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Tamar cagareli,

lesingi da `hamburgis dramaturgia~

warmodgenili naSromi gaxlavT im samecniero 
kvlevis qveTavi, romelsac `dramisa da Teatris Teoria~ 
hqvia. amgvari saxelmZRvanelo qarTul TeatrmcodneobiT 
sivrceSi jer-jerobiT ar Seqmnila da misi avtorebi 
(xelovnebaTmcodneobis doqtori, Teatrmcodne mixeil 
kalandariSvili da xelovnebaTmcodneobis doqtori, 
Teatrmcodne Tamar cagareli) vcdilobT, TiToeuli 
epoqis (Teatris dabadebidan dRemde) dramisa Tu 
Teatris Teoriuli aspeqtis ganviTareba ganvixiloT 
da srulyofilad warmovaCinoT, radganac, pirvel rigSi, 
momaval Teatrmcodneebs, humanitaruli specialobis 
studentebsa Tu dainteresebul pirebs mieceT saSualeba 
Tvali adevnon da SeeqmnaT realuri suraTi saTeatro 
saxilvelis Teoriuli kuTxiT ganviTarebisa. 

amjerad, mkiTxvelis yuradRebas SevaCereb 
winaklasikuri da klasikuri germanuli Teatris 
TvalsaCino warmomadgenelze, germanel mweralze, 
ganmanaTlebel gothold efraim lesingze (1729-1781).

`eWvgareSea, rom lesingi, misi xanis yvela germanelze, 
rac xelovnebas exeba, yvelaze ufro naTlad, mwvaved da 
amave dros liberalurad azrovnebda da arsebiTi, rac 
mTavaria, _ Seuryevlad~, _ werda Sileri goeTes.1 lesingis 
`ostaturi~ piesebi: ̀ brZeni naTani,~ ̀ mina fon barnhelmi~ 
Tu `emilia galoti~ dRemde ar Sordeba Teatrs, xolo 
misi `hamburgis dramaturgiiT,~ romelic recenziebis 
krebulia, hamburgis nacionaluri Teatris SekveTiT 
Seqmnili (1767-1769 igi iyo hamburgis erovnuli Teatris 
recenzenti), pirveli fundamentaluri Teoriuli naSromia 

1 Мамардшвили, М. К.: Форми и содержание мышления . Москва. Из-
дательство ‟Высшая школа‟, 1968. Ст.:37. 
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germanuli TeatrisTvis. man farda axada aristoteles 
yalbad gagebas frangul klasicizmSi, Camoayaliba 
sakuTari xedva antikuri periodis dramaturgiisa 
_ berZeni klasikosebisa, ganixila Seqspiri da Seqmna 
germanuli dramis safuZvliani Teoria da praqtikuli 
miTiTebani. lesingma amiT gamoyo germanuli drama 
frangulis `daqvemdebarebisgan,~ franguli klasicizmis 
winaaRmdeg gamovida da germanul dramaturgiasa da 
Teatrs axali perspeqtivebis saSualeba misca. misma 
kritikulma werilebma didi roli iTamaSes germanuli 
erovnuli Teatris SeqmnaSi.

`hamburgis dramaturgiaSi~ lesingi asabuTebs 
Teatris mniSvnelobas, rogorc saganmanaTleblo ideebis 
gavrcelebis platformas, aviTarebs dramis Teoriis 
sakiTxebs, mis funqcias, xasiaTis problemebs, iZleva 
dramaturgiaSi tipurobisa da individualurobis 
cnebebis gagebas, maTi esTetikuri ostatobis meTodebs.  
gansakuTrebul yuradRebas uTmobs Janrul sistemas, 
miseuli midgomiT iZleva komediis, tragediis, ̀melodramis~ 
specifikis gansazRvrebas. naSromSi lesingi agrZelebs 
polemikas klasicizmis warmomadgenlebTan.  

lesingisTvis Teatri zneobis skolaa. `Cven, scenaze 
saswaulebs, mxolod, fizikuri movlenebiT vuSvebT, 
zneobriv samyaroSi ki yvelaferi  bunebrivi wesrigiT 
unda ganviTardes~.1 misTvis mTavaria dramasa Tu 
speqtaklSi gamoikveTos personaJebi saxeoba-xasiaTebiT, 
romlebic warmoadgendnen individebs, ris Sedegadac 
garegani kanonzomierebis adgils daikavebs Sinagani 
grZnobebis faseuloba, rac masStabad iqceva. 

germaneli ganmanaTleblis es rCeva analogiaa 
antikuri epoqis filosofosis, aristoteles ̀ poetikaSi~ 
gamoTqmuli azrisa, romelic tragediebSi stilsa da 
xasiaTs iTxovs: `poetTa umravlesobis tragediebi 
1 Gotthold Ephraim Lessing; Hamburg dramaturgy; Dover Publications, 1962. 
P.: 15.

Tamar cagareli
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uxasiaTo tragediebia~,1 _ wers aristotele. e. i. iseTi 
tragediebi, sadac xasiaTebi ar arian warmodgenilni. 
amave dros sityvas `uxasiaTo~ SeiZleba mieces aq 
meore mniSvnelobac: uxasiaTo tragedia SeiZleba am 
SemTxvevaSi ewodos iseT tragedias, romelsac ar aqvs 
garkveuloba an emociis momtani xasiaTi. dRes aseT 
tragedias daarqmevdnen ustilos. `xasiaTi aris is, rac 
gansazRvravs, Tu rogoria gadawyvetileba. amis gamo ar 
gamoxataven xasiaTs is sityvebi, saidanac ar xdeba cxadi, 
Tu ras irCevs vinme, an ras gaurbis igi, an iseTebi, 
sadac sruliad ar aris mocemuli, Tu ras irCevs, an ras 
gaurbis mTqmeli. xolo gansja aris is unari, riTac 
amtkiceben, rom rame aris an ar aris, an riTac sazogadod 
gamosTqvamen rasme.~2 

dramis Ria da daxuruli forma, Seqspiris 
dramebi, franguli tragediebis kritika gaxda dramis 
ganviTarebis amosavali wertili XVIII saukunis 
germaniaSi. lesingis `hamburgis dramaturgiiT~ daiwyo 
midrekileba istoriuli azrovnebisken, ris Sedegadac 
TandaTanobiT moxda moqalaqeobrivi individis 
emansipacia da tragikulis `axali gageba~, rogorc 
Sinagani da ara socialuri gansazRvrebiT. misTvis 
mTavaria politikuri problematika moralur-eTikuriT 
Secvliliyo. Teoretikos-dramaturgisaTvis es niSnavda 
normatiuli poetikis Secvlas misi wesrigiT, siuJetis, 
formisa da stilisturi amaRlebisaTvis xelovnebis 
calkeul saxeebSi.

lesingisTvis Teatri ar warmoadgens cremlebis 
Rvrisa da ̀ tyuili~ emociebis gamowvevis adgils. is wers: 
`Cemi rCevaa: ar dadgaT scenaze arc erTi qristianuli 
tragedia, romlebic aqamde arsebobs. es rCeva efuZneba 

1  aristotele. poetika, sergi danelias winasityvaobiT. Tbilisi. gam.: 
`ganaTleba~. 1979. gv.:35.
2  http://smalt.karelia.ru/~ lolog/lit/lesgamb.pdf Г. Э. Лессинг. Из «Гам-
бургской драматургии»ИЗ СТАТЬИ I; 1 мая 1767 года.

lesingi da `hamburgis dramaturgia~
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xelovnebis moTxovnebs, romelic gvikrZalavs uRimRamo 
piesebs, rac sakuTar Rirebulebas ar kargavs imis gamo, 
rom sulmokle adamiani ganicdis raRac mRelvarebas, 
rodesac is scenidan yvela im grZnobis gamoxatvas ismens, 
romelsac adamianebi mieCvivnen, mxolod, ufro metad _ 
wminda adgilidan. Teatrma aravis unda misces cdunebis 
mizezi, da me visurvebdi, rom mas SeeZlos da undodes, 
rom ar dauSvas cduneba.~1

misi Semoqmedebidan am azrisa da ideis matarebelia 
ganmanaTlebluri tragedia `naTan brZeni~ (1779), 
socialur-filosofiuri problematikiT, sadac aSkaraa 
avtoris mier gamocxadebuli brZola religiur 
fanatizmTan. 

lesings miaCnia, rom aristoteles Teoriuli 
naSromi `poetika~ mis TanamedroveTagan arasworad iqna 
gagebuli da Targmnili. misi azriT, SesaZlebelia gverdi 
auaro `wesebs~, magram warmoadgino speqtakli, sadac 
iqneba moqmedeba da ambavi. germaneli ganmanaTleblis es 
moTxovnac analogiaa aristoteles mier gamoTqmuli 
azrisa, sadac berZeni filosofosi wers: `moqmedebis 
gareSe tragedia ver Seiqmneboda, xasiaTebis gareSe 
ki Seiqmneboda.~2 Tumca lesingi upiratesobas aniWebs 
Teoriis praqtikaSi ganxorcielebas. igi `hamburgis 
dramaturgiiT~ Semoqmedebs urCevs Tanadroulobis 
aRweras, radganac, Tvlis, rom emociurobis momtani 
aris ara irealuri ambavi, aramed istoria, romelic 
SesaZloa avtoris `gverdiT~ ganviTarebuliyo an Tavad 
mas gadaxdomoda Tavs: `kargi mwerali, ra stiliTac 
ar unda werdes igi, Tu is wers ara mxolod imisTvis, 
rom Tavi moiwonos sakuTari maxvilgonivrulobiT da 
ganswavlulobiT da Tvlis, rom misi naSromebi ekuTvnis 

1  http://smalt.karelia.ru/~ lolog/lit/lesgamb.pdf Г. Э. Лессинг. Из «Гам-
бургской драматургии»; ИЗ СТАТЬИ II. 5 мая 1767 года.
2 aristotele. poetika, sergi danelias winasityvaobiT. Tbilisi. gam.: 
~ganaTleba~. 1979 w. gv.:27.

Tamar cagareli
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Tavisi qveynis yvelaze saukeTeso da ganmanaTlebel 
adamians, es _ Rirsebaa... mweralma unda daweros is, 
rac mas moswons, rasac misi gulis SeZvra SeuZlia. 
dramatuli poeti ki, Tuki igi eSveba ubralo 
xalxis gemovnebamde, amas mxolod imitom akeTebs, rom 
damoZRvros isini da ara imitom, rom ganamtkicos maTSi 
yovelgvari crurwmena, arakeTilSobiluri azrebi~,1 iseve 
rogorc berZeni filosofosisTvis, upirveles yovlisa, 
umTavresi iyo is, Tu ras irCevs adamiani misabaZ sagnad 
da Semdeg, Tu rogor baZavs mas. amitomac, poetebTan 
erTad, germaneli kritikosi mouwodebs msaxiobebs,  _ 
iyvnen SeZlebisdagvarad ufro metad bunebrivebi da 
moazrovneni: 

`lamazi garegnoba, mimzidveli fizionomia, metyveli 
mzera, momajadoebeli moZraoba, sasiamovno JReradobis  
xma,  – es iseTi Taviseburebebia, rac sityviT ar gadmoicema, 
magram maTSi rodia msaxiobis erTaderTi da umaRlesi 
Rirseba. misi mowodeba moiTxovs, rom bunebrivisgan uxvad 
iyos dajildoebuli.....~2 imavdroulad igi artistisgan 
moiTxovs azrovnebas, miaCnia, rom avtoris mier Cadenili 
Secdoma, scenaze msaxiobma unda gamoasworos: `man 
(msaxiobma) mudmivad unda iazrovnos poetTan erTad; 
unda ifiqros mis nacvlad iq, sadac poets raRac ar 
gamouvida adamianuri arasrulyofilebis gamo...~3

didros msgavsad, msaxiobisgan lesingic moiTxovs 
sxeulis, gonebisa da grZnobis sinTezs: `.... raki fiqris 
mizani iyo an mozomva an vnebis gaCaReba, adamiani an 
ucabedad mSviddeba, an misi sxeulis nawilebi nel-
nela iwyeben ufro swrafad moZraobas. mxolod saxe 
inarCunebs fiqriT gamowveuli afeqtis kvals, saxis 

1  http://smalt.karelia.ru/~ lolog/lit/lesgamb.pdf Г. Э. Лессинг. Из «Гам-
бургской драматургии»ИЗ СТАТЬИ I; 1 мая 1767 года.
2  http://smalt.karelia.ru/~ lolog/lit/lesgamb.pdf Г. Э. Лессинг. Из «Гам-
бургской драматургии»ИЗ СТАТЬИ I; 1 мая 1767 года.
3  iqve;

lesingi da `hamburgis dramaturgia~
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nakvTebSi igrZnoba mRelvareba, TvalebSi cecxli krTis, 
radgan saxe da Tvalebi ar gvemorCilebian ise swrafad, 
rogorc xel-fexi. xolo Semdgom, fizionomiis am 
gamomsaxvel TamaSSi, Tvalebis am elvarebaSi, mSvidad 
myofi tanis fonze, Cven vxedavT cecxlisa da yinulis 
iseT Sexamebas, romelSic, Cemi fiqriT, unda gamoiTqmodes 
zneobrivi sentenciebi boboqar viTarebaSi.~1  

lesingi, misi Teoriuli mosazrebebiT, mudmivad 
eyrdnoba aristoteles. zogadad, antikuri epoqis 
avtorTa ideisa da azris gaziareba germanel 
ganmanaTlebels paradoqsulad aaxloebs klasicizmis 
TeoretikosebTan, magram naTelia, rom lesingi, apelirebs 
ra uZvelesiT, aRwevs absoluturad gansxvavebul mizans. 
aristoteles nebismieri Teorema interpretirebulia 
ise, rom daamtkicos axali mxatvruli principebi _ 
saganmanaTleblo programis realizmi, gaamarTlos 
germaneli mwerlis ufleba erovnuli literaturis 
Seqmnis Sesaxeb, romelic akmayofilebs Tavisi drois 
aqtualur interesebs.  

Tu frangebisTvis tragediis personaJebad 
ganixileboda da aRiqmeboda mxolod socialuri fenis 
umaRlesi klasis warmomadgenlebi, germaneli Teoretikosi 
Tvlis, rom: `princebisa da gmirebis saxelebs SeuZlia 
piesas mxolod pompezuroba da sidiade Sematos, magram 
ar SeuZlia gaxados amaRelvebeli. ubedureba im xalxisa, 
romelTa mdgomareoba ufro axloa CvenTan, ra Tqma 
unda, ufro mZlavrad moqmedebs Cvens sulze, da Tu Cven 
TanavugrZnobT mefeebs, TanavugrZnobT rogorc adamianebs,  
da ara rogorc mefeebs.~2 am citatidan naTelia, rom 
lesingisTvis dramis personaJi aris Cveulebrivi adamiani, 
romelic ufro axlos dgas realizmTan, vidre `gmirad~ 
warmoCenili didgvarovani, romelic mowyvetilia realur 
1  iqve;
2  http://smalt.karelia.ru/~ lolog/lit/lesgamb.pdf Г. Э. Лессинг. Из «Гам-
бургской драматургии»; ИЗ СТАТЬИ XIV; 16 июня 1767 года..

Tamar cagareli
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cxovrebas da misi samyaros miRma arsebuli cxovreba 
misTvis ucxoa. misTvis tragedia im SiSis gamomxatvelia, 
romelic iwvevs TanagrZnobas.

lesingisTvis drama, da Sesabamisad, Teatri _ 
nacionalur-realisturia. swored man Seqmna germaniaSi 
pirvelad nacionaluri komedia `mina fon barnhelmi~ 
(1767), sadac gakritikebulia feodalur-monarqiuli 
sinamdvile. 

 1967 wels gamoica a. aniqstis Sroma ̀ dramis Teoria 
aristoteledan lesingamde~, sadac avtori Seiswavlis 
lesingis dramis Teoriis gansakuTrebulobas _ ̀ lesingi 
da dramis Teoria XVIII.~    

a. aniqsti naSromSi ganixilavs dramis Teoriis 
mniSvnelobas germaniaSi lesingamde, lesingis Sexedulebis 
formirebis gansakuTrebulobas, germaneli mwerlebis 
mier dramis funqciisa da mniSvnelobis aRqmas, dramis 
TeoriaSi xasiaTis problemas, tragediis interpretacias 
da mis kaTarsiss lesingis swavlebaSi, ganmanaTleblebis 
Sexedulebas komediis, tragikomediisa da `cremliani~ 
dramis problemebTan dakavSirebiT. aniqsti erTguli rCeba 
im azrisa, rom: `lesingi dramis TeoriaSi warmoadgens 
iseTive mniSvnelovan figuras, rogorc aristotelea.~1 

mkvlevari yuradRebas amaxvilebs `hamburgis 
dramaturgiaze,~ aviTarebs im azrs, rom lesingis Sroma 
mniSvnelovania ganmanaTleblebis esTetur xelovnebaSi, 
gansakuTrebiT,  _ dramaSi realizmis Teoriis koncefciis 
Camoyalibeba. 

1 Аникст А. Теория драмы от Аристотеля до Лессинга, М. 1967. 
с.:342

lesingi da `hamburgis dramaturgia~
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laSa CxartiSvili,

amerikul-qarTuli sinamdvile

(jon stainbekisa da rezo kldiaSvilis 
personaJTa identobis sakiTxisaTvis)

jon stainbeki erT-erTi gamorCeuli figuraa meoce 
saukunis msoflio literaturaSi. misi Semoqmedebisadmi 
mkiTxvelisa da mkvlevarTa interess iwvevs mwerlis 
damokidebuleba cxovrebisadmi da is forma, riTac igi 
xatavs samyaros realur suraTs yovelgvari Selamazebis 
gareSe. stainbekis Semoqmedeba sikeTiT savse adamianebis 
cxovrebaa, romlebic SesaZloa sasowarkveTilebic iyvnen, 
sazogadoebisTvis miuRebelnic, magram keTilebi arian 
da iwveven mkiTxvelTa Soris pozitiur ganwyobas. 
mwerali cdilobs aseT adamianebSic dagvanaxos bevri 
dadebiTi Tviseba da Segvayvaros isini. „cxovreba 
unda aisaxos ise, rogoric aris, yovelgvari SefuTvis 
gareSe“. man bolomde SeinarCuna rwmena adamianisa, 
sicocxle cxovelmyofelobisa. stainbekis Semoqmedebis 
gansakuTrebuli xibli ukavSirdeba bibliuri siuJetebis 
gamoyenebas. jon stainbekis Semoqmedebis mkvlevari 
beJan sivsivaZe marTebulad miiCnevs, rom „biblia 
saukunenaxevris ganmavlobaSi, roca amerikis erovnul 
kulturas safuZveli eyreboda, umravlesobis mTavar 
sakiTxav wigns warmoadgenda. man didi gavlena moaxdina 
rogorc mwerlobis ganviTarebaze, aseve sasaubro 
metyvelebazec. bibliis zemoqmedebas ganicdis amerikel 
mweralTa umravlesoba.“1

jon stainbekma moTxroba „tortila fleti“ 
saqarTveloSi vizitamde, 1935 wels gamosca. igi 

1  v. Zigua, sibnele ganTiadia, jer arSobili..., Jurnali „Teatri da 
cxovreba“, #6, 2011, gv.22
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saqarTvelos, pirvelad, moTxrobis gamoqveynebidan 12 
wlis Semdeg _ 1947 wels ewvia, fotoxelovan robert 
kapasTan erTad. swored saqarTveloSi mogzaurobisas 
aRmoaCina man qarTvelebis msgavseba misi moTxrobis 
„tortila fleti“ personaJebTan. amas adasturebs 
mixeil adamaSvilis mogonebac: „TbilisSi yofnis bolo 
dRea da gadaRlilobis miuxedavad, funikulorze, did 
restoranSi arian mipatiJebuli mwerali jon stainbeki 
da fotografi robert kapa. aqedan mTeli mtkvris 
xeobaze, romelic niu-mexikos xeobas agonebda, mSvenieri 
xedi iSleba da Sebindebulze iq asvlisas stainbekma 
daimaxsovra lampionebis SuqiT gabrwyinebuli qalaqi 
da isic, kavkasionis Savi mwvervalebis fonze saRamos 
cas rogor dasdeboda oqrosferi“.1 SezarxoSebulebs, 
qeifisas kidev ufro moagonda mwerals „tortila 
fletis“ personaJebi, „sulis aseTi erTianoba, iseve 
rogorc CvenTan, saqarTvelosTvis ucxo ar yofilao – 
daaskvnis mwerali“.2

jon stainbekis mier daxatuli konkretuli samyaro, 
xasiaTebi, tipaJebi scildeba amerikul masStabebs. is 
iseTive axlobelia okeanis gamoRma samyarosTvis, rogorc 
Tavad amerikelebisTvis. amasve adasturebs stainbekis 
Semoqmedebis mkvlevari, amerikeli profesori suzan 
Silinglou, romelic stainbekisa da kapas vizitidan 
64 wlis Semdeg estumra saqarTvelos. „cxeli 
SokoladisTvis“ micemul interviuSi mkvlevarma ganacxada: 
„saqarTvelo sabWoTa kavSirisTvis daaxloebiT igive 
iyo, rac amerikisTvis kaliforniaa. „rusul dRiurSi“ 
kargad Cans, rom kaliforniis msgavsad, es swored is 
aRTqmuli miwaa, sadac yvelas surs moxvedra. stainbekic 
gansakuTrebiT moixibla am qveyniT. garda amisa, mas 
Zalian uyvarda istoria, Zveli miTebi da legendebi.  
1  v. Zigua, sibnele ganTiadia, jer arSobili..., Jurnali „Teatri da 
cxovreba“, #6, 2011, gv.13
2  iqve, gv. 12
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saqarTvelo ki ganTqmulia amiT. sainteresoa, rom, roca 
is amerikaSi dabrunda, maleve dawera wigni East of 
Eden (samoTxis aRmosavleTi), sadac aSkarad igrZnoba 
saqarTvelos gavlena da aq miRebuli STabeWdilebebi“.1 

msgavsebas amerikul-qarTul xasiaTs, tipaJebsa da 
geografiul landSafts Sorisac ki mkiTxveli jon 
stainbekis TiTqmis yvela moTxrobaSi aRmoaCens, Tumca am 
mxriv rogorc Cans, yvelaze xelsayreli literaturuli 
masala „tortila fleti“ aRmoCnda, romelze dayrdnobiTac 
da SemoqmedebiTi STagonebiT qarTvelma dramaturgma 
rezo kldiaSvilma sruliad axali qarTuli samyaro 
Seqmna literaturuli instrumentebiT TeatrisaTvis. 

postmodernul  msoflio literaturaSi aprobirebuli 
xerxia erTi literaturuli wyaros, siuJetis, fabulis 
gadamuSaveba. XX saukunis meore naxevridan ki popularuli 
gaxda e. w. „meoradi literaturis“ Seqmna, marTalia 
jer kidev antikur periodSi daiwyo miTebis, mxatvrul-
dokumenturi literaturuli teqstebis gadamuSaveba, 
magram postmodernul epoqaSi am procesma sul sxva saxe 
miiRo, rac gamoixateba imaSi, rom erT konkretul teqstze 
dayrdnobiT iqmneba sruliad axali siuJeti,  e. w.,  „ambis 
gagrZeleba“. kvlevis TvalsazrisiT am procesis erT-
erTi saintereso magaliTia jon stainbekis „tortila 
fletis“ STagonebiT rezo kldiaSvilis „pilonis“ Seqmna, 
rogorc dramatuli teqstis. Teatrmcodne vaJa Zigua 
wers: „gamocdilma dramaturgma Seqmna damoukidebeli 
scenuri versia, sadac dialogur formaSi dinamikurad, 
zogadsakacobrio problematikis win wamoweviT, suli 
STabera stainbekis amaRlebul mxatvrul garemos. 
rezo kldiaSviliseuli variaciebi aRiqmeba, rogorc 
fsiqologiur-satiruli Janris dasrulebuli 
scenuri nawarmoebi, sadac SenarCunebulia stainbekis 
azrovnebisTvis niSneuli mistikuri qsovili, Sezavebul 
1 nino CimakaZe, samoTxis aRmosavleTi (interviu suzan SilinglousTan), 
ix.:  Jurnali „cxeli Sokoladi“, 30 noemberi, 2011.
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natif, gamkilav iumorTan“.1 kldiaSviliseuli teqstis 
aqtualobas da mis maRal Teatralurobas mowmobs is 
faqti, rom „piloni“ samjer ganxorcielda qarTuli 
Teatris scenaze. dramatuli teqsti ki fasdeba (da 
iqmneba imitom, rom daidgas) imis mixedviT, xdeba Tu ara 
misi interpretacia TeatrSi. 

rezo kldiaSvilma „piloni“ 2005 wels dawera 
rogorc monopiesa, xolo 2007 wels monopiesas foTis 
Teatrisa da reJisor irakli gogias TxovniT daemata 
personaJebi da dRemde qarTul TeatrSi arsebobs am 
piesis sami scenuri versia: 

1. Teatri aTonelze (reJisori daviT nikolaZe, 
premiera Sedga 2005 wlis 5 noembers)

2. foTis valerian gunias saxelobis saxelmwifo 
dramatul TeatrSi (reJisori irakli gogia, premiera 
Sedga 2007 wlis 26 agvistos);

3. saqarTvelos teqnikuri universitetis TeatrSi 
(reJisori nugzar bucxrikiZe, premiera Sedga 2011 wlis 
8 ivniss).

Cveni kvlevis mizania SeviswavloT am or nawarmoebis 
identobis sakiTxi.

jon stainbekis moTxrobaSi asaxulia paisanoebis 
(amerikuli sazogadoebis umdablesi fena) tragikuli 
cxovreba. usaqmuri da umizno adamianebis bedi tragikuli 
ki ara, ubralod, erTnairad uSinaarsoa ara marto 
amerikaSi, aramed yvela qveyanaSi. mwerali mxatvrulad 
xatavs zogadadamianur sevdas, sikeTisa da TanagrZnobis 
Zalas, tkivils da sixaruls iseTi adamianebis cxovrebis 
aRweraSic ki, romlebic TiTqmis arafers akeTeben, arafers 
cdiloben da gasawylebul yofaSi sikvdili eliT.

jon stainbeki moTxrobis SesavalSi Tavad wers: `am 
wignSi Tqven waikiTxavT denis, denis megobrebisa da denis 
saxlis ambavs. naxavT, rogor gaerTianda es sami cneba; 

1 v. Zigua, iqve, gv. 22 
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gaecnobiT maT Tavgadasavlebs, ra sikeTe dauTesiaT, ra 
fiqrebiT yofila moculi maTi Tavi da ra miswrafebebi 
hqoniaT. wignis dasasruls ki imasac mogiTxrobT, rogor 
daikarga Tilisma da maTi kavSiric rogor dairRva.~1 
es aris martivi eniT (riTic hemingueis Zalian hgavs) 
dawerili moTxroba megobrobaze da adamianebze. 
nawarmoebis centrSi deni dgas. igi gamdidrebuli 
Ratakia, romelsac memkvidreobiT ergo ori bina tortila 
fletSi. rogorc yvela, simdidrem denic Secvala. ̀ roca 
kaci Raribia, mudam ase fiqrobs xolme – ̀ fuli rom momca, 
Cems keTil megobrebsac gavunawilebo.~ magram, gaCndeba 
Tu ara fuli, gulmowyalebac xeladve qreba.~ aseTia 
denic, romelic moTxrobis gareT yvela gamdidrebuli 
adamiania.

stainbeki aRwers realur situaciebsa da pirovnebebs. 
yvelaferi imdenad realuria, rom ggonia Sen garSemo 
xdeba. denis megobrebidan erT-erTia pilonia, _ mekobre, 
romelic bevri adamianuri TvisebiT gamoirCeva. misi 
xasiaTi mwerlis pirdapiri daxasiaTebidan ki ara, aramed 
situaciebidan ixateba. xolo rezo kldiaSvilTan pilonis 
xasiaTi dialogebsa da monologebSi vlindeba. am ori 
personaJis identobis problemis sakvlevad mivmarTavT 
Tvisobrivi meTodis gamoyenebis xerxs. cxrili naTlad 
aCvenebs msgavsebas da gansxvavebas stainbekiseul da 
kldiaSviliseul personaJebs Soris. Tvisobrivi kvlevis 
meTodi gamoavlens pilonis (personaJis) da stainbekiseuli 
samyaros kldiaSviliseul interpretacias,

am cxrilis saSualebiT saxezea stainbekis moTxrobis 
kldiaSviliseuli interpretacia. cxrili aCvenebs, rom 
qarTveli dramaturgi ucvlels tovebs personaJ pilonis 
xasiaTis ZiriTad Strixebs, darCenili cvlilebebi ki 
ganpirobebulia mis mier axali siuJetis SeqmniT, romelic 
moTxrobis erTgvar gagrZelebas warmoadgens, erTgvar 
1 j. stainbeki, tortila fleti (Targmna vaxtang WeliZem), Jurnali 
„saunje“, #4, 1975, gv. 62 
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xids pilonis Semdgomi cxovrebisa. mTavari gmiris 
cxovrebis momdevno epizodebSi vlindeba, rom piloni 
gaxda gacilebiT mimtevebeli. mis monologebSi Cans misi 
erTgvari aRiareba da Sefaseba ganvlili cxovrebisa 11 
wlis Semdeg. is akeTebs erTgvar gadafasebas da daaskvnis, 
rom ar Secvlila. 

rezo kldiaSvilis mxatvruli ostatoba vlindeba 
JorJis, piesaSi axali personaJis logikurad SemoyvanaSi. 
dramaturgi ostaturad axerxebs „denis samegobros“ 
daSlis Semdeg pilonis cxovrebis Cvenebas ise, rom ar 
arRvevs stainbekiseul atmosferos, mxolod gardacvlil 
megobrebTan pilonis gasaubrebis Semdeg, mTlianad 
icvleba garemo da kontrastulad piesaSi adgils ikavebs 
gansxvavebuli qarTuli leqsika (imeruli kilo-kavi, 
Jargoni), romelic gaTamaSebuli ambis logikuri nawili 
xdeba. qarTveli dramaturgi siuJets ise aviTarebs, rom 
axali personaJis JorJis gaCena moqmedebaSi mTlianad 
logikur motivacias eqvemdebareba. stainbeki TiTqos 
svams wertils denis samegobros-saZmos daSlisTanave, 
kldiaSvili ki pilons unarCunebs sicocxlis 
xangrZlivobas da mas aZlevs movlenaTa xelaxla 
gadafasebis saSualebas, garda amisa, JorJis wyalobiT 
ufro naTels hfens paisanoebs, rogorc aseT movlenas.  

