniSnavs lela barnaveli).Ppiesis Sesaval 
nawilSi, moqmedi piri giorgi erisTavi Tavis monologSi 
kmayofilebas gamoTqvamda Teatris Seqmnis Taobaze 
_ ,,ax, amas movelodi, rom Cemi survili ase male 
aRsruldeboda...…vin moifiqrebda CvenSi dramatiuli 
literaturisa aRyvavebas...~ amave dros aRniSnavda, 

1 Ggaz. `Temi~, 1912, #55

…giorgi erisTavis Teatri `samzadisi~
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rom Tavad hqmnida yvelafers: reJisorobda, zrunavda 
msaxiobebze da werda komediebs…_ ,,zogierTi aqtiorebi 
da aqtrisebi viSove. zogi kidec ivargebs, mgoni, magram 
ra vici, erTi Jini mouvaT qarTuli da saqme saqmeze rom 
iqneba mimdgari, mogiSlian.. erTi imisTana aravin aris, 
amisTana saqmeSi Semewios, yvelas rogor auvide, piesebi 
davwero, vaswavlo aramc Tu rigi warmodgenisa, aramed 
kiTxva, zogma TiTebis CaTvliT Zlivs icis...~  

Teatris Seqmnis ideas mxari dauWires cnobilma 
mwerlebma da sazogado moRvaweebma: mixeil TumaniSvilma, 
dimitri yifianma, ivane kereseliZem. Tumca iyvnen 
mowinaaRmdegenic _ mariam batoniSvili, `romlis sityva 
SiSis Zgeris amtexi iyo qarTvel Slapian kneinebsa da 
kniaJnebSi~. revaz erisTavi, romelic dawyebuli saqmis 
CaSlas moiTxovda. platon ioseliani, romelic im dros 
didi filosofosis saxeliT sargeblobda, `gamxnevebis 
magivrad giorgi erisTavs pirSi lanZRavda uSveri 
SeniSvnebiT: didi Tavxedoba ariso Teatris gamarTva, 
Rone ara gvaqvso, Teatris saSualebiT `meZav-kurooba~ 
gagviCndebao. gonivreba moiTxovs qarTuli Teatris 
ganxorcielebas Tavi davaneboTo da sxva... amis gamo 
giorgi erisTavs, didi mxneoba dasWirda, rom calke 
Tavis neba saTeatro dasi Seemagrebina da calke qveynis 
uTavbolo kicxvisaTvis gaeZlo~.1 g. erisTavi marto 
saqmis gakeTebas ver SeZlebda, gverdSi `Wkua-damjdari 
kneina~ qeTevan orbelianisa rom ar amodgomoda. man 
arafrad Caagdo mowinaaRmdegeTa muqara, binac dauTmo 
scenis moyvareebs speqtaklis mosamzadeblad da ufro 
metic _ sxva warCinebuli qalebis mimxrobac SeZlo 
(babale TumaniSvilis asuli _ voroncovis eqim 
andreevskis meuRle, anastasia konstantines asuli 
ioseliani _ leitenant dimitri oklobJios meuRle). 
gazeTi `iveria~ werilSi `Cveni Teatris dResaswauli~ 

1 giorgi wereTeli, Teatris Sesaxeb. Tb. 1955 gv. 190
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werda: ̀ repeticiebs Zalian did xans Turme ar moundnen, 
rogorc moyvareTa wesia, radganac yvelam zepirad icoda 
piesa... amboben ukanaskneli generaluri repeticia Turme 
TviTon voroncovTan iyo. winadac mTavar mmarTebeli 
dro gamoSvebiT eswreboda repeticiebs da axalisebda 
moTamaSeTa~.1

premieris dRec dadga. vaJTa gimnaziis SenobaSi, sadac 
voroncovma scena moawyo, kviraSi erTxel imarTeboda 
xolme warmodgenebi misi adiutantebis da sxvebis 
monawileobiT. `aq gamodiodnen grafi varancov-daSkovi, 
T. dondukov-karsakovi, Tavadi galicini, Tavadi gagarini. 
am warmodgenebze marto Tbilisis maRali sazogadoeba 
dadioda~.2 

pirveli warmodgena 1850 wlis 2/14 ianvars vaJTa 
gimnaziis saaqto darbazSi gaimarTa, romelic mxatvar 
gagarinis mier ̀ SesaniSnavi dekoraciebiT~ iyo morTuli. 
pirvel ganyofilebaSi iTamaSes `mixeili da qristine~ 
frangul enaze. meore nawilSi ki sammoqmedebiani komedia 
`gayra~. speqtakls saqvelmoqmedo daniSnuleba hqonda. 
sabednierod, SemorCenilia afiSac da SemsrulebelTa 
vinaobac. italielma mxatvarma koradinim, romelic 
imxanad TbilisSi cxovrobda da `gayris~ warmodgenas 
daeswro, Semogvinaxa am speqtaklidan personaJTa 
Canaxatebi, rac saSualebas gvaZlevs, warmodgena viqonioT 
maT Cacmulobasa da mxatvrul gaformebaze. speqtaklis 
warmatebam molodins gadaaWarba. `giorgi erisTavis 
saxeli ki `gayris~ Semdeg bevrgan ismoda~ _ wers p. 
umikaSvili. piesa jer qarTulad, Semdeg ki voroncovis 
nebarTviT rusulad gamoica.

grigol orbeliani, romelic im xanad TbilisSi ar 
imyofeboda,  1850 wlis `25 ianvars TemirxanSuriT~-dan, 
am speqtaklis erT-erT monawiles ilia orbelians werda: 

1 gaz. `iveria~, 1893, #1

2 giorgi erisTavi, Txzulebani, Tb., 1884, gv.XL
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`Cemo sayvarelo Zmao iliko! Seni werili am minutSi 
momitanes, romelSiac mwer TeatrSi TamaSobasa. swored 
giTxra, Zalian vnanob, rom eg pirveli qarTuli kamedia 
vera vnaxe. Cemo iliko gTxov gamomigzavno eg kamedia, 
romelica ar wamikiTxavs. _ qeTevanis qeba Sevitye, da 
ar mikvirs, eg aseTi dedakacia, rom rasac moindomebs 
SeuZlian aRsrulebaca; da amasTana Znelic ar iqneboda 
magisaTvis bebris dedakacis warmodgena. _ afiSka CemTvis 
gamoegzavna mTavarmarTebelsa, romlisaTvisca amasTanave 
vwer madlobasa. RmerTo ra kacia! da anu rogor agondeba 
im didroans saqmeebSi da fiqrebSi amgvari wvrilmanki 
saqmeebi, romelnicaki ufro umetes gamoaCenen mis 
yuradRebasa Cvendami~.1 

rusuli gazeTebi `zakavkazski vestniki~ da `kavkazi~ 
speqtakls specialur werilebs uZRvnian. aqeben msaxiobTa 
Sesrulebasac, aRiniSna giorgi erisTavis TamaSic 
mikirtum gaspariCis rolSi. `piesis avtori Tavad 
giorgi erisTavi, rogorc poeti, didi xania cnobilia 
saqarTveloSi, magram arc erTs Cvengans, russ ar qonda 
warmodgenili, rom igi aseTi komiki iqneboda... rolebis 
saukeTeso codna, kostumebi, TamaSi _ yvelafers 
aRtacebaSi mohyavda mravalricxovani mayurebeli~.2 _ 
werda ̀ zakavkazski vestniki~. gazeTi ̀ kavkazic~ werilSi 
msaxiobTa TamaSs gansakuTrebiT gamoyofda: `gayra~ ise 
iyo gaTamaSebuli, rogorc SeeZloT SeesrulebinaT 
mxolod yvelaze ufro gamocdil, yvelze ufro 
niWier msaxiobebs... ostaturad SerCeulma rolebis 
Semsruleblebma ki warmoadgines maTTvis nacnobi 
da SeCveuli tipebi. mxolod amiT SeiZleba aixsnas 
gansacvifrebeli TamaSi iseT pirTa, romlebic winaT 
scenaze arasodes ar yofilan~.3 komediis popularoba 

1  grigol orbeliani, werilebi, Tb., 1936 , tomi I. gv. 202

2 s. gersamia, giorgi erisTavi, Tb., 1950 gv.64

3 iqve, gv. 65
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da speqtaklis warmateba aRiara rusma mweralma iakob 
polonskimac da maRali Sefaseba misca `keTilSobil 
artistTa maRalxarisxovan TamaSs~. speqtaklis Sinaarsi 
maTTvisac ki gasagebi gaxda, visac qarTuli ar esmoda. 
amas aRniSnavdnen rusi avtorebi. `piesa rom gagegoT da 
qarTvelebis Tanabrad moxibluliyaviT, amisTvis ar iyo 
saWiro qarTuli enis codna~.1 ̀ piesis Sinaarsi da saqmis 
viTarebis wvrilmanebi maTTvisac ki gasagebi xdeba, vinc 
qarTuli erTi sityvac ar ician~.2 `Tumca qarTuli enis 
araferi mesmoda, magram piesis Sinaarsi mainc gavige da 
ar SemeZlo ar gamecina~ _ werda polonski.3 

`gayris~ warmodgenas voroncovic daeswro `Tavisi 
saxlobiTa da amaliT TeatrSi iyo da yvelaze ufro 
gacxarebulad taSs ukravda scenis moyvareTa, nametnavad 
komediis damweri moiwones, rogorc aqtiori da 
avtori. ramdenime dRis Semdeg voroncovma g. erisTavi 
daniSna Tavis amalaSi `sagangebo mindobilobis umcros 
Cinovnikad~.� voroncovma erisTavs `qarTveli molieri~ 
uwoda, roca gaacno saqarTveloSi stumrad myof momaval 
imperators aleqsandre nikolozis Zes.

`gayris~ warmatebiT ganxorcilebis Semdeg, g. 
erisTavma axali dasis Segroveba daiwyo. aristokratuli 
wreebidan gamosulma scenis moyvareebma, Semdeg uari 
ganacxades scenaze gamosvlaze. gansakuTrebiT ki Zneli 
iyo qalebis daTanxmeba. `maSin jer kidev daketilebSi 
isxdnen Cveni qalebi da vin iqneboda iseTi guladi, 
romelic Tavis qalis micemas gabedavda TeatrSi da mama-
papur leCaqs aqtrisis wodebaze gascvlida? qalaqSi 
metadre aqtrisoba da unamusoba sinonimebi iyo~.4 msaxiobTa 

1 Закавказский вестник, 1850, №1

2 Кавказ, 1850, #5 

3 Закавказский вестник, 1850, №22 
4 giorgi erisTavi,  Txzulebani, Tb. 1884 gv. XIII
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saZebnelad erisTavi sofel xidisTavSi gaemgzavra da 
axali dasic Camoayaliba. im dros soflebSi TiTqmis 
araferi icodnen Teatris Sesaxeb. Tu Tavdapirvelad dasi 
aristokratebisagan Sedgeboda, Semdeg maT Caenacvlnen 
aznaurebi, vaWrebi, diasaxlisebi. msaxiobebi ZiriTadad 
goris mimdebare soflebidan iyvnen. Ddadgenilia, rom 
giorgi erisTavis Teatrs Tavisi arsebobis manZilze, 23 
msaxiobi hyavda: z. antonovi, g. jafariZe, g. dvanaZe, i. 
elioziSvili, n. uznaZe, g. tatiSvili, gr. korZaia da 
sxvebi. giorgi erisTavi bevrs muSaobda msaxiobebTan, 
avarjiSebda, uxsnida sasceno xelovnebis mniSvnelobas, 
msaxiobis ostatobaSi wvrTnida. 

giorgi erisTavma axal dasTan erTad warmodgenebis 
gamarTva maneJis TeatrSi gaagrZela. orjer iTamaSes 
`gayra~, sapremierod ki axali komedia ̀ dava~ warmoadgines 
(1850 wlis 3/15 maisi). speqtaklis warmatebiT 
ganxorcielebis Semdeg, sruliad cxadi gaxda, rom 
qarTul Teatrs arsebobis realuri Sansebi gaaCnda, 
mTavari iyo saxelmwifosagan ekonomikuri mxardaWera. 
amis Taobaze g. erisTavma mefisnacvlis kancelariis 
direqtor SCerbinins TxovniT mimarTa _ Suamdgomloba 
gaewia voroncovTan Teatris Seqmnis Taobazed. 

gazeTma `droebam~ 1880 wlis 9 dekembers (#254) 
werili gamoaqveyna saTauriT `pirveli warmodgenebi 
TfilisSi~, werilSi vkiTxulobT: ̀ Cven Cagvivarda xelSi 
zogierTi saintereso qaRaldebi, romelnic Seexebian 
voroncovis dros pirvel warmodgenebs TfilisSi.
Ees qaRaldebi aris: werili namestnikis kancelariis 
gamgeblis pav. SCerbininisa T. g. d. erisTavisadmi 
miwerili qarTulis Teatris daarsebazed (gadmoqvca T. 
d. g. erisTavma) da sami maSindeli afiSa rusul-qarTul 
warmodgenebisa (1849 da 1850), romelic gadmoqvca T. 
g. Tumanovma.                                        

SCerbininis werilidam dainaxavT, Tu ra TanamgrZnobeli 
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da Semwevneli yofila maSindeli mTavar-marTebeli T. 
m. s. voroncovi qarTulis Teatrisa. afiSebidan ki 
sCans, rom vinc ki warCinebuli yofila maSin, yvelas 
miuRia qarTul Teatris daarsebaSi monawileoba, aravis 
saTakilod ar misCnevia, rom gamosuliyo scenaze da 
eTamaSa~. G SCerbinini erisTavs werda: 

`mowyaleo xelmwifev Tavad giorgi daviTis Zev!
Tavads mixeil svimonis-Zes vacnobe rasac Tqveni 

brwyinvaleba meubneboda TbilisSi samudamo qarTuli 
Teatris daarsebis Taobazed, im safuZvliT, rogorc 
Tqveni ganzraxva iyo. e. i. sruli 300 maneTiani jamagiriT, 
b. namestnikisaTvis es ambavi Zalian sasiamovnod darCa 
da misma brwyinvalebam ineba CemTvis moendo, rom 
gTxovoT Tqven sayvarelo Tavado, ecadoT am ganzraxvis 
asruleba. Tavads mixeil svimonis-Zes Zalian surs, 
rom Tqven gnaxoT sanam TbilisSi dabrundebodes.                           
N

namdvilis pativis cemiT da 
sruliadis erTgulebiT maqvs 
pativi  Tqvenis brwyinvalebis

 umorCiles monad yofnisa. 
m. SCerbinini.

1850 wlis 29 ivlisi~

voroncocma qarTul Teatrs dauniSna wliuri 
4000 maneTi msaxiobTa jamagiris CaTvliT. qarTuli 
Teatris xelmZRvaneloba ki Caabara saxelmwifo Teatris 
direqcias, romelic amave dros rusuli Teatris 
saqmianobas ganagebda da orive dasis finansebs. 1850 
wlis 4 oqtombers voroncovma qarTuli Teatris 
daarseba oficialurad daadastura da `saxelmwifo 
Teatris direqcias gankarguleba gaugzavna: mivande ra 
CemTan myof gansakuTrebul davalebaTa moxeles Tav. 
erisTavs adgilobriv TeatrSi Seudges qarTul enaze 

…giorgi erisTavis Teatri `samzadisi~
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mudmiv warmodgenebis gamarTvas... daniSnos dReebi 
qarTuli warmodgenebi saTvis da iqidan Semosuli Tanxebi 
Caricxos SemosavalSi saerTo wesiT~.1

1851 wels maneJis TeatrSi qarTulma dasma sezoni 
gaxsna. 1_11 ianvars, iTamaSes `gayra~. speqtakls 
voroncovic eswreboda da imdenad moswonebia warmodgena, 
rom yoveli Sesvenebis dros Tavis loJaSi ibarebda 
msaxiobebs da madlobas ucxadebda. am sezonSi repertuari 
ufro mravalferovani gaxda. idgmeboda msaxiob g. 
dvanaZis gadmokeTebuli komedia `saxli kukiaSi~, a. 
mefarianis `qmrebi gavabaT maxeSi~, z. antonovis `qmari 
xuTi colisa~, `me minda kneina gavxde~ da raRa Tqma 
unda g. erisTavis piesebi `gayra~, `Zunwi~, `komisari 
Stats gareSe qalaqisa~ (1851/52 sezonis ganmavlobaSi 
22 warmodgena daudgamT). 

giorgi erisTavs saxeli pirvel rigSi misma komediebma 
gauTqva, swored maT gansazRvres Teatris kritikul-
realisturi mimarTuleba. giorgi erisTavis piesebi _ 
`dava~, ̀ Zunwi~, ̀ Tilismis xani~, ̀ SeSlili~, ̀ uCinmaCinis 
qudi~, istoriuli drama `yvaryvare aTabagi~ da sxvebi 
Tanamedrove sazogadoebis saWirboroto problemebs 
exeboda. savaWro burJuaziis _ axali klasis warmoSobam, 
qarTvel memamuleTa ekonomikuri safuZvlebi TandaTanobiT 
moSala da Zvel TaobaSi garkveuli dabneuloba gamoiwvia. 
savaWro kapitalis SemoWra feodalur-patriarqalur 
meurneobas anadgurebda. am socialuri cvlilebebis 
fonze warmodgenili sxvadasxva klasis yofa-cxovreba, 
nacnobi gmirebisa da siuJetebis Cveneba, qarTvel 
TavadaznaurTa (anduyafari, onofre, pavle, ivane da 
sxvebi), gamdidrebul vaWarTa (mikirtum trdatovi, 
karapeta dabaRovi da sxvebi), TviTmpyrobeluri ruseTis 
uvic da meqrTame CinovnikTa (xariton vziatkini, sarqis 
kumuxtovi da sxva) saqmianoba, adamianis meSCanuri 

1 giorgi erisTavi, Txzulebani, Tb., 1884. gv. XLIII
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yofisa da maTi mankieri mxareebis kritika gulgrils 
ar tovebda mayurebels. 

g. TumaniSvili gazeT `TemSi~ werda: `Zvel kacebs 
kargad axsovT jer kidev, rom erisTavis tipebi aRebulia 
adgilobriv cxovrebidam... `gayraSi~ avtorma gamoiyvana 
Tavisi Tavi, Tavisi naTesavebi da nacnobebi~.1

giorgi erisTavis sazogado moRvaweoba mravalmxrivi 
iyo. im dros roca werda piesebs da TeatrSi aqtiurad 
muSaobda, sxva saqmeebis Tvisac iclida. 1851 wels iniSneba 
qarTuli enis cenzorad kavkasiis sacenzuro komitetSi 
(erTi wlis Semdeg, misive TxovniT Tanamdeboba datova), 
imavdroulad Jurnalistur saqmianobasac eweoda. Jurnal 
`ciskris~ gamocemis nebarTvis misaRebad, man voroncovs 
TxovniT mimarTa, Suamdgomloba gaewia imperatoris 
winaSe. voroncovic daTanxmda _ `Semweoba~ misca. 
sabeWdi stamba aCuqa da 500 maneTi daxmarebac dauniSna. 
`ciskris~ gamosvla 1851 wlisTvis iyo dagegmili, Tumca 
xelmomwerTa simciris gamo ver moxerxda misi gamocema. 
erisTavs aqac voroncovi daexmara. ̀ voroncovma wm. ninos 
saxelobis saswavleblisaTvis (romelic misi meuRlis 
mfarvelobis qveS iyo) gamowera 100 cali Jurnali, ramac 
redaqcias 500 maneTi Semosavali misca wliurad. es iyo 
erTgvari sufsidia, romelmac uzrunvelyo Jurnalis 
wesierad gamosvla mTeli ori wlis manZilze~.2

voroncovis gonivrulma midgomebma qarTuli 
sazogadoebis nawilSi pativiscema daimsaxura.Aakaki 
voroncovs `qarTvelebis moyvarul da mwyalobels~ 
uwodebda. marTalia, mefisnacvalis Tanamdeboba 
dapyrobil qveyanaSi rusuli orientaciis ganmtkicebas 
isaxavda miznad, magram misi diplomatiuri da loialuri 
politikis wyalobiT qarTulma sazogadoebam garkveuli 
sargebeli naxa. Tumca voroncovis daxmarebas zogierTi 

1 gaz. `Temi~, 1912, #58

2 daviT gamezardaSvili, giorgi erisTavi, Tb. 1949, gv. 115
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moRvaweni eWvis TvaliT uyurebdnen.Aaleqsandre 
orbeliansAakvirvebda maTi, vinc voroncovisadmi ndobasa 
da pativiscemas gamoxatavda. 

al. orbeliani werda: `dro varancovisa 
saqarTveloSi... sul sxvagvari mosatyuebeli dro 
iyo Cveni varancovisagan. bevris kaikacobis alersiTa 
miTom kai kacobas gviCvenebda, namdvilad... vinc ruseTis 
interesebze iqceoda, amasTan xelgaSlili, Cinebs da 
sxva jildos iZleoda, Tan bevri Seqceva da gancxroma 
hqonda xolme, sadac aRtacebulis sixaruliT T. 
giorgi erisTavis komediebs warmoadgendnen TviT 
giorgi erisTavis zedamdegobiT da qarTul Jurnalsa 
`ciskarsac~ giorgive gamoscemda da kidev ramdeni ram 
moigona varancovma Cveni mosatyurebeli. qarTvelebs 
ase egonaT saqarTveloSi sul es ambavi ase darCeboda. 
imisTana jildoebi, imisTana gancxroma-Seqcevani, imisTana 
Tiatr-literaturoba, imisTana Tavisuflebani da amitom 
voroncovis saxels adidebdnen _ es ra RvTiuri kaci 
mogvividao...~.1

petre umikaSvilic al. orbelianis Sesaxeb, werilSi 
`Cveni Teatris Tavgadasavali~ igonebda: ̀ is avis TvaliT 
uyurebda giorgi erisTavs da platon ioselians maTis 
grZnobebisaTvis varancovis mimarT. is ase fiqrobda, Cveni 
daxmareba Cvenis RoniTve unda movaxerxoTo. Jurnalic 
da Teatric Cvenve movawyoTo~.2 

Jurnali pirvelad 1852 wels gamovida (1852-1853 
wlebSi, redaqtorobda giorgi erisTavi). `ciskarSi~ 
ibeWdeboda Tanamedrove qarTveli mwerlebis nawarmoebebi, 
aq pirvelad daibeWda Teimuraz pirvelis, vaxtang 
orbelianis, daviT guramiSvilis, nikoloz baraTaSvilis 
qmnilebebi. Jurnali saSualebas aZlevda qarTvel 

1 e. orjonikiZe, rusuli mmarTvelobis damyareba saqarTveloSi. Tb., 
1992, gv. 209

2 gaz. `iveria~, 1899, #209
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mkiTxvels, gacnoboda evropel da rus mweralTa axal 
Targmanebs.

ilia WavWavaZe maRal Sefasebas aZlevda giorgi 
erisTavis moRvaweobas. 1863 wels man gamoaqveyna 
`saqarTvelos moambeSi~ komedia `SeSlili~ da 
erisTaviseuli Targmani `vai Wkuisagan~. ilia werilSi, 
`werilebi qarTul literaturaze~ erisTavis Sesaxeb 
werda: ̀ T. g. erisTavs ori didi samsaxuri miuZRvis Cvens 
winaSe, erTi isa, rom Jurnali Seqmna da amiT RonisZieba 
mieca CvenTa azrTa denas Sinidam gareT gamosuliyo 
saqveynod da mwyurvalTaTvis azrTa wyaro esmia...

meore Rvawli g. erisTavisa is iyo, rom Sehqmna 
qarTuli Teatri da saTeatro mwerlobis mamamTavrad 
mogvevlina~.1

1 ilia WavWavaZe, krebuli 10 tomad, tomi III. Tb., 1953, gv. 221
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manana turiaSvili,

 saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universiteti,
xelovnebaTmcodneobis doqtori

vnebaTa drama 

1998 wlidan moyolebuli festivali NET (axali 
evropuli Teatri), Tanamedrove Teatris miRwevebzea 
orientirebuli. am festivalis programa ruseTisTvis 
warmoadgens Teatralur „fanjaras evropaSi~ da yovel 
wels, dedaqalaqis mayurebels axal saxelebs acnobs. 
germaneli reJisoris _ mixael Talhaimeris speqtaklis 
„emilia galotis~ Sesaxeb, festival NET-is veb-gverdebis 
daTvalierebis dros Sevityve. 2005 wlis programaSi, 
es speqtakli saukeTeso qmnilebad aRiares. interesi 
ufro gamimZafrda, roca video-CanawerSi movismine am 
festivalis erT-erTi art-direqtoris, amJamad Jurnal 
«Театр»-is mTavari redaqtoris, Teatrmcodne marina 
davidovas Sefaseba: odoardo galotis finaluri scenis 
dros, Tvalze cremli momadga da es Zalian iSviaTad xdeba 
TeatrSi... „doiCes Teatris~ speqtaklze aRfrTovanebasa 
da emocias ar malavdnen Jurnalistebic.

sasiyvarulo ganwyobilebis 5 siuJeti, romelzec 
dayrdnobilia reJisor mixael Talhaimeris speqtakli: 1. 
ZvelberZnuli miTi argosis mefis, akrisiosis qaliSvilis 
_ danaiasa da zevsis sasiyvarulo urTierTobis Sesaxeb; 
2. romaeli istorikosis _ titus liviusis aRwerili 
realuri ambavi, sadac mama qaliSvils klavs, raTa daixsnas 
senatoris axirebuli sasiyvarulo ganwyobisagan; 3. 
gothold efraim lesingis mier romSi momxdari realuri 
ambis safuZvelze agebuli mxatvruli nawarmoebi _ 
„emilia galoti~, sadac princis sasiyvarulo vnebis 
Sedegad mamisa da qaliSvilis tragedia viTardeba; 
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4. kinoreJisor vong kar-vais filmi _ „sasiyvarulo 
ganwyobileba~ (2000 weli), sadac qalisa da mamakacis 
gansakuTrebul, aRmosavlur urTierTobaSi,  gonebisa da 
vnebis WidiliT mxatvruli realoba iqmneba; 5. Cven mier 
CamoTvlili oTxi sasiyvarulo ganwyobis aRqmis Sedegad 
dabadebuli axali Teatraluri realoba, romelic Seqmna 
reJisorma mixael Talhaimerma (2001 weli).

hong-kongeli kinoreJisoris vong kar-vais filmis 
„sasiyvarulo ganwyobilebis~ moqmedi gmiri qalis, 
mSvenieri sus musikaluri laitmotiviT iwyeba germaneli 
reJisoris mixael Talhaimeris speqtakli _ gothold 
efraim lesingis piesa „emilia galoti~. films 
SeiZleba davarqvaT, or adamians Soris warmoSobili 
siyvaruliT Seqmnili lamazi moTxroba, sadac mTavari 
gmirebi Sewyvilebis Tanamedrove xerxs ar mimarTaven 
anu sayvarlis rols ver irgeben, rac dRevandeli 
sazogadoebisTvis erTob ucnauri movlenaa. qali 
TiTqmis ar laparakobs Tavis grZnobebze, magram mis 
yovel moZraobaSi xvdebiT sasiyvarulo ganwyobilebas. 
filmSi asaxuli personaJebis dramatuli urTierTobis  
poeturoba mowyenilobis sababs ar gaZlevT, vinaidan 
es qmnileba yovel wuTs, yovel wams gaiZulebT fiqrs, 
azrovnebas, Wvretas; reJisors mayurebeli Zalze 
msubuqad da Zaldautaneblad mihyavs daskvnamde, romelic 
gvamcnobs vnebebiT Sepyrobili adamianebis sulieri 
ganadgurebis Sedegebs da gonis upiratesobis Zalas. 
msaxiob megi Cunis garegnoba unaklo da srulyofilia, 
is gacocxlebul qandakebas hgavs, romelic Zvirfasi 
Cinuri faifuris larnakis darad natifia. siarulis 
umSvenieresi manera da daxvewili Jestebi msaxiobi qalis 
graciozulobas xazs usvams. yvela kadrSi axleburi 
brwyinvalebiT movlenili eleganturi su, gamsWvalulia 
RirsebiT, mokrZalebiTa da sakuTari mSvenierebis 
gacnobierebiT. mas erTi da imave stilis, Zvirfasi 
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abreSumis, axal-axali ferebiT moCiTuli, sxeulze 
Semotmasnili 60-iani wlebis stilis kaba acvia, filmis 
moqmedebac xom imave periodis hong-kongSi mimdinareobs. 
Seyvarebuli wyvilis yofiTi garemo xazgasmulad Zunwia, 
SeiZleba iTqvas, Raribic, rac yoveldRiuri cxovrebis 
erTferovnebaze miganiSnebT, swored am garemoSi 
ibadeba siyvaruli, romlis moZravi, cocxali mSvenebaa 
aRmosavluri qaluri silamazis gansaxiereba _ su. 
mTavari personaJebi  daxvewili, zrdilobiani formiT 
elaparakebian erTmaneTs da moRalate meuRleebsac. yovel 
frazas, nebismier Jests gansakuTrebuli mniSvneloba 
aqvs. filmi mayureblisaTvis axlobeli xdeba, radganac 
is piradi cxovrebis nacnob SegrZnebebs moicavs: Ralati, 
siyvaruli, imedi... miuxedavad imisa, rom gmirebi erTad 
ar agrZeleben cxovrebas, mxatvruli tilo mainc 
gitovebT perspeqtivis SegrZnebas. igi gviCvenebs gonebis 
mZlavrobas grZnobebze, rac cxovrebaSi iSviaTad xdeba.

Talhaimerma „emilia galoti~ dadga 2001 wels, 
„doiCes TeatrSi~, sadac ganuwyvetliv gaismis vong 
kar-vais filmis valsi, mcireodeni CasworebiT. hong-
kongeli reJisori erT-erT interviuSi acxadebs: „filmis 
gadaReba, mayureblis sacekvaod gamowvevas hgavs. Sen 
mxolod ritmi unda misce~. kar-vais filmSi sxva musikac 
aris gamoyenebuli, magram Talhaimeri speqtaklisaTvis 
mxolod Cous da sus sasiyvarulo melodiis laitmotivs 
amuSavebs (speqtaklis musika ekuTvnis bert vredes). misi 
mizani kar-vais miznis identuria: gamoiwvios mayurebeli 
sacekvaod da mianiSnos, rom is rac piesaSi xdeba, es 
samyaroSi arsebuli adamianTa urTierTobis garkveuli 
modelia, sadac patiosnebisa da biwierebis Widili 
mimdinareobs. kar-vais gamowveva qalisa da mamakacis 
sasiyvarulo urTierTobis siwmindis nostalgiazea 
agebuli, romelic Tavisi WvretiTi xasiaTiT 
aRmosavlur religiasa da filosofiasTan gvaaxlovebs, 
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xolo Talhaimeris speqtaklis gamowveva evropuli, 
eqstravertuli tipaJebis faruli vnebebis plastikuri 
ilustraciebis gamoxatvaa, sadac, filmis gmirebisagan 
gansxvavebiT, arafers malaven. „sasiyvarulo ganwyobileba~ 
mTavrdeba kambojis arqiteqturul siZveleTa kadrebiT, 
sadac figurirebs grZeli talani, romlis uamrav niSaSi 
erT dros, albaT, karebebi iyo datanebuli. swored 
amgvari talani ikveTeba filmis mTavari personaJebis 
sacxovrebel saxlSic. filmisagan miRebuli impulsebiT 
aris STagonebuli reJisor Talhaimeris speqtaklis 
dekoracia, sasiyvarulo ganwyobis musika da „sayvarlis~ 
statusis uarmyofeli sus bedi, romelic emilias beds 
miagavs.

speqtaklis scenuri garemo grZel talans hgavs, 
romelic bneli, Savi da dekoraciasTan SedarebiT patara, 
oTxkuTxedi sivrciT mTavrdeba. Tu mxatvar olaf 
altmanis speqtaklis makets zedxedidan warmoidgenT, 
ifiqrebT, rom viRacas momijnave oTaxebis iataki auwevia 
da derefnis kedlebi ase auSenebia. am daxuruli 
carieli sivrcidan gasvla an Semosvla mxolod bneli, 
erTaderTi niSiT SegiZliaT. iqmneba STabeWdileba, rom 
reJisori adamianis fsiqikis warmoCena-gamosakvlevad 
emzadeba da swored amitom „gandevna~ ficarnagidan 
nebismieri, Tundac martivi aveji. Talhaimeris 
speqtaklSi cecxliviT gizgizebs vneba, mokle-mokle 
epizodebSi mayurebeli amosunTqvasac Zlivs aswrebs da 
rogorc erT-erTi Jurnalisti tele-gadacemaSi ambobs: 
„lesingis nawarmoebs is dgams, rogorc Tanamedrove 
dramas siyvarulze, romelic darbazSi mjdom mayurebels 
ganucdia~. vnebebs dasayrdeni ara aqvs, is adamianis 
sulidan amoxeTqili lavaa, romelic garSemo yvelafers 
ferflad gadaaqcevs. am dros adamiani ver amCnevs sagnebs, 
ver grZnobs weliwadis droebs, misTvis mniSvneloba 
ara aqvs gareT cxela Tu civa, Tovli modis Tu wvima, 
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dedamiwa yvavilobs  Tu sicxisagan qerqi uskdeba... 
taxtze dajdeba Tu xis samfexa skamze, movarayebul 
sawolze wamowveba Tu cixis saknis narze, bumbulis 
qveSagebs daugeben Tu xam tilos... vnebebSi Cakarguli 
adamianebi, rogorebic arian Talhaimeris speqtaklis 
gmirebi, ise Tavisuflad amJRavneben wuxilsa Tu 
tkivils, bednierebasa Tu  sixaruls, rom dakvirvebaSi 
gauwvrTneli Tvalic ki yvelafers martivad SeamCnevs. 
speqtaklis msvlelobis dros xvdebi Savi, bneli niSis 
funqcias _ es TiTqosda „emilia galotis~ personaJebis 
aracnobieria, romlis warmosaCenad da naTlad dasanaxad 
bevri uSromiaT reJisorsa da „doiCes Teatris~ 
SemoqmedebiT jgufs. mTeli speqtaklis ganmavlobaSi, 
dasawyisisa da finalis garda, ganaTeba erTi wuTiT ar 
qreba, arc icvleba (videoCanawerSi ase Cans _ m. t.), 
radgan epilogSi mocemuli zogadad „qalis aracnobieri 
ltolvis~ modelis poeturi gamoxatvis Semdeg, finalSi 
mayurebelma mkafiod unda igrZnos kvlav aracnobierSi 
gadasvla, sadac simboluri bneli niSa, sasiyvarulo 
ganwyobilebiT Sepyrobil mocekvave wyvilebiT gadavsebul 
scenur sivrceSi ikargeba, vinaidan personaJTa yofili 
samflobelo da am wyvilebSi Cakarguli emilia galoti 
Tavisi unikaluri „me~-Ti da individualurobiT 
speqtaklis bolo wuTSi samyaroSi arsebuli wyvilebis 
saerTo sasiyvarulo ganwyobilebas SeuerTdeba.

mixael Talhaimeri erT-erT interviuSi acxadebs: 
„Teatrma unda dasvas maradiuli kiTxvebi... maT SeiZleba 
bavSvuri kiTxvebic vuwodoT: ra aris adamiani? ra aris 
samyaro? ra aris siyvaruli? da ras niSnavs sikvdili?~ 
swored am kiTxvebze pasuxobs „doiCes Teatris~ 
speqtakli „emilia galoti~, romelic reJisorma mixael 
Talhaimerma 10-wliani samsaxiobo karieris Semdeg dadga, 
ramac evropaSi aRiareba da warmateba moupova.

alisfrad ganaTebuli sivrcis zRurblTan, or sanTels 
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Sua emilia galoti dgas da valsis sacekvao taqtze: 
„erTi, ori sami~,  Tavisi istoriis gasaTamaSeblad emzadeba. 
misi msvlelobis dros, umal SeamCnevT qera qaliSvilis 
daxvewil, uzado sxeuls, romlis qalwulobas mianiSnebs 
kuTxovani, TiTqosda mouqneli siarulis manera _ am 
efeqts aZlierebs msaxiob regine cimermanis 60-iani 
wlebis stilis muxlamde CamoSvebuli mwvane kaba. 
„naturaluri sanTlebiT~ aliclicebuli qalis figura 
tragikuli cekvisaTvis emzadeba. uzarmazari, mwvane, 
gamWvirvale Tvalebi farTod aqvs gaxelili. es aris 
mtkice, Tavis SesaZleblobebSi darwmunebuli, oRond 
Sinagani simZimiT Seferadebuli qaliSvilis moZraoba, 
romelSic  bibliuri evas STamomavals advilad SeicnobT. 
misi seriozuli da gawonasworebuli, oRond Sinaganad 
aforiaqebuli gamoxedviT umal mixvdebiT, rom man 
mSvenivrad icis, ra gadaxdeba Tavs da riTi damTavrdeba 
misi istoria. da ra moelis axalgazrda qals?... am dros 
reJisori Talhaimeri emilias garSemo oqros wvimas 
CamouSvebs CxrialiT da Tanamedrove eleqtronuli 
ganaTebiT Seqmnili ulamazesi, STambeWdavi efeqtiT 
emilias ambis sawyiss ZvelberZnul miTSi eZebs: argosis 
mefes _ akrisios, delfoselma orakulma, SviliSvilis 
xeliT sikvdili uwinaswarmetyvela. mamam qaliSvili 
danaia miwisqveSa sapyrobileSi daamwyvdia. qaliSvilis 
silamaziT datyvevebulma zevsma, oqros wvimis saxiT 
SeaRwia danaias samyofelSi da ase gaCnda gmiri persevsi. 
lesingis piesis mixedviT, emilia, dedis iniciativiT, 
qalaqSi izrdeboda, swored aq ipova graf apianim 
qaliSvili da masze daqorwineba gadawyvita. odoardo 
galoti kmayofilia sasiZoTi, magram qorwilis dRes 
mainc sayvedurobs cols: „kidev kargi, rom ase dasrulda 
es qalaqis aRzrda~. mamas sasiyvarulod SeRerebuli 
qaliSvilis kargad gaTxoveba unda, Tan moswons sasiZos 
gadawyvetileba: vicxovrebT am qalaqidan Sors, myudrod... 
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Tu argosis mefe akrisiosi, qaliSvils, sikvdilis SiSiT 
gadamalavs, RirsebiT aRsavse polkovniks _ odoardos, 
axlad Seqmnili ojaxis qalaqSi darCeniT biwierebis, 
siZis mliqvnelad gadaqcevis da qaliSvilis cdunebis 
eSinia, rac misTvis sikvdilis tolfasia. princis 
mmarTvelobiT garTobiTa da mxiarulebiT cxovrobs 
es qalaqi, sadac yaCaRebi yaCaRoben, qurdebi qurdoben, 
qalebi sayvarloben, qmrebi _ princis magaliTi rom 
aviRoT _ mdgomareobis gasaumjobeseblad Txouloben 
colebs da mere sayvarlebis armias amravleben. cxadia, 
rom lesingis mier asaxul galotebis ojaxSi deda 
mZlavrobs da swored is marTavs qaliSvilis beds. 
amitom mamis dramis sawyisebi ufro Sors unda veZioT, 
piesaSi ganviTarebuli ambis dawyebamde. Tavad lesingi, 
piesis mexuTe moqmedebaSi, emilias teqstiT migvaniSnebs 
piesis fabulis pirvelwyaros: „odesRac mamacma mamam 
Turme Tavis qaliSvils xanjliT ganugmira guli, raTa 
exsna Sercxvenisagan...~ amrigad, germaneli mwerlis 
nawarmoebis siuJeti eyrdnoba romaeli istorikosis, 
titus liviusis mier „romis istoriaSi~ aRweril 
erT tragikul ambavs, romelic Seexeba umSvenieres 
qaliSvils, virginiasa (emilias prototipi) da mis mamas, 
samagaliTo mebrZolsa da moqalaqes _ lucius verginiuss 
(odoardos prototipi). qaliSvili daniSnuli iyo 
yofil tribunze _ lucius iciliusze (grafi apianis 
prototipi). senator apius klavdiuss (princi gonzagas 
prototipi) vneba aReZra momxibvleli qaliSvilis 
mimarT da markus klavdiuss (marinelis prototipi) 
daavala, rom qaliSvili monad gamoecxadebina. mamam 
sasamarTloze (sasamarTlo piesaSic figurirebs) 
virginia monis SesamoseliT moiyvana. verginiusma xalxs 
samarTlianobisken mouwoda, magram xmis amaRleba veravin 
SeZlo. qaliSvili monad aRiares. verginiusi: „apius, Cemi 
qaliSvili iciliuszea daniSnuli da ara Senze. me is 
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gavzarde qorwinebisaTvis da ara gasaryvnelad. Sen ginda 
cxoveliviT, mxeciviT icxovro qalTan! SesaZloa amaT 
moiTminon, magram me ara, Cem xelSi iaraRia!~ mamam yasbis 
danas dastaca xeli da sanam qaliSvils gangmiravda, 
mas Semdegi sityvebiT mimarTa: „mxolod ase SemiZlia 
moganiWo Tavisufleba!~ am ambis Semdeg, mamam da saqmrom 
xalxi aajanyes. apius klavdiusis mmarTveloba daemxo.

piesaSi ramdenjerme axseneben princisa da emilia 
galotis SemTxveviT Sexvedras, romelic Talhaimerma 
scenur epizodad aqcia, wyvilis pirveli urTierToba 
speqtaklis dasawyisSi gadmoitana, emilias sxeulze 
dafrqveuli „oqros wvimis~ Semdeg da amiT aicdina 
„laparaki~, romelic informaciis garda, arafers 
mogvcemda. samagierod, maTi uxmo Sexvedris procesSi 
mayurebels ufro bevri ram mouTxro sapirispiro sqesis 
impulsebis Sesaxeb, vidre amas sityviT SeZlebda. roca 
emilia bneli niSisken miemarTeba, mas iqidan momavali 
princi xvdeba. isini didxans uyureben erTmaneTs TvalebSi. 
princi gonzaga, msaxiobi sven lemani, mojadoebuli da 
gaocebuli Sehyurebs qaliSvils, xolo emilias mzera 
ufro obieqtis Semswavlel Cum interess afiqsirebs, 
vidre aRfrTovanebas, TiTqos gaifiqrebs: ra xilia es 
warmonaqmni, rasac mamakaci hqvia... princis xelis moZraoba, 
mis Sinagan survils gamoxatavs, rasac valsis musika 
vnebiT aferadebs. mamakaci warmosaxviT miuaxlovdeba 
qalis saxes, TiTqmis erTi santimetris moSorebiT, 
Tumca, mayureblisaTvis es realuri miaxloebaa. princi 
gadainacvlebs nikapze, mere qalis Tvalebze, mere xelis 
mtevniT misi saxis aRbeWdvas cdilobs da bolos, xelis 
guls daacqerdeba. es scena, piesis pirvel moqmedebaSi, 
princisa da mxatvar kontis epizodis Sinagan impulsebs 
gamoxatavs. Talhaimers qalis ori portretiT (grafinia 
orsina da emilia) aRWurvili mxatvris sakmaod vrceli 
dialogi amoRebuli aqvs, sadac princi Jinianad gamoxatavs 
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am or qalTan damokidebulebas, magram portretis 
ideiT moxiblulma reJisorma Zalze ostaturad 
gamoiyena gonzagas Soridan trfialebis procesi, 
romelic mamakacisaTvis mtanjveli da usasrulod 
grZeli gamxdara. princi Tavis xelisguls miCerebuli, 
gaognebuli moemarTeba, mere Cerdeba, sunTqva ar hyofnis 
da xvdebi, rom mraval-sayvarel-gamocvlili zevsis 
darad, axali gataceba ewvia. raRaca awuxebs mamakacs, 
mereda rogor awuxebs... qera, cisferTvaleba germaneli 
msaxiobis sulSi, TiTqos samxreTis mcxunvare mze 
Casaxldeba da misi gamosxiveba mayurebelsac sasiamovno 
siTboTi elamuneba. uh, rogor cxela, pijakis saxelos 
ukan gadaigdebs, haeri aRar hyofnis, natifi maqmaniT 
mogviristebul TeTr perangs Caixsnis da uneburad Tavs 
damtydari vnebiT aCqarebul guliscemas ufro farTo 
gasaqans aZlevs, _ ar uZaliandeba. reJisor Talhaimeris 
speqtakl „emilia galotis~ es epizodi agebulia 
mxatvar kontis wamocdenil erT frazaze: „eh! ratom 
pirdapir ar SegviZlia TvaliT xatva. raoden bevri ram 
ikargeba Tvalsa da funjs Soris mdebare grZel gzaze!..~ 
mxatvari rafaelsac gadawvdeba da xvdebiT, am did 
xelovanTan odnavi miaxloebis wyurvili rom hklavs, 
radgan survili aqvs _ geniosis darad SeZlos adamianis 
bunebis gamoxatva. vnebiT Sepyrobili mamakacis da Cven 
SemTxvevaSi princis warmosaxvaSi gamudmebiT moliclice 
qalis saxis Secnoba, misi mSvenierebiT aRfrTovanebuli 
mamakacis mzera, Talhaimeris azriT, didi mxatvris niWs 
utoldeba, romelic amoklebs Tvalsa da funjs Soris 
mdebare gzas. mxolod amgvarad Seyvarebuli yvela 
mamakaci, sadac didi mxatvris suli da niWi saxldeba, 
qmnis Tavis ideals da roca siyvarulis obieqtis 
Secnobasa da „xatvas~ sabolood daamTavrebs, gadadis 
meore obieqtze da ase dausruleblad, sanam ar dakargavs 
qalis ndomis survils an mis vnebebs ar alagmavs coli 
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da ar gaxdis mas odoardosaviT patiosan adamianad. 
swored amitom, speqtaklis dasasruls Talhaimeri 
odoardos srulyofil patiosnebasac eWvqveS ayenebs, 
roca is grafinia orsinas meomruli da vaJkacuri 
nabijiT aRfrTovanebuli, pirdapir tuCebSi kocnis 
qals, romelic princis ukugdebuli siyvarulis Semdeg, 
odoardos aRtkinebas absoluturi ugrZnoblobiT 
xvdeba. 