Tu moTxrobis centrSi tortila fletis 
macxovreblebi dganan, rezo kldiaSvilis piesis 
centraluri figura _ pilonia. amitomac „ase daasaTaura 
rezo kldiaSvilma piesa, riTac „tortilia fletis“ 
erT-erTi mTavari personaJi dramaturgiuli versiis 
centralur figurad gamoikveTa. TerTmetwliani pauzis 
Semdeg, meqsikeli qurdi da loTi brundeba kaliforniaSi, 
qalaqSi, romelTanac bevri tkbil-mware mogoneba 
akavSirebs, brundeba rogorc mawanwala da cxovrebis 
amaoebaze mofiqrali“.1 

1  v. Zigua, iqve, gv. 23
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rezo kldiaSvilis piesaSi JorJis gaCenis safuZvels 
Tavad stainbeki iZleva, is garkveviT axsenebs, rom 
paisanoebi kavkasielebic iyvnen, Tanac stainbeki kargad 
icnobda saqarTvelos, amitom „dramaturgma samarTlianad 
Tavi aarida zogadkavkasieli tipis Seqmnas da quTaisuri 
JargoniT aametyvela Tavisi personaJi. rac mTavaria, 
am qalaqisTvis damaxasiaTebeli specifikuri iumori 
ise organuladaa Serwymuli warmodgenis erTian 
qsovilTan, wuTiTac ki ar gexamuSebaT erTi SexedviT, 
ucxo inotaciuri aqcentis „SemoWra“.1 JorJi namdvili 
qarTvelis tipaJia yvela dadebiTi da uaryofiTi 
TvisebiT. is sakmaod bilwsityvaobs, rogorc es qarTvels 
sCvevia, aqvs didi Sinagani samyaro, romelic mkiTxvelisa 
da mayureblis Tanagancdas iwvevs. 

rezo kldiaSvilis „piloni“ erT did da ucnaur 
zmanebas gaqvs, romelic erTi kacis cxovrebis mTeli 
cxovrebis ganvlili gzis xelaxal gadafasebas, mis 
erTgvar Sejameba-Sefasebas warmoadgens. mniSvnelovania, 
rom dramaturgi erTdroulad axerxebs stainbekiseuli 
gmiris xasiaTis ZiriTadi Tvisebebis SenarCunebas da am 
gmiris axali ucnobi mxareebis gamomzeurebas. amitomac 
moifiqra man iseTi siuJeti, romelSic wlebis Semdeg 
mTavari gmiri xvdeba Zvel da axal gmirebs. kldiaSvilTan 
pilonis moqmedebis traeqtoria SemosazRvrulia 
gardacvlil megobrebTan SexvedriT, romelic garkveul 
sulier arsebebs mogvagonebs.  maT Soris gamarTuli 
gulwrfeli dialogi bevr sevdas iwvevs da adamianuri 
Rirebulebebis axleburi Sefasebis kriteriumebis 
gasaRebicaa. rezo kldiaSvilis dramatuli teqsti 
aqtualurad JRers Tanamedrove saqarTveloSi, roca 
gaucxoebuli adamianebi globalizaciis pirobebSi 
erTmaneTs kidev ufro Sordebian, urTierToba adamianebs 
Soris dasuli saukeTeso megobrobamde TiTqos 

1  iqve,
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deficiticaa Cvens realobaSi. 
rezo kldiaSvilis dramatuli teqsti qarTuli 

Teatrebis scenebidan kidev ufro aqtualurad gaJRerda 
ara mxolod saqarTveloSi, aramed ucxoeTSic. foTis 
valerian gunias saxelobis saxelmwifo dramatul 
TeatrSi axalgazrda reJisoris irakli gogias mier 
dadgmuli speqtakli naCvenebi iyo Tbilisis saerTaSoriso 
Teatralur festivalze „Tbilisi International“ `Georgian 
Show Case~-is farglebSi (mxatvari jano danelia, 
qoreografi irine kuprava). speqtakls eswrebodnen 
kritikosebi da prodiuserebi evropisa da aziis sxvadasxva 
qveynidan. maTi umravlesoba aRniSnavda piesisa da 
speqtaklSi miRweul oqros Sualeds, rac gamoixateba imis 
miRwevaSi, rom SenarCunebulia stainbekiseuli atmosfero 
da Seqmnilia axali qarTuli sinamdvile. amonaridi 
festivalis daijestSi gamoqveynebuli mimoxilvidan: 
„speqtakls safuZvlad daedo amerikeli mwerlis, 
nobelis premiis laureatis jon stainbekis moTxroba 
„tortila fletis“ erT-erTi gmiris pilonis biografia. 
am moTxrobis mixedviT cnobilma qarTvelma dramaturgma 
rezo kldiaSvilma specialurad am TeatrisTvis dawera 
piesa. speqtakli dadga irakli gogiam. speqtaklSi 
asaxulia is adamianuri urTierTobebi da faseulobebi, 
rac damaxasiaTebelia biosferos binadarTaTvis _ 
egocentruli, kafsulirebuli, narcisuli sazogadoeba, 
sadac mxolod „me“ batonobs. am fonze interess iwvevs 
piesis mTavari gmiris _ pilonis intuituri azrovneba, 
romelsac miuxedavad mZime socialuri pirobebisa, mainc 
ar daukargavs sindisi.“1

nugzar fucxrikiZiseuli „pilonis“ scenuri 
interpretacia ganxorcielebuli saqarTvelos teqnikuri 
universitetis TeatrSi gastrolebze gaxldaT germaniis 

1 Tbilisis saerTaSoriso Teatraluri festivalis katalogi, Tbili-
si, 2010, gv. 109 
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qalaq karlsrues „sandkorn TeatrSi“. speqtakls 
farTo gamoxmaureba mohyva presaSi. ute epigneri werda: 
„piesaSi saintereso saxea kavkasieli paisano quTaisidan, 
_ jorji, romelic Tavisi gadasvenebisTvis erT tomara 
ganZs iZleva. loTi piloni eZebs ganZs, ganZs ki sulebi 
mfarveloben. piesaSi naCvenebia gaZaRlebuli adamiani, _ 
pixarito, romelic pilons exmareba ganZisa da denis 
saflavis povnaSi. ase ubrundeba pilons rwmena da mas 
sjera sikeTis. pilons aqvs rwmena, rom sikeTe aucileblad 
gaimarjvebs da nangrevebze aigeba RmerTis qalaqi“.1 
speqtakli germaniaSi warmodgenili iyo qarTul enaze, 
miuxedavad imisa, rom piesaSi teqsts didi datvirTva aqvs, 
is datvirTulia monologebiT, speqtakli Teatraluri 
gamomsaxvelobiTi saSualebebis wyalobiT advilad 
aRsaqmeli darCa ucxoeli mayureblisTvis. amas mowmobs 
gazeT „karlsrues kurierSi“. gamoqveynebuli statia: 
„qarTvelma Teatris moyvarulma studentebma, romlebic 
gvestumrnen saqarTvelodan warmaodgines qarTveli 
dramaturgis rezo kldiaSvilis piesa „piloni“. miuxedavad 
imisa, rom warmodgena qarTul enaze midioda, speqtaklis 
musikaluri gaformeba, scenografia, qoreografia da 
originaluri gamomsaxvelobiTi saSualebebi ar uqmnida 
diskomforts ucxoel mayurebels da enobrivi barieri 
daZleuli iyo. orive dRes warmodgenam anSlagiT Caiara“.2 
aseTi Sefasebebi qarTveli dramaturgis da qarTuli 
Teatris gamarjvebaze miuTiTebs. naTlad aCvenebs imas, 
rom qarTuli literatura da Teatri mowyvetili ar 
aris evropul konteqsts da is msoflio SemoqmedebiTi 

procesebis kvaldakval viTardeba.  

1 ute epigneri, pilons kvlav sjera sikeTis, „badiSen noinen naxrix-
ten“, 17 ivnisi, 2011 
2  gaz. „karlsrues kurieri“, 16 ivnisi, 2011
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gamoyenebuli literatura da wyaroebi:
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mtseral-jon-steinbekis-saqarthveloshi-mogzaurobis-themaze-
leqcia-chatarda.html
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Benson,4.  Jackson J. John Steinbeck, Writer: A Biography. New 
York; Penguin Books, 1990.
Lynch,5.  Audry. Steinbeck Remembered. Santa Barbara: 
Fithian Press, 2000.
Moore,6.  Harry T. The Novels of John Steinbeck: A First 
Critical Study. Chicago: Normandie House, 1939, revised 
edition 1977.
Parini,7.  Jay. John Steinbeck: A Biography. New York: H. 
Holt, 1995.
Steinbeck,8.  John IV, and Nancy Steinbeck. The Other Side of 
Eden: Life with John Steinbeck. Amherst, NY: Prometheus 

Books, 2001.

laSa CxartiSvili



27



28



29

maia levaniZe

omSi dakarguli Taoba 

anu gaseirneba yarabaxSi

axali epoqis _ XXI saukunis molodini jer kidev 
gasuli saukunis 1990-ian wlebSi daiwyo, maSin, rodesac 
kinokritikosebi msoflio kinos, Zveli asaxvis formebis 
kriziss winaswarmetyvelebdnen da fiqrobdnen, rom axali 
teqnologiebis damkvidrebiT, kinoxelovneba dakargavda 
Tavis umTavres funqcias, _ moeTxro realobaze, 
mis problemebze, Cveulebriv adamianur tkivilsa 
Tu sixarulze. Tanamedrove kino, postmodernuli 
situaciis, `apokalifsis~ Semdgomi azrovnebidan axali 
teqnologiebis, efeqturi vizualuri Txrobis samyaroSi 
CaiZira. dRes siuJets metad gansazRvravs teqnologiaTa 
SesaZleblobebi, vidre adamiani, pirovneba, gamokveTili 
Sinagani konstituciiT, msoflmxedvelobiT, surviliT _ 
gaacnos, saaSkaraoze gamoitanos Tavisi naazrevi. dRes ukve 
aRar aris aqtualuri fransua triufos 60-ian wlebSi 
gamoTqmuli fraza: ̀ kinoTxroba reJisoris pirad dRiurs 
unda daemsgavsos~. kinoxelovneba, TviT Art House-c ki, 
aRar emsgavseba triufos `pirad dRiurs~, sadac patara 
adamianebi, Tavisi merkantiluri problemebiT ufro did, 
globalur sakiTxebze afiqrebdnen mayurebels.

qarTul kinoSi mimdinare procesebi yovelTvis 
iyo erTgvari anarekli dasavlur kinoSi arsebuli 
tendenciebisa. miuxedavad amisa, igi mainc axerxebda 
SeenarCunebina erovnuli niSani, TviTmyofadoba da 
individualizmi.

kinos ganviTarebis es periodi SesaZloa or 
etapad daiyos. pirveli, rodesac xdeba wina wlebis 
tendenciebis gagrZeleba da meore, rodesac iwyeba 
axali Txrobis stilisa da formis Zieba, ikveTeba 
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axali tendenciebi. anu krizisuli da krizisis 
daZlevis mcdelobis periodebi.

pirveli etapi  XX saukunis 1980-90 wlebSi mimdinare 
socialur-politikuri da kulturuli procesebis 
erTgvari gamoZaxilia: sabWoTa totalitaruli reJimis 
ngreva, damoukideblobisTvis brZola, Sida omebi, qaosi da 
sxva, TavisTavad, garkveul zegavlenas axdenda sazogadoebis 
azrovnebaze, cxovrebis stilsa da Taviseburebaze. 
arsebuli movlenebis swrafma ganviTarebam erTgvarad 
Seaferxa avtoris mier realobis Sefasebis, gadafasebis, 
asaxvis, Sesabamis formaSi moqcevis procesi. faqtobrivad, 
ar momxdara arsebuli tabuirebuli Temebis Riad gamotana, 
stereotipebisa da dogmebis ngrevis Tundac minimaluri 
mcdeloba. dagrovili problemebis zedapiruli asaxvis 
tendenciam sazogadoebaSi Camoayaliba axali kliSeebi.

gasuli saukunis 1990-iani wlebis kinoxelovnebaSi 
Tavs iCens krizisuli situaciisTvis damaxasiaTebeli 
siuJetis simartive, gmirTa saxeebis sqematuroba, 
Sinaarsisgan daclili metaforul-simboluri azrovneba, 
efeqturi gamomsaxvelobiTi struqturis Seqmnis 
tendencia, realobaSi arsebuli problemebis sqematuri 
asaxva. faqtobrivad, yvelaferi is, rac 1960-70-ian wlebis 
qarTuli saavtoro kinosTvis iyo damaxasiaTebli da 
rac erovnuli kinos gansakuTrebul niSans qmnida, XX 
saukunis bolos uaryofiT tendenciebad Camoyalibda. 
adreuli periodisgan gansxvavebiT, gardamavali 
periodis qarTuli kino aSkarad mowyda msoflio kinos 
ganviTarebis process da SesaZloa iTqvas, damoukideblad 
ganviTarda. Tu wina saukuneSi saubari SeiZleboda rogorc 
„formaSemoqmedebiT“, ise „realistur“ tendenciebze, dRes 
SesaZloa iTqvas, rom prioritetuli xdeba realisturi 
stili.

SemoqmedebiTi krizisis erT-erTi mniSvnelovani 
problema iyo avtorTa snobizmic, ris gamoc, qarTveli 
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reJisorebi Segnebulad uaryofdnen Janrul kinos da 
mizanmimarTulad cdilobdnen SeeqmnaT `saavtoro 
kinos~ nimuSebi, gaeziarebinaT 1960-70 wlebis saavtoro 
kinoSi ukve aprobirebuli Txrobis formebi, stili, rac, 
TavisTavad ukve garkveul CarCoebSi ketavda saTqmels. 
araorganul struqturaSi Casmuli azri gamofituli, 
ideisgan daclili da erTmniSvnelovani xdeboda.

amgvarad, saukunis bolos dawyebuli SemoqmedebiTi 
krizisis Semdgom etapze yvelaze mkveTrad SeiniSneboda 
avtoriseuli individualizmis dakargvis problema. ar 
arsebobda gamokveTili saTqmeli, samyaros avtoriseuli 
xedva, Camoyalibebuli koncefcia da, TavisTavad, aRar 
arsebobda am koncefciis gamomxatveli gmiri. problemebi 
gaCnda siuJetis, Txrobis agebis TvalsazrisiTac, vinaidan 
avtori ver axerxebda gamoekveTa konkretuli problema, 
wina planze wamoewia misi sxvadasxva Sre, moergo is 
tipur situaciaze da moexdina misi moralur-zneobrivi 
aspeqtebis gansazRvra. Tu XX saukunis bolos saubari 
iyo imaze, rom socialuri problemebis gamo, xelovnebaSi 
ver iqmneboda mravalferovani produqcia, dRes es sakiTxi 
SedarebiT mogvarda, Tumca, isev darCa xarisxis problema. 
filmebis mxolod raodenobrivma zrdam kinoxelovnebaSi 
krizisis daZlevis erTgvari iluzia Seqmna.

Tu gadavxedvaT dRes qarTul kinoSi arsebul 
situacias da paralels gavavlebT e. w. `krizisis 
periodTan~, vnaxavT, rom nawilobriv araferi  Secvlila. 
dResac aqtualuria dramaturgiis, saTqmelis Seusabamo 
formaSi moqcevis, stilis, formis problema.

meore etaps qveyanaSi 2003 wels mimdinare radikaluri, 
revoluciuri movlenebi daemTxva. am movlenebma 
erTgvarad daasrula saukunidan saukuneSi gardamavali 
etapi. qveynis politikuri situaciis Secvlam garkveuli 
zegavlena iqonia sazogadoebis mentalobaze, etapobrivad 
Seicvala msoflmxedveloba, msoflaRქma, moralur-
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zneobrivi kriteriumebi, gaCnda axali orientirebi, 
Rirebulebebi, stereotipebi da dogmebi.

demokratiuli Rirebulebebis da Tavisufali 
sazogadoebis mSeneblobis procesSi moxda dasavluri 
cxovrebis stilis uSinaarso, damaxinjebuli, zogjer 
gauTviTcnobierebeli pirdapiri kopireba, ramac 
profanirebuli garemos Camoyalibebas Seuwyo 
xeli. am fonze sazogadoebaSi daiwyo `pirovnebis~ 
individualizmis aqtiuri propaganda, ramac adamianebis 
umravlesobaSi gaaCina mwveli survili morgeboda 
`elitis~ moTxovnebs. gamoCnda individualizmis arsis 
nivelirebis procesis niSnebi. faqtobrivad, dRes miviReT 
hibriduli, karikaturuli individualizmi, romelic 
moergo winaswar dadgenil CarCoebs. Camoyalibda 
urTierTobis, cxovrebis axali erTgvarovani stili. 
dRes sazogadoebis garkveuli nawili iseve erTferovnad 
miiswrafvis individualizmisken, rogorc Tavis droze 
sabWoTa mmarTveli Zala cdilobda sazogadoebaSi 
pirovnebis rolis nivelirebas, diskretirebas.

samwuxarod dResac arsebuli realoba ver poulobs 
TavisTavad adekvatur asaxvas xelovnebaSi da kerZod 
kinematografSi. qarTuli kino dResac gamudmebiT eZebs 
Temebs `warsulSi~, asaxavs realobas da ar cdilobs 
mis globalurad gaazrebas, movlenisadmi distancirebas, 
Sefasebasa da gadafasebas.

trilogia `mogzauroba yarabaxSi~ `konfliqtis 
zona~ da `bolo gaseirneba~ aris mcdeloba sxvadasxva 
aspeqtSi gaiazron 1980-90-iani wlebis realoba da misi 
Sedegebi. mogviTxroben omsa da `Tbilisur garemoze~, 
maT urTierTqmedebis procesze.

`gaseirneba yarabaRSi~ (2005) trilogiis pirveli 
filmia, sadac avtorebi levan TuTberiZe da aka 
morCilaZe mogviTxroben omis periodis Tbilisze; omis, 
romelmac saqarTveloSi ucnauri konturebi SeiZina, 
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erT lokalur adgilas mimdinareobda da sazogadoebis 
garkveuli nawilisTvis gaucxovda. filmSi saqarTveloSi 
mimdinare omi zogadad arsebobs, rogorc eqstremaluri 
destruqciuli garemo. swored am garemoSi xdeba filmis 
mTavari gmiris gioს pirovnuli formireba, movlenaTa 
pasiuri damkvirveblidan aqtiur monawiled gardaqmna. 
iq, sadRac yarabaxSi marto darCenili giosTvis ufro 
axlobeli, mtkivneuli xdeba omSi dakarguli Tavisi 
Taobis tkivili, vidre saqarTveloSi. oms yvelgan erTi 
saxe aqvs.

gio da gogliko narkotikebis SesaZenad azerbaijanSi 
miemgzavrebian, Tumca, SemTxveviT yarabaxSi aRmoCndebian. 
swored aq iwyeba misi mogzauroba or dapirispirebul 
mxares Soris. mogzauroba, romelic saSualebas aZlevs 
SeigrZnos omis saSineleba, absurduloba, sisastike. 
uSualod Seexos im adamianTa tkivils, vinc ibrZvis, 
vinc axloblebs kargavs da visTvisac omi yoveldRiur 
realobad qceula. somexi meomris, valeras mier moxatuli 
xelyumbarebi am adamianSi normaluri, mSvidobiani 
cxovrebis mimarT nostalgiis simbolod iqceva, cxovrebis, 
romelic savsea siyvaruliT, TanagrZnobiT da imediT (es 
yumbara imave datvirTviT, faqtobrivad, trilogiis yvela 
filmSi Cndeba).

yarabaxSi meore planzea gadatanili omis 
warmoqmnis pirveladi mizezebi. msoflio sazogadoeba 
jariskacebisgan humanur urTierTdamokidebulebas 
moiTxovs. azartSi Sesuli meomrebi, merkantiluri 
interesebis gamo, cdiloben gaayalbon situacia, 
damalon sastiki danaSaulebi, moergon maT moTxovnebs. 
realobisa da garedan damkvirveblis poziciaTa Soris 
SeuTavsebloba axal realobas warmoqmnis, xdeba garemos 
profanireba. swored am yalb garemos, romelSic ukve 
aRar arsebobs adamiani, sadac yvelaferi erT uazro 
TamaSis wess emorCileba, aprotestebs da gaurbis gio. 
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gios mogzauroba,  – esaa sakuTari Tavis Secnobis, 
sulieri Tavisuflebis mopovebisa da realobis mTeli 
simwvaviT gaTviTcnobierebis mcdeloba.

Tumca manamde arsebobs 1980-90 wlebis tipuri 
`Tbilisuri realoba~:  narkomaniiT, ojaxuri konfliqtebiT, 
auwyobeli piradi urTierTobebiT, pasuxismgeblobisgan 
gaqcevis surviliTa da pirobiTi mSvidobiT.Ggio 
distanciiT cdilobs gaemijnos konformistul 
sazogadoebas, Tumca narativSi misi pasivi protestad 
ver gaiazreba. is indiferentuli gmiria, iseTive, rogorc 
`80-inelebi~, cxovrebis dinebas miyolili inertuli 
gmirebi. filmSi `gaseirneba yarabaRSi~ omi ukve 
ganixileba, rogorc Taobis cxovrebis stili, bunebrivi 
garemo, romelic TavisTavad ayalibebs urTierTobis 
formebs, aiZulebs adamianebs mSvidobian garemoSic ki 
Tavisi kanonebiT icxovron.

Zaladoba Zalauflebis mopovebis mizniT sazogadoebis 
mentalur azrovnebaSi quCur tradiciebs, kanonebs 
amkvidrebs, romelic yvela fenisgan aRiarebas moiTxovs. 
filmis gmirebisTvis mZime realobis miRebas da masSi 
adaptirebas narkotikebis meSveobiT ufro martivad 
axerxeben.

rogorc cnobilia, trilogiis pirveli nawili aka 
morCilaZis imave saxelwodebis nawarmoebis mixedviT 
Seiqmna. saintereso dramaturgiuli safuZveli reJisors 
saSualebas aZlevda aseve sainteresod ganeviTarebina 
siuJeti, TiToeuli epizodi konkretuli SinaarsiT 
daetvirTa. Tumca, literaturul pirvelwyaroSi dasmuli 
yvela aqcentis gadmosacemad, rogorc Cans, avtorebs ar 
`eyoT~ kinoenis SesaZleblobebi da filmSi kadrsmiRma 
vrceli monologiT daakonkretes gmiris sulier 
struqturaSi mimdinare cvlilebebi. faqtobrivad, am 
monologSi gamoixateba ara mxolod gios, aramed filmis 
ZiriTadi Tematuri motivebi.
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vano burdulisa da irakli solomაnaSviliს ̀ konfliqtis 
zonis~ (2009) ZiriTadi siuJeti Tbilisur garemoSi 
viTardeba, aqac films laitmotivad gasdevs afxazeTis 
Tema, romelic ZiriTadad verbalur nawilSi vlindeba, 
Tumca aqcentirdeba or _ Sesaval da finalur _ 
epizodebSi.

Sesaval nawilSi gio spartakas goglikosTan 
yumbarebis SesaZenad agzavnis. mxolod goglikos SeuZlia 
yarabaxSi Zveli nacnobobis wyalobiT qarTuli omis 
warmoebisTvis aucilebeli iaraRis SeZena. gio aqtiuri 
meomaria, romelsac surs samSoblosTvis iomos, _ es aris 
erTgvari protestic im samyarosadmi, sadac adamianebi 
uazro garCevebis gamo iRupebian. pozicia, romelmac, 
ver datova igi Tavis qalaqSi, gulgrili saqarTveloSi 
mimdinare procesebis miRma.

mTavari gmiri narkomani gogliko xdeba. swored 
maszea damokidebuli omis gagrZelebis perspeqtiva. 
situacia ironiul, parodiul elfers iZens. infantiluri, 
laRi, araseriozuli gogliko yarabaxSi wasvlamde 
piradi problemebis mogvarebas cdilobs. narkomania, 
kriminogenuli situacia, vaqxanalia Tbilisuri 
garemos Cveuli yoveldRiurobaa. qveyanaSi arsebuli 
qaosi, ganukiTxaoba nayofieri safuZvelia uazro omis 
warmoebisTvis, romelsac Taobebi ewirebian, maT Soris 
udanaSaulo adamianebi, iseTebi, rogoric spartakaa, xolo 
mcire konformistuli nawili ki mdidrdeba. adamianebi, 
romlebic mSvidobian garemoSi ZaladobiT cdiloben 
Tavis damkvidrebas. omi, cxovreba idealebis gareSe, 
quCuri mentaliteti zRvars angrevs Taobebs Soris. 
Tu `mogzauroba yarabaxSi~ mamaSvilis urTierToba 
gansxvavebuli cxovrebis wesis gamo konfliqturia, aq 
yvela Taobis adamianebi erTi cxovrebis stiliT arian 
gaerTianebulebi.

goglikos TaobisTvis aRar arsebobs idealebi, rwmena, 
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morali, radgan realuri garemo Tavis wesebs sTavazobs. 
am garemoSi yoveli dRe SesaZloa ukanaskneli gaxdes, 
yofilma megobarma Suri iZios, cxovreba dagingrios. 
gaufasurebuli sicocxle, gauxeSebuli, dinebas mindobili 
urTierTobebi, erTferovani yoveldRiuroba misi Taobis 
realobaa.

goglikos familaruli damokidebuleba RmerTTan, 
misi gauTviTcnobierebeli ltolvaa viRacam sikeTis, 
siyvarulis, mimteveblobisadmi survili gaugos, miiRos 
iseTi rogoric aris, Tavisi dadebiTi da uaryofiTi 
TvisebebiT. faqtobrivad, pirveli filmisgan gansxvavebiT, 
`konfliqtis zonaSi~ metad igrZnoba ̀ dakarguli Taobis~ 
wuxili, ukmayofileba arCeuli cxovrebis stilisadmi, 
vidre `gaseirneba yarabaxSi~, sadac mniSvnelovania 
garemos zegavleniT gios pirovnuli transformaciis 
procesi. yoveldRiurobiT damZimebuli gogliko 
ukve aRarc cdilobs morevidan gamosvlas. misi laRi, 
msubuqi TamaSi, damokidebuleba realobisadmi erTgvari 
gauTviTcnobierebeli sevdaa dakarguli cxovrebis gamo. 
es Tema ufro konkretulad gaiJRerebs filmis erT-erT 
finalur epizodSic.

spartakas daRupvis Semdeg gogliko afxazeTSi 
miemgzavreba. is TiTqos erTgvar sindisis qenjnas ganicdis 
ara mxolod spartakaს daRupvis, aramed qveyanaSi mimdinare 
movlenebisadmi sakuTari pasiuri poziciis gamo. swored 
am dros gios daWrili snaiperi qali mohyavs, romelic 
filmis dasawyisSi qarTvel meomrebs klavda. daWril 
tyves ramdenime wuTiT goglikosTan tovebs, raTa eqimi 
moiyvanos. sikvdilTan pirispir darCenili goglikos 
monologi mis aRsarebad iqceva. esaa wuxili dakarguli 
Taobis, sevda sakuTari cxovrebis, ararsebuli momavlis 
gamo, romelic mxolod mSvidobian garemoSi SeსaZlebelia 
yofiliyo. gogliko sazogadoebis, qveyanaSi arsebuli 
situaciis msxverplia, romelsac ar mieca arCevanis 
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saSualeba, romelic sazogadoebam, garemom aiZula aseTi 
gamxdariyo.

siuJetis ganviTarebis procesSi ikargeba yarabaxSi 
mogzaurobis Tema, romelic Tavs iCens filmis dasawyissa 
da finalur epizodebSi, riTac ZiriTad `konfliqtis 
zonad~ Tbilisi gaiazreba.

finalur scenaSi vxedavT mTis ferdobze 
mokalaTebul goglikos, romelic ironiiT gahyurebs 
horizonts.Yyarabaxidan gamogzavnili teqnika nel-
nela uaxlovdeba qarTuli armiis ganlagebis adgils. 
swored am dros Sewuxebuli generali auwyebs mas, 
rom moxda Secdoma da gamogzavnili iaraRis gamoyeneba 
maT ar SeuZliaT. es epizodebi, rogorc aRvniSne, 
garkveulwilad amovardnilia filmis siuJeturi 
qargidan da gaiazreba, rogor ZiriTadi istoriis 
erTgvari danamati, omis absurdulobis erTmniSvnelovani 
suraTi. faqtobrivad, aseTi tipis epizodebis arseboba 
filmebSi gviCvenebs qarTuli omis stereotipul niSnebs: 
daugegmavi strategia, diletantizmi, Ralati da a. S.

Tu levan TuTberiZis ̀ gaseirneba yarabaxSi~ ZiriTadi 
narativi iZleva sxvadasxva Temis gaSlis, aqcentirebis 
saSualebas da amasTan, TiToeuli epizodi siuJeturad 
datvirTuli, dasrulebulia, `konfliqtis zonaSi~ 
upiratesoba eniWeba saerTo atmosferos garkveuli 
StrixebiT gadmocemisa da Seqmnis tendencias, rac 
problemas isev da isev sworxazovans xdis.

trilogiis dasasrulia zaza uruSaZis `bolo 
gaseirneba~. aq ukve yarabaxi, omi, Zveli cxovrebis stili 
gaiazreba, rogorc raRac `arqauli~. avtorebisTvis 
mniSvnelovania dRes arsebuli realobisa da 80-90-
iani wlebis Tbilisuri garemos Sedareba, paralelebis 
gavleba. faqtobrivad, filmiT cdiloben gviCvenon 
dRevandeli saqarTvelos idealuri yofa, romelic 
Zveli Taobis, Zveli mentalitetis warsulSi darCenili 
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adamianebisTvis miuRebelia, maTi ukan dabrunebis 
survili angrevs qveynis momavals. am sazogadoebaSi am 
adamianebisTvis adgili ukve aRar aris.

gogliko 16 wlis Semdge brundeba TbilisSi, sadac 
misma Taobam, faqtobrivad, ver moaxerxa sakuTari 
SesaZleblobebis realizeba, sazogadoebaSi adgilis 
damkvidreba. maTi umetesoba isev cxovrebis Zveli stiliT 
agrZelebs arsebobas: narkotikebi, aralegaluri saqmianoba, 
auwyobeli piradi urTierTobebi. Tumca arseboben 
sxvebic, Taobis garkveuli nawili, romelmac moaxerxa 
sazogadoebis maRal eSelonebSi SeRweva da adaptireba; 
adamianebi, romlebic garegnuli respeqtabelurobis 
miRma degradirebul sulier struqturas, warsulis 
Secdomebs malaven, vinc ̀ omi~ sakuTari keTildReobisTvis 
gamoiyena. am ori tipis gmirTa dapirispirebiT, erTgvari 
stereotipuli daxasiaTebiT iqmneba sazogadoebis 
saerTo saxe.

axal, Secvlil garemoSi, sadac gansxvavebuli 
RirebulebebiT, moralur-zneobrivi kanonebiT cxovrobs 
sazogadoeba da gansakuTrebiT axalgazrda Taoba, 
gogliko cdilobs izrunos gios Svilze, raTa man 
mainc ar gaimeoros is Secdomebi, romlebic misma Taobam 
dauSva. iyos bednieri, uyvardes, Tumca aseve icodes da 
gaagrZelos `tradiciebi~, mamaTa TaobisTvis rom iyo 
mniSvnelovani. mas surs moergos garemos, daiwyos axali 
cxovreba, magram warsuli TiTqos ukan eqaCeba, ar aZlevs 
amis uflebas.

goglikos uSualoba, infantilizmi, erTgulebisa 
da Tavganwirvis unari misadmi simpaTiiT ganawyobs 
mayurebels. faqtobrivad, ̀ konfliqtis zonidan~ goglikos 
saxisTvis damaxasiaTebeli Strixebi aq radikalurad ar 
icvleba. goglikos saboloo gadawyvetilebac erTgvari 
Tavganwirvaa axali Taobis sasargeblod, swored misi 
meSveobiT warsulSi arsebuli SuRli da dapirispireba 
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veRar iqceva Seyvarebuli wyvilis daSorebis mizezad. 
filmis siuJetur ganviTarebaSi, sentimentalur-
nostalgiuri, zogjer ironiuli aqcentebi gios Svilis 
sasiyvarulo istorias, rac filmis ZiriTadi motivia, 
ufro amartivebs da banalurs xdis. am SegrZnebas 
amwvavebs finaluri scena, sadac qalaqis sasaflaoze 
misul gios da kabus Svilebi mamaTa saflavebs uvlian. 
erT teritoriaze dakrZaluli es ori radikalurad 
gansxvavebuli gmiri gaiazreba, rogorc simbolo Taobis 
erTianobisa, Taobis, romlis cxovrebis stilic ukve 
ucxoa axali sazogadoebisTvis. Taobis, romelic 1980-
90 wlebis saqarTveloSi arsebulma realobam, mamaTa 
Taobis konformizmma gawira.
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manana lekboraSvili

kritikisa da kritikosis raobis Sesaxeb

`Semoqmedi ar arsebobs kritikuli mzeris gareSe. ar 
arsebobs Semoqmedi komentaris gareSe! komentaris sikvdili 

niSnavs Semoqmedis gaqrobas!~ 
 Michel Ciment. Feux croisés sur la critique

« КРИТИКА . розыск и сужденье о достоинствах и 
недостатках какого-либо труда, особ. сочиненья; разбор, оценка.    

Критик…. разборщик, разбиратель; хулитель, порицатель.»
 Вл. Даль

xelovnebis yvela dargs uciloblad Tan axlavs 
mecnierebac, romelic axdens mis interpretirebas, kvlevas, 
Seswavlas. gamonaklisi arc kinoxelovnebaa.  

miRebuli tradiciis mixedviT, kinos Semswavleli 
mecniereba, kinomcodneoba, sam ZiriTad Stod iyofa: 
kinokritika, kinos istoria da kinos Teoria. TiToeul 
maTgans kinoxelovnebis da kinematografiuli produqciis 
kvlevis da interpretirebis Tavisi damoukidebeli sfero, 
Tavisi xedvis kuTxe aqvs, da mainc, isini mWidrod arian 
erTmaneTTan dakavSirebuli, avseben erTmaneTs.

kinoxelovnebis interpretirebis, komentirebis 
sxvadasxva Stodan yvelaze cocxali, operatiuli da 
Tavisi moculobiT masStaburi _ kinokritikaa. misi 
funqcia, sayovelTaod miRebuli SeTanxmebis mixedviT,  
Tanamedrove kinoprocesisTvis Tvalyuris midevneba, 
kinoauditoriisTvis misi wardgena, Sefaseba da analizia. 
Tumca mimdinare kinoprocesSi kinokritikis sazRvrebi 
xSirad gaumarTleblad farTovdeba, xolo funqciebi ki, 
arcTu iSviaTad, sakmaod ikveceba. 