mravali sasiyvarulo TavgadasavliT ganebivrebul 
princs emilias siyvaruli ratomRac tanjvad eqca 
da iqneb imitom rom, odoardos qaliSvilis saxiT, 
namdvili grZnoba ewvia, ramac aRfrTovaneba gadauqcia 
wamebad, romlis grZel gzas grafinia orsinas taatiT 
msvleloba agvirgvinebs da am scenis yurebisas ixiblebiT 
terfamde daSvebuli, moqarguli, spilosZvlisfer kabaSi 
gamomkrTali uzado sxeulis mSvenierebiT. orsinas 
simSvides mxolod sasowarkveTiT moZravi xelis mtevani 
arRvevs da geCvenebaT, rom qalis TiTebis sigrZes 
princisadmi miwerili werilis konverti kidev ufro 
agrZelebs. grafinia orsinas saxis gamometyvelebaze 
gagaxsendebaT princis fraza, romliTac is Tavis yofil 
sayvarels afasebs: „o, me vicnob mas, am zviad, damcinav 
gamoxedvas...~ da mere iqve dasZens _ „romelic TviT 
graciasac daamaxinjebs~, iyo dro, roca princi swored rom 
am mwvane Tvalebis zviadma gamoxedvam moxibla, romelic 
axla ukve gadmokarklulia da Tavisi umoZraobiT meduzas 
Tvalebs miagavs. roca mamakacis daudegar fsiqikaSi sxva 
qali daisadgurebs, yofili idealis Tvalebi, romlebic 
CvenTvis, mayureblisaTvis mimzidveli da momnusxvelia 
_ misTvis amazrzeni xdeba. grafinia orsinas xelTan 
warmosaxviTi safosto yuTi gaCndeba da msaxiobi nina 
hosi lesingis mier daweril werils ugzavnis princs, 
romelsac adresati ar waikiTxavs.

lesingTan princi gulwrfelad aRiarebs grafinia 
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orsinas mimarT siZulvilsa da emiliasadmi axlad gaCenil 
mwvel emocias. vnebaatacebul mamakacs Sualeduri grZnoba 
ar gaaCnia. roca vneba suls ipyrobs, Tavad fsiqika 
gaiZulebs gaTavisuflde da rogorc princi ambobs 
Tavis Tavze: „roca Seyvarebuli viyavi, rarig msubuqad, 
Tavisuflad da mxiarulad vgrZnobdi Tavs~. Tumc es iyo 
maSin, roca grafinia orsinas etrfoda, magram Zveli 
meomris, amayi, ukmexi da amave dros keTili da patiosani 
odoardo galotis qaliSvilisadmi dabadebuli grZnoba 
ratomRac mtanjvel fiqrad aikviata princma da iqneb 
imitom rom, rogorc is ambobs, qali mamas ise hgavs: 
„TiTqos vaSli gagiWriaT~. plebei verginiusis prototipis 
_ „ubralo~ moqalaqe odoardos urTierTobebi 
patiosnebazea dafuZnebuli da emilia, rogorc misi 
sisxli da xorci, mamis zneobriv memkvidred unda 
CavTvaloT. RvTismoSiSi qalis moraluri upiratesoba 
princisaTvis saSiSroebas warmoadgens, radgan emilias 
msgavsni Seguebulni ar arian sasaxlis karze Sewyvilebis 
procesis normad miRebul „etikets~, rac grafinia 
orsinasaTvis bavSvobidan Sesisxlxorcebuli TamaSis 
wesia. grafiniasnairni, miuxedavad imisa, rom ician es 
wesebi, TavianT macdur silamazeSi darwmunebulni, Tavis 
Tavs aRiqvamen erTaderT da unikalur arsebad da roca 
maT winamorbedebis msgavsad, miatoveben, am ambavs saocari 
tragizmiT ganicdian. emiliaze piesaSi amboben, rom is 
sworupovari silamazisaa, swored amitom moixibla grafi 
apiani da swored amitom gadawyvita misi colad SerTva. 
grafisaTvis emilia xom lamazi samSvenisia, romelic 
sxvis TvalSi mis mamakacur Rirsebebs kidev ufro metad 
aamaRlebda. grafinia orsina emilias momavali cxovrebis 
Sedegia. swored aseT furiad gadaiqceva odoardos 
qaliSvili, roca misi mSvenierebiT moyirWebuli princi 
axla sxva qals daewafeba neqtariviT. aqve ar unda 
daviviwyoT, rom princs mamakacuri Jinis garda emilias 
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patiosnebis cxraklituris gaReba surs, esec xom 
zogadad mamakacis erotikul-azartuli TamaSebis erT-
erTi motivia! 

speqtaklis pirveli xuTi wuTi, marinelis 
Semosvlamde, teqstis gareSe mimdinareobs. warmodgenis 
eqspoziciur nawils msaxiobebi qmnian mzeriT, JestebiT 
da aseve „sxeulebrivi TxrobiT~. am pirvel xuT wuTSi 
Cndeba pirveli rekviziti _ grafinia orsinas werili, 
romelsac saCvenebeli TiTiT mimoacurebs princi. mas 
aRar ainteresebs yofili sayvarlis ustaris Sinaarsi, 
Tumca msaxiobis am impovizaciul moqmedebaSi aris 
wami, roca gaifiqreb: ai, sadacaa da gaxsnis konverts, 
magram emiliasadmi vneba mainc daZlevs princs da 
daWmuWnili werili qariSxalSi moxvedril damsxvreul 
navs daemsgavseba. aq umal gagaxsendebaT piesis pirvel 
moqmedebaSi princis myisieri WoWmani, SeCerebuli wami, 
sadac qaluri mSvenierebis Secnobis surviliT, mamakacs 
grafinia orsinas portretze Tvalis Sevlebis eSinia, 
im eWviT, rom SesaZloa mxatvar kontis mier daxatulma 
tilom originalisadmi trfoba kvlav gauRvivos. 
reJisor Talhaimers gaanalizebuli aqvs piesis TiToqsda 
umniSvnelo yvela pasaJi, uneblieT wamocdenili fraza 
Tu remarkaSi aRwerili Jesti da msaxiobs pirovnebis 
portretis Seqmnis procesSi personaJad Seqmna-
CamoyalibebaSi exmareba. gadawyvetileba miRebulia, 
yvela WoWmani daZleuli da princs warmosaxvaSi kvlav 
da kvlav emilia galoti wamoutivtivdeba. mamakacs 
qaliSvilTan pirveli Sexvedris scenis gaTamaSeba 
unda da tkbili zmanebis isev da isev gancda, magram 
emilias nikapze Sesavlebad miaxloebuli xeli haerSi 
rCeba, radgan ucnaur winaaRmdegobas Sexvda _ da 
iqneb qalwulis gaucnobierebel, Sinagan mdgomareobas, 
romelic sakuTari Tavis dasacavad mzadaa, sicocxlec 
gaiRos. emilias winaaRmdegobrivma emociurma talRam 
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sabolood gaanadgura mamakaci da qalis uRelSi tkbilad 
da nebayofilobiT Seeba. ai axla, rogorc arasdros, ise 
unda emilias sxeulis xeliT Sexeba da misi TeTri, 
alebastriviT kanze, aristokratis daxvewili maneriT, 
TiTebis aTamaSeba. princs platonuri siyvarulis ara 
esmis ra, radgan yvela sasiyvarulo ganwyobilebiT 
gamowveuli urTierToba, ganaxlebuli vnebiTa da 
xorcieli fantaziebiT asazrdoebs mas da gaifiqrebT: 
albaT, qalebTan intimuri kavSiris xelovnebis dafarul, 
gasaidumloebul Temas, romelic mamakacTa Tavyrilobebis 
erT-erTi mTavari bWobis sagania, gaumjobesebuli 
xerxebiT xvews. rac ufro ucxo xilia qali, miT 
ufro didia mamakacebis erotikuli zmanebebiT nakvebi 
fantazia da es procesi, don Juanis msgavsad, axal-axali 
planetebis aRmoCenis dauokebel survils miagavs... am 
wuTebSi, princisaTvis emilia, erTi sayvarlidan meoreze 
gadafrenis erTi bewo Sualedia, myisierad SeCerebuli 
wamieri mowyenilobiT gaelvebuli cxovrebis mrume da 
bneli Ramis miuwvdomeli da civi manaTobeli mTvarea, 
romlis RrublebSi droebiTi mimalviT, vnebis qarcecxlSi 
aalebuli mamakaci, bnel niSaSi gauCinarebul emiliaze 
eWvianobs da amgvari eWvianobac axali SegrZnebaa 
misTvis. swored amitom mihyveba vedrebiT, mTeli 
sxeuliT gamoxatuli ganwirulobiT da sikvdilmisjili 
avadmyofiviT uxmod eCurCuleba im bnel sicarieles, 
saidanac mis warmosaxvaSi emilia galoti warmosdga, 
axal mTvaresaviT mSvidi, daxvewili da idumali.

piesaSi, roca princi kamerherTan dialogiT gaigebs, 
rom emilia grafi apianis sacolea da male jvars 
daiweren, mamakacis sulieri mdgomareobis gamomxatveli 
wamocdenili fraza nawarmoebSi ase JRers: „maSin 
me davRupulvar, maSin me sicocxle aRar msurs~.
aTrTolebuli, TiTqmis cremliani gonzagas warmosaxvaSi 
kvlav amocurdeba odoardos qaliSvili, romelic axla 
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princisa da marinelis duets uaxlovdeba da maT SuaSi 
Cadgeba, qali mzeras miapyrobs mamakacs da von kar-vais 
filmis valsis fonze, xelebis uzado moZraobiT, ucxo 
saxis uCveulo pepelad warmogvidgeba. roca fexareuli, 
tkivilisagan mokuntuli princi Tavis warmosaxvas _ 
emilias amoWrili Savi niSis mrume sivrceSi acilebs, 
iqidan mobrunebul msaxiobs Zala aRar hyofnis, iatakze 
daecema da orientaciadakarguli, mTvraliviT scenaze 
moxoxavs... bolos xelgawvdili, mudariT, rogorc 
RmerTs, ise SesTxovs marinelis daxmarebas. ugrZnobi, 
sarkastuli, civsisxliani marineli dakvirvebiT swavlobs 
batonis axal sulier mdgomareobas da davalebis miRebas 
gayursuli elodeba.

iwyeba marinelisa da princs Soris ucnauri dialogi: 
isini swrafad warmoTqvamen sityvebs da migvaniSneben, 
rom am speqtaklSi teqsti mTavari ar aris. arada, am 
informaciaSi isaxeba momavali intrigis ganviTarebis 
gegma: princi gasarTob cixesimagreSi unda gaemgzavros, 
italiis qalaq massas elCad grafi apiani iniSneba, Tanac 
dauyovnebliv. reJisorma TiTqos winaswar gaTvala, 
rom darbazSi msxdom mayurebels lesingi kargad 
moexseneboda, anda, es is momentia, roca mniSvneloba 
ara aqvs _ „raze laparakoben~ da upiratesoba eniWeba 
_ „ras grZnoben~ am dros personaJebi. teqstis amgvari 
warmoTqma Cveulebrivi, scenuri dialogis ganviTarebis 
realur principebs scildeba. lesingis teqsti Seqspiris 
poeturi leqsiT ar aris dawerili da is realisturi 
enobrivi leqsikiT gamoirCeva, Tu ar CavTvliT ramdenime 
poeturad Seferadebul pasaJs. reJisorisaTvis aq 
mTavaria gmirebs Soris informaciis gacvlis rezultati: 
marineli, odoardos qaliSvilisaTvis xafangis dagebis 
mowyobis moTave xdeba. magram Seyvarebul adamians xom 
sxvis mier mogvarebuli saqmis ar sjera da princi 
dominikelTa taZarSi wasvlas daapirebs, sadac, rogorc 
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TviTon ambobs, _ RvTismoSiSi qaliSvilebi am dros 
wirvas eswrebian. gzad emilias dedas _ klavdias xvdeba 
da SeaTvalierebs. gavleniani piris dainteresebul 
mzeras klavdia sasiamovno gancdiT Rebulobs da misi 
saamuri fiqrebiT garTuli saxis Semxedvare mayurebeli 
sasidedros tansac Seavlebs Tvals. klavdias Ria 
mwvane  feris 60-iani wlebis stilis  kaba acvia. erT 
dros natif mklavebs simsuqne Sehparvia. zedmetad 
Camrgvalebuli TeZoebi da viwro kabaSi mkafiod asaxuli 
muceli, naTlad migvaniSnebs xnovanebaSeparuli qalis 
figuraze. gaifiqreb, gana ar SeeZlo msaxiob qeTrin 
qlains, Warbi 5 kilos dakleba? an iseTi tansacmlis 
Cacma, romelic 60-ian wlebsac gamoxatavda da qoniT 
damaxinjebul, erT dros uzado figuras gaulamazebda 
da ase araesTetikurad aRar gamoCndeboda wvril, natif 
wvivebze „Semdgari~ mucliani tani?.. magram, Cveni azriT, 
emilias dedis figuris amgvar daundobel da Seuferadebel 
Cvenebas Tavisi mizani hqonda. dedis sxeulis danaxvaze 
gagaxsendebaT regine cimermanis tanadoba da xvdebi: grafi 
apiani rom ar moeklaT, mSvenieri sapatarZlos istoria 
rom gagrZelebuliyo, garkveuli xnisa da Svilosnobis 
Semdeg, emilia galotis axalgazrduli brwyinvaleba, 
romelic ase atyvevebda gvastalis princs, graf apianis 
da, bolos da bolos, qalaqis mTel mamakacebs, dedis 
sxeuls daemsgavseboda. axalgazrda qaliSvilebSi xom 
igrZnoba is tragizmi, romelsac dedis Seberebuli 
sxeuli asaxavs. reJisori Talhaimeri emilia galotis 
cxovrebis perspeqtivas ori personaJiT aRniSnavs. 
erTi sulier mdgomareobas gamoxatavs da es grafinia 
orsinas furiad gadaqcevaa, xolo meore _ klavdias 
gzaa, savaraudo uRimRamo ojaxuri cxovrebiT. 

ucnaurad mogveCvena tanadi, sabioneteli polkovnikis 
_ odoardos SemarTebuli Semosvla scenaze. princis 
yuradRebiT gaRimebul cols gamoyolili, igi gzadagza 
ixdis jer mouxerxebel pijaks, mere Jilets, mere 
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halstuxs da bolos perangis folaqsac Seixsnis. 
es ra aris? didi xnis unaxavi meuRlis monatrebiT 
gamowveuli aRmafrena, romelic qaliSvilis qorwilis 
dRes velur Rames uqadis klavdias? gaifiqreb: iqneb, 
arc ise uRimRamo cxovreba aqvT col-qmars, iqneb 
gare Tvalisagan faruli TavgadasavlebiTaa savse maTi 
urTierToba? odoardos rolis Semsrulebeli _ peter 
pagelis xelis mtevani, moridebuli urcxvobiT, rogorc 
akrZalul xils, ise Seexeba klavdias mxars da qalis 
gril mklavs Cauyveba. da roca elodebi, rom sadacaa 
sasiyvarulo afeTqeba daiwyeba da wyvili monatrebul 
mzeras mainc gaucvlis erTmaneTs, am dros reJisori, 
mayureblis Tvalwin, moulodnel Jests afiqsirebs: 
col-qmari ise mWidrod gadaaWdobs xelis TiTebs, 
rom mTeli srulqmnilebiT warmogidgebaT uRelSi 
Sebmuli Tanamecxedreebis _ kanonierad dakavSirebuli 
mamakacisa da qalis mowyenili seqsualuri cxovreba, 
sadac mxolod uRimRamod Sesrulebuli colqmruli 
etiketis wesebi batonobs. klavdia-odoardos teqsti 
swrafi ritmiT mimdinareobs _ albaT, rogor unda iyos 
gawvrTnili msaxiobis sametyvelo aparati, rogor unda 
iyos damuSavebuli TiToeuli sityva, rom gamoTqva 
yvela aso, bgera... 

Semdeg epizods Talhaimeri moulodnelobis efeqtiT 
agebs, riTic kvlav da kvlav amsxvrevs Stampebs da 
kidev erTxel migvaniSnebs namdvili xelovnebis 
sayovelTao WeSmaritebaze _ ar iaro gakvaluli gziT, 
ar airCio da ar gaiTaviso Teatraluri Stampebi!.. 
veravin warmovidgendiT, rom emilias Sexvedra princTan, 
aseT moulodnel emocias gamoiwvevda qaliSvilSi 
_ is ucnauri muxtiTaa datvirTuli. mis sityvebs, 
yvelas da saTiTaod mkafiod arCevs mayurebeli, 
yoveli fraza siRrmiseulad gaazrebulia. princis mier 
warmoTqmul saxels: „emilia, emilia~ _ vnebiani emociiT 
axmovanebs qaliSvili, da xvdebi, rom bavSvobidan 
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Sesisxlxorcebulma religiam  da ukve gaucnobiereblad 
Seryeulma, magram mainc SerCenilma rwmenam ver waSla 
axalgazrda sxeulis ltolva da interesi _ daagemovnos 
akrZaluli nayofi. arada, TiTqos jvrisweris Rame, 
uaxloes ramdenime saaTSi, am saidumlosac axdida 
fardas da mis cnobiswadils grafi apianic aasrulebda. 
magram iqneboda Tu ara qmris mier amomxdari misi 
saxeli: „emilia, emilia~ iseTive mwveli da mimzidveli, 
rogorc amas princis daostatebul-daxelovnebuli 
bageebi warmoTqvamda?.. gabedavda ki, qalaqis romelime 
mamakaci amgvar mkrexelobas _ wamoewyo siyvarulis 
axsna RvTismsaxurebis dros? am kiTxvas, axla ukve Cveni 
warmosaxviT, utrialebs emilia, romelic ambobs, rom 
mamakaci mas elaparakeboda silamazeze, siyvarulze da 
xvdebi, rom sapatarZlosac gadaedeba princis sasiyvarulo 
ganwyobileba, riTic reJisori mixael Talhaimeri 
Semusravs emilia galotis Seuvali patiosnebis Temas, 
angrevs am personaJze saxelmZRvaneloebSi gabatonebul 
mosazrebas da emilias, rogorc Zalauflebis tiraniis 
umanko msxverplis ideas. emilias vneba ipyrobs da vong 
kar-vais „sasiyvarulo ganwyobilebis~ valsis fonze, 
aqamde kuTxovani moZraobebiT daxasiaTebuli personaJi, 
plastikuri da nazi xdeba. gasafrenad gamzadebuli 
qalwuli, ucxo frinvelis frTebis mgavsad, mSvenieri 
xelebis amoZravebas daiwyebs da roca zurgiT, graf 
apianis Semosvlas igrZnobs, qaliSvils Tvalebi cremliT 
evseba. Seyvarebuli apiani jer ver xedavs satrfos saxes, 
magram SeSinebul-SeZrwunebuli qalis zurgiT xvdeba 
emilias protests. aq unda aRiniSnos, rom Talhaimeri 
msaxiobebs zurgSeqceviT ar ayenebs, igi maT mayureblis 
pirispir amuSavebs. aq iqmneba kinos „msxvili xedis~ 
efeqti. dRevandelma mayurebelma kinofilmebidan icis 
da kargad aqvs Seswavlili msaxiobebis mzera, Sinagani 
ganwyoba, grZnobaTa namdviloba. kino konkurencias 
uwevs Teatrs da es „brZola~ am or xelovnebas Soris 
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gamwvavebulia. Talhaimeri kargad acnobierebs, rom 
TeatrSi mosul mayurebels siyalbe ar unda aCveno da 
verc moatyueb. swored amitom muSaobs is „msxvili 
xediT~ da am Canafiqris xazgasasmelad, dayrdnobili 
msaxiobebis uzado profesionalizms, ar erideba da arc 
eSinia mayureblis pirispir artistebis ganlagebis. 
swored amitom xedav ase gaSiSvlebulad mxrebaweuli 
emilias nerviulobisagan an gaRizianebisagan dakrunCxul 
xelebs, romlebic simwrisgan ise magrad mokumavs, rom 
lamisaa frCxilebi Caasos mtevnis kunTebs da am saxiT 
gamoxatul qaliSvilis myisier TviTgvemaSi perosanaJis 
tragediis Txroba erT-erT kuliminacias uaxlovdeba. 
graf apianis mis mxrebze xelis Sevleba surs, magram 
qaliSvilis zurgidan gamosxivebuli winaaRmdegobis 
talRa aCerebs da mere, faqtis dafiqsirebis Semdeg, 
gaocebuli xelmeored Seexeba. aq Talhaimeri da msaxiobebi 
scenaze urTierTobebis kidev erT Sres aviTareben: es 
procesi mimdinareobs personaJebis fsiqikaSi, xolo 
mayureblisaTvis fizikuri moqmedebiT gamoixateba. 
sabolood apiani moaxerexebs emilias xelis CabRujvas da 
qalisa da mamakacis xelis TiTebi erTmaneTs zustad ise 
gadaeWdoba, rogorc klavdia-odoardos scenaSi vixileT. 
apiani Sexedavs qals saxeSi, mas SeumCneveli ar rCeba 
emilias Tvalebze momdgari cremli, romelic mamakacSi 
SeZrwunebas iwvevs. qaliSvils Tavisi arCevani ara aqvs, 
iqneb swored esaa misi drama? is mSoblebis karnaxs 
unda mihyves, ar gaucruos maT imedebi da aucileblad 
unda gahyves ojaxis sasurvel sasiZos. ra reaqcia aqvs 
qalis cremlis danaxvaze graf apianis? aanalizebs Tu 
ara sapatarZlos sulier mdgomareobas? da bolos da 
bolos acnobierebs ki am cremliani Tvalebis mizezs? 
aq Talhaimeri ukve mayurebels utovebs arCevans da mis 
fantaziaze muSaobs qveteqstiT: me sakiTxi davsvi da 
Tqveni gadasawyvetia, ras ifiqrebT da rogor moTxrobas 
SeTxzavT am epizodze... Tumca, orazrovnad JRers grafi 
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apianisa da klavdias dialogSi, sasiZos mier warmoTqmuli 
fraza: „...mizans erTi nabijiT var daSorebuli, Tu sulac 
ar mivaxlovebivar mas, _ arsebiTad erTi da igivea~. 
SeiZleba vigulisxmoT, rom Talhaimeris azriT, grafi 
apiani kargad grZnobs emilias Sinagan ganwyobilebas da 
es fraza im megobrebis gamo ar Tqva mxolod, romlebic 
urCeven _ princs qorwinebis Sesaxeb auwyos.

reJisori Talhaimeri kargad icnobs axalgazrda 
qalis bunebas, Secnobili aqvs biwierebisken midrekili 
misi fsiqikis gaucnobierebeli bneli mxareebi da isic, 
Tu rogor ixmobs mas, folkner-kamius nawarmoebis _ 
„reqviemi monazonze~ _ mTavari gmiris, templis msgavsad 
TavaSvebuli Tavgadasavlebis macduri Rimili. iqneb 
princTan Sexvedris dros, emiliam droebiT, magram 
mainc pirvelad, igrZno WeSmariti Tavisuflebis wuTebi 
da swored amitomac eufleba myisieri uwonadobis 
SegrZneba? „...cdunebaa WeSmariti Zalmomreoba~, _ 
ambobs piesis bolos emilia galoti da verc erTi 
qali ver SeewinaaRmdegeba Tavis „cxel sisxls~. emilia 
acnobierebs am mdgomareobas, grafinia orsina, sxva 
qalTa msgavsad, ver xvdeba, magram unda aRiniSnos, 
rom yvela qalSi arsebobs akrZaluli xiliT tkbobis 
idumali Zala, romelic marTavs sust sqess, _ zogi 
avlens da amJRavnebs, zogsac, emilias msgavsad, eSinia 
misi, radgan cdunebis Rimilze pasuxi, romlebic 
aTasgvari saxiT evlineba adamians, Sinagan Tavisuflebas 
ukargavs da masze damokidebuls xdis. Tumca, unda 
aRiniSnos, rom saukuneobrivma gamocdilebam am sakiTxSi 
mamakacs miakuTvna upiratesoba da ara qals. Zlieri 
sqesis moCvenebiTi Tavisufleba ar moicavs am cnebis 
WeSmarit Rirebulebebs, radgan xSirad wregadasuli 
vneba zomierebis farglebs scildeba, TviTnebobaSi 
gadaizrdeba da ukve Tavisufleba ki ara, Camoyalibebuli 
axireba xdeba, romelic ubedurebas uqadis sxvas, ise 
rogorc es xdeba lesingis piesaSi.
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marineli graf apianis atyobinebs axal Tanamdebobaze 
daniSvnisa da massaSi gamgzavrebis Sesaxeb. sasiZo 
pasuxobs, rom qorwili aqvs da ver wava. marineli 
Cxubis wamowyebas cdilobs. kamerheri grZnobs, rom saqme 
eSleba da princis davalebas ver Seasrulebs, grafi 
ki saSiSroebis moaxloebas ar emorCileba: vis darCeba 
emilia, yovlisSemZle princs Tu graf apianis? _ es 
kiTxva ebadeba mkiTxvelsac da mayurebelsac, miuxedavad 
imisa, rom am epizodSi saubaria samsaxurebrivi 
movaleobebis aRsrulebaze. am ori personaJis teqstis 
warmoTqma tempo-ritmis mixedviT, SedarebiT nela iwyeba 
da mere, Cxubis dros, gadadis enis gasatex savarjiSos 
miaxloebul tempo-ritmSi. roca partniorebi erTmaneTs 
saxeebs miuaxloeben da TiTqmis ramdenime milimetris 
daSorebiT, ukve yviriliT arkveven urTierTobas, isini 
emsgavsebian duelSi CarTul aqoCril mamlayinwebs, rac 
mayurebelSi iumors badebs. am epizodSi, msaxiobebTan 
uamrav fers SeniSnavT: princis mxardaWeriT gazviadebuli 
mamakacis Zalauflebas, sahercogos „meore kacis` 
ambicias, Tavgasul sarkazmSeparul ironias, mamris mier 
mopovebuli nadavlis warTmevis mcdelobiT gamowveul 
gaSlegebas, axalgazrdul sificxes, Selaxul mamakacur 
Tavmoyvareobas da kidev am mkveTr ferebSi Cakargul 
mimqral sxvadasxva impulss, romelic ZiriTad tonebs 
met mravalferovnebas aniWebs. mZiviviT awyobil zust 
reaqciebs daSla-gawyveta ar uweriaT da erT mTlian 
jaWvs qmnian. 

(gagrZeleba ixileT momdevno nomerSi)
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rusudan kvaracxelia,
                                     kinomcodne

metaforuli tendenciebi XX saukunis 

70-iani wlebis kinematografSi

(oTar ioselianis filmebis magaliTze)
      

XX saukunis 60-iani wlebis axali procesebi 
kinematografSi, arsebiTad, 1957 wels daiwyo da 1968 
wels damTavrda. ucnauria, magram gasuli saukunis 60-
iani wlebis sazogadoebaSi erTdroulad arsebuli, 
urTierTgansxvavebuli, sapirispiro gancdebi: SiSi da 
sixaruli, globaluri safrTxis winaTgrZnoba da advilad 
xelmisawvdomi bednierebis SegrZneba, sayovelTao da 
piradi  gadarCenis rwmenas badebda. Tumca, Zalian male, 
gaurkvevlobam ufro mkafio saxe miiRo. da Tuki 60-iani 
wlebis ekranze rkinis Zvel fardas samagrebi moerRva, 
1968 wlidan, sabWoTa saxelmwifom ukve rkinis kedlebis 
aSeneba daiwyo. amisi dasturia praRaSi sabWoTa tankebis 
Seyvana.

gaizarda im wlebis cnobarebsa Tu leqsikonebSi 
arSesuli, Taroze Semodebuli, filmebis sia. Tuki 
„daTbobis~ periodSi akrZalvebi administraciuli 
da kolegialur-sazogadoebrivi akrZalvis formiT 
gamoixateboda, aTwleulTa mijnaze es akrZalvebi ukve 
kanonmdeblobaSi imkvidreben adgils. kinoxelovnebam 
am periodisaTvis, moaswro saRad Seefasebina adamianTa 
imedebis aRmafrena da dacema. swrafi imedgacrueba, 
romelic saxelmwifo kursis cvlilebas, ,,daTbobiT~ 
gauqmebuli normativebis restavracias ukavSirdeboda, 
mowmobda drois koniunqturisadmi morCilebis 
mdgradobas, damokidebulebas, Sinagan, cnobier kontrols. 
swored es garemoeba moiTxovda yuradRebas mmarTvelobis 
mxridan, rasac kontrolisa da zedamxedvelobis zomebis 
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gaZliereba mohyva. 
60-iani wlebisTvis damaxasiaTebeli ubraloeba, 

gamWvirvaloba, sadac aqtualuri problematika 
dokumenturi sinamdvilidan momdinareobs, nel-nela 
icvleba gacilebiT ufro rTuliT, ,,konspiraciuliT~. 
da swored am mimarTulebiT keTdeba politikuri 
diagnozebi da prognozebi.

am dros, 1970 wels, oTar ioseliani iwyebs muSaobas 
filmze  ,,iyo SaSvi mgalobeli~, sadac  cdilobs 
daakavSiros erTmaneTTan rTulad gasaerTianebeli 
igavisTvis damaxasiaTebeli metaforizmi,  da amaRlebuli 
filosofiuroba, nazavi dokumentur yofaaRwerasTan: 
mas sruli utyuarobis iluzia SesZinos, da amave dros 
cxovrebasTan msgavsebis iluzia aafeTqos...1

filmSi dokumenturi xerxebi gamoyenebulia, Tumca 
es ar warmoadgens realuri cxovrebis fiqsacias. 
magram, dokumentalizmis esTetika filmis ukiduresad 
mokrZalebul plastikaSic SeimCneva da Tbilisis quCebSi 
Cawerili xmauris fonogramaSic. ,,kadrebSi dasaxlebuli~ 
sagnebisa da nivTebis panorama  damkvirveblis 
mzerad aRiqmeba. Tumca filmSi arc erTi detali 
ar aris gaazrebuli  umisamarTod. TiTqmis  yoveli 
nivTi, calkeulad  Tu  filmis mTlian konteqstSi, 
dramaturgiuli da filosofiur-metaforuli datvirTvis 
matarebelia: qanqara-metronomi, romelic ubralod 
ritms ki ara, cxovrebis ritms iTvlis; saaTi finalSi 
_ sakiTxis gadawyveta maradiul samsjavros miendoba; 
teleskopi _ mxolod ,,sxva planetidan~ SeiZleba 
sakuTar dedas Sexedo; sufTa furclebi magidaze _ ra 
aris adamianis WeSmariti daniSnuleba dedamiwaze?

es aris ambavi axalgazrda kacisa, romelic sakuTari 
cxovrebis mTavar saqmeze koncentrirebas ver axerxebs. is 

1  Фомин В. Пересечение параллельных. М., «Высшая школа», 1976, стр. 
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orkestrSi dasartyam instrumentze ukravs, amave dros 
ikveTeba, rom misi mowodeba _ musikis weraa. Tumca, 
gia aglaZe verafers aswrebs, imitom rom yvelafers 
zedapirulad ekideba. gulisyurs ver ikrebs, radgan didi 
qalaqis cxovrebis nakads hyavs CaTreuli da miaqanebs. 
swored aqedan momdinareobs ZiriTadi konfliqti 
cxovrebis nakadsa da gmirs Soris. cxovreba miqris, is 
mravalferovani da mimzidvelia, magram gia, romelic 
masSi dacuravs, mxolod SemTxveviTi Sexvedrebis, 
dialogTa nawyvetebis, zedapiruli urTierTobebis 
moxelTebas axerxebs. yvelgan ixarjeba da sakuTari 
Tavis sapovnelad Zala ar hyofnis.

filmis pirvelive kadrebSi gia, romelsac qalaqSi 
,,rbola~ jer ar dauwyia, CanCqeris maxloblad, xeebTan 
maRal balaxSi wevs. ismis alti baxis ,,maTes vnebebidan~. 
es daumTavrebeli fraza filmSi kidev ramdenjerme 
JRers da yovelTvis wydeba _ rogorc mowodeba, rogorc 
sayveduri. misi JReradobis metaforizms, avtoriseul 
CanafiqrSi uzenaesi samsjavros Tema Semoaqvs, romelic 
sjis samyarosgan gandgomisTvis. ganudga ara ideas, ara 
pozicias, ara sazogadoebriv morals, aramed sakuTar 
Tavs, romelmac sakuTari Tavis gageba da gamoxatva 
ver moaswro, Tumca moaswro sxva ram _ adamianebis 
cxovrebaSi Seetana raRac, rac dasabamidan aucilebelia; 
SesaZloa, es ubralod adamianuroba iyo. misi plastikuri 
ekvivalenti saaTis ciferblatia. reJisors, romelic 
Sors aris nebismieri pirdapiri simbolikis an aSkara 
alegoriulobisgan, mainc Semoaqvs es detali _ drois 
maradiuli niSani. mesaaTis saxelosnos epizodi finalSi 
gameordeba da moqmedebisas ramdenjerme gamoCndeba saaTi 
axlo xediT. 

xmauris laitmotivi fonogramaSi _ saburavebis 
RrWiali mkveTri damuxruWebis dros. ase gulis 
gamawyaleblad aris Cawnuli gias erT dReSi  drois, 
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bedisweris Temebi. saburavebis RrWialiT ejaxeba gmirs 
avtobusi. da aRmoCndeba, rom es adamiani sakuTar Tavs 
erT wuTsac ki ar uTmobda da, miT umetes, araferSi 
eZebda TavisTvis sargebels. SesaZloa mogveCvenos, rom 
oTar ioselianma eWvqveS daayena adamianis absoluturi 
damokidebuleba garemoebebze. gia aglaZe veravis eubneba 
uars, arada, rTuli da mtanjvelia, adamianTa nebismier 
moTxovnilebebs Seesabamebode. is gaurbis maT, raTa 
martod darCenilma ganicados sakuTari umoqmedobis, 
danaSaulis bundovani grZnoba. da kvlav adamianebs 
ubrundeba, raTa aRmoCndes maTi moTxovnilebebis wnexis 
qveS, ubrundeba imas, rac misi piradi da profesiuli 
cxovrebis grafiks mTlianad arRvevs. 

qarTuli kinos istoriaSi mravalgzis naxsenebi 
da ganxilulia epizodi, sadac, mTavari gmiri erT-
erT morig megobarTan _ mesaaTesTan Sedis da, TiTqos 
sxvaTaSoris, kedelSi lursmans aWedebs. finalSi, 
rodesac gia cocxali aRar aris, jixurSi Semsvlelebi am 
lursmanze qudebs kideben. arsebobs azri _ es metafora 
metyvelebs sargeblobaze, romelic adamianma moitana. 
magram Tu reJisoris daxvewil SemoqmedebiT iumors  
gaviTvaliswinebT, yvelaferi Tavis adgilze dadgeba. 
es ironiuli intonacia gmiris, filmis da, bolos da 
bolos, sakuTari Tavisken aris mimarTuli. reJisors 
ar miumarTavs problemis mxatvrul-analitikuri 
gamokvlevis ideisTvis. 

warmodgenili movlenebis, moqmedebebis, Sexvedrebis, 
qeifebis, gamoTxovebebis, megobruli saubrebis, 
gacnobebis, martoobis wamebis, daumTavrebeli saqmeebisa 
da aucilebel saqcielTa mTel rigs, mxatvris nebiT, 
simboloTa odiTganve niSnieri krebuli moaqvs: sicocxle 
da sikvdili, dro da sivrce, realuri da maradiuli, 
mexsiereba da pasuxismgebloba. da cxovrebiseulisa 
da filosofiuris gasacnobiereblad reJisors ar 
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gamouyenebia arc rTuli metaforebi, arc pirobiTi 
xerxebi da figurebi. yvelaferi  yoveldRiurobaSia 
agebuli, romelic esoden mdidari da Sinaarsiania.

avtoriseuli Sexedulebebi sinamdvileze 
dokumenturi formiT aramarto pirdapiri mniSvnelobiT 
aris gamoxatuli. xdeba avtoriseul metaforul 
struqturaSi dokumentalizmis interpretireba. avtoris 
ideam warmoqmna konstruqcia, romelic TiTqos cxovrebis 
sinamdvilis kinodakvirvebis anareklis sinTezs axdens. 
dokumentalizmisa da qaragmis amgvar erTobliobas ara 
mxolod ioseliani, aramed 60-80-iani wlebis qarTveli 
kinematografistebis didi nawili mimarTavs. 

sainteresoa, metaforis gaazrebis mxriv, oTar 
ioselianis mier saqarTveloSi gadaRebuli kidev erTi 
cnobili filmi _ ,,pastorali~.

...studentebi soflis mtvrian gzas miuyvebian. erT-
erTma maTganma, gogonam limonaTis boTli gadaagdo... 
bavSvebi mirbodnen,  biWunam boTls fexi gahkra da RobesTan 
miagdo. maT ukan  moxuci modioda,  mZimed daixara da 
ojaxSi gamosadegi WurWeli aiRo... aseTi yofismagvari 
mikrostruqturebisgan, Taviseburi motivebidan ibadeba 
filmis qveteqsti. yoveli calkeuli Canaxati, maTi 
Tanmimdevroba dokumenturia. sagani kadrSi yofiTi 
detalis funqciebs asrulebs. magram ai, boTlis ambis 
yvela fragmenti dalagda, erTian konteqstSi Cajda: 
sxvadasxva adamianis damokidebuleba cxovrebisadmi, maTi 
asakis, mdgomareobis, gamocdilebisaTvis damaxasiaTebeli 
msoflmxedveloba... da realuri sicocxle SesZines 
reJisoris azrs, romelic kadrsmiRma teqstad ar 
JRers, magram sxvadasxva adamianis cxovrebis calkeul 
Strixebze dakvirvebebis am erTiani jaWvis wyalobiT 
pirdapir ekranidan ,,ikiTxeba~. asea awyobili filmis 
Txroba. avtori ar iyenebs myvirala, aSkara, ,,ferwerul~ 
metaforulobas. erTi SexedviT sruliad ubralo ambebi, 
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iumoriTa da sevdiT moTxrobili, Taviseburi mcire 
siuJeturi  finalis daxmarebiT moTxrobis xasiaTs 
iZenen, zogadad adamianis qcevas afaseben, maradiul 
WeSmaritebebze msjeloben. dokumentebi da qaragmebi 
axal modifikaciaSia sinTezirebuli: dokumenti igavs 
emsaxureba, qronikis daxmarebiT metaforuli Txroba 
sruldeba. amgvarad, mciredisadmi damokidebulebis 
magaliTze, SegviZlia adamianis Sinagan samyaroSic 
CavixedoT, CavwvdeT avtoris azrTa dinebas, calkeuli 
yofiTi Canaxatebisgan ucnaur kompozicias rom qmnis.

mkafio siuJetur konfliqts moklebuli ,,pastorali~ 
Tavisi tonalobiT kontrastulia. suraTi iSleba, rogorc 
SejaxebaTa jaWvi: qalaqidan Camo-sul konservatoriis 
studentebsa da soflur yofas Soris, kolmeurneobaSi 
muSaobasa da satvirTo manqanis mZRolis erTpirovnul 
sazrunavs Soris. da bolos, or ojaxs Soris, romlebmac 
mezobel ezoSi wamoWimuli saxliT daCrdiluli mze 
ver gaiyves. am konfliqtebidan ioselians sruliad 
sxvadasxvagvari ekranuli masala gamoaqvs _ satira da 
iumori,  norCi da asakovani adamianebis  mxatvrulad   
mdidari portretebi, romlebzedac drois reliefia 
asaxuli.

oTar ioselianis filmSi ,,iyo SaSvi mgalobeli~ 
Seqmnili erTiani samyaro, ,,pastoralSi~ irRveva 
_ qalaqi da sofeli, materialuri da sulieri 
faseulobebis cnebebi, enebi, warmodgenebi kulturasa 
da xelovnebaze. gaugebroba, siyrue, Seuwynarebloba, 
mtruli damokidebuleba, aq mezoblebisa da calkeuli 
socialuri jgufebis urTierTobaSi vlindeba. imedis 
ironiul da sevdian kvintesenciad gaismis musikaluri 
citata mocartis ,,don Juanidan~ _ don xuanisa da 
cerlinas dueti, romelic matareblis scenaSi JRers. 
,,momeci xeli, lamazo...~ gamomsaxvelobiTi da akustikuri 
rigis kontrastuli Sejaxeba qmnis metaforas da 
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disharmonias  badebs. sinamdvilem ukve aRar icis, rogor 
gadawyvitos es sakiTxi, rogor aRdges, rameTu TandaTan 
dakarga aseTi gaerTianebis safuZvelTa safuZveli _
adamianuroba. martooba drois, ufro sworad, uJamobis 
simbolo gaxda. axla yvelaze damyolic ki unda 
gaaRviZo, raTa Tavisi ukmarisoba, uunaroba igrZnos da 
amiT Sewuxdes. magram gaRviZebuli gogonac marto rCeba 
samyaroSi: sayovelTao gaTiSulobis gaqvavebul wesebSi 
mas haeri ar eyofa. gruxuniT iketeba manqanis borti, 
romelsac gogona savele samuSaoebze mihyavs. SesaZloa, 
im mindorSi, sadac jer kidev ismis mocartis musika, 
romlis gamgonic aravinaa.

   

metaforuli tendenciebi XX 
saukunis 70-iani wlebis kinematografSi



58



59



60



61

gvanca Rvinjilia,
 Tbilisis v. sarajiSvilis saxelobis saxelmwifo 

konservatoriis asocirebuli profesori, 
xelovnebaTmcodneobis doqtori

igor stravinskis „fsalmunTa simfoniis~ 

Taviseburebebi

statia eZRvneba igor stravinskis neoklasikur 
periodSi daweril `fsalmunTa simfonias~. nawarmoebs 
gaaCnia ormagi miZRvna _ saero da sasuliero, igi, erTi 
mxriv, miZRvnilia bostonis simfoniuri orkestris 
50 wlisTavisadmi, meore mxriv,  dawerilia uflis 
sadideblad.1 nawarmoebis manuskripti bostonis 
simfoniuri orkestris sakuTrebaa.2 

nawarmoebis premiera gaimarTa 1930 wlis 13 dekembers 
briuselis adgilobrivi orkestris SesrulebiT, enrst 
ansermes diriJorobiT, xolo bostonSi Sesrulda imave 
wlis 19 dekembers sergei kusevickis diriJorobiT. 

miuxedavad imisa, rom ̀ fsalmunTa simfonia~ amerikaSi 
ar dawerila, am nawarmoebiT kompozitorma saTave daudo 
Tamam eqsperimentirebas sasuliero musikis JanrebSi. 
faqtia, rom amerikul garemoSi moxvedris Semdeg (Tundac 
mcire xniT), evropeli kompotorebis SemoqmedebaSi 
Tvisobrivi cvlileba, erTgvari mentaluri gardatexa 
fiqsirdeba xolme. gavixsenoT dvorJakis, Caikovskis, 
skriabinis da sxva kompozitorebis sagastrolo turne 
Tu grZelvadiani yofna amerikaSi. winaswar Znelia 
prognozireba, Tu ra stiluri siaxleebi mzaddeba xolme 
maT SemoqmedebaSi, magram retrospeqtuli Sefasebisas 
naTeli xdeba, Tu ra mwifdeboda manamdel opusebSi. 