Tu dasabamidan mivadevnebT Tvals, kinonawarmoebebis 
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interpretirebis pirveli Canasaxebi kinos dabadebisTanave 
Cndeba. es gaxldaT STabeWdilebebi pirveli kinoseansebidan, 
romlebic, ra Tqma unda, ar iyo kritikuli teqstebi, 
aramed, ufro mokle, sainformacio-aRwerilobiTi 
anonsebi gaxldaT, romlebsac am axali saswaulis mimarT 
sazogadoebis interesi unda gaeRviZebina. 

kinematografis mier bazrobebis sivrcis datovebisa 
da kinoTeatrebSi damkvidrebisTanave, Cndeba filmebis 
Sefaseba-rekomendirebis precedentebic, Tumca, dRevandeli 
gagebiT, kinokritikas verc amas vuwodebT. 

gazeTebsa da JurnalebSi ganTavsebuli siaxleebis 
anonsi, romelic aRwerda filmis Sinaarss, asaxelebda 
masSi monawile msaxiobebs (mas Semdeg, rac mayurebelma 
iswavla maTi gamorCeva), gamoTqvamda Sefasebas, _ garkveul 
mimarTulebas aZlevda mayureblis gadawyvetilebas, Rirda 
Tu ara filmis naxva. sakmaod male gaCnda specializebuli 
gamocemebic, romelic mayurebels kinoproduqciisa da 
kinoprocesis Sesaxeb awvdida informacias. es praqtika 
dRemde warmatebiT grZeldeba da Tumca, xSirad maT 
kinokritikasac uwodeben, ufro swori iqneba, Tu mas 
filmis mimoxilvas ( lm review) davarqmevT.  

1914 wlidan safrangeTSi ukve gamodis sxvadasxva 
tipis kinogamocemebi. kinokritikis da kinoTeoriis 
fuZemdeblad SeiZleba CaiTvalos lui deliuki, romelic 
1917 wlidan uaRresad nayofier moRvaweobas eweva am 
sferoSi: wers erTdroulad ramdenime kinogamocemisTvis, 
maT Soris, Tavissave dafuZnebul kinoJurnalebSi, 
awyobs konferenciebs da filmebis wardgenebs, afuZnebs 
kinoklubebis moZraobas.

kinematografiuli nawarmoebebis seriozuli gaazreba 
iwyeba 20-iani wlebisTvis, roca kinematografs ukve 
sakmarisi safuZveli, aqvs Tavi xelovnebis prestiJuli 
ojaxis sruluflebian wevrad CaTvalos. is iwyebs 
sakuTari saxis, specifikis Ziebas. am droisTvis ukve 
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dagrovilia sakmarisi gamocdileba, rac misi ganzogadebisa 
da amis safuZvelze Semdgomi ganviTarebis gzebis dasaxvis 
saSualebasac iZleva. am dros Teoria da kritika jer 
kidev ar aris gancalkevebuli, is erT pirovnebebSi da 
xSirad erT naSromSia Serwymuli. 

kinomcodneobis, rogorc xelovnebis Semswavleli 
mecnierebis, rogorc akademiuri disciplinis Camoyalibeba 
gacilebiT gvian, 50-60-ian wlebSi xdeba da misi zemoT 
aRniSnuli ganStoebebic daaxloebiT am droisTvisve  
gamocalkevdeba. Tumca, dResac ki, kinokritika ar 
aris erTsaxovani. miuxedavad imisa, rom Tanamedrove 
kinoprocesis Sesaxeb nebismier informacias, gansakuTrebiT 
beWdurs, xSirad kinokritikas uwodeben, arsebiTad, es ase 
ar aris. am metad Wrel da uxv sainformacio nakadSi 
mkafiod gamoiyofa sxvadasxva ganStoeba, gansxvavebuli 
funqciiT, xasiaTiTa da miznobrivi daniSnulebiT.

Tanamedrove kritikis arealsa da gavlenis 
sferoSi sul ufro farTod  iWreba reklama. is  
Tanmimdevrulad zRudavs kritikis areals, konkurencias 
uwevs funqciebSi pirdapiri SeWriT. Jurnalebis Tu 
gazeTebis sivrces (aRarafers vityviT eleqtronul 
saSualebebze) sul ufro da ufro mzardi masStabiT 
ikavebs kargad dawerili, brwyinvaled damuSavebuli 
e. w. infomercialebi: informacia filmze, interviuebi, 
reportaJebi, xSirad biografiuli Tu filmografiuli 
analizic, romelic Caanacvlebs filmis kritikul analizs 
da kinoproduqciis kargad gayidvas emsaxureba. xSirad 
amas Tavad filmebis esTetikuri siRaribec xels uwyobs, 
rac kritikis obieqts faqtobrivad aqrobs.

SeiZleba iTqvas, rom bolo dros kritikuli naSromebi 
naklebad axdens gavlenas filmis samayureblo bedze. 
wamyvan Zalad gamodis swored reklama, promouSeni, 
romelic ZiriTadad Jurnalistikas eyrdnoba da ara 
kritikas, _ am sityvis tradiciuli gagebiT. amisTvis 
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uzarmazari Tanxa ixarjeba da premieramde karga 
xniT adre kinoauditoriis intensiuri sainformacio 
damuSaveba mimdinareobs. 

faqtobrivad,  imave sferoSi Tavsdeba da igive 
funqcias asrulebs teqstebi, romelTac SeiZleba vuwodoT 
`werilebi kinos Sesaxeb~. mayurebelSi yovelTvis 
arsebobs moTxovnileba, meti icodes kinosazogadoebis 
Sesaxeb, iyos ekransmiRma ambebis kursSi. msaxiobebis, 
reJisorebis, prodiuserebis Sesaxeb informacia (ara 
imdenad SemoqmedebiTi sferos irgvliv, aramed kulisebis 
cxovrebidan): Worebi, piradi Tavgadasavlebi, Cvevebi, 
cxovrebis stili, intimuri kavSirebi, _ yovelTvis 
mZafri interesis wyaroa. am moTxovnilebas, rogorc 
wesi, Jurnalistebi akmayofileben mravalricxovani 
interviuebiT, reportaJebiT gadasaRebi moednidan, 
vrceli werilebiT popularul JurnalebSi, yoveldRiur 
gazeTebSi. Tumca amgvari politika ZiriTadad 
msxvilbiujetian, farTo masebze gaTvlil filmebs exeba; 
damoukidebeli, mcirebiujetiani filmebi Jurnalistebis 
TvalTaxedvis areSi naklebad xvdeba; amasTan, swored 
aseTi filmebis win wamosawevad da maTadmi yuradRebis 
misapyrobad SeiZleba didi roli Seasrulos kritikam. 
bolodroindeli magaliTebidan SeiZleba dasaxeldes 
`qariSxlis mbrZanebeli~, romlis 2010 wlis `oskaric~ 
mniSvnelovanwilad kinokritikosTa Zalisxmevis 
damsaxurebaa.

kinoJurnalistikis erT-erTi saxeaFfilmis mimo-
xilvac. am SemTxvevaSi ganxilvis sagania ara filmis 
irgvliv arsebuli sazogadoeba da garemo, aramed Tavad 
filmi, rogorc wesi, axali. misi samizne _ auditoria, 
is mayurebelia, romelsac jer kinosuraTi ar unaxavs. 
mimoxilvis ZiriTadi funqciaa gaucnobierebel mkiTxvels 
miawodos informacia premierebze: acnobos filmis 
gamosvlis Sesaxeb, sad da rodis aris xelmisawvdomi 
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mayureblisTvis, razea filmi zogadad; miawodos mas 
informacia SemoqmedebiT jgufze; Seuqmnas mayurebels 
pirveli warmodgena suraTze da garkveuli gavlena 
moaxdinos mis gadawyvetilebaze, Rirs Tu ara am 
filmisTvis fulisa da drois daxarjva. filmis 
mimoxilvis daniSnulebaSi aseve Sedis misi samayureblo 
potencialis, samizne auditoriis (asakis, socialuri 
jgufebis, interesebis mixedviT) daaxloebiTi Sefasebac.  

filmebis mimoxilvis gavrcelebis arealia 
yoveldRiuri gazeTebi, popularuli Jurnalebi, 
satelevizio sainformacio gadacemebi; Cveulebriv, is 
erTi naxvis Semdeg iqmneba; SezRuduli drois gamo 
iwereba zedmeti CaRrmavebisa da dasabuTebis gareSe, 
pirvel STabeWdilebebze dayrdnobiT; drosTan erTad 
mimoxilvisTvis sivrcec SezRudulia (erTi-ori sveti 
beWdur gamocemebSi, ramdenime wuTi teleeTerSi), Tumca 
es masSi kritikuli da analitikuri elementebis 
arsebobas ar gamoricxavs. da swored amgvari elementebi 
sainteresos xdis da gamoarCevs konkretul avtorebs 
sxva mimomxilvelTa rigebidan. 

mimoxilvis avtori, rogorc wesi, praqtikosi 
Jurnalistia, romelsac specialuri ganaTleba SeiZleba 
arc hqondes, Tumca mis kompensirebas TviTganaTlebiT, 
kargi gemovnebiT, sxarti azrovnebiTa da weris mkafio 
stiliT axdendes. zogierTi maTgani wlebis ganmavlobaSi 
SeiZleba Camoyalibdes kinokritikosadac.

Tavisi drois saxelganTqmuli Jurnalisti, 
kinokritikosi paulin keli (Pauline Kael) 60-
iani wlebidan `niu iorqeris~ (`The New Yorker”)   
mimomxilveli iyo, magram Tavis pirdapiri movaleobis 
SesrulebasTan erTad, is drois presis qveSac ki 
yovelTvis axerxebda filmis Sesaxeb arsebiTi SeniSvnebis 
gamoTqmas. misi sxarti, xSirad mware gamonaTqvamebi Sors 
iyo mimoxilvis neitraluri tonisgan. mas axasiaTebda 
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mkveTrad personaluri, subieqturi kritika, _ rogorc 
pirdapiri gamoZaxili filmze, Tumca mis werilebSi 
naklebad iyo analizis elementebi.

amgvarad, Jurnalisturi midgoma asrulebs wminda 
wylis praqtikul funqcias. misi mTavari maxasiaTeblebia 
myisieri da personaluri reagireba filmze, azris 
sisxarte, romelsac ar moeTxoveba myari dasabuTeba. xolo 
is, Tu ramdenad saintereso da Rirebuli aRmoCndeba es 
Sexedulebebi, damokidebulia avtoris ganaTlebasa da 
gemovnebaze, werisa da azrovnebis stilze.

filmis mimomxilvelma aucileblad unda daazustos 
da mayureblamde miitanos informacia filmis Janris, 
fabulis, SemoqmedebiTi jgufis Sesaxeb, xolo Tu 
mimoxilvidan kritikisken surs nabijis gadadgma, unda 
gaiazros kidec: filmi moewona Tu ara da ratom? sruli 
STabeWdilebis Sesaqmnelad misi erTxel naxva sakmarisi 
aRmoCnda Tu saWiroa mibruneba filmTan? misi mosazrebebi 
maqsimalurad SesaZlebeli obieqturobis farglebSia Tu 
ara? da xom ar laparakobs masSi winaswar akviatebuli 
azrebi reJisoris, filmis Temis Tu msaxiobis mimarT?

idealSi es SesaZlebelia mimoxilvisTvis daTmobil 
sivrceSi, magram yovelkvireul an yovelTviur gamocemebSi 
avtorebisTvis arsebobs meti SesaZlebloba gamovidnen 
wminda mimoxilvis CarCoebidan, rogorc drois, ise 
mimoxilvisTvis daTmobili adgilis TvalsazrisiT; da 
aq mimoxilvasTan erTad kritikul werilsac ufro 
xSirad SeiZleba SevxvdeT. amgvari werilebi masalas 
gansjisTvis ukve im mayurebelsac sTavazobs, romelmac 
ukve naxa filmi. es erT-erTi mTavari ganmsazRvreli 
niSania, romelic mniSvnelovanwilad ganapirobebs 
mimoxilviT da kritikul werils Soris arsebul sxva 
gansxvavebebsac.   

is, rom gansaxilveli filmi mkiTxvels nanaxi aqvs, 
gulisxmobs, rom werili sakmaod daSorebulia premieris 
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TariRs da aqedan gamomdinare, mas garkveuli xangrZlivi 
Rirebuleba gaaCnia. Tu mimoxilva iwereba (idealSi unda 
iwerebodes) yvela filmze, kritikuli werilis dros, 
_ arCevanis sakiTxi dgeba. arCevani gulisxmobs, rom 
arCeuli kinoteqsti imsaxurebs an saWiroebs analizs, 
interpretacias. gasagebia, rom ingmar bergmanis, pier-
paolo pazolinis an mixeil hanekes filmebi ufro 
nayofieri masalaa siRrmiseuli analizisTvis, vidre 
holivudis ganmeorebad sqemebze agebuli Janruli kinos 
nimuSebi. rasakvirvelia, analizisTvis masalis moZieba 
am tipis filmebSic SeiZleba, magram SesaZlebelia ara 
imdenad konkretuli filmis teqsturi analizi, aramed 
masze dayrdnobiT zogadi tendenciis, Janruli kanonebis,  
reprezentaciis sqemebis da a. S. konteqsturi kvleva. am 
dros igulisxmeba, rom es ar aris bundovani mogoneba 
erTxel nanaxi filmis Sesaxeb, romlis sizustec, 
ZiriTadad, avtoris yuradRebaze da mexsierebaze aris 
damokidebuli. Zalze xSirad mexsiereba cudad gvexumreba, 
roca maxsovrobaSi, nacvlad realurisa, sasurvel 
an avtoris Teoriul hipoTezasTan Sesabamis xatebs 
tovebs. kritikuli werili iwereba filmis ganmeorebiTi 
naxvis Semdeg (ukeTesia – ramdenime naxvis Semdeg) da 
am SemTxvevaSi mweralsac da mkiTxvelsac gansaxilveli 
filmis mimarT seriozuli damokidebuleba aqvT, rac 
qmnis sivrces diskusiisTvis. 

ra Tqma unda, filmis mimomxilveli da kinokritikosi 
SesaZlebelia erTi da igive pirovneba iyos. sxvadasxva 
SemTxvevaSi an gansxvavebuli tipis gamocemebSi ar 
aris gamoricxuli, rom isini sxvadasxva midgomiT da 
sxvadasxva auditoriisaTvis werdnen (da praqtikaSi, 
xSirad, asec xdeba): erTi da igive avtori SesaZloa 
werdes sapremiero filmis mimoxilvas yoveldRiuri 
gazeTisTvis an internetgamocemisTvis, televiziisTvis 
akeTebdes pirdapir CarTvebs sapremiero Cvenebidan da imave 
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dros, aqveynebdes kritikul werilebs kinoJurnalisTvis 
mimdinare repertuaris Sesaxeb; Tumca, Teoriulad maT 
mier Sesrulebuli funqcia iseve, rogorc ganTavsebis 
sivrce da auditoria, gansxvavebulad moiazreba.    

aqve isic unda aRiniSnos, rom kinokritika, rogorc 
es xSirad aRiqmeba, mxolod filmis negatiur (da arc 
mxolod dadebiT) Sefasebas ar gulisxmobs. kritika ar 
aris misi `erTaderTi wakiTxva, romelic warmogvidgens 
mis WeSmarit mniSvnelobas (azrs); ubralod es aris 
wakiTxva, romelic badebs met azrs.~ (piter uoleni).

filmis kritika informirebidan (mimoxilvis dros) 
nabijs akeTebs analizisken da diskusiaSi iwvevs 
mayurebels, romelsac filmi ukve nanaxi aqvs da, 
savaraudod, sakuTari azric gaaCnia masze. 

yovelive aqedan gamomdinare, kritikosis saqmianobis 
mTavari produqtia kritikuli werili, recenzia filmze. 
Tumca mimdinare kinoprocesis analizisa da SefasebisTvis 
kinokritikis arsenalSi arsebobs sxva formebic: 
mimoxilviTi statia Tu problemuri statia, SemoqmedebiTi 
portreti, interviu Tu reportaJi (gadasaRebi moednidan, 
samontaJodan, gaxmovanebis studiidan da a. S.). amaTgan 
ori ukanaskneli, faqtobrivad, JurnalistikasTan saerTo 
samuSao moedania da mxolod kinokritikosis mier 
dasaxuli miznebi, analizis da daskvnebis gakeTebis unari 
aqcevs maT masmediis rigiTi informaciidan kinoprocesis 
Semadgenel nawilad. magaliTad, intervius SemTxvevaSi 
saubari sasurvelia exebodes ufro SemoqmedebiT 
process, radgan kiTxvebi piradi cxovrebis Sesaxeb – 
wminda Jurnalistikis sferoa.  

rogorc vxedavT, nebismieri Janris SemTxvevaSi 
kritikuli  saqmianobis mTavari ganmsazRvreli niSania 
analizi. 

filmis aRqmisTvis Zalze mniSvnelovania masTan 
pirveli SexvedriT gamowveuli efeqti, aRZruli 
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emocia, pirveli STabeWdileba. pirvel STabeWdilebaSi 
didi wvlili xSirad Tavad mayurebelsac miuZRvis, 
radgan, rogorc wesi, is filmze Tavisi grZnobebis, 
interesebis, gamocdilebis proecirebas axdens, Tumca 
safuZveli, razec es proecireba eyrdnoba, mainc filmia. 
xSirad mayurebeli, rogorc wesi, am pirveli emociiTa 
da STabeWdilebiT kmayofildeba (Tundac filmTan 
`Sexvedra~ ramdenjerme moxdes _ am dros is sayvarel 
STabeWdilebebs da emociebs mxolod inaxlebs). magram 
filmis analizisTvis es spontanuri kontaqti mxolod 
masalaa, romelic Semdgom damuSavebas saWiroebs. rogor, 
ra saSualebebiT moaxdina filmma esa Tu is efeqti? 
ratom momewona (ar momewona) filmi? rogor gamoiwvia 
ama Tu im personaJma Cemi TanagrZnoba, an ratom ver 
SevZeli meTanagrZno gmirisTvis? rogor (ra komponentebis 
urTierTSeTanxmebiT) moaxerxa filmma aReZra CemSi esa 
Tu is emocia, gaecocxlebina garkveuli asociacia, Caenerga 
es idea? _ rogorc vxedavT, filmis Semdgomi emociebis, 
STabeWdilebebis, azrebis koncentrireba kiTxis ̀ rogor~ 
irgvliv xdeba misi detalebis ufro Rrma gaazrebisa 
da integrirebis gzaze, da filmis analizis procesic 
swored aqedan iwyeba.

ras niSnavs gaaanalizo filmi?
analizi berZnuli warmoSobis sityvaa da niSnavs 

daSlas, danawevrebas. samecniero gagebiT, analizi niSnavs 
_ daSalo erTi mTlianoba mis Semadgenel elementebad 
(mag., wyali), gamoyo isini, TvalsaCino gaxado da saxeli 
uwodo mis Semadgenel nawilebs, romlebic SeuiaraRebeli 
TvaliT ar Cans, anu, moaxdino organuli erTianobis 
`dekonstruqcia~. am etapze analizi erTgvarad 
distancirebulia filmisgan. dekonstruqcia, bunebrivia, 
SeiZleba iyos metad an naklebad Rrma, met-naklebad 
arCeviTi, analizis miznebidan gamomdinare.

am etaps mosdevs Semdegi _ am calkeul elementebs 
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Soris kavSirebis gamokvleva da filmis xelaxali aRdgena, 
`rekonstruqcia~. ra Tqma unda,  mas araviTari saerTo ara 
aqvs filmis gadaRebasTan. es aris produqti, romelic 
miRebulia wminda analizis Sedegad da gamonagonia, maSin, 
roca filmi am SemTxvevaSi realobaa, anu analizis 
Sedegsa da films Soris igive damokidebulebaa, rac 
filmsa da realobas Soris. am dros mkacrad unda iqnes 
daculi wesi: iRebs ra sawyis biZgs filmidan da iwyebs 
moZraobas misgan nebismieri mimarTulebiT da nebismier 
manZilze, mkvlevari valdebulia rekonstruqciis dros 
daubrundes sakvlev masalas, raTa ar Seqmnas sul sxva, 
mxolod mis warmosaxvaSi arsebuli filmi. analizis 
sawyisi da bolo wertili mainc filmi unda iyos. 
Tu gamoviyenebT sxva terminologias, dekonstruqcia  
Seesabameba aRweras, rekonstruqcia _ interpretacias. 
Cven xSirad SevxvdebiT analizs, sadac Znelia am ori 
fazis gamorCeva, radgan erTi meores gamsWvalavs, an erTi 
meores ganuwyvetliv enacvleba.

gaaanalizo filmi, niSnavs ganaTavso is istoriul 
konteqstSi, da amasTan, radgan is xelovnebis nawarmoebia 
_ xelovnebis konteqstSic. arc erTi filmi ar arsebobs 
izolirebulad, is moZraobs ama Tu im tradiciis 
farglebSi, an mis sapirispirod. kinokvlevis erT-erTi 
amocanaa, gansazRvros konkretuli filmis adgili da 
roli ama Tu im moZraobaSi an tradiciaSi.

risTvis aris saWiro filmis analizi? 
gaarCio filmi, _ es specifikuri siamovnebis momtania; 

misi elementebis urTierTkavSirebis aRmoCena niSnavs 
`dainaxo filmi~,  miiRo meti siamovneba misi ganmeorebiT 
naxvisas. magram, amave dros, analizi ganapirobebs 
filmis `amuSavebas~, radgan mas moZraobaSi mohyavs misi 
mniSvneloba, gamoxatuli azri, misi zemoqmedeba. analizis 
dros xdeba pirveli STabeWdilebis, aRqmis Semowmeba, 
gaazreba. 
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filmis analizi ar aris mxolod kinokritikosis 
da Teoretikosis prerogativa _ Zalian bevri didi 
reJisorisTvis analizis procesi win uswrebs, Tan 
axlavs an mosdevs filmze muSaobas. amaSi advilad 
davrwmundebiT, Tu gadavikiTxavT eizenSteinis, hiCkokis, 
tarkovskis, pazolinis, bergmanis da sxvaTa nawerebs. 

filmis analizi ar aris ucxo kinomayurebelTa 
garkveuli nawilisTvisac, Tumca es ar aris dakavSirebuli 
maT profesiul saqmianobasTan da mxolod megobrebis 
viwro wreSi gaziarebul zepir msjelobad rCeba. 

kinokritikosTvis ki, gaerkves nawarmoebis mier 
gamowveul STabeWdilebebSi, moawesrigos da axsnas isini; 
awarmoos im modelebis identificireba da ganxilva, 
romelic qmnis filmis azrs da badebs emocias da 
sabolood, gauziaros sakuTari gansjis Sedegebi sxvebs, 
ipovos maTSi Tanamoazreni an SesTavazos diskusia 
(rogorc amboben, miitanos filmi mayurebelTan) _ 
misi saqmianobis arsia. ZiriTadad, swored es miiCneva 
kinokritikosis mTavar funqciad: kritikosi, rogorc 
gamtari, _  Suamavalia nawarmoebsa da mis daniSnulebis 
bolo wertils, _ mayurebels, Soris; ganaTlebuli 
da gemovnebiani adamiania, romelic Targmnis `mesijs~, 
axdens bundovani mniSvnelobebis dekodirebas, raTa 
sazogadoebisTvis gaxsnas filmi. amave dros, mesijis 
Targmnisas ufro mniSvnelovania mkiTxvelis provocireba, 
masSi azris gaRviZeba, Tundac protestis gamowveva, 
vidre darwmuneba. kritikis saukeTeso rolia, Tu igi 
SeZlebs gamoiwvios mkiTxvelSi mwvave reaqcia filmze 
da am TvalsazrisiT, zogjer uaryofiTi recenzia ufro 
`kargad muSaobs~, vidre dadebiTi.

kritikosis kidev erTi funqciaa daadginos 
kinosuraTis, rogorc xelovnebis nawarmoebis, esTetikuri 
Rirebuleba sakuTari gemovnebisgan damoukideblad; 
Seecados gansazRvros misi mniSvneloba kinoprocesSi Tu 
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kinos istoriaSi; erTmaneTisgan gamijnos SemoqmedebiTi 
Rirebuleba da misi biujeti, misi mizandasaxuleba da 
misi warmateba mayurebelTa Soris.

kritikoss gaaCnia agreTve mebrZolis funqcia _ 
sazogadoebis yuradReba gaamaxvilos gansakuTrebiT 
sistemis gareT arsebul filmebze, filmebze, romlebsac 
ar aqvT saxsrebi reklamisTvis (ra Tqma unda, Tu filmi 
imsaxurebs amas).

amdenad, kritikuli teqsti warmoadgens hibridul 
produqts, romelic nawildeba informacias, komunikacias 
(zemoqmedeba moaxdinos mkiTxvelze, mis arCevanze) da 
TviTgamoxatvas Soris (filmis analizis procesSi 
kritikosi garda imisa, rom ikvlevs avtoris Tu filmis 
samyaros, sakuTarsac bevrs debs Tavis nawerSi). 

yovelive aqedan gamomdinare, SeiZleba movniSnoT 
Tvisebebi, romelic unda gaaCndes karg kritikoss:

_ umTavresi da albaT aucilebeli Tviseba: kinos 
siyvaruli;

_ kultura:  unda iyos kinos specialisti, raTa imitacia, 
mimbaZveloba ar CaTvalos originalobad (JorJ saduli 
werda, rom kritikosma unda icodes 1000-dan 2000-mde 
ZiriTadi filmi kinos istoriidan); magram imave dros, mas 
unda hqondes safuZvliani zogadkulturuli ganaTleba, 
radgan kinematografi mWidrod aris dakavSirebuli 
yvela xelovnebasTan da Tavad realobasTanac.

_ kinoteqnologiis arsebiTi codna (sasurvelia 
Signidan icnobdes kinowarmoebis processac);

_  weris kultura: gaaCndes stili, mxatvruli 
azrovnebis unari, _ iyos gasagebi da naTeli 
mkiTxvelisaTvis; unda SeeZlos Seexos mkiTxvelis 
grZnobebs, maSinac ki Tu filmi ar Sedis misi (mkiTxvelis) 
interesis sferoSi;

kinokritikoss aseve unda SeeZlos: 
_ gamoTqvas Tavisi azri mkafiod, magram obieqturad 
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(`Prendre parti sans parti pris” -  `iyo mxare tendenciurobis 
gareSe~. Jan mitri); SeeZlos daeyrdnos kritikul 
Teoriebs da epoqis tendenciebs, magram ar moeqces 
ideologiur CarCoebSi.

_ ar SeeSindes, iyos subieqturi, magram 
iswrafodes obieqturobisken ise, rom sakuTari azri 
ar dauqvemdebaros arc gabatonebul azrs, arc Tavis 
instinqtur ganwyobebs;

_ hqondes ierarqiulobis grZnoba (Tumca 
postmodernizmis epoqam es grZnoba sagrZnoblad Searyia 
da prestiJi daukarga); gaaCndes RirebulebaTa skala, 
romelic marTebuli Sedarebebis saSualebas iZleva da 
gamoxatvis damoukideblobas da Tavisuflebas uwyobs 
xels (damoukideblobas gamocemis CarCoebTan, profesiul 
wnexTan Tu modis WirveulobasTan mimarTebiT);

CamonaTvali ar aris dalagebuli upiratesobis 
mixedviT, magram es is kriteriumebia, romelic sasurvelia, 
harmoniulad iyos Serwymuli kinokritikosis pirovnebaSi. 
Tumca arc is unda dagvaviwyes, rom amgvari survilic 

ufro idealuris sferodanaa.    
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kulturis politikis mniSvneloba da 

modelebi

kacobriobis istoriis manZilze kultura stiqiurad, 
kanonzomierad, etapobrivad viTardeboda, axasiaTebda 
Cavardnebi da aRmasvla, Serwyma da gavrceleba, cvlileba 
da transformacia, asimilacia da konservacia. sabolood 
ki, yovelTvis axerxebda gavlenis moxdenas sazogadoebebze. 
kulturis cnebaSi am SemTxvevaSi igulisxmeba ara 
calkeuli SemoqmedebiTi aqti, aramed Semoqmedeba da 
SemoqmedebiTi procesi, rogorc adamianis universaluri 
damokidebuleba samyarosadmi, romlis meSveobiTac igi 
qmnis „axal samyaros~ da sakuTar Tavs. TiToeuli 
kultura ganumeorebeli samyaroa, romelic Tavis TavSi 
moicavs rogorc adamians, ise adamianTa damokidebulebas 
garemomcveli sinamdvilisa da sakuTari Tavisadmi. 
kulturis, rogorc cnebis, gansxvavebuliyo ganmartebebi 
arsebobs, Tumca kultura rogorc SeTanxmebaTa sistema 
mniSvnelovania Tanamedrove kulturaze saubrisas: 
kultura _ es aris adamianis, rogorc socialuri 
arsebis ganmsazRvreli, aragenetikuri memkvidreobiT 
miRebuli socialuri gamocdilebis sistema, romelic 
im materialur da sulier garemos warmoqmnis, romelic 
xels uwyobs adamianis Camoyalibebasa da zneobrivad 
amaRlebas. 

kultura, rogorc SeTanxmebaTa sistema, moicavs 
kulturul-istoriuli memkvidreobis, materialuri 
da aramaterialuri kulturis, tradiciebis dacvasa 
da gavrcelebis xelSewyobas, ganaTlebas, xelovnebisa 
da kulturis saSualebiT samoqalaqo Rirebulebebis 
damkvidrebasa da sferos organizeba-marTvas.  

saxelmwifos kulturis sferoSi monawileobis 
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Tanamedrove forma – gamoixateba kulturuli moRvaweobis 
koordinaciasa da regulirebaSi, romelic dakavSirebulia 
istoriuli da kulturuli memkvidreobis movla-
patronobasa da funqcionirebasTan, yvela moqalaqisTvis 
kulturaze xelmisawvdomobasTan, xelovnebisa da 
Semoqmedebis yvela sxva saxeobis mxardaWerasTan, agreTve 
sxva qveynebSi sakuTari kulturis gatanasa da maTze 
kulturul zemoqmedebasTan.

saxelmwifo uwevs finansur (sabiujeto), 
administraciul, iuridiul da moralur daxmarebas 
kulturuli moRvaweobis faqtobrivad yvela dargs. 
saxelmwifos funqciebi aris logikuri pasuxi adamianebisa 
da sazogadoebis bunebriv, aucilebel da gansakuTrebul 
moTxovnebze. kulturuli moRvaweoba – kulturis 
politikis Semadgeneli nawilia. 

kulturis politikis mTavari amocanaa – 
strategiuli xedvis Camoyalibeba da Tanmimdevroba, 
rac TavisTavad gulisxmobs Zvelis, anu memkvidreobis 
konservacias, Senaxvas, dacvas, gavrcelebas da aseve axali 
mimarTulebebis xelSewyobasa da ganviTarebas. kulturis 
sferos politika, garda CamoTvlili mimarTulebebisa, 
qveynis ganaTlebis politikis paralelurad unda 
mimdinareobdes. 

kulturis politika gansazRvravs kulturis 
sferos ganviTarebis prioritetebsac. kulturis 
produqtebi ayalibeben ara marto gemovnebas, aramed 
qmnian RirebulebaTa sistemasac. zogadi ekonomikuri 
mtkicebuleba: izrdeba moTxovna – izrdeba miwodeba, 
_ kulturis sferoSi ar da ver unda moqmedebdes. 
kulturis sfero TavisTavad unda qmnides moTxovnas, ris 
Sedegadac sazogadoebas uviTardeba rogorc kulturis 
procesebSi Tanamonawileobis survili, ise xarisxis 
Sefasebis kriteriumebi. 

kulturis sferos produqtebis warmoebisas, 

nino sanadiraZe 



57

mniSvnelovani yuradReba eniWeba ekonomikis ZiriTadi 
kanonebis codnasac, Tumca es sfero ar eqvemdebareba 
mxolod da mxolod ekonomikur kanonebsa da wesebs. 
kulturis sferos marTvisas mniSvnelovania kulturis 
mmarTvelobiTi bunebis codnac, radganac menejmenti 
kulturis sferoSi (mmarTvelobiTi funqcia) unda 
moqmedebdes ara mxolod momxmareblis moTxovnilebaTa 
ganviTarebaze, aramed menejmentma unda Seqmnas pirobebi 
ukve arsebuli Rirebulebebis gansaviTarebladac. 

kulturis sfero, garda SemoqmedebiTi procesebisa, 
gulisxmobs kulturis ekonomikis, samarTlis, dafinansebisa 
da fandraizingis, marTvis, informirebis, profesiuli 
kadrebis momzadeba-gadamzadebis, materialur-teqnikuri 
bazis ganviTarebisa da sxvaTa erTobliobas. 

kulturis sferoSi moRvawe organizaciebi 
erTmaneTisagan gansxvavebuli uwyebrivi daqvemdebarebiTa 
da organizaciul-samarTlebrivi formebiT gamoirCeva. 

kulturis sferos menejmentze saubrisas 
gasaTvaliswineblia Semdegi garemoebebi: kulturis 
sferos marTvis procesebi damokidebulia ara marto 
socialur-kulturul konteqstze da socialur 
kulturul garemoze, aramed, Tavadac iZens socialur-
kulturul niSan-Tvisebebs. ufro metic – yoveli 
iuridiuli piri Tu kerZo kompania droTa ganmavlobaSi 
sul ufro mkafiod gvevlineba kulturis sferos 
saqmianobis ganmsazRvreladac. kulturis sferoSi 
moRvawe organizaciebis saqmianoba TanamSromlobisa 
da urTierTgacvlis gareSe SeuZlebelia, ris gamoc 
xdeba partnioroba sxvadasxva biznes struqturebTan 
da gansxvavebuli tipis organizaciebTan – iqneba es 
sponsorobis institutis ganviTareba, qvelmoqmedeba, 
sazogadoebasTan urTierToba (PR) Tu sxva. 

amdenad, cxadi xdeba Semdegi _ kulturis sferos 
marTvis sakiTxebis gaanalizeba gansakuTrebul interess 

kulturis politikis mniSvneloba da modelebi
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warmoadgens qvemoT CamoTvlil mizezTa gamo: kulturis 
sferos marTvis arsSi zogadad menejmentis sruli speqtri 
moiazreba. meore _ amgvari ganxilvis perspeqtivebi 
mniSvnelovania kulturis sferos da saqmiani aqtivobis 
sxva sferoebis urTierTTanamSromlobis SesaZleblobisa 
da aucileblobis garkvevisTvis. kulturis sferos 
marTvis mTavari Tavisebureba imaSi mdgomareobs, rom 
miTiTebul sferoSi Semosavlebis miReba xdeba ara 
sargeblis miRebis mizniT, aramed dainteresebuli 
donorebis mozidvis xarjze _ sponsoroba, patronaJi, 
qvelmoqmedeba da sxv. 

kulturis sferos menejmentis specifikas, rogorc 
wesi, „sulieri warmoebis~ Taviseburebebs ukavSireben. 
amgvari saqmianobis „produqtebi~ ara imdenad sagnobrivi 
xasiaTisaa, ramdenadac azrovnebis fenomenebs (aRqmas, 
gagebas, gancdas da misT.) ukavSirdeba da uSualo 
daTvlasa da Sejamebas ar eqvemdebareba. 

kulturis sferos arakomerciuli xasiaTi sulac 
ar niSnavs, rom igi biznesisTvis mimzidveli ar aris. 
dReisaTvis mTel msoflioSi arakomerciuli (Non 
pro table) seqtori ekonomikis erT-erTi yvelaze 
swrafad mzardi seqtoria. arakomerciuli sferos 
sajaroobidan da socialuri mniSvnelobidan gamomdinare, 
mkveTrad gamoxatuli sareklamo potenciali aqvs, 
rac, Tavis mxriv, donorebs mimzidveli imijis, 
reputaciis, socialuri statusis formirebisa da 
ganvrcobis saSualebas aZlevs. biznesisa da kulturis 
urTierTTanamSromlobas sazogadoebis ganviTarebisa da 
gardaqmnisaTvis gansakuTrebuli mniSvneloba aqvs da 
samoqalaqo sazogadoebisTvis realizebis saSualebas 
warmoadgens, romlis gaTvaliswinebiTac SesaZlebelia 
gamovyoT kulturisa da xelovnebis zegavlenis ramdenime 
aspeqti:

1. faseulobebisa da RirebulebaTa sistemebis 
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SenarCuneba;
2. socialuri zegavlena  – faseulobebi, ganaTleba, 

Tanamonawileoba;
3. kulturis sferos uSualo gavlena ekonomikaze 

(ekonomikuri ganviTareba, infrastruqtura, samuSao 
adgilebi).

kulturis sferos saerTo-ekonomikuri ganviTareba, 
ganapirobebs ekonomikuri pirobebis formirebas, romlebic, 
Tavis mxriv, SeZlebs uzrunvelyos kulturis sferoSi 
moRvawe subieqtTa konkurentunarianoba momsaxurebis 
bazarze da maRali safinanso-ekonomikuri Sedegebi.

sxvadasxva qveyanaSi kulturis politikis sxvadasxva 
modelia prioritetuli, romlebic asaxaven saxelmwifosa 
da kulturis urTierTdamokidebulebis sakmaod 
gansxvavebul Sexedulebebs. kulturis politikis erT-
erTi mniSvnelovani modeli safrangeTia da es modeli 
gulisxmobs saxelmwifos maqsimalur monawileobas 
(Carevas) kulturis marTvaSi. meore modeli ki aSS-
Sia realizebulia, sadac saxelmwifosa da kulturis 
urTierToba minimumamdea dayvanili. dasavleTis 
danarCen qveynebs am or poluss Soris Sualeduri 
pozicia ukaviaT. kulturis politikis SemuSavebisa 
da realizaciis principulad mniSvnelovan sakiTxs 
warmoadgens im samuSaoebis mimarTulebis gansazRvra, 
romelTac esaWiroebaT damatebiTi mxardaWera, inicireba. 
gansakuTrebuli mniSvneloba eniWeba dafinansebis Temas. 
am problemasTan mimarTebiT SeiZleba gamoikveTos ori 
ukiduresi pozicia. pirobiTobis garkveuli xarisxiT 
SeiZleba ganisazRvron, rogorc  „franguli“,  „amerikuli~  
da „Sereuli~ modelebi.

safrangeTi, rogorc saxelmwifo, kulturis 
politikisadmi gansakuTrebul interess saukuneebis 
manZilze iCenda. jer kidev francisk pirveli (XVI s.) 
amkvidrebda frangul enas laTinuris nacvlad, ajildoebda 

kulturis politikis mniSvneloba da modelebi
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poetebsa da mxatvrebs, sakuTar karze moiwvia leonardo 
da vinCi. ludovik XIV-is dros franguli enisa da 
kulturis ganviTarebis mxardaWeram rogorc qveynis 
SigniT, ise mis farglebs gareT, pirvelad miiRo Segnebuli, 
gaazrebuli da organizebuli xasiaTi. politikur 
xelisuflebasa da kulturas Soris urTierTobaTa 
Semdgomi gaRrmavebis etapad safrangeTis didi revolucia 
(1789-1794) iqca, ra drosac  istoriaSi pirvelad 
gadaidga nabijebi kulturis politikis SeqmnisaTvis. 
revoluciis zemoqmedebiT ganxorcielda radikaluri 
cvlilebebi, romlebmac kulturis praqtikulad yvela 
dargi moicva. upirveles yovlisa, gacxadebul iqna axali 
umaRlesi Rirebulebebi: goniereba, saTnoeba, samoqalaqo 
simamace, xalxi, eri. daiwyo kulturis demokratizaciis 
procesi. am dros gansakuTrebuli roli franguli 
enis gavrcelebas da misi yvela frangis monapovrad 
qcevas eniWeboda. filosofosi-ganmanaTlebeli kondorse 
Tvlida, rom „lingvisturi Tanasworoba revoluciis 
erT-erTi upirvelesi monapovari unda iyos“. 1793 wels 
gamocemuli dekretebis Tanaxmad, pirvelad ganmtkicda 
saavtoro uflebebi da aRniSnuli dekreti mowodebuli 
iyo daecva „ufro wminda, ufro personaluri 
sakuTreba, yvela sxva sakuTrebaTa Soris“. imave 
periodSi warmoiSva terminebi xelovnebis nawarmoebi 
da kulturuli memkvidreoba, agreTve Semotanil iqna 
„saxalxo ganaTlebis“ cneba. 1789 wels gamoica dekreti 
kulturuli memkvidreobis nacionalizaciis Sesaxeb, 
romlis Sesabamisad, samefo biblioTeka gardaiqmna erovnul 
biblioTekad, xolo samefo sasaxle luvri – xelovnebis 
erovnul muzeumad. safrangeTis didi revoluciis 
dros gacxadebulma kulturuli moRvaweobis mravalma 
mimarTulebam gagrZeleba XIX saukuneSi hpova. am dros 
gansakuTrebuli yuradReba kulturuli memkvidreobis 
SenarCunebas, xalxisTvis kulturis xelmisawvdomobis 
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uzrunvelyofas eTmoboda. am mizniT SemoRebuli iqna 
saero, savaldebulo da ufaso saskolo ganaTleba. 
safrangeTis ocdameore premier-ministrma, francua 
gizom Semoitana istoriuli Zeglis cneba da SeimuSava 
misi dacvis principebi. XX saukuneSi, gansakuTrebiT 
mis meore naxevarSi, kulturisa da politikis 
urTierTqmedeba kidev ufro farTovdeba da intensiuri 
xdeba. 1959 wels, Sarl de golis prezidentobisas, 
safrangeTSi pirvelad iqmneba kulturis saministro, 
romelsac aTi wlis ganmavlobaSi cnobili mwerali ande 
marlo xelmZRvanelobda. swored am periodSi yalibdeba 
pirvelad namdvili kulturis politika, romelic 
ganapirobebs kulturuli moRvaweobis yvela formasa 
da saxeobas: istoriuli da kulturuli memkvidreobis 
SenarCuneba, franguli enis dacva da ganviTareba, 
mxatvrebis finansuri, administraciuli, samarTlebrivi 
da moraluri dacva, maTi socialuri dacva, mxatvruli 
da kulturuli ganaTleba, kerZo mecenatobis waxaliseba 
da a. S., ande marlos epoqa safrangeTis kulturis 
politikis apogead iTvleba. misi gansakuTrebuli 
miRwevebi ukavSirdeba kulturisa da xalxis mniSvnelovan 
daaxloebas. am miznebiT xorcieldeba maRali kulturis 
demokratizacia da decentralizacia, iqmneba kulturisa 
da axalgazrdobis saxlTa da kulturuli Semoqmedebis 
centrebis qseli, romelTa meSveobiT xorcieldeba 
centrsa da provinciebs Soris arsebuli odiozuri 
ufskrulis likvidacia da winaT arsebuli privilegia 
sayovelTao sikeTed iqceva. aseve gansakuTrebiT unda 
aRiniSnos 1981-1995 wlebi (f. miteranis prezidentobis 
periodi– kulturis ministri Jak langi). am dros, 
kulturis sferosTvis gamoyofili gaTvlili sabiujeto 
xarjebi gaormagda, risi damsaxurebiTac kulturis 
politikis SesaZleblobebi arsebiTad gaizarda. amasTan, 
kulturis politika yvelaze did interess avlenda 
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xelovnebis im dargebis mimarT, romlebic mWidrod iyvnen 
dakavSirebuli kulturis industriasTan: sagamomcemlo 
saqme, kinoindustria, musikaluri produqcia. rac Seexeba 
mayurebels, aq pirvel planze axalgazrdoba gadmodis. 
amdenad, kulturis politika gansakuTrebul yuradRebas 
iseT movlenebs uTmobs, rogoricaa: moda, komiqsi, reklama, 
eleqtronuli musika, roki, jazi da a. S. aseve  unda 
aRiniSnos, rom safrangeTis mier gatarebuli kulturis 
politika yvelasTvis rodia misaRebi rogorc qveyanaSi, 
ise mis farglebs gareT. kerZod, frangi mkvlevari m. 
fumaroli saxelmwifo mxridan kulturaSi Carevis 
winaaRmdeg gamodis, Tvlis ra, rom: „demokratizebuli 
kultura klavs bunebrivs kulturulSi, axdens 
kulturis sterilizebas, uyenebs mas proTezebs da 
aaxloebs modasa da miuzik-holTan“. amgvari xedva 
damaxasiaTebelia liberalizmis da gansakuTrebiT 
neoliberalizmis warmomadgenelTaTvis, romlebic 
uaryofen saxelmwifo Carevas ara mxolod kulturaSi, 
aramed ekonomikaSic. Tumca, aRniSnul mosazrebas hyavs 
bevri mowinaaRmdege, romelTac sarwmuno argumentebi 
mohyavT amgvari poziciis winaaRmdeg, _ swored sami 
saukunis ganmavlobaSi gatarebuli aqtiuri da ambiciuri 
kulturis politikis damsaxurebaa is, rom safrangeTi 
mowinave kulturul qveyanad aris aRiarebuli. Jak 
rigo Tvlis, rom safrangeTis kulturis politika 
warmoadgens „demokratiul saxelmwifoSi kulturisa 
da politikuri xelisuflebis urTierTobaTa sistemis 
dasrulebul paradigmas“. 

amerikis SeerTebul StatebSi miRebulia kulturisa 
da politikis urTierTobis sxvagvari tipi, romelic, 
warmoadgens ra sruliad gansxvavebuli istoriis 
produqts, Tavisi SinaarsiT franguli modelis 
absolutur winaaRmdegobad gvevlineba. amerika axalgazrda 
saxelmwifoa, romelic inglisis saxelmwifosTan 
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brZolaSi, erTian centrTan, metropoliasTan 
winaaRmdegobaSi yalibdeboda, ramac qveynis federaluri 
mowyoba ganapiroba. amerikul identurobas safuZvlad 
udevs individualuri iniciativisa da pasuxismgeblobis 
faseulobebi, romelic badebs TavSekavebul da frTxil 
midgomas nebismieri centralizebuli sistemis mimarT. 
amerikuli saxelmwifos gansakuTrebul Taviseburebas 
warmoadgens misi mosaxleobis swrafi zrda: 4 milioni 
1790 wels, 76 milioni 1900 wels, 200 milioni 
1960 wels da daaxloebiT 300 milioni 2000 wels. 
amgvari zrdis ZiriTad mizezs emigrantebis ramdenime 
talRa warmoadgenda, romelTa warmomavloba sakmaod 
mravalferovani iyo. saxelmwifo politikam, romelic 
mimarTuli iyo am Wreli masisgan erTiani monokulturis 
Seqmnisaken, sasurveli Sedegebi ver gamoiRo da 
eTnokulturuli kuTxiT, amerikis mosaxleoba dRemde 
mravalferovania. aRniSnuls xels uwyobda isic, rom 
uaxloes warsulamde SeerTebul StatebSi inglisuri ena 
ar iyo aRiarebuli oficialur enad federalur doneze 
– mxolod 1986 wels mianiWa kaliforniam inglisur enas 
oficialuri statusi, ris Semdegac mas kidev 22 Statma 
mibaZa. sabolo jamSi, safrangeTisgan gansxvavebiT, aSS-ma 
ver SeZlo gamxdariyo erTiani kulturis matarebeli 
saxelmwifo. amerikuli sazogadoeba ewinaaRmdegeba 
kulturis sakiTxebSi saxelmwifo SeWras an kulturis 
marTvas. isini darwmunebuli arian, rom saxelmwifo 
Trgunavs SemoqmedebiT iniciativas, aqrobs mxatvrul 
STagonebas, Tavs axvevs kargi gemovnebis garkveul 
etalons. garkveulwilad amitomacaa, rom aSS-Si ar 
arsebobs saministro an uwyeba, romelic federalur 
doneze moagvarebda kulturis sakiTxebs. amerikaSi 
kulturis marTvas Statebi da qalaqebi axorcieleben. 
mravali avtori Tvlis, rom aSS-Si kulturis politika 
ar arsebobs, magram es ase ar aris. amerikis saxelmwifo 
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gamoxatavs sakuTar interess kulturis mimarT, magram 
am interess safuZvlad udevs kulturuli sivrcis 
dayofa sam Semadgenel nawilad. pirveli moicavs 
kulturas zogadad, anTropologiuri TvalsazrisiT, 
rogorc mocemuli sazogadoebisaTvis damaxasiaTebeli 
wesebisa da Cveulebebis erTobliobas. es kultura 
yalibdeba da funqcionirebs stiqiurad, bunebrivi saxiT 
da raime gare Carevas ar saWiroebs. meore Semadgeneli 
faqtobrivad identuria masobrivi kulturisa, romelic 
kulturuli industriis produqts warmoadgens, qmnis 
ekonomikis calke seqtors da bazrisa da ekonomikis 
kanonebs emorCileba. mesame Semadgeneli nawili ZiriTadad 
tradiciul mxatvrul kulturas, klasikur xelovnebas 
moicavs. aq saxelmwifos monawileoba an raime sxvagvari 
mxardaWera aucilebelia. rogorc zemoT aRiniSna, 
kulturas Statebi da qalaqebi marTaven adgilobrivi 
TviTmmarTvelobebis doneze, Tumca, 1887 wels miRebuli 
kanoni, saSualebas aZlevs federalur xelisuflebas 
gamoyos sakuTari subsidiebi, risi praqtikac 1960-iani 
wlebidan moyolebuli, sul ufro farTod inergeba. 
subsidiebis ganawilebas sami specialuri saagento 
axorcielebs: xelovnebisa da kulturis erovnuli 
fondi, humanitarul mecnierebaTa erovnuli fondi da 
muzeumebisa da biblioTekebis instituti. xelovnebasa 
da kulturas daxmarebas aseve uwevs mravali kerZo 
organizacia, romelTagan yvelaze cnobili rokfeleris 
fondia. „amerikuli~ modeli: uari prioritetebis 
gansazRvraze. kultura, Semoqmedeba, _ TviTorganizebadi 
da TviTganviTarebadi organizmia, kulturul procesebSi 
nebismieri mkacri racionaluri Carevis SesaZlebloba 
Zalze SezRudulia. amitom kulturis mxardaWerisa da 
ganviTarebis prioritetebi ar aris moTxovnili arc 
saxelmwifo xelisuflebis subieqtebis, da, miT umetes, 
arc profesiuli elitis mier. saxelmwifo axorcielebs 
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mxolod zogad-maregulirebel funqcias (kanonmdebloba 
da dabegvra), sxva danarCen gadawyvetilebas 1965 wels 
(prezident jonsonis mier) Seqmnili kulturisa da 
xelovnebis erovnuli fondi iRebs, romelic anawilebs 
grantebs kulturisa da xelovnebis sferosa da 
sxvadasxva arakomerciuli organizaciisaTvis. 

„Sereuli~ modeli _ postsabWoTa periodis 
modelia, romelic kulturis sferos ganviTarebisa da 
mxardaWeras gulisxmobda, prioritetebis gansazRvris 
„sazogadoebriv-saxelmwifo~ gadawyvetilebebis mixedviT 
da aerTianebda „amerikuli~ midgomis elementebs. msgavsi 
tipis marTvis modeli gulisxmobs sazogadoebis yvela 
seqtoris Tanamonawileobas kulturul cxovrebaSi. 
iseT arastabilur sazogadoebaSi, rogorsac warmoadgens 
Tanamedrove postsabWoTa sivrce da maT Soris, saqarTvelo, 
krizisul gardamaval mdgomareobaSi myofi ekonomikiT, 
ar SeiZleba srulad da wmindad davesesxoT amerikul 
gamocdilebas. mxolod ekonomikis stabilizaciis, 
samoqalaqo sazogadoebis nawilebisa da arakomerciuli 
organizaciebis infrastruqturis formirebis gziT aris 
SesaZlebeli kulturisa da ekonomikis TanamSromloba, 
rac TavisTavad gulisxmobs sakanonmdeblo da sagadasaxdo 
sistemebis gadaxedvas, SeRavaTebisa da samotivacio 
meqanizmis amuSavebas da  sxva qveynebis gamocdilebis 
gaziarebas.

kulturisa da ekonomikis urTierToba dReisaTvis 
gardamtex stadiazea. maTi daaxloeba mxolod dialogis 
sagania da problemebisa da sirTuleebis gareSe ar 
mimdinareobs. kultura dRemde paradoqsul mdgomareobaSi 
imyofeba: erTi mxriv, SeiniSneba kulturis udidesi rolis 
farTo aRiareba ekonomikasa da warmoebasTan mimarTebiT, 
meore mxriv ki, es yvelaferi mxolod saubris doneze 
rCeba da realuri nabijebiT ar aris ganmtkicebuli. 
magaliTad, 1992 wlis dekemberSi, gaerosa da iuneskos 
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iniciativiT, Seiqmna kulturisa da ganviTarebis msoflio 
komisia. komisiis daskvnaSi naTqvamia: „kacobriobis 
ganviTarebis is saSualebebi, romlebic materialuri 
moxmarebis mudmiv eqspansiazea mimarTuli, naklebad 
sicocxlisunariania da usasrulod ver ganviTardeba. 
isini ara marto anadgureben kulturis qsovils, aramed 
safrTxes uqmnian biosferos da, Sesabamisad, kacobriobis 
momavalsac“. igive saSiSroeba saqarTveloSi ara marto 
mosalodnel safrTxed SeiZleba miviCnioT, aramed 
realur Sedegzec SegviZlia visaubroT. (Tbilisisa da 
sxva qalaqebis urbanuli qsovilis rRveva, kulturuli 
memkvidreobis calkeuli nimuSebis modernizacia da, rac 
aranakleb sagangaSoa, kulturis sferos subieqtebis 
centralizacia warmoadgens). 

kulturis politikis mTavari ganmsazRvreli 
sazogadoebrivi Rirebulebebis gazrda-ganviTareba 
unda gaxdes da am procesSi saxelmwifo instituciebi 
(kulturisa da ZeglTa dacvis saministro, adgilobrivi 
an regionaluri an municipaluri organoebi, kulturis 
samsaxurebi da sxva) mxolod xelSemwyobis funqciiT 
unda ereodes da ara piriqiT. kulturis sferos 
institucionalurma struqturebma am dargSi dasaqmebuli 
kadrebisgan unda moiTxovon kulturis misiis codna, 
maRali profesionalizmi da mxolod amis Semdeg unda 
aqcion misia da strategiuli gegma saqmed, isev da isev 
samoqalaqo Rirebulebebisa da kulturuli faseulobebis 
xelSewyobis mizniT da ara piradi survilebisa da 
gemovnebis gaTvaliswinebiT. 
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Teatrmcodneobis mimarTulebis doqtoranti,

xelmZRvaneli - prof. mixeil kalandariSvili

robert sturuas qarTuli Seqspiriana

nawili I
`riCard III~ 

klasikuri nawarmoebis dadgmisas reJisorma da 
msaxiobebma aucileblad unda gaiTvaliswinon, maT mier 
amorCeuli piesa ramdenad miesadageba Tanamedroveobas, 
upasuxebs Tu ara im problemebsa da kiTxvebs, romlebic 
dRes-dReobiT awuxebT da aRelvebT adamianebs. 
gansazRvruli qveynis, epoqis yofis asaxva SeiZleba 
warmoadgendes interess eTnografiuli muzeumisaTvis, 
magram aramc da aramc Teatraluri koleqtivisa da 
Teatraluri mayureblisaTvis. klasikuri nawarmoebi 
yovelTvis humanur, mowinave ideebs amtkicebs. reJisoris 
amocana da mizani ki imaSi mdgomareobs, rom es ideebi 
saxeobrivad, mxatvrul formaSi asaxos. Tanadroulad 
gaxsna klasikuri piesa, niSnavs masSi ipovo is didi 
problemebi, romlebmac SeuZlebelia ar gamoiwvion 
dRevandel mayurebelSi vnebaTaRelva. piter bruki 
wignSi `carieli sivrce~ wers: `Seqspiri CvenTvis kvlav 
misabaZi magaliTia. aqedan gamomdinare, Cveni muSaoba 
Seqspiris scenaze gansaxorcieleblad mimarTulia iqiTken, 
rom mis piesebs mivaniWoT `Tanamedrove~ JReradoba, 
vinaidan, mxolod maSin, rodesac mayurebels uSualod 
gaaRizianebs piesis Sinaarsi, SesaZlebelia gadailaxos 
dro da pirobiTobebi~1. 

saqarTveloSi Seqspiri mecxramete saukunis pirveli 
naxevridan gaxda cnobili, misi popularoba ki uSualod 

1  Питер Брук, «Пустое Пространство, секретов нет»,.изд. «Наука», М. 
2003 г., стр.143
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dakavSirebulia qarTuli Teatraluri kulturis 
zrdasTan. qarTuli Teatri mwvaved ganicdida erovnuli 
dramaturgiis naklebobas. amitomac qarTveli msaxiobebi 
eswrafodnen ucxoel dramaturgTa, maT Soris Seqspiris 
nawarmoebebis ganxorcielebas, _ iseT dramaturgias, 
romlis mxatvrul-msoflmxedvelobiTi poziciebi 
miaxloebuli iyo qarTveli eris kulturasTan. 

saqarTveloSi Seqspiris popularizaciaSi didi 
wvlili ekuTvniT ilia WavWavaZesa da ivane maCabels. 
ai, ras wers amis Sesaxeb profesori niko yiasaSvili: 
`Secdoma iqneboda gvefiqra, rom ilia WavWavaZisa 
da, gansakuTrebiT, ivane maCablis, rogorc ZiriTadi 
mTargmnelis, roli mxolod da mxolod Seqspiris 
teqstis gadmoqarTulebiT amoiwureboda. `mefe liris~, 
hamletis~ ̀ otelosa~ Tu ̀ makbetis~ qarTuli Targmanebi, 
amave dros, Seqspiris Tavisebur, Rrma interpretacias 
warmoadgenda. iliasa da ivane maCabels SesaniSnavad 
esmodaT Seqspiris Semoqmedebis ara marto mxatvrul-
esTetikuri srulfasovneba, aramed misi didi, Rrmad 
humanisturi msoflmxedvelobrivi safuZvlebic. swored 
Seqspirisadmi am msoflmxedvelobriv-esTetikurma 
naTesaobam Sva rogorc brwyinvale Targmanebi, iseve 
SesaniSnavi qarTuli Seqspiruli Teatric~.1 swored  
maT saxelTanaa dakavSirebuli `mefe liris~ cocxali 
suraTebis ganxorcieleba pirveli saSualo skolis 
(Zveli gimnaziis) SenobaSi. 

dRes warmoudgenelia qarTuli Teatris istoria 
Seqspiris dramaturgiis gareSe. warmoudgenelia lado 
mesxiSvilis da uSangi CxeiZis hamletis, uSangi CxeiZis 
iagos, akaki vasaZis klavdiusisa da iagos, akaki xoravas 
otelos, vaso goZiaSvilis riCardis gareSe. ramdenadac 
paradoqsuli unda iyos, qarTuli Teatris didi 
gamarjvebebi xSirad dakavSirebuli iyo ara erovnuli, 

1  n. yiasaSvili, `qarTuli Seqspiriana~, Tb. 1959 w., gv. 9.
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aramed ucxouri dramaturgiis dadgmasTan. araerTi 
aRfrTovanebuli fraza dawerila qarTul-Seqspirul 
warmodgenebze. moviyvan erT magaliTs,  _ xoravas otelos 
Sesaxeb v. i. nemiroviC-danCenko ambobda: `xoravaze 
SeiZleba iTqvas, rom sxva masze ukeTesi otelos rolis 
Semsrulebeli sabWoTa kavSirSi ar moipoveba. me ar 
meSinia ganvacxado, rom otelo-xorava es Teatraluri 
movlenaa, romlis Sesaxeb ginda ilaparako da wero~.1 am 
didi Teatraluri moRvawis sityvebidan naTlad Cans, Tu 
ra warmatebiT idgmeboda qarTul TeatrSi Seqspiri.

samociani wlebis dasawyisidan, sabWoTa kavSiris 
Teatraluri samyaros masStabiT, Seqspiris axleburad 
gaazrebis da dadgmis procesi mimdinareobda. ai, ras 
wers amis Sesaxeb rusi Teatrmcodne a. bartoSeviCi: `v. 
i. nemiroviC-danCenkos TqmiT, tradiciul-romantikuli, 
damtkbari Seqspiris uaryofisas, Teatrma gansakuTrebuli 
simwvaviT aRmoaCina Seqspiris saxiT xelovani, romelic 
movlenebs gadmoscemda daundobeli simaxviliT da 
Seulamazebeli simarTliT. klasikosis nawarmoebebi 
gaiazreboda Tanamedrove dramis, gansakuTrebiT, brextis 
poziciebidan.~2 Seqspiris gaazreba Tanamedrove dramisa, 
brextis Teatris poziciebidan samociani wlebis 
dasawyisSi rusTavelis TeatrSic SeiniSneboda. mixeil 
TumaniSvilma rusTavelis Teatris scenaze Seqspiris 
sami piesa ganaxorciela. `zafxulis Ramis sizmari~ 
(1964), `mefe liri~ (1966) da `iulius keisari~ (1967). 
am speqtaklebis gaanalizeba calke Temis sagania. me ki 
am sami dadgmidan gamovyof `zafxulis Ramis sizmars~. 
m. TumaniSvilis es dadgma, dRes, Tu SeiZleba ase 
iTqvas, `Cavardnil speqtaklad~ iTvleba. Tavis droze 
igi `kritikis qarcecxlSi~ iqna gatarebuli. mixeil 
TumaniSvils sayvedurobdnen novatorobas, tradiciisagan 
1  «Беседа с В. И. Немировичем-Данченко», газ. «Заря Востока»,  1941 
г.№290 
2  А. Бартошевич, «Диалоги с Шекспиром», ж. «Театр», 1976 г. № 6, ст. 53 
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gandgomas, sxvadasxva saSemsruleblo maneris erT 
speqtaklSi aRrevas, ekleqtizms, mxatvruli poziciis 
meryeobas da a. S. rac mTavaria, kicxavdnen msaxiobebis 
TamaSis pirobiTobas da uaryofdnen amgvari TamaSis 
maneras dramatul TeatrSi.

`Seqspiris piesebis dadgmebi umeteswilad warmoadgens 
sxvadasxva Teatralur stilTa istorias, romlebic 
ubiZgebda msaxiobebs, reJisorebsa da mxatvrebs gamoeZerwaT 
Seqspiris piesebi Taviseburad~.1 `Seqspiriseul 
(Seqspiris) TeatrSi Tavisuflad Tanacxovroben brextic 
da beketic, magram Tavad is (Seqspiri) erTi TaviT maRla 
dgas oriveze. Cveni amocanaa _ postbrextiseul epoqaSi 
win gavWraT gza, ufro sworad ukan SeqspirTan~2, _ wers 
piter bruki. 

SeiZleba `zafxulis Ramis sizmari~, marTlac, ar 
gamouvida m. TumaniSvils, magram erTi ram faqtia, _ 
sturuas mier Seqspiris ̀riCard III~ axleburad wakiTxvisa 
da dadgmis winamZRvrebi unda veZeboT `zafxulis 
Ramis sizmarSi~. logikurad ar SeiZleba, `WinWraqasa~ 
da `zafxulis Ramis sizmars~ gacnobierebulad 
Tu gaucnobiereblad ar emoqmeda robert sturuas 
reJisoruli stilistikis Camoyalibebaze, radganac 
swored ekleqtizmi, romlisTvisac ase kicxavdnen 
TumaniSvils, mefobs sturuas TiTqmis yvela dadgmaSi da 
maT Soris `riCard mesameSi~.

 Seqspiris  `riCard mesame~ ekuTvnis istoriuli 
qronikebis ricxvs. mTavari problema am tragediaSi aris 
tiraniis problema, romelic adamianis Tavisuflebis, 
adamianis pirovnebad Camoyalibebis winaaRmdegaa 
mimarTuli. riCards, romelic Zalauflebis xelSi Cagdebis 
ideafiqsiTaa Sepyrobili, SeuZlia gawiros yvela da 
yoveli, rac ki win aRudgeba am miznis misaRwevad. ̀ riCard 
mesameSi~ Seqspirma gaaSiSvla ZalauflebisaTvis brZolis 
1  Питер Брук, «Шекспир в наше время», Ж. Англия, 1964г.  №2, стр. 8.
2  ix. bruki, dasaxelebuli naSromi, gv. 143
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kanonzomierebani, asaxa misi arsi. Seqspirma gviCvena egreT 
wodebuli ̀ Caketili wre~, sadac moqmedebdnen riCardi da 
riCardis ̀ Tanamzraxvelni~. swored am viwro wreSi unda 
gadawydes qveynis bedi, aq xdeba SeTqmulebebi, aq imarjveben 
da marcxdebian, awameben da sjian, magram sinamdvileSi 
aravis awuxebs qveynisa da xalxis momavali, imave dros 
arc erTi maTgani ar uSvebs moments xelidan, warmoTqvas 
amaRlebuli sityvebi samSobloze, xalxze, sazogadoebriv 
idealebze. Seqspirma tragediaSi riCardis winaaRmdeg 
mebrZoli personaJebic Semoiyvana, _ magaliTad, riCmondi, 
romelic dramaturgs piesis bolos dasWirda: SeabrZola 
riCards da daamarcxebina kidec, e. i. sabolood keTils 
gaamarjvebina borotze. robert sturuam ki riCmondic 
riCardis Tanamzraxvelad gamoiyvana da SeiZleba 
masze ufro saSiS borotmoqmedadac. maxsovs, bevri 
ukmayofilo iyo riCmondis amgvari saxecvlilebiT _ 
reJisori mayurebels araviTari keTilis rwmenas aRar 
utovebso. magram reJisoris aseTi gadawyveta, vfiqrob, 
ufro Seesabameba Tanamedrove epoqas. miT umetes, rom 
es ar iyo axali movlena. ramdenime wliT adre sabWoTa 
kavSiris sxva TeatrebSic moxda riCmondis saxis amgvari 
gadawyveta. ai, ras wers amis Sesaxeb Teatrmcodne a. 
bartoSeviCi: `lipeckis Teatris speqtaklSi `riCard 
III~ riCmondi axalgazrda, Zlieri mxecia, _ mglis 
lekvi, romelsac surs Serkineba, bolos meore riCardi 
aRmoCndeba. TiTqmis imave sqemiT, sazogadod miRebuli 
gadawyvetisgan gansxvavebulia finali lvovis Teatris 
`riCard III~. speqtakls amTavrebda igive macne, vinc 
warmodgenas iwyebda, _ mxned mouTxrobda simSvidesa da 
keTildReobaze, bolos da bolos ingliss rom ewvia. 
macnes wamoZaxilebis fonze riCmondi Cumad ebRauWeboda 
gvirgvins, ixutebda mkerdze, xolo scenis centrSi 
TandaTan naTdeboda sagani, romelsac mayurebeli 
speqtaklis finalSi xedavda, es sagani riCardis najaxi 
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iyo. yvelaferi Tavidan unda daiwyos~.1  rogorc vxedavT, 
sabWoTa kavSiris sami sxvadasxva Teatri TiTqmis 
erTdroulad, sxvadasxva mxatvruli formiT, mivida 
riCmondis saxis azrobrivad erTnair gadawyvetamde. 
es faqti, ra Tqma unda, SemTxveviTi ar aris. rogorc 
zemoT aRvniSne, igi drom da epoqam moitana. Seqspiris 
sturuaseuli interpretaciiT, brZola, romelic 
mimarTulia riCardis winaaRmdeg, gamomdinareobs ara 
moraluri da eTikuri, aramed piradi gamorCenis, sakuTari 
interesebis dakmayofilebis Tvalsazrisidan. da gana 
Cven droSi swored amgvar gadagvarebamde araa misuli 
xalxi? robert sturua Tavisi speqtakliT eubneboda 
mayurebels, xalxs: SeCerdiT, dafiqrdiT, ras sCadixarT, 
winaaRmdeg SemTxvevaSi Tqven dakargavT adamianur saxes, 
adamianur Rirsebas, yovelgvar adamianurs da gadaiqceviT 
gandidebis maniiT Sepyrobil meqanizmebad. ra Tqma unda, 
sturuas speqtakli mimarTulia yovelgvari tiraniis 
winaaRmdeg. 