1  http://www.allmusic.com/composition/symphony-of-psalms-for-chorus-
orchestra-mc0002365963
2  http://www.its.caltech.edu/~tan/Stravinsky/sopregister.html
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Tuki stravinskis amerikuli periodis Semoqmedebas 
gadavxedavT, sruliad naTelia, rom ̀fsalmunTa simfonias~ 
saetapo mniSvneloba eniWeba. garda TavisTavadi mxatvruli 
Rirebulebisa, man Seamzada amerikaSi dawerili sasuliero 
Sinaarsis nawarmoebebis stilur-intonaciuri, Janruli 
Taviseburebebi, romlebic Semdgom ara recidivis, aramed 
dominirebuli saxiT gamovlinda. Tanac kompozitoris 
amerikul periods swored sasuliero Janrebi Seadgenen. 
am saxiT nawarmoebi novaciebis erTgvari konspeqtia, risi 
Tanmimdevruli ganvrcobac moxda amerikaSi; mxedvelobaSia 
Janruli arCevani (Janr-hibridebisadmi mimarTva),  
simfoniuri orkestris arastandartuli Semadgenloba, 
musikaluri formis aforistuloba, romantikuli 
grZnobadobis minimalizeba, qarizmatuli Sinaarsis wina 
planze wamoweva da, rac mTavaria, marTlmadidebluri 
da kaTolikuri musikaluri azrovnebis da kanonikis 
Serwyma. yovelive es migvaniSnebs Tavisebur SemoqmedebiT 
ekumenizmze, romelic apriori gamoricxavs qristianobis 
romelime erTi konfesiis kanonikiT Semofargvlas. 
amgvari mxatvruli pozicia logikuri gadawyvetilebaa 
rusi xelovanisa, romelmac moRvaweoba evropasa da 
amerikaSi gaagrZela. 

marTlmadidebeli kompozitoris sasuliero musika 
mxolod am sinTezis gziT iqneboda misaRebi evropeli 
da amerikeli msmenelisTvis. pirvel rigSi, SevexoT 
umTavres sakiTxs _ kompozitoris qristianul rwmenas, 
romlis siRrmec gansazRvravs misi sasuliero Sinaarsis 
nawarmoebebis koncefciurobas. rwmenis da specialuri 
sasuliero ganaTlebis gareSe (Tundac maRali musikaluri 
inteleqtis pirobebSi) stravinski ver SeZlebda 
saeklesio musikaSi dadgenili kanonikis da sakuTari 
sakompozitoro novaciebis ase Tamam kombinirebas.

qristianulad monaTluli kompozitori ToTxmeti 
wlis asakSi aRudga eklesias, magram sulieri krizisis 

gvanca Rvinjilia



63

dros kvlav ipova eklesiasTan misasvleli gza.1  man 
mxari dauWira marTlmadidebel mama nikolass 1924 
wels. amasTan, igi rwmenas daubrunda bibliisa da 
sxva saxis religiuri wignebis kiTxviT.2  1924 wlidan 
igi marTlmadidebluri taZris aqtiuri informanti 
mrevlia.

sakuTar religiaSi CaZirvam mis musikas axali 
SemoqmedebiTi kredo SesZina – rwmenas aqvs Zala gadaWras 
yofierebis yvela problema, rasac yoveli xelovani 
sakuTari esTetikur-msoflmxedvelobrivi principebidan 
gamomdinare wyvets. saukuneebis gamocdilebam cxadyo, 
rom religiuri faseulobebi yvelaze myari, mudmivi 
Rirebulebebia, romelTac kompozitorebi mTeli 
Semoqmedebis manZilze Tu ara, bolo periodSi 
aucileblad mimarTaven xolme. stravinskis Semoqmedeba 
erT-erTi yvelaze TvalsaCino magaliTia qristianobis 
arsis siRrmiseuli gaazrebisa. igi aRiarebda religiuri 
msoflaRqmis udides rols SemoqmedebiTi procesebis 
warmarTvisTvis, rac amerikuli periodis Semoqmedebis 
magaliTze TvalnaTliv Cans. stravinskisTvis swored 
qristianoba aRmoCnda is orientiri, romelic exmareba 
adamians cxovrebis dramatizmis gadalaxvaSi da RvTisadmi 
aRvlenili locvis sapasuxod sulier wonasworobas, 
simSvides sTavazobs. SemTxveviT ar loculobda  
kompozitori yoveldRe, nawarmoebis Seqmnamde da 
Semdeg, SemoqmedebiTi da cxovrebiseuli krizisis dros. 
religiurobas igi gadmoscems garkveuli kanonikis 
maqsimaluri dacviT. `fsalmunTa simfoniis~ Seqmnis 
periodSi presisTvis micemul interviuSi aRniSnavda, 
rom  eklesiis kanonikasTan daSoreba, WeSmaritebisagan 

1 http://www.brainyquote.com/quotes/authors/i/igor_stravinsky_2.html?vm=l
2  http://www.brainyquote.com/quotes/authors/i/igor_stravinsky_2.
html?vm=l
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daSorebis tolfasia.1 
rodesac kompozitoris rwmenis simaRleze vsaubrobT, 

pirvel rigSi, unda SevexoT nawarmoebis verbalur 
mxares. ̀ fsalmunTa simfoniaSi~ arCevani Tavad saTaurSia 
gacxadebuli. stravinskim mimarTa fsalmunebs, radgan 
maTze odiTganve igeboda locvebi da sagaloblebi.2 
Sesabamisad, fsalmunebs Zalze xangrZlivi istoriuli 
mexsiereba gaaCniaT da kaTolikuri da marTlmadidebluri 
Janrebis uamravi modelis Tu calkeuli tendenciis 
gamoyenebis SesaZleblobas iZlevian. `rac Seexeba 
sityvebs, me maT veZebdi im teqstebs Soris, romlebic 
specialurad samRerlad daiwera da pirveli, rac TavSi 
momivida, iyo fsalmunebi~.3 sxvagan ki werda _ ̀ eklesiam 
icoda, rac mefsalmunem icoda _ musika adidebs ufals, 
musika kargi an saukueTesoa, rac ki adidebs ufals, 
ukuTesi, vidre eklesiis Senoba mTeli misi mxatvruli 
gaformebiT, musika eklesiis yvelaze didi ornamentia~.4 

kompozitorma gamoiyena 38-e fsalmunis me-13, me-14 
muxlebi, 39-e fsalmunis me-2, me-3, me-4 muxlebi da 
fsalmuni #150. imis mixedviT, Tu ra teqstebs irCevs 
kompozitori, sruliad naTelia, rom igi gadmoscems 
zogadad qristianuli liturgiis ZiriTad arss, 
romelic mdgomareobs  uflisTvis patiebis TxovnaSi, 
mitevebuli codvebis Semdeg sulis gardaqmnasa da uflis 
gandidebaSi. macxovarma TiTqosda anderZad dagvitova 
liturgiis aRsruleba da misi cxovrebismomcemeli 
sisxlis da xorcis xmeva. es iyo amaoebasa da maradiul 
cxovrebas Soris gadebuli saidumlo xidi, romelzec 

1  http://www.its.caltech.edu/~tan/Stravinsky/sopback.html/
2  Альфеевская  Г. О «Симфонии псалмов» И. Стравинского, в сб.: Статьи 
и материалы, Москва: Советский композитор, 1973, gv. 254
3  http://www.belcanto.ru/s_stravinsky_psalms.html
4 http://www.brainyquote.com/quotes/authors/i/igor_stravinsky_2.html?vm=l
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sruli monaniebis gziT gadian jojoxeTis qvesknelisgan 
daxsnili sulebi. es aris sulis ukvdavyofisTvis 
datovebuli Taviseburi `anderZi~. liturgiis dros 
ufali aRwevs codvilis sulSi, masSi ferflad 
aqcevs usjuloebas da adamianis sulsac RvTis saxlad 
gardaqmnis. SemTxveviT ar iwyeba nawarmoebi imgvari tipis 
melodikiT, rac simbolurad TiTqos sulis borgvas 
gamoxatavs, codvas, romelic Signidan RrRnis adamians. 
melodia didxans eZebs gadawyvetas sayrden tonSi, xolo 
gundis xmovanebis dapirispireba am sulieri orientiris 
moZebnad aRiqmeba. 

axla ki ganvsazRvroT,   ra Tvisobriobisaa  
kompozitoris rwmena. rogorc zemoT aRvniSneT, 
nawarmoebSi mocemulia kaTolikuri da marTlmadidebluri 
saeklesio cnobierebis imgvari SeTavseba, romelic 
damaxasiaTebelia mxolod planetaruli azrovnebis 
xelovanebisTvis. albaT ar SevcdebiT Tu vityviT, rom 
am nawarmoebis qvakuTxedi ekumenizmia, ramac SeTavsebadi 
gaxada kaTolikuri da marTlmadidebuluri eklesiebis 
musikis niSnebi, ris gamoc SesaZloa isic ki vifiqroT, 
rom moxda sakuTari rwmenis proecireba `anonimuri 
kongregaciis~ rwmenaze.

im dros, rodesac giiom de maSo, palestrina 
qristianobis mxolod erT konfesias emsaxurebian da 
sruliad bunebrivadac inarCuneben erT stils, rodesac 
renesansis epoqis niderlandeli kompozitorebis xuTi 
Taoba SemoqmedebiTi usazRvro fantaziis miuxedavad, erTi 
konfesiis da kanonikis erTgulebi arian, koncertirebis 
stilis damamkvidrebeli venecieli kompozitorebic 
mxolod kaTolikur tradiciaSi muSaoben, ukve 
protestanti hainrix Siutci madrigalebSi,  sasuliero 
kanconebSi, sasuliero simfoniebsa da motetebSi 
kaTolikur tradiciebs icavs, xolo sxva JanrebSi 
protestantul suls gadmoscems. i. s. baxTan, romelic 
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umTavres xazebSi ori konfesiis musikis kanonikas icavs, 
ukve mkveTrad aRar aris gamijnuli SemoqmedebiTi Ziebebi 
kaTolikuri da portestantuli kanonikis farglebSi, 
radgan kaTolikur mesebSi protestantuli saeklesio 
musikis miRwevebs iyenebs.

faqtobrivad, evropaSi ekumenizmi vlindeboda 
protestantulis da kaTolikuris TanaarsebobiT erTi 
kompozitoris SemoqmedebaSi. stravinskisTan ki saxezea 
samive tradiciis Serwyma. sxvaTaSoris, stravinski 
religiur Temas warmarTul ritualTan dakavSirebiTac 
exeba rusuli periodis nawarmoebebSi, rac swored 
religiurobis farTo gagebas ukavSirdeba, anu mas yvela 
epoqaSi ainteresebs mistikur samyarosTan, miRmurTan 
urTierTobis Tema. stravinskis Semoqmedebis ganviTarebis 
gzam dagvanaxa, rogor amoizarda kompozitori warmaruli 
motivebidan da rogor gadmosca qristianuli rwmenis 
ganmtkiceba, qristianobac xom Zveli warmarTuli 
codvebisgan ganTavisufleba da rwmenaSi CaZirvaa, rac 
saukuneebis ganmavlobaSi mimdinare procesi iyo. 

stravinskis musika gvaZlevs safuZvels davaskvnaT, rom 
religiurobis gageba metad farToa, xolo qristianulis 
gageba daiyvaneba martiv formulaze _ qristianoba da 
TavSi Caketiloba urTierTgamomricxavi cnebebia, radgan 
qristianobis amosavali moyvasis siyvarulia, moyvasi 
ki yvelas moicavs. amgvarad, `fsalmunTa simfoniaSi~ 
gaTvaliswinebulia zogad erovnuli specifikac da 
kaTolikuri musikis tradiciebic. 

msjelobis konteqstSi sagulisxmoa musikismcodne 
druskinis remarka, romelic lakonurad, magram 
zustad mianiSnebs stravinskis SemoqmedebiT 
mravlismomcvelobaze, ̀ msoflio suli~ _ ase ganmartavs 
druskini stravinskis musikis tevadobas.1 igi gulisxmobs 

1  Друскин Михаил. Игорь Стравинский, Ленинград, Советский 
композитор. 1979. ст.107
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stravinskis nawarmoebebSi sxvadasxva erisa da epoqis 
SekavSirebas, mxatvruli modelebis mravalferovnebas, 
gansakuTrebulad ki gamoyofs romanulis da rusulis 
Tanaarsebobis sakiTxs, romelic mkafiod sasuliero 
Sinaarsis nawarmoebebSi iCens Tavs. `mSobliuri miwidan 
moSorebuls, mas surda myarad daedgina kavSiri 
universalur msoflio tradiciasTan da masSi xedavda 
sayrden wertils~.1 druskinis azriT, stravinskis 
sulieri horizontis gafarToeba da amgvari sinTezi 
ukavSirdeba, erTi mxriv, neoklasicizmis esTetikuri 
principebis gaziarebasac da meore mxriv, ̀ italianizmis~ 
Zlieri nakadis SemoWras rusul yofiT romansSi, ramac 
rusul-italiuri melosi Camoayaliba.2

rusuli da romanuli stilistikis Tanaarseboba 
warmoadgens nawarmoebis qvakuTxeds, misi, rogorc 
erTiani mxatvruli movlenis gaazrebisTvis. nawarmoebis 
originaloba ar daiyvaneba neoklasicizmis esTetikiT 
ganpirobebuli musikaluri stilis universalizmze, 
naTelia, rom igi sxvadasxva epoqis Janrul-stiluri 
modelebis Serwymas da universalur kategoriaSi 
warmoCenas ganapirobebs. 

miuxedavad imisa, rom stravinskim fsalmunebis Zvel 
slavur teqstebze daiwyo wera, nawarmoebSi evropuli 
goTikis mkacri sulic igrZnoba. aq retrospeqtuladaa 
warmoCenili kaTolikuri da protestantuli musikis 
ganvlili istoriuli gza Sua saukuneebis qoralidan 
(I nawili) barokos protestantuli polifoniis epoqis 
(II nawili), Tanamedrove Teatralizebul franguli 
sasuliero musikis (igulisxmeba onegeris dramatuli 
fsalmuni-finalis alegro) gavliT, raxmaninovis 

1 Друскин Михаил, Игорь Стравинский, Ленинград, Советский 
композитор, 1979, ст.107
2 Друскин Михаил, Игорь Стравинский, Ленинград, Советский компо-
зитор, 1979, ст.109
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marTlmadidebluri sasuliero musikis saxeebamade. 
mTeli sasuliero musikis ganvlili evolucia – 
monodiidan mravalxmianobis rTul formamde SesaZloa 
sulierebis evoluciac aris, romelic mxolod gakveuli 
drois Semdeg miiRweva. sxvaTaSoris, gza monodiidan 
organizebul mravalxmianobamde marTlmadideblurma 
rusulma galobamac gamoiara. 

gavaanalizoT, konkretulad raSi vlindeba ̀ romanuli 
suli~ da marTlmadidebluri rusuli tradicia 
nawarmoebSi. 

romanuloba stravinskis `fsalmunTa simfoniaSi~ 
gadmocemulia, pirvel rigSi, Zvelrusulis laTinuri 
eniT SecvliT. zogadad cnobilia kompozitoris 
damokidebuleba laTinurisadmi _ `me sul meCveneboda, 
rom amaRlebuli sulieri ganwyobis gadmosacemad 
aucilebelia gansakuTrebuli ena,…ai amitom davfiqrdi 
enaze, romelic yvelaze metad miesadageba Cem mier 
Cafiqrebul nawarmoebs da bolos da bolos SevCerdi 
laTinurze~.1 sxvagan werda, rom iyenebs ritualur 
enas, radgan igi uzrunvelyofs koncentrirebas teqstis 
fonetikur xarisxze.2 

nawarmoebis saSemsruleblo Semadgenlobac naTels 
hfens, Tu ra momdinareobs kaTolikuri tradiciidan. 
partituris ganmartebaSi kompozitori aRniSnavs, rom 
maRali tembris partiebi unda Seasrulon ara qalebma, 
aramed biWunebma.3 nawarmoebs orkestrTan erTad asrulebs 
kacebis da biWunebis gundi, rac damaxasiaTebeli iyo 

1  Игорь Стравинский, Хроника моей жизни,  Ленинград, Государственное 
музыкальное издательство,  1963. ст. 186
2 A history of western music, J. Peter Burkholder, Donald Jay Grout, Claude 
V. Palisca, Eighth edition,  W.W  Norton & Company, New York. London. 
2013, p. 836

3 http://www.allmusic.com/composition/symphony-of-psalms-for-chorus-
orchestra-mc0002365963
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evropuli Sua saukuneebis kaTolikuri musikisTvis gviani 
goTikis CaTvliT. erT-erTi ZiriTadi instrumentuli 
saxec ukavSirdeba renesansuli da barokos epoqis 
musikisTvis tipur orRanulobas, ramac gansazRvra 
orkestris Semadgenloba. ramdenadac am epoqebis 
kaTolikuri musikisTvis sruliad miuRebelia emociuri 
vnebadobis gadmocemaDda arc saorRano xmovanebas 
axasiaTebs simebianebis vibrato, partituridan violino 
amoRebulia. imave mizeziT ar figurireben altebi da 
klarnetebi, radgan isinic asocirdebian grZnobadobasTan 
da romantikul saukunesTan. sxvaTaSoris, violinos 
JReradoba kidev ufro SeusabamobaSia marTlmadidebul 
musikasTan. barokos epoqis sulis warmomCen II nawilis 
ormag fugaSi Casaberebi imitireben orRans. orkestris 
aseTi Semadgenloba neoklasicizmis esTetikis gavlenas 
Seicavs, magram ufro mniSvnelovania gvainteresebdes 
religiuri Sinaarsis gadmocemis Taviseburebebi da 
stravinskis rwmenis horizontebi, raTa srulad CavwvdeT 
nawarmoebis arss. aseTi SemadgenlobiT kompozitors 
surda teqnikur doneze uzurnveleyo nawarmoebis 
qarizmatuloba.

is, rom daculia balansi sagundo da instrumentul 
ansambls Soris, esec ̀ romanulobis~ morigi gamoxatvaa 
da dasavluri saeklesio musikis tradiciebidan 
modis. igi simptomaturia nawarmoebisTvis, romelSic 
Serwymulia marTlmadidebluri a cappela da kaTolikuri 
instrumentuli azrovneba. `am TvalsazrisiT Cemi 
mosazreba vokaluri da instrumentuli nawilebis 
mimarTebisa daemTxva Zveli kontrapunqtuli musikis 
ostatebis gadawyvetilebas, romlebic mimarTavdnen maT, 
rogorc Tanabar sidideebs da ar dahyavdaT gundis roli 
homofonur galobaze, xolo instrumentebis funqcia 
ubralod akompanementze~.1 

1  http://www.belcanto.ru/s_stravinsky_psalms.html
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nawarmoebSi aris evropuli musikis ganviTarebis 
is etapic, romelic man simfonizmis saxiT gaiara. 
sagulisxmoa, rom simfonizmis sakiTxic kompozitorma 
religiur-Sinaarsobrivi mxaridan gamomdinare gadaWra. 
stravinskis mxatvruli gadawyvetileba amgvaria _ 
simfoniuroba azrovnebis procesia da musikaluri forma. 
nawarmoebi rom simfoniis ekosistemaSi iyos moqceuli, 
mesame nawilSi triumfi iqneboda gadmocemuli. cxadia, 
nawilebs Soris mizez-Sedegobrivi kavSirebia, magram 
sasuliero Sinaarsis `fsalmunTa simfonia~ gacilebiT 
did saTqmels azogadebs, vidre es yvelaze globaluri 
koncefciis `saero~ simfonias xelewifeba.

stravinskis, marTlac, arc ucdia tradiciuli 
simfoniuri modelis meqanikuri gameoreba. Tavad ambobs, 
rom naklebad acdunebda simfoniis forma, romelic 
memkvidreobad XIX saukunidan miiRo _ `msurda 
Semeqmna raRac organulad mTliani, sxvadasxva sqemasTan 
SeuTanxmebeli, damkvidrebuli wesebi rom gaaCniaT da 
msurda, mas hqonoda cikluri Tanmimdevroba, wesrigi, 
riTac simfonia suitisgan gansxvavdeba~.1 

nawarmoebs safuZvlad udevs is, rac axasiaTebs 
simfonias _ ganzogadebuli programa, kaTolikur 
musikalur tradiciaSi da profesiul musikaSi 
damkvirdebuli kliSe _ tanjvidan sixarulisken, 
piradulidan sazogadosken, sibnelidan sinaTlisken. 
amgvari Teatraluri dramaturgia simfoniurobas avlens.2 
yovelivesTan erTad, I nawili mTavrdeba sol maJorul 
akordze, rac do minorul fugasTan mimarTebaSi 
mis dominantad aRiqmeba, esec xom gamWoli uwyveti 
simfoniuri azrovnebaa.3 

1  http://www.belcanto.ru/s_stravinsky_psalms.html
2  Альфеевская  Г., О «Симфонии псалмов» И. Стравинского, в сб.: Статьи 
и материалы, Москва, Советский композитор, 1973,  ст. 254
3http://web.archive.org/web/20070204112204/http://home.earthlink.
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Tu simfoniurobas Sinaarsobrivi kuTxidan SevxedavT, 
SeuiaraRebeli TvaliTac Cans saeklesio rituali. 
teqstebis arCevani imgvaria, rom rwmenis ganmtkicebis 
gzaze svla aCvenos. locva-vedrebis Semdeg (I nawili) 
imedis SeZenis gziT (II nawili) zeimisken (III nawili) 
svla adamianis RmerTTan mimarTebis simfoniad aRiqmeba. 

saqme gvaqvs neoklasikosis gadawyvetilebasTan _ 
aRadginos simfoniis Tavdapirveli mniSvnelobac, romelic 
gulisxmobda mravali instrumentis TanaJReradobas 
erTiani harmoniis Seqmnis mizniT, rodesac instrumentebis 
erToblioba simfonia iyo. amgvarad, simfoniurobaSi 
stravinskim igulisxma ara tradiciuli oTxnawilianoba, 
aramed harmoniuli JReradoba.1  

romanulobaze migviTiTebs aseve aSkara siaxlove 
baxis saorRano xmovanebasTan. II nawilTan mimarTebaSi 
aseve asociaciurad gaxsendeba misi maRali mesis 
Sesavalic, sadac bgera h-s dan amozrdili melodia 
orive mimarTulebiT iSleba, mas emateba xmebi, sul ufro 
polifonizirdeba faqtura, rac martosul qristianTan 
nel-nela SeerTebuli mrevlis simboloa.  

kidev erTi detali _ igi Tvlida, rom „RmerTi ar 
unda adido Cqar tempSi da forteze, ramdenad xSiradac 
ar unda gxvdebodes teqstSi miTiTeba _ `xmamaRla~.2 es 
marTlmadideblis poziciaa, radgan kaTolikur musikaSi, 
barokos epoqidan dawyebuli, uflis dideba simbolurad 
apoTeozuri xmovanebiT da Cqari tempiT gadmoicema. 
gavixsenoT Tundac i. s. baxis da gansakuTrebiT hendelis 
nawarmoebebis Sesabamisi monakveTebi. 

nawarmoebSi aSkarad aris gamoxatuli protestantuli 
sulic, Tumca migvaCnia, rom protestantuli musikis 
vnebebs gasaqans ar aZlevs marTlmadidebluri asketizmi, 

net/~stravinsky/s060.htm
1  http://www.its.caltech.edu/~tan/Stravinsky/sopform.html
2 Игорь Стравинский, Диалоги, Ленинград, Музыка,  1971, ст. 193
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romelic nawarmoebSi emociuri zomierebis garantoria. 
amasTan dakavSirebiT sayuradReboa ingliseli 
kompozitoris da musikologis vilfrid melersis 
mosazreba, romelic Tvlis, rom Tuki stravinskis 
musikas odesme miuRwevia lirikuli sisavsisTvis, amas 
`fsalmunTa simfoniaSi~ aRwevs.1 

nawarmoebis neoklasicisturi stilistika, misi 
tendenciiT  universalizmisken, ar gamoricxavs  nacionalur 
sawyiss. stravinskis mimarTeba marTlmadideblobasTan 
naklebadaa Seswavlili, Tumca es misi musikis qveda 
SreebSi araa saZebni, igi yovelTvis zedapirzea. 

moviyvanT garkveul faqtebs, romlebic stravinskis 
marTlmadideblur msoflaRqmaze metyvelebs da am 
nawarmoebSi vlindeba: 

stravinski yovelTvis grZnobda Tavs rus 
kompozitorad. `me vklasificirdebi rogorc rusi~, _ 
werda stravinski.2 kievisa da poltavis eklesiebis musika 
yvelaze adreul, bavSvobis STabeWdilebebad aisaxa mis 
mexsierebaSi. kompozitors mWidro urTierTierToba 
akavSirebdaOaleqsandre beliaevis wresTan da sergei 
diagilevTan, romelTa moRvaweobac erovnuli cnobierebis 
warmoCenas emsaxureboda da bunebrivad aZlierebda 
stravinskis interess rusuli kulturisadmi. stravinski 
ar uaryofs, rom masze gavlena grigoriseuli qoralis 
garda, moaxdina bizantiurma musikam, romelic misTvis 
rusuli kulturis wyaro iyo. faqtobrivad, kompozitori 
aRiarebda rusuli musikis gavlenas bizantiuris 
prizmaSi. 

sagulisxmoa, rom adreul wlebSi rusul 
marTlmadideblur a cappella stilSi dawerili „mamao 
Cveno~, „mrwamsis simbolo~, „giraxaroden qalwulo mariam~ 

1  Strimple, Nick.Choral music in the twentieth century,  Oregon: Amadeus 
Press Portland, 2002, ст. 135
2  Игорь Стравинский, Диалоги, Ленинград, Музыка,  1971, ст. 193
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amerikul redaqciebSi iReben Sesabamis saxelwodebebs _ 
Pater noster, Credo, Ave Maria, gunds emateba orkestri, 
xolo rusuli teqsti  Secvlilia identuri Sinaarsis 
laTinuri teqstiT.1 marTlmadidebuluri nawarmoebis 
morgeba kaTolikuri garemosTvis orkestris damatebiTa 
da laTinur enaze `gadarTvis~ Sedegad simptomaturia 
stravinskisTvis. 

kompozitoris Semoqmedeba aRiniSneba sasuliero 
musikis axali formebis gamalebuli ZiebiT, magram 
misTvis, rogorc marTlmadideblisTvis, teqstisa da 
galobis prioritetuli mniSvneloba ar eqvemdebareboda 
gadaxedvas. miuxedavad sasuliero musikis Janruli 
modelebis mravalferovnebis, saSemsruleblo 
Semadgenlobis, verbaluri safuZvlis sxvadasxvaobisa 
mis musikaSi, marTlmadidebluri musikis ucilobeli 
sami komponenti _ teqsti, xma da simRera _ mudmivad 
iyo daculi (xma stravinskis SemoqmedebaSi srulebiT 
ar gulisxmobs mxolod simReras, xSirad gamoyenebulia 
salaparako partia Teatralur-emfatikuri metyvelebiT, 
amis gamo 3 komponents Soris uciloblad unda mivuTiToT 
xma da simRera cal-calke). ruseTSi XIX saukunemde 
sakoncerto formebis ararsebobis, marTlmadidebul 
tradiciaSi ki instrumentuli Tanxlebis arqonis gamo, 
sasuliero musika, rogorc Janruli movlena, rusul 
cnobierebaSi mxolod galobisa da zarebis xmovanebas 
ukavSirdeba, gunds erTpirovnuli mniSvneloba eniWeba. 
amgvarad is, rom stravinskis SeukveTes swored 
simfonia, man ki daamata gundi, esec aracnobieris doneze 
amoqmedebuli marTlmadidebluri kodia. 

evropul da amerikul garemoSi moxvedril stravinskis 
ar hqonda marTlmadidebluri nawarmoebis daweris raime 
istoriuli sababi, Tumca arsebobda moTxovnileba, rac 
vlindeboda swored rusul-marTlmadideblurad mJReri 

1  http://sibmus.info/texts/ponom_g/preloml.htm
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sagundo stiqiis gamoyenebaSi.1 igi werda _ `me daviwye 
fsalmunebis wera slavur teqstze da mxolod raRac 
nawilis daweris Semdeg gadaverTe laTinur enaze~.2 
Laudate Dominum-is nacvlad musika agebuli iyo rusul 
sityvebze _ `ufalo Segviwyale~, rac etyoba kidec 
saboloo versiis aralogikur aqcentebs. stravinski 
miuTiTebda, rom `Laudate Dominum” Tavdapirvelad 
daiwera sityvebze _ ̀ ufalo Semiwyale~ da Cafiqrebuli 
iyo, rogorc locva im rusuli xatis winaSe, 
romelzecYyrma iesoa gamosaxuli~.3 es citata kidev erTi 
argumentia nawarmoebSi marTlmadidebluri cnobierebis 
sasargeblod, xatebi protestantul samyaroSi 
praqtikulad ar figurirebs, maTi gamosaxulebebi 
vitraJebzea gadatanili, romlis win aravin dgeba 
da loculobs, arc farToskamebian did kaTolikur 
taZrebSia Seqmnili xatTan locvis is gansakuTrebuli 
intimi, rac marTlmadideblur taZrebs gamoarCevs.

kidev erTi vizualuri eqstramusikaluri 
STabeWdileba, romelic stravinskis aseve rusuli 
samyaros wiaRidan amozrdaze metyvelebs; finalis alegro 
STagonebulia ilia winaswarmetyvelis xilviT, romlis 
borbali, rusuli xalxuri Tqmulebis Tanaxmad, mexis 
xmas gamoscems.  `arasodes manamde ar damiweria raime 
amgvari sizustis, rogorc triolebi valtornebis da 
roialis partiebSi, romelic Cagisaxaven warmodgenas 
cxenebsa da etlze~.4 

kidev erTi rusuli pasaJi _ kompozitori xazs usvamda, 
simfoniis kodis da Tavisive nawarmoebis `qorwilis~ 

1 http://sibmus.info/texts/ponom_g/preloml.htm
2  Игорь Стравинский, Диалоги, Ленинград, Музыка,  1971. ст. 193
3  Игорь Стравинский, Диалоги, Ленинград, Музыка,  1971. ст. 194
4  http://www.belcanto.ru/s_stravinsky_psalms.html
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damamTavrebeli saqorwino simReris msgavsebas. 1 
ar aris gamoricxuli, rom dramaturgiis SerCevisas 

aracnobierad an sulac cnobierad gavlena moaxdina ioane 
oqropiris liturgiis marTlmadideblurma struqturam; 
kerZod, I nawili iwyeba mSrali akordiT, Casaberebis 
pasaJebi da kvlav es akordi, rac aRiqmeba Setyobinebad 
liturgiis dawyebaze. orkestris akompanementi zarebis 
gadaZaxilis imitaciaa. ase warmoudgenia marTlmadidebel 
stravinskis msaxurebis dawyeba, rodesac jer yuradReba 
garegnul elementebze _ zarebis xmaze gadadis, Semdeg 
ki xatebsa da locvaze. 

finalis Cqari pirveli da neli meore monakveTi 
daaxloebiT liturgiis evqaristul kanons Seesabameba, 
msaxurebis centrsa da msaxurebis dasasruls. finalis 
meore monakveTSi ostinaturad ismis 2 kvartisgan 
Sedgenili svla, rac gvagonebs evqaristuli kanonis 
kulminaciis gaformebas zariT  («звон к Достойно», на 
словах «Достойно и праведно есть»). 

kaTolikuri musika ar ganicdida instrumentuli 
xmovanebebis deficits, msaxurebis dros zarebi gvian 
ismoda, xolo marTlmadideblur liturgiaSi tembruli 
SezRuduloba kompensirebulia zarebis xmovanebis 
nairgvarovnebiT, rasac aqtiurad gadmoscemdnen rusi 
kompozitorebic profesiul saero musikaSi. aq zaris 
xmovanebas imitirebs fortepiano, arfa, dasartyamebi 
(preludiaSi da finalSic), rusuli zari finalis 
mTavari mxatvrul-saxeobrivi elementia. 

rusuli musikis tradiciis Tanaxmad, zarebis harmonia 
moicavs tritons, romelic am nawarmoebSic ismineba. 
boris asafievi werda _ `JReradoba da zaris xmovaneba 
stravinskisTvis gaxda umTavresad musikaluri da ara 

1  Друскин Михаил, Игорь Стравинский, Ленинград, Советский 
композитор, 1979, ст. 120
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yofiTi elementi~.1 
I nawilSi gvxvdeba saorkestro riturneli, am 

xmovanebaSi aris orRanisa da zaris sinTezi, orRans 
ukvaSirdeba mxolod faqturis tipi da figuraciebis 
xasiaTi, xolo xmovaneba ki zarisaa. is, rom violinoa 
amogdebuli, es simptomaturia marTlmadidebluri 
poziciidan kidev ufro metad, radgan violinos iyenebdnen 
protestantebi rogorc koncertirebis instruments da 
emociurad Zalze tvirTavdnen.

kidev erTi argumenti, romelic gascems kompozitoris 
marTlmadideblur msoflaRqmas; stravinski aRniSnavda, 
rom ar uyvars orRani,  radgan es instrumenti ar 
sunTqavs  da mas sasuleebiT cvlis.2 calke ganxilvis 
sagania Alleluia, mokle pasaJis saxiT nawarmoebis finalSi. 
yuradRebas iqcevs am frazis sisadave, didebuleba, 
frazis mimarTuleba, romelic rusul saeklesio 
galobis atmosferoSi gvabrunebs. SemTxveviT ar Cndeba 
misi nawarmoebis bolos alleluia, sagulisxmoa, 
rom albaT arc erT qveyanaSi ar gamxdara igi aseTi 
gacxarebuli kamaTis (me-15 sakunidan) da saeklesio 
ganxeTqilebis sagani (me-17 saukune), rogrc ruseTSi. 
dava ukavSirdeboda alleluia-s orjer an samjer warmoTqmis 
marTebulobas. staroverebis msjelobis logika amgvari 
iyo _ Tuki samjer wamoiTqmeboda alleluia, maSin misi 
Tanmdevi `dideba Senda RmerTo~ aRniSnavda mama RmerTs 
da es aoTxmagebda samebas. reformatorebi ki Tvlidnen, 
rom alleluia niSnavs samebis yvela ipostass, amitom samjer 
unda warmoiTqvas, xolo ̀ dideba Senda RmerTo~ mxolod 
maT erTianobaze mianiSnebs. reformatorebis azriT, erTi 
alleluia-s daklebiT staroverebi mxolod 2 ipostass 
cnobdnen. moskovis taZrebma XVII saukuneSi daadgines 
sammagi alleluia da sagulisxmoa, rom stravinskic samjer 

1  Глебов И., Книга о Стравинском, Ленинград, Тритон, 1929, ст.  107
2  Игорь Стравинский, Диалоги, Ленинград: Музыка,  1971. ст.  195
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imeorebs mas. Alleluia-s emateba fraza laudate Dominum 
(`adideT ufali~), _ es frazebi yovel jerze ucvlelad 
meoredeba, aseTi gadawyvetac mis marTlmadideblobas 
usvams xazs, sagaloblebi misamReriT alleluia mravlad 
JRerda marTlmadidebul rusul taZrebSi, arada, swored 
es ucvleli gameoreba iyo tipuri rusuli taZrebisTvis, 
misi nebismieri skolisTvis. 

evropul saeklesio nawarmoebTan SedarebiT, 
marTlmadidebuluri koncentrirebulia Sinagan 
mdgomareobaze da ara Teatralobaze.

`fsalmunTa simfoniis~ JReradobis qarizmatuloba 
SesaZloa aRqmuli iyos raRac Zalze organuli 
marTlmadidebluri saeklesio xmovanebisTvis, romelic 
maqsimalurad gamoricxavs grZnobadi sawyisis 
gamoxatvas. 

`fsalmunTa simfoniaSi~ naCvenebia sasuliero musikis 
evoluciis modelireba, misi arqauli periodidan Sua 
saukuneebis da barokos gavliT Tanamedrove epoqamde. 
marTlmadidebelma gadmosca epoqebis dialogic, ris 
gareSe mas arc esmoda qristianobis arsi. amgvarad, 
stravinski eZebda sasulero musikis axal formebs da 
rogorc winamdebare konspeqtma, am nawarmoebSi es xazebi 
Seiwova. aq gamoikveTa da Semdgom amerikul nawarmoebebSi 
warmoCnda, rom igi Seyvarebulia RmerTis ideaSi metad, 
vidre TviT ufalSi.1

amerikasTan SemoqmedebiTi kontaqti myardeba 1936 
wlis gastrolebiT, harvardis universitetSi leqciebis 
kiTxviT, 1945 wels amerikis moqalaqeobis miRebiT, 
magram amerikuli periodis SemoqmedebiTi interesebis 
bedi bevrad adre, swored `fsalmunTa simfoniaSi~ 
gadawyda. 

1  Strimple Nick. Choral music in the twentieth century,  Oregon, Amadeus 
Press Portland, 2002, p.136
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ekaterine geliaSvili,
eTnoqoreologi,

SoTa rusTavelis Teatrisa da kinos saxelmwifo 
universitetis asocirebuli profesori

cekva „xorumi~ _ samyaros 

harmonizaciis modeli

qarTul xalxur qoreografiaSi popularuli „xorumi~ 
saferxiso cekvaTa jgufs miekuTvneba. gavrcelebuli 
iyo aWaraSi, guriasa da SavSeT-imerxevSi.

„xorumi~ saSemsruleblo xerxebisa da moZraobebis 
mixedviT variantulobiTaa cnobili. gansxvavebulia 
ara mxolod sxvadasxva raionSi aramed, mezobel 
soflebSic. xorumi||xoromi||xoroni aWaraSi imdenadaa 
gavrcelebuli, rom zogierT sofelSi misi sakuTari 
redaqciac ki arsebobs: ̀ xixaZiruli xorumi!,~ ̀ wablanas 
xorumi~, `Rorjomuli xorumi~, `qobuleTuri~, `zeda 
maxinceTuri~, `orTabaTumuri xorumi~ da ase Semdeg. 
isini mxolod moZraobaTa sxvadasxvagvari kombinirebiT, 
stilisturi TaviseburebiTa da Sesrulebis Taviseburi 
maneriT gamoirCevian. cnobilia, rom aWaruli xorumisgan 
gansxvavebiT, guruli SedarebiT swrafad da mkacrad 
sruldeba. imerxevelebSi es cekva „deli-xorumis` 
saxeliT gvxvdeba, rac sityva-sityviT `ferxuls 
buqniT~ niSnavs. igi cnobilia Cqari, giJuri xorumis 
saxelwodebiTac. cnobilia aseve Zveli da axali 
„xoroni~, igive „xorumi~.

cekva „xorumi~ dResac arsebobs aWarelTa yofaSi. 
xSirad asruleben uxucesebi maRalmTian aWaraSi 
saxalxo dResaswaulze `SuamToba~. aRsaniSnavia, rom 
misi tradiciis damcvelebad dRes ramdenime avTenturi 
cekvebis Semsrulebeli ansambli gvevlineba: `bermuxa~ 
_ aWara, `bermuxa~ _ xixaZiri, dandalos ansambli, 
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cxmorisis ansambli da sxv., romelic individualuri 
Semsruleblebisgan Sedgeba.

sasceno qoreografiaSi, rogorc aRvniSneT, „xorumi` 
sakmaod popularulia da Znelad Tu moiZebneba 
saqarTveloSi xalxuri cekvis ansambli, romlis 
repertuarSic es cekva ar iyos Casmuli. `xorumis~ 
sasceno variantze saubrisas, aucilebelia aRiniSnos 
gamoCenili qarTveli baletmaisteris vaxtang Wabukianis 
Rvawlis Sesaxeb.  mis mier 1936 wels dadgmul balet 
`mzeWabukSi~, romelic ramdenime weliwadSi `mTebis 
gulad` gadaiqca, erT-erTi yvelaze Zlieri dramatuli 
epizodi swored `xorumi~ gaxldaT. 

imave periodSi, 1936 wels, cekva `xorumi~ baTumis 
saxelmwifo cirkSi warmoadgines avTenturi cekvebis 
Semsruleblebma _ Tofuz gabaiZem, rezin miqelaZem, 
husein gabaiZem da sxvebma xixaZirel aslan abaSiZesTan 
erTad, romelic saintereso Tavmosame (igive meTauri, 
winamZRoli, xorumbaSi da sxv.) gaxldaT. maTTan erTad 
gamodioda legendaruli meWibone _ edehem surmaniZe.  

aRsaniSnavia, rom „gadaxveuli xorumi~ mxolod 
qobuleTSia gavrcelebuli, Tumca misi niSan-Tvisebebi 
aWaris maRalmTiani raionebis mesveurebmac gaiTavises. 
cekva gvxiblavs sxeulis uCveulo mixvra-moxvriT, 
gasmebis rTuli mimoqceviT, moZraobebis siuxviT. 
maT masStaburi  ritmuli Tvla aqvT da sinkopebSia 
gadawyvetili. amave dros, yovel moZraobas Taviseburi 
musikaluri wertili da yovna aqvs.

cneba „gadaxveulis~ warmomavlobis sakiTxi 
dReisaTvis bolomde Seswavlili ar aris. terminis 
Sesaxeb ramdenime versia arsebobs. mkvlevarTa nawils 
miaCnia, rom „gadaxveuli~ xelgadaxveviT cekvas unda 
niSnavdes. Tumca, specialistTa Soris aris sxva 
Tvalsazrisic. kerZod, cnobili qoreografi enver xabaZe 
Tvlida, rom „gadaxveuli~ am SemTxvevaSi saerTo wesidan 
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gadaxvevad unda miviCnioT. „gadaxveuli xorumi~ sasceno-
xalxur variantSi cekvis daskvniT nawils warmoadgens, 
sadac mocekvaveebis mier Sesrulebuli moZraobebi iseT 
STabeWdilebas toveben, TiTqos mters fexebiT Telavdnen. 
aqedan gamomdinare, mecnierTa umravlesoba eTanxmeba 
„gadaxveuli xorumis~ amgvar Sinaarss, xolo rezo 
WaniSvili eTnografiul cnobebze dayrdnobiT gamoTqvams 
hipoTezas, rom aRniSnuli moZraobebi SesaZloa SromiTi 
procesis amsaxveli iyos.

„gadaxveuli xorumis~ qobuleTuri varianti 
sofel boboyvaTis mkvidrTa SesrulebiT saqarTvelos 
televiziis fondSi inaxeba. omis Semdeg periodSi 
„gadaxveuli xorumis` warmoCenaSi garkveuli wvlili 
Seitana saqarTvelos saxalxo artistma xaxan megreliZem, 
cnobilma qoreografebma enver xalvaSma, enver xabaZem da 
sxvebma. 

cekva „xorumi~ Tavisi saSemsruleblo manerebiTa 
da ileTebiT metad kanonizirebulia. SemsrulebelTa 
raodenoba aucileblad kenti unda iyos. maTgan erT-
erTi meTauria, romelic cekvas xelmZRvanelobs, xolo 
danarCenebi mas emorCilebian. Tavmosame Semsruleblebs 
ferxulis TavSi udgas da xelSi zogjer baRdadi 
uWiravs. ferxulis bolos ki dgas e. w. Camketi, romelic 
saferxulo mwyobris bolo monawilea. winamZRolis 
daWra „xorumis~ erT-erTi STambeWdavi scenaa. wina 
mocekvave, TiTqos maxvili Casceso, naxevrad miwolili 
marcxena mxares, meore mocekvaves eyrdnoba da aseT 
mdgomareobaSi akeTebs moZraobas „Sesasvleli~, marjvena 
xelSi ganuwyvetliv afrialebs wiTel xelTaTmans an 
xelsaxocs.  

meTauris daWris inscenireba pirvelad xulos 
raionis mkvidrma 85 wlis aslan abaSiZem warmoadgina 
1936 wels olimpiadaze. igi scenidan naxevrad wawoliT 
gavida da TeTri mandili amoiRo. mcdaria azri, TiTqos 
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„xorumis~ daskvniT nawilSi daWrilis brZolis velidan 
gayvanis gamo, mTeli razmi tovebs brZolis vels. aseTi 
mosazrebis gavleniT, xSirad maxinjdeba „xorumis~ 
ZiriTadi arsi – brZola gamarjvebamde. samwuxarod, aseTi 
araswori varianti SemogvTavaza, ukanasknelad TbilisSi 
sagastrolod Camosulma, yofili sabWoTa kavSiris 
xalxTa cekvis ansamblma, i. moiseevis xelmZRvanelobiT.

sasceno-xalxur variantSi cekva „xorumi~ iyofa 
epizodebad, romlebic erTiani siuJeturi xaziT 
ukavSirdebian erTmaneTs: 1. meomarTa dasabanakebeli 
adgilis Zebna; 2. mtris dazverva; 3. ieriSi; 4. gamarjveba da 
zeimi, romelic xalxur variantSi „gadaxveuli xorumis~ 
saxiT sruldeba. meoTxe nawilSi, arc Tu iSviaTad, 
meTauris daWrac aisaxeba, romelic mainc ganagrZobs 
brZolas da miuZRvis mebrZolebs. cekva sruldeba 
dolis, Wibonis, garmonis an simReris TanxlebiT. misi 
musikaluri zomaa 5/8, 5/4, rac uiSviaTesia. kostiumad 
iyeneben aWarul tradiciul samoss.1

cekva „xorumi~ moicavs qoreografiuli naxazis 
sxvadasxva ornamentul  formebs, rogorebicaa: mwyobri 
sworxazobrivi erTriga da orrgiga formebi, wriuli 
erTi, ori da sam sarTuliani forma. xalxur variantSi 
`xorumi` ZiriTadad erTmwkrivad anu mwyobris saxiT 
sruldeba, romelic Semdeg wriul formas iRebs. 
vxvdebiT aseve sarTulebis principiT gadawyvetil 
kompoziciasac, rac dasturdeba aWarelTa yofaSi da 
sxvadasxva wyaroSi.2 

`xorumis~ sabrZolo Sinaarsis Sesaxeb mkvlevarTa 
Soris erTiani azri arsebobs. rac Seexeba misi warmoSobis 

1  cekvisa da moZraobebis aRwera ix.: javriSvili d., cekva xorumi, saq. 
xalxuri Semoqmedebis resp. saxli. Tb., 1957, gv. 36
TaTaraZe av., qarTuli xalxuri cekva, saq. folkloris saxelmwifo 
centri, Tb., 2010, gv.170-171, 354-359

2 daviTaZe em., aWaruli folklori, sbW. saqarTvelo, Tb., 1978, gv. 65
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sakiTxs, mecnierTa nawili Tvlis, rom is Tavidanve 
sabrZolo xasiaTs atarebda, nawili ki _ religiur-
ritualur Sinaarsze miuTiTebs. odnav gansxvavebulia 
lili gvaramaZis pozicia, romelic „xorumis~ meomrul 
Sinaars eTanxmeba da imavdroulad dasZens, rom „xorumis~ 
winamorbedad monadireTa cekva unda miviCnioT...~.1 lili 
gvaramaZe am cekvaSi marTebulad xedavs:2 monadireTa 
totemuri cekvis, aseve „fundrukis~, „bastisa~ da 
uZvelesi `Tulos wris~ elementebs. is pirdapir 
miuTiTebs nayofierebis ritualisTvis maxasiaTebel 
sacekvao komponentebze. 

mkvlevar r. WaniSvilis hipoTezis Sesaxeb ukve 
mogaxseneT, magram, batoni rezo sifrTxiles iCens da 
dasZens: „xorumi~ mainc saferxulo wyobis uZvelesi, 
amasTan sabrZolo Sinaarsis cekvaa~.3

rogorc Cans, am cekvis TvalnaTliv gamokveTili 
nayofierebis ritualisTvis  maxasiaTebeli 
qoreografiuli komponentebi uyuradRebod ar darCeniaT 
l. gvaramaZesa da r. WaniSvils, magram „xorumSi~ 
kidev ufro moWarbebuli sabrZolo siuJeti erTgvar 
eWvs iwvevda, rac am ukanasknelis sasikeTod daskvnis 
gamotanis mizezi xdeboda.

„xorumis~ etimologiis kvlevisas, n. mari berZnuli 
„xoros~ pirdapir analogias xedavs. vfiqrobT, 
cekva „xorumis~ Zirebi bevrad ufro Zvelia vidre, 
bizantiuri berZnulidan damkvidrebuli mocekvave-
momReralTa gundis saxelwodeba qoro [berZ. choros]. 
terminis Sesaxeb garkveuli miniSneba aqvT s. janaSias, a. 

1 gvaramaZe l., qarTuli xalxuri qoreografia: ZiriTadi sakiTxebi, o. 
egaZis winasityvaobiT, xelovneba,  Tb., 1957, gv. 98-99

2 gvaramiZe l., qarTuli sacekvao folklori, me-2 gadamuSavebuli 
gamocema, Tb., 1997, gv. 80

3 WaniSvili r., werilebi qoreografiaze, Tbil. kulturis sax. in-ti., 
Tb., Tani, 2002., gv. 91-92.
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imnaiSvils, j. noRaidels. gr. CxikvaZes da a. S. kerZod, 
maT yuradReba miaqcies im garemoebas, rom Wanur-megruli 
„oxari~, qarTuli saxlis Sesatyvisia da garkveuli 
sazogadoebrivi erTobis mimniSnebeli. svanuri ̀ lalxar~ 
_ sakrebulos niSnavs, `luxor~ _ sulTa sakrebulos.

Cvenc vvaraudobdiT, rom `xorumi~, rogorc 
sakraluri cekva, Sinaarsobrivad imave Ziridan unda 
yofiliyo nawarmoebi, rasac gulisxmobs qarTuli xor-
bali, an cixe da saxli (rogorc qor-beRela). megrulad 
xorbals _ qobals, xolo Wanurad ki _ qovals eZaxdnen. 
miuxedavad imisa, rom sulxan-saba orbelians „xoromi~ 
„sityvis konaSi~ ar Seutania, misive „sibrZne sicruisaSi~ 
(mgeli, Txa da Tiva) is davadastureT: „erT viwros 
xids gagideb da zed mgeli, erTi Txa da erTi xoromi 
Tiva esreT TiTo-TiTo gaitane...~.1 rogorc Cans, xoromi 
_ gaTibuli balaxis, Tivis konas niSnavs (Sdr. Zna-
Znobari). aRniSnul terminebSi q-s da x-s monacvleobam, 
dagvafiqra imaze, rom lazur-aWaruli „xor~, xom ar 
iyo svanuri „qor~-is, anu saxlis Sesatyvisi? saWiro 
masalebis Seswavlis Semdeg ki, Cveni varaudi gamarTlda. 
mogexsenebaT, cekva „xorumi~ guria-aWarisa da SavSeT-
imerxevis kuTvnilebaa. Zveli lazebi ki saxls _ 
o-xor-s =o-xoi- s eZaxdnen (Sdr. aseve aWarul „o, 
hoi nanosTan~), xolo aWarlebi _ „a-xors~.2 aWaruli 
axori, saxlis im sarTuls ewodeboda, sadac zamTarSi 
saqonels aTavsebdnen. 

Cven erTmaneTs SevadareT qarTul folklorSi 
daculi yvela sarTulebiani ferxuli, gavaanalizeT maTi 
teqstebi, iq arsebuli sxvadasxva simbolo, Sesrulebis 
dro da adgili, saxelwodebebi da mniSvnelovan daskvnamde 

1 sulxan-saba orbeliani, wigni ̀ sibrZne sicriusa~, qarTuli proza, Tb., 
sbW.saqarTvelo, 1983, gv.72
2 WeiSvili g., eTnografiuli eqspedicia lazeTSi,  http://www.tsu.edu.
ge/ge/faculties/humanities/news/gIP6GFFsJ0QEPOAk5/?p=37

ekaterine geliaSvili



87

mivediT. cekva „xorumis~ sarTulebiani forma, iseve 
rogorc yvela misi msgavsi ferxuli Tavisi astraluri 
simbolizmiT, pirdapir ukavSirdeba nayofierebis sawyiss, 
rac mtkicdeba maT struqturul formaSi, saxelwodebaSi 
da teqstobriv masalaSi SemorCenili niSnebiT:

1) moxeuri ferxulis „abarbare~ saxelwodeba 
pirdapir miuTiTebs  sinaTlis, mosavlianobis mfarvel, 
mze-qalis barbaresTan kavSirs. ferxulis qveteqstidan 
ikiTxeba, rom RvTaeba barbares, baraqisa da nayofis 
sakeTildReod, wvimis mosvlas SeTxovdnen; 2) TuSuri 
„qorbeRela~ xatSi sruldeboda da misi Sesrulebisas 
TuSi Tavis momavals ikvlevda. misi ritualoba sasimRero 
teqstidanac irkveva. rac Seexeba saxelwodebas, 
„qorbeRela~ saxlis siuxvis, saqonlis gamravlebisa 
da mosavlianobis simboloa; 3) mniSvnelovnad migvaCnia 
TuSursa da moxeur ferxulebSi ludis, rogorc sakulto 
sasmelis, arsebobis faqtic; 4) svanuri sarTulebiani 
ferxuli „mirminqela~ _ svifze, wminda cacxvTan 
sruldeboda. xe ki, rogorc cnobilia, sicocxlis 
simboloa. amis garda, is kvirias sadidebeli ritualis 
nawilic iyo; 5) is faqti, rom mesxeTSi, nayofierebis 
ritualSi, berikaobaSi, abamen samsarTula „samyrelos~, 
kidev erTxel miuTiTebs am ferxulebis nayofierebis 
kultTan kavSirze; 6) profesor l. gvaramaZis ganmartebiT, 
ferxulis „madli maxarobeli~ teqstSi gazafxulisa da 
zamTris brZola aisaxeboda; 7) ferxuli „zemyreloc~ 
nayofierebisa da ciuri RvTaebisadmia miZRvnili, rasac 
adasturebs rogorc termini, aseve sasimRero teqsti. 
masSi naxsenebi puri, qeri, mze, Tovli _ amis naTeli 
magaliTia. es ukanaskneli paralels poulobs muryvamis 
svanur koSkTan, romelic nayofierebis RvTaeba kvirias 
eZRvneboda. qarTvelTa kosmogoniuri TvalTaxedviT 
Tu vimsjelebT, saxelwodeba „zemyrelo~ kosmiur 
simbolikas ukavSirdeba. 8) gurul-aWaruli „xorumi~ 
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qorwilSi sruldeboda. mis saxelwodebaSi naTlad 
Cans cekva „xor-umis~ aWarul-lazur sacxovrebel 
saxlTan „a-xor~, „o-xor-Tan~ kavSiri, romelic (saxlis 
sarTuli) funqciurad ukavSirdeba saqonlis zamTris 
sadgoms da Sesabamisad Tivasac. amdenad, saxelwodeba 
„xorumi~, „qorbeRelas~ msgavsad, saxlis siuxvis, 
saqonlis gamravlebisa da mosavlianobis simboloa.

vfiqrobT, iarusebiani ferxulis zeda da qveda 
nawilebi casa da miwas unda aRniSnavdes.

naTelia, rom sarTulebiani ferxuli qarTuli 
sakulto koSkisa da ori an samsarTuliani uZvelesi tipis 
saxlis konstruqcias imeorebs, sadac, Sreobrivi dayofa 
ganpirobebulia misi sxvadasxva funqciiT. gamoCenili 
mkvlevari mirCa eliade wers, rom uZvelesi adamianebi 
sacxovrebeli adgilebis aTvisebisas imeorebdnen samyaros 
Sesaqmes aqts, xolo sacxovrebel saxlebs ki qmnidnen 
xatad da saxed kosmosisa, riTic imeorebdnen kosmogonias 
da amyarebdnen harmonias samyaroSi.  aRsaniSnavia, rom es 
kosmogoniuri msoflxedva devs taZris konstruqciaSic. 
taZris simbolurad, sivrcobriv dayofaze miuTuTebs 
ebraeli istorikosi ioseb flaviusi: taZris ezo 
simbolurad aRiqmeboda rogorc zRva (wyali), taZris 
Sua nawili aRniSnavda miwas, xolo „wmindaTa wminda~ 
_ cas.1

rac Seexeba saqarTvelos mTianeTSi dRemde SemorCenil 
4, 5, 6 sarTulian koSkebs, isic qarTvelTa kosmogoniur 
warmosaxvas imeorebs. rogorc vera bardaveliZe 
aRniSnavs,2 _ saqarTvelos mTianeTis sakulto koSkebi 
gamomxatveli iyo cisa da dedamiwis kavSirisa. TuSeTis 

1  Мирча Элиаде, Священное и мирское, Пер. с фр., предисл. и коммент. 
Н.К.Гарбовского. — М.: Изд-во МГУ, 1994. cт. 34; Иосиф Флавий, 
Иудейские древности, книга третья, гл. 6. http://khazarzar.skeptik.net/
books/ avius/aj/03.html
2  bardaveliZe v., aRmosavleT saqarTvelos mTianeTis tradiciuli 
sazogadoebriv-sakulto Zeglebi, t.I, (fSavi), Tb., 1974, gv. 145
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erovnuli muzeumis „keseloebis~ direqtorma ki, 
batonma nugzar bedoiZem CvenTan saubrisas ganacxada, _ 
TuSuri koSkebic qarTvelTa kosmogoniur sivrcobriv 
dayofas emorCilebian. gansxvaveba mxolod imaSia, rom 
koSkis Sua sivrce||skneli kidev ramdenime safexurad 
iyofa, gamomdinare saWiroebidan, xolo zeda da qveda 
sarTulebi _ zecasa da qvesknels ganasaxierebs.1 

sarTulebiani ferxulis struqturuli forma

amdenad, Cveni varaudi imis Sesaxeb, rom sarTulebiani 
ferxulis agebuleba kosmiur doneebTan aris dakavSirebuli 
da imeorebs samyaros sivrcobriv konstruqcias, msgavsad 
sacxovrebeli, samlocvelo saxlisa da sacxovrebel-
TavdacviTi koSkebisa, arc Tu usafuZvlo aRmoCnda. is 
kosmosis sakralur sferoebTan kontaqtis, komunikaciis 
saSualeba iyo. Tanamedrove teminologiiT sarTulebiani 
ferxuli imago mundis nairsaxeobaa. aq cisa da miwis 
kavSiris aRdgena xdeba qoreografiuli formiT. Cven 
varauds amyarebs qarTvelTa kosmogoniuri msoflxedva, 

1  piradi video masala, mogzauroba TuSeTSi, 13.08.2013

RvTaebaTa savali

ca, mze,  maradiuli RvTis
monograma

s a m y a r o

ciuri

zeskneli
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romelic mTlianad moicavda arqauli adamianis cnobierebas 
(qarTul enaSi SemorCenili sivrculi terminebi, 
arqeologiuri Zeglebi, kiptogramuli gamosaxulebebi 
da sxv.). es globalurad dasturdeba gamoCenili 
rumineli istorikosisa da miTologiis mkvlevaris, 
mirCa eliades kvlevebSi. yovelive ki metyvelebs imaze, 
rom sarTulebiani ferxuli iqmneboda xatad samyarosi, 
romlis saSualebiT sakralur sivrceSi mimdinareobda 
Sesaqmes simboluri aqti, qaosis kosmizireba.1

rogorc aRvniSneT, „xorumis~ qoreografiul 
naxazSi aseve sworxazovan, mwyobr formasac vxvdebiT. 
gagaxsenebT im dauviwyar STabeWdilebas, rasac am cekvis 
eqspozicia da finali iwvevs. brZolidan saxlisken 
mimavali gamarjvebuli laSqari, erTmaneTis zurgs 
ukan mdgari moferxiseTa gabmuli jaWvi, romelTac win 
Tavmosame miuZRvis. 

am SemTxvevaSic, „xorumis~ mwyobri naxazisa da misi 
msgavsi sxva xalxuri cekvebis urTierTSepirispirebis 
gziT mTeli rigi saerTo Tvisebebi aRmovaCineT: 1. yvela 
maTgani sruldeboda iseT dros, rac mis nayofierebisa da 
Svilierebis mfarvel RvaTaebasTan kavSirze miuTiTebs;

muryvamoba-saqmisais dResaswaulis Semadgeneli 
„melia telefia~ RvTaeba kvirias dResaswaulze, 
yvelieris kviras sruldeboda. amave dros icekveboda 
qalaquri „ialis TamaSic~. „o, hoi, nano~, „bastis 
Cabma`, diRmuri „saqorwilo TamaSoba~, „ZaRluri~ da 
„xorumi~ ki _ qorwilSi. 2. yvela aRniSnul cekvas 
hyavs meTauri, romelsac xelSi maTraxi, qamari, wkepla, 
joxi an baRdadi aqvs; vfiqrobT, gansakuTrebuli Zalis 
mflobeli mwyobris meTauri, maTraxis an joxis dakvriT 
monawilis simbolur sikvdils da mis kvlavwarmoqmnas, 

1 sarTulebiani ferxulis simbolika. ix. geliaSvili e., wris simbolo 
qarTul xalxur qoreografiaSi. xelovnebaTmcodneobis magistris 
xarisxis mosapoveblad wardg. naSromi, 2006, Tavi III., gv.58-87
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axali, gaZlierebuli potenciiT dabadebas asaxierebda; 
3. gaSiSvleba, jer gaxda, mere Cacma _ SemsrulebelTa 
Tavdapirvel wiaRSi da ganaxlebuli ZalebiT ukan, am 
qveyanaSi dabrunebas unda miuTiTebdes. rac Seexeba 
tansacmlis Semoxevas, rac xSirad aRiniSneba vegetatiuri 
RvTaebis ritualebSi, adamianTa mier nayofierebis 
miTvisebasa da Tavis sasikeTod gamoyenebaze unda 
metyvelebdes. SaviT Semosva ki, iseve rogorc xalxis 
gamurva, TiTqos bneli Zalebis Tvalis asaxvevi fandi 
iyo; aq yuradRebas ipbyrobs aWaruli samosis aqsesuaric 
_ wiTeli sartyeli. zogadad sartyeli, rogorc 
semiotikuri statusis mqone  sagani, garkveuli saxis 
miTebTan, anu sakralur istoriebTan, narativebTanaa 
dakavSirebuli.1 eTnografebis kvlevebiT dasturdeba, 
rom Zvelad ZiriTadad gamoiyeneboda wiTeli feris 
sartyeli, radgan zustad is flobda magiur Zalas2. 
sartyelis TavdacviTi funqcia kargad Cans arqauli 
adamianis sivrcul rwmena-warmodgenebSi. gamoiyeneboda 
magiur aqtebSi,  uzrunvelyofda kavSirs cocxalTa 
da micvalebulTa samyaroebs Soris. vfiqrobT, samosis 
aqsesuari – sartyeli, isevea tanze garSemortymuli 
mis mflobelze, rogorc samyaroze misi sivrculi 
sartyeli. da rogorc is icavs samyaros gare Zalebis 
negatiuri zemoqmedebisgan, aseve icavs adamians, garSemo-
zRudavs uaryofiT Zalebs amuleti sartyelic. 
vfiqrobT, sartyeli Tavis sivrceSi simbolurad kravs, 
aerTianebs adamianis sxeuls, sulsa da samSvinvels, ris 
Sedegadac miiRweva sulierebis mwvervali. 4. mwyobri 
formis ferxisebis saxelwodebebi nayofierebis kults, 

1 abakelia n., ornamentizebuli dro da sivrce saqarTvelos 
teritoriaze dacul brinjaos artefaqtebze, Jurn. semiotika, 
25.01.2012. https://semioticsjournal.wordpress.com/category/
2  Наталья Дмитриевна Кананович  (член Белорусского союза мастеров 
народного творчества),  О ПОЯСАХ В СЛАВЯНСКОЙ ТРАДИЦИИ. 
http://rodonews.ru/news_1279171345.html
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bnelisagan naTelisა da sikvdilisagan sicocxlis 
aRdgenas ukavSirdeba; „ohoi nano~ didi dedis, nanasadmi 
vedrebas aRniSnavs. „ialis~ saxelwodeba warmoSobiT 
arabuli sityvidan „iallah~ (oi RmerTo!) momdinare 
Cans, romelic Tbilisuri mravalerovani mosaxleobis 
gavleniT qarTuli „hoi RmerTos~ nacvlad ixmareboda. 
„ZaRluri~ SemTxveviTi saxelwodeba ar gaxlavT. ZaRli 
cikluri stumrebisa da RvTaebebis ipostatia. „xorumis~ 
saxelwodebis „xor~ fuZe aWarul-lazur sacxovrebel 
saxlTan „a-xor~, „o-xor-Tan~ kavSirze migvaniSnebs, 
romelic funqciurad ukavSirdeba saqonlis sadgoms da 
Sesabamisad xoromsac (Tivis Zna). „melia-telefia~-Si 
tel||tuel – ukavSirdeba sabaseul tulaobas (fuviliT 
Zrva, „TevzTa peplva~; svanur enaSi ki - sargebels, tols, 
Tanaswors, siSiSvlesa da sititvles. telefia, xeTuri 
Telifias msgavsi RvTaebaa. melia ki _ maqciaa, mtacebeli. 
vfiqrobT, „melia-telefias~ saxelwodebaSi ori 
sapirispiro sawyisis _ keTilisa da borotis simboluri 
dakavSireba xdeba samyaros harmonizaciis, nayofierebisa 
da kvlavwarmoqmnisaTvis. 5. SemsrulebelTa ganlageba _ 
mwobri formis, erTmaneTis zurgs ukan sworxazobrivad 
mowyobil mocekvaveTa svla: Tu Sinaarsobrivad yovelive 
es gamosWvivis TiToeuli sacekvao nimuSis komponentidan, 
maSin ferxulis sworxazovan formas, erTriga ferxisebs 
ra simboluri datvirTva unda aerTianebdes? forma xom 
misi Sinaarsidan gamomdinareobs, gamosavalic swored 
aqedan moviZieT. Tu Cven mier gamokvleul nimuSebSi 
kvlav dabadeba-Sesaqme unda momxdariyo, amisTvis 
aucilebeli iyo sawyisSi dabruneba anu im qveynad 
wasvla. adamians ki im samyarosTan mxolod erTi 
swori xazi _ horizonti aSorebda. swori xazi am 
SemTxvevaSi horizontis simboloa, erTgvari zRvaria, 
romelic Sina da gare sivrceebs erTmaneTisgan mijnavda. 
xelmobmuli, mWidrod mdgari, mocekvaveTa mier Seqmnili 
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horizontaluri xazi, mtkiced gadabmul erTgvar jaWvs 
qmnida. es iyo xelovnurad, qoreografiulad Seqmnili 
zRvari, romlis garRvevac erTgvar Riobs qmnida. 
hermetulobis darRveva ki ganapirobebda orive samyaros 
personaJebis sapirispiro sivrceSi gadanacvlebas. 
amdenad, mwyobri formis sacekvao qmedebanic kosmiur 
doneebTan aris dakavSirebuli da sivrcis, miRmur 
rwmena-warmodgenaTa kompleqss ukavSirdeba. ritualuri 
sivrce aq vertikaluris nacvlad horizontalur planSi 
iSleba. swori xazi samyaros modelSi saiqiosa da saaqaos 
Soris mdebareobs, rogorc gaxsnili sartyeli. swored 
aq gvaqvs saqme im fenomenTan, rasac adamianis „Soreuli 
mogzauroba~ hqvia. swori xaziT xdeba sakralur 
zRvarze gadabijeba, xolo „mixveuli-moxveuli~ ki _ 
winaaRmdegobebiT aRsavse imqveyniuri gzaa. da rogorc 
ariadnes Zafma ixsna da „win waruZRva~ labirinTidan ukan 
mobrunebuli, urCxulis dammarcxebeli Tezevsi, aseve 
miuZRvis win ama qveynis zRvars gadasul moferxiseebs 
Soreul gzaze gamcilebeli Tavmosame (meTauri). amgvari 
moZravi ferxisa, SesaZloa iTqvas, hipersivcobrivi 
gvirabia, romelic amqveyniur realobas zematerialur 
samyaroebTan akavSirebda.

rogorc aRvniSneT „xorums~ orriga mwyobri formac 
axasiaTebs.  es modeli nayofierebis ritualis Tanmdevi 
wesia, sadac naTlad ikveTeba ori sapirispiro Zalis 
(keTilisa da borotis) erTmaneTTan SebrZolebis 
inscenireba. aseTi forma Semonaxulia sanaxaoba-
TamaSobebSic („niSxa niSxa~, ̀ qaltacioba~, „oRirRilo~, 
„sabavSvo melia telefia~ da „a, niSani mogve qali~), 
rac misi simboluri formis asaxsnelad sakmaod 
mniSvnelovan masalas warmoadgens. aq TvalnaTliv 
ikveTeba ori sapirispiro Zalis konfliqti, motaceba, 
keTilisa da borotis brZolis kosmiur-miTologiuri 
siuJeti. yovelive es ki aRniSnul saferxiso qmedebebs 
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erT ciklSi aerTianebs. sworxazobrivi ori rigic 
amis simboluri gamoxatuleba unda yofiliyo, ori 
gansxvavebuli sawyisis, sqesis an sivrcis konfliqti. 
msgavsi simboluri formisaa Zveli qarTuli ferxisa 
„mze Sina da mze gareTa~ (||mze Sina), „samaia~. iq 
naxsenebi nabadWavliani personaJi da menestve, aseve, 
moxeveTa nabdiani da saSineli mwyemsuri qudiT mosili 
misani Savi kaci1 _ vfiqrobT, erTi da igive personaJia, 
romelic sikvdilsa da xTonur, qaosur samyaros 
ukavSirdeba. „samaias~ teqstebSi daculi miniSnebebi 
namdvilad am cekvis nayofierebisa da dro-Jamis 
cvlis miTebze gvesaubreba. swored amitom, „samaias~ 
saferxulo naxazic iRebs sworxazovan, mwkrivul 
formas (zRvarkedeli), rac ori samyaros, Sinasa da 
gares, keTilisa da borotis, dapirispirebis simbolod 
gvesaxeba. aseTive formisaa orriga saferxiso sanaxaoba 
„hei da ramaSo~, sadac samyarouli miTis mxiaruli, 
saxaliso interpretacia mimdinareobs. qarTvel 
mTielTa kultmsaxurebis ritualebSi ki naTlad Cans 
am miTis gaazrebuli mniSvneloba, romelic harmoniuli 
cxovrebisTvis saWiro aucilebel magiur qmedebas 
warmoadgenda.  svanuri „adrekilas~ Seswavlisas dadginda, 
rom es motivi mTlianad gasdevs `muryvamobisa~ da 
„kvirias~ dResaswaulebis dramaturgias _ ori soflis, 
ori mxaris Sejibri nayofierebis mosapoveblad. 

amdenad, orriga mwyobri formis saferxiso 
qmedebebi nayofierebis ritualis Tanmdevi wesia, sadac 
naTlad ikveTeba ori sapirispiro Zalis erTmaneTTan 
SebrZolebisa da gajibrebis inscenireba. vfiqrobT, 
droTa ganmavlobaSi es uZvelesi forma safuZvlad daedo 
qarTul qoreografiaSi arsebul ara mxolod sabrZolo, 
aramed Sejibris xasiaTis cekvebsac.

Cven mier gaanalizebul orriga ferxisebs dRemde 

1 ix. al. yazbegi, Txzulebani, t.V, Tb., 1950, gv. 507-508
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SeunarCunebia qsenofontes mier aRwerili mosinikebis 
ZvelTaZveli sacekvao forma, romelsac „xorumis~ 
Zirebs ukavSireben. elinuri periodis saistorio 
prozis didostatis cnobiT, xalibebi maSin mRerodnen 
da rokavdnen, rodesac mteri uyurebda, xolo naosani 
mosinikebi, romlebic qsenofontes mokavSireebi gaxdnen 
da samasi naviTa da meomriT daexmarnen berZnebs 
mdinaris gadalaxvaSi, mtris Sesaxvedrad „dairazmnen 
Semdegnairad: isini danawildnen daaxloebiT aseulebad, 
msgavsad gundebisa, swor mwyobrSi erTi meoris 
pirdapir... brZolis win ki erT-erTma maTganma simRera 
wamoiwyo _ danarCenebma (simReris) ritms fexi auwyves 
da gaemarTnen~.1 

am cekvis nayofierebis ritualisTvis maxasiaTebel 
qoreografiul komponentebs, saukuneebis manZilze 
kidev ufro moWarbebuli sabrZolo siuJeti faravda, 
rac mecnierebis mxridan am ukanasknelis sasargeblod 
daskvnis gamotanis mizezi xdeboda. kvlevisas dadginda, 
rom  miTosur cnobierebaSi brZola erT-erT umTavres 
ritualad gaiazreboda. rogorc aRmoCnda, arqauli 
adamianisTvis brZola da mtris damarcxeba, iseve rogorc 
RvTaebrivi nadiroba, yovlismomcveli kosmogoniuri 
ideis simbolod gaiazreboda. m. eliade wers, rom sanam 
adamiani SeaRwevda dausaxlebel da idumal sivrceSi – 
qaosSi, saWiro iyo amgvari miwebis kosmizireba. ritualis 
Sesruleba, romelic kosmogoniis gamarjvebas gulisxmobda, 
mterze aucilebeli da sasurveli gamarjvebis sawindari 
iyo.2 e. i. vidre adamiani fexs Sedgamda am qaosSi, anu 
brZolis win, is aucileblad asrulebda ritualebs, 

1 qsenofonti, anabasisi, V,- 4. Teimuraz miqelaZe, Tb., mecniereba, 1967, 
gv.100

2 Мирча Элиаде, Священное и мирское,Пер. с фр., предисл. и коммент. 
Н.К.Гарбовского. — М.: Изд-во МГУ, 1994, cт. 28-29, 144; Mircea 
Eliade, Le Mythe de l’Eternel Retour (Gallimard, 1949), p. 28
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romlebic simbolurad imeorebdnen Sesaqmes aqts.
vfiqrobT, cekva „xorumSi~ arsebuli qoreografiuli 

naxazi: wriuli (solaruli, magiuri), sarTulebiani 
(samyaros modeli),  sworxazobrivi,  mwyobri 
(horizontalur WrilSi sivrceTSorisi zRvari) 
struqtura da qarTveli meomrebis xazgasmulad 
mowesrigebuli mwkrivebi harmoniuli, mowesrigebuli 
samyaros simboluri gansaxovnebaa, romelic 
upirispirdeba imqveyniur Seucnobel qaoss. misi 
sabrZolo xasiaTic swored am SeucnobelTan, qaosTan 
SerkinebaSi gamoisaxeboda (ormwkrivuli xazi), rac 
kosmosTan erTad sikeTisa da sinaTlis aucilebel 
gamarjvebas gulisxmobda. amiT is erTgvarad enaTesaveba 
„muryvamobis~, „kvirias~, „aTnigenobisa~ da sxva 
ritualebis srul kompozicias, sadac Cven analogiur 
saferxiso formebsa da suraTs vxedavT. yovelive 
es ki saSualebas gvaZlevs „xorumi~ ganvixiloT ara 
mxolod rogorc erTi calkeuli cekva miZRvnili 
RvTaebisadmi, aramed sruli sistema, romelSic CarTulia 
adamianisTvis sasicocxlo mniSvnelobis mqone yvela 
aucilebeli pirobis harmonizacia _ nayofierebisTvis 
brZolis, samyaroSi wesrigis damyarebisa da dro-
Jamis msvlelobis koncefciebi. nayofierebisa da omis 
RvTaebis saerTo funqciebze miuTiTebs saqarTveloSi 
aRmoCenili iTifaluri qandakebebic, romlebic, rogorc 
ideurad, aseve plastikiT, pirdapir kavSirs avlenen 
cekva „xorumTan~.

erTiani simbolos sxvadasxva variantiT gaazrebas, 
rac am formis ferxulTa sxvadasxvagvar Sinaarsobriv 
datvirTvas gulisxmobs, Semdegnairad avxsniT: rogorc 
Cans, aq saqme gvaqvs simbolos, rogorc erTiani niSnis, 
im TvisebasTan, romelsac Sinaarsiis gauferuleba 
ewodeba. miTebis mixedviT, nayofierebis mosapoveblad 
saWiro iyo brZola. rodesac simbolos Tavdapirvelma 
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Sinaarsma (nayofierebis RvTaebam) Tavisi aqtualoba 
dakarga, TandaTan mas mxolod sabrZolo Sinaarsi 
(saqarTvelos istoriul-politikuri mdgomareobidan 
gamomdinare), sabolood ki _ garToba-TamaSobis saxeRa 
SemorCa. forma, ki rogorc mogexsenebaT, ucvleli darCa, 
simbolos Tvisebidan gamomdinare.

dasasrul davZenT, rom 2013 wlis 28 oqtombers, 
saqarTvelos kulturisa da ZeglTa dacvis ministris 
baton m. odiSarias brZanebiT (№03/207), folkloris 
saxelmwifo centris iniciativiT, Cveni da SoTa 
rusTavelis Teatrisa da kinos saxelwifo universitetis 
qoreografiuli mimarTulebis xelmZRvanelis, profesor 
u. dvaliSvilis, aseve T. munjiSvilisa da b. xinTibiZis 
ZalisxmeviT cekva „xorums~ aramaterialuri kulturis 
Zeglis statusi mieniWa. 

cekva „xorumi~ _ samyaros harmonizaciis modeli
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  naira RvedaSvili, 
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universiteti,
 asocirebuli profesori 

turizmis regionuli ganviTarebis 

programebis realizaciis monitoringis 

srulyofis gzebi

turizmi xSirad gamodis regionuli ganviTarebis 
`katalizatoris~ rolSi. turistul sargeblobaSi axali 
teritoriebis Cabma xels uwyobs sustad dasaxlebuli 
da ekonomikurad CamorCenili raionebis ganviTarebas. 
am TvalsazrisiT, niSandoblivia evrokavSiris qveynebis 
gamocdileba. Zveli, depresiuli samrewvelo raionebis 
socialur-ekonomikuri struqturis transformireba. 
maTi ekonomikis sareorganizacio RonisZiebaTa kompleqsSi 
mniSvnelovani adgili  momsaxurebaTa seqtorma, kerZod, 
turizmma daikava. amasTan, xdeba samrewvelo epoqis 
memkvidreobis SerCeviTad SenarCuneba da aRdgena, raTa 
mas turistuli mimzidveloba mieniWos da Seiqmnas 
industriuli eris dasawyisis romantikuli atmosfero. 
rogorc wesi, memkvidreobis zonebTan dakavSirebulia 
momsaxurebis mcire sawarmoebi (otelebi, klubebi, ludis 
patara duqnebi da a.S.). TviT samrewvelo obieqtebi 
maTi garemomcveli industriuli landSaftebiT arcTu 
iSviaTad iqcevian xolme muzeumebad Ria cis qveS. 
CamorCenil regionebSi turizmis ganviTarebis gziT 
problemis gadaWris dadebiTi magaliTebi arsebobs did 
britaneTSi, irlandiaSi, germaniaSi, fineTSi. axali 
teritoriebis turistuli aTvisebis procesi ara 
marto evropaSi, aramed mTel msoflioSi mimdinareobs. 
farTovdeba turistuli centrebis CamonaTvali. turizmis 
bazarze gamovidnen aziis, CrdiloeT afrikis, laTinuri 



101

amerikis qveynebi. xdeba tradiciul da axal turistul 
mimarTulebebs Soris turistebis nakadTa gadanawileba 
da a. S. swored, turizmis didi mniSvnelobidan 
gamomdinare, aucilebelia turistuli industriis 
mdgomareobaze mudmivi dakvirveba, rac xorcieldeba 
regionuli turistuli monitoringis saSualebiT. 

regionuli turistuli monitoringis erT-
erTi ZiriTadi moTxovna aris misi uwyvetoba da im 
kriteriumebis uzrunvelyofa, romelic  yvelaze kargad 
axasiaTebs regionSi turizmis mdgomareobas. kriteriumTa 
es nakrebi mudmivi unda iyos. es saWiroa regionSi 
turizmis ganviTarebis Sesaxeb analizuri maCveneblebis 
garkveuli Sesadarisobis dacvis mizniT. Tu romeliRac 
etapze am kriteriumebSi koreqtireba ganxorcielda, igi 
unda Seexos sxva periodebsac.

regionSi turizmis ganviTarebis monitoringi regionis 
mmarTvel organoebs awvdis srul informacias am 
dargis mdgomareobis Sesaxeb, masSi mimdinare procesebis 
Sesaxeb da im socialuri da ekologiuri situaciebis 
Sesaxeb, romlebic Camoyalibda am dargis ganviTarebiT 
regionSi. 

monitoringis subieqtia turizmis regionuli bazari, 
xolo obieqti _ turistuli bazris koniunqtura, 
struqturuli cvlilebebi turizmSi da dargis 
pirdapiri da iribi Semosavlebi.

regionSi turizmis mdgomareobis Sesaxeb monitoringis 
mier Segrovili informacia, warmoadgens am dargis 
Semdgomi ganviTarebis safuZvels. swored am informaciis 
analiziT daisaxeba RonisZiebebi da dgeba regionSi 
turizmis ganviTarebis gegmebi. turizmis ganviTarebis 
regionuli gegmebi ufro detalizebulia vidre saerTo _ 
saqveyno gegmebi. isini urTierTgansxvavebulicaa, radgan 
sxvadasxva regionis turizmis ganviTarebis sxvadasxva 
SesaZlebloba gaaCnia.
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turistuli bazris monitoringis maCveneblebs 
miekuTvneba: Semomyvani, gamyvani turizmis da Siga 
turizmis nakadebi, turistuli xarjebi, fasiani 
momsaxurebis moculoba, dasaqmeba, saSualo xelfasi, 
investiciebis moculoba da sxva.

Tu regionis xelmZRvaneloba saqarTveloSi 
sistematurad srulyofs turizmis monitorings, igi 
SeZlebs turizmis ekonomikuri efeqtianobis donis 
amaRlebas regionSi.

 turistulma monitoringma unda Seasrulos Semdegi 
amocanebi:

daakvirdes turizmis sferoSi mimdinare 1. 
procesebs;

daaxasiaTos da Seafasos momxdari cvlilebebi;2. 
gaakeTos socialur-ekonomikuri situaciebis 3. 

ganviTarebis prognozi;
SeimuSavos negatiuri procesebis aRmkveTi 4. 

rekomendaciebi.
Tavis mxriv, regionSi turizmis ganviTarebis 

monitorings waeyeneba Semdegi moTxovnebi:
sandooba (obieqturoba) _ informacia unda 

iyos sruli da sarwmuno, igi gamokvleul movlenas 
srulyofilad unda asaxavdes;

operatiuloba _ informaciis Segrovebas da 
damuSavebas unda moxmardes rac SeiZleba naklebi dro. 
es saWiroa am informaciis safuZvelze mmarTvelobiTi 
gadawyvetilebis swrafad miRebisaTvis;

sistemuroba _ monitoringi unda xorcieldebodes 
garkveul vadebSi  garkveuli intervalebis dacviT.

turizmis sferoSi mimdinare socialur-ekonomikuri 
procesebis sruli asaxvisaTvis saWiroa misi xarisxobrivi 
da raodenobrivi maxasiaTeblebis gaerTianeba. am mizniT 
da dakvirvebis obieqtis Taviseburebebis gaTvaliswinebiT 
monitoringi Semdeg principebs unda daefuZnos:
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Sesabamisoba _ qveynis turistuli monitoringis 
sistemis Sesabamisoba obieqtTan;

sistemuroba _ turizmis mdgomareobaze da 
ganviTarebaze, rogorc socialur-ekonomikuri procesebis 
erTobliobaze dakvirveba da misi urTierTdakavSirebuli 
elementebis xasiaTis da Tvisebebis gamokvleva;

dakvirvebis danaxarjebis minimizaciaze orientacia, 
romelmac ar unda daazaralos gamokvlevis xarisxi.

turizmis ekonomikur da socialur maCveneblebTan am 
principebidan gamomdinare, TiToeul regionSi SemuSavdeba 
monitoringis maCveneblebis sistema. am maCveneblebma 
unda upasuxon Semdeg moTxovnebs: kompleqsuroba, 
funqcionaluroba, daniSnuleba, gamWvirvaloba, 
gaangariSebis sidide, gazomvis erTiani forma.

monitoringis maCveneblebis CamonaTvlis gansazRvra 
da optimizacia eqspertuli SefasebiT xdeba. es 
maCveneblebi unda SeTanxmdes regionis strategiul 
mimarTulebasTan da regionSi turizmis ganviTarebis 
miznebsa da amocanebTan. 

 regionSi turizmis ganviTarebis ZiriTad maCvenebelTa 
sistema Seicavs:

turistuli nakadis moculobas;
dRe-RameSi turistuli danaxarjebis saSualo 

sidides;
materialur-teqnikuri bazis mdgomareobas da 

ganviTarebas;
regionis teritoriaze turistebis mier dayovnebul 

dReTa ricxvs.
zemoT CamoTvlili maxasiaTeblebidan arcerTi 

ar aris universaluri. amis mizezi informaciis 
arasrulyofilebaa. TviT SveicariaSic ki, romelic 
turizmis TvalsazrisiT maRalganviTarebuli qveyanaa, 
turistuli nakadebis moculobac ki zustad ver 
isazRvreba. amas iwvevs qveyanaSi da mis regionebSi maTi 

turizmis regionuli ganviTarebis 

programebis realizaciis monitoringis srulyofis gzebi
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sxvadasxva gziT Semosvla da turistebis sakmaod didi 
nawilis kerZo seqtorSi (kerZo binebi) ganTavseba, rac 
aRricxvas naklebad eqvemdebareba.

saqarTvelos Siga regionebs turizmis ganviTarebis 
monitoringis maCveneblebis SesamuSveblad nimuSad 
gamoadgebaT ruseTis samxreT-uralis regionis turizmis 
monitoringis sistema. igi urTierTdakavSirebul 
faqtorTa Semdegi blokebisagan Sedgeba:

ganviTarebis faqtorebi:1. 
ganTavsebis saSualebebi:a) 
 tipi, erTeuli;
 raodenoba, erTeuli;
 ganaSenianebis simWidrove, erTeuli/m 2;
 dasaqmebis done, %.
turobieqtebi, turprogramebi:b) 
standartebTan Sesabamisoba, %;
simWidrove, erTeuli /m 2;
raodenoba, erTeuli;
rekonstruqciis dinamika, erTeuli/Tve.

g) struqtura da simZlavre:
momsaxureba: sabanko _ lari /TveSi, samedicino _ 
lari /TveSi, safosto _ lari /TveSi.

2. gavlenis faqtorebi:
ekonomikuri:a) 
turistebis fuladi xarjebi, lari;
adgilobrivi mosaxleobis Semosavlebi, lari;
Sidaregionul produqtSi wili, lari;
dasaqmeba turizmSi, %;
biujetis Semosavlebi saqmiani aqtivebis 
gaaqtiurebebiT, lari;
bunebrivi:b) 
gadatvirTuloba: turobieqtebiT teritoriis ganaSe-
nianebis simWidrove (erTeuli /kv2), mosaxleobis 
simWidrove (adamiani /m2), regionis bunebrivi garemos 
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mimzidvelobis eqspertuli Sefaseba(%);
ekonomikurobis saerTo done: dabinZurebis done (%), 
samrewvelo sawarmos ricxvi (erTeuli), mosaxleobis 
avadmyofobis done (adamiani), teritoriis gamwvanebis 
simWidrove(%).

3. sockulturuli:
tradiciebi, xelosnoba da xeloba: kulturis 
obieqtis raodenoba (erTeuli), saxelosnoebis 
raodenoba (erTeuli);
adgilobriv TemTan TanamSromloba: saCivrebis ricxvi 
(erTeuli), turizmidan Semosavlebis sidide (lari), 
socialur problemaTa (magaliTad damnaSaveoba) done 
(erTeuli /TveSi).

am maCveneblebis meSveobiT Catarebuli monitoringi 
regionis xelmZRvanelobas SesaZleblobas aZlevs 
moaxdinos yuradRebis koncentrireba turizmis 
problemur zonebze da miaRwios maT droul gadaWras.

gamoyenebuli literatura:

RvedaSvili n. ,,menejmenti socialur–kulturuli • 
servisisa da turizmis sferoSi’’. Tb. 2009
perioduli gamocemebi da  veb-gverdebi • 
Л.М. Гайдукевич, О.С. Мозговая, “Региональное • 
планирование развития туризма”, М.,  2011
Спицын В.В., «Формирование и реализация стратегий • 
маркетинга туризма в регионе», Региональная економика: 
Теория и практика, 2008. №11
Биржаков М.Б., Введение Туризма, М., 2001• 

turizmis regionuli ganviTarebis 

programebis realizaciis monitoringis srulyofis gzebi
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    lali cercvaZe,
saqarTvelos SoTa rusTavelis Teatrisa da kinos 

saxelmwifo universiteti 

aRorZineba XX saukunis filosofosTa 

naazrevSi

italiuri renesansis kulturisa da xelovnebis 
Sesaxeb uamravi literatura arsebobs. ar darCenila 
arc erTi civiluri qveynis xelovnebaTmcodneebisa Tu 
istorikosebis jgufi, romelsac kvlav da kvlav ar 
miemarTos uaRresad mdidari renesansuli kulturisaTvis 
da TiTqmis amomwuravi kvleva ar ewarmoebina. miuxedavad 
amisa, saukuneebis Semdegac, adamianebi miznad isaxaven 
kvlav mimarTon am uaRresad saintereso problematikas.

ra aris renesansi? adamianis maradiuli maZiebeli 
bunebis da dauSreteli energiis Semoqmedebis nayofi, 
uzenaesis neba, Tu orive erTad? 

am kiTxvaze amomwuravi pasuxi ar arsebobs da arc 
SeiZleba arsebobdes. rogorc wesi, istoria kiTxvebs 
svams, romlebzec pasuxs iSviaTad iZleva.

aRorZineba _ mTeli epoqaa xelovnebis ganviTarebaSi, 
romelic Suasaukuneebs mohyva da humanizmis damkvidrebiT 
xasiaTdeba. aRorZinebis dasawyisad, Cveulebriv, XIV 
saukunes asaxeleben, xolo mTeli epoqa grZeldeba 
XIV-XVI saukuneebiT (zogierTi mkvlevari ufro 
gviandeli periodsac asaxelebs). arsebobs mosazrebac, 
rom aRorZinebis epoqa daiwyo XIII s. siciliaSi monarq 
gigenSteinis karze.

aRorZineba italiaSi Caisaxa. Semdgom axali 
Sexedulebebi Tu mxatvruli formebi evropis danarCen 
qveynebSi swored aqedan gavrcelda, Zveli Suasaukuneebisa 
da axali aRorZinebis epoqis sazRvrad dantes Semoqmedeba 
iTvleba. 
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mkvlevrebi renesansis epoqas sam periodad yofen: 
adreul (triCento), maRal (kvatroCento) da gvian 
(CinkveCento) renesansad (zogjer Sua periodsac 
aRniSnaven). aSkaraa, es periodebi ar ganicdis SemoqmedTa 
naklebobas, romelTa individualizmi maTsave qmnilebebSi 
gamovlinda. miuxedavad amisa,  Tu kulturuli ganviTarebis 
process gadavxedavT, cxadi gaxdeba, rom italiaSi, 
mTeli samasi wlis manZilze, es miRwevebi xelovnebaSi 
gundur xasiaTsac atarebda. Semoqmedni patara jgufebad 
erTiandebodnen da TiToeuli Taoba winaparTa monapovars 
efuZneboda. aqedan gamomdinare, SesaZlebelia renesansis, 
rogorc erTiani moZraobis ganxilva, ise calkeuli  
titanebis Semoqmedebis gaanalizeba.

aRorZinebis epoqaSi unikaluri istoriuli situacia 
iqmneboda. daiwyo Sromis danawilebis procesi, _ ar 
momxdara misi standartizacia. amasTan, gafarTovda 
ekonomikuri kavSirebi, pirovneba Tavisuflad aRiqvamda 
samyaros, adamiani gaxda diadi, man gaarRvia Caketili 
sivrce da Tavad Seiqna axali miwebis aRmoCenis monawile. 
swored am axali miwebis, kerZod ki saberZneTis kulturis 
aRmoCenam udidesi gavlena renesansul msoflmxedvelobaze, 
kerZod ki mis kulturaze moaxdina. 