SeqspirTan, iseve rogorc speqtaklSi, riCardi Tavisi 
gegmebis ganxorcielebisaTvis eyrdnoba Tanamzraxvelebs, 
romlebic raRaciT politikur partias mogvagoneben, 
maT aerTianebT mTavari politikosis, riCardis neba da 
Tu vinme ver Seasrulebs sakuTar `rols~, im wuTSive 
aqroben. aqroben cotaodeni winaaRmdegobis gamwev, bevris 
mcodne, gansazRvruli etapis Semdgom naklebad saWiro 
pirebs. es erTgvari TamaSia, politikuri `TamaSi~. aq 
ukve adamiani da adamianuri aRaraviTar rols aRar 
TamaSobs. 

SeqspirTan Zalmomreoba da cinizmi erT-erTi mTavari 
iaraRia ZalauflebisTvis brZolaSi. swored amas 
usvamda xazs robert sturua speqtaklSi. sakmarisia 
gavixsenoT, Tundac, klarensi, ufliswulebis, heistingzis 
mkvlelobis scenebi. ZalmomreobiTa da cinizmiT 

1  a. bartoSeviCi, ix. dasaxelebuli naSromi, gv. 60-61 
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moralurad aknineben, sakuTar me-s akargvineben adamians, 
laquca finiad gadaaqceven, rogorc amas ukeTeben 
kenterberiis arqiepiskoposs. yovelive gancdilisa da 
gadatanilis Semdeg arqiepiskoposi gardaiqmneboda raRac 
cxovelis msgavs, usityvo arsebad, riCardis uerTgules 
msaxurad, romelic yovelgvar damcirebaze Tanaxma iyo, 
oRondac is tkivili, romelic man ganicada, meored aRar 
mieyenebinaT. amitomac igi sityvaSeubruneblad asrulebs 
bakingemis cinikur rCevas _ xalxSi gaavrcelos riCardis 
interesebisTvis heistingzis danaSaulebrivobis versia 
da, aqedan gamomdinare, misi dasjis aucilebloba. gana 
cinizmis gamovlineba ar aris riCardis sityvebi: ̀ rogor 
miyvarda me es kaci~, mas Semdeg, roca brZanebas gascems 
_ heistingzs Tavi mohkveTon.  

robert sturuas daintereseba Seqspiris `riCard 
mesameTi~ ar yofila SemTxveviTi. tiraniis globaluri 
aspeqtebis Cveneba, mis winaaRmdeg brZola, tiranul 
saxelmwifoSi pirovnebis nivelirebis problema 
yovelTvis awuxebda da aRelvebda reJisors. gavixsenoT 
`yvaryvare~, `Ralati~, `kavkasiuri carcis wre~. Tu ki 
`yvaryvareSi~ yvaryvare, Tavisi namdvili, nacarqeqias 
saxis dasafarad, niRabs amofarebuli moqmedebs, `riCard 
mesameSi~ ukve ufro saSiS `borotmoqmedTan~ gvaqvs 
saqme. riCardi borotmoqmedi, magram Wkviani politikosia. 
erTaderTi Secdoma, romelsac am TamaSis dros uSvebs, es 
aris riCmondis siyvaruli, erTaderTi adamianuri grZnoba, 
romelic riCards gaaCnda. robert sturuam `riCard 
mesamis~ dadgmis drosac ar uRalata Tavis meTods 
da reJisoruli koncefciis gamosaxatavad Seqspiris 
teqstsac iseve Tavisuflad moeqca, rogorc amas sxva 
dramaturgTa mimarT akeTebda xolme. amisda miuxedavad, 
rusTavelis Teatris `riCard mesame~ Seqspiruli 
speqtaklia, didi ingliseli dramaturgis nawarmoebis 
sulis erTguli. `me vTvli, rom damdgmels aqvs ufleba 
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misces forma, daWras da gadaaadgilos, magram mxolod im 
SemTxvevaSi, Tuki Rrmad sjera imisa, rom stilizaciis 
is xerxi, romelsac igi axorcielebs, emsaxureba 
Zalian mniSvnelovan, arsebiT amocanas _ Tanamedrove 
auditoriisaTvis, piesis ZiriTadi masalis aRorZinebasa 
da gacocxlebas,~ _ wers bruki. 

tragediis sturuaseuli rekonstruqciiT speqtaklSi 
zogierTi personaJi saerTod gaqra. gaCndnen axali gmirebi, 
teqsti Seamokles, specialurad am dadgmisTvis. zurab 
kiknaZem Seasrula axali prozauli Targmani, romelSiac 
nawilobriv Sevida ivane maCablis Targmani, Caemata 
axali teqstebi, Seqspiris tragediis xuTi moqmedeba, sam 
aqtamde daiyvanes. rigi scenebi, romlebic SeqspirTan 
Tanmimdevrulad aris mocemuli, speqtaklSi gaerTianda 
polifoniur plastebSi, _ amiT naTlad gamomJRavnda 
movlenebis is urTierTSemakavSirebeli xazi, romelic 
sxva SemTxvevaSi mayureblisaTvis SeiZleba amoucnobi 
gamxdariyo. magaliTisaTvis gavixsenoT heistingzTan 
riCardis gamefebaze dasaTanxmeblad migzavnili 
Suakacebis epizodi, romelic gaerTianebulia riCardisa 
da misi amalis molaparakebis scenasTan. riCardi 
TiTqos eswreba heistingzTan Suakacebis dialogs, 
afasebs mas da iRebs garkveul gadawyvetilebebs. 
Seqspirs klarensis mkvleloba ramdenime epizodSi aqvs 
mocemuli. pirveli moqmedebis mesame nawilSi, riCardi 
mkvlelebTan molaparakebas awarmoebs, meoTxe nawilSi, 
klarensi brekenbers uambobs Tavis saSinel sizmars. 
mkvlelebi saSvs warudgenen brekenbers, ukanaskneli 
tovebs klarenss, viTomda sasaxleSi mefisaTvis 
moxsenebis gasakeTeblad. Semdgom _ mkvlelebis dialogi, 
sadac maTi sxvadasxvanairi damokidebuleba mJRavndeba 
danaSaulisadmi anu mkvlelobisadmi. klarensi da 
mkvlelebi, da bolos, mkvlelebi mkvlelobis Cadenis 
Semdgom. yvela am epizods robert sturuam erT 
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scenaSi mouyara Tavi da yvela es moqmedeba erT droSi 
warmogvidgina. scena or nawilad daiyo. mayureblidan 
marcxniv klarensi yveba sizmars. scenis Sua nawilSi 
riCardi mkvlelebTan erTad miemarTeba avanscenisaken. 
riCardi TiTqos yurs ugdebs klarensisa da brekenberis 
dialogs. riCardi mkvlelebs aZlevs brZanebas da 
ukanasknelni ganlagdebian scenis marjvena kuTxeSi, 
erTmaneTSi arCeven situacias. es yvelaferi, ra Tqma 
unda, pirobiTobaa, magram es pirobiToba gamarTlebulia. 
reJisorma amiT dro moigo da amave dros gviCvena 
riCardis damokidebuleba, _ misi fiqri mxdali klarensis 
ukanasknel Rameze. robert sturuas speqtaklidan 
mTlianad gaqra epizodebi, romelSiac mocemuli iyo 
dialogi moqalaqeebisa mefe edvardis sikvdilis Semdgom, 
gaqra agreTve ojaxuri scena mcirewlovani iorkis 
hercogis, dedofal elizabeTis, iorkis mTavris meuRlisa 
da kenterberiis arqiepiskoposis monawileobiT, aqedan 
reJisorma gamoiyena mxolod ramdenime sarkastuli 
SeniSvna Tavisi biZis riCardis Sesaxeb, xolo uelsis 
princis CamosvlasTan dakavSirebiT arqiepiskoposs 
aTqmevina oficialuri sityva, romelic SeqspirTan 
saerTod ar aris, sainteresoa agreTve, rom princis 
pasuxSi gaismis sityvebi, romliTac Seqspiris piesaSi 
riCmondi tragedias amTavrebs.

`inglisi didxans WkuaSeSlili itanjeboda, 
uwyalod Rvrida Zma Zmis sisxls, mama Svilisas~ da  

a. S.
princis mier warmoTqmuli fraza, TiTqos, raRaca 

SemTxvevisaTvis specialurad naswavli, gazepirebuli, 
haerSi nasroli sityvebia. robert sturuam speqtaklSi 
Secvala Seqspiris tragediis dasasruli. aRar aris 
riCardisa da riCmondis brZolisaTvis mosamzadebeli 
scenebi. Seicvala, gadakeTda aCrdilTa gamocxadebis 
scenebi. SeqspirTan isini riCardsa da riCmonds 
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moevlinebian brZolis win, wyevlian ra pirvelsa 
da amxneveben meores. speqtaklSi lirikuli valsis 
TanxlebiT saorkestro ormodan amodian xelixel 
Cakidebuli patara princebi, isini avanscenidan scenis 
siRrmisaken miemarTebian. maTi msvleloba ramdenjerme 
meordeba. scenis siRrmeSi Cndebian sxva aCrdilebic. 
riCardi am dros, ori gvirgviniT xelSi, giJiviT 
daborialobs scenaze da cdilobs aCrdilebis gandevnas. 
am epizodebs Soris xdeba misi Sexvedra tirelTan, 
dedasTan da elizabeTTan. speqtaklidan amoRebulia 
riCardis mier sikvdilis win wakiTxuli monologi da 
datovebulia mxolod erTi fraza: `cxeni, cxeni, erT 
cxenSi vaZlev mTels Cems samefos~. aRsaniSnavia robert 
sturuas mier speqtaklSi Casmuli scenebi riCardisa 
da riCmondis SebrZolebis win, es gakeTebulia riCardis 
bolo monologis safuZvelze. mxedvelobaSi gvaqvs 
riCardisa da margaritas, riCardisa da riCmondis 
dialogebi. speqtaklSi Semoyvanilia axali personaJic, 
romelic Seqspiris tragediaSi ar aris. es aris masxaras 
saxe. robert sturua Seqspiris tragedias tragifarsis 
formiT gvawvdis. tragikulia yvelaferi is, rac scenaze 
xdeba, ra Tqma unda, tragediaa adamianTa imgvari yofa, 
arseboba, rogoradac es Seqspiris `riCard mesameSia~ 
mocemuli, magram reJisori yvelafer amas, adamianTa 
gaSmagebul brZolas Zalauflebis mopovebisaTvis, 
ironiulad uyurebs, TiTqos dascinis kidec maT. igi 
TiTqos civi gonebiT ukvirdeba, afasebs maT Semoqmedebas 
da mayurebelsac uqmnis scenaze mimdinare ambis Sefasebisa 
da ara gancdis saSualebas. warmodgenis amgvar xasiaTSi 
gadawyvetas Seefereba rogorc speqtaklis mxatvruli 
(i. mSveliZe), aseve musikaluri (g. yanCeli) gaformeba. 

mayurebelTa darbazSi SesvlisTanave yuradRebas 
ipyrobda scena, romelic bunkers mogvagonebda. Warbobda 
ruxi, monacrisfro, moSavo ferebi, kedlebi alag-
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alag CaSavebuli. ramdenime adgilas, TiTqos xvrelebi 
gaCeniliyo. am xvrelebidan moevlinebodnen Semdgom 
riCards aCrdilebi. moTeTro, alag-alag TiTqos 
amomwvari tilo faravda scenis ukana mxares. scenis 
centrSi Weri Camongreuliyo da iqidan moCanda daZenZili 
tiloebi. scenaze gafantuliyo sxvadasxva aqsesuarebi: 
zeamarTuli namglebi, celebi, Subebi, wylis wisqvilis 
borbali. yvelaferi es erT mizans emsaxureboda _ 
Seexsenebina epoqaTa swraf monacvleobaSi Zalauflebis 
mopovebisaTvis brZolis ganmeorebadoba. robert sturuas 
yvela speqtaklsa da maT Soris `riCard mesameSi~ didi 
mniSvneloba eniWeboda musikas. umetes SemTxvevaSi igi 
sazRvravda speqtaklis plastikur gadawyvetas. amis 
Sesaxeb robert sturua erT-erT interviuSi ambobs: 
`piradad me arasdros vdgam speqtaklebs musikis 
gareSe _ CemTvis igi Zalian mniSvnelovani, SeiZleba 
ganmsazRvreli komponentia, maSinac ki, rodesac igi ar 
JRers speqtaklSi.1~

amasTan dakavSirebiT minda erTi faqti gavixseno. 
`riCard III~ dadgmis procesSi robert sturua 
iyenebda aRmosavlur, iaponur musikas. Semdgom es 
musika amoRebuli iqna, magram darCa misi gavlena, rac 
speqtaklis plastikur gadawyvetaSi Canda. `riCard 
III~-Si reJisorma da kompozitorma stilurad Zalze 
gansxvavebuli musikaluri nawyvetebi Seitanes. 
speqtaklSi JRerda regtaimi, Cernis etiudi, baxi, 
specialurad am speqtaklisaTvis dawerili g. yanCelis 
musika da yvelaferi es, isev da isev, speqtaklSi dasmuli 
problemebis globalur, msoflio masStabebSi gaazrebis 
mimaniSnebeli iyo. amasve emsaxureboda kostiumebic, 
romlebic speqtaklSi monawile msaxiobebs ecvaT. es 
iyo abstraqtul-stilizebuli kostiumebi, romlebic 

1  Н. Зейфас «Dramma der musica и музыка  для драмы», ж.. «Советская 
музыка» , 1981 г.  №2, ст. 92
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TiTqosda yvela drois politikosTa Cacmulobas 
mogvagonebda (hitleris, napoleonis da a. S.).

darbazSi ismoda regtaimis bgerebi. saorkestro 
ormodan SavebSi Semosili qali, margarita, amodioda, 
iRebda wigns, romelic speqtaklis msvlelobis dros, 
rogorc `bedisweris~ wigni, ise TamaSdeboda. is 
acxadebda: `cxovreba da sikvdili mefe riCard mesamisa~. 
Cernis etiudis bgerebis fonze gamodiodnen riCardi 
da riCmondi (speqtaklis bolo epizodebamde riCardis 
erTguli mowafe, Tanamdevi da gulis mesaidumle). 
scenis siRrmeSi zeityorcneboda TeTri tilos farda. 
gamoCndeboda scenis ukana kedeli, SuagulSi Savi xvreliT. 
mis win sacekvao moZraobebs akeTebdnen cxoveluri JiniT 
Sepyrobili adamianebi (brbo, masa yovelgvar pirovnul 
Tvisebebs moklebuli). maT mouwesrigebeli moZraobebi 
hqondaT. es yvelaferi Senelebuli kadris tempSi 
mimdinareobda. maT Tvalyurs adevnebda riCardi, romelic 
imave Savi xvrelidan gamodioda scenaze. 

riCardi _ ramaz CxikvaZis SesrulebiT mTavari da 
amosavali wertili gaxldaT speqtaklSi. masze, mis 
TamaSze modioda speqtaklis azrobrivi datvirTvis erTi 
mesamedi. swored riCardis saxeSi iyo gamoxatuli yvelaze 
ufro naTlad daundobeli araadamianuroba, Zalauflebis 
xelSi Cagdebis yvelaze ufro mZafri survili. misi 
cxovreba TamaSia, `riskiani TamaSi~. riCardi-CxikvaZe 
gulcivi, azartuli, mis garSemo myofebze ufro Wkviani 
moTamaSe, imdenad iyo koWli da kuziani, ramdenadac es 
mas sWirdeboda. ramaz CxikvaZis SesrulebaSi SeimCneoda 
Serwyma tragikuli eqspresiisa brextis `gaucxoebis 
efeqtTan~. adamianebisadmi siZulvils, maTdami cinikur 
damokidebulebas gadmoscemda r. CxikvaZis TamaSis manera, 
mimika, intonacia. am mxriv SesaniSnavad asrulebda 
msaxiobi parlamentis sxdomis, heistingzisa da bakingemis 
sikvdiliT dasjis scenebs. ramdeni cinizmi da ironia 
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gamosWvioda am dros ramaz CxikvaZe-riCardSi. SeiZleba 
iTqvas, ramaz CxikvaZis mier erT-erTi brwyinvaled 
Sesrulebuli epizodi, riCardis scena ledi anasTan, 
groteskulad iyo gadawyvetili. riCardi mekuboeTa da 
riCmondis TandaswrebiT uxsnida siyvaruls ledi anas, 
ufro metic, aqve kubosTan imorCilebda mas. pirveli 
sityvebi, riTac iwyeboda ledi anas `Semobruneba~ 
riCardisaken, iyo riCardis sityvebi: `Sens loginSi unda 
vkvnesode~. sxeulebrivma Jinma imarjva ledi anas gonebaze, 
mis inteleqtze. am dros ismoda violinoze Sesrulebuli 
naTeli melodia, rac kidev ufro metad usvamda xazs 
scenaze gaTamaSebulis simdables, sibilwes. am scenaSi 
riCards ar Wirdeboda gulwrfeli aRelvebis TamaSi. 
riCardi TiTqos amasxaravebda anas da es gamasxaraveba, 
abuCad agdeba grZeldeboda `mosasxamTan~ scenaSic. da 
bolos, mxiarul musikaze fexis ayolebiT, wiTeli vardis 
xelSi SeTamaSebiT da ironiuli intonaciiT warmoTqmuli 
sityvebiT: `uarSiynia vinmes qalTan ase saocrad?~ 
gadioda scenidan. aq igi ukve yvelas dascinoda, visac 
jera namdvili, amaRlebuli, saukuno siyvarulisa, qalis 
saTnoebisa.

Seqspiris tragediaSi riCardi fizikuri naklovanebis, 
arasrulyofilebis gamo aris gaborotebuli, robert 
sturuas speqtaklSi r. CxikvaZis riCardi ar iyo 
Sepyrobili garegnuli simaxinjis gancdiT. yovel 
SemTxvevaSi es ar gaxldaT mTavari momenti gandidebisTvis 
mis brZolaSi Zalauflebis mosapoveblad. igi speqtaklis 
dasawyisidanve gamsWvaluli iyo Tavisi upiratesobis 
grZnobiT garemomcvel adamianebTan. riCardi maTze ufro 
Wkviani da cbieri gaxldaT, amitom TiToeuli maTgani 
mis winaSe ususurad gamoiyureboda. riCardma icoda 
TiToeulis fasi da es SeuZlebels xdida mis motyuebas. 
riCardis amgvari saxis Seqmna savsebiT gamarTlebuli 
gaxldaT piesis reJisoruli gadawyvetidan gamomdinare. 
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robert sturuas speqtaklSi ar iyo arc erTi 
dadebiTi personaJi. yovel maTganSi ido borotebis 
marcvali da gandidebis survili. TiToeuli, pirdapir 
Tu iribad, riCardis zraxvebis Tanamonawile gaxldaT. 
isini garkveuli saxiT riCardebi iyvnen. speqtaklSi 
riCardis xasiaTi, sxva personaJebTan SedarebiT ufro 
mravalmxrivad iyo mocemuli. amis gamo ramaz CxikvaZis 
gmiri SeiZleba momxibvlelobasac ar iyo moklebuli, _ 
SeeZlo moexibla ana da elizabeTi im dros, rodesac 
isini glovobdnen riCardis mier moklul maTTvis 
sayvarel adamianebs. ra Tqma unda, aq gvirgvinisaken 
swrafvis momentebis garda moqmedebda riCardis 
mamakacuri momxibvlelobac. princebTan Sexvedrisas 
igi iCenda bavSvis fsiqologiis araCveulebriv codnas. 
zogierT SemTxvevaSi mis `msxverplT~ SeuZlebeli iyo 
eWvi SehparvodaT riCardis gulwrfelobaSi, magram imave 
dros, ramaz CxikvaZe `gaucxoebis efeqtis~ meSveobiT 
yovelTvis gulwrfeli iyo mayurebelTan, yovelTvis 
avlenda maT winaSe Tavis namdvil saxes. 

transformaciam, romelic ganicades robert sturuas 
speqtaklSi Seqspiris tragediis gmirebma, mianiWa maT 
saxeebs ufro publicisturi JReradoba. Seqspiris 
`riCard mesamis~ yvela gmiri ar aris aramzada. riversma 
Tavis droze erTgulebis fici daudo henrix VI da 
aqedan gamomdinare asrulebda Tavis vals, ebrZoda 
ra mis mtrebs. heistingzi yovelgvari egoisturi 
zraxvebis gareSe, gulwrfelad uWerda mxars uelsis 
princs. riCmondi, marTlac, sazogadoebrivi idealebiT 
Sepyrobili ibrZoda tiraniis winaaRmdeg, speqtaklSi ki, 
teqstSi aqcentebis gadaadgilebiT, replikebis amogdebiT, 
CasmiT, gadakeTebiTa da sxva amgvari saSualebebiT, 
rogorc ukve aRvniSneT, yvelani aRmoCndnen pativmoyvare, 
Zalauflebisaken swrafviT Sepyrobilni. riCmondi, 
bakingemi, stenli, vatusbi, uxeSad rom vTqvaT, riCardis 
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`bandidan~ iyvnen. SeqspirTan riCmondi gmiria, romelic 
riCardis anu tiraniis winaaRmdeg ibrZvis. sxvanairad 
Seqspirs arc SeeZlo riCmondis saxis daxatva, radganac 
tiudorebis dinastiis damamkvidrebeli iyo. Seqspiri 
ki cxovrobda da moRvaweobda tiudorebis mefobis 
dros. sturuas speqtaklSi riCmondi (a. xidaSelis 
SesrulebiT) gvevlineboda riCardis mudam Tanamdev 
oreulad, sulier Svilad, riCardis yvelaze amazrzeni 
borotmoqmedebebis mowmed. riCardi yvelaferSi endoboda 
riCmonds da swored amaSi tyuvdeboda. riCmondi 
riCardze axlgazrdaa da garegnuladac masze mimzidveli. 
magram am garegnul silamazeSi borotebis iseTive 
marcvlebi Zevs, rogoric riCardis maxinj sxeulSi. 
reJisorma riCmondisa da riCardis am garegnul sxvaobas 
imitom gausva xazi, rom kidev erTxel daemtkicebina 
_ riCardis boroti zraxvebi mxolod misi garegnuli 
simaxinjidan ar gamomdinareobs. riCmondi fizikurad 
janmrTeli da lamazi, riCardis msgavsi borotmoqmedia. 
gavixsenoT scena kenterberiis arqiepiskoposis egreT 
wodebuli ̀ moqcevisa~. riCardis amala gars Semoexveoda 
muxlebze daCoqil RvTis msaxurs. brekenberi fexebs 
Sua moiqcevda arqiepiskoposis Tavs da ise uWerda 
fexebs, rom ukanaskneli tkivilisagan itanjeboda. 
arqiepiskoposi kvlav muxlebze iyo daCoqili, rodesac 
mas riCmondi ubrunebda dasjamde `gaxdil~ tansacmels, 
Tan misive tansacmliT urtyamda, xolo, rodesac 
arqiepiskoposi gasasvlelisaken mibrundeboda, riCmondi 
ar akmarebda manamde gancdils, gadatanils da panRuriTac 
daajildoebda. aq, iseve, rogorc sxva scenebSi, riCmondi 
riCardis ̀ bandis~ tipur warmomadgenlad gvevlineboda da 
riCardis dammarcxebeli, momavali mefe zneobriv aspeqtSi 
arafriT ar aRemateboda riCards. aRsaniSnavia is faqti, 
rom rodesac riCmondi mirboda riCardis winaaRmdeg 
jaris mosagroveblad, robert sturuas mier speqtaklSi 
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Semoyvanili masxara panRuriT acilebda mas, gamoxatavda 
ra amiT upativcemlobas riCmondisa da misi viTomda 
keTilSobiluri misiisadmi. riCmondis pativmoyvareobis 
da Zalauflebisaken miswrafebis damamtkicebeli gaxldaT 
speqtaklis finaluri scena. riCardis mokvlis Semdeg 
xelSi Caigdebda ra gvirgvins, udierad gadaabijebda 
riCardis gvams da sanatreli ocnebis gvirgvins 
miSterebuli adioda Zalauflebis mwvervalisaken da 
idgamda gvirgvins Tavze. `Seqspiris piesebis siZliere 
imaSia, rom maTSi adamiani erTdroulad warmodgenilia 
yvela aspeqtSi: Cven SegviZlia masTan identificirebac 
da misgan daSorebac. umartivesi situacia gvaforiaqebs 
qvecnobieris meSveobiT, am dros ki inteleqti akvirdeba, 
akeTebs komentarebs, filosofosobs~1.

speqtaklSi Taviseburi transformacia ganicada 
dedofal margaritas saxem. mas medea Caxava asaxierebda. 
Seqspiris piesaSi margarita savsebiT realuri 
personaJia. igi wyevlis yvelas, vinc misi gaubedurebis: 
Svilis da qmris mokvlis, gvirgvinis warTmevis mizezi 
yofila. speqtaklSi margarita warmoadgenda, TiTqos, 
bedisweris erTgvar simbolos. imaTi dasjis simbolos, 
vinc ki adamianur uflebebs Telavda. xelSi bedisweris 
wigni eWira. margarita `ibarebda~ xolme riCardis mier 
moklulTa sulebs. am proceduris Sesrulebis dros 
mis sityvebSi erTgvari ironiac JRerda. ase mimarTavda 
margarita heistingzs misi sikvdiliT dasjis win.: 
`iCqareT milord, riCards sadili ugviandeba~. zogierT 
scenaSi margarita realur personaJadac warmoCndeboda. 
magaliTad, wyevlis scenaSi. magram riCardTan misi 
dialogi finalur scenaSi wminda pirobiToba iyo. aq 
margarita riCardis erTgvari sindisis qenjna gaxldaT. 
speqtaklSi margarita xSirad Tavisuflad ereoda 
moqmedebis msvlelobaSi. swored igi afrTxilebda 

1  ix. bruki, dasaxelebuli naSromi, gv. 135
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riCmonds riCardis gamefebis Semdgom, rom iCqaros, Torem 
riCardi misTvisac moiclis. 

elizabeTis rols speqtaklSi asaxierebda salome 
yanCeli. elizabeTma erTxel ukve igema Zalauflebis sitkbo 
da ar surda dakargva. es momenti amosavali wertili 
iyo elizabeTis saxis sturuaseuli interpretaciisa. es 
brwyinvaled iyo gamoxatuli riCardisa da elizabeTis 
bolo dialogSi, speqtaklis mesame moqmedebaSi. riCardma 
elizabeTis ori vaJi mokla da axla qaliSvilis xeli 
unda sTxovos mas. riCardis cinizmi ukve yovelgvar 
sazRvrebs scildeba. magram amave dros riCardma kargad 
icis Zalauflebisaken adamianTa Sinagani ltolvis 
ambavi. aqedan gamomdinare igi arwmunebda elizabeTs, rom 
mefis bebiaoba aranakleb sapatioa mefis dedobaze da 
Tanac, am saubris dros, gvirgvins utrialebda cxvirwin. 
elizabeTi mojadoebuliviT ucqerda gvirgvins da 
aviwydeboda Tavisi mokluli Svilebi. igi imdenad iyo 
aRelvebuli, rom sityvis warmoTqmac ki ar SeeZlo. 
rodesac gvirgvini elizabeTis xelSi aRmoCndeboda, misi 
aRfrTovaneba, udidesi swrafva Zalauflebisaken, raRac 
cxovelur amoZaxilSi gamoixateboda.  

ledi anas saxec (nana faCuaSvili) reJisorma 
sul ramdenime StrixiT dagvixata. ana garegnulad 
damwuxrebuli da dadardianebuli, Sinaganad Zalzed 
didi temperamentis mqonea (gavixsenoT scena kubosTan). 
arc igi iyo gulgrilad ganwyobili gvirgvinisadmi. 
speqtaklis meore moqmedebaSi, rodesac riCardi viTomda 
uars ambobda gamefebaze, ana (piesisagan gansxvavebiT) mis 
gverdiT imyofeboda da nerviulobda, aRelvebda riCardis 
mefed kurTxevis sakiTxi.

eduard IV (a. maxaraZe) speqtaklSi, SeiZleba iTqvas, 
yvelaze groteskul personaJad iyo warmodgenili. 
reJisorma igi iseT mbrZaneblad dagvixata, romelic 
mxolod da mxolod Tavisi keTildReobis, nebismieri 
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– adamianuri Tu araadamianuri _ survilebis 
asrulebisaTvis zrunavs. Tavisive Rormucelobis 
msxverpli, avTo maxaraZis eduard IV ar iyo moklebuli 
SarJsa da karikaturas, _ adamianis msgavsi cxoveli iyo. 
swored amas gausva xazi reJisorma, rodesac eduard IV 
TeTri vardebis WamaSi amohxada suli.

literaturul pirvelwyarosTan yvelaze ufro 
axlos klarensis saxe iyo (speqtaklSi mas gogi xarabaZe 
asaxierebda). man srulad SeinarCuna Tavisi xasiaTi _ 
araSorsmWvreteloba, gulubryviloba da simxdale. F

riCardis deda _ iorkis hercoginia (m. Tbilelis 
SesrulebiT) ubeduri deda gaxldaT. rodesac 
garegnulad welSi moxril bebruxanas uyurebdi, 
gjeroda _ am qals SeeZlo eSva iseTi sulieri da 
fizikuri simaxinje, rogoricaa riCardi, riCardi misi 
Seuxorcebeli Wrilobaa. marine Tbilelis deda grZnobda 
da ganicdida danaSauls qveyanaze riCardis movlinebis 
gamo. dedobrivi instinqtiT dakavSirebuli riCardTan, 
ganicdida Svilis ganwirulobas da simartoves, amave 
dros sxva adamianuri ufro Rrma instinqti aiZulebda 
daewyevla riCardi. iorkis hercoginiam kargad icoda 
_ riCardi misi danaSaulebrivi warsulis maxinji 
sarkea. speqtaklis finalSi, rodesac isini xvdebodnen 
molandebebis scenebs Soris, igi TiTqmis miwis qveSidan 
amodioda. molandebebisagan daRlili riCardi exveoda 
mas, am misTvis mZime momentSi TiTqos Svelas iTxovda 
dedisagan, ukanasknelis xmaSi ki ismoda rogorc tkivili, 
Secodeba, TanagrZnoba, aseve zizRi. wyevlida Tavis Svils 
da am wyevlis sityvebiT uCinardeboda miwaSi. 

speqtaklSi bakingemi (g. gegeWkori) gamoyvanili 
iyo yvelaze ufro erTgul Tanamzraxvelad garkveul 
sazRvramde. igi yvelaze ufro eSmaki da Wkviania. misi 
amocnoba arc ise advilia da, albaT amitomac, margaritas 
wyevlaSi mxolod da mxolod bakingemi ar ixsenieba. g. 
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gegeWkoris bakingemi iyo moqnili. mis saxes arasodes 
scildeboda Tavaziani Rimili, igi Tavaziani iyo maSinac, 
rodesac xalxs sikvdiliT dasjaze uSvebda. bakingemi 
exmareboda riCards, magram amas akeTebda piradi 
gamorCenisTvis. amas riCardi xvdeboda. amitomac bevr 
dapirebas aZlevda, xolo im momentSi, rodesac bakingemi 
danapirebs mosTxovda, misTvis Cveuli gziT moiSorebda 
Tavidan. moiSorebda ara mxolod danapirebis arasrulebis 
mizniT, aramed bevris codnisaTvisac. 

mesame moqmedebaSi, robert sturuas mier Semoyvanil 
axal personaJs, jambazs, a. maxaraZe asaxierebda. jambazi 
scenaze mimdinare moqmedebas ironiul, gamosaaSkaravebel 
komentarebs ukeTebda. reJisorma mas mayureblis 
`gaucxoebis~ funqcia daakisra. jambazi mayurebels 
ironiulad esaubreboda tragediis bunebis Sesaxeb. 
dascinoda scenaze moqmed personaJebs. yvelafer amas 
ki akeTebda imisTvis, raTa mayurebels  SesZleboda 
gaeanalizebina scenaze momxdari ambis saSineli 
uazroba da Seegno, rom ZalauflebisaTvis, sakuTari 
gandidebisaTvis brZola klavs adamianSi yovelgvar 
adamianurs. `riCard mesameSi~ reJisorma xazi gausva 
im garemoebas, rom zneobrivad arajansaRma garemocvam 
xeli Seuwyo riCardis araadamianuri zraxvebis rogorc 
aRmocenebas, aseve aRsrulebas.