`renesansi~ (aRorZineba) Zvelis kvlav aRdgenas 
niSnavs, anu Zveli formis axali SinaarsisaTvis morgebas, 
Zveli formebisaken xelovanTa mibrunebas. renesansSi 
kacobriobis mier adreul etapze Seqmnili formis an 
gamosaxvis principebis gamoyeneba igulisxmeba, magram, 
yovel epoqas Tavisi konkretuli Sinaarsi aqvs da 
arc erTi es Sinaarsi winares meqanikur gameorebas ar 
gulisxmobs. miuxedavad imisa, rom maT bevri aqvT saerTo, 
ganmeorebas mxolod formiT SeiZleba warmoadgendes, 
Tumca amas didi mniSvneloba ara aqvs epoqis esTetikuri 
idealis gamoxatvis TvalsazrisiT.

rodesac laparakia renesansis ZiriTadi wyaros, 

lali cercvaZe
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berZnuli klasikuri idealis Sesaxeb, aq aRniSnuli 
ideali sulac ar niSnavs kacobriobis sulieri 
ganviTarebis amomwurav safexurs, radgan `sulieris~ 
Sinaarsi masSi SezRudviTaa mocemuli. miuxedavad amisa, 
aq mainc laparakia idealur wonasworobaze, _ Sinagansa 
da garegans Soris mTlianobaze. ramdenad srulia 
aRniSnuli mTlianoba _ es ukve sadavo sakiTxia. 

maSasadame, Zveli berZnuli xelovnebisa da adamianis 
sulieri kulturis esTetikuri ideali ar unda 
miviCnioT absolutur siRrmed, romlis iqiTac yvelaferi 
mTavrdeba, Tumca, masSi yovelTvis, aRqmuli sinamdvilis 
mSvenieri harmoniuli suraTia mocemuli. miuxedavad 
amisa, samyaros dialeqtikuri ganviTarebis kanoni imasac 
gulisxmobs, rom Zveli samyaro Tavis Tavs sakuTriv 
amowuravs da am dros SemTxveviT araferi xdeba. 

qristianuli religia berZnul qandakebebSi 
xorcSesxmul RmerTebis kerpebs Seejaxa. qristianobis 
axali apologetebi swored am kerpebs ebrZvian. axalma 
religiam saerTod uaryo qandakebac, rogorc realuri 
kerpi. 

berZnuli panTeonisagan gansxvavebiT, sadac RmerTebi 
Cveulebrivi adamianebiviT cxovrobdnen, qristianobam 
RmerTi uxilav `ze~ samyaroSi gadaitana da amiT 
uaryo xiluli, xorcieli samyaros RvTaebrioba. 
amdenad, erTi SexedviT, TiTqosda moispo xelovnebis 
sxeulebrivi grZnobadi arsebobis ufleba _ berZnuli 
panTeonisa da misi qandakebebis xorcieli silamazisadmi, 
radgan qristianobam religiuri WeSmariteba umaRles 
Rirebulebad gamoacxada. 

kacobriobis istoriis ganviTarebam ki gvaCvena, 
rom qristianoba araTu garegnuli aucileblobiT 
gaxda iZulebuli xelovnebas dayrdnoboda, rogorc 
rwmenisaTvis sasargeblo da aucilebel atributs, 
aramed igi Tavis arsSi atarebs xelovnebis saWiroebas. 

aRorZineba XX saukunis filosofosTa naazrevSi
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gadameri aRniSnavs, rom qristianobis gavrcelebas xeli 
Seuwyo ilustrirebuli bibliis gamocemam. wera-kiTxvis 
ucodinari adamianebisaTvis, swored es ilustrirebuli 
wignebi iyo erTaderTi wyaro qristianobis gasacnobad.1 
miuxedavad amisa, Sua saukuneebi da misi kultura, 
garkveul periodSi, esTetikuri idealis, xelovnebis 
realuri produqtiulobiT udavod krizisul xanad 
unda CaiTvalos. 

magram krizisis drosac mwifdeba raRac axali, ufro 
maRali da es aris gonebis moqmedebis umTavresi principi. 
Tu Sua saukuneebis Teologebi aseT ZiebaSi WeSmarit 
pasuxs ver poulobdnen, Tavad Ziebis maradiuli procesi 
xelovnebis Semdgomi ganviTarebisaTvis niadags amzadebda. 
ganviTareba ki swored renesansis epoqis aucilebeli 
pirobaa. swored man moaxdina evropaSi udidesi afeTqeba. 
amgvar renesansul afeTqebas Tavisi mizezebi hqonda 
da erT-erTi, umTavresi, _ esaa gulwrfeli mcdeloba 
gansxvavebuli, magram Sinaganad Zalian nacnobi kulturis 
aRorZineba-ganaxlebisa, rasac TiTqmis yvela sferoSi 
antikurobis mibaZvis procesi mohyva. 

berZnebisaTvis mTeli samyaro _ adamiani  da misi 
uSualo garemocvaa, _ polisia, romelSic individi da 
misi mtrebi cxovroben. Suasaukuneebis raindisaTvis 
samyaro ufro farToa, vidre berZnebisaTvis. am epoqis 
adamianisaTvis samyaro RmerTis qmnilebaa. adamiani 
qristianuli samyaros moqalaqea da feodaluri 
patriarqaluri interesebiTaa moculi. aRorZinebis epoqis 
adamiani Tavisi qveynisa da kacobriobis interesebiT 
cxovrobs.

aRorZinebis epoqam moitana axali gageba bunebisa, 
samyarosa da adamianze. aRorZineba, rogorc mxatvruli 
epoqa, moicavs or mimarTulebas: renesansul humanizmsa 
da barokos. es erT epoqas ekuTvnis da bevri 

1  Гадамер Г., Актуальность прекрасного, М., 1991, gv. 267
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saerTo aqvT: grZnobadoba, hedonizmi, naturalisturi 
konkretuloba, naivuri ubraloeba _ magram barokosaTvis 
damaxasiaTebelia renesansis sapirispiro niSnebi _ 
`SeiTvisos SeuTavsebadi~. zogierTi niSani mas aaxlovebs 
Semdgomi epoqis mxatvrul kulturasTan.

renesansulma humanizmma aRmoaCina adamiani _ 
individi da daasabuTa misi siZliere, mSvenireba. misi 
gmiria titanuri pirovneba _ Tavisufali moqmedebaSi. 
renesansuli humanizmi _ es aris pirovnebis Tavisufleba 
_ Suasaukuneebis asketizmidan SiSveli sxeulis 
gamosaxvamde. adamianis sxeulis simSvenieris Cveneba 
Zlieri argumenti iyo asketizmTan brZolaSi. 

vaCvenoT samyaro iseTad, rogoric aris, yovelive 
avxsnaT misi sakuTari bunebidan gamomdinare _ aseTia 
renesansuli humanizmis devizi. axali drois adamiani 
Tvlis, rom samyaros mizezi Tavad masSia, misTvis samyaro 
ar saWiroebs araviTar miRmier axsnas.

dasavleT evropis literaturis cnobilma 
specialistma balaSovma Camoayaliba renesansuli 
humanizmis gansakuTrebuloba. igi miiCnevs, rom mxatvruli 
saxe meryeobs idealursa da cxovrebiseul realobas 
(yofierebas) Soris. aRorZinebis epoqaSi mayureblis 
ganwmenda silamaziT da siamovnebiT xdeba.1 

aRorZinebam Taviseburad gadaWra siyvarulisa da 
Rirsebis, sicocxlisa da sikvdilis, pirovnebisa da 
sazogadoebis problema. 

da mainc yvelaze mniSvnelovani idea iyo adamianis idea, 
_ adamianisa, romelic RvTaebrivi nebisgan damoukidebeli 
gaxldaT, Tavis Tavis baton-patroni, gonieri, sakuTari 
vnebebiTa da nebiT aRsavse. aseTi gonieri da Semoqmedi 
adamiani axalma cxovrebam Seqmna da sruliad bunebrivia, 
rom axali ideologiis centrs swored axali adamiani 
ikavebs Tavisi azrovnebiT, Tavisi grZnobebiT da ZaliT. 

1 История западноевропейского театра, Т 1., М., 1956, gv. 132
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esaa Tavisufali Semoqmedi arseba, romelmac kargad icis 
Tavisi dro, _ adamiani, romelsac adidebdnen da himns 
uZRvnidnen aRorZinebis epoqis moazrovneebi. swored 
adamianis gandidebas miuZRvna piko dela mirandolam 
Tavisi nawarmoebi `sityva adamianis Rirsebis Sesaxeb~ 
da aRiara igi RmerTebis msgavsad, xolo Seqspirma 
gamoacxada adamiani `samyaros mSvenebad~ da `yovelive 
arsebulis gvirgvinad~. fanatikosisa da asketis adgili 
sazogadoebriv cnobierebaSi daikava Zlierma pirovnebam  _ 
Tavisufalma da gonierma adamianma. humanisturi idealis 
es gamarjveba udidesi istoriuli mniSvnelobis faqti 
iyo, magram Zlieri individis kulti Tavis TavSi ara 
marto progresul azrs Seicavda, igi, aseve gamoavlenda 
adamianis uaryofiT Tvisebebs: egoizms, ampartavnobas, 
TavkerZobas. 

aRorZinebis epoqisaTvis umniSvnelovanesi 
Tavisuflebis idea iyo da man centraluri adgili daikava 
renesansis ideologiaSi. amdenad,  axali kulturis 
adamianebi, Tavisuflebis ideas, rogorc adamianis yvelaze 
Zvirfas monapovars, Tavisi drois mTavar simbolod 
Tvlidnen. im dros aravis servantesze ukeTesad ar 
gamouxatavs es azri: don-kixoti mimarTavs sanCos: 
`Tavisufleba sanCo, es aris udidesi sikeTe, romelic 
kacobriobas zecam aCuqa. mas ar Seedreba yvelaze Zvirfasi 
ganZi, romelic miwasa Tu zRvis fskerzea moTavsebuli 
.da piriqiT, monoba udidesi ubedurebaa, romelic adamians 
SeiZleba daemarTos~.1 

aRorZinebis epoqis ZiriTad maxasiaTeblebidan 
ar SeiZleba  ar gamovyoT bunebisadmi axleburi 
damokidebuleba. Suasaukunis adamianebs eklesia 
ukrZalavda bunebiT tkbobas. axali adamianisaTvis 
garemomcveli samyaro misi moRvaweobis obieqti iyo. 
sabunebismetyvelo mecnierebebi Tavs aRwevdnen Teologias 

1 История западноевропейского театра, Т 1., М., 1956, gv. 132
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da arsebobis uflebas moipovebdnen epoqis udides 
miRwevebSi. male swored mecniereba xdeba adamianebis 
megzuri.

bunebis mecnieruli Seswavlis paralelurad daiwyo 
misi poeturi aRqma. adamianma igrZno bunebis mSveniereba 
da yovelive es asaxa poeziasa da ferweraSi.

humanistebi miiCnevdnen adamianis grZnobadi, emociuri 
cxovrebis gamosaxvis aucileblobas. es uaRresad mZime 
dartyma iyo Suasaukuneebis asketuri ideologiisadmi. 
grZnobadobis gamosaxva, siyvarulisadmi prioritetis 
miniWeba, bunebrivad aisaxeboda poeziasa  da prozaSi 
da xels uwyobda xelovnebisa da literaturis axali 
dargebis ganviTarebas. 

humanistebi imavdroulad moiTxovdnen,  rom xelovnebas 
daeZlia uxeSi grZnobadoba, magram es grZnobadi sawyisi 
sul ufro metad vlindeboda. haizinga Tavis nawarmoebSi 
`statiebi aRorZinebaze~ swored imiT iwyebs, Tu rogor 
gancxromasa da TavaSvebulobas misdevda fufunebisaken 
midrekili sazogadoeba. materialuri daintereseba, 
piradi moTxovnilebis dakmayofileba, _ ai es iyo am 
sazogadoebis qcevis mamoZravebeli.

m. baxtini Tavis SesaniSnav wignSi `fransua rables 
Semoqmedeba da Suasaukuneebisa da renesansis mxatvruli 
kultura~ ganmartavs,    Tu rogor unda  gavigoT 
grZnobadobis gamovlena Suasaukuneebisa da renesansis 
SemoqmedebaSi. baxtini wers:   rables nawarmoebSi 
Cveulebriv aRniSnaven cxovrebis materialur-
sxeulebrivi sawyisis gamoxatvis upiratesobas. sxeulis, 
Wamis, smis, seqsualuri cxovrebis saxeTa Seqmnas. 
Tavad es saxeebi uaRresad gadaWarbebuli formiT, 
hiperbolizebuladaa mocemuli. v. rables `sxeulisa~ 
da `muclis~ udides poetad acxadeben. sxvebi 
aRniSnaven mis `uxeS fiziologizms~, `biologizmsa~ 
da `naturalizms~ da a. S. analogiur movlenas, magram 
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ara ise mkveTrad gamosaxuls, pouloben aRorZinebis 
sxva warmomadgenlebTan (bokaCo, Seqspiri, servantesi) 
da amas ganmartaven, rogorc swored aRorZinebisaTvis 
damaxasiaTebel `sxeulis reabilitacias~ da rogorc 
Suasaukuneebis asketizmze reaqcias. xan ki amaSi xedaven 
aRorZinebis burJuaziuli sawyisis tipur gamovlinebas, 
e. i., `ekonomikuri~ adamianis materialur interess mis 
kerZo, egoistur formaSi. 

yvela es da amis msgavsi axsna sxva arafers warmoadgens, 
Tu ara materialur-sxeulebrivi saxeebis sxvadasxva 
formis modernizacias aRorZinebis literaturaSi. 
am saxeebze gadaaqvT is msjeloba,  romelic 
`materialuroba~, `sxeuli~ `sxeulebrivma cxovrebam~ 
miiRo Semdgomi saukuneebis msoflmxedvelobaSi. amasTan, 
materialur-sxeulebrivi sawyisis saxeebi rablesTan (da 
aseve aRorZinebis mwerlebTan) warmoadgenen saxalxo 
siciliseuli kulturis, yofierebis im gansakuTrebuli 
esTetikuri koncefciis memkvidreobas, romelic 
damaxasiaTebelia am kulturisaTvis da, romelic 
mkveTrad gansxvavdeba Semdgomi saukuneebis esTetikuri 
koncefciisagan. am esTetikur koncefcias baxtini 
pirobiTad groteskul realizms uwodebs.

materialur-sxeulebrivi sawyisi groteskul 
realizmSi Tavis srulad saxalxo, dResaswaulebriv 
da utopiur aspeqtSia mocemuli. kosmiuri, socialuri 
da sxeulebrivi aq ganuyofel erTianobaSia mocemuli, 
rogorc ganucalkevebeli cocxali mTlianoba da es 
mTlianoba _ mxiaruli da sasikeToa.

m. baxtini xazgasmiT aRniSnavs, rom groteskul 
realizmSi materialur-sxeulebrivi stiqia dadebiT 
sawyiss warmoadgens da aq mocemulia es stiqia ara 
mis kerZo-egoistur formaSi da ara cxovrebis sxva 
formebisagan mowyvetilad.

sxeuli da sxeulebrivi cxovreba, baxtinis azriT, 
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atarebs kosmiur da erTdroulad saxalxo xasiaTs. es 
araa sxeuli da arc fiziologia viwro da Tanamedrove 
gagebiT. isini bolomde individualizebulni ar arian da 
arc danarCeni samyarosagan SemosazRvrulni. materialur-
sxeulebrivi sawyisis matarebels aq arc gankerZoebuli 
biologiuri individi, da arc burJuaziuli egoisturi 
individi ki ar warmoadgens, aramed _ xalxi. amasTan, xalxi 
Tavis ganviTarebaSi maradiulad mzardia da ganaxlebuli. 
amitom yovelive sxeulebrivi aq imdenad grandiozulia, 
gadaWarbebulia, uzomoa, rom es gadaWarbeba atarebs 
dadebiT, damamtkicebel xasiaTs. baxtinis TvalsazrisiT, 
swored am kuTxiT unda Sefasdes sxeulebrivis gamosaxva 
renesansul kulturaSi.1 

Cven SevecadeT mokled Camogveyalibebina aRorZinebis 
epoqisaTvis damaxasiaTebeli ZiriTadi principebi. magram 
dResac, 21-e saukuneSi, ar cxreba saubari aRorZinebis 
istoriul mniSvnelobasa  da moralizebul braldebebze. 
Cveni mizania _ gavarkvioT sxvadasxva avtorTa 
Tvalsazrisi renesansis epoqis Sesaxeb.

iakob berkhardtma da miSlem TiTqmis erTdroulad, 
pirvelebma dainaxes renesansSi kulturis gansakuTrebuli 
tipi da naTlad gamoyofili epoqa. i. berkhardtma 
daxata am epoqis universaluri Tvisebebi da Seadara igi, 
rogorc raRac Tavisi bunebiT monoliTuri, sxva epoqis 
monoliTs _ Suasaukuneebs.

renesansi warmogvidga, rogorc ̀ samyarosa da adamianis 
aRmoCena~,  rogorc energiuli da miwieri, xSirad 
sisxliani vnebebis mqone adamianebis dro. es adamianebi 
crurwmenisagan ar iyvnen Tavisufalni, magram iyvnen 
gulgrilni religiisadmi, realistebi, Zlieri xasiaTiT, 
mgrZnobiareni formis silamazisadmi, artistizmiT 
aRsavseni. es kolorituli suraTi winaaRmdegobaSi 

1 Бахтин М., Творчество Франсуа Рабле и народная культура средневековья 
и Ренессанса, М., 1990, gv. 24-25
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iyo berkhardtis genialur intuiciasTan, romelic 
RvTismosavi iyo, magram swored mis gaazrebaSi gamoCnda 
renesansuli gazafxulis sadResaswaulo ferebi.1 

aRorZineba msoflio mniSvnelobis sulieri 
gadatrialeba iyo, romelic unikalobiT gamoirCeoda 
da moxda mcire regionSi, umetesad italiis ramdenime 
qalaqSi: florenciaSi, romSi, veneciasa da neapolSi. 
winamdebare udidesi kulturuli epoqebidan aRorZineba 
araCveulebrivi swrafi ganviTarebiT gamoirCeva. 
swored amitom misi Seswavlisas vxvdebiT gansxvavebas 
etapebs, mimarTulebebs, pirovnebebs Soris. saxezea 
ara kulturis sinqronuli mdgomareoba, aramed misi 
diaqronia, aRorZineba rogorc movlena. amdenad, miT 
ufro aucilebelia gamovavlinoT `renesansobis~ arsi, e. 
i., raRac specifikuri Sinagani Tviseba, rac saSualebas 
mogvcems gavaerTianoT sxvadasxvagvarovani da moZravi 
fenomeni Teoriul-istoriuli cnebiT da ar daviyvanoT 
misi mravalferovneba  sqemamde, romelsac unari ar 
Seswevs _ SeiTvisos `uxerxuli~ faqtebi.

sistemuri midgomis SeTvisebis amocana genetikurTan, 
romelic dgas Tanamedrove humanitaruli mecnierebis 
winaSe, aRorZinebis SemTxvevaSi ufro Rrmavdeba imis gamo, 
rom kulturis tipebTan masStaburobis Sepirispirebisas 
es ufro gardamavalia. aRorZinebis Semoqmedni, cnobierad 
eyrdnobodnen antikur memkvidreobas da amave dros 
Suasaukuneebis anabeWdic emCneodaT, romlis Rirebuleba 
da logika, erTi mxriv Tu daZleuli iyo, mainc SerCenodaT, 
SesaZloa gadasxvaferebuli saxiT, Tavad renesansul 
azrovnebaSi. amasTan erTad, aRorZineba SeiZleba 
ganvixiloT rogorc mzadeba XVII s. mecnieruli da 
filosofiuri revoluciisa, ufro farTod, rogorc _ 
axali drois dasawyisi. aqedan gamomdinare, Cveulebrivi 

1 Бахтин М., Творчество Франсуа Рабле и народная культура средневековья 
и Ренессанса, М., 1990, gv. 5
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mcdelobaa, aRorZinebis analitikuri dayofa movaxdinoT 
mis Semcvel elementebze, romelic warsuls an awymos 
miekuTvneba. gamovsaxoT igi, rogorc gagrZeleba, an 
ganxeTqileba SuasaukuneebTan, an rogorc `Zvelisa~ 
da `axalis~ brZolis erTianoba. magram, samwuxarod, 
aRorZineba, rogorc aseTi, am dros xelSi gvadneba. am 
kulturul epoqaze  aTaswleuli kamaTis miRma dgas 
realuri siZnele _  istoriuli gaigiveba aRorZinebis 
gardamavlobisa mis SefardebiT mTlianobasTan.  

aRorZinebis Sesaxeb dasavlelma mecnierebma 1950-
1970 wlebSi uamravi SesaniSnavi konkretuli kvlevebi 
awarmoes: xelovnebaSi, literaturasa da sociologiaSi. 
maT aRiares, rom ̀ aRorZinebis~ cneba moicavs ganumeorebel 
istoriul realobas, magram am cnebas gaRaribebis 
saSiSroebis gamo, raTa ar daemaxinjebinaT sakmaod 
mkveTri definiciis meSveobiT, mkvlevrebi Tuki saerTod 
saubroben renesansul kulturaze, umetesad ixrebian 
`aRorZinebis~ `prularizmis~ ideisaken.

unda SevecadoT,  italiuri aRorZineba gavigoT, rogorc 
azrovnebis wesi da msoflmxedveloba, italiuri qalaqis 
cxovrebis gansakuTrebulobisagan ganuyofeli; ganuyofeli 
Tavisi socialur-fsiqologiuri niadagidan, dasavleT-
evropuli, antikuri da qristianuli memkvidreobisagan. 
samyaroseuli xedvisaTvis niSandoblivia ara calkeuli 
ideebi da ganwyobebi, aramed maTi gansakuTrebuli 
Serwyma. mokled is, rac winaaRmdegobriv da rTul 
mimdinareobebs, aspeqtebs, etapebs `renesansSi~ gadaaqcevs 
raRac mTlianobad. ara monoliTur, ara erTgvarovnul, 
ara sworxazovan, aramed uamrav, gardamavali aspeqtebis 
mqone hibridul formebad da mainc raRac mTlianobad. 

p. kristefori aRorZinebis, rogorc istoriuli 
periodis, arsebobas Tavisi gansakuTrebuli fizionomiiT 
ar uaryofs, magram skeptikurad miiCnevs am periods misces 
raRac zogadi da naTeli gansazRvreba. mas `aRorZinebis 
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problemis~ gagebac ki ar surs, _ miaCnia spekulaciurad, 
radgan wyaroTa myar niadagze ar dgas. sxva didi 
specialistebi _ e. gareni, f. Sabo, d. kantimorovi, u. 
fergasoni, m. salmi, da sxvebi _ aseve miiCneven, rom maT 
winaSea originaluri kulturuli epoqa da am epoqis 
gageba, rogorc `gardamavalis~ ekleqtikuri azriT. 
SeiZleba Seamciros misi individualuri ganumeorebloba, 
misi Sinagani erTianoba da rom aRorZinebis gasagebad 
unda amovideT misi sakuTari Tvisebebidan da ara misi 
winamorbedi an Semdgomi kulturis tipebis Sejerebisagan. 
amgvarad,  sinTezi aucilebelia,  magram amave dros 
saxifaTo. sinTezi saWiroa, magram iseTi, sadac aRorZineba 
warmosdgeba mravalmniSvnelovan winaaRmdegobrivobad, 
raTa igi aRar gamoisaxebodes `tradiciasTan 
SesabamisobaSi, zusti da gansazRvruli niSnebiT, mkveTri 
sazRvrebiT, iseTive mTliani da Caketili Tavis TavSi, 
rogorc Sesabamisi Caketili periodi SuasaukuneebiT 
saxeldebuli~. 

sinTezi saWiroa, magram SesaZlebelia ki is aseTi 
pirobiT?! 

u. ferguseni miuTiTebda, rom `specialists unda 
hqondes am epoqis gansazRvruli farTo koncefcia~, 
magram `mocemuli gansazRvreba am drois civilizaciis 
universalur niSnebad ar unda gamoiyurebodes~. C. 
vazoli aRiarebs `kulturuli klimatis erTianobas~, 
magram moiTxovs `renesansis pluralistur gagebas~.

haizinga aprotestebda sityva `renesansis~ _ 
konkretul istoriuli mniSvnelobisa da sazrisis 
dakargvas. `roca me vsaubrob italiur aRorZinebaze, Cem 
Tvalwin aris is, rac donatelosa da ticians Soris 
aris da ara meti.1 `is, rasac Cven renesanss vuwodebT, 
aris raRac SeerTeba klasicizmisa raindulTan da 

1 Huizinga J., Geschichte und kultur, Gesammelte Aufsätze, stuttgart, 1954, 
gv. 72
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qristianul TvisebebTan. klasikuri elementi aq sakmaod 
Zlieria, magram ara ganmsazRvreli~,1 e. i., renesansi 
haizingas TvalsazrisiT, aris elementebis SeerTeba. 
TiToeuli daibada pirvelad, magram ara renesansSi. 
haizinga ar ganmartavs, rogoria Tavad SeerTebis xarisxis 
kulturulogiuri struqtura, amitom SemTxveviTi ar 
aris, rom mas sinTezis SesaZleblobaSi eWvi epareboda.

sagulisxmoa losevis Tvalsazrisi, romelic 
Camoyalibebulia mis wignSi `aRorZinebis esTetika~. aq 
losevi aqcents akeTebs imaze, rasac igi `titanizmis 
Sebrunebul mxares~ uwodebs da saboloo angariSiT 
gmobs aRorZinebas imis gamo, rom igi mankierad da 
katastrofulad eswrafvis daamkvidros individis 
idea _ ganadidos,  gaaRmerTos calkeuli adamiani 
zepirovnulamde absoluturi xasiaTis sayovelTao 
(an Tu gnebavT koleqtiuri) Rirebulebebis sazianod. 
losevis wignis mniSvnelovani mxarea is, rom klasikuri 
renesansuli kultura masSi warmogvidgeba rogorc 
winaaRmdegobrivi,  araerTmniSvnelovani, rTuli,  dramatuli, 
erTi sityviT, am TvalsazrisiT, marTlac kulturuli da 
ara rogorc `harmoniuli~, uSfoTveli, romelic iwvevs 
gulgrilobis tolfard mowiwebul TrTolvas. amasTan, 
losevi gamoxatavs swored istoriulad gansazRvrul 
msoflaRqmas, anu isaxavs ara fenomenologiur, aramed 
kulturologiur amocanas. da bolos losevis wigns 
axasiaTebs piradi Seferiloba, uzarmazari Sinagani Zala, 
romlis meoxebiTac ganuwyvetliv meordeba, ibeWdeba 
adamianis cnobierebaSi moralisturi Sefaseba.

amgvarad, zemoT CamoTvlil avtorTa Sejerebisas 
aRmoCnda sakmaod areuli da arc  Tu ioli 
istoriografiuli situacia, gamwvavda aRorZinebis 
koncefciis moTxovna, romelic TiTqmis arasdros 
mTlianad ar gamqrala. sifrTxiles iCenen imis gamo, 

1 iqve; gv. 147
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rogori unda iyos sinTezi, magram ar aris konstruqciuli 
mosazrebebi.

gasagebia, rom aRorZinebis Zveli metafizikuri axsna 
aRar ganmeordeba. bevri interpretacia daingra, ara 
mxolod imitom rom maTi fundameti myife iyo, aramed 
imitom, rom Tavad maTi struqtura arasakmarisad moqnili 
gaxldaT, raTa SeeTavsebina mouxerxebeli faqtebi da 
winaaRmdegobrivi magaliTebi. renesansis interpretacia im 
SemTxvevaSic aradamajerebeli iqneba,  Tu misi moqniloba 
arasakmarisad struqturuli, arasakmarisad logikurad 
xisti aRmoCndeba. e. i. moqniloba da Semwynarebloba 
unda iyos aRorZinebis, rogorc kulturis tipis 
konstruqciaSi da Seadgendes ara ubralod renesansuli 
pluralizmis konstatacias, aramed gamoarkvios 
sawinaaRmdego elementebis aucilebeli istoriuli 
Sefardeba.

italiuri aRorZineba _ rogorc mTlianoba, ara raRac 
gaSualebuli saerTo Tvisebaa _ Tanabrad Semcveli 
da abstragirebuli mravalgvar fenomenTa usazRvro 
istoriuli realobisa. saWiroa gavigoT gadamwyveti 
tendencia kulturis TviTcvalebadobis principiT. 
universaluri mxolod im zomiT, romliTac saerTod 
gamarTlebulia universalobis gamoyeneba im mizniT, 
romliTac saqme gvaqvs ganumeorebel aRorZinebasTan da 
ara raime sxvasTan.

italiuri aRorZineba _ rogorc mTlianoba ar 
emTxveva Tavis empirias. es ufro Rrma wyobis realobaa. 
misi ganaxleba niSnavs vipovoT Tavad renesansobis 
daZabuli, ukiduresi arsi, vimuSavoT idealizebul 
kulturis saxeze. 

l. batkini Tavis wignSi ̀ leonardo da vinCi~ aRniSnavs, 
rom arc ise didi xnis win Cvens istoriografiaSi 
iyo kamaTi `msoflio aRorZinebaze~. am Tvalsazrisis 
momxreebi aRorZinebaSi xedavdnen stadias, romelic Tavis 
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evoluciaSi gadaitana yvela kulturam. magaliTad CineTma 
VIIIs., saqarTvelom XIIIs.,  centralurma aziam XVs. da a. 
S. ase rom dasavleT-evropuli aRorZineba Canda gviandel 
variantad araTanabar globalur moZraobaSi, Sobili 
pirvelad Soreul aRmosavleTSi petrarkas dabadebamde 
7 saukuniT adre. renesansis mTavar niSnebad Tvlidnen 
`klasikur~ memkvidreobas da `humanizms, rogorc 
adamianuri pirovnebis avtonomiurobis dacvas~. am 
Tvalsazrisis mowinaaRmdegeebi umeteswilad principul 
gansxvavebas asaxeleben, socialur garemosa da evropuli 
renesansis Sedegebs. aseTi miTiTebebi arasakmarisia, 
msgavseba ar mtkicdeba, Tu CavwvdebiT Sinagan logikas 
da renesansis azrobriv wyobas. 

unda iTqvas, rom aRniSnul mosazrebas yvela 
aRmosavleTmcodne ar eTanxmeboda. kulturas ver gavigebT, 
Tu yuradRebas ar mivaqcevT mis formas da aromats, mis 
gansakuTrebulobas. TiTqosda msgavsia raRaca Tvisebebi, 
magram isini iZenen sruliad sxvagvar azrs sxvadasxva 
msoflmxedvelobiT struqturaSi, konkretul kulturul 
konteqstSi TavisTavad isini Sinaars moklebulni arian 
da ar SeiZleba iyvnen `renesansuli~ `humanisturi~ 
an kidev ramenairi. isini arsebiTad gadaiqcevian 
mxolod cxovrebisa da azrovnebis garkveuli stilis 
originalobaSi, specifikurSi _ mxolod aRorZinebisaTvis 
damaxasiaTebel konkretul istoriul viTarebaSi e. i. 
evropulSi.1 

amgvarad, met-naklebad gamoikveTa me-20 saukuneSi 
SemuSavebuli Tvalsazrisi aRorZinebis,  rogorc 
kulturis gansakuTrebuli tipis Sesaxeb. azrTa 
sxvadasxvaobas iwvevs Tavad aRorZinebis koncefcia. 
rogorc vnaxeT,  nawili ixreba aRorZinebis 
`pluralizmis~ ideisaken, nawili `hibriduli formis 

1 Бахтин М., Творчество Франсуа Рабле и народная культура средневековья 
и Ренессанса, М., 1990, gv. 11

aRorZineba XX saukunis filosofosTa naazrevSi
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mqone, magram mainc mTlianobaze~, saubaria `sinTezze~, 
`spiralur~ ganviTarebaze da a. S. unda aRiniSnos, rom 
renesansuli kulturis calkeul warmomadgenlebze 
arsebobs metad saintereso kvlevebi, magram jer kidev 
davas iwvevs renesansis, rogorc kulturis tipis erTiani 
koncefcia. 
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fiqrebi Jurnalistikaze 

Jurnalistikis axali wigniT xelSi
(recenzia)

Tanamedrove Teoria civilizaciis ramdenime models 
icnobs da yvela maTganSi misi ganviTarebis umTavresi 
mamoZravebeli informaciaa. civilizaciis daRupvisa 
an axalSi gardasaxvis SemTxvevaSic Tu raimes iRebs 
kacobrioba misgan, esec informaciaa, romelic, rogorc 
Tesli, sawyisi rCeba da Rvivdeba axal noyier 
niadagSi da axali sazogadoebis Camoyalibebas uwyobs 
xels. amdenadac didia informaciis mniSvneloba da 
Rirebuleba. es odiTganve cnobili iyo, amitomac Zvelad 
informacias ufrTxildebodnen, asaidumloebdnen da 
misi mflobelebi privilegirebul fenas qmnidnen. dRes 
am mxriv mdgomareoba Seicvala, gaxsnili sazogadoeba 
informaciis xelmisawvdomobasa da Tavisuflebas 
ganapirobebs, Tumca isev rCeba Zveleburad dafarva, 
gasaidumloebis „xeluxlebeli kunZulebi~,  magram es 
sxva saubris Temaa.

Tixis firfitebis, etratebis, palimfsestebis etapis 
gavlis Semdeg gutenbergis genialurma gamogonebam 
gaafarTova informaciis Senaxvisa da gadacemis 
SesaZleblobebi, xolo XX saukuneSi kompiuteruli 
teqnologiebis mignebam arnaxulad Secvala igi. amdenadac 
informaciis mopoveba-gavrcelebis profesia erT-erTi 
uZvelesi profesiaa da sul ramdenime saukunea mis erT-
erT yvelaze popularul saxes Jurnalistika ewodeba. 
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aseTi radikaluri cvlilebebi Zirfesvianad cvlida 
informaciis dafiqsireba-gadacemis SesaZleblobebs 
da Tanadroulad icvleboda Jurnalistikis meTodebi, 
saSualebebi. Tu Zvelad informacia, misi xarisxi da 
adekvaturoba mTlianad informaciis mompoveblis 
subieqtur Sexedulebebze iyo mibmuli, axla informaciis 
Rirebulebis gazrdam TviT Jurnalistebis mimarT gazarda 
moTxovnebi da misi mecnieruli Seswavlac daiwyo. 
gaCnda informaciis reprezentatulobis, sakmarisobis, 
misawvdomobis, aqtualobis, sizustis, pragmatulobis, 
semantikurobis,  sintaqsurobisa da utyuarobis 
Sefasebebis zoma da kriteriumebi, aman sabolood XX 
saukunis II naxevridan informaciis Teoriis saxelwodeba 
miiRo. bolo periodis msoflio sazogadoebis monapovarma 
_ demokratiulma Rirebulebebma garkveulad Secvala 
situacia mopovebul informaciasTan damokidebulebis 
mimarTac. individis socialurma, moqalaqeobrivma da 
politikurma uflebebma da Tavisuflebam, romelic 
pluralizms, rwmenis, faseulobaTa konsesuss emyareba, 
gazarda Jurnalistis profesiuli donisa da misi 
obieqturobisadmi wayenebuli moTxovnebic. mkveTrad 
gaizarda e. w. meoTxe xelisuflebis Rirebulebaca 
da pasuxismgeblobac. Tanamedrove komunikaciuri 
qselebis gaxsniloba momavlis sazogadoebis formirebis 
winapirobad iqca, Jurnalisti ki mis erT-erT mTavar 
figurad Camoyalibda. 

bolo ori saukune qarTuli Jurnalistika mudmivi 
cenzurisa da meTvalyureobis qveS viTardeboda 
da ra gasakviria, rom igi verc damoukideblobis 
xarisxiT moiwonebda Tavs _ imperiis interesebi 
da privilegirebuli klasis moTxovnebi mudmivad 
warmarTavda mis cxovrebas. Tavisufali samyaros karis 
SeRebam Tvisebrivad gansxvavebuli amocanebi daayena 
qarTuli Jurnalistikis winaSe imdenad,  rom gardamtex,  

marina xaratiSvili
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wina saukunis 90-ian wlebSi misi warmodgenac ki 
SeuZlebeli iyo. araerTi axali saswavlo kursi, 
treningi Tu orientirebuli swavleba Catarda, am 
mimarTebiT CamorCenis aRmosafxvrelad, magram arc ise 
advili aRmoCnda Tvisebrivi barieris daZleva. Tumca 
qarTuli Jurnalistikis dRevandeloba fundamenturad 
gansxvavdeba misi guSindeli dRisgan. Seqmnil fonze 
ufro mwvaved igrZnoboda am dargSi saxelmZRvanelos 
ukmarisoba. 

Jurnalistika vrceli da mravalferovani samoRvaweo 
sferoa. dRes gansakuTrebiT, roca teqnologiuri Tu 
istoriuli ganviTarebis done myisierad icvleba da win 
midis, am pirobebSi advilad gansaxorcielebeli araa 
amocana _ erTi wignis formatiT asaxo Jurnalisturi 
saqmianobis ZiriTadi aspeqtebi. miuxedavad amisa, wignis 
„Jurnalistikis~ avtorTa koleqtivma (9 universitetis 
13 profesorma) dasaxul mizans Tavi gaarTva da 
studentTa farTo auditorias Jurnalisturi profesiis 
dauflebis gzamkvlevi SesTavaza.

or aTeulze metia saganmanaTleblo sivrceSi 
vmoRvaweob, _ wlebis manZilze vxelmZRvanelobdi 
reportioris specialobis mimarTulebas saqarTvelos 
teqnikur universitetSi. Cemi gamocdileba maZlevs 
saSualebas da uflebas wigni Sevafaso im mTavari 
RirebulebiT, romelic CemTvis, rogorc umaRlesi 
skolis pedagogisTvis, gansakuTrebulad mniSvnelovania. 
kolegebisa da studentebisagan bevrjer momismenia 
gulistkivili saswavlo literaturis mdgomareobis 
gamo. umTavresad ramdenime problema gvawuxebs: 
qarTuli originaluri wignebis deficiti, _ Targmnili 
ucxouri gamocdilebis faqtobrivi masaliT gajerebuli 
literaturis Seusabamoba qarTul realobasTan, rac 
swavlebis process arTulebs da Targmanis xarisxi 
(Sinaarsobrivi, stiluri), romelic masalas aseve Znelad 

fiqrebi Jurnalistikaze Jurnalistikis axali wigniT xelSi



126

aRsaqmelad xdis. arsebuli problema am wignSi sruliad 
daZleulia _ masala pedagogebs saSualebas gvaZlevs 
daniSnulebisamebr gamoviyenoT igi ama Tu im disciplinis 
swavlebisas.

wignis gacnoba saSualebas iZleva, mis Sesaxeb vrclad 
visaubro. yuradRebas gavamaxvileb im faqtorebze, 
romlebic am wigns gamoarCevs. wignis koncefcia 
marTebulia:  laitmotivad gasdevs  Jurnalistis 
profesiis socialuri misiis xazgasma. es, vfiqrob, 
ganpirobebulia am xelobis dauflebis msurvelebs 
daexmaros gaacnobieron: Jurnalistikis sistema, 
misi funqciebis aqtualizacia globalizaciisa da 
informaciuli sazogadoebis formirebis pirobebSi, 
Jurnalistikis principebi da meTodebi Tanamedrove 
sainformacio-komunikaciuri teqnologiebis ganviTarebis 
epoqaSi.

wignSi kompaqturadaa Tavmoyrili Jurnalistikis 
Tanamedrove gagebiT yvela ZiriTadi arsebiTi aspeqti. 
Temebi warmodgenilia istoriuli ganviTarebis WrilSi, 
saerTaSoriso standartisa da qarTuli realobis 
amsaxveli masalebiT. wigni Sedgeba 11 Tavisagan 
(332 gv.). Sinaarsi mravalferovania: Jurnalistikis 
ganviTarebis etapebi zogadad da saqarTveloSi; 
mediis mimarTeba Jurnalistikasa da sazogadoebasTan; 
sityvis Tavisuflebis aspeqtebi; mediis regulireba 
da TviTregulireba; Jurnalistika, rogorc sistema: 
vizualuri Jurnalistika (fotoJurnalistika, 
kinematografia, televizia), radioJurnalistika, beWduri 
Jurnalistika,  axali media; Jurnalisturi asaxvis formebi: 
informaciuli, analitikuri da sagamoZiebo Jurnalistika; 
sazogadoebasTan urTierToba (PR); mediasaSualebebi da 
globalizacia; mediasaSualebaTa ekonomikuri modelebi 
da Jurnalistika, rogorc profesia. 

swored amitom veTanxmebi nestan ciciSvilis, 

marina xaratiSvili
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filologiis doqtoris, saqarTvelos sazogadoebriv 
saqmeTa institutis (GIPA) socialur mecnierebaTa 
skolis dekanis Sefasebas, rom „JurnalistikaSi qarTul 
enaze aseTi masStaburi da mravalferovani saxelmZRvanelo 
pirvelad momzadda da gamoica~. misi recenzia wigns Tan 
axlavs.

msoflio mediaskolebis saswavlo gegmebSi 
Jurnalistikis istoriis Seswavlas saTanado adgili 
eTmoba. amdenad, marTebulia,  rom wignis moculobiTi 
nawili (27-105 gv.) Jurnalistikisa da qarTuli 
Jurnalistikis istoriis sakiTxebs eTmoba. meore Tavi 
_ Jurnalistikis ganviTarebis etapebi saqarTveloSi 
_ sam monakveTadaa dayofili: presis ganviTareba XIX 
saukuneSi, qarTuli Jurnalistika XX saukuneSi, qarTuli 
Jurnalistikis uaxlesi istoria.

XIX saukunis qarTuli Jurnalistikis Sesaxeb 
arsebobs specialuri literatura. „Jurnalistika~ am 
monakveTsac avtorTa mier mokvleul-Seswavlili masaliT 
sTavazobs mkiTxvels. gansakuTrebiT sagulisxmoa, rom 
wignSi warmoCenilia XX saukunis 20-iani wlebidan 
moyolebuli uaxlesi drois Jurnalistika, romelic, 
faqtobrivad, Seuswavlelia. cxadia, es periodi 
mediis mkvlevarTaTvis kvlavac da araerTgzis iqneba 
Seswavlis obieqti, magram is garemoeba, rom wignSi 1921-
1991 wlebisa da uaxlesi istoriis Jurnalistikis 
ganviTarebis ZiriTadi Strixebia warmodgenili, Tundac 
ase SemWidrovebulad (81-98gv.), siaxles warmoadgens da 
wignis dadebiTi mxarea.

erT-erT siaxled SeiZleba miviCnioT, rom wignis 
meSveobiT qarTul specialur literaturaSi 
(SesaZloa samecniero mimoqcevaSic) mkvidrdeba termini 
„mondializacia~, romelic „globalizaciis~ frangul 
Targmanad ganixileba.

aqamde naklebad Semxvedria specialur literaturaSi 

fiqrebi Jurnalistikaze Jurnalistikis axali wigniT xelSi
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presis (mediis) Tavisuflebisa da profesiuli eTikis 
sistemis imgvarad warmoCena, rogorc es am wignSia. 
studentisaTvis sakiTxis istoriuli wiaRsvlebisa da 
qarTuli kanonmdeblobis gacnoba mediis saqmianobis am 
umniSvnelovanesi qvakuTxedis gacnobierebis motivaciacaa 
da am dargSi ganswavlulobis erTgvari stimulic.

marTebulad mimaCnia Jurnalistikis saxelmZRvaneloSi 
sazogadoebasTan urTierTobis sakvanZo sakiTxebis 
ganxilva. PR da Jurnalistika dRes uerTmaneTod 
ar arsebobs. interess iwvevs wignSi ganxilul 
mediasaSualebaTa globalizaciis aspeqtebi, gansakuTrebiT 
mediasaSualebaTa ekonomikuri modelebi. is, rom wigni 
dasawyisSive globalizaciasa da „cifrul momavals~ 
gvaxsenebs, niSnavs imasac, rom dedamiwa cifruli 
teqnologiebis Semotanis droidan erTian sainformacio 
sivrced iqca da qarTuli sakomunikacio sivrce erTiani 
saerTaSoriso megasivrcis nawilad unda ganixilebodes. 
rogorc Jurnalistebi, ise informaciis mopovebis, 
dafiqsirebisa da gadacemis monawileebi, am sivrcis mier 
wayenebul maRal standartebsac unda akmayofilebdnen. 

wigni gamarTuli qarTuliTaa Sesrulebuli. avtorTa 
mravalricxovneba, erTgvari stiluri ekleqturoba, 
vfiqrob, wigns ufro sainteresos xdis zogadad 
mkiTxvelisTvis, xolo students erTferovnebiT 
gamowveuli mowyenilobisagan „icavs~.

erT garemoebac unda aRiniSnos. wignis prezentacias 
veswrebodi da Cemi yuradReba erTma sagulisxmo faqtma 
miipyro: 13 profesori saerTaSoriso proeqtis farglebSi 
mxolod enTuziazmiTa da datvirTuli pedagogiuri 
saqmianobisagan Tavisufali drois xarjze werda am 
wigns. Cvens droSi, mravali faqtoris gaTvaliswinebiT, 
sakiTxisadmi amgvari midgoma, udavod, profesiuli nebis 
uprecedento gamoxatulebaa. arc isaa SemTxveviTi, rom 
sqeltaniani wignis Rirebuleba simboluria.

marina xaratiSvili
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niSandoblivia wignis gareydac _ cisfer fonze 
satelevizio anZa. cisferi feri mediasTan mimarTebiT 
Cemi TaobisTvis „cisfer ekranTan~ (amjerad monitorTan) 
asocirdeba. ase movixseniebdiT sabWoeTis televizias, 
romelic avad Tu kargad informaciis miRebis erTaderTi 
wyaro iyo imxanad. cxadia, es naklebad (an sulac ar) ician 
Cvenma studentebma. magram cisferi feri fsiqologiurad 
maTTvisac mudmiv Rirebulebebis, gansjis, yuradRebis, 
TviTCaRrmavebis, mSvidobis, samarTlianobis, simSvidis, 
usafrTxoebis, ndobis, stabilurobis simboloa. xolo 
mTawmindis simaRlidan, satelevizio anZidan sizustis, 
obieqturobis, siaxlis, simarTlis, damoukideblobis 
mauwyebeli talRebi swored is simaRlea, romelic 
jer kidev misaRwevia Tanamedrove qarTuli mediisa 
da momavali JurnalistebisaTvis, raSic maT es wigni 
namdvilad daexmarebaT. amasTan, msurs movixmo q-n nestan 
ciciSvilis mosazreba da gaviziaro survili, rom wignis 
meored gamocemisas, avtorTa koleqtivma studentTa 
msjeloba-analizis gansaviTareblad igi magaliTebiT  
gaamdidros.

dasasruls minda 
guliTadad mivuloco 
wignis avtorTa 
SemoqmedebiT jgufs 
aseTi sasargeblo saqmis 
warmatebiT dasruleba. 

fiqrebi Jurnalistikaze Jurnalistikis axali wigniT xelSi
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doqorantTa samecniero

statiebi1 

1 naSromebi ibeWdeba programis xelmZRvanelis rekomendaciiT,
statiis stili daculia.
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cekvisaTvis dramaturgiuli datvirTvis 

miniWebis sakiTxi uxmo periodis 

qarTul kinoSi

ritmuli, temperamentuli cekvebi qarTvelTa 
pirovnuli da erovnuli TviTgamoxatvis erT-
erT umniSvnelovanes formas warmoadgens, ase iyo 
aTaswleulebis winaTac, roca winareqarTveluri tomebi 
TavianTi rwmena-warmodgenebis gamomxatvel, ritualur 
rokvas asrulebdnen da aTaswleulebis Semdegac, roca 
maT cekvebSi religiuri sawyisi ukve simbolurad 
iyo gamoxatuli da mxolod sasiyvarulo-salaRobo 
daniSnuleba SerCenoda. 

sxva xalxebma adreve SeamCnies qarTuli xasiaTis es 
Tviseba: Zveli welTaRricxvis V saukuneSi, istoriaSi 
kargad cnobili aTiaTaseulis samSobloSi dabrunebisas, 
berZenma meomrebma qarTvel tomTa miwa-wyalze gadaiares. 
qsenofontem `anabazisSi~ aRwera, rom berZnebi didad 
gauocebia qarTveluri tomebis, mosinikebis simRerisa 
da cekvis unars, yofisa Tu brZolis Sesaferis, Tu 
berZenTa TvalsazrisiT, Seuferebel situaciaSi. moviyvan 
ramdenime citatas `anabazisidan~: `roca [dairazmnen] 
erTma maTganma simRera wamoiwyo, danarCenebma [simReris] 
ritms fexi auwyves da gaemarTnen. [...] maSin isini 
Setrialdnen da wavidnen; [gza da gza] Tavebs Wridnen 
moklulebs da [mokveTil Tavebs] uCvenebdnen elinebs 
da Tavis mtrebs da Tanac raRac hangze rokavdnen da 
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mRerodnen~.1 
aranakleb gaukvirvebia berZnebi mosinikebis mier 

nayofierebis kultTan dakavSirebuli religiuri 
misteriis naxvas, romlis Semadgeneli nawili iyo 
koitusis inscenireba, qurumebi rom asrulebdnen, am 
drosac isini: `Tavis Tavs elaparakebodnen, TavisTvis 
icinodnen, da mohyvebodnen rokvas, sadac mouxdebodaT, 
TiTqos amiT sxvebTan Tavs iCendnen~.2 

monaTxrobidan kargad Cans, rom mosinikebi 
ritmulad moZraobdnen, rokavdnen brZolisas da 
ritualis Sesrulebisas da amiT gamoxatavdnen TavianT 
damokidebulebas garemomcveli realobisadmi. amasTan, 
Cans, rom es rokva aniWebda maT pirovnuli da koleqtiuri 
poziciis gamovlenis Zalas... 

qarTuli qoreografiis erT-erTi umTavresi 
maxasiaTebelia wriuli rokva, iqneba es ferxuli 
Tu qalisa da kacis erToblivi cekva. wriuli rokva 
momdinareobs uxsovari droidan da Tavidan is antikuri 
religiis wiaRSi warmoSobili sikvdilisa da aRdgomis 
aRmniSvneli simboluri rituali iyo. es rom asea, amas 
Semdegi mosazrebebi adastureben: `cekvebi, maT Soris 
ferxulis rokva, xalxuri garTobis Semadgeneli 
nawili, amave dros qarTvelebTan asrulebda sakulto 
moqmedebaTa rols~.3 

`wriuli ferxulebi dakavSirebulia nayofierebasTan, 
mosavlianobasTan, gamravlebasTan. saferxuli 
sagaloblebis sityvier teqstebSi asaxulia mimarTva 
mosavlis mfarveli da adamianTa da saqonlis 
gamamravlebeli RvTaebisadmi. wriuli ferxulebi da sxva 
wriuli qmedebani, bunebis kvdoma-aRorZinebis Sesabamisad, 

1  Teimuraz miqelaZe, qsenofontes `anabazisi~, Tb., 1967, gv. 100-106

2  ix.: iqve; 
3 В. В. Бардавелидзе, Древнейшие религиозные верование и обрядовое 
графическое искусство грузинских племен, Тб., 1957, ст. 55 
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warmoadgens drois aRricxvis wriul ciklur wess~.1 
dabolos, ̀ cekvebi kavSirSia kosmologiur simbolikasTan. 
derviSebis wriuli cekvebi kavSirSia kosmologiur 
simbolikasTan, sagazafxulo cekvebi nayofierebis 
gamoTxovas emsaxureba~.2 

amrigad, qarTuli cekvebi kavSirSia kosmologiur 
simbolikasTan, bunebis kvdoma-aRorZinebis, drois 
aRricxvis wriul, ciklur wesTan da gamravlebisa da 
siuxvis rituals warmoadgenda. qsenofontes CanawerebiT 
vigebT, Tu ra saxis iyo 2 500 wlis win qarTvelTa 
samxedro da religiuri ritualuri cekvebi. igive wyaro 
gvamcnobs, rom es cekvebi qarTvelTa TviTgamoxatvis, 
TviTdamkvidrebis survilis, sakmaod mZafrad gamovlenili 
formac iyo... 

droTa ganmavlobaSi am cekvebma TandaTanobiT 
dakarges ritualis forma, magram SeinarCunes am 
ritualisTvis damaxasiaTebeli Sinaarsi da emociuri 
zemoqmedebis unari, mocekvavesa da mayurebels erTianad 
rom aRafrTovanebda... qarTveli cekvavda, roca didi 
sixaruli ewveoda, cekvavda saflavzec da ise, rom arc 
fiqrobda, kvdoma-aRorZinebis rituals Tu asrulebda... 
gavixsenoT, ras wers am wes-Cveulebis Sesaxeb, Tavis 
erT romanSi mixeil javaxiSvili: `didebuli, mSvenieri 
adaTia mkvdris saflavze qeifi. Svili mamis qvaze 
avidoda da xeladiT, baRdadiT, zurniT da simReriT 
icekvebda, sikvdils sicocxliT sTrgunavda, maradiul 
aryofnas wamieri yofniT swixlavda, uzRurblos – adls 
amjobinebda, usazRvros _ erTi wami erCivna~.3 

1 nanuli maisuraZe, qarTuli xalxuri musika da misi istoriul-
eTnografiuli aspeqtebi, `mecniereba~, 1990,  Tb., gv. 41-42 

2 q. alaverdaSvili. ̀ wriuli ritualuri ferxulebis simbolikisaTvis 
qarTuli eTnografiuli masalis mixedviT~, masalebi saqarTvelos 
eTnografiisaTvis, XXV, Tb., 2005, gv. 42

3 mix. javaxiSvili. `givi Saduri~, rC. Txz., t. III, Tb., 1960, gv. 510

cekvisaTvis dramaturgiuli datvirTvis 
miniWebis sakiTxi uxmo periodis qarTul kinoSi
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aseTia tradiciis Zala, romelsac aTaswleulebis 
ganmavlobaSi icavda da icavs qarTveli da bunebrivia, 
rom qarTulma cekvam kinematografistTa yuradReba 
miiqcia, mas dramaturgiuli datvirTvac mianiWes da 
mere am daniSnulebiT, sxva cekvebic gamoiyenes... 

Tavidan qarTuli cekva kinematografSi sagangebod 
aqcentirebulad asaxuli ar yofila. is didi xalxuri 
zeimisas aparatma daafiqsira, rogorc xalxuri 
Semoqmedebis gamovlenis faqti. es moxda 1912 wels 
dokumentur filmSi `akakis mogzauroba raWa-
leCxumSi~.

miuxedavad teqnikuri sirTulisa, vasil amaSukelma, 
mogzaurobis yvela mniSvnelovan momentTan erTad, 
qoreografiuli momentebic gadaiRo da filmis im 
epizodSi Seitana, romlis saTauria `nacionaluri cekva 
ferxuli sofel elesTan, raWis cnobili erisTavis 
rostomis memkvidreebis ezoSi~. 

ferxuli mzis, sicocxlisa da sikvdilis maradiuli 
Widilis simbolurad gamomxatveli ritualia da mas 
meferxuleebi saRvTo droSis irgvliv asrulebdnen. 
akaki wereTlis maspinZlebma zemoxsenebul epizodSi 
am simbolos mniSvneloba Tavad poets mianiWes: akaki 
jer sxvadasxva asakis meferxule adamianebis win dgas, 
Semdeg wris centrSia, meferxuleebi ki mas gars uvlian, 
viTarca saRvTo droSas. am kadrebis naxvisas uneblieT 
gaxsendeba ferxulis Tavdapirveli sakulto daniSnuleba 
da fiqrob, rom wreSi mdgari poetica da adamianebic 
mis garSemo wres rom uvlian, warmavalni arian, akakis 
poezia ki ukvdavi, mzesaviT maradiulia... 

aseT fiqrebs aRZravs es epizodi, romlis dramaturgic 
is mozeime xalxi iyo, vinc poets daxvda da umaspinZla. 
kinoaparatma mxolod asaxa firze es ambavi... 

Semdegi wlebis filmebSi cekva ubralod yofis 
nawils Seadgens da isea naCvenebi, rogorc ama Tu im 
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reJisors es yofa warmoedgina. maTi fantaziebi xSirad 
kuriozuli xasiaTis scenebs badebda. ase magaliTad: 
1925 wels gadaRebul filmSi `tariel mklavaZis 
mkvlelobis saqme~, qarTuli cekva gamoyenebulia 
`kavkasiuri egzotikis~ saCveneblad, am miznisaTvis rom 
mieRwia, i. perestianma tarielisa da misi Zmakacebis 
qeifis epizodSi, erT Tavads Tavze samovari daadga 
da ise acekva... Sedegad gamovida ara egzotika, aramed 
sisulele. saqarTveloSi moqeifeTa Soris miRebuli iyo 
Tavze boTlis dadgma da ise cekva, magram ara samovriT... 
am kuriozul faqtze ver ityvi, cekvas dramaturgiuli 
datvirTva mieniWao... yvela sxva filmSi cekva situaciidan 
gamomdinare iyo CarTuli suraTis siuJetSi da raime 
mniSvnelovani mxatvruli azris matarebeli ar yofila, 
rogorc magaliTad, al. wuwunavas `qristineSi~. 

cekvisTvis gansakuTrebuli mniSvnelobis miniWeba 
20-iani wlebis meore naxevarSi iwyeba. es ganapiroba 
avtoriseuli saTqmelis gamosaxatavad saTanado formis 
Ziebis survilma, oRond es ar unda gavigoT ise, TiTqos 
es procesi mxolod kinematografSi mimdinareobda, _ 
analogiur movlena SeiniSneboda literaturasa da 
TeatrSic. 

am TvalsazrisiT erTgvari mijnaa 1928 weli. 
gavixsenoT, rom am wels daiwera mixeil javaxiSvilis 
romani `givi Saduri~, romlidanac ukve movixmeT cekvis 
Taobaze gamoTqmuli metad yuradsaRebi mosazreba. 
amave wels SoTa rusTavelis saxelobis saxelmwifo 
TeatrSi reJisorma aleqsandre axmetelma dadga sandro 
SanSiaSvilis piesa ̀ anzori~, masSi aris scena, romelsac 
`sikvdilis cekva~ ewoda. am scenaSi unda SeaCeron 
javSnosani matarebeli. amisaTvis saWiroa vinmem Tavi 
gaswiros da liandagze dawves, gasarkvevia, vin gaakeTebs 
amas. yvelani mzad arian sasikvdilod _ anzoric, 
WaRarac, axmac, labrica da iusufic. WaRaram azri 
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gamoTqva: zaira moixmon, Tvalebi aukran, acekvon da 
visac cekvaSi gamoiwvevs, is wavides gmirobis Casadenad. 
sxvebi Tvalebis axvevas ar daeTanxmnen, icekvos zairam da 
visac airCevs, gaiwvioso. zairam araferi icis am pirobis 
Sesaxeb; ismis sacekvao musika, mamakacebi wriulad dganan, 
zaira Sedis wreSi da iwyebs cekvas, erTi wre Semoiara, 
yvelas unda, rom is gaiwvios zairam, magram qali Tavisi 
Seyvarebulis  _ axmas win ganagrZobs cekvas, mxolod 
masTan surs cekva da ar icis, amiT erTsa da imave 
dros gmiradac aqcevs mas da sasikvdilodac imetebs... 
Tu zairam ar icis, ra xdeba da ra Caidina, samagierod 
mSvenivrad icis axmam: mas cekva aniWebs Zalas, miiRos 
zairas sasikvdilo gamowveva... 

imave 1928 wels nikoloz Sengelaiam gadaiRo 
saxiobiTi filmi ̀ eliso~. am suraTSi ori cekvaa naCvenebi 
da zemoxsenebuli mizniT gamoyenebuli. pirveli is 
epizodia, roca aul verdis mkvidrni qvriv muslimatas 
saxls uSeneben. Sinaganad Tavisufali adamianebis es 
koleqtiuri moqmedeba ise aqvs reJisors dadgmuli, 
gadaRebuli da damontaJebuli, iseTia scenis tempo-
ritmi, rom am kadrebs SeiZleba ewodos `cekviT Seneba~. 
kabaakecili qalebi, SiSveli fexebiT da kekluci RimiliT 
(yvelaferi es erTgvar erotikulobas aniWebda am scenas) 
wriulad moZraoben, fexebiT Tixas zelen da maTi 
saqmianoba ikiTxeba, rogorc ferxuli, mamakacebi kedels 
aSeneben, Semdeg Seicvlebian, axla kacebi zelen Tixas, 
qalebi ki aSeneben. ritmi, romliTac erTmaneTs awvdian da 
awyoben agurs, lesaven kedlebs, sacekvaos uaxlovdeba. 
tempi sul ufro Cqardeba, ekranze vxedavT musikosebis 
instrumentebsa da mSenebelTa iaraRebs, xelebs, saxeebs, 
samSeneblo masalas. axlo da saSualo xedebi ritmulad 
enacvlebian erTmaneTs. erTi mizniT gaerTianebuli da 
aRmSenebluri paTosiT aRtkinebuli adamianebis masa 
sacekvao tempiT aSenebs saxls. anu pozitiuri xasiaTis 
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moqmedebiT avlenen CaxSul erovnul energias... am kadrebSi 
gamoCnda, Tu ra aris am xalxisaTvis bednieri samyaro 
da rogor qmnian isini sakuTari xeliT am samyaros... 
magram, rusi kolonizatorebi aul verdis mosaxleobas 
aubedureben, radgan xelyofen maTi xelTqmnil samyaros. 
da es moaxerxes imiT, rom motyuebiT ahyares mSobliuri 
miwidan da garekes Soreuli TurqeTisaken. elisom, 
romelsac kolonizatorTa moqmedeba samSoblosac 
arTmevs da siyvarulsac, SurisZiebis mizniT gadawva 
auli. 

aqedan iwyeba filmis is monakveTi, romelic 
scenaridan cnobilia, rogorc `ubedurebisa da cekvis~ 
epizodi: devnil CeCnebs Soris momakvdavi qalia, misi 
sikvdili aris ukanaskneli wveTi, ramac aavso CeCenTa 
moTminebis fiala, iwyeba sayovelTao glova, eliso 
tiris, xalxi micvalebulisaken mirbis, motirali qalebi 
Tmebs iwewaven... am dros aCqardeba filmis tempo-ritmi, 
kadrebi swrafad cvlian erTmaneTs, epizodis kidev ufro 
dramatizebisaTvis paraleluri montaJis meSveobiT 
urTierTSepirispirebulad aris naCvenebi gardacvlili 
qali da cecxlmokidebuli auli. tirili da moTqma 
matulobs, qalebi Tmebs iglejen da loyebs ixokaven, 
mamakacebi moTqvamen da gulSi mjiRs icemen. es ukve 
micvalebulis datirebas ar hgavs, es sakuTari Tavis 
gamotirebaa... amdeni xnis manZilze aul verdis mosaxleoba 
gasaocari SemarTebiT xvdeboda yvela gasaWirs, brZnuli 
TavSekavebiT igeriebda rusi kolonizatorebis xrikebsa 
da Zaladobas (es epizodebi metad damajereblad aris 
naCvenebi filmSi). isini amayebi iyvnen da axla swored 
es siamaye gaqra, uecrad iCina Tavi gulgatexilobam, 
uimedobam moicva yvela. sayovelTao glovas sayovelTao 
isteria cvlis, rac eris sulieri dacemis mauwyebelia. 

erTaderTi, visac ver iTrevs glovis isteria, aul 
verdis mamasaxlisi asTamiria. is grZnobs mosalodnel 
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katastrofas da cdilobs, SeaCeros igi. jer xalxs 
SemouZaxebs, unda gons moiyvanos isini, uyviris, 
arcxvens, magram araferma gasWra da xels Caiqnevs; 
isteria grZeldeba. uecrad asTamirs azri gauelvebs, 
gaognebul musikosebs ubrZanebs daukran da Tavad iwyebs 
cekvas... Tavdauzogavad cekvavs moxuci winamZRoli. xalxi 
gaocebulia. maT gamometyvelebaze etyobaT, rom fiqroben, 
xom ar gagiJda mamasaxlisio. asTamiri axalgazrdebs 
aiZulebs icekvon, cekvavs elisoc. cekvaven wriulad 
`qarTuls~ (qali da kaci), SigadaSig CeCnursac (mxolod 
kacebi). sul ufro matulobs tempi cekvisa, romelic 
mTlianad axlo xedebiT aris gadaRebuli. amitom moqmed 
pirTa ganwyobis Secvlas mayurebeli maSinve amCnevs. 
miuxedavad imisa, rom filmi uxmoa, xvdebi, motiral 
qalebamdec miaRwia sacekvao melodiam, maT gaoreba 
daetyoT: jer isev tirian da Tmebs iglejen, magram 
cali yuriT ukve musikas usmenen, Tavidan dabneulebi, 
Semdeg angariSmiucemlad erTvebian am improvizebul 
zeimSi, iseTive egzaltirebulni arian taSis dakvrisas, 
rogorebic iyvnen maSin, roca saxes ixokavdnen... glovis 
eqstazSi myofni, mxiarulebis eqstazSi aRmoCndebian, 
erTi mdgomareobidan meoreSi gadamyvani ki cecxlovani 
cekvaa... 

es aris elviseburi siswrafiT gavlili gza sulieri 
dacemidan sulier amaRlebamde. ubedurebisagan daSlili, 
gaTiTokacebuli CeCnebi, erTad Sekra ara mxolod 
nacnobma melodiam da sacekvao ileTebma, aramed im 
magiurma Zalam, cekva `qarTuls~ ritualuri rokvidan 
rom mosdevs. 

yuradsaRebi momentia cekvis bolos elisos 
Seyvarebulis, moxeve vaJas gamoCena da masTan CeCnebis 
konfliqti: CeCnebi ratomRac qristian vaJias daabraleben 
TavianT gasaWirs. vaJas eliso gadaarCens. mTavari am 
epizodSi sxvaa: cekvam daTrgunul, nebaCaxSul CeCnebSi 
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mebrZoli suli aaRorZina... 
amrigad, orive SemTxvevaSi `cekviT Senebisa~ da 

`ubedurebisa da cekvis~ epizodSi (am ukanasknels 
SeiZleba agreTve vuwodoT `cekviT gadarCena~) cekva 
da cekvas miaxloebuli qmedeba xdeba is eTnikuri 
dominanti, romelmac srulad gamoavlenina xalxs Tavisi 
SemoqmedebiTi potenciali, agreTve ixsna eqstremalur 
situaciaSi... 

imis Sesaxeb, Tu rogor Seqmnes filmis avtorebma 
esoden didi dramaturgiuli datvirTvis mqone kadrebi, 
saintereso informacias gvawvdis nato vaCnaZe: `mTel 
samontaJoSi uamravi, sxvadasxva zomis firis naWrebi 
ekida, calkeuli xelebi, fexebi, Tavebi. yvela am naWers 
dolis akompanimentqveS erT musikalur qmnilebad 
amontaJebdnen Sengelaias da dolenkos moqnili xelebi~.1 
ufro swori iqneba Tu vityviT, rom maT Seqmnes 
qoreografiuli qmnileba, romelsac iseTi Sinagani 
musikaluroba aqvs, rom, roca filmis originalur anu 
uxmo variants uyureb, cekvis survili Cndeba... 

cekvisTvis, cxadia, vgulisxmob qarTul cekvas, 
dramaturgiuli datvirTvis miniWeba, erTi wlis 
ganmavlobaSi erTdroulad moxda literaturaSi, Teatrsa 
da kinoSi, rac migvaniSnebs avtoriseuli saTqmelisaTvis 
saWiro formis Ziebis paralelur procesze 20-iani 
wlebis qarTul kulturaSi. am tendenciam Taviseburi 
gagrZeleba hpova kinoSi. 1929 wels reJisorma kote 
miqaberiZem eqspresionistuli esTetikis gamoyenebiT 
Seqmna sabWoTa biurokratiuli koSmaris mamxilebeli 
filmi `Cemi bebia~. am suraTis pirveli nawilis 
gaazreba srulad miesadageba kinoeqspresionizmis 
kanonebs da Seiqmna kidec koSmaruli samyaros pirobiTi 

1  nato vaCnaZe, mogonebebi nikoloz Sengelaiaze, Teatris, musikis, 
kinosa da qoreografiis saxelmwifo muzeumi f.I. saq. 179, 646695, 
#6
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suraTi. samagierod,  filmis meore nawili, miuxedavad 
pirobiTobisa, ufro realisturia. kote miqaberiZem 
Tavisi saTqmelis gamoxatvis formebis Ziebisa da, aqedan 
gamomdinare, mxatvrul saxeTa Seqmnis dros, cekvis 
saxiT realobis gadmocemis SesaniSnav saSualebas 
miagno imisaTvis, rom mayureblisaTvis eCvenebina, Tu 
ras niSnavs biurokratis ojaxisaTvis Tanamdebobis 
mqone usaqmuris (filmSi is warmodgenilia mixako 
saqmiaSvilis saxeliT _ kidev erTi metyveli gvari 
qarTul kinoSi) privilegiebi, rasac mas biurokratiuli 
aparatis wevroba aniWebs. epizodis Sinaarsi aseTia: 
samsaxuridan usaqmurobisaTvis moxsnili mixako saxlSi 
adgils ver poulobs, Tanamdebobadakarguli biurokrati 
bavSviviT ususuria, bolos WaRze Tavsac CamoixrCobs. 
oRond cocxali rCeba, radgan biurokratia ukvdavia... am 
dros oTaxSi 20-ian wlebSi moduri Carlstonis cekviT 
Semodis misi col-Svili, isini usazRvro bednierebisagan 
cekvaven... 

am epizodSi reJisoris mier kargad mofiqrebuli 
pirobiToba naTels xdis biurokratis ojaxis zneobriv 
atmosferos da aq ukve meored qarTul kinoSi, cekvas 
mieniWa dramaturgiuli datvirTva. 

mixako saqmiaSvilis coli cekvavs Carlstons 
mTeli arsebiT, TavdaviwyebiT, mondomebiT, energiulad, 
gauCereblad, qancis gawyvetamde. sxvagvarad mas ar 
ZaluZs, mxolod am gziT SeZlebs daicalos moWarbebuli 
emociebisagan. Tu ram aRuZra es emociebi, amis Sesaxeb 
Tavad laparakobs, mis naTqvams titrebiT vigebT: 
`daitrabaxos iman, visac Cemnairi qmari hyavs, rac 
mindoda, gadamyidvelebTan yvelaferi viSove~. marTlac, 
biurokratis col-Svils uamravi SenaZeni aqvs. am 
monapovriT Semodian oTaxSi epizodis dasawyisSi. es aris 
maTi bednierebis mizezi, amisagan gamowveuli sixaruliT 
cekvavs aseTi egzaltirebiT biurokratis coli. 
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arsebiTad es cekva ki ara, cxovrebisagan galaRebuli 
obivatelis Taviseburad ritualuri rokvaa, romelic 
raRaciT gagonebs pirvelyofili adamianis rokviT 
gamoxatul aRtacebas, roca man mravaldRiani SimSilis 
Semdeg, rogorc iqna, mamonti moinadira... 

am cekviT amxels reJisori biurokratis ojaxis 
pirmoTne da mdabiuri moralis SeuTavseblobas 
zneobasTan. 

filmis am epizods SeiZleba `cekviT mxileba~ 
vuwodoT. 

1930 wels msaxiobma da reJisorma mixeil gelovanma 
gadaiRo filmi `namdvili kavkasieli~. cekva, rogorc 
avtoriseuli saTqmelis gamoxatvis saSualeba, am 
suraTSicaa gamoyenebuli. `namdvili kavkasieli~ 
socialuri komediaa. es aris kinoparodia, 20-iani 
wlebis pirvel naxevarSi gansaxkomis kinoseqciisa da 
`saxkinmrewvis~ mier gadaRebuli fsevdo orientalisturi 
da fsevdoeTnografiuli filmebisa, romelTa avtorebis 
profesionalizmic friad saeWvo gaxldaT. es iyo rusi 
obivatelis moTxovnilebebis damakmayofilebeli, qarTul 
Temaze Seqmnili `egzotikuri~ filmebi, _ erTgvari 
socialuri dakveTa rusi obivatelis mxridan, romelTac, 
miuxedavad saukuneze met xans erT saxelmwifoSi 
cxovrebisa, qarTvelebis Taobaze mxolod is icodnen, 
rom es ukanasknelni uzomod bevrs svamdnen, cxenebs 
daaWenebdnen, qalebs itacebdnen, `lekurs~ cekvavdnen, 
impulsurebi iyvnen da xanjlebs atrialebdnen. 

`saxkinmrewvis reJisorTa cnobilma sameulma (i. 
perestiani, v. barski, a. bek-nazarovi), qarTul kulturasa 
da yofas rom ar icnobdnen, advilad auRes alRo am 
dakveTas; raki niWierebac ar uSlidaT xels da Tavadac 
Sors ar idgnen obivatelis moTxovnilebisagan, Seasrules 
es dakveTa da am gziT xeli Seuwyves qarTvelTa Sesaxeb 
arsebuli stereotipebis gamyarebas. 
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yovelive amis Sedegad, qarTvelTa warsulis 
amsaxvel filmebSi miviReT sqematizmi, sworxazovneba, 
sentimentaluri melodramatizmi, personaJTa moWarbebuli 
grZnobis tyveobaSi yofna, tragikuli finali da, rac 
mTavaria, qarTvelTa cxovrebis egzotikuri xedva. 

`namdvili kavkasieli~ mogviTxrobs kavkasiur 
egzotikaze SeSlili leningradeli molare pavlik 
znaCkovskisa da misi meuRlis _ sofoCkas uCveulo 
Tavgadasavals `saxkinmrewvis~ artist dimitri yifianis 
(is am suraTSi Tavis Tavs TamaSobs) sazogadoebaSi. 
pirvelad is uyveba egzotikis moyvarulebs aTasgvar 
sisuleles, xolo TbilisSi erTdRiani mogzaurobisa 
da uamravi sasacilo Tavgadasavlis Semdeg, pavlik 
znaCkovski yveba Tavis egzotikur bodvebs. suraTSi 
orive es monaTxrobi ilustrirebulia. am SemTxvevaSi 
CvenTvis sainteresoa znaCkovskis viTom nanaxi ambebi, 
romelSic qarTul cekvas mniSvnelovani datvirTva aqvs 
miniWebuli: Tbilisuri saxlis banze erovnul samosSi 
gamowyobil qalebs cekva-TamaSi gauCaRebiaT, cekvaven 
`qarTuls~. cekva erTgvar fonad gasdevs epizods: 
quCaze wyaroa, oRond iqidan wyali ki ara, kaxuri Rvino 
gadmosCqefs. wyarosTan Sekrebili moxucebi da bavSvebi 
yanwebiT svamen; Semdeg vxedavT, rom dalaqebi TavianT 
klientebs pirdapir quCaSi parsaven pirs xanjlebiT... Tu 
klientma dalaqi raimeTi gaanawyena, igi mas iqve, saparsad 
gamoyenebuli xanjliT waaclis Tavs... banze mocekvave 
qali wamierad gaxedavs piris parsvisas Tavwaclil 
klients da am ambisadmi yovelgvari damokidebulebis 
gamoxatvis gareSe, imave ritmSi ganagrZobs cekvas... 
am metismetad `kavkasiur garemoSi~, eqimebi operacias 
xanjlebiT akeTeben da raRac mizezis gamo avadmyofs 
imave xanjliT Wrian Tavs... zogadad xanjals rusi 
obivatelis TvalSi erTgvari magiuri Zala hqonda da 
misma imgvarma moxmobam, rogoradac am epizodSia, kidev 
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ufro gaaZliera obivatelis `egzotikuri~ bodvis 
absurduli xasiaTi. 

dramaturgiuli datvirTva aqvs epizodis fonad 
cekva `qarTulis~ gamoyenebas.  saxlis banze, rogorc 
mogaxseneT, qali cekvavs da sruliad gulgrilia mis 
garSemo momxdaris mimarT. Tavidan, SeiZleba ifiqro, 
rom cekva gamoyenebulia, rogorc `kavkasiuri~ 
egzotikis aucilebeli atributi, magram Tu kargad 
davakvirdebiT, vnaxavT, rom mixeil gelovani cekvas 
sul sxva miizniT iyenebs: wriuli cekva `qarTuli~ 
sikvdilisa da aRorZinebis ritualuri rokvidan 
momdinareobs. amasTan, cekvavs qali, romelic Tavad 
aris nayofierebisa da sicocxlis gagrZelebis simbolo 
da aseTi azrobrivi mniSvnelobis cekvis montaJurma 
Sepirispirebam klientebisaTvis Tavebis waWris sruliad 
uazro scenebTan gansakuTrebuli mniSvneloba SeiZina: 
mocekvave qalis wamierma SeCerebam, momxdarisadmi misma 
indiferentulma damokidebulebam da imave ritmSi cekvis 
gagrZelebam, anu Cvenebam imisa, rom erTi epizodis or 
scenas Soris Sinagani kavSiri ver damyarda, naTelhyo 
molaris nabodvaris usafuZvloba da uazroba, radgan 
aSkara xdeba cekva `qarTulis~ _ sikvdilisa da 
aRorZinebis simboluri ritualis gamoZaxilis _ 
SeuTavsebloba butaforiul Tavebis WrasTan... 

am ori gansxvavebuli epizodis SepirispirebiT, kote 
miqaberiZem mxatvruli xerxiT, romelsac SeiZleba 
vuwodoT `cekviT parodireba~ miaRwia imas, rom kidev 
ufro gaesva xazi molare znaCkovskis Tbilisuri 
`STabeWdilebebis~ parodiulobisaTvis, rac mTlianad 
filmSi wamoWrili Temis parodiulobis kulminacias 
warmoadgens. 

mas Semdeg, rac cekvas dramaturgiuli datvirTva 
mieniWa filmebSi `eliso~, `Cemi bebia~ da `namdvili 
kavkasieli~, bunebrivia, sxvasac aReZvroda survili, 

cekvisaTvis dramaturgiuli datvirTvis 
miniWebis sakiTxi uxmo periodis qarTul kinoSi
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Tavis filmSi gamoeyenebina cekva aseTi datvirTviT, 
miT umetes, rom saqme gvaqvs tendenciasTan. oRond, aq 
mniSvneloba eniWeba imas, Tu vin da rogor gamoiyena es 
xerxi da ra azrobrivi da mxatvruli Sedegi miiRo... 

1931 wels mixeil Wiaurelma gadaiRo filmi, 
kinopaskvili ̀xabarda~ patriotulad ganwyobili qarTuli 
inteligenciis winaaRmdeg. am filmSi tradiciuli 
erovnuli Rirebulebebis damcveli sazogadoeba 
gaSarJebulad aris naCvenebi, amasTan xazgasmulia, rom 
isini ukiduresad ambiciuri da pativmoyvare adamianebi 
arian. gansakuTrebiT maTi winamZRolebi _ luarsabi da 
diomide. filmSi konfliqtis safuZveli Zveli Tbilisis 
nagebobaTa gadarCenaa; suraTis avtorebs gamohyavT, 
rom dasangrevi Senobebi istoriul da kulturul 
Rirebulebas ar warmoadgens, amitom maT gadasarCenad 
mimarTuli patriotTa Zalisxmeva erTgvar axirebad 
warmoCindeba. am gziT cdiloben filmis avtorebi, 
gaamasxron patrioti inteligentebi. am mizans emsaxureba 
yvelaferi filmSi da maT Soris cekvis gamoyenebac. 
saamisod mixeil Wiaurelma mimarTa cekva `Carlstons~, 
filmis im epizodSi, romelSic luarsabis sizmaria 
naCvenebi. patriot inteligentTa winamZRoli sizmarSi 
xedavs, rom gardaicvala da Tavadve xelmZRvanelobs 
sakuTar dasaflavebas... atydeba dava, dakrZalvis Taobaze. 
gaimarjveben isini, romelTac luarsabis dakrZalva 
mTawmindis panTeonSi surT. warmatebiT gaxarebulni 
`Carlstonis~ cekviT miiwevn panTeonisken, svlas Tavad 
luarsabi diriJorobs. am dros gamoCndeba diriJabli 
_ axali socialisturi wyobisa da cxovrebis wesis 
simbolo (ase iazrebdnen msoflioSi mimdinare teqnikur 
progress bolSevikebi), mocekvave-motirlebic swored 
ase aRiqvamen am faqts: `imaTi diriJabli~, wamoiZaxeben 
da maTTvis miuRebeli reJimis teqnikur miRwevaTa am 
gansaxierebis moulodneli gamoCeniT Tavzardacemulni, 

paata iakaSvili
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daagdeben kubos da kisristexiT gaiqcevian. sizmari 
mTavrdeba da pirSi TermometrgaCrili luarsabic 
iRviZebs. 

mixeil Wiaureli uniWo adamiani ar yofila, 
magram `xabardas~ niWierad Seqmnil films ver 
uwodeb, gansakuTrebiT cekvis epizods. suraTis 
warumateblobas ramdenime mizezi aqvs: pirvel rigSi, 
avtorebis ukiduresi tendenciuroba da sworxazovneba, 
personaJebis kargebad da cudebad dayofa, plakaturoba 
da, aqedan gamomdinare, filmis daufaravi agitaciuri 
xasiaTi, erovnuli Rirebulebebis uaryofa, patrioti 
intiligenciisadmi daufaravad cilismwamebluri 
damokidebuleba _ yvelaferma aman warmoaCina avtorTa 
klasobrivi cnobierebis ukiduresad primitiuli xasiaTi 
da, saboloo jamSi, xeli SeuSala cekvis epizodisaTvis 
im mniSvnelobis miniWebas, rasac isini isaxavdnen miznad, 
anu inteligenciis `cekviT gamasxreba~ ar gamovida, 
radgan epizodi ar aris STambeWdavi da verc emociur 
zemoqmedebas axdens, Sesabamisad, ar gaaCnia cekvis 
epizods dramaturgiuli datvirTva. ise moxda, rom 20-
iani wlebis meore naxevaris uxmo periodis qarTuli 
kinos metad saintereso SemoqmedebiT tendencias mixeil 
Wiaurelma fexi ver auwyo da ubralod uniWo mibaZva 
gamouvida... 

1932 wels germaniaSi gamocemul wignSi `kaukaziSe 
novelen~ daibeWda grigol robaqiZis novela `imami 
Samili~, romelSic aRwerilia eqstremalur situaciaSi 
myofi adamianebis mier sakuTari ganwyobis cekviT 
gadmocemis scena: brZolisagan araqaT-gamoclil Samilis 
naibebi Tanaxma arian rusebs zavi daudon. Samili 
winaaRmdegia. misi naibebi sabrZolo SemarTebasa da 
amisaTvis saWiro energias cekviT moipoveben da mzad 
arian, zavze uari Tqvan... cekvam gaaerTiana isini da axla 
TavganwirvisaTvis mzad arian. 

cekvisaTvis dramaturgiuli datvirTvis 
miniWebis sakiTxi uxmo periodis qarTul kinoSi
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amrigad, XX saukunis 20-iani wlebis meore 
naxevarSi qarTulma literaturam da xelovnebam 
SemoqmedebiTi azris gamoxatvis formis Ziebisas ipova 
cekva (qarTulic, araqarTulic) da erTi SemTxvevis 
garda, uaRresad niWierad gamoiyena, radgan mxatvrulad 
gamarTuli epizodebi emociurad moqmedebda mkiTxvelsa 
da mayurebelze. 

es iyo kargi migneba qarTveli mwerlebisa da 
reJisorebisa _ gamoeyenebinaT, rogorc qarTul-
tradiciuli, aseve maTTvis Tanamedrove dasavleTuri 
qoreografia. aman gazarda maTi Tvalsawieri masStabica 
da SemoqmedebiTi interesebis diapazoni, Sedegad ki 
miviReT is, rom cekvas qarTul literaturasa da 
xelovnebaSi dramaturgiuli datvirTva mieniWa. 

paata iakaSvili
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saqarTvelos SoTa rusTavelis Teatrisa da 
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mimarTulebis doqtoranti, 

xelmZRv.: prof. sandro vaxtangovi

individi, rogorc masobrivi 

informaciis momxmarebeli, Semqmneli da 

gamavrcelebeli

Sesavali
Tavis droze makluenma televizias uwinaswarmetyvela, 

rom igi Seiwovda samyaros yvela drosa da sivrces. XXI 
saukunes ki mecnierma kompiuteruli teqnologiebisa da 
multimedia saSualebebis era ganWvrita, sadac biWebma da 
gogonebma, moxucebma da bavSvebma, sruliad homosapiensma 
Seiwova samyaro Tavisi sivrciTi moculobiT da droiT. 
makluenma esec ganWvrita. jer kidev XX saukunis Sua 
wlebSi man iwinaswarmetyvela diadi Serwyma adamianis 
xelis _ RilakTan, televizoris _ TvalTan, kompiuteris 
_ sxeulTan, adamianis _ qselTan. man gvamcno axali 
realobis mosvla, sadac aris e. w. `vebserfingi~, 
`daklikva~, `wamieri sapasuxo reaqcia~, SegrZneba 
rogorc sakuTari Tavis sxvebisTvis miRwevadobis da 
Znelad mosaxelTebeli mTlianobis nawilad yofnis 
SegrZneba, radganac samyaro, garSemortymuli eleqtro 
sadenebiT erTi  didi e.w. `soflis~ xelaa.1

1 М. М.Кузнецов, Философия Маршалла Маклюэна и 
коммуникативные стратегии Интернета, М., Институт философии 
РАН, http://www.isn.ru/info/seminar-doc/Mclw.doc
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makluenis msoflmxedvelobis gansakuTrebulobas 
warmoadgens is garemoeba, rom komunikaciur teqnologiebs 
ganixilavs, rogorc gadamwyvet faqtors ama Tu im 
socialuri Tu ekonomikuri sistemis Camoyalibebis 
procesSi. XXI saukunis adamiani TviTon qmnis Temebs, 
avrcelebs ideebs, axdens Sefasebebs, uziarebs mTel 
msoflios sakuTar pozicias, iRebs ukukavSirs da 
poulobs Tanamoazreebs tradiciuli media saSualebebis 
(televizia, radio, presa) alternativad.

auditoria, rogorc socialur-komunikaciuri 
erToblioba

sociologebis, politologebisa da fsiqologebis 
Tanamedrove kvlevebSi naCvenebia, rom faseulobebis 
pluralizmi yalibdeba swrafad, vidre interesebis 
pluralizmi.1 Tanamedrove saqarTvelos magaliTze 
SeiZleba davrwmundeT, rom sazogadoebas gardamaval 
periodSi uWirs struqturireba interesebis 
sxvadasxvaobis fonze, socialuri jgufebi da fenebi 
yalibdeba arasakmarisad aqtiurad, saSualo klasi 
iTqvifeba. arsebobs didi „gafantva~ faseulobebisa, 
ganwyobisa, Tavs iCens iseTi araracionaluri motivebis 
batonoba, romlebic winaaRmdegobebs aCenen sazogadoebrivi 
Tanxmobis miRwevis saqmeSi.

sazogadoebriv TanxmobaSi xSirad igulisxmeba 
konsesusi _  sruli Tanxmoba. moRvaweoba saerTo wesebis 
safuZvelze da kompromisi, rogorc unari, msxverplad 
gaiRos interesebis nawili, raTa miRweul iqnes Tanxmoba 
ufro arsebiT nawilSi. amasTanave xazgasmulia, rom 
sruli Tanxmoba, konsesusi da kompromisi gardamaval 
periodSi Znelad misaRwevia, ufro xSirad, ara 

1 Goldhaber, G.M., Organizational Communication (Dubuque, Iowa: W.C. 
Brown, 1974, 2nd Ed., 1979, 3rd Ed., 1983, 4th Ed, 1987, 5th Ed., 1990, 6th 
Ed., 1993, McGraw-Hill, New York, NY; 7th Ed., 2002, SUNY Press, Buf-
falo, NY; 8th Ed., 2003,Buffalo, NY).
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interesebis mravalferovnebis gamo, aramed maTi 
Camouyalibeblobis (maT Soris piradi, nacionaluri, 
tradiciul-kulturuli saxelmwifo interesebis 
gagebis ararsebobis) gamo. politologebis kvlevebSi 
aRniSnulia, rom am pirobebSi sazogadoebis konsesusis 
funqcias ufro xSirad Tavis Tavze iRebs media, rogorc 
socializaciisa da sulieri ganviTarebis instituti.1 
oRond problema is aris, Tu ramdenad srulad da 
adekvaturad asaxaven mSobliuri masobrivi informaciis 
saSualebebi dResdReobiT pirovnebis Tu calkeuli 
socialuri jgufebis da sruli sazogadoebis interesebs 
an miznebs. Cvens realobaSi ramdenad adekvaturad iRebs 
sazogadoeba masmediiT gavrcelebul informacias da 
ra rols TamaSobs am procesSi socialuri qseli? ase 
magaliTad, gaxmaurebuli incidenti rusTavelis gamzirze 
homoseqsualebis msvlelobis Sesaxeb da agreTve sofel 
WalaSi minareTis demontaJis ambavi. orive SemTxvevaSi 
media absoluturad adekvaturi iyo SefasebebSi, Tumca 
kerZo sociologiuri kvlevebis safuZvelze sruliad 
gansxvavebuli iyo qveynis mosaxleobis 70%-is azri, 
rac naTlad aisaxa socialuri qselebis saSualebiT; 
dapirispirebasa Tu kamaTSi, romelic gaimarTa virtualur 
sivrceSi. individebis aqtiurma ormxrivma CarTulobam 
socialuri qselebis meSveobiT xeli Seuwyo zemoT 
aRniSnuli konsesusis miRwevas; Tanxmobas imaze, rom 
Zaladoba miuRebelia.

Tumca, es sulac ar niSnavs imas, rom xval ukve 
sxva mizeziT da sxva formiT adamianebis umetesi 
nawili meore umcires an sulac ara umcires nawils 
sajarod `muStikriviT~ ar daupirispirdeba im mizeziT, 
rom `simarTle~ mis mxares aris. dRes sazogadebaSi 
aqtualuri sakiTxebi pirvelad filtrs socialur 
qselebSi gadis. aqve xdeba pirveladi adaptirebuli 

1 ix.: d. uznaZe, ganwyobis Teoriis ZiriTadi debulebebi, Tb.,2004 

individi, rogorc masobrivi informaciis 
momxmarebeli, Semqmneli da gamavrcelebeli
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Sefasebebis gamovlena, romelic Semdeg socialuri 
qselebidan vrceldeba sazogadoebaSi da qmnis ama Tu im 
ganwyobas

araerTi magaliTis CamoTvla SegviZlia, roca socialur 
qselSi warmodgenili oficialuri Tu araoficialuri 
video, foto Tu audio masala gadamwyvet kritikul 
umravlesobas ayalibebs sazogadoebaSi. maTi azrebi 
motivirebulia miRebuli informaciiT da gaziarebulia 
sociumSi. sxva Temaa masalebis avTenturoba, Tumca 
azvirTebuli socialuri talRa am eWvebis nivelirebas 
axdens, da mxolod garkveuli drois gasvlis Semdeg 
dgeba dRis wesrigSi masalis sinamdvile

multimedia sivrcis ganusazRvreli SesaZleblobebis 
sakanonmdeblo ̀ marwuxebSi~ moqcevis yvela cda uSedego 
aRmoCnda. savaraudod, momvalSic problemad darCeba 
garkveuli regulaciebis SemoReba multimedia sivrceSi 
arsebuli informaciis samarTavad. sruli Tavisuflebis 
gancda sul ufro met pozitiur Tu negatiur ideas 
warmoqmnis da individs arCevanis Tavisuflebas aniWebs. 
dRes nebismieri yvelaze Tanamedrove dacvis sistemiT 
aRWurvili internet saitic ki teqnologiuri progresis 
paralelurad `hakeris~ msxverplad iqceva. 

Tavisufali moqmedebis sivrce, SeuzRudavi 
wvdoma nebismieri informaciis mosapoveblad qmnis 
imis ganwyobas, rom mTeli samyaro Seni multimedia 
mowyobilobis gankargulebaSia. nebismier qcevas, 
uznaZis mixedviT, aucileblad win uswrebs ganwyobis 
aRmoceneba. imisaTvis rom daibados qceva da Sesabamisad, 
am qcevis adekvaturi ganwyoba, saWiroa, arsebobdes 
moTxovnileba (romelsac momavali qcevis saSualebiT 
davikmayofilebT) da situacia, romelic moicavs am 
moTxovnilebis dakmayofilebis faqtorebs.1 ganwyoba 
aris fsiqofizikuri mzaobis mdgomareoba. Sesabamisi 

1 ix.: d. uznaZe, ganwyobis Teoriis ZiriTadi debulebebi, Tb., 2004 
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ganwyobis arsebobis gareSe adamiani verafers gaakeTebda, 
yvela fsiqikur process, yvela Cvens qcevas ganwyoba 
amoZravebs da aZlevs mimarTulebas.1 

multimedia samyaroSi ganwyobis Seqmna pirdapir 
mibmulia CarTulobasTan da siaxlis pirvelwyarosTan. 
gaxsnili internet vebgverdi, klaviatura da e.w. ̀ Tagvi~, 
teqnikuri saSualebaa imisa, rom msoflio aqtualuri 
Temebis (politika, ekonomika, kultura, sporti da a. 
S.) uSualo monawile iyo.Ggyavdes Tanamoazreebi da 
oponentebi, xolo maTTan polemikis gamarTvis gziT Sens 
pozicias amcnobde mTel samyaros.

daskvnis saxiT SeiZleba iTqvas, rom XXI saukunis 
individi, romelic erTxel ganikurna misi warmosaxviTi 
problemebisgan da mounaxa sakuTar rogorc pozitiur 
aseve absurdul da vandalur ideebs da azrebs 
gamziareblebi Tu Tanamoazreebi (mag., breivikis 
istoria), axali utopiis prezentatorad gvevlineba, 
sadac komunikatoric, komunikantic da gadamcemi arxic 
erTnairad mniSvnelovania. 

XXI saukuneSi nebismieri individi jibiT atarebs 
sakuTar unikalur informacias, romlis momxmarebeli 
da gamziarebeli globalur multimedia sivrceSi 
aucileblad moinaxeba. amitom, komunikaciis tradiciuli 
modeli, romelic adamianis televizorTan, radiosTan Tu 
beWdviT mediasTan urTierTobas gulisxmobda, seriozul 
transformirebas ganicdis da amkvidrebs sruliad 
axal urTierTobebs homosapiensebs Soris. SesaZloa, 
rom aRniSnul situaciaSi yvelaze zusti ganmarteba 
hqondes makluenis cnobil gansazRvrebas global village 
_ `globaluri soflis~ Sesaxeb, romelic gulisxmobs 
e. w. `qseluri urTierTobebis~ axali standartebis 
damkvidebas da maTi SesaZleblobebi, saSualebebi da 
masStabi ganusazRvrelia.