Cems mexsierebaSi dRemde cocxalia `riCard III~-is 
sturuaseuli finali, riCardis sikvdilis da riCmondis 
gamefebis epizodi.  jambazi acxadebda finaluri scenis 
saxelwodebas: `sikvdili mefe riCardisa~. riCmondi 
fizikurad lamazi da riCardi fizikurad maxinji 
miemarTebodnen inglisis rukisaken. yofdnen masSi Tavs, 
iRebdnen uzarmazar xmlebs da iwyeboda brZola. es scena 
musikisa da ganaTebis meSveobiT sakmaod efeqturad iyo 
gakeTebuli. riCmondi imarjvebda orTabrZolaSi. riCardi 
rukaSi gaxveuli simwriT mococavda avanscenisaken da 

robert sturuas qarTuli Seqspiriana
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SeZaxili: `erT cxenSi vaZlev mTel Cems samefos~ _ 
misTvis sasikvdilo xrialad iqceoda. ficarnagisaken neli 
nabijiT samefo gvirgviniT xelSi miemarTeboda roCmondi, 
aseve nela gvirgvinisagan TvalmouSorebliv adioda 
yvelaze amaRlebul, mbrZaneblis adgilze da Camoicvamda 
ra Tavze gvirgvins, qvavdeboda. scenaze avis momaswavebeli 
dumili daisadgurebda. mefdeboda riCmondi, riCardze 
aranaklebi borotmoqmedi. `Cven gvinda gavafrTxiloT 
mayurebeli, rom boroteba SeiZleba dabrundes, Tu Cven 
ar viqnebiT dakvirvebulni da yuradRebiT... rac ufro 
uaxlovdeba riCardi Zalauflebas, miT ufro Rrmad 
efloba igi uzneobaSi. Cven vsaubrobT imis Sesaxeb, rom 
Tuki adamianis miswrafeba da brZola ar aris aRvsili 
zneobrivi idealebiT _ mis saqmeebs mivyavarT borotebasa 
da RvarZlTan.1~

gamoyenebuli literatura:

gurabaniZe n.,  reJisori robert sturua, gam. xelovneba, 
1997 .
qarTveliSvili v.,  fiqrebi rusTavelis Teatrze, J. sabWoTa 
xelovneba, 1964 w. #  5
Урушадзе П. Шекспир и грузинский театр, Т. 1994 г.

1  Интервию с Р. Стуруа, ж. «Театральная жизнь», 1983 г. №4 ст. 14
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Teatrmcodneobis mimarTulebis doqtoranti,

xelmZRvaneli - prof. Tamar bokuCava

miTi da rituali piter brukTan

1970 wels Camoyalibebuli `Teatraluri kvlevebis 
saerTaSoriso centris~ muSaobas bruki speqtakliT 
`mahabharata~ agvirgvinebs, is Seiqmna induri eposis 
mixedviT. amis Semdeg kvlav miubrundeba Seqspirs, rasac 
mohyveba Tamami eqsperimenti _ oliver saqsis wignis 
gasceniureba.

nebismier eqsperiments mohyveba xolme Semajamebeli 
qmedeba, romlis mixedviT mowmdeba eqsperimentis 
efeqturoba. aseT `Semajamebel qmedebad~ iqca brukis 
muSaoba `mahabharataze~. am warmodgenam cxadyo, rom 
`centris~ Zalisxmevam Tavisi nayofi gamoiRo. speqtakls 
wilad xvda udidesi warmateba da kidev ufro ganamtkica 
piter brukis SemoqmedebiTi reputacia.

`mahabharataze~ muSaoba daiwyo poema-eposis 
atmosferoSi `CaZirviT~, romelsac bruki ase aRwers: 
`Cven vmogzaurobdiT msaxiobebTan erTad da didi wre 
SemovxazeT [...]  TiToeuli maTgani aRivso mravali 
mniSvnelovani saxiT, xolo jgufma mTlianobaSi moagrova 
STabeWdilebebi, romlebic Zalian gamogvadgeboda 
repeticiis procesSi.~1 

nacvlad imisa, rom gahyoloda eposis dramatul 
fabulas, brukma umTavres miznad daisaxa xasiaTebis 
gamokveTa. miTosuri personaJebi xels uwyobdnen 
xasiaTebis ganzogadebas, xolo maTTan adamianebis 

1 Питер Брук. Нити  времени, M., 2005, стр.334
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rTuli urTierToba niadags uqmnida dramatul muxtebs, 
aniWebda speqtakls filosofiur JReradobas. amasTan 
dakavSirebiT bruki wers:  `Cven xSirad vuwodebdiT 
mas Seqspiruls, radgan nebismieri sqematuri idea 
feTqdeba xasiaTebis WeSmariti gamovlenis dros. amas 
gamohyavs yvela winaaRmdegoba zedapiruli moralis da 
primitiuli msjelobebis farglebs gareT.

msaxiobebis mogzauroba indoeTSi, SesaZloa, gadaiqca 
sarepeticio procesis yvelaze mniSvnelovan nawilad. 
igi saWiro iyo ara imisTvis, rom `gangvewyo~ msaxiobebi, 
aramed imisTvis, rom gangvedevna banaluri warmodgenebi 
aRmosavleTze da saerTod miTze.  indoeTSi yofnisas 
yoveli wuTi iqca siurprizad, ibadeboda axali 
urTierTwinaaRmdegobani, da Tumc Cven msubuqad 
vimogzaureT, parizSi inteleqtualurad da emociurad 
datvirTulni davbrundiT.

axla Cvens winaSe idga praqtikuli amocana: SegverCia 
Teatraluri formebi yovelive amis gamosaxatad. adre 
CvenTvis ar iyo ase naTeli is garemoeba, rom saboloo 
formebi Camoyalibdeba gzis bolos, rom warmodgenis 
namdvili xasiaTi aRmocendeba mas Semdeg, roca sxvadasxva 
stilis nazavi gaivlis filtrs da yovelive zedmeti 
CamoSorebuli iqneba.

Cveni erTaderTi principi iyo aRmogveCina azri 
Cvenive TavisaTvis, xolo mere migvesadagebina moqmedeba, 
romelic am azrs sxvas gadascemda. am procesSi araferze 
ar SeiZleboda uaris Tqma, saWiro iyo yvelafris 
gamokvleva.

Cven mivmarTavdiT Zveli wes-Cveulebebis imitacias, 
Tumca ki vicodiT, rom ver SevZlebdiT am wes-
Cveulebebis kargad Sesrulebas, vawyobdiT brZolebs, 
vmRerodiT, mivmarTavdiT improvizacias, vyvebodiT 
istoriebs, viyenebdiT Cveni jgufis msaxiobebis sruliad 
gansxvavebul nacionalur niSnebs. gza gadioda qaosidan 
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da ugemovnebobidan wesrigsa da kavSirebze, magram dro 
Cvenze muSaobda. moulodnelad gaTenda dRe, roca Cven 
davinaxeT, rom yvelani vyvebiT erTsa da imave istorias. 
sxvadasxva rasis da tradiciebis warmomadgenlebi 
gadaiqcnen erT sarked, sadac areklili iyo mravali 
Tema.~1

aRsaniSnavia, rom `mahabharata~ TamaSdeboda Ria cis 
qveS. warmodgena iwyeboda diliT, mzis amosvlisTanave da 
mTavrdeboda mzis CasvlasTan erTad. mayurebeli TviTon 
uzrunvelyofda sakuTar adgilebs Ria mindorSi. aseTi 
atmosfero xels uwyobda nawarmoebis siRrmiseul aRqmas 
da mayureblis Tanamonawileobas moqmedebis procesSi.

anskritis enaze daweril am xalxur eposSi aRwerilia 
ori gvaris da maTi mokavSireebis brZola hastinapuraze 
(amJamindeli qalaqi deli) batonobis mosapoveblad. 
miuxedavad imisa, rom dasi Sedgeboda sxvadasxva rasis 
warmomadgenlebisgan, xolo nawarmoebSi asaxuli iyo 
mxolod indoelTa cxovrebis epizodebi, brukma Tamamad 
daarRvia es barieri, magram temperamentis da `tipaJis~ 
TvalsazrisiT, msaxiobebi zustad miusadaga mahabharatas 
gmirebs. amasTanave, aseTma rasulma mravalferovnebam 
ganazogada nawarmoebis morali, misi ezoTerikuli da 
filosofiuri Sinaarsi.

erTaderTi sizuste, romelic, TiTqmis pedanturad 
iqna daculi reJisoris mier, es iyo atmosfero, romelSic 
viTardeba moqmedeba. aq mas mokavSired moevlina 
aRmosavluri, ZiriTadad, Zvelinduri ritualebi. swored 
ritualebma warmoSves speqtaklis originaluri forma 
da mTlianad speqtaklis `grZnobaTa buneba~.

miuxedavad imisa, rom `mahabharataSi~ aRwerilia 
realurad momxdari konfliqti, Tavad nawarmoebis 
azrovnebis stili da Sinaarsi moicavs yofierebis 
umTavress sakiTxebs. masSi sicocxle ar ganixileba 

1Питер Брук. Нити  времени, M., 2005, стр.343

miTi da rituali piter brukTan



94

rogorc mxolod moqmedeba an, rogorc mxolod 
moqmedebis analizi. es sakiTxi brukisTvisac sakvanZoa 
(swored es akavSirebs gurjievis swavlebasTanac). 
mTavari misTvis mainc adamianuri inerciis mizezebis 
Seswavlaa. speqtaklSic swored es momenti iyo yvelaze 
metad gamokveTili.

inerciis asaxva potenciur dramatul vels uqmnida 
boboqar grZnobebs, rac uaRresad gulwrfelad da 
mxatvruli siRrmiT iqna gadmocemuli msaxiobebis mier. 

adamianuri Segnebis gamarjveba, esoden mniSvnelovani 
mahabharatas SinaarsSi Casawvdomad, warmoSobda 
speqtaklis gamWol moqmedebas. WeSmaritebis Zieba 
aucilebelia, magram ara cxovrebisgan gandgomis, aramed 
cxovrebis SuagulSi yofnis procesSi, ai, raze iyo 
gamaxvilebuli rogorc reJisoris, ise mTlianad dasis 
yuradReba. moqmedeba da umoqmedoba, Seteva da ukandaxeva, 
ukompromisoba da daTmobis unari, – aseTi iyo speqtaklis 
Tematuri panorama.

mniSvnelovania isic, rom brukma SeZlo wminda 
induisturi problematikis Sexameba evropul azrovnebasTan, 
ramac warmoSva kidec speqtaklis umTavresi xibli. ar 
SeiZleba uarvyoT Zala, magram igi unda gamoviyenoT 
mxolod, rogorc mokavSire mSvidobisa da harmoniis 
dasamyareblad. aseTi iyo speqtaklis ZiriTadi saTqmeli 
da igi TiTqosda moZRvravda im indoel axalgazrdas, 
romelic damatebiTi personaJis saxiT gasdevda mTel 
warmodgenas.

RmerTebis moqmedebaSi CarTva iwvevda erTgvar 
gadaZaxils antikuri xanis berZnul-romaul 
dramaturgiasTan. RmerTebis mTavar niSnad aqac 
gamoyofili iyo ara ukvdaveba an TviTkmaroba, aramed 
SeuzRudavi Zala.

brukma aRniSnul speqtaklSi vrclad gamoiyena is 
savarjiSoebic ki, romelic mas sWirdeboda msaxiobebis 
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fsiqoteqnikis gamomuSavebisaTvis. sanimuSod sakmarisia 
davasaxeloT afeqturi Cxubis scena, sadac msaxiobebi 
kontaqtis gareSe gaiTamaSeben fizikur Tavdasxmebs da 
aseve reaqcias miyenebul dartymebze. 

vrclad aqvs aRwerili da gaanalizebuli brukis 
muSaoba mahabharataze qristofer iness. igi bruks 
miiCnevs ̀ ritualuri Teatris~ amRorZineblad: ̀ evropeli 
kritikosebi, vinc eswrebodnen persepolisis performansebs 
(pirveli nawilis sayovelTao xuT warmodgenas da 
meore nawilis mxolod erTs) miuTiTebdnen seriozul 
Sinagan winaaRmdegobebze, kerZod, dasavluri da aziuri 
miTis kolaJze, rac preracionalurad gansaszRvrul-
dadgenili, mTeli ZalisxmeviT konstruierebuli da 
umaRles doneze inteleqtualizirebuli iyo. savaraudod, 
scenaris universaluri ena ise Semobrunda, rom gaugebari, 
miuRwevadi gaxda da faqtobrivad, komunikaciis barierad 
iqca, rac kidev ufro anelebda piesis efeqturobas. 
aqedan gamomdinare, aRniSnul performanss ar SeeZlo 
„miTosuri Teatris“ models morgeboda, TumcaRa bruki 
xSirad cdilobda kidec, rom mieRwia modelis Sesabamisi 
garemocvis SeqmnisTvis.1 

inesis msjeloba adasturebs Cven varauds, rom 
bruki Teatris globalizaciisken miiltvoda msoflio 
kulturuli gamocdilebis SeerTebis (sinTezis) gziT. 
es gamocdileba, Tavisi arsiT, eyrdnoboda kacobriobis 
anTropologiur Seswavlas da amasTanave Teatraluri 
kvintesenciis Ziebas. aseT kvintesenciad mas esaxeboda 
ritualuri Teatri. 

inesi ganagrZobs: `garkveuli drois Semdeg man 
„mahabharatas“ dekoraciis aRmarTva daiwyo qvis 
samtexloSi, riTac is aSkarad eZebda SesaZlebel 
kavSirs bunebriv grandiozulobasTan. da rodesac 
misi produqciis ganxorcieleba moxda standartul 

1 Christopher Innes. Avant Garde Theatre: 1892-1992,  1993. L., стр. 24
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scenaze, kerZod, parizSi, glazgoSi, niu-iorkSi, brukis 
kreatulobas sazRvari ar hqonda. igi scenis garSemo 
rac SeiZleba met fizikur saSualebebs iyenebda: scenis 
iataks qviSiT faravda, mTeli Teatris ukana kedels 
kldis formas aZlevda, yovel SemTxvevaSi, kedeli kldis 
msgavsad gamoiyureboda (mag., ciurixSi kldis msgavsi 
kedeli ise daswia qvemoT, rom mzis amosvlis procesi 
performansis daskvniT nawilSi cxadad gamoCeniliyo). 
amas garda, kldis Ziri ise CaaSena, rom „mdinaris“ 
asociacia Seeqmna da zed scenazeve mayurebelTa Tvalwin 
auzi aavso wyliT.

sanam „orgastis“ sadResaswaulo gaxsna moxdeboda 
auditoriis winaSe, brukma axal mimarTulebas mihyo 
xeli, kerZod, Tavisi TeatriTurT igi gaemgzavra 
`realur“ soflebSi, sadac imedi hqonda, rom SeZlebda 
iseTi auditoriis povnas, romelic ar iqneboda winaswar 
gafrTxilebuli dramatuli performansis Sesaxeb. amdenad, 
msaxiobTa dasma „orgastis“ Semdeg warmoadgina ted 
hiuzis farsirebuli sketCi. am sketCis warmodgenisas 
scenisTvis gankuTvnil WuWyiani ezos SuagulSi gaSales 
xaliCa. es brukisTvis imis motivi gaxda, rom 1972-73 
wlebSi afrikis turSi gamgzavrebuliyo, ra Tqma unda, 
Tavisi TeatriT. afrikas mohyva „frinvelTa saubari.“1

inesis monaTxrobi kidev erTxel gvarwmunebs, 
rom swored universaluri Teatraluri enis Ziebam 
miiyvana bruki afrikul tomebTan, iseve rogorc 
iranel mayurebelTan. igi eZiebda iseT Teatralur 
gamomsaxvelobas, romelic sityvebis gareSec gasagebia 
nebismieri xalxebisaTvis da rasebisaTvis. amas mowmobs 
inesis momdevno monaTxrobic:

`bruki xelmZRvanelobda mraval nacionalur 
msaxiobTa jgufs: alJiridan nigeriis CaTvliT, 
dalhomis da malis dasaxlebebidan. bruki auditorias 

1 iqve: gv. 25
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eZebda, romlisTvisac  „saTeatro ena“ absoluturad 
gaugebari iqneboda (inesi am SemTxvevaSi gulisxmobs 
sametyvelo enas da ara `saTeatros~. m. m.). maTTvis  
specialur enas qmnida, raTa ganeviTarebina fundamenturi, 
WeSmaritad universaluri sasceno leqsikoni (kursivi 
Cemia. m. m.). aseTi mcdelobis Sedegad, man mxolod 
nawilobriv warmatebas miaRwia yvelanair kulturul 
specifikur konvenciebsa da simboloebze uaris TqmiT, 
anu igi daubrunda sawyis, bazisur mdgomareobas, rac 
ilustrirebuli iyo ramdenime Sous saxelwodebebSi, 
kerZod, brukis improvizacia misi Sromebis CarCoebs 
ar scdeboda da mxolod saTaurebis saSualebiT xdida 
xelmisawvdoms performansebis Sinaarsis garCevas: „yuTis 
Sou“ (ted hiuzis poemebis mixedviT), „fexsacmlis 
Sou“ (jon heilfernis scenaris mixedviT), „puris Sou“, 
„xmauris Sou“ (sadac brukis iniciativiT msaxiobebi 
fleitaze ukravdnen). TiToeul zemoT CamoTvlil 
SouSi moqmedeba improvizebuli iyo umartivesi da 
fizikuri obieqtebis gamoyenebiT. turis dros brukis 
mier warmoTqmul iqna Semdegi sityvebi: „simartivis 
swori tipi“, „organuli“, „bavSvobis, udanaSaulobis, 
siwmindis bunebrivi mdgomareoba“, „adamianuri kontaqti 
... yovelgvari gacvliTi sasaubro enis gamoyenebis 
gareSe“, „varjiSi SegrZnebis gasaZliereblad“. amdenad, 
am frazebis Canaweri gviCvenebda, rom xalxisTvis 
fexsacmelsa da purs sxvadasxva mniSvneloba hqonda, 
im xalxisTvis, vinc fexSiSveli dadioda, arsebobis 
doneze cxovrobda, Wamda mxolod batats im dros, 
rodesac msaxiobebi agrZelebdnen TavianTi konvenciuri 
Teatraluri fonis Seqmnas yoveldRiur rutinaSi an 
CIRT-is treiningis Sedegad da amave rutinaSi sakuTari 
improvizaciebis warmoCinebas.~1 anu, inesis TqmiT, bruki 
adamianTa sazogadoebaSic eZebda im ucvlel faseulobas, 

1 Christopher Innes. Avant Garde Theatre: 1892-1992, L., 1993.
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rac erTaderTi da sayovelTaoa yvela xalxebisa da 
rasebisaTvis.

inesi ganagrZobs: ̀unda iTqvas, rom mniSvnelovani faqtori 
is ki ar iyo, Tu ra miitana brukma cocxal auditoriasTan, 
aramed is, Tu ra SeiZina Tavad man gamocdilebis saxiT. 
aman ganamtkica brukis gadaxra dasavluri kulturidan 
„totoSi“ (toto), ramac SesaZlebelia, misi mxridan 
gamoiwvia primitivizmis modifikaciis definicia. misi 
mogzaurobis dasrulebisTanave micemul interviuSi, 
romelic uSualod am mogzaurobas Seexeboda, man 
ganacxada: ̀ savsebiT naTelia, rom sazogadoebis totalur 
avadmyofobaSi, romelSic Cven vcxovrobT, ritualuri 
Teatris oficialuri damtkiceba virtualurad ki 
warmoudgenelia... is (anu Teatri. m. m.) verasdros SeZlebs 
damkvidrebas zerele Sefasebaze metad“. brukma xazi 
gausva sam alternativas: anarqiuls, sazogadoebisaTvis 
xelisSemSlel produqciebis daarsebas TeatrSi, 
sazogadoebis sigiJis asaxvas (ise, rogorc mocemuli iyo 
marat/sadsa da US-Si), eTnikur performansebs, romlebic 
xelaxla gansazRvravdnen Teatralur elementebs wminda 
adgilobrivi terminologiiT (winaswar SerCeuli 
barbas ISTA-s proeqti) an dabrunebas sawyisi Zireuli 
warmoSobisken sxvadasxva gziT (xerxiT). yovelive es 
imaze metyvelebda, rom adamianis sxeulis warmoSobaSi 
arsebobda sxva Ziri (fesvi) imitom, rom adamianis 
sxeuli, mTeli Tavisi aspeqtebiT, organulad iyo saerTo 
safuZveli kacobriobisaTvis.

adgilobrivi mkvidris koloniurad orientirebuli 
idealizaciis miRma brukis Zieba axla ukve mimarTul 
iqna primitiuli fundamentalizmis saxeobisadmi: „Cveni 
naSromi efuZneba im faqts, rom adamianis gamocdilebis 
zogierT uRrmes aspeqts SeuZlia Tavi iCinos adamianis 
sxeulis mier bgerebisa da moZraobebis warmoqmnis Sedegad, 
da Tanac iseTi xerxiT, rom nebismier damkvirvebelze 
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moaxdinos gavlena, rogori kulturuli da rasobrivi 
warmoSobisac unda iyos igi. aqedan gamomdinare, pirovnebas 
SeuZlia imuSaos yovelgvari sawyisi fesvebis (warmoSoba 
igulisxmeba) gareSe, radgan sxeuli, rogorc aseTi, Tavad 
xdeba samuSao wyaro.~1

aRsaniSnavia, rom brukis swrafva Teatraluri 
intonaciis sxeuliT gamoxatvisaken, aaxloebs mas ara 
marto meierholdis biomeqanikasTan, aramed stanislavskis 
ZiebebTanac `fizikuri qmedebis~ sferoSi. cxadia, 
yovlad dauSvebelia am SemTxvevaSi stanislavskis 
meTodis gaigiveba meierholdis `biomeqanikasTan~, 
magram gana simptomaturi ar aris, rom stanislavskic, 
meierholdic da brukic msaxiobis sxeulSi eZeben 
personaJis fsiqologiuri gamomsaxvelobis saidumlos. 
`mahabharataSi~ am Ziebam Tavis mwvervals miaRwia. 
inesi ase agviwers am process: `es romantikuli Cveneba 
„mahabharataSi“ niRbebis gareSe iyo warmodgenili, rac 
miTebis TeatrSi aSkara dabrunebaze miuTiTebda.

1979 wels avinionis festivalisTvis xelaxla 
daidga „Citebis konferencia“ (inesi ase moixseniebs 
ataris nawarmoebs `frinvelTa gasaubreba~. m. m.). 
brukma gamoiyena belinis realuri (namdvili) niRbebi 
da belinis marionetebi, romelTac adamianebis formebi 
hqondaT, raTa msaxiobebs marionetebi „Citis TvaliT“ 
daenaxaT (Citebis formaSi xom Tavad adamianebi 
iyvnen) da aReqvaT isini adamianebad. es scena `orienta 
Sedou~-s Teatris msgavsi iyo. misi elementebi umaRlesi 
simbolikiT iqna kombinirebuli. abstraqtuli iyo 
Jestikulacia da moZraoba: mag., tkivili da siyvarulis 
eqstazi warmodgenili iyo burTiT, romelsac uzarmazari 
kroketis xis CaquCiT urtyamdnen xaliCis gaswvriv, sanam 
mobzriale musikosi violinoze ukravda. yovelive es 
awyobili iyo imisaTvis, rom  performansi universaluri 

1  Питер Брук. Нити  времени, M., 2005, стр. 26
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da ucveTeli prototipebis manifestaciad warmoeCinaT, 
rac pirdapir gaTvaliswinebuli iyo mayurebelze 
STabeWdilebis mosaxdenad. „mahabharatac“ agreTve 
festivalis gaxsnisTvis momzadebuli produqcia 
iyo, romelSic msgavsi teqnikuri mowyobilobebi 
gamoiyenes.~1

aSkaraa, rom ̀ mahabharataSi~ brukma ganaTavsa yvela is 
Teatraluri xerxi, rac mas napovni hqonda Tavis adreul 
dadgmebSi. amiT aixsneba is paraleli, romelsac inesi 
poulobs `mahabharatasa~ da `frinvelTa gasaubrebas~ 
Soris. inesi ganagrZobs: ̀ hindis klasikuri „mahabharata“ 
SeiZleba CaiTvalos iseT nimuSad, romelsac Sinagani 
universaloba gaaCnia. igi Seicavs srul aravesternul 
miTologias. amdenad, brukma dainaxa, rom „mahabharatas“ 
poemis mixedviT, produqciis (performansis) Seqmna 
sakmao popularobas moutanda da mTeli kacobrioba 
gamoexmaureboda. induri xelovneba agreTve sTavazobda 
alternatiul models Teatris tipisTvis, rasac bruki 
„orgastidan“ moyolebuli kvaldakval misdevda. brukis 
midgoma ar iyo mxolod Sesatyvisi, _ anu, pirovnebis 
gamocdilebis „yvela aspeqtis“ gaerTianebasTan 
dakavSirebuli, kerZod, praqtikuli artistuli da 
sulieri aspeqtebis arsis amogleja moZraobidan, TiTis 
ganZrevac ki mniSvnelovan nawilad iTvleboda imdenad, 
ramdenadac mTelisgan ganucalkevebeli unda yofiliyo. 
anu, yvela aspeqti erT mTlian moZraobaSi iyo mocemuli. 
brukma agreTve performanssa da ceremonias Soris xazi 
gausva moments  `..... Znelia Tavi Seikavo“. da es gaakeTa 
imisaTvis, rom daeWira originalis yvela punqti _ 
erTeuli mTeli moculobisa.

brukma da garierem mTeli poema dafares ojaxebis 
(romlebic erTmaneTTan naTesaur kavSirSi iyvnen) 
erTmaneTTan SerkinebiT, urTierTganadgurebiT, TavianT 

1 Питер Брук. Нити  времени, M., 2005, стр. 29-30
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samefoSi brZolebiT.~ [...]
`bevri meoradi gadaxra iyo gamotovebuli da ZiriTadi 

moTxroba Semcirebul iqna lamis „Zvlis siSiSvlemde“. 
miuxedavad amisa, saboloo produqcia cxra saaTiani 
maraToni iyo, romelic moiTxovda ocdaor msaxiobs da 
eqvs musikoss (romlebic agreTve warmodgenaSi iRebdnen 
monawileobas), kerZod, msgavsad „orgastisa“, mzis 
amosvlidan anu warmodgenis dasawyisidan vidre daisamde 
_ warmodgenis dasasrulamde. 

rodesac brukma pirvelad naxa scenaze „mahabharatas“ 
nawili, man aRniSna, rom es iyo tradiciuli „kaThakalis“ 
prezentacia, sadac mocekvave cekvavda ̀ wiTel da oqrosfer 
samosSi. misi saxe iyo wiTeli da mwvane, cxviri TeTri 
biliardis burTs miugavda... ori TeTri naxevarmTvare 
SerWobili hqonda win bageebze, warbebi awkepili hqonda 
zemoT da qvemoT fexebi dolis joxebis msgavsad. misi 
TiTebi ucnaur kodur mesijebs krefda (amesijebda) 
araCveulebrivi veluri moZraobebiT. me SemeZlo damenaxa, 
rom moTxroba iyo gaxsnili, magram ra moTxroba? me 
SemeZlo gamego raRac miTiuri da Soreuli...“

is, razedac bruki muSaobda, igive miTis amsaxveli 
mdgomareoba iyo, magram ucxo kulturis barieris 
gareSe, Tumca bruki inarCunebda `kaThakalis~ msgavs 
elementebs, mag., rogoric iyo: wiTelsaxiani figura 
RvTiT movlenili sasjeliT, romelic cekvavda Zlieri 
meomris garSemo, iuwyeboda ra mis sikvdils. mocekvavis 
scenaze moqmedebis are sifrTxiliT iyo daculi mis 
mier vizualuri efeqtiTa da JestiT, igi ise moqmedebda, 
rom ar gascdenoda Tavis adgils.

wyalSi Cavardnili, dasaxrCobad ganwiruli tanjuli 
mefis nacvlad, scenaze erT kuTxeSi wiTeli naWeri iyo 
Cagdebuli mdinareSi. fufunebiTi dasasvenebeli ezos 
imiji Seqmnili iyo gaSlili xaliCiT, silaSi erTad 
SequCuli baliSebiT da ramdenime sanTliT vercxlis 

miTi da rituali piter brukTan



102

lambaqebze, romlebic farfatebda auzSi. omis, mtvrisa 
da kvamlis Sesaqmnelad, msaxiobebs xelebi savse hqondaT 
fxvniliT da fantavdnen haerSi. rodesac erT-erTi mTavari 
gmiri mokvda, isari iqna motanili, romelmac gaapo „haeris 
masis mowyeniloba“ samoqmedo arealSi. aseT simbolur 
simartives moiTxovda moTxroba eqstravaganturobisaTvis, 
romelic moicavda ara mxolod zebunebriv arsebebs: mze-
RmerTi, romelic abrmavebda Tavisi naTebiT, uzarmazari 
mucliani demoni damjdari orTvala uremSi, romelsac 
monstri cxenebi eweodnen; isini ylapavdnen „isrebis 
Rrublebs“. [...] erTi patara mcdeloba imisa, rom yovelive 
es adamians aReqva naturalisturad (bunebrivad), Zalian 
sasacilod moeCveneboda nebismiers. amdenad, ZiriTadi 
imedi msaxiobebze iyo damyarebuli, rom am ukanasknelT 
inspirireba moexdinaT auditoriis STabeWdilebaze. brukma 
specialurad daiyvana miTi adamianur doneze. es aseve 
emfatikurad aris mocemuli scenarSi „kriSna“, romelic 
RmerTia da TamaSobs dominant rols apokaliftur 
brZolaSi. igi gamoCndeba „rogorc kaci, radgan igi 
kacia“ da ganeSa, spilosTaviani RmerTi _ esaubreba biWs 
(da auditorias), `is Sen xar, is aris cecxli, is aris 
yvelafris guli, rac ki uxilavia.“ Semdeg ixsnis niRabs, 
raTa gaxdes kaci (adamiani) „kriSna“. [...]

brukis TvalsazrisiT, poemas hqonda ara 
mxolod arqauli tipis statusi, aramed agreTve 
winaswarmetyveluric. es iyo winaswari prognozi im 
ubedurebebisa, rac dasavluri komercionalizmiT iyo 
gamowveuli, iseTi, rogoric bopalis qimiuri 

katastrofa, agresiuli civilizaciis ukiduresad 
katastrofuli dasasruli _ birTvuli iaraRiT 
ganadgureba-mospoba, romlis sawyisi adgili hirosima iyo, 
rac 1980-iani wlebis Sua periodisTvis ukve SesaZleblad 
miaCndaT (manamde mxolod winaswarmetyvelebis doneze 
iyo). da roca erT-erTi msaxiobi winaswar ambobs 
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`destruqciis saukunea“ _ es sityvebi gamoxatavs 
brukis mier Tanamedrove sazogadoebis gadaxras sxva 
mimarTulebiT da mis ngrevamde misvlas: ̀ me vxedav uzneod 
dangreul msoflios, sadac uZluri, ususuri, SeSinebuli 
adamianebi cxovroben TavianTi pawawina cxovrebiT... 
aranairi yvavilebi, aranairi siwminde, mxolod ambicia, 
korufcia, komercia; anu es aris „Savi epoqa; qalaqgareTi 
ukve udabnoa, danaSaulis mTeli kaskadi moedineba 
qalaqebSi... cecxls qari agizgizebs, cecxli gangmiravs 
dedamiwas, tkacuniT bzaravs pirdaRebul miwisqveSa 
samyaros, qari da cecxli gadabugavs msoflios...“ 

aqedan gamomdinare, es ar iyo gansazRvruli 
gafrTxileba imisaTvis, rom Seqmniliyo iseTi piroba, 
romelic sazogadoebas gulebSi cvlilebebs moutanda 
da aseTi saxiT gadaarCenda civilizacias ganwiruli 
bedisgan (anu ubedurebisgan).1

bruki Tavad aRiarebs, rom: `roca Cven movrCiT 
`mahabharatas~ TamaSs, gamiCnda gadaulaxavi survili 
ganvridebodi warsulis miTebs, istoriul Temebs da 
istoriul kostiumebs, warmosaxul samyaroebs. [...] cxadia, 
rom awmyom unda SeiTavsos warsuli. da didebuli miTi 
simboloebis enaze zustad gamoxatavs Rrmad mimalul 
simarTles adamianis Sesaxeb. amave dros, simarTle 
rCeba fantaziis sferoSi, Tuki ar ZalgviZs xelaxla 
aRmovaCinoT igi da mivusadagoT dRevandelobas.~2 

`mahabharataze~ muSaobam Seajama brukis Ziebebis 
momdevno etapi. miTosma da arqetipma TiTqmis mTlianad 
gadaWra `carieli sivrcis~ Sevsebis da `uxilavis 
gamosaxvis~ problema. axla saWiro iyo yovelive amis 
realobasTan misadageba.