1 ix.: d. uznaZe, ganwyobis Teoriis ZiriTadi debulebebi, Tb., 2004 
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mxatvruli gaformebis fsiqologiis 

sakiTxisaTvis

 mxatvruli gaformebis tendenciebi ganaTebis 
sxvadasxva saSualebiT gamoixateba. XXI saukune 
dekoraciis naklebobiTa da ganaTebis aucileblobiT 
gamoirCeva. 
 saerTo mxatvruli gaformeba _ kostiumi, 
dekoracia, butaforia da ganaTebis koncefcia, Serwymuli 
unda iyos qoreografiuli nawarmoebis ideur-Tematur 
qargasTan. gmiris saxe, musika da mxatvruli gaformeba 
unda qmnides erT mTlian efeqts, gamoxatavdes saerTo 
emocias. qoreografma mxatvars zustad unda gaacnos:

fabula;1. 
personaJTa biografia;2. 
kostiumis Tavisebureba moZraobis 3. 
SesabamisobaSi;
epoqa, Janri, adgilmdebareoba;4. 
mizanscenuri gegma.5. 

 mxatvris amocanaa, Sinaarsidan gamomdinare 
SearCios da daadginos, Tu ra gamoxatvis xerxebi unda 
gamoiyenos konkretuli ideis realizaciisTvis. man unda 
moZebnos Temas misadagebuli salaparako ena. mxatvars 
unda hqondes mravalmxrivi aRqmis unari – ferSi, xazSi, 
plastikaSi, ritmSi, saxis metyvelebis gamoxatvaSi. man 
unda SeZlos konkretulis ganzogadeba da piriqiT.
 mxatvruli gaformeba moicavs farTo speqtrs 
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magaliTad,  video instalacias. am bolo dros xSirad 
iyeneben am xerxs ama Tu im adgilmdebareobis gansasazRvrad, 
atmosferos SeqmnisTvis, droSi mogzaurobisTvis. es aris 
mxatvruli gaformebis erT-erTi Tanamedrove saSualeba 
maSin, rodesac dekoracias ar viyenebT. am SemTxvevaSic 
dasacavia balansi. mayureblis Tvalis mimarTuleba 
unda gadanawildes. Cvens SemTxvevaSi prioriteti aris 
scenuri dadgma da video proeqciis saSualebiT unda 
xdebodes mxolod garkveuli informaciisa Tu ganwyobis 
gadacema. 
 Sinaarsis msvlelobisas esa Tu is detali iZens 
garkveul datvirTvas, romelic mis xasiaTze metyvelebs 
da pirdapir moqmedebs mayureblis emociur aRqmaze. 
amisaTvis mniSvnelovania, moxdes musikaluri da 
vizualuri efeqtebis Tanxvedra. 
 feri, realur samyaroSic simboluri datvirTvisaa 
da amasTanave xasiaTis ganmsazRvreli. is adamianis 
fsiqologiaze axdens zegavlenas, pirdapir dakavSirebulia 
mis emociur xazTan. fers sakuTari datvirTva gaaCnia da 
igi cvalebadia drosa da kulturaSi. rodesac ferTa 
palitras Cveni Tvali aRiqvams, gvaqvs ori Sedegi: 

feris fizikuri zemoqmedeba.1.  xdeba, rodesac 
Tvali aRfrTovanebulia feris silamaziT da 
misi TvisebebiT. mayurebeli imgvar kmayofilebas, 
sixaruls ganicdis, rogorc gemrieli sakvebis 
dagemovnebisas. anda piriqiT, Tvali Riziandeba. 
es SegrZnebebi neldeba da qreba rogorc yinulze 
TiTis dadebisas. yvela es SegrZneba fizikuria da 
didxans ar grZeldeba. isini aseve zedapirulia da 
maT Semdeg ar rCeba xangrZlivi STabeWdileba.

 feris zedapiruli STabeWdileba SesaZlebelia 
ganviTardes gancdaSi. Cveuli da pirvelad xiluli 
sagnis aRqmis STabeWdilebis gancda sxvadasxvagvaria. Tu 
Cven vxedavT ama Tu im sagans pirvelad, is ufro Rrma 

TinaTin qoiava
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STabeWdilebas tovebs. asea bavSvi, romlisTvisac yvela 
sagani axalia da is didi interesiT aRiqvams yovelives. 
aRqmas mohyveba daniSnuleba, Semdeg ganxorcieleba da 
intensiuri interesi qreba.
 adamianis sulieri ganviTareba afarToebs mis 
aRqmis unarebs. ase iZenen isini Sinagan faseulobebs da 
JReradobas. asevea yvelaferi ferTan. dabali sulierebis 
SegrZnebis dros feri mxolod zedapirul gavlenas 
axdens da maleve qreba, rodesac gamRizianebeli aRar 
arsebobs. Tvals izidavs Zlierad Ria da Tbili tonebi. 
yviTel fers Tvali didxans ver uZlebs, rogorc yuri 
sayviris maRal bgeras. am dros Tvali eZebs lurj an 
mwvane fers, raTa daisvenos. es elementaruli moqmedeba 
gadadis Rrma STabeWdilebaSi da Semdeg Zlierad 
moqmedebs sulier ganwyobaze.
     2. feris fsiqologiuri zemoqmedeba. am SemTxvevaSi 
Cndeba saRebavis fsiqikuri zemoqmedeba, romelic 
iwvevs sulier vibracias. vinaidan suli mWidrodaa 
dakavSirebuli sxeulTan da SesaZlebelia, Zlieri 
gancda asociaciis gziT iwvevdes meores, mis Sesabamiss. 
magaliTad: wiTelma ferma SeiZleba gamowvios sulieri 
vibracia, iseTive, rogorsac iwvevs cecxli, imdenad 
ramdenadac wiTeli feri cecxlis feria. Tbili wiTeli 
– moqmedebs rogorc aRmgznebi, igi asocirdeba sisxlTan 
da mtkivneulad moqmedebs sulze. 
 Tvali kavSirSia ara marto ferTan, aramed 
grZnobebis yvela organosTan. zogierTi feri TiTqos 
araTanabaria, xorkliani. im dros, roca zogierTi 
xaverdovani, nazia. swored ferebis Tbili da civi 
tonebi am SegrZnebebzea agebuli. 

saRebavebis JReradoba imdenadaa cnobili, rom advilad 
moiZebneba adamiani, romlic gadmoscems mZafr JReradobas, 
mag., – yviTeli feri fortepianos banis registrSi. vinc 
icis qromoTerapiis Sesaxeb, iman isic icis, rom feradi 
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feri gansakuTrebulad moqmedebs adamianis sxeulze. 
sxvadasxva daavadebebis dros xSirad iyeneben feris 
Zalas. wiTeli aforiaqebs guls, lurjma SeiZleba 
gamoiwvios droebiTi paralizeba, ase rom saRebavebs 
didi Zala aqvs da SeuZlia zemoqmedeba adamianze.
 amgvarad garkveulia, rom ferTa harmonia SeiZleba 
daefuZnos adamianis sulis mizanSewyobil vibracias. 
mxatvruli kompoziciis gankargulebaSi arsebobs ori 
saxe: feri da forma. mxolod formas SeuZlia iyos 
damokidebuli, rogorc sagnis amsaxveli (realuri da 
ararealuri) an rogorc sibrtyeze sivrcis abstraqtuli 
SezRudva. fers ar SeuZlia da ar uSvebs usazRvro 
gavrcobas. ukidegano wiTeli SeiZleba mxolod ifiqro 
an sulierad iocnebo. rodesac Cven gvesmis sityva 
`wiTeli~, mas ar aqvs sazRvrebi, es aris mxolod 
Sinagani fizikuri JReradoba. Tu Cven gvinda mas mivceT 
materialuri forma (rogorc mxatvrobaSi) maSin:

avarCioT gansazRvruli toni, anu davaxasiaToT 1. 
subieqturad;
gamovyoT sibrtyeze misi arseboba sxva ferisgan, 2. 
romelic aucileblad iarsebebs mis gverdiT. 
zustad misi mezobloba Seqmnis im JReradobas, 
rasac formis da feris urTierTdamokidebuleba 
hqvia.

 advili SesamCnevia, rom yoveli forma da feri avsebs 
erTmaneTs, xazs usvams romelimes, formas an fers. meore 
mxriv, igulisxmeba,   rom formis da feris Seusabamoba 
ar unda ganixilebodes rogorc `araharmoniuli~, 
piriqiT, es Seusabamoba xsnis axal SesaZleblobas da 
harmonias. feris da formis raodenoba usasruloa. aseve 
usasruloa maTi kombinacia da imavdroulad moqmedeba. es 
masala amouwuravia. forma viwro gagebiT sxva araferia, 
garda imisa, rom erTi sibrtye gamoyo meorisgan. aseTia 
misi garegani maxasiaTebeli. rodesac arsebobs garegani, 

TinaTin qoiava
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mas yovelTvis axlavs Sinagani – Zlieri da susti. e.i. 
yovel formas aqvs Sinaarsi, anu forma aris Sinagani 
Sinaarsis gamoxatuleba.

formasTan dakavSirebiT mxatvruli kompozicia 
amocanad iyenebs or sakiTxs:

kompoziciis sruli suraTi;1. 
calkeuli formebis Seqmna, romelic mTlianobaSi 2. 
eqvemdebareba saerTo kompozicias.

 aq calkeuli forma SeiZleba naklebad JReradad 
gamoiyurebodes. is, pirvel rigSi, emsaxureba didi 
kompoziciuri formis Seqmnas da unda ganixilebodes 
rogorc misi elementi. calkeuli elementi ar unda qmnides 
gaugebrobas. es procesi xSirad qaoturad gveCveneba, 
romelic sami elementisagan Sedgeba: zemoqmedeba feris, 
misi formis, formisa da feris zemoqmedeba saganze.
 da ai, sagnis adgilze davayenoT mxatvari, Semoqmedi, 
romelsac gaaCnia am 3 elementis SegrZneba. gadamwyveti 
mniSvneloba aqvs mis mizanmimarTulebebs. amgvarad sagnis 
arCevac gamomdinarea Sinagani aucileblobis principidan. 
am SemTxvevaSi mTavari da erTaderTi mosamarTle aris 
grZnoba.
 qoreografiul dadgmaSi feriT, rogorc emociis 
simboloTi, misi swori da gonivruli gamoyenebiT 
SegviZlia miviRoT unikaluri Sedegi da piriqiT, 
gadaWarbebuli, Seuxamebeli feri uaryofiT damuxtvas 
iwvevs. 
 garkveuli ferebis simbolizmiT SegviZlia 
vixelmZRvaneloT da gaviTvaliswinoT sxvadasxva 
dadgmaSi.
 TeTri – siwmindesTan, sisufTavesTan, dadebiTTan 
asocirdeba. misi scenaze gamoyeneba simkveTris, sivrcis 
gaSlis, gamosxivebis datvirTviT SegviZlia.
 Savi – mistikisa da borotebis simboloa, sevdisa 
da mwuxarebis gamomxatveli. Sesabamisad, TeTrisgan 
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gansxvavebiT, emocia miaqvs SigniT, sivrces apataravebs.
 lurji – energiul da aseve negatiur datvirTvas 
atarebs. muqi lurji depresiasTan asocirdeba, xolo 
Ria gradacia casTan, zRvasTan, anu siRrmiseuli feria.
 yviTeli – energiisa da siTbos simboloa, 
gaaCnia gamosxiveba sibrtyeze da aris ganSladi 
periferiebisken.
 yavisferi – es feri garemos ufro komfortuls, 
Tbilsa da megobruls xdis. rogorc cisferi da mwvane, 
es feric dedamiwis simboloa. 
 mwvane – asocirdeba bunebasTan, sicocxlesTan, 
dedamiwasTan. igi lurjisa da yviTelis damuxruWebis 
adgilia.
 wiTeli – Zalaufleba, brZola da aseve siyvaruli. 
es aris feri, sadac ori sapirispiro gancda SeiZleba 
gamoavlino _ dadebiTi da uaryofiTi. aucilebelia 
misi dozireba temporitmis emociuri datvirTvisTvis. 
es feri saWiroebs delikatur moqcevas. misma siWarbem 
SesaZlebelia vizualuri xarisxi dawios.
 ferTa Tanafardoba da erTiani gama qmnis saerTo 
ganwyobas, romelic unda esadagebodes siuJets, Janrs, 
personaJTa xasiaTs. ase rom, mxatvrul garemos SeuZlia 
adamianis fsiqologiuri mdgomareoba gadaiyvanos 
sxvadasxva stadiaSi.
 TiToeuli qoreograf-reJisorisTvis, yovel 
calkeul SemTxvevaSi momavali speqtaklis SeTxzvis 
procesi sxvadasxvagvarad mimdinareobs. es damokidebulia, 
qoreografis niWze, temperamentze, saqmis codnasa da 
ganaTlebaze, aseve speqtaklis Temaze, SemoqmedebiTi 
jgufis SerCevaze da ganxorcielebis adgil-
mdebareobaze. qoreograf-reJisors gansazRvruli unda 
hqondes, Tu ras, ratom da rogor akeTebs, Sesabamisad,   
SemoqmedebiT jgufTan muSaobac gaadvildeba. rodesac 
qoreograf-reJisors esmis mxatvruli gaformebis 
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fsiqologiis sakiTxebi, sakuTari motivaciiT swor 
gzaze daayenebs mxatvars. iseve, rogorc cxovrebiseuli 
movlena eqvemdebareba raRac saerTo kanonzomierebas, 
aseve SemoqmedebiTi procesic erTian logikur sqemazea 
damokidebuli, romelic damdgmels exmareba Tanmimdevruli 
fiqrisa da organizebuli qmedebisTvis. xelovneba xom 
realuri samyaros mxatvruli anareklia da maSasadame  
_ Semoqmedis damokidebulebac individualuri.  

gamoyenebuli literatura:

Кандинский Василий, О духовном в искусстве, М.,1992• 

d. uZnaZe, ganwyobis Teoriss ZiriTadi tendenciebi, Tb., • 

2004

mxatvruli gaformebis fsiqologiis sakiTxisaTvis



160

nana xuskivaZe,
saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo universitetis
SemoqmedebiTi pedagogikis mimarTulebis doqtoranti,

xelmaZR: prof. daviT kobaxiZe

Teatri da samsaxiobo xelovneba

(mcire istoriuli eqskursi)

werilis mizania, Tundac zogadi saxiT, warmovadgino 
qarTul kulturulsa da saazrovno sivrceSi sxvadasxva 
dros Camoyalibebuli Sexedulebebi da mosazrebebi 
Teatraluri, kerZod, samsaxiobo xelovnebis Taobaze.  

Teatri da, zogadad, saTeatro xelovneba qarTvelTa 
saTayvano siyvarulis sagani rom aris, es bevrjer Tqmula 
da dawerila kidec. cnobilia isic, rom samsaxiobo 
mxatvruli Semoqmedeba preistoriulia da misi saTaveebic 
iqve, im Soreul warsulSia saZiebeli. Ees asea, radgan 
swored gardasaxvis samsaxiobo xelovnebiT gadmoicema 
xalxur kulturaSi Semonaxuli ritualebis Zireuli 
arsi. 

modiT, am konteqstSi gavaanalizoT ramdenime 
xalxuri rituali, romelic eris koleqtiurma cnobierma 
Semogvinaxa. Tundac bunebis ZalTa aRorZinebasTan 
dakavSirebuli xalxuri dResaswauli _ berikaoba, 
romelic WeSmaritad Teatraluri sanaxaobaa: `mTavar 
rols~ aq xom berika ganasaxierebs, romelic bunebis 
amaRorZinebeli mamrobiTi RvTaebis personifikaciaa; igi 
jer unda moiklas, rom kvlav gacocxldes, dedoflis 
glovisa da gamotirebis Semdgom da a.S. da a.S. es 
sakmaod vrceli siuJeturi qargis momcveli sanaxaoba, 
masSi monawileTagan aucileblad moiTxovs samsaxiobo 
niWis Tundac mcireoden gamovlenas. ritualisTvis 
berikebi xom sxvadasxva zoomorfuli niRbiT sagangebod 
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imosebian, xSirad saxesac imuraven da vinc maT garegnul 
ierze zrunavs, mesxeT-javaxeTSi ̀ mkazmavebs~ anu Teatris 
eniT, igive grimiorebs uwodeben1.  

niSandoblivia, rom ritualis aRsrulebas, `mdare 
Sesrulebis~ pirobebSi, safrTxe emuqreba. igi imTaviTve 
moiTxovs saSemsruleblo ostatobasa da Tavdadebas. 
magaliTad, TuSebi imis mixedviT winaswarmetyvelebdnen 
momavls, Tu rogor sruldeboda maTi orsarTuliani 
ferxuli – qorbeRela da misi Tanmxlebi simRera: Tuki 
Seuwyoblad imRerebdnen, cekvisas aereodaT fexi, vinme 
Camovardeboda meore, zemdgomi rigidan da Sesabamisad, 
gunduri cekvisa da simReris wyoba dairRveoda _ TuSebis 
Rrma rwmeniT, es yvelaferi mousavlianobas, saqonlis 
Semcirebasa da avadmyofobas moaswavebda, maSin rodesac 
qorbeRelas mwyobri Sesruleba uxvi mosavlis, saqonlis  
matebis, keTildReobisa da bednierebis winapiroba iyo.2 

xalxur ritualSi pirovnul samsaxiobo-
saSemsruleblo ostatobas imdenad eqceoda yuradReba, 
ramdenadac, Tavad warmosaxuli anTropomorfuli 
RvTaebis mimikasa Tu Jests, romelsac, SesaZloa 
zemoqmedebis Zalmosileba hqonoda sociumze. magaliTad, 
roca amindis RvTaeba _ lazares mrevli wvimas sTxovs, 
mas `mobriale TvalebiT~ amkobs: `lazare modga karsa, 
abrialebs Tvalsa...~ metaforulad, aq  wvima lazares 
cremlia, romelmac unda morwyas, danamos mTa-bari.3

da kidev erTi, svanuri saojaxo rituali _ lifanali 
gavixsenoT, romlis drosac sakmaod Teatralizebuli 
saxiT, gardacvlil naTesavTa migebeba-gamaspinZleba 

1  d. janeliZe, saxioba, Tb., 1980, gv. 11, 15 

2  В. Бардавелидзе, Древнейшие религиозные верования и обрядовое 
графическое искусство Грузинских племен, Тб., 1957, gv. 56
3  i. surgulaZe, miTosi, kulti, rituali saqarTveloSi, Tb., 2003, gv. 
251
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xdeboda xolme.1 ritualis aRsruleba moiTxovda ̀ oqros 
Sualedis~ dacvas, raTa axlobeli sulebi TavianT 
naTesavebze ar Semomwyraliyvnen da maTTvis sikeTis 
sanacvlod ziani ar mieyenebinaT; amitomac, ojaxuri 
TamaSi da garToba, Tumca Teatralizebuli iyo, magram 
mainc, am SemTxvevaSi, zomierebis CarCoSi eqceoda.Ees 
rituali xom RvTaebriv-sakraluri da miwier-profanuli 
samyaroebis gamaerTianebelia, rac imas gvafiqrebinebs, 
rom xalxuri Teatri, rogorc adamianis swrafva 
gardasaxvisken, Tavdapirvelad, RvTaebrivi Semecnebis, 
harmoniisa da srulyofilebis surviliT unda yofiliyo 
ganpirobebuli.  

mravalTagan es mcireodeni magaliTic kmara imis 
dasanaxad, raoden Warbad iyo Cvens xalxSi gardasaxva-
gansaxierebis survili, ramdenad bunebrivi iyo misTvis 
sanaxaobis gamarTvis, masSi monawileobisa Tu daswrebis 
moTxovnileba. amitomac sul ar aris SemTxveviTi, rom 
XVIII saukunis meore naxevridan mudam cdilobdnen 
ukve evropuli yaidis Teatris gamarTvasac da rom ara 
ukiduresad araxelsayreli pirobebi, profesiuli dasi, 
albaT, 1870-ian wlebamde bevrad adre gveyoleboda. 

ilia WavWavaZe pirvelia, vinc gaiazra da saaSkaraod, 
sajarod gaacxada is, Tu scenas ra `sapatio adgili 
uWiravs eris sulieri viTarebisa da TviTgacnobierebis 
gaRviZebis saqmeSi~.2 da, rac mTavaria isic, rom Teatri 
`Cveni erovnebis sajaro niSania~.3 

ilia Teatrs or umTavres moTxovnas uyenebs: 
upirvelesad scenis sazogadoebriv mniSvnelobas 
asaxelebs – `is unda marTla ganmwmendeli iyos Cvenis 
cxovrebisa, Cvenis Wkuisa da gulis ganmanaTlebeli 

1  В. Бардавелидзе,  dasax. naSr. gv. 162-164
2  ilia WavWavaZe, Teatris Sesaxeb, krebuli Seadgina, Sesavali werili 
da SeniSvnebi daurTo n. gurabaniZem, Tb., 1955, gv. 239 

3  iqve, gv. 62

nana xuskivaZe
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da mwvrTneli~;1 meore da ara nakleb mniSvnelovani 
`Rvawli~ scenisa, qarTuli enis SenarCuneba da gadarCenaa 
(gavixsenoT iliaseuli _ ̀ ra ena waxdes eric daeces...~). 
ilia qarTuli Teatrisadmi miZRvnil araerT werilSi 
sagangebod amaxvilebs yuradRebas deda-enis gaRaribebisa 
da qarTuli enis `waxdomis~ sakiTxze _ misTvis scena 
sazogadoebisTvis mSobliuri enis dabrunebis umTavresi 
sarbielia. iqve imasac dasZens, rom Tanamedrove 
qarTvelisTvis literaturuli ena aRar aris organuli, 
misTvis gaucxoebulia. movlenaTa amgvar procesSi 
scenis, Teatris roli, gansakuTrebulia _ `igi unda 
(scena) iqmnas im adgilad, sadac Cveni ena fexzed unda 
wamodges mTelis Tavisi mSvenebiTa da simdidriTa... dRes 
Cvens mdgomareobaSi scenis meti sxva iseTi saxsari ara 
aqvs ra Cvens xalxs, rom goneba, guli gaixsnas da enac 
avarjiSos sajarod...~.2 

sagangebod ilia imasac gveubneba, rom Teatris 
zemoqmedeba mayurebelze ramdenadme Taviseburia – `is 
cxoveli suraTebiT elaparakeba kacis gulsa da Wkuas 
da am Tavisi TvisebiT kacis gunebaze ufro medgrad 
moqmedebs~.3 amdenad, gansakuTrebuli mniSvneloba aqvs imas, 
Tu ragvari warmodgenebi imarTeba scenaze; araerTgzis 
gvafrTxilebs kidec,  rom scena `salaxanuri `mSvenieri 
elenebis~ (igulisxmeva ofenbaxis opereta) moednaT ar 
unda gadavaqcioT~.4 Teatrs zneobis amaRleba mxolod 
im SemTxvevaSi SeuZlia, Tu `warmosadgenad daniSnuli 
piesebi rigiani iqneba~.5 Tu scenaze `mowveulni unda 

1 ilia WavWavaZe, Teatris Sesaxeb, krebuli Seadgina, Sesavali werili 
da SeniSvnebi daurTo n. gurabaniZem, Tb., 1955, gv. 57 

2 ilia WavWavaZe, Teatris Sesaxeb..., gv. 58

3 iqve, gv. 57
4 iqve, gv. 57 

5 iqve, gv. 63
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iyvnen iseTi didi mweralni, rogoric Seqspiri, molieri 
da maTi mravali mimdevari gamoCenili mwerali, scena 
Tavis dReSi ar damdabldeba ise, rom igi Seiqmnas gulisa 
da enis gamryvnelad~.1   D 

speqtakl `davidarobis~ Sefasebisas ilia sagangebo 
guliTadobiT aRwers msaxiob mako safarovas niWs da 
mokrZalebiT SeniSnavs _ `samwuxaroa aseTi niWi amgvar 
fuW dadgmaze rom ixarjeba... sam moqmedebian piesaSi erTi 
gulSi CasarCeni, erTi gulSi dasaWdevi arc sityvaa, arc 
moZraoba sulisa, arc erTi suraTi, arc erTi xasiaTi, 
rom Rirebuliyo kacis guli aeyolebina.~ `sabednierod 
sabulvaro civilizaciisgan xeluxlebeli~ qarTveli 
mayureblisTvis am speqtaklSi asaxuli `namusaxdiloba 
jer kidev sazizRaria da ara gasarTobi~.2 

ilia qarTuli Teatrisadmi miZRvnil erT-erT werilSi 
iv. maCabelsac akritikebs imis Taobaze, rom molieris 
komediis (`eWviT avadmyofi~) TargmanSi `zrdilobis 
moyvare qarTvelisTvis metad saTakilo sityvas~ xmarobs. 
Dda Teatris xelovanT (dRevandel saTeatro moRvaweTa 
sayuradRebod!) Seaxsenebs – `amisTana sityvebs unda 
eridoT scenazeo~.3  

msaxiobis moumzadeblobasa da maT mier teqstis 
ucodinarobas ilia sagangebo saubris Temad miiCnevs; 
magaliTad, erT-erT msaxiobs diqcias (mas ena ebmis da 
sityvebs ylapavso) da moZraobas uwunebs, romelsac 
`mimikad~ gansazRvravsDda imasac aRniSnavs _ `zedmeti 
paTeTika moZraobisa mayurebels rom abnevs~.4   

Cvenive saTeatro TxzulebaTa naklovanebaze 
dafiqrebuli mwerali sinanuliT dasZens:  `Targmnili 

1  ilia WavWavaZe, Teatris Sesaxeb... gv. 58

2  iqve, gv. 83  
3  iqve, gv. 60
4 iqve, gv. 67 

nana xuskivaZe
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literaturis TvalsazrisiT repertuari gacilebiT 
mdidariao~.1 amave werilSi repertuaris arCevanis 
mniSvnelobasac exeba – `arCeuli Txzuleba sulis 
margebelic unda iyos da xorcisac. rasac Cvens 
repertuarSi arc ise xSirad naxavTo~.2 ilias sityviT, 
TxzulebaTa SerCevisas mTargmnelebi upiratesad imiT 
xelmZRvaneloben, rom speqtakli sasacilo da gasarTobi 
iyos. xSirad aseTi speqtakli ufro `berikaobad~ 
gardaiqmneba, rac TeatrisTvis srulebiT miuRebelia.3   

gadmoqarTulebuli ucxouri piesis qarTul zne-
CveulebebTan  SeuTavseblobazec saubrobs ilia, roca 
nimuSad frangi mwerlis, sardus _ ̀ gaviyareniT~ moaqvs. 
misi rCeviT, iq sadac Cveni xasiaTisgan, zne-Cveulebisgan 
gansxvavebuli Tvisebebi Cndeba – is, rac `Cven ar 
Segvefereba~,  umjobesia Cveneulad gardaiqmnas da ̀ cotaT 
Tu bevrad Cvenis cxovrebis xatad Seicvalos~.4

drama iliasTvis mniSvnelovani literaturuli 
Janria. es kargad Cans misi werilidan `axali dramebis 
gamo~ (1890 w.), sadac avtori or axal piesas ganixilavs: 
i. lazariSvilis ̀ mtarvals~ da a. cagarelis ̀ qarTvlis 
dedas~: `dramis Seqmna erTob Zneli ram aris, imitom 
rom drama sulisa da gulis cxovrebaa, sulisa da 
gulis dids Zvrazea asagebeli da asaSenebeli. metis-meti 
mWreli, metis-meti mxilavi niWi unda, naTeli goneba, 
rom kaci miswvdes, Suqi rom mohfinos im saocars, im 
ucnaurs saidumloebas, romelsac adamianis sulisa da 
gulis Zvra hqvian... amitomac dramis Seqmna yvela poetur 
Txzulebaze gacilebiT Znelia da yvela mwerali Tund-

1  ilia WavWavaZe, Teatris Sesaxeb... gv. 87

2  iqve, gv. 88
3  iqve, gv. 92, 93

4 iqve: gv. 95 

Teatri da samsaxiobo xelovneba
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niWieric vera hbedavs xeli SehmarTos~.1  dramis damwerT 
afrTxilebs kidec im mxriv, rom – ̀ garegani saxe dramisa 
verasdros ver dahfaravs Sinagan carielobas~. xsenebul 
speqtaklebSi ilia im adgilebze migviTiTebs, romlebic 
siRrmiT dramis formis Seusabamoa da ufro garegnul 
`paTeTikazea~ agebuli.    

dramis ganmasaxiereblad, samsaxiobo xelovnebis 
erTgvar etalonad iliasTvis vaso abaSiZis Semoqmedebaa: 
`...Sens mier xorcSesxmulni, sasceno tipebi, romelTa 
msgavssac mxolod TviT cxovreba iZleva da ara 
avtoris kalami, ukvdavad darCebian. radganac cxovreba 
da Seni sasceno moRvaweoba, bunebrivi sinamdvile da 
Seni am cxovrebis niWierad dasuraTeba, erTurTs ar 
ewinaaRmdegebian~.2 

rogorc Cans, saTeatro xelovnebaSi iliasTvis 
Tavi da Tavi, sinamdvilis interpretator-gadmomcemi 
msaxiobia. igia misi yuradRebis centrSi. cxadia, 
am viTarebaSi msaxiobis mimarT momTxovnelobac 
gansakuTrebuli iqneboda. da swored es, msaxiobisadmi 
es gansakuTrebuli damokidebuleba Cndeba valerian 
gunias Teatrisadmi miZRvnil werilebSi, romlis 
gansakuTrebuli mniSvnelovnebac isaa, rom Teatri da 
msaxiobi axla ukve msaxiobis TvaliTaa danaxuli.3    

valerian gunia misTvis Cveuli siwrfeliTa da 
pirdapirobiT saubrobs msaxiobis, misi sityviT, 
`aqtioris~ rolsa da daniSnulenaze. avtori sagangebod 
aRniSnavs, rom mxolod niWi msaxiobs sasceno saqmeSi 

1   ilia WavWavaZe, Teatris Sesaxeb...gv. 120

2  iqve, gv. 139
3 valerian gunia (1862-1938) _ Teatrisa da kinos msaxiobi, reJisori, 
dramaturgi,  Teatris TvalsaCino istorikosi da Teoretikosi. 
saTeatro xelovnebis Sesaxeb mravali werilisa da Teoriuli xasiaTis 
statiebis avtori, romelTagan gansakuTrebuli mniSvnelobisaa 

istoriuli narkvevi _ qarTuli Teatri: 1879-1889  
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warmatebas ver moutans, rom saWiroa dauRalavi Sroma 
da mecadineoba, raTa ubralo moTamaSe artistad 
Camoyalibdes.Aartisti xom `xalxis maswavlebelia 
da Sesabamisad, didi codnac moeTxoveba~ _ SeniSnavs 
avtori da iqve lesings imowmebs: `Teatris sagani 
rom mxolod xalxis siamovneba yofiliyo, maSinac 
dauSvebeli iqneboda rom ase Zneli saqme uswavlel 
pirisTvis miendoT. saWiroa, rom yvelas esmodes Tavisi 
movaleoba, rom sazogadoeba da xalxi erwmunos maT. 
scena ufro dids da rTuls sagans Seadgens. uxeiro 
saqmis moTaveebs SeuZliaT srulebiT gaafuWon scena 
da misi maRalmniSvnelobac~. metic, valerian guniasTvis 
`aqtiori~ is sazogado moRvawea, visi yoveli sityva, 
mixvra-moxvra Tu gamometeyveleba `aTasi kacis~ 
gafacicebuli yuradRebis sagania da rogorc amas 
SeniSnavs sansoni _ `me rom damafiqros, aqtiori jer 
Tavad unda dafiqrdeso~, anu yovel Wkvian sityvas 
aqtiorisas didi mniSvneloba aqvs, iseve rogorc misi 
gauvarjiSebloba da siyalbe mayurebels SeuZlebelia 
rom gamoeparos.1

Teatris roli sazogadoebriv cxovrebaSi kargad Cans 
valerian gunias am sityvebSi: `qarTul mudmiv scenas, 
bedma wilad arguna Cveni sazogadoebis gamofxizleba 
da kidev bevri sxva sikeTis motana Cveni qveynisaTvis, 
risTvisac eri da qveyana didi pativiscemiT da Rrma 
siyvaruliT moigonebs mas~.2 Aaxlad Sedgenili mudmivi 
dasi, romelic 1879 wlis 5 seqtembers pirvel 

1  valerian gunia, qarTuli Teatris moRvaweni sasceno xelovnebis 

Sesaxeb, Tb., 1953, gv. 175-176 
2 oqve: gv. 4

Teatri da samsaxiobo xelovneba
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warmodgenas marTavs,1 valerian guniasTvis niSnavs 
imas, rom am `sajaro tribunis~ saxiT, saidanac misive 
sityviT, `RaRadebs sruli WeSmariteba~ qarTvelT 
cxovrebaSi axali nakadi da cxoveli moZraoba Cndeba.2 
qarTuli Teatri, rogorc xalxis majiscemisa da 
suliskveTebis gadmomcemi sazogadoebrivi faseuloba, 
valerian guniasTvis WeSmaritad erovnuli kulturis 
monapovaria. am TvalTaxedviT, kargad dadgmuli kargi 
piesa misTvis erisa da qveynis warmatebas moaswavebs, maSin 
roca uxeiro warmodgena xalxs gemovnebas ufuWebs da 
usagno, SeiZleba bilw gasarTobadac iqces. scenisadmi, 
aseTi mkacri damokidebulebis pirobebSi, Zalauneburad, 
kvlav Tavs iCens, aqtioris pirovnuli Rirseba da 
profesionalizmi _ mwerlis Rrma Canafiqri da emocia 
mayureblamde piruTvnelad da damajereblad miitanos: 
`sasceno xelovnebis gansakuTrebuli Tviseba is aris, rom 
sxva xelovnebaSi artistebs raime masala aqvT xelT da 
im masalisgan hqmnian TavianT xelovnebas, xolo sasceno 
artisti TviTon, TavisTavad aris masala Tavis sisxl-
xorciT da grZnoba-gonebiT. es cxoveli masala imiT 
aris yuradsaRebi, rom erTsa da imave dros masalac 
aris da Semqmnelic da isic mravalmxrivi Semqmneli... 
sasceno xelovneba anu aqtioris xelovneba axorcielebs 
da asaxierebs mwerlis nawarmoebs. es ganxorcieleba 
marto sityvieri rodia, aramed sisxl-xorcSi 
SeduRebulia. gamsWvalva da CaZroma adamianis sulis 

1 warmodgenili iyo kn. barbare jorjaZis komedia: `ras veZebdi da 
dara vipove~. am saqmis meTaurebi iyvnen dimitri yifiani, giorgi Tu-
maniSvili, daviT erisTavi, niko avaliSvili, ioseb baqraZe, aleqsandre 
sarajiSvili, ilia WavWavaZe. mudmivi dasis msaxiobebi: m. safarovi, n. 
gabunia, v. abaSiZe, k. yifiani. agreTve: k. mesxi, v. aleqsi-mesxiSvili, 
korinTeli, n. yifiani, TomaSvili (SiSniaSvili), a. moxeve (yazbegi) 

da sxvani.   
2 valerian gunia, qarTuli Teatris moRvaweni sasceno xelovnebis 
Sesaxeb, Tb., 1953, gv. 5, 81
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uRrmes ufskrulSi, gamocnoba misi xasiaTisa, gamorkveva 
misi idumali, TvaliT SeumCneveli sulis moZraobis 
mizezebisa da daxlarTul mdgomareobaTa, grZnoba odnav 
dasanaxi gulis caxcaxisa, Segneba sityvaSi mimaluli 
azrisa da yovelive amis ganxorcieleba didi saqmea, did 
xelovnebas da ufro did niWsac Txoulobs~.1 

sasceno xelovnebis rTul saqmeSi, valerian guniasTvis 
artistis Sroma orgvaria: erTi warmodgenamde da meore 
Tavad warmodgenaSi. pirvelSi artisti masalas amzadebs 
da meoreSi TviTon masalad iqceva da mayureblis Tvalwin 
aTasfrad iSleba.2 niWi, pirovnuli Tvisebebi da swavla-
mecadineobiT gamomuSavebuli profesionalizmi msaxiobs 
exmareba iqces im msaxiob-pirovnebad, vinc scenaze 
sakuTar personaJad gardaqmnas sruli damajereblobiT 
aRasrulebs; aseTi TamaSis dros, `piradi myofloba 
srulebiT daviwyebuli~ SeiZleba iyos... Tumca, 
imavdroulad, msaxiobi unda `darCes sastiki kritikosi 
Tavis Tavisa, mkacri msajuli sakuTari TamaSobisa, 
romelic gonebis TvaliT Sescqeris Tavis Tavs, 
rom araferi waaxdinos, araferi ar daaklos an ar 
gadaaWarbos~.3

sasceno da samsaxiobo xelovnebis aseTi uzado 

1 valerian gunia, qarTuli Teatris moRvaweni sasceno xelovnebis 

Sesaxeb, gv. 83  
2  iqve, gv. 84

3 iqve, gv. 85. `aqtioris xelovneba emorCileba adamianis or umTavres 
Tvisebas: komediaSi temperaments, e.i. Sinagan agebulebas da trage-
diaSi vnebas da STabeWdilebas. komediaSi aqtioris temperamenti 
hqmnis tips da xasiaTs, tragediaSi ki saWiroa cnebaTa Zliereba da 
STabeWdileba. vnebaTa Zalas da temperaments kaci ver SeiZens, Tu 
bunebiTve ar abadia... aqtiors unda hqondes metad nazi imave dros 
metad Zlieri da Rrma STabeWdileba, romlis wyalobiT mas SeeZlos 
ukidures mdgomareobaTa, dramatul da tragikul grZnobaTa gamosaxva, 
raTa misi TamaSoba RviZli da bunebrivi iyos~. iqve, gv. 89-90. 
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gadmocemis pirobebSi, `Zala da Zliereba piesisa, misi 
saocari zegavlena mxolod scenis saSualebiT unda 
moxdes... rac ginda didi da mdidari fantaziis patroni 
iyos mkiTxveli, mainc dramis da komediis wakiTxvis 
dros imas ver warmoidgens, rasac mas scena da sasceno 
xelovneba miscems~.1

Teatrisa da zogadad, saTeatro xelovnebis rolis 
gansakuTrebulobaze saubrisas, valerian gunia TiTqosda 
agrZelebs ilia WavWavaZis mier wamowyebul msjelobas 
_ am mxriv, maT Soris sruli Tanxmierebaa.

valerian guniasTvis aSkaraa Teatris rolisa da 
mniSvnelobis TandaTani zrda, is, rom dramatulma  
da sasceno xelovnebam CvenSi advilad moidga fexi 
da Teatralurma xelovnebam WeSmaritad erovnuli 
Rirebuleba SeiZina, ara rogorc TavSesaqcevma adgilma, 
aramed rogorc ̀ saero skolam da maswavlebelma~, rasac 
mosaxleobis naklebad SeZlebuli nawilisTvis TeatrSi 
siarulis xelmisawvdomobac xels uwyobda... Teatri 
sazogadoebisTvis zneobrivi kanonebis samsjavrodac 
iqceva, sjis borotebas da sikeTis apologetad 
gvevlineba... riTac sazogadoebas, erTgvarad, WeSmaritebis 
Ziebis survilsac uRviZebs.2

dRevandel dRes, agresiuli globalizaciisa da 
informaciis swrafi gacvla-gamocvlis pirobebSi, 
Teatris, rogorc im  saxelovnobo dargis mniSvneloba, 
romelic imavdroulad saganmanaTleblo wyarocaa, 
ormagad faseulia. da marTlac, valerian gunias 
sityviT, `uTeatrod vis ecodineboda Seqspiri, 
Sileri, molieri, goeTe, bomarSe, lope de vega, 
kalderoni, rasini,¸korneli, lesingi, gogoli da sxva 

1  valerian gunia, qarTuli Teatris moRvaweni sasceno xelovnebis 
Sesaxeb, gv. 82  
2 valerian gunia, qarTuli Teatris moRvaweni sasceno xelovnebis 
Sesaxeb, gv. 91-92
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gamoCenildramatul mweralTa saxeli. mxolod Teatris 
wyalobiT viciT gamoCenil niWTa da geniosTa azrebi, 
maTi idealebi, zneobrivi ltolvilebani da patiosani 
da maRali survilni da ganzraxulebani, mravali niWieri 
artistebis sworxelovnuri da sruli TamaSoba, rac 
xalxis umravlesobisTvis dRes gasagebi, Tvaldasanaxi 
da advilad Sesagnebia~.1

davubrundeT dRevandelobas da aRvniSnoT, rom 
amJamad sazogadoebaSi gamefebulma mdare xarisxis pop-
kulturam da e.w. Soubiznesma, romelmac daipyro tele-
sivrce, erTgvarad, kargi da cudi msaxiobis nivelireba 
moaxdina, moamravla mimbaZveli, romlebic sakuTar Tavs 
artistebs uwodeben.Aam metad saxifaTo tendenciam 
SesaZloa seriozuli safrTxe Seuqmnas saTeatro-sasceno 
xelovnebas, Tuki droulad ar moxdeba WeSmariti 
Semoqmedis gamijvna SemTxveviTi Semsruleblisgan: 
`yoveli xelovneba xatebrivia,¸suraTebrivi, aqtioris 
xelovnebac miT umetesad. aqtiori sulis Sinagani 
moZraobiT gvagrZnobinebs moqmedi piris gulisTqmas da 
garegani moZraobiT gviCvenebs am gulisTqmaTa suraTebs. 
mxolod aseTi Sinagani da garegani SeTanxmebuli 
TamaSobiT ignebs mayurebeli dramatuli da sasceno 
xelovnebis simSvenieres. xSirad originalur piesebSi 
zogi moTamaSe ise xelovnurad hbaZavs xolme vinmes, 
rom pirdapir cxovrebidan amoRebul kacsa hgavs – 
xSirad amgvar aqtiorze amboben: ai es aris niWieri 
aqtiori, namdvili artisti. Tqma ar unda, rom yovel 
mibaZvasac xerxi da unari unda, magram es xerxi da 
mibaZvis xalisi yovel kacs aqvs. adamiani mag SemTxvevaSi 
maimunsa hgavs da TviT adamians bunebaSi blomad aqvs 
xsenebuli maimunoba da mibaZva. amitom, roca kaci xedavs 
karg mimbaZvels, am mkvaxed rom vTqvaT, karg maimuns, 
mayurebels es axalisebs da daxelovnebul maimuns xan 

1  iqve, gv. 92, 93
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niWs uwodebs da xan genioss, magram es Cveni azriT, 
Secdomaa da Tan didi codvac. mimbaZvelobaSi rodia 
didi aqtioris niWi,¸yovel karg mimbaZvels rom niWieri 
aqtiori vuwodoT, maSin xom yvela aqtiorad unda 
CagveTvala, radgan mibaZva da maimunoba yvelas advilad 
SeuZlia. mibaZvas arc niWi unda, arc Wkua-goneba. xolo 
namdvili artistisTvis pirveli saqme niWi da Wkua-
gonebaa, da mimbaZvelobis unari mxolod xelSemwyobi 
garemoebaa. scenaze TamaSoba Txoulobs did Sinagan, 
sulier da gonier ZalRones.~1     

Teatri erTgvari xidia, romlis meSveobiT, xalxisTvis 
msoflio faseulobaTa gadacema xdeba.Aam mxriv, 
Teatris movaleobaa, es faseulobani advilad gasagebi 
da xelmisawvdomi gaxados sazogadoebis nebismieri 
fenisTvis, iqneba es inteleqtualuri Tu gansakuTrebiT 
naklebgaTviTcnobierebuli fena mosaxleobisa: `yvela 
cxovel-naTel humanur azrTa da ganzraxulobaTa saunje, 
romeliTac dRes kacobrioba sargeblobs da Tavmomwoneobs, 
uTeatrod, Tvinier dramatuli xelovnebisa sruliad 
gaugebari darCeboda xalxis umTavresi nawilisaTvis, 
e. i. gaunaTlebelTaTvis, metadre maTTvis, romelnic 
mTel sicocxles ganuwyvetel jafasa da dRiuri sarCo-
sabadeblis ZebnaSi atareben. da, maSasadame, Seadgenen im 
umravlesobas,¸romelsac ewodeba `xalxi~. verc erTi 
SesaniSnavi da gamoCenili wigni, verc erTi umWevresi 
sityva sazogado moRvawisa ver miscemda xalxs imas, 
rasac aZlevs mas Teatri, rasac aZlevs mas dramatuli 
da sasceno xelovneba~.2 Mmagram, Tuki ̀ Teatri jerovnad 
ar iqneba gamarTuli da saTaveSi mcodne da patiosani 
pirebi ar iqnebian dayenebuli, maSin rogorc sargeblobis 
motana SeiZleba, agreTve zianic da vnebac advilia. am 

1  valerian gunia, qarTuli Teatris moRvaweni sasceno xelovnebis 
Sesaxeb, gv. 83, 84  

2  iqve:  gv. 93, 94   
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SemTxvevaSi xalxs didi zarali eZleva zneobrivad da 
gonebrivad... Teatri sawamlavia xalxisTvis, rodesac 
arTobs, anazebs da ualersebs sazogadoebis samarcxvino 
zneCveulebas. scena amaxinjebs xalxis gonebas, aClungebs 
mis Wkuis simaxviles, rodesac cxovelnaTeli azrebis 
magivrad gaismis gacveTili usagno oxunjoba, mtknari 
sisulele da Tavmomwone uvicobis sxapasxupi~. 1

valerian gunia, marTalia, pirdapir ar aRniSnavs, 
magram mis naazrevSi garkveviT Cans, Tu rogori unda iyos 
misive naocnebari Tanamedrove Teatri da misi Semoqmedi 
aqtiori _ msaxiobi, pirovnuli TvisebebiT gamorCeuli 
inteleqtuali, romelsac ZaluZs mayureblamde zustad da 
utyuarad miitanos dramatuli nawarmoebis dedaazri.P

sasceno xelovneba, rogorc cnobilia, sinTezuri 
Semoqmedebis nayofia da amdenad, xelovnebis sxvadasxva 
dargis (sareJisoro iqneba es, samsaxiobo, samusiko 
Tu sasceno-saxovani) erTmaneTTan Serwyma-Serigebas, 
maT harmoniul Tanxmierebas gulisxmobs. scenaze 
gaSlili qarga, dramaturgiiT nakarnaxevi, simfoniuri 
musikisamebr, diriJoris uxilavi joxiT erTian 
polifoniur moqmedebad unda gardaisaxos, rac, 
dameTanxmebiT, arcTu ioli misaRwevia. es asea, radgan 
am harmoniul mTlianobaSic xom aucileblad arsebobs 
sxvaTagan intesiobiT gamorCeuli wamyvani feri, an iqneb 
asec iTqvas _ is centraluri bgera, romlis garSemo 
harmoniis yvela bgera ikribeba... da sakiTxavadac is Cndeba 
mxolod, Tu vin warmogviCens, visi meSveobiT saxierdeba 
speqtaklis saxelmZRvanelo sazrisis matarebeli, 
gamorCeulad Taviseburebis mqone ZiriTadi mxatvruli 
idea: msaxiobis Tu reJisoris, reJisoris Tu msaxiobis, 
an iqneb orivesi erTad. Tundac miaxloebiTi pasuxi am 
da am saxis sxvadasxvagvar kiTxvaze qarTul scenaze 

1  valerian gunia, qarTuli Teatris moRvaweni sasceno xelovnebis 
Sesaxeb, gv. 93
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ganxorcielebuli speqtaklebis ganxilviT rodi ipoveba 
mxolod, aramed, da iqneb ufro ukeTac, am warmodgenebis 
SemqmnelTa Teoriuli naazrevisa Tu maTsave memuarul 
literaturaSi.  