     

1 Питер Брук. Нити  времени, M., 2005, стр. 24
2iqve: gv. 345
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sxeulis moZraobis enisa da Sesamoselis 

urTierTganpirobebuloba

alan pizis Teoriisa da maqs luSeris 

testis mixedviT

cekva _ es aris cocxali ena, romelzec laparakobs 
adamiani, raTa saxeebiTa da alegoriebiT gamoxatos da 
samzeoze gamoitanos manamde gulSi Rrmad damarxuli 
emociebi. am emociebis matarebeli da Suamavalia TviT 
adamiani, xolo gamoxatvis instrumenti – misi sxeuli. 
idealur SemTxvevaSi adamiani ki ar cekvavs, aramed 
mihyveba sakuTari sxeulis spontanur moZraobas.

yoveli Cveni gancda, iqneba es mrisxaneba Tu siyvaruli, 
gamoixateba ama Tu im kunTebis moSvebiTa da daZabulobiT. 
emociur gancdebsa da kunTovan daZabulobas Soris 
kavSirze migvaniSnebs vilhelm raixisa da  aleqsandre 
louenis Terapiis bioenergetikuli Teoria. am Teoriis 
arsi mdgomareobs imaSi, rom fsiqikuri travmebi, romlebsac 
adamiani iRebs cxovrebis manZilze, moTavsebulia egreT 
wodebul kunTovan javSanSi, romelic amuxruWebs emociis 
Tavisufal gamoxatvas. energia, romelic ixarjeboda 
kunTovani daZabulobis SesanarCuneblad, gareTa samyaroze 
reagirebiT Tavisuflad gadanawildeba sxeulis yvela 
nawilSi.1

cekva adamians ganawyobs sasaubrod, ametyvelebs mas. 
aq Semodis maradiulobis simbolo – spirali. es aris 
maradiuli triali SigniT da sakuTari Tavis garSemo. 

1 Александр Лоуэн. От Райха к биоэнергетике: http://www.aquarun.ru/psih/
soma/soma1.html ukanasknelad iqna gadamowmebuli - 16. 09. 2011.
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es aris kosmiuri sunTqva. amosunTqviT suli  STaibereba 
materiaSi – es aris samyaros Seqmna RvTaebrivi sunTqviT. 
SesunTqviT materia farTovdeba, evolucionirdeba da 
ganviTardeba sulSi. es aris dabruneba pirvelqmnil 
impulsTan. 

cekvis meoxebiT, sakuTari RerZis da mzis garSemo 
trialSi – adamiani uerTdeba samyaros, planetebisa da 
atomebis, galaqtikisa da eleqtronebis moZraobas. roca 
is SigniTken trialebs, mTel samyaros itevs Tavis gulSi; 
roca is gareTken trialebs, Tavis suls mimarTavs ukan, 
RvTaebrivi pirvelwyarosaken. adamiani imeorebs kosmiur 
ritmebs – maradiul qmnadobas da samyaros ngrevas. 
cekvis meoxebiT adamiani aqtiurad erTveba kosmosis 
SemoqmedebiT vibraciaSi da moZraobis mowesrigebaSi. 
misi sxeuli samyarod iqceva, misi moZraobebi – samyaros 
moZraobad da rodesac isini harmoniulad erwymian 
erTmaneTs, maSin is araTu mxolod sakuTar TavTan aris 
harmoniaSi, aramed mTel samyarosTanac, romladac igi 
Tavad iqceva.

musikis msgavsad, romelsac Tavisi ritmuli struqtura 
gaaCnia, cekva warmodgeba, rogorc samyaros Seqmnis 
simbolo. ritmul moZraobebs miewereba imperatiuli 
funqciebi, romlebic kosmiur masStabSi moqmedeben. masSi 
agreTve igulisxmeba Zalis dagroveba da koncentracia 
da zedmeti energiis gamonTavisufleba.1

cekvis dros adamiani ganiZarcvavs sxeuls 
sazogadoebrivi samosisagan da miiCnevs Tavs sxva 
adamianebSi Serwymulad. sayuradReboa, rom misteriaTa 
monawileebs erTnairi samosi ecvaT da ar gaaCndaT 
sakuTari saxelebi. orgiul eqstazSi zRvars gadasuli, 
stiqiis fskerze dasuli, ixsneba codnis axali sivrce, 

1  Алла Билдэ. Танец, спираль жизни и астрология (по страницам книги 
Джима Перса «Мистическая спираль»):http://www.selena-plus.lv/index.
php?option=com_content&task=view&id=396&Itemid=110 ukanasknelad 
iqna gadamowmebuli - 16. 09. 2011. 
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saxeTa samyaro, romelic sxva kanonebs eqvemdebareba. 
eqstazis mdgomareobaSi – Zilsa da RviZils Sua 
mdgomareobaSi – SesaZlebelia sulieri samyaros 
Wvreta da keTil da borot sulebTan kavSiri, ris 
Sedegadac miiRweva umaRlesi codna, romelic yofierebis 
safuZvelTa safuZvels Seadgens. cekvis sametyvelo are 
yvelaze ufro Rrma SreebiT dakavSirebulia uZveles 
miTologiur  saxeebTan da warmodgenebTan. 

kosmologiuri simboloebidan miwier ritualur 
yofiT simboloebze gadmonacvlebiT, TviT primitiuli 
pirvelyofili moZraobebidan mokidebuli, civilizebuli 
epoqisaTvis damaxasiaTebeli sxeulis rTuli viraJebiTa 
da gadaadgilebebiT damTavrebuli, cekvis semantikuri 
arsi – Tavisi qoreografiuli nairsaxeobiT – asaxavs 
sawesCveulebo Tu yofiT ritualebs, xasiaTdeba 
Jestebis, mimikebisa da sxeulis moZraobis daqaragmebuli 
mniSvnelobebiT. 

saukuneebis manZilze arsebobs cekvis sametyvelo 
ena, romelsac gaaCnda da gaaCnia Tavisi fsiqologiuri 
qaragmebi da simboluri maxasiaTeblebi. xolo, Tu 
gaviTvaliswinebT sacekvao xelovnebis araTu oden 
sakulto-sawesCveulebo, aramed did sayofacxovrebo-
kulturul daniSnulebasa da xelovnebis mraval dargSi 
maT gamoyenebas, dRis wesrigSi yovelTvis idga cekvis 
qaragmebisa da simboloebis sworad axsnisa da gadmocemis 
mniSvneloba.

Jestebisa da mimikis enasTan erTad qaragmis 
sworad gaSifvrisaTvis sagangebo mniSvneloba eniWeba 
Sesamoselis ferTa palitras, xolo  qoreografiuli 
xelovnebisa Tu dramatuli speqtaklis qargaSi CarTuli 
qoreografiuli mizanscenebi, sxeulis Jestebisa  da 
pirisaxis mimikebis araverbaluri gamoxatviTa da ferTa 
qaragmebis amokiTxviT iseTive Sesatyvisi simboloebis 
saSualebiT iTxoven amocnobas, rogorc, samagaliTod, 



107

liturgia ganimarteba egzegetikosTa daxmarebiT.
egzegetikosebi iyvnen wmida mamani, romlebic 

suliwmindis meoxebiT ganmartavdnen liturgiis 
msvlelobis TiToeuli detalis simbolur saxes 
– mokidebuli mwuxris locvis Zveli aRTqmiseuli 
simboloebiT da liturgiaze axali aRTqmis SegonebebiT 
damTavrebuli.

umeteswilad gaucnobierebel instiqtebsa da 
motivaciebze agebuli SemoqmedebiTi palitra am gziT 
Tamamad SeiZleba daemyaros savsebiT gacnobierebulad 
aRqmul Jestisa da mimikis simboloebs. swored aseve, 
ferTa fsiqo-emociur prioritetebs gacnobierebuli 
datvirTva SeiZleba mieceT samosisa Tu Sesatyvisi 
garemos saTanadod aRqmis TvalsazrisiT. 

araverbaluri moZraobisa da ferTa saidumlo 
enas saukuneebis manZilze yovelTvis hyavda Tavisi 
amomkiTxveli, magram ukanasknel aTwleulebSi 
xelovnebam da mecnierebam samyaros axali samecniero-
msoflmxedvelobrivi xedviT moargo maT gasaRebi. 
arsebobs mTeli rigi Tanamedrove gamokvlevebi alan 
pizis1 da misi mimdevrebis da TanamoazreTa (vilson 
glenis, vit ceniovis, anton Stanglis, samuel dankelis 
da sxv.) monografiebi sxeulis moZraobis enis – Jestis, 
mimikis, plastikis Sesaxeb, romlebic Seicaven Zvirfas 
Teoriulsa da praqtikul dakvirvebebs da anotaciebis 
mixedviT, sagangebod gankuTvnilni arian fsiqologebisTvis, 
fsiqoTerapevtebisTvis, diplomatebisTvis, saqmiani 
wreebis warmomadgenlebisTvis Tu komersantebisTvis.   

aseve, arsebobs ferisa da ferTa wyvilebis Teoriaze 
agebuli fsiqologiuri luSeris testi2 (bazimasis, 
bleixerisa da krukis aseve, sxvaTa interpretaciiT), 
romelTac adamianis mier ferebis prioritetuli 
1  Аллан Пиз.Язык телодвижений, изд. «Эксмо», 2003.
2  Max Lüscher: „The Lüscher Colour Test», Remarkable Test That Reveals 
Your Personality Through Color, Pan Books, 1972.

sxeulis moZraobis enisa da Sesamoselis urTierTganpirobebuloba
alan pizis Teoriisa da maqs luSeris testis mixedviT
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arCevanis mixedviT SeuZliaT gadmoscen pirovnebis 
fsiqoemociuri ganwyobileba da esTetikuri aRqmis 
kognitiur-inteleqtualuri pirobadebulebani, ris 
safuZvelzec isini farTod gamoiyeneba fsiqologiur, 
sociologiursa da samedicino praqtikaSi.

imis gamo, rom, dReisaTvis, mcireodeni gamonaklisis 
garda, zemoaRniSnuli  novaciebi ar aris danergili 
xelovnebis sferoSi, maTze aq sakmaod mwiri warmodgenaa 
Seqmnili da rogorc sxeulis moZraobis enis, aseve ferTa 
prioritetebis Temaze arsebuli gamokvlevebi jer-
jerobiT ver hpoveben saTanado gamoyenebas, maSin, rodesac 
isini  fasdaudebel monacemebs Seicaven  xelovnebis dargis 
muSakebisTvisac da, gansakuTrebiT, qoreografebisaTvis, 
mocekvaveebisaTvis, Teatris reJisorebisa da msaxiobTa 
dasisaTvis, maTi qcevisa da moqmedebis gansasazRvravad  
sabaleto speqtaklebSi Tu folklorul cekvebSi. 

Tanamedrove fsiqologiuri Teoriebis, testebisa da 
praqtikuli meTodebis daxmarebiT SiZleba axleburad 
amokiTxul iqnas uZvelesi folkloruli Tu klasikuri 
cekvebis Sinaarsi da dasabami mieces axali sacekvao 
xelovnebis cnobier doneze Sinaarsobriv gaazrebas.         

Tavdapirvelad unda dadgindes, Tu ra simbolur 
mniSvnelobebs iZens Tanamedrove fsiqologiur 
gamokvlevebSi dafiqsirebuli sxeulis da Sesamoselis 
ena da ramdenad miesadageba isini qoreografiul 
Jestebsa da mimikebs xalxur, klasikursa da Tanamedrove 
sacekvao SemoqmedebaSi. da Semdeg, rogorc sxeulis 
moZraobis enis, ise samosis ferTa palitris gaazrebiT – 
arqetipuli simboluri axsnis paralelurad, Tanamedrove 
fsiqologiuri meTodebi saSualebas mogvcems rogorc 
pirvandeli interpretaciis Sejerebis – ise samomavlo 
mizandasaxulebebisas.

am gziT gadaWrili iqneba qoreografiuli 
xelovnebisaTvis umTavresi  mizani – monografiebSi 
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warmoebuli  Teoriuli gamokvlevebis misadageba 
praqtikul saqmianobasTan.

niSandoblivia, rom Sveicareli fsiqologi karl 
gustav iungi cekvebs or jgufad hyofs:  gamomsaxvelobiTad 
(anu mimikurad) da aragamomsaxvelobiTad (anu 
abstraqtulad). gamomsaxvelobiTi cekvebis safuZvelia 
grZnobadi aRqma da formiT arian eqstravertirebuli, 
xolo aragamomsaxvelobiTni _ nonsensoruli da 
intravertirebuli. es klasifikacia cekvis tipologias 
ukavSirebs pirovnebis tipologias.

cekvis individualuri gamocdilebis, pirovnebis 
fiziologiur da fsiqologiur Taviseburebebis 
sawinaaRmdegod, alan lomaqsi qmnis Teorias, romlis 
safuZvelSic devs warmodgena cekvaze, rogorc kulturis 
niSanze da socialuridan warmoSobilze. „cekva, es aris 
sicocxlisaTvis aucilebeli komunikaciuri kavSiris 
eskizi, romelic afokusirebs gavrcelebul motorul-
moZraobiT modelebs, romlebic gamoiyeneba adamianTa 
mier kulturul urTierTobaSi.“ lomaqsis mixedviT, 
solo cekva interpretirebulia, rogorc pirovnebis 
martosuloba da gaucxoeba, brunva da triali - TavdacviTi 
meqanizmebia, piruetebi - sixarulis simbolizirebas 
axdenen. lomaqsis meTodi axdens XX saukunis 30-ian 
wlebSi zaqsis mier, cekvis saSualebiT adamianisa da 
kacobriobis Seswavlis Taobaze Camoyalibebuli Tezisis 
realizebis saSualebas.1

bolo xanebSi sul ufro meti mniSvneloba eniWeba 
cekvis socialur-fsiqologiur aspeqtebs. cekvis 
warmoSoba xSirad ukavSirdeba gare samyarosTan 
urTierTobis adamianiseuli moTxovnis dakmayofilebas, 
kontaqtebis (RmerTTan, samyarosTan, bunebasTan, sxva 
adamianebTan, sakuTar TavTan) damyarebas.    

1  Т. А. Шкурко. Психологические функции танца, Ростов-на-Дону, 
2003, стр. 37-38

sxeulis moZraobis enisa da Sesamoselis urTierTganpirobebuloba
alan pizis Teoriisa da maqs luSeris testis mixedviT



110

am TvalsazrisiT e. martinesi1 cekvas ganixilavs, 
rogorc arasityvieri enis erT-erT formas. sacekvao 
formebis cvlilebebs „arqaulidan“ (moTxrobiTidan) 
dRevandel, mayurebelTan saurTierTobo scenur cekvamde, 
martinesi uwodebs „arasityvier dialogebs“, romelTac 
SeuZliaT gadmoscen ara marto informacia, aramed 
grZnobac.

e. noakis ganmartebiT: „cekvis ganviTareba aris 
adreuli meqanizmi adamianis mier gareSemo samyaros 
asaxvisa da sxva adamianis qcevis aRsabeWdad ritmuli 
moZraobebis daxmarebiT.“2

amrigad,  cekva, rogorc samecniero kvlevis obieqti, 
aris rTuli da mravalwaxnagovani fenomeni, romlis 
gagebac SeiZleba mxolod biologiuri, fsiqologiuri, 
socio-kulturuli, socialur-fsiqologiuri da 
filosofiuri aspeqtebis erTianobiT. cekvis warmoSoba 
da ganviTareba aTaswleulebSi dakavSirebuli iyo 
maT polifunqcionalurobasTan da imasTan, rom isini 
pasuxoben adamianisa da sazogadoebis moTxovnaTa farTo 
speqtrs.

amdenad, warmodgena cekvaze, rogorc socio-kulturul, 
socio-fsiqologiur da pirovnul koordinatebis 
kveTaze amozrdil fenomenze, saSualebas gvaZlevs cekva 
ganvmartoT, rogorc:

1. araverbaluri kaTarsisis forma. am TvalsazrisiT 
cekva asrulebs Semdeg fsiqofiziologiur, fsiqologiur 
da fsiqoTerapiul funqcias: * Sekavebuli da daTrgunuli 
grZnobebisa da emociebis (maT Soris – socialurad 
miuReblis) kaTarzisul gamonTavisuflebis; * 
moWarbebuli energiis motorul-ritmul gamovlinebis, 
ganmuxtvisa da gadanawilebis; * organizmis aqtivizaciis, 

1  Э. Л. Мартинес. Внесловесный язык Культуры, 1986, с. 18
2 Noack A. On a Jungian approach to dance movement therapy // Dance Move-
ment Therapy: Theory and Practice. London & N.-Y., 1992, с.184
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energetizaciis; * SfoTis, winaaRmdegobriobis, daZabulobis, 
agresiis funqciaTa Semcirebis; * gajanmrTelebis 
funqcias (fsiqofizikuri profilaqtikis funqcias); * 
TviTregulaciis funqcias.

2.  araverbaluri urTierTobis saxe, aRWurvili 
urTierTobis yvela funqciiT: *adamianTa mier erTmaneTis 
Secnobis funqciiT; * pirovnebaTaSorisi urTierTobis 
organizebis funqciiT; * urTierTobaTa formirebisa da 
ganviTarebis funqciiT; 

3.   cekvis mier urTierTobis funqciis Sesruleba 
SesaZlebelia imis gamo, rom cekva aris araverbaluri 
signalebis da niSnebis erTianoba, romelTac aqvT 
sivrcobriv-droiTi struqtura da atareben informacias 
pirovnebisa da jgufis fsiqologiuri Taviseburebebis 
Sesaxeb. am TvalsazrisiT cekva asrulebs Semdeg 
socialur-fsiqologiur funqciebs: * pirovnebis 
grZnobebis, mimarTebaTa da urTierTobebis funqciebs;  
* partnioris da jgufis saxis Seqmnis funqcias; * 
urTierTobisas interpretaciis procesebis regulirebiT 
– gagebisa da urTierTgagebis funqcias; * urTierTobebis 
damyarebisa da regulaciis funqcias; * TviTSecnobisa da 
sxvaTa Secnobis funqcias; * urTierTobis diagnostikis 
funqcias;

4. socio-kulturuli fenomeni, sadac Tavis 
gamoxatulebas hpoveben socialuri faseulobebi, 
sazogadoebrivi ganwyobebi, Caisaxebian socialuri 
motivebi. 

5. xelovnebis sivrcobriv-droiTi saxe, romlis 
mxatvruli saxeebi iqmneba esTetikurad mniSvnelovani, 
ritmulad sistematizirebuli moZraobebiT da pozebiT.

6. cxovrebisa da msoflio moZraobis simbolo.
cekvis aRwerili funqciebi asaxaven mis rTul 

bunebas da, amasTan erTad,  xazs usvamen mis socio-
kulturul, socialur-fsiqologiur da fsiqologiur 
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statusebs, romlebic gansazRvraven cekvis rols adamianis 
cxovrebaSi.1

a. kendoni, d. morisi, g. kreidlini – Jestebis enis 
Tanamedrove mkvlevrebi – did dros uTmoben verbaluri 
da araverbaluri kodebis urTierTqmedebas da calkeuli 
kulturebis sxeulis enis Taviseburebebs:

1. araverbaluri enis yoveli elementi SeiZleba 
gaxdes konvencionaluri SeTanxmebis erTeuli da SeiZinos 
konteqstualuri mniSvneloba, qveynis kulturologiuri 
Taviseburebebidan gamomdinare.

2. erTi subieqtidan meoremde azri gadaecema Jestebisa 
da ama Tu im niSnebis meoxebiT.

3. Jestebi – es aris simboluri datvirTvis mqone 
moZraoba                                          isini 
qmnian sxeulis enis leqsikons. Jestur kombinaciebs 
SeuZliaT Seqmnan Jesturi semioturi aqtebi.

4. bevri Jesti garkveul enaze SeiZleba iqnes 
verbalizebuli, an gadayvanili Jestur enaze sxva enebis 
matarebeli xalxisTvis.

5. adamianTa Jesturi moqmedeba icvleba sivrcis, drois, 
agreTve kulturalur-yofiTi pirobebis mixedviT.2

bunebrivi enebi Sedgebian stabiluri da diskretuli 
erTeulebisagan, rac ar aris damaxasiaTebeli sxeulis 
enisaTvis, sadac ar aris Tanxmoba araverbaluri 
erTeulebis formas, mniSvnelobasa da gamoyenebas 
Soris.

araverbaluri erTeulebi, rogorc wesi, aRniSnaven 
Tavis denotats – obieqts da mis niSnebs – zomas, formas, 
konkretul situacias da obieqtebs, aqtualuri sivrciTi 
kategoriebiT,  enobrivi kategoriebisagan gansxvavebiT, 
romlebic emsaxurebian ufro met ideebs, abstraqtul 

1  Т. А. Шкурко. Психологические функции танца, Ростов-на-Дону, 
2003, с. 41-43.
2  Язык жестов. Сравнение: http://zhurnal.lib.ru/s/sawelxewa_w_a/zhesty.
shtml ukanasknelad iqna gadamowmebuli - 18. 09. 2011
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cnebebsa da kategoriebs. 
dabolos – Jesturi niSnebi aRiqmebian TvalebiT. 

ZiriTadad es aris mxedvelobiTi niSnebi, garkveuli 
funqciebiT – isini ara marto aRweren realuri samyaros 
movlenebs, obieqtebs da Tvisebebs, aramed asaxaven kidec 
am movlenebs. Jesturi elementebi komunikaciur aqtebSi 
asruleben ara mxolod  sainformacio, eqspresiul da 
maregulirebel funqcias, aramed gamomsaxvelobiTsac.  

arsebul moZRvrebebze dayrdnobiT, alan pizis 
TeoriaSi adamianis sxeulis moZraobas, mimikasa da 
Jestebs garkveuli simboluri mniSvneloba eniWeba da 
ganimarteba mravali aseuli cdis Sedegad miRebuli 
daskvnebis safuZvelze. Cven vcdiT am dakvirvebis Sedegad 
miRebuli Sedegebis dajgufebas maTi aTvlis wertilidan 
gamomdinare da vyofT samad, maTi warmomalobis mixedviT: 
1) pirobiT Jestebad, 2) gacnobierebul Jestebad da 3) 
qvecnobier Jestebad. 

amave dros alan pizis daskvnebs ganvavrcobT 
sxvadasxva qveynis saxasiaTo magaliTebiT da paraleluri 
maxasiaTeblebiT qoreografiuli praqtikidan:

1. pirobiTi Jesti aris iseTi saxis qmedeba, rodesac 
adamianebi erTmaneTSi Tanxmdebian ama Tu im qmedebis 
mniSvnelobis Sesaxeb. amitomac aris, rom xSirad 
erTidaigive an msgavsi qmedeba sul sxvadasxvanairad 
aris interpretirebuli sxvadasxva qveynebsa Tu 
populaciebSi.

2. gacnobierebuli SegviZlia davarqvaT Jestebs, 
sadac arqetipi imdenad mkveTrad amJRavnebs Tavs, rom 
praqtikulad gamoricxulia alternatiuli mniSvnelobis 
daSveba.

3. sagangebod gamovyofT maT iseT gamovlinebebs, 
romlebic arc pirobiTi xasiaTiT da arc arqetipuli 
tradiciiT ar Tavsdebian iolad amosacnobTa siaSi da 
maTSi Cadebuli qaragmebi moiTxoven seriozulsa da 
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mraval cdispirze gamocdil amokiTxvas _ maT vsaxavT 
aracnobier Jestebad.

aracnobier Jestebs Soris Cven mier xazgasmulad da 
sadiferenciod gamoiyofa qcevis sami sxvadasxva modeli: 
a) mzaddeba gadawyvetileba, b) gadawyvetileba miRebulia 
g) arsebuli viTareba iwvevs SfoTsa da mRelvarebas 
pirovnebaSi.

rogorc zemoT ukve aRiniSna, sxeulis moZraobis 
enasTan – plastikasTan, JestTan, mimikasTan SesatyvisobaSi 
ganixileba ferTa palitra, romelic gamoyenebulia 
adamianis SesamoseliT misi araverbaluri warmodgeniTi 
funqciis gasasruleblad. mecniereba, romelic 
ikvlevs feris zegavlenas fsiqikaze, iwodeba „feris 
fsiqologiad“. misi Seswavlis sagania ferisa da fsiqikis 
urTierTmoqmedeba. mis interess Seadgens feris gavlena 
adamianis fsiqikur qmedebaze. didi xania dadgenilia, rom 
am faqtoriT SeiZleba visargebloT biznesSi, ama Tu 
im daavadebis mkurnalobisas, fsiqologiuri klimatis 
gasaumjobeseblad Sin da gareT. fsiqologebma ferebis 
gamoyenebis mixedviT dayves adamianTa fsiqotipebi 
da a. S., Tumca, dReisaTvis, faqtebis sistematizaciisa 
da ganzogadebis arasakmarisi raodenobis gamo, did 
mniSvnelobas iZens axali gamokvlevebi.1

am TvalsazrisiT, yvelaze srulyofilad vcaniT maqs 
luSeris testis gamoyeneba. luSeris testi - ferTa 
simboloTa unikaluri interpretaciis saSualebaa. testi 
iZleva warmodgenas, Tu ra simboluri datvirTva aqvs 
ama Tu im fers, rogoria im adamianebis fsiqologiuri 
mdgomareoba, vinc maT aniWebs upiratesobas da rogori 
fsiqologiuri bunebisani arian isini, visac romelime 
konkretuli ferisadmi negatiuri damokidebuleba aqvs. 
adamianebi, rogorc wesi, erT, an maqsimum or-sam fers 

1  Психология цвета, значение цвета: http://www.yugzone.ru/psy/colors.
htm ukanasknelad iqna gadamowmebuli - 17. 09. 2011.
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aniWeben upiratesobas (imis mixedviT, Tu sad viyenebT 
am ferebs – tansacmlis, interieris Tu avtomobilis 
SerCevisas). sasiamovno an usiamovno grZnoba, romelsac 
romeliRac feri gvaniWebs, SeiZleba droTa ganmavlobaSi 
icvlebodes. miuxedavad amisa, feri, romelsac upiratesobas 
vaniWebT, vrcel informacias iZleva Semfaseblis xasiaTis 
da emociuri mdgomareobis Sesaxeb. fsiqologebi 1940-
ian wlebSi maqs luSeris mier Seqmnil `ferTa tests~ 
iyeneben. am testis Catarebas specialuri profesiuli 
momzadeba sWirdeba, Tumca `gamartivebuli~ varianti 
nebismieri msurvelisTvis xelmisawvdomia. imisda 
mixedviT, Tu rogor aris ferebi ganlagebuli (ZiriTadi 
wyvileuli formiT), isini moicaven Semdeg oTx zonas:

1. ferebi, romlebsac aSkara upiratesoba eniWebaT 
(miuTiTebs mizansa da miznis miRwevis saSualebebze);

2. ferebi, romlebsac SedarebiTi upiratesoba eZlevaT 
(miuTiTebs realur moqmedebasa da moqmedebis xasiaTze 
awmyoSi);

3. ferebi, romelTa mimarTac vlindeba ganurCevloba 
(ganurCevloba awmyoSi);

4. ferebi, romelTa mimarTac vlindeba antipaTia, anu 
feris miuRebloba (daTrgunuli kompleqsebi).

imis gaTvaliswinebiT, Tu romel fers ra adgili 
miekuTvneba, sacnauri xdeba pirovnebis fsiqologiuri 
ganwyoba, simbolos mixedviT, romelsac gansazRvravs 
an calkeuli feri, an ferTa wyvilebi. ferTa analizi 
mxedvelobaSi iRebs, Tu romeli ferebi qmnian myarad ferTa 
wyvilebs da romeli ferebi dganan gancalkevebiT.

luSers ferTa yoveli wyvilis simboluri 
mniSvnelobisaTvis aqvs saTanado fsiqologiuri axsna-
ganmarteba; mravali samecniero-kvleviTi institutis 
faqtobriv-analitikurma statistikam daadastura 
luSeris Teoriisa da testis saimedooba – luSeris 
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testi absoluturad validuria.1 validuroba 
moicavs sruliad farTo speqtrs cdis pirebisas da 
ar izRudeba asakobrivi, inteleqtualuri, socialuri, 
eTnikuri da sxva maxasiaTeblebiT. tests warmatebiT 
iyeneben rogorc fsiqologiasa da medicinaSi, ise mraval 
mosazRvre disciplinebsa da dargebSi (sociologiaSi, 
eTnologiaSi, religiis fsiqologiaSi, gerontologiaSi, 
anTropologiaSi da a. S.).

samwuxarod, testi naklebad aris dRemde gamoyenebuli 
xelovnebis sferoSi da Cveni naSromi garkveulad am 
xarvezis Sevsebas emsaxureba, radgan calkeul ferTa da 
ferTa wyvilebis erTobliobis simboloTa  ganmarteba, 
dafuZnebuli mravali individis gamokvlevaze, saSualebas 
iZleva Tamami hipoTezebisTvis - maTi saSualebiT 
daiZebnos ferTa prioritetebis aracnobieri da cnobieri 
wyaroebi SemoqmedebiT naazrevSi.   

Cvens naSromSi upiratesad feris is mniSvnelobaa 
asaxuli, rasac samosisTvis iyenebs adamiani, Tumca 
Tavdapirvelad ferTa im damaxasiaTebel Tvisebaze 
SevaCerebT yuradRebas, romlis msgavss SevexeT alan 
pizis sxeulis moZraobis, mimikisa da Jestis SemTxvevaSi 
– aqac arsebobs 1) feris pirobiTi niSnebi, 2) feris 
cnobieri aRqma da 3) feris gaucnobierebeli aRqma.

1. feri, SeTanxmebiT, pirobiTi saxiT SeiZleba iqnes 
gamoyenebuli yofiTi da mxatvruli daniSnulebis 
mixedviT;

2. cnobier doneze, samagaliTod SegviZlia 
warmovadginoT iseTi sayovelTaod „gamxelili“ ferebi, 
rogoricaa „TeTri“ (umankoeba) da „Savi“ (urva);

3. aracnobieri aRqmis magaliTebi dgeba luSeris 
ferTa wyvilebis mixedviT.

magram Cven maqs luSeris testma ferebis mimarT 
1  В. Л.  Луцик. Реферат: К вопросу о валидности теста Люшера Назва-
ние: К вопросу о валидности теста Люшера:  http://www.bestreferat.ru/
referat-71665.html ukanasknelad iqna gadamowmebuli - 18. 09. 2011.
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diferenciuli midgomis saSualebac mogveca – Tuki 
arsebobs 1. pirobiTad arCeuli feris simbolo ama Tu im 
qmedebisa Tu mosaqmeobisaTvis, Tuki arsebobs 2. cnobier 
doneze iolad aRsaqmeli ferTa Sesatyvisobani, luSeri, 
Tavisi ferTa wyvilebiT gvTavazobs 3. aracnobier doneze 
ferebis aRqmis SesaZleblobas.

da, rac gansakuTrebulad mniSvnelovania Cveni 
kvlevisaTvis – es aris luSeris unikaluri migneba: ferebis 
dayofa sasurvelis, arsebulis da mafrustrirebelis 
mixedviT!