(gagrZeleba ixileT Semdeg nomerSi)

nana xuskivaZe
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`kaci yvaviliT pirSi~ da `idioti“ _ 

liminaluri fazebi

winamdebare esseSi mocemulia luiji pirandelos 
ori piesis _ ,,kaci yvaviliT pirSi“ (1923) da ,,idioti“ 
_ mokle mimoxilva piesis mTavar konfliqtebTan 
erTad. piesebis interpretaciisas gaanalizebulia aseve 
moqmed pirTa qcevebi. Semdeg, es ori piesa xelaxlaa 
interpretirebuli arnold van genepis ,,liminaluri 
fazebis“ safuZvelze. liminaluri faza mocemulia genepis 
mixedviT, xolo piesaSi arsebuli garemoebani xelaxlaa 
gaanalizebuli am axali Sexedulebis safuZvelze mTavari 
moqmedi pirebis gaTvaliswinebiT. 
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“THE MAN WITH THE FLOWER IN HIS MOUTH”, 
“THE IMBECILE” AND LIMINAL PHASES

In this essay, Luigi Pirandello’s plays “The Man with the Flower 
in His Mouth (1923)”and “The Imbecile (1922)”will be brie y 
examined. Afterwards, these two plays will be reviewed in terms of 
the “Liminal Phases”introduced by Arnold van Gennep.

“The Man with the Flower in His Mouth”
Luigi Pirandello’s one-act short play “The Man with the Flower 

in His Mouth”takes place at an all- night café, after midnight. 
There are two persons at the café. “The Man with the Flower in His 
Mouth”begins to talk with the “Customer”who is the other character 
of the play after a while. The Customer speaks of the troubles in which 
he has been due to his family’s never-ending demands all summer 
long. The Man with the Flower in His Mouth tells the Customer that 
he can easily overcome these troubles without occupying himself with 
them. After the Customer tells his story, he says that he has delivered 
all his packages to the checkroom. Thereupon, the Man with the 
Flower in His Mouth talks about the salesmen preparing the package. 
He describes the job they perform down to the last detail and says 
what he dreams about those receiving the packages are very important 
for him. Meanwhile, he sees a shadowy woman silhouette. She is the 
wife of the Man with the Flower in His Mouth. The Man with the 
Flower in His Mouth tells about their relationship of the recent period. 
He complains about his wife’s attitudes and that she coddles him. So, 
he describes his wife as a poor lady. The Customer cannot make sense 
of it. Thereupon, the Man with the Flower in His Mouth shows the 
Customer the sore in the corner of his mouth. This sore is the indicator 
ofepithelioma which is the malignant disease caught by the Man with 
the Flower in His Mouth. He says that everything he has told about his 
wife results from this disease. He also adds that he has been dreaming 
just because he wants to estrange himself from his current condition 
for a split second. Finally, he puts into words his dreams about the 

nuri nalbantoRlu
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life that the Customer will experience in the following hours. In any 
moment of these dreams, he wants the Customer to pick a pinch of 
grass where he will go to. Because, he thinks that he will live for days 
equal to the number of grasses the Customer is to pick. 

The play’s main con ict is “maintaining life”versus “preparing 
for death”. It contains the main theme of death. While a young person 
almost never thinks about death, one more often remembers it as getting 
old. Although we are aware of the fact that we will die someday, we 
also believe in that it will occur in an extended period of time. We 
do not remember death in our daily life. However, the Man with the 
Flower in His Mouth knows that he will die “in the near future”. He is 
alienated from this thought by focusing on daily details and occupying 
himself with simple things. It is because of this that the Man with the 
Flower in His Mouth stares at fabrics and yarns in a showcase for 
hours and watches the customers and dreams of them. These thoughts 
keep him away from thinking of death. He puts himself in the shoes 
of others because he tries to be convinced that the “Ending of life is so 
meaningless and foolish that is of no signi cance” . 

The Man’s wife reminds him of death by crying all the time and 
wearing black because she feels so sorry for this situation. This is why 
the Man is angry with his wife. Seeing his wife means remembering 
death for him. 

The Man lives very ambiguously, which is the terrible uncertainty 
of when death will come: “Pick a pinch of grass, count the grass, that 
is the number of days I’ll live!”  The man has two lives; inner world 
and physical world, the world we live in and our inner world; our 
dreams, thoughts, etc. There is a dilemma between these two worlds. 
Ayşe Selen describes it as follows: 

Pirandello says in his review named “humor”written in 1908: 
‘Everyone  nds a mask within himself: an outer mask. There is 
however another mask which is inside of us. This inner mask is 
mostly against the outer mask. A person puts on a mask at any time 
either intentionally or unintentionally. It is the inner mask, that is, 
face, actually feeling sorrow. Outer mask is a social obligation and 
a mechanical, lifeless, static wall which is forced to respond to the 
outside world and to obey the habits of the external environment. Outer 
mask is vision, however inner mask, that is, face, is the face beyond 
the vision.’Considering that Pirandello thinks that there are two kinds 

`kaci yvaviliT pirSi~ da `idioti“ _ liminaluri fazebi
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of lives, it is quite natural that we have two different persons within 
ourselves. The real face under the mask, which is essence, scares and 
pleases one from time to time and disregards the principles and rules. 
Mask, that is, outer mask must obey the rules of external environment. 
The person under these inner and outer masks, being conscious of 
appearance and being, is able to see different faces of his personality. 

The reason why the Man communicates with the Customer is to 
remove the silence. Silence causes thinking and thinking reminds him 
of death. That’s why the Man tries to occupy his mind and “mouth”. 
He wants to talk all the time, but it is unavoidable for him to forget 
about his disease due to the appearance of his wife. It is very dif cult 
to tell about his disease. After talking about his disease, he drops the 
subject and moves away from there. 

“The Imbecile”
This play; takes place in the house of Leopoldo Paroni, who is 

both the manager of the newspaper VedettaRepublica and the District 
Head of the Republican Party, in County Costanova. This house is also 
the administrative center of the newspaper. The Diseased Luca Fazio 
and the Paper Seller are waiting for talking with Paroni. An election 
was held eight months ago and instead of Cappadona (supporters of 
the king), the socialist Guido Mazzarini was elected the Member of 
Parliament with the votes received from the neighboring counties. 
Mazzarini ensures an inspector to be assigned to the municipality in 
order to take revenge on these counties. This irritates Paroni and the 
newspaper columnists and the public organized a demonstration. Just 
at the time that Paroni and the columnists attend this demonstration, 
they get the news that Lulu Pulino has committed suicide. This news 
makes Paroni angry because this death “did not work”. He says; “I am 
sick, and will die tomorrow; there is a man, who is the black sheep of 
our country and a huge embarrassment for all of us, Guido Mazzarini! 
Well, I’ll kill him  rst and then myself! That is what is to be done! –If 
one does not do so, he is a freaking imbecile!” . Meanwhile, it is heard 
that the demonstration has ended. Everybody in the room notices the 
similarity between Luca Fazio, who is known to be sick and dying and 
Lulu Pulino, who has committed suicide. While everybody is leaving, 
Paroni and Luca stay there. Luca tells that he came from Rome, bought 
a gun with all of his money, and at the time of committing suicide, Guido 
Mazzari came and said “How come? You are really killing yourself? 

nuri nalbantoRlu



179

Oh my God, Luca, I didn’t know that you are such an imbecile! But 
if you really want to do it... I’ll pay your travel cost... Immediately go 
to Costanova and  rst kill Leopoldo Paroni, for me.”Even though he 
says “I don’t want to be called imbecile like Pulino, so I’ll kill you, he 
does not kill him and makes him write a humiliating letter instead. In 
the letter, he apologizes for calling Pulino imbecile and writes that he 
will never talk behind his back and he is the real imbecile.  “They will 
 nd this letter on my corpse tomorrow”says Luca and leaves.

The main con ict of this play is “dying in silence & leaving a 
trace on earth”. As is in the Man with the Flower in His Mouth, the 
main theme is “death”. While the Man with the Flower in His Mouth 
tries to forget the thought of death, Luca seems to be able to cope with 
this thought. He tells about his disease in an even-tempered manner. 

Pirandello creates ambiguity here: Did Luca really come to 
kill Paroni or did he make such a plan when hearing what was said 
after Pulino? The political dynamism at the background of the play 
suddenly becomes insigni cant; thus, the life of a person becomes the 
center of the play, that is, the universe. Commenting roughly about 
the life/death of another person is not that easy when it comes to our 
own life/death. 

“The Man with the Flower in His Mouth”and “The Imbecile”In 
Terms of 

Liminal Phases
Much less am I or more?
Do I exist or not?
What am I?
Am I dream or real?
Am I runaway or nomad?
Am I nothing or crime?
Who am I?
CandanErçetin
(a Turkish populer song)
The Man with the Flower in His Mouth, his wife, Luca Fazio 

and Leopoldo Paroni are within the liminal phase pointed out by 
Van Gennep: “…It is this liminal phase where they are between and 
betwixt, in a transitional process, neither here nor there, in the midst of 
a journey from a social self to the other, left at a dangerous and risky 
position. However, new identities are born in the course of this liminal 
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phase, new information is engraved on the bodies of those passing 
though this phase.” 

Luca Fazio could be a person who thinks about death quietly 
and has come to the newspaper of ce just for bidding farewell to his 
friends. But, the liminal phase, this transitional state, this condition 
between existing and non-existing caused him to act in a way that can 
never be expected from him, more precisely transformed him. Duties 
and responsibilities, rights and wrongs, worries…all of them can be 
put aside and a “new person”, a new judicial system can be formed. 
The fact that the Man with the Flower in His Mouth tries to forget his 
disease and on the other hand, he talks about his disease is related to 
this transitional process. He thinks of life for a moment and of death 
for the other moment. In this liminal phase, two extreme aspects of 
life come together. 

Persons within the liminal phase of a ritual are neither the persons 
who were before nor the persons who will be after. They are between 
and betwixt in a transitional and transformational process.  

Luca Fazio is alone with Paroni after sending everybody in the 
room. At that moment, the scene turns into a ritual. Luca, who is at 
the liminal phase gives its place to Paroni. Is Luca Fazio kidding him, 
or threatening to kill Paroni? Paroni is forced to question his previous 
thoughts & judgments. He can consider the “Case”from a totally 
different point of view. Fear of death pushes him to this phase. 

Events and objects which are between and betwixt are symbols as 
well as having practical purposes. Wedding rings, cof ns, academic 
dresses, crowns, etc. bear meanings more than their physical features 
refer to. 

Luca’s gun is not only a killing machine anymore. It “instantly”puts 
a person in a liminal phase as well as serving for ending a life. Absolute 
thoughts could be interrogated; one can gain utterly different points of 
view. Then, Paroni, –by virtue of gun- is not the same person any 
more.

As indicated by Schechner; “The shorter the liminal phase 
between two lives is, the better it is.”  The Man with the Flower in His 
Mouth is stuck in this phase. He has no chance to return back to the 
“Old”, and it is unclear when the “new”will begin. The man’s journey 
takes place in this ambiguity. That’s why he wants to talk without 
interruption, because he will not be able to talk after a while, he should 
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immediately tell all the sentences he would tell, immediately make 
all the jokes he would make and immediately have all the quarrels 
he would have with his wife during his lifetime, because he has very 
little time to live.

This situation shows parallelism with the wife of the Man with 
the Flower in His Mouth. With the death of her husband, she will 
experience a big change. While the man tries to cope with his disease 
by forgetting the thought of death, the woman started to mourn for her 
dying husband when she learnt about the disease. She wears black and 
cries all the time. The liminal phase both lasts too long and it is not 
known when it will end. This process can be likened to a“nightmare” 
for the woman. She lives in this world but merely suffers hell torture 
at the same time. It is not possible for her to get rid of this mood. The 
woman’s new identity will be created within this process. Will the 
absence of her husband make her stronger or will she totally break 
down? 

The author chooses the period of late at night for his both plays 
because night is the end of a day and beginning of another. On the 
following morning, both the Man with the Flower in His Mouth and 
Luca Fazio could have been dead.  The liminal phase will end with the 
death. If this process did not exist, Leopoldo Paroni would evaluate 
the death of Luca Fazio very differently, however this death bears 
different meanings for him now.Paroni has found a new identity. The 
wife of the Man with the Flower in His Mouth will have the thought of 
that “her husband is dead”instead of that he is dying”and enter a new 
psychological process. 
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SAMUEL BECKETT’S “HAPPY DAYS” AND 
LIMINALITY OF “WINNIE”

“Circle, sphere and round are all aspects of the self-contained, 
which is without
beginning and end; in its prewordly perfection, it is prior to 
any process, eternal, for in its roundness there is no before 
and after, no time; and there is no above and no below, no 
space.”1

Samuel Beckett’s Happy Days is a work of art which is open to new 
readings and presents a great number of opportunities for a reviewer. 
For its taking place in a limbo which has no beginning and end, out 
of time and space with grotesque and animal-like characters, and 
especially the main character Winnie, who can said to be on the border 
of everything both spiritually and physically, in my opinion, it can 
easily be associated with and discussed under the concept of liminality 
 rst introduced by Arnold van Gennep and then taken up by Victor 
Turner in “Liminal to Liminoid in Play, Flow and Ritual: An Essay in 
Comparative Symbology”.The liminal stage is de ned as follows:

“During the intervening phase of transition, 
called by van Gennep “margin” or “limen” 
(meaning “threshold” in Latin), the ritual 
subjects pass through a period and area 
of ambiguity, a sort of social limbo which 
has few (though sometimes these are most 
crucial) of the attributes of either the 
preceding or subsequent profane social 
statuses or cultural states.”1

1 Turner, Victor. Liminal to Liminoid in Play, Flow and Ritual: An Essay in 
Comparative Symbology,  p.5
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Liminality is the quality of ambiguity or disorientation that occurs in 
the middle stage of rituals. During a ritual’s liminal stage, participants 
“stand at the threshold”between their previous way of structuring 
their identity, time, or community, and a new way, which the ritual 
establishes. In this essay, the character Winnie in HappyDays will be 
discussed based on this liminal stage by ignoring the pre-liminal and 
post-liminal stages.

The play takes place in a bizarre dessert-like land which we cannot 
describe with reference to the real world. We can see the re ection of 
this unusual setting in the appearance of two characters of the play, 
who are said to be husband and wife; Winnie, a woman of about  fty, 
buried up to her waist in the  rst act and to her neck in the second 
act in a mound of earth; Willie, a man of about sixty, and Winnie’s 
husband, is hidden behind Winnie’s mound. Even though there are 
two characters on the stage, as if there is only Winnie. Willie is 
invisible except for some moments he is answering Winnie.During her 
monologue, Winnie tells about her childhood, dreams, fears amongst 
the broken pieces of her memory. Winnie has some belongings, one 
of which is a bag containing many different objects and helping her 
through the day. She sleeps and wakes up with a bell which controls 
her nights and days. In the second act, Winnie,who is buried further up 
to her neck into the mound of earth, can only move her eyes. In the last 
scene of the play Willie appears from behind the mound and makes 
an attempt towards Winnie but he fails and falls back.Then, Winnie 
sings her song, the ‘Merry Widow’ waltz. The play ends but gives an 
unful lled feeling.It ends while Winnie is looking down at Willie.

The main character of the two-act play Happy Days, Winnie, is 
grounded in the mound, which symbolizes that she is neither dead 
nor alive, just in an endless process between life and death. This 
waiting process between life and death is also the main motif in the 
absurd philosophy and in most of Beckett’s plays. In philosophy, 
“the Absurd” refers to the con ict between (a) the human tendency 
to seek inherent value and meaning in life and (b) the human inability 
to  nd any. The Absurd arises out of the fundamental disharmony 
between the individual’s search for meaning and the meaninglessness 
of the universe. As beings we look for meaning in a meaningless 
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world. Camus considers the absurdity in his The Myth of Sisyphusas 
a confrontation, an opposition, a con ict or a “divorce” between two 
ideals. Speci cally, he de nes the human condition as absurd, as the 
confrontation between man’s desire for signi cance, meaning and 
clarity on the one hand – and the silent, cold universe on the other. 
Beckett’s characters and in this play, especially Winnie tries to  nd a 
meaning for her life by talking meaninglessly and repeating the same 
actions every day (starting the day with the bell, brushing her teeth, 
inspecting her teeth, checking her gums, brushing her hair, etc.) without 
stopping on a land which can said to be nowhere and which resembles 
the silent, cold universe Camus describes. The meaninglessnessapplies 
to the space, as well. It is an in nite space which may point to in nite 
emptiness. It is external and outer space but lacks in any evidence of 
a coherent context. Talking and her great desire for living are her only 
weapons against meaninglessness:

WINNIE: ..Something says, Stop talking 
now, Winnie, for a minute, don’t squander 
all your words for the day, stop talking and 
do something for a change, will you?...1

WINNIE: What now? Words fail. There 
are times when even they fail. Is that not so, 
Willie, that even words fail at times? What is 
one to do then until they come again? Brush 
and comb the hair if it has not been done, or 
trim the nails if they are in need of trimming. 
These things tide one over…2

This search for meaning is a process with no beginning and ending 
with reference to the liminal stage of Turner. We do not know much 
about the past life of Winnie except for some clues. Winnie’s past, 
reduced to several and fractured nostalgic memories,seems to be too 
far away and sometimes too near and you cannot  nd a logical reason 
for that. She easily shifts between past, present and future in search 
1 Beckett, Samuel. Happy Days, p.31
2 lbid. p.25
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for a more meaningful life.Winnie is buried in the mound as well as in 
the present, on the threshold between the dissatisfactions of past and 
the hopes of future.

WINNIE: …Golden you called it, that day, 
when the last guest was gone (hand up in 
gesture of raising a glass) – to your golden 
… may it never … (voice breaks) … may it 
never … (Hand down. Head down. Pause. 
Low) That day.(Pause.Do.)1

WINNIE: …Then, the bag, of course…
(her eyes on the left)…maybe it seems a bit 
blurred….but the bag. (her eyes at the front, 
looking at her buried hands) the ground, of 
course, then the sky. (her eyes on the right) 
the umbrella… you gave me that day…
(Pause)… that day…lake…bamboos. (eyes 
at the front. Pause)2

WINNIE: …cast you mind forward, cast 
your mind forward, Winnie, to the time when 
words must fail…3

According to Turner, in liminality people “play” with the elements of 
the familiar and defamiliarize them.In many parts of the play, Winnie 
suddenly jumps into her memories and immediately comes back to the 
present. As in the following, she talks about her memories with Willie 
but then she forgets and defamiliarizes the familiar things:

WINNIE: ….Golden you called it, that day, when the last 
guest was gone (hand up in gesture of raising a glass) – to 
your golden … may itnever … (voice breaks) … may it never 
… (Hand down. Headdown. Pause. Low) That day.(Pause. 

1 lbid. p.20
2 lbid. p.48
3 lbid. p.40
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Do.) What day?1

Another example comes when she is talking about her getting closer 
with Willie:

WINNIE: ..That day.(Pause.)The pink  zz.(Pause.)The 
 ute glasses.last guest gone. (Pause.)The last bumper with 
the bodies nearly touching.(Pause.)The look. (Long pause.) 
What 
day? (Long pause.) What look?2

Again according to Turner; “The factors of culture are isolated, 
insofar as it is possible to do this with multivocal symbols (that is, 
with the aid of symbol-vehicles-sensorily perceptible forms) that 
are each susceptible not of a single but of many meanings”3. So the 
defamiliarization mentioned above is also seen in the use of objects, 
that is, the new meanings she attributes to the objects around. For 
instance, the bag she uses during the play means more than a bag 
refers to. It is merely an inseparable part of her. As if all her life and 
world are inside that bag or trapped in the bag. Her world is reduced 
to the bag. The bag and what is inside the bag represent her memories, 
dreams, fears, hopes, desires, etc. She can never imagine a life without 
it which can be described as her life-jacket. 

WNNIE: There is of course the bag. 
Could I enumerate its contents? Could I, if 
some kindperson were to come along and 
ask, What have you got in that big black 
bag, Winnie?Give an exhaustive answer? 
No. The depths in particular, who knows 
whattreasures. What comforts. Yes, there is 
the bag…..But something tells me, Do not 
overdo the bag, Winnie, make use of it of 

1 lbid.p.20
2 lbid. p.45
3 Turner, Victor. Liminal to Liminoid in Play, Flow and Ritual: An Essay in 
Comparative Symbology, p.7

semuel beketis ,,bednieri dReebi~



188

course, let ithelp you… along when stuck, 
by all means, but cast your mind forward, 
cast yourmind forward, Winnie, to the time 
when words must fail – and do not overdo 
the bag.Perhaps just one quick dip.1

She also has a revolver inside her bag. She talks with it sometimes 
and it can be interpreted as the embodiment of death, more precisely, 
the possibility of suicide. It enables her not to forget death and at the 
same time, gives her the power to struggle for living as death may 
come at any time. In the following, she talks about the heaviness of 
the revolver, but it is rather the heaviness of death and she is well 
aware of it:  

WINNIE: (she weighs the revolver on her 
hand) Mistaken by its weight, you think 
that this will fall to the very last, even to 
the bottom….But no. Just the opposite. 
It is always on the top. Like Browning. 
(Pause)…… (revolver) You again! Oh 
I suppose it’s a comfort to know you’re 
there, but I’m tiredof you…2

She increases the ambiguity not only through defamiliarization of the 
past and her memoriesbut also her present situation and her identity. 

WINNIE: Then … now … what dif culties 
here, for the mind. (Pause.) To have been 
always what I am – and so changed from 
what I was. (Pause.) I am the one, I say 
the one, then the other. (Pause.)Now the 
one, then the other.(Pause.) There is so 
little one can say, one says it all. (Pause.) 
All one can. (Pause.) And no truth in it 
anywhere…3

1 Beckett, Samuel. Happy Days, p.28
2 lbid. p.29
3 lbid. p.46
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She proceeds with meaningless words, tells some bizarre stories 
and addresses to Willie who seems to be like a ghost, all of which 
helps her forget about the inevitable ending. Although she tells about 
her memories and past, we almost do not know anything about her. 
Everything is unclear. We even do not know since when and why she 
was buried. At her liminal stage, Winnie is within a waiting process 
which seems like to never end.  She is trying to build up her own limbo 
by escaping from the threat of annihilation.But she never reaches the 
real state of existence. As there is no below and above, her journey 
seems to continue forever in a cyclic manner. This is the existentialist 
void as Kott states: “consciousness is a gap in existence, a bottomless 
pit”1:

WINNIE: But I must say more. (Pause.)
Problem here.(Pause.) No, something must 
move, in the world, I can’t any more. (Pause.)
A zephyr.(Pause.)A breath.(Pause.) What are 
those immortal lines?(Pause.) It might be the 
eternal dark. (Pause.)Black night without 
end.(Pause.)2

The timeless world, the free-stream of time, or eternity is the very 
stage of life which Winnie longs for3. She has an endless desire for 
living, even for reaching immortality. She is going to be swallowed 
up by time, though she wishes to be in the timeless roundness. She 
is tied to the ground and in a life-in-death situation, but at the same 
time, her desire and energy for living are so powerful that she thinks 
or dreamsof being able to be releasedfrom the ground and to  y into 
the sky. It is like something pulls her down to the ground, and another 
thing to the sky. She goes between exhaustion and survival both 
physically and spiritually: 

1 Kott, Jan. “A Note in Beckett’s Realism” in Lance Butler; ed. Critical Essays 
on Samuel Beckett.Aldershot:   Scholar Press, 1993. 
2 lbid. p.55
3 Inoue, Reiko. The Mound of Sand in Happy Days: Tomb to Womb.
The Harp, Volume 14, 1999, p.62
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WINNIE: Yes, the feeling more and more 
that if I were not held – (gesture) – in this 
way, I would simply  oat up into the blue. 
(Pause.) And that perhaps someday the earth 
will yield and let me go, the pull is so great, 
yes, crack all round me and let me out.1

In this direction, she is “out of time” which is referred to by Turner 
about the rites of passage of van Gennep in his essay on liminality as 
follows: “There must be in addition a rite which changes the quality 
of time also, or constructs a new cultural realm which is de ned as 
“out of time”, that is beyond or outside the time which measures 
secular processes and routines.”2 She is torn out of her  nite world 
and is deprived of time, falling into timelessness, and of movement, 
she is immobile and static. Despite the absence of a time marker in the 
worldly sense, there exists a piercing bell which rings arbitrarily, and 
somehow acts as a determiner to de ne the segments of time.As the 
bell rings, it divides time into something  nite. Time is indeed divided 
into two categories; in nite and  nite.
But, although there is a bell to underscore the shifts from sleeping acts 
to waking up acts, these characters are still trapped in a frozen time 
since they are not really aware of the time of the day, and experience 
it accordingly3. 

WINNIE: The bell. (Pause.) It hurts like 
a knife. (Pause.)A gauge. (Pause) One 
cannot ignore it. (Pause.) How often … 
(Pause) … I say how often I have said, 
Ignore it, Winnie, ignore the bell, pay no 
heed, just sleep and wake, sleep and wake, 
as you please, open and close the eyes, as 

1 lbid. p.29
2 Turner, Victor. Liminal to Liminoid in Play, Flow and Ritual: An Essay in 
Comparative Symbology, p.5
3 Tan, Tijen. Existentialism and Samuel Beckett’s Two Plays: End Games and 
Happy Days, A Thesis Submitted to the Graduate Schoo of Social Sciences of 
Middle Technical University, November 2007, Ankara. p.64
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you please, or in the way you  nd most 
helpful. (Pause.)1

As well as being between life and death, she is also between this world 
and the other world, or rather at purgatory. She sees the signs of an 
after-life or wants to believe in an eternal after-life. At some parts of 
the play, as if she suddenly opens a window to the other world. In this 
way, she wants to get rid of the heaviness of time and death of this 
world and to feel the lightness of immortality of the other world.

WINNIE: What are those wonderful lines, 
(wipes one eye) – woe woe is me – (wipes 
the other) – to see what I see – (looks for 
spectacles) – ah yes – (takes up spectacles) 
– wouldn’t miss it – (starts polishing 
spectacles, breathing on lenses) – or would 
I? – (Polishes) – holy light – (polishes) – 
bob up out of dark – (polishes) – blaze of 
hellish light…2

WINNIE: What are those immortal lines? 
(Pause.) It might be the eternal dark. 
(Pause.)Black night withoutend.(Pause.) 
Just chance, I take it, happy chance…3

InThe Grove Centenary Edition Vol III Dramatic Works, 
Beckettdescribed her as being “like a bird” and she makes every effort 
to rise above her predicament but she keeps getting pulled down. She 
never questions or explains why she  nds herself in the predicament 
she is in- most of us never understand how we wind up in a rut, or 
stuck in the mud to use similar earthy metaphors— but her dream 
is that she will “simply  oat up into the blue. Winnie is a grotesque 
creature. In my opinion, she is the embodiment of a lonely lovebird 
whose wing is broken. Considering the following passage of Turner, 
1 Beckett, Samuel. Happy Days, p.40
2 lbid. p.8 
3 lbid. p.55
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liminal Winnie resembles a novice whose human features are blurred 
and who can be characterized as an animal:

In many societies the liminal initiands are often 
considered to be dark, invisible, like a planet in 
eclipse or the moon between phases; they are 
stripped of names and clothing, smeared with 
the common earth, rendered indistinguishable 
from animals….The novices are, in fact, 
temporarily unde ned, beyond the normative 
social structure. This weakens them, since they 
have no rights over others. But it also liberates 
them from structural obligations. It places them 
too in a close connection with asocial powers of 
life and death. Hence the frequent comparison 
of novices on the one hand with ghosts, gods, 
or ancestors, and on the other with animals or 
birds. They are dead to the social world, but 
alive to the asocial world.1

She is totally asocial and maybe she and her husband Willie are the 
last creatures of the world. She is humanoid and animalistic at the 
same time. With reference to the passage above; she lives in an asocial 
world which is created by her in order to escape from the deteriorating 
power of the social world. In the concept of liminality, the “threshold” 
is protracted and becomes a “tunnel,” when the “liminal” becomes 
the “cunicular. In this play, Winnie makes a move from the real life 
and broadens the moment as much as she can do and creates her own 
“timeless” and “spaceless” tunnel which could also be described as 
an asocial world by traveling through her memories, desires, hopes, 
passions, etc… It is like taking a break from life. In this cunicular, 
she is in a life-in-death situation, an ambiguous state which is the 
breakthrough of chaos into cosmos, of disorder into order. The motif 
of “time” and “waiting for” recurres in almost all plays of Beckett. This 
motif causes suffering and tragic lasting between life and death. The 

1 Turner, Victor. Liminal to Liminoid in Play, Flow and Ritual: An Essay in 
Comparative Symbology, p.7

gamze TanrivermiSi
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tragedy of Beckett’s man and absurdity of his world is the inability to 
face the world deprived of delusions, the impossibility of integrating 
a  nite and limited human life with the in nity of the universe, where 
he stays.  It is unclear whether she achieves cosmos, which means 
immortality for her, in the end. The main concern of Winnie could 
be regarded as that of all humans in fact. Maybe, we are all at the 
liminal phase in this world, stuck between mortality and immortality, 
chaos and cosmos, if we assume our birth as the pre-liminal phase, 
separation from uterus and our death or re-birth as our post-liminal 
phase.  
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THEATRE STUDIES

Maia Kiknadze,
Shota Rustaveli Theatre and Film Georgian State University

The doctor of Arts,  associate professor

“GIORGI ERISTAVI’S THEATRE”

Summary

The letter “Giorgi Eristavi’s theatre” refers to the work of a 
public  gure, writer and dramatist G. Eristavi  in the I half of 19th 
century. The Georgian political and cultural situation in 30-ies of 19th 
century is discussed in the work.  Tradition of arranging the typical 
family performances and literary evenings, which encouraged the 
translation of foreign plays and creation of original or remade ones. 
Prominent public  gures and the society of theatre lovers gathered in 
salons. Especially, Manana Orbeliani’s salon was known, where was 
conceived the idea of establishing the Georgian Theatre.

A brief history about the creation of “Giorgi Eristavi’s Theatre” 
by the support of Georgian public  gures together with him in the 
period of the Russian governance in Georgia and its colonial regime is 
described in the work. There is mentioned the governor Vorontsov who 
came from Russia to Georgia and his role in creation of the Georgian 
theatre and establishment of magazine “Tsiskari”is noted.
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Manana Turiashvili,
Doctor of  Arts

  Lecturer of Shota Rustaveli Theatre and Film Georgian State 
University

THE DRAMA OF PASSIONS

Summary

Determining the psycho-emotional models on the basis of 
dramaturgical analysis of G. Lessing’s play “Emilia Galotti”. 
Developing the tragical line of the play.

Lessing’s “Emilia Golotti” staged by Thalheimer as using the new 
scenic methods based on perception of classical play. Strcit displaying 
of author’s plot frame by director. Issue of scenic adaptation of 
author’s text. The director’s narration with plastic outlines of scenic 
plots. Speci c using of sound, silence and gesture.

Determining the psycho-emotional model of heroes of the  lm 
“ In the mood for love” by the director Wong Kar Wai and using the 
musical phraze of this  lm in the play “Emilia Golotti” of the director 
M. Thalheimer. Issue of diversity and coincidence  problems in  lm 
and play.
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FILM STUDIES

Rusudan Kvaracxelia,
Film Critic

METAPHORIC TENDENCIES IN CINEMATOGRAPHY OF 
70-IES ON THE EXAMPLE OF OTAR IOSELIANI MOVIES

Summary

In the second half of 60-ies the art of cinematography managed 
to realistically evaluate rise and collapse of excited hopes. Fast 
frustration, which was related with change of State course of action, 
restoration of formatives cancelled by the policy of “warming”, 
con rmed the stability of obedience of time towards hypocrisy, its 
attitude, inner dependence or lack of freedom. This is the circumstance 
that requires a due attention of administration’s side, which is followed 
by strengthening of control and supervisions measures. 

The list of the movies, which were not included into dictionaries or 
reference books of those years, had increased. If during the “warming” 
period such restrictions were expressed in a form of administrative of 
collegial-public restrictions, at the merger of the decades they turned 
to become legislative. 

Typical for sixties - simplicity, transparency, organic nature of 
material, where acute problematic derive from documental reality, 
were step by step replaced by a more complex one that is “conspiracy”,  
and it is in this direction that political diagnosis and forecasts were 
made. 

Otar Ioseliani in his movies of that time – “Once upon a time 
there was a singing blackbird” and “Pastorali” – tries to connect 
what is unconnected – metaphor of a fable, elevated philosophy and 
description of documentary being. 

Documentary means in the movie exist not inasmuch as  xation 
of real life, however, aesthetics of documentalism is as well noticed in 
a very moderate plasticity of the movie. 

The panorama of items, objects “inhabited in the shots” is 
perceived as a sight of an observer. However not a singe detail exists 
in the movie without concrete address. Almost all the objects, be it 
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separately or in the context, represents a carrier of dramaturgy and 
philosophic- metaphoric meaning. 

He is not making use of  ashy, obvious “painting” metaphors.  
From a  rst glance absolutely simple stories, told with humour and 
sadness, by means of an original subject ending get the character of 
a novel, give general evaluation to human behaviour, discuss eternal 
truth.

Contrast collision of expressive and acoustic ranges creates a 
metaphor, the association of which goes down to disharmony and 
disconnection. the reality does not know any more how to solve 
this issue, how to revive, as it eventually had lost the very basis of 
uni cation – humanity. Abandonment became a symbol of the time, 
or rather wrong times. 

The author’s viewpoint about the reality in a form of a document 
is not expressed only in its direct meaning. Variation matching of 
a document with the author’s metaphoric structure takes place. 
Implementation of the author’s idea emerges a construction, which 
somehow makes synthesis of a re ection, which is the  rst layer of 
life – cinematographic observation. Such combination of a document 
and a metaphor is applied with a pleasure not only by Ioseliani, but 
also by the entire cinematography of 60-80-ies cinematography.
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MUSIC  STUDIES

Gvantsa Gvinjilia,
V. Sarajishvili Tbilisi State Conservatoire, Associate Professor, 

Doctor of Arts 

PECULIARITIES OF SYMPHONY OF PSALMS BY IGOR 
STRAVINSKY 

Summary

By his Symphony of Psalms, Igor Stravinsky laid the foundation 
for bold experiments in spiritual music genres composed in the United 
States; although this work was not composed in the United States, 
it prepared the peculiarities of American-period works: genre choice 
(genre-hybrids), non-standard composition of symphonic orchestra, 
aphoristic nature of music form, minimization of romantic feelings, 
highlighting charismatic content, merger of canonics of Orthodox and 
Catholic spiritual genres. 

Simultaneously, Symphony of Psalms is a neoclassical work, 
which is characterized by connection of peculiarities of musical 
cultures of various nations and epochs, diversity of artistic models; 
especially interesting aspects are related to the issue of co-existence 
of “Roman” and “Russian”; although Stravinsky started to compose 
his psalms using ancient Slav texts, a strict spirit of European gothic 
art is also felt in this work. Such artistic position is a logical decision 
of the Russian composer, who continued his activities in Europe and 
the United States. Spiritual music of the Orthodox composer would 
be acceptable for European and American listeners only by means of 
such synthesis. 

Using of psalms in the work opens up wide opportunities to the 
composer to use a lot of models or separate tendencies of Catholic 
and Orthodox genres. The work provides a retrospective overview of 
a historic way of Catholic and Protestant music from the middle-age 
choral (part 1) passing through Barocco protestant polyphonic epoch 
(part 2), modern theatrical French spiritual music (onager’s dramatic 
psalm, allegro in the  nal is meant), up to Rakhmaninov’s Orthodox 
spiritual music characters. 
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The Orthodox Russian chant has also passed through the evolution 
of spiritual music. In terms of its contents, the selected psalms re ect 
the essence of Christian liturgy, involving asking the God for pardon 
and forgiveness for sins, spiritual transformation as a result of sin 
forgiveness and praising the God.  
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CHOREOLOGY

                                                    Ekaterine Geliashvili,
  Ethnochoreology,

Shota Rustaveli Theatre and Film Georgian State University,
associate professor of Choreography direction

THE DANCE “KHORUMI” – HARMONIZATION MODEL OF 
THE UNIVERSE

Summary

In Georgian-folk choreography “Khorumi” is member of  
“Perkhisa” (Ritual dance) dance group. It was spread in Adjara, Guria 
and Shavshet-Imerkhevi.

The “Khorumi” is famous of variance. It has different forms not 
just in the districts, but in neighbor villages too.

With it’s performing style and techniques the dance “Khorumi” is 
strongly determined.  It includes Choreographic drawings of various 
ornamental shapes, like the straight single and double line forms, 
circular one, two and three-story form. 

Through choreographic, ethnographic, historical and literary 
sources we have concluded: The Choreographic  gure in the dance 
”Khorumi”: circular (solar, magic),  multistory (universe model), 
straight line formation  (the border between two universes in horizontal 
plane),  structure and the determined lines of Georgian warriors present 
personi cation of harmonious universe, which counter the  chaos. 
The character of this dance was expressed by the struggle with the 
unknown space, the chaos (double line), stimulated the unambiguous 
victory of kindness and the light, with the sacred space. With the 
idea of the space struggle, this dance is relative to “Murkvamoba”, 
”Kviria”, “Antigenoba” and other rituals composition, where we can 
see the same “Saperkhiso” shapes and pictures. All of these let us 
to discuss “Khorumi” not only as the dance dedicated to the sacred, 
but as a whole system too, which consist and harmonize the vital 
conditions of humanity – the struggle for the fertility, world order and 
the conception of time marching.
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TOURIZM

Naira Ghvedashvili,
Associate professor of Shota Rustaveli Theatre and Film

Georgian State University

WAYS OF IMPROVING THE MONITORING OF THE 
IMPLEMENTATION OF REGIONAL DEVELOPMENT 

PROGRAMS OF TOURISM

Summary

Information collected by monitoring on the condition of tourism 
in the region, is the basis for the further development of this  eld. 
Monitoring of development of tourism in the region, provide full 
information to regional governing bodies on the state of this  eld, on 
the ongoing processes and the social and ecological situations in it 
which was formed by the development of this  eld in region.  
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CULTUROLOGY

Lali Tsertsvadze,
Shota Rustaveli Theatre and Film Georgian State University

RENAISSANCE IN THOUGHTS OF THE XX CENTURY 
PHILOSOPHERS

Summary

There is a lot of literature about the culture and art of Italian 
Renaissance.  None of the civilized countries’ group of historians 
or art critics weren’t left, who hasn’t again and again appealed to 
extremely rich culture of Renaissance and hasn’t conducted almost 
exhaustive research. However people are still aiming to apply for this 
highly interesting problems.  

What is a renaissance? Eternal seeker of human nature and fruit 
of creativity of bottomless energy, Supremes’ will or both together? 
Exhaustive answer to this question doesn’t exist and neither can be 
existed. Usually, history puts the questions on which it rarely gives 
the answer. We tried to brie y form the basic principles characteristic 
for the epoch of renaissance. But even today talk about historical 
importance of renaissance and moralized charges are still going on 
in 21th century. Our goal is to  nd out the different authors’ opinions 
about Renaissance.

Worked out view of  Renaissance in 20th century as a particular 
type of culture was emerged in the work. Concept of revival arises 
different ideas. Ones agree with the idea of “Pluralism” another 
“towards having Hybrid form but unity, the talk is about the 
“synthesis”, “Spiral” development and etc. It should be noted that there 
are interesting studies about individual representatives of renaissance 
culture but there is still dispute as a uni ed concept of culture.
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Marina Kharatishvili,
Shota Rustaveli Theatre and Film georgian State University,

The doctor of Arts, associate professor

THOUGHTS ON JOURNALISM WITH NEW BOOK OF 
JOURNALISM IN THE HANDS

Summary

Represented book is a homogenous guide for the journalistic 
profession. There are compactly concentrated all major aspects. 
Themes are presented in the context of the historical development 
with the materials re ecting the international standards and Georgian 
reality. There are represented variety of topics in the book. Particularly, 
developmental stages of journalism in general and of course in Georgia; 
Attitude of media towards the  journalism and society; Aspects of 
speech freedom (freedom of speech); Regulation and self-regulation 
of media; Journalism as a system; Visual Journalism(Photojournalism, 
Cinematography,Television), Broadcast Journalism, Print Journalism, 
New Media; Re ective forms of Journalistic: Informative, analytical 
investigative journalism; Public Relations (PR); Media sources and 
globalization; Economical methods of media and journalism as a 
profession.

The book is performed within an international project and  has 
thirteen co-authors.
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UNIVERSITYS Ph.D PROGRAM

Paata Iakashvili,
Shota Rustaveli Theatre and Film Georgian State University 

PhD student of Film Study direction
Supervisor: prof. Gogi Gvakharia

ISSUE OF GRANTING A DRAMATURGICAL SENSE TO 
THE DANCE IN A PERIOD OF SILENT CINEMA

Summary

Use of dance generally in the Georgian silent cinema in particular 
the importance of granting a dramaturgical sense to the dance during a 
search of expressing forms of authors’ say in the second half of 20-ies 
and the result what was followed by is examined in the scienti c work 
“Issue of granting a dramaturgical sense to the dance in a period of 
silent cinema”. There are called up and analyzed  lms of that period 
such as “Eliso”, “My grandma”, “Real Caucasian” and “khabarda”.

Granting a dramaturgical function to the dance in mentioned 
section of the time is noted in the work. Generally, it is characteristic 
for the Georgian culture, for example we can name the novel “ 
Givi Shaduri” (Mikheil Javakhishvili), play “Anzor” (director, A. 
Akhmeteli), the novel “Imam Shamil” (Grigol Robakidze).
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Ilia Natroshvili,
Shota Rustaveli Theatre and Film Georgian State University

PhD student of TV Directing
Supervisor, Sandro Vakhtangov

AN INDIVIDUAL AS A CONSUMER OF MASS MEDIA, 
CREATOR AND SPREADER

Summary

The modern multi-branching system of mass media (which is 
called mass media) determines a full- edged relationship of the 
journalist and audience (readers, listeners, viewers). Such concepts 
as “mass communication means” and “Mass media means” are often 
identi ed with the notion – Journalism because journalist’s job is a 
direct contact with his readers, radio listeners or TV viewers. Learning 
objects are different at a various stages of mass-media development: 
American School (Lasselle, HD 1948) [3] made a great contribution 
to the learning conditions and content of an effective propagandistic 
impact and later by using Lasuell’s famous formula such as “who will 
notify, what will be informed, by which channels, to whom and with 
what effect” formed equalizing concept (K lapper, Zh.t. 1960) [4] 
of mass communication and the two-step communication theory on 
the basis of attitudes’ theory which means that ideas (information) is 
often spread through the mass-media to the leaders of public opinion, 
but from them to other less active followers – recipients. The main 
theoretical problem of mass-media is an understanding of relations 
between the mass-media and public. This problem has been overcome 
in 21st century by development of modern multimedia facilities. 
The modern forms of receiving information and use and transfer it 
offered alternative and much more effective, reliable and fast way of 
getting and transferring information at the beginning of this century, 
in particular: 

“Me” – as a creator
“Me” – as a spreader
“Me” – as the recipient and appraiser.
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Tinatin Koiava,
PhD student of Drama directing at Shota Rustaveli Theatre and 

Film Georgian State University,
Supervisor: Giorgi Margvelashvili, Vasil Kiknadze

FOR THE PSYCHOLOGY QUESTION OF ARTISTIC 
DECORATION

Summary

An important issue for choreographer-director is being aware of 
what, how and why he does. One of the important aspects for the 
staging part is to package work artistically. Due to the fact that the 
director-choreographer appears as a major creator and conductor, he 
should give right direction to each member of creative team.  When he 
clearly understands every issue so he will have proper motivations  and 
requirements with others. Packing the artwork is artist’s masterful and 
creative work.  Each creative team should synthetically consider the 
promptings of (choreographer – director) conductor. Contemporary 
choreographic performances are distinguished by the lack of scenery. 
Here, the accents are on color affect, it is expressed as a lighting and 
costume. We live in colors and the colors make us live. Therefore, if 
the master knows colors symbolic expression and their interaction, 
then their in uence on viewer will be purposeful and worthwhile. 
Psychology of art decoration teaches us its form and content to unite 
them organically in a one whole tambour of composition.
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Nana Khuskivadze,
Shota Rustaveli Theatre and Film Georgian State University,

PhD student of Creative Pedagogics
Supervisor: prof. Davit Kobakhidze

THEATRE AND ACTING ART
(A small historical review)

Summary

The purpose of the letter is to present the views and opinions of 
the theatre and in particular the art of acting, which was formed in 
different time of Georgian culture and thinking space. It is known that 
acting artistic creativity is prehistoric and its origins must be searched 
in the distant past. This is so, because preserved rituals core essence 
in the folk culture is transferred by the acting art of transformation. 
Performing arts is a product of synthetic creativity and therefore it 
implies the merge-reconciliation of different branches (whether it be 
directing, acting, music or stage- gurative) of art with each other and 
their con uence. Distinguished lead color exists in this harmonious 
unity or we may call it the central sound, around of which gathers 
all sound of harmonies and even for reading appears only one who 
performs and personi es the basic artistic idea of play carrying 
a manual essence and having peculiarities: Actor’s or director’s, 
director’s or actor’s or both together. Even an approximate answer 
to this question isn’t found only by discussing the plays performed 
on the Georgian stage, but also it could be found into the theoretical 
analysis of creators of these plays or in their memoirs.