Sesabamisad, tansacmlis fersa da saxeobaze 
orientirebisaTvis, yvelaze validur Sedegs logikurad 
gvkarnaxobs swored luSeris ferTa wyvilebi!  

erTobliobaSi ki, rogorc davinaxeT, alan pizisa da 
maqs luSeris testebi saSualebas gvaZlen aracnobier 
doneze movaxdinoT sxeulis moZraobiT, mimikiT, JestiT 
da samosis ferebiT manipulireba. 

miRebuli Sedegebis mixedviT, sxeulis moZraobisa 
da Sesamoselis urTierTSesabamisobis dasadgenad, 
mivmarTavdiT dajgufebas Jestebisa da ferebis pirobiTi, 
cnobieri da aracnobieri aRqmis TvalsazrisiT, xolo 
aracnobier motivaciebSi - sasurveli da SfoTis 
aRmZvreli pirobebiT da warmovadgendiT modelebs 
paraleluri xazebiT an kontrastiT simbiozis Sesaqmnelad 
qoreografiis siuJeturi naxazis Sesabamisad. 

yovelive zemoTqmulidan gamomdinare, pizisa da 
luSeris testebis daxmarebiT, Cvens mier sxeulis 
moZraobis enasTan – plastikasTan, JestTan, mimikasTan 
SesatyvisobaSi iqna ganxiluli Sesamoselis ferTa 
palitra,  romelTa  simbiozi iZleva gezs  qoreografiuli 
Semoqmedebis aracnobieri motivaciebis araverbaluri 
proeqciiT saxierad gasasruleblad.

araverbaluri komunikaciebis kvlevis fsiqologiuri 
samecniero monacemebi saSualebas iZleva sxeulis 
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moZraobis, mimikis, Jestebisa da Sesamoselis ferTa 
meoxebiT davadginoT pirovnebis motivaciisa da qcevis 
aracnobieri safuZvlebi, siuJetur qargaSi savsebiT 
cnobierad CarTviT gamoviyenoT isini  mayurebelTa 
aracnobierze zemoqmedebisaTvis,  raTa es ukanasknelni 
vaziaroT sasurvel kaTarzisis efeqts.  am gziT axleburi 
warmodgena iqmneba sxeulis im qceviT metyvelebaze, 
romelic korelaciaSi modian qoreografiuli 
simboloebis enasTan.

qoreografiuli araverbaluri moqmedebisTvis, aseve 
seriozuli daskvnebis sababi SeiZleba gaxdes sxeulis 
sxvadasxva nawilidan momdinare signalebi, sxeulis enis 
mkvlevarTa simboloebis fsiqologiuri interpretaciiT. 
amave dros,  ferebi, romlebic adamianis dabadebidanve  
imanenturad axdenen masze gareSemo samyarosTan unisonSi 
momyvan uSualo zemoqmedebas, yovel calkeul SemTxvevaSi 
sagnobrivad pirobadebulni arian aracnobierTan, rac Tavis 
mxriv, efuZneba arqetipul sawyisebsa da kulturul-
istoriul tradiciebsa da Taviseburebebs.

Tu vixelmZRvanelebT Sefasebis esTetikuri 
kriteriumebiT, cekvis xelovneba akeTilSobilebs, 
aZlierebs subieqtis ganwyobilebas da adamianis sxeulis 
cocxali plastika ahyavs mxatvruli srulyofis doneze. 
xolo grZnobis siWarbe, sxeulis ritmuli moZraoba da 
gare samoseli emsaxureba adamianis aRnagobis plastikuri 
mSvenierebis gamoxatulebas.

Tanamedroveobam qoreografs gansxvavebuli amocanebi 
dausaxa – imasTan erTad, rom moeTxoveba zustad dasaxos 
mizanscenebi, qoreografiis ena Seusabamos dramaturgiul 
fabulas da emociur ganwyobilebas, missave movaleobad 
iqca, movides unisonSi mayureblis arqetipul, aracnobier 
gancdebTan. Cveni dakvirvebis Sedegebi aarideben mas 
gamogonil, gadamRerebul da gaumarTlebel pozebs; 
calkeuli individualuri rakursebis gaumarTlebel 
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dublirebas SemsrulebelTa didi jgufisaTvis; 
yofiTi kostiumebis xSir da gaumarTlebel gamoyenebas, 
pompezuri Cacmulobis xmarebas; maTi ferisa da xarisxis 
ugulebelyofas, aramotivirebul gaformebas, mZafrad 
kontrastul ganaTebas... yovelive es gulisxmobs 
kinesikuri da ferTa gamis jerovnad gadafasebasac, rac 
formis Sinagan, Sinaarsobriv mxaresTan erTad, qmnis im 
aucilebeli simbiozis erTobliobas, romlis gareSec 
ver ganxorcieldeba srulyofili SemoqmedebiTi aqti. 

Cveni naSromi mowodebulia qmediTi daxmarebis 
gasawevad baletmeisterebis, reJisorebis, mxatvrebisaTvis, 
romlebic qmnian sasceno-qoreografiul Semoqmedebas, 
xvewen sacekvao ileTebs, mimikebs, Jestebs, argeben msaxiobebs  
kostiums, ageben dekoracias, rekvizitis da ganaTebis 
saSualebiT axdenen ferTa palitris demostrirebas. 
am mizniT sagangebod SeviswavleT da qoreografiuli 
xelovnebisaTvis movaxdineT  alan pizis sxeulis enisa 
da maqs luSeris ferTa gamis fsiqologiuri testebis 
adaptacia.  

sxeulis moZraobis, mimikisa da Jestebis aracnobier 
gamovlinebebTan SeTanadebuli ferTa wyvilebis 
gaucnobierebeli zemoqmedeba mayurebelze, msgavsi 
SeTanadebis safuZvels gvaZlevs gadawyvetilebis 
mzadebisa da miRebisas sasurveli da arsebuli viTarebebis 
SemTxvevaSi da, rac gansakuTrebulad sagulisxmoa, scenaze 
myofi gmirebis SfoTisa da mRelvarebis gamomxatveli 
araverbaluri niSnebis – ferTa wyvilebis fsiqologiur 
mniSvnelobasTan –  safrTxis pirobebSi.     

Cveni TvalsazrisiT, alan pizisa da luSeris 
aracnobieri motivaciebis codniT aRWurvili Semoqmedi 
(baletmeisteri, reJisori, msaxiobi), visTvisac 
gacnobierebulia sxeulis moZraobis, mimikisa da 
Jestebis aracnobieri meqanizmebi, cnobier doneze 
iolad Seusatyvisebs maT siuJetis garkveul movlenebs, 

sxeulis moZraobis enisa da Sesamoselis urTierTganpirobebuloba
alan pizis Teoriisa da maqs luSeris testis mixedviT
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romlebic ganekuTvneba mayureblis aracnobiers, da am 
ukanasknelSi, gacnobierebis SemTxvevaSi gamoiwvevs  
kaTarsisis efeqts. 

xolo, Tu gaviTvaliswinebT, rom cekvas aqvs 
xasiaTis, fsiqikuri wyobis, erovnuli Taviseburebis da 
sazogado adamianis bunebis gadmocemis iSviaTi unari 
da xelovnebis arc erT sxva saxeobaSi ise naTlad ar 
moCans xalxis individualoba, temperamenti, rogorc 
cekvaSi,  saboloo jamSi, qoreografiisa da dramatuli 
xelovnebis yvela aspeqti, rogori maxvilebic ar unda 
iyos dasmuli plastikur gamomsaxvelobaze da ferTa 
metyvelebaze, emsaxureba erovnuli kulturis interesebs 
da qarTveli adamianis esTetikurad aRzrdas. amitomac 
yvela droisaTvis Tanamedroved JRers sandro axmetelis 
ukvdavi sityvebi:

„Teatri taZaria – man momavalSi unda mogvces axali 
qarTveli, axali suliT Zlieri da Zlevamosili. Cven 
gvinda Teatri-eklesia, sadac Weris sul patara natexic 
ki Cven sulier Trobas Seesisxlxorceba“.1

     

1 vasil kiknaZe. „sandro axmeteli“, Tbilisi, „xelovneba“, 1977. gv. 131

maia lipartiani
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Tamar sarCimeliZe,
xelovnebaTmcodneobis mimarTulebis doqtoranti

xelmZRvaneli _ prof. irina abesaZe

riTmis mniSvneloba saxviTi xelovnebis 

kompoziciur agebaSi 

XX saukunis dasawyisSi, evropul xelovnebaSi 
gamoikveTa axali sulier-mxatvruli impulsebis 
Ziebis tendencia. Semoqmedni (mxatvrebi, moqandakeebi, 
kompozitorebi, qoreografebi, reJisorebi da a. S.) 
gaerTianebuli ZalebiT eZebdnen xelovnebis axal, 
sinTezur formebs da qmnidnen sxvadasxva saxelovnebo 
dajgufebebs.A am periodSi realistur mxatvrobaSi 
ganswavluli xelovanebi axleburad ikvlevdnen Sinaarsisa 
da formis sakiTxebs. dadga aucilebloba, rom arsebuli 
mxatvrobis TxrobiToba gardasaxuliyo uSualo 
adamianur ganwyobebSi: STabeWdilebaSi, eqspresiaSi... 
saWiro gaxda axali gamomsaxvelobiTi xerxebis moZieba. 
imisaTvis, rom Caswvdomodnen materialuri samyaros 
miRma moqmed kanonzomierebebs, mxatvrebma daiwyes formis, 
feris da sinaTlis sakiTxebis axleburi Seswavla. 
eqsperimentebis  es procesebi, TavisTavad ubiZgebda 
mxatvars samganzomilebiani sagnobrivi realizmis 
uaryofisken. maT Seqmnes Teoriebi formis feris, xazis, 
wertilis, sibrtyis da a. S. cnebaTa Sesaxeb. zogi maTgani 
uaryofda samganzomilebiani materialuri samyaros 
sxvadasxva komponents (mis sivrces, sagnis moculobas, 
Tavad sagans an mis fers) da cdilobda Seeqmna sulieri 
samyaros niSnebis adekvaturi, organzomilebiani iluziuri 
samyaros amsaxveli kompoziciebi. 

gamoyenebis TvalsazrisiT saintereso siaxles 
warmoadgenda organzomilebiani sagnobrivi da usagno 
abstraqtuli mxatvrobis  magaliTebi: v. kandinskis, 
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x. miros, p. klees, p. pikasos, a. modilianis da a. S. 
abstraqciebi. maTi namuSevarTa analizis Sedegad naTlad 
Cans, rom isini qmnidnen kompoziciebis sametyvelo enis 
(feris, xazis, sinaTlis, sibnelis, riTmis da a.S.) arsis 
codnidan gamomdinare. 

kompoziciis elementebisESeswavlam da praqtikulma 
gamocdilebam Seqmna, am drois amocanaTa Sesabamisi, 
saxviTi xelovnebis axali mxatvruli RirebulebiTi 
esTetika. swored esoden mniSvnelovan periodSi evropas 
stumrobdnen axalgazrda qarTveli mxatvrebic:  

aq maT hqondaT SesaZlebloba 
ziarebodnen xelovnebaSi mimdinare revoluciur 
procesebs, kerZod axali mxatvrobis gamomsaxvelobiT 
xerxebsa da sxvaTa gamocdilebebs. am mxriv, evropuli 
mxatvrobis miRwevaTa SemoqmedebiTma aTvisebam, mZlavri 
ganviTarebis impulsebi misca XX saukunis 20-iani 
wlebis qarTul mxatvrobas. imavdroulad, aRniSnuli 
Taobis avangarduli xelovnebis miRwevebma, udidesi 
gavlena iqonia qarTuli saxviTi xelovnebis Semdgomi 
etapebis ganviTarebaze.

arian mxatvrebi, romlebsac xelewifebaT ara marto 
raime obieqtebis gadaadgilebis gamosaxva, _ maTMician, 
rom movlenebisa da adamianis xasiaTis siRrmeebi yvelaze 
ufro metad gamomJRavndebian konkretul moqmedebaSi, 
konkretul moZraobaSi, amitom Tundac da 

sadac wesiT ar aris moZraobis moTxovna, 
isini cdiloben ara mxolod aRbeWdon gamosaxuleba, 
aramed ganmsWvalon is dinamikiT, cdiloben gamoxaton 
gamosaxulebis arsi qmedebaSi. magaliTad portretSi 
adamianis fsiqoganwyobis gadmosacemad mxatvrebi xSirad 
mimarTaven 

amis  naTeli magaliTia kompozicia 
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,,gazafxuli~ gamoirCeva Tavisi simboluri  metyvelebiT. 
(sur. 1. 2.)  saSualebas aZlevs damTvalierebels ganicados 
erTsa da imave dros bunebis, gazafxulisa da qalis ideis 
mSveniereba. aqac mxatvari iyenebs, kompoziciuri agebis 
xerxebiT Sedgenil mxatvruli gamosaxulebis metaforul 
enas. kompoziciaSi moqmedebs morkaluli (TaRovani), 
vertikaluri da diagonaluri formebis monacvleoba. 
oRond sxeulSi vertikaluri formis stabiluroba 
gamoyenebulia morkaluli da diagonaluri formebis 

aqcentirebisTvis, maTi dinamikurobis ufro 
metad warmosaCenad. kompoziciaSi centraluri figuris 
ganaTebiT aqcentirebuli mdgomareoba ostaturad aris 
dabalansebuli TaRovani formis mcenareuli motiviT. 
sadac damoukideblad moqmedebs foTlebiT Seqmnili 
mkveTri da moZravi 

calke aRsaniSnavia kompoziciis Sida idumali 
ganaTeba, romelsac agreTve axasiaTebs morkaluli da 
diagonaluri gamosxivebis Tvisobrioba. T a v i s i 
mxatvruli RirebulebebiT gansakuTrebiT aqtualuria 

  namuSevarTa kompoziciuri wyoba, 
sadac xSirad gvxdeba gamoyenebis  saintereso 
precedentebi. 1923_24 wlebiT TariRdeba 

 parizSi Seqmnili konstruqtiul-dekoratiuli 
kompoziciebi, romlebic masalaTa metad saintereso 
sinTeziT gamoirCeva. aq gamoyenebuli TiToeuli obieqtis 
faqtura ukve TavisTavad mxatvruli informaciis 
matarebelia, xolo maTi ganlagebis  qmnis mrudisa da 
swori xazis urTierTobebis  mravalferovan variaciebs. 
am seriis TiToeuli kompozicia (sur. 3, 4.) gamoirCeva 
daxvewilobiT da sivrcis saucxoo organizebulobiT. 
asaxuli obieqtebis mier Seqmnili ,,moZraobebi~ qmnian 
fonis sasuraTe sibrtyeze dabalansebul da informatiul 
formaTSoris sivrceebs. qvemoT warmodgenil kompozicias 
axasiaTebs, obieqtebidan dacemuli Crdilebisa da sakuTar 

riTmis mniSvneloba saxviTi xelovnebis kompoziciur agebaSi
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Sida sibrtyeebze damagrebuli, obieqtebidan arekvladi 
sinaTliT Seqmnili 

cxadia, rom  ageba siRrmeSi gvaZlevs 
efeqtur mesame ganzomilebas organzomilebian sasuraTe 
sibrtyeze. swored amgvari suraTis siRrmisaken 
mimarTuli  xasiaTdeba   seria 

 kompoziciebi.niSandoblivia, rom  
parizis periodis SemoqmedebaSic SeiZleba moviZioT 

  gacnobierebuli gamoyenebis magaliTebi. am 
mxriv sainteresoa mxatvris ferweruli tilo

 (sur. 5, 6.), sadac  sxeulebriv-sagnobrivi 
moZraoba diagonalurad ganawilebuli formebis 
monacvleobiT e. w. diagonaluri aris miRweuli. 
suraTis muq fonze, kompoziciis wina da Sua planze, 
mkveTrad gamoyofilia qalTa TeTri SiSveli xelebis 
diagonaluri moZraobebi da maTi monacvleoba. es 
mZlavrad ipyrobs damTvaliereblis mzeras da xels 
uwyobs aRmqmelis Tvalis gadaadgilebas suraTis Sua 
zeda nawilSi mdebare figurebisaken, anu kompoziciuri 
centrisaken. amgvariK  Sekruli kompoziciuri 
wyoba suraTs sZens siRrmiseuli sivrcis gansakuTrebul 
SegrZnebas da  Zlier dinamikas.

rogorc cnobilia gasabWoebul saqarTveloSi, iseve, 
rogorc mTel sabWoeTSi, arsebuli politikuri ideologia 
moiTxovda, aRbeWdiliyo xelovnebaSi socialistur-
komunisturi idealebis mqone Sinaarsi. mxatvroba 
iqmneboda masebisaTvis, romlis enas gansazRvravda, 
faqtobrivad, Sinaarsis gadmocemaze orientirebuli, 
e. w. ,,davarcxnili~  mxatvroba. am dros arsebul 
aucilebel moTxovnas warmoadgenda: siuJetis TxrobiToba, 
maqsimaluri mimsgavseba, personaJTa fsiqologizmi da 
yofiTi an istoriuli mravalfiguriani kompoziciebis 
Seqmna. socrealizmis aseTi saxe xSirad naturalizmis 
iers iZenda. bunebrivia, aseT viTarebaSi  naklebad 
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moTxovnadi iyo iseTi mxatvruli gamomsaxvelobiTi 
xerxebis gamoyeneba, romlebic suraTs sakuTar sametyvelo 
enas sZendnen. Sedegad mxolod Zalian cota qarTvelma 
mxatvarma SeinarCuna suraTis kompoziciur wyobaSi 

gamoyenebis mimarT gacnobierebuli midgoma. 
sainteresoa, am mxriv, qarTveli mxatvarebis 

50-ianelTa Taobis gamocdileba. am wlebSi moRvawe 
mxatvarTa namuSevarTa Soris gamomsaxvelobis 
gansakuTrebulobiT gamoirCeva cnobili qarTveli 
fermweris suraTebi da kolaJebi. qvemoT 
warmodgenilia   qalis portreti , ,  
(sur. 7, 8.) misi sxeulis formebis diagonaluri 
mimarTulebiT monacvleba, gamZafrebulia vertikalur 
formebTan Sepirispirebis meTodiT. portretSi  
gamoyenebuli  diagonaluri miRweulia sxeulis 
moZraobis efeqti da wynari Sinagani ganwyoba.

kompoziciaSi  ,,violino~ (sur. 9,10.) ki gamoyenebulia 
swori da morkaluli formebis  Sepirispireba. 
aq centraluri gamosaxulebis violinos grifi 
qmnis kompoziciis vertikalur RerZs, ris garSemoc 
ostaturad viTardeba violinosa da sanoto furclebis  
Tanmimdevruli abstragireba, riTac gveZleva morkaluli 
da sworkuTxovani formebiT Seqmnili .

amave Taobis qarTvel mxatvarTa Soris aRsaniSnavia 
Semoqmedeba, romlis ferwerul 

namuSevrebSi udavod mniSvnelovani adgili 
ukavia. gamoyenebis TvalsazrisiT sainteresoa 
mxatvris ferweruli tilo (sur. 
11, 12.). kompozicia agebulia simetriis uxilav 
vertikalur RerZze. suraTis ukana fonze kontrastuli,  
vertikaluri sibrtyeebi aqcentireben ori qalis figuris 
simetriul ganlagebas. amasTan, orad aris gayofili 
wina planic, sadac erTgvar moZraobaSi moyvanili 
sagnebia ganTavsebuli. saganTa dinamika ki, Tavis mxriv, 

riTmis mniSvneloba saxviTi xelovnebis kompoziciur agebaSi
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upirispirdeba qalTa masiuri sxeulebis statikurobas. 
swored es urTierTsawinaaRmdego faqtorebi efeqturad 
warmoaCenen kompoziciis vertikalur   

gamoyenebis TvalsazrisiT aRsaniSnavia 
agreTve mxatvar pastozuri 
monasmebiT Sesrulebuli peizaJiK
sadac efeqturad aris gamoyenebuli rogorc feris, 
ise formis Sepirispirebis xerxi. formis mxriv, es 
gamoixateba wina planze gamosaxuli naTel ferTa 
SexamebiT Sesrulebuli momrgvalebuli xeebis da Sua 
planze ganTavsebuli muqi, wagrZelebuli formis xeTa 
varjebis dapirispirebiT. amasTan erTad, suraTSi moqmedebs 
kidev erTi urTierTsapirispiro faqtori, _ rogoricaa 
cisfrisa da narinjisfris dapirispireba, rac Ria cisferi 
xeebis da muqi narinjisferi saxuravebis kontrastuli 
harmonizaciiT aris miRweuli. rogorc vxedavT, 
kontrastebis harmonizacia mTlianad itvirTa 
kompozicia agebulia vertikaluri da horizontaluri 

monacvleobiT, _ Sua planis xeebis muqi 
vertikalebisa da ukana planis narinjisferi saxuravebis 
aRmniSvneli horizontaluri laqebis operirebiT.

warmodgenili peizaJis ( kompozicia 
(sur. 13, 14) Seqmnilia pastozuri diagonaluri 
monasmebiT da calsaxad awyobilia laqobriv 
suraTSi oqrosferi Semodgomis ganwyoba da mcenareuli 
safarvelis ,,moZraoba~ miRweulia diagonaluri 
monasmebiT, romlebic gadmoscemen cocxali bunebis 
ganumeorebel mdgomareobas da  suraTs impresionistul 
ganwyobas sZenen.

gansakuTrebul rols kompoziciis agebaSi 
didi yuradReba miaqcies agreTve XX saukunis 80-
ian wlebSic. rogorc cnobilia  ,,perestroikasTan~ 
erTad qarTul sabWoTa mxatvrobaSi moxda ramodenime 
mniSvnelovani movlena:
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a) moixsna moTxovna socialisturi da literaturuli 
Sinaarsis mqone  kompoziciebze; 

b) zogadad, qveynis sazRvrebis gaxsnasTan erTad, 
ucxoeTidan saqarTvelos ewvia xelovnebis ara erTi 
kritikosi da samxatvro galereis mepatrone, raTa 
gascnobodnen postsabWour qarTul mxatvrobas da 
SeeZinaT mxatvarTa namuSevrebi. amasTan erTad, mxatvrebi 
miiwvies sazRvargareT, sadac moxda maTi namuSevrebis 
gamofena, Sesyidva sxvadasxva koleqcionerisa Tu 
galereebis mier;

g) avangardistulad ganwyobil axalgazrda 
mxatvrebs SeeqmnaT SesaZlebloba uSualod gascnobodnen 
Tanamedrove ucxoel mxatvarTa namuSevrebs da maT 
SemoqmedebiT gamocdilebebs sazRvargareT;

d) saqarTveloSi iqamde araRiarebuli Tanamedrove 
mxatvroba gaxda moTxovnadi, ramac stimuli misca 
axalgazrda qarTvel mxatvrebs daewyoT gamomsaxvelobiTi 
xerxebis (feris, xazis, formis, sinaTlis,  riTmis da a. S. ) 
aqtiuri axleburi Zieba;

gansakuTrebuli SegrZnebis TvalsazrisiT, 
pirvel rigSi, aRvniSnav 

 serias, (sur. 15, 16.) romelic vertikaluri 
formebis monacvleobis Sedegad Seqmnili 
xasiaTdeba. mxatvari metafizikurobis idumalebis 
misaRwevad, erTdroulad iyenebs formisa da sivrcis 
samganzomilebiani da organzomilebiani modelirebis 
xerxebs, rac mesame, _ sruliad sxva, aramiwieri idumali 
ganzomilebis gancdas badebs. kontrastuli _ naTeliT 
da bneliT, narinjisfriT da lurjiT modelirebuli 
figurebi, qmnian gansazRvrul riTmul monacvleobas 
sivrceSi, rac maT mistikur da sulier Sinaarss sZens. 
es, erTi SexedviT, TiTqosda msgavsi usulo formebi 
Sinaarsobrivad mravlismetyvel mniSvnelovnebas iZenen da 
sruliad gasulierebul figurebad gadaiqcevian. peizaJis 
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aramiwiereba mZlavrad aris aqcentirebuli sinaTliT 
moqsovili formaTSorisi idumali sivrceebiT da bnelis 
fragmentebiT,  rac Tavis mxriv, suraTSi udroobisa da 
garindebis atmosferos ganwyobas qmnis.  

fermwer  damaxasiaTebelia 
kompoziciis sivrcisa da formis metad originaluri 
gadawyveta.Mmis kompoziciebSi, warmodgenili formisa 
da ganaTebis monacvleoba, qmnis namuSevrebisaTvis 
damaxasiaTebel  

kompozicia ,,baqraZeebi~ (sur. 17, 18.) naTeli da muqi 
areebis  kontrastulobiT, xolo TviT portretebi 
_ Rrma metyvelebiT gamoirCeva.  sibrtyobrivad 
gadawyvetili adamianTa vertikaluri figurebis 
statikuroba daZleulia laqobrivi Suq-Crdilis 
kompoziciuri ganawilebiT, rac Tavad iwvevs formaTa 
erTgvar ,,amoZravebas~. suraTis kompoziciis marcxena 
nawilSi mozrdilTa Taobis frontaluri figurebis 
monacvleoba dabalansebulia kompoziciis marjvena 
nawilis siRrmeSi mimavali, sagvareulos bavSvTa 
figurebis  ganlagebiT. sabolood suraTis 
orive mxares moqmed  Seaqvs dinamika kompoziciaSi, 
amTlianebs da akavSirebs mis TiToeul komponents.

 SemoqmedebaSi naTlad igrZnoba 
kedlis mxatvrobis zegavlena. zogadad mis suraTebSi 
feris tonaloba da sinaTlis kontrastuloba daweulia, 
rac mTlianobisa da harmoniulobis gancdas badebs. 
misi sasuraTe sibrtyeebi TiTqos ,,moCuqurTmebulia~ 
sinaTliT da xazSi Sesrulebuli natifi, haerovani 
formebiT. suraTis sivrce iqmneba kvaliT, romelsac 
tovebs mxatvari Tavisi gansakuTrebuli emociuri muxtis 
meSveobiT. xazis moZraobebi iTviseben mTel sasuraTe 
sibrtyes da TiTqos qargaven mas.

suraTi  (sur. 19, 20.) kompozicia 
mxatvrisaTvis damaxasiaTebeli esTeturi da 
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stilizirebuli formebiT aris Seqmnili. es aris 
mcenareuli, mzardi, cocxali formis simetriuli da 
natifi gadawyveta. askilis buCqis wiTeli nayofi da 
mwvane foTlebi, Tavisi kontrastulobiT suraTSi qmnian 
Sida sinaTles, xolo feris perspeqtiva (win wamoweuli 
wiTeli feris faqtori) suraTis sivrcis siRrmes. 
kompoziciis  SeiniSneba erTi mxriv, pirobiTad 
gamosaxuli niadagis da askilis buCqis morkaluli 
formebis monacvleobaSi, xolo meore mxriv, Tavad buCqis 
struqturaSic: wiTeli nayofis da totebis daxvewil 
ganawilebaSi.

 ki Tavis feradovani JReradobis 
kompoziciebs Tbili ferebis naxevartonebiT da 
kontrastebiT qmnis. mxatvari obieqtze mimarTuli 
Suqisa da dacemuli Crdilis gareSe aRwevs sagnobrivi 
samyaros moculobas da sasuraTe sivrcis atmosferos 
gancdas. qvemoT warmodgenili ferweruli tilo 

(sur. 21, 22.) Seqmnilia laqobrivi sibrtyeebis 
kompoziciuri ganawilebis principiT. efeqturad 
aris gamoyenebuli fanjrebis laqobrivi monacvleoba 
da simetriuli ganlageba. aq gamoyenebuli feris 
laqobrivi  qmnis kompoziciis dinamikur sivrces. 
is Tavis mxriv hmatebs fers JReradobasa da metad 
amZafrebs suraTSi moqmedi narinjisfrisa da lurji 
feris kontrastulobas. cnobilia, rom xelovanebi 
Semoqmedebis procesSi warmosaxvis (imaginatiurobis) da 
moZraobis mZafri gancdisaTvis, xSirad mimarTaven musikiT 
inspiraciis xerxs. SeiZleba iTqvas, rom musikis TanxlebiT 
Seqmnili suraTebi udavod gamoirCeva gansxvavebuli 
xarisxobriobiT. erT-erTi aseTi mxatvarTagania
Cven mier warmodgenili kompozicia (sur 
23, 24.) gamoirCeva Tavisi Sinaarsobrivi simbolurobiT 
da formis araordinarulobiT. suraTSi asaxulia 
idumali samyaros mdgomareoba, romelic dedamiwis oTxi 
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elementiT warmogvidgeba: Camavali cecxlovani mze, wynari 
wylis zedapiri, miwis ucnauri reliefi da mistiuri 
sinaTliT gaJRenTili haerovani sivrce. kompoziciis 
wina plans amkveTrebs muqi mewamuliT ganaTebuli miwa 
da xeebis  ganlageba. amave dros Tvali Zlier 
koncentrirdeba, Camavali mzis wiTel sinaTleze suraTis 
ukana planze asaxul da burusiT mocul, mewamuliT 
Seferil xeebis totebze. 

kompoziciaSi simboluri datvirTviT aris 
gamoyenebuli, rogorc mewamuli feris, ise spiraluri 
formis kumSvis Tvisobrioba. Tavidanve suraTis 
damTvaliereblis mzeras ipyrobs sami faqtori: wiTeli 
feris aqtiuroba; spiraluri formis kontrastuloba; 
xeebisa da cxovelebis  ase iqmneba mocemul 
kompoziciaSi moqmedebis haerovani Sida sivrce, sadac 
spiraluri formis kunZulis centrisken, wylis dasalevad 
cxovelTa jogi miemarTeba. Tanabari intervalebiT 
daSorebuli cxovelTa da xeebis monacvleoba qmnis, 
TiTqosda musikalur JReradobisa da maradiuli 
moZraobis araerTgvarovan 

daskvnis saxiT Tu xelovnebaTmcodne e. volkovas 
daveyrdnobiT  SeiZleba iTqvas, rom , kompoziciaSi 
asrulebs rTul esTetikur funqcias: 

a) xels uwyobs adamianis fsiqologiuri sistemis 
adekvaturi mxatvruli struqturis Seqmnas; 

b) anawevrebs da integrirebs STabeWdilebas, qmnis 
mis dinamikas molodinis da moulodnelobis efeqtis 
fonze; 

g) mravali Sepirispirebis da analogiebis meoxebiT 
maRla swevs nawarmoebis eqspresiul-semantikur 
SigTavss;

d) rac mTavaria, swored  aerTianebs 
mravalgvar komponents erT mTlianobaSi gansakuTrebuli 
mowesrigebulobisa da gamomsaxvelobis meSveobiT, 

Tamar sarCimeliZe
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ganaxorcielebs kompoziciis ideur-mxatvrul 

Sinaarss.~1 

gamoyenebuli literatura:  
   B

Е. В. Волкова . “,Произведение искусства - предмет 
эстетического анализа’’, изд. Московского Университета, 
1976.
2. Н. Волков.   ,, Композиция  в  Живписи’’,  “ Искусство”,  
Москва,  1977.
В. Кандинский . ,, Точка и линия на плоскости”, изд. Азбука 
класика, Санкт- Ретербург,  2000. 
R. Kutzli.   Entfaltung Schopferischer Krafte Durch Lebendinges 
Formenzeichnen, Verlag ,,Die Kommenden’’, Freiburg.

1   Е.В. Волкова,  ,,Произведение искусства - предмет эстетического 
анализа’’,  изд  Московского Университета 1976, gv.259

(sur. 1.) l. gudiaSvili                      (sur. 2.)
gazafxuli, tilo, zeTi.              

riTmis mniSvneloba saxviTi xelovnebis kompoziciur agebaSi
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(sur. 3.) d. kakabaZe, konstruqciul 
dekoratiuli kompozicia, xe, mina, 

liToni, tempera.  

(sur. 4.)

sur. 5   S. qiqoZe  qalaqi, zeTi, tilo          sur. 6                                                                        

Tamar sarCimeliZe
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sur. 7. a. varazi, mZinare, tilo,             sur. 8.
       teqstili, zeTi.                 

sur. 9.  a. varazi kompozicia 
violinoTi, tilo, xe zeTi.              

  sur. 10.

riTmis mniSvneloba saxviTi xelovnebis kompoziciur agebaSi
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sur. 11.  z. niJaraZe, dRis 
dasawyisi, tilo, zeTi.          

sur.  12.

sur. 13  g. quTaTelaZe, 
Semodgoma, tilo zeTi.                              sur. 14

Tamar sarCimeliZe
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Sur. 15  i.farjiani, metafizikuri 

landSafti, qaRaldi, pasteli.                                                                
sur. 16

sur. 17  l. WoRoSvili 
baqraZeebi tilo,zeTi                  sur. 18

sur. 19   m. abramiSvili, 
askili, xe, levkasi                        

sur. 20

riTmis mniSvneloba saxviTi xelovnebis kompoziciur agebaSi
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sur. 21  g. manjaviZe, 
saxli tilo, zeTi.           

sur. 22

sur 23  gia buRaZe 
gariJraJi tilo, zeTi                  

sur. 24

Tamar sarCimeliZe

sqemebi ekuTvnis avtors.
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avtorTa Sesaxeb

Tamar cagareli – 

laSa CxartiSvili - 
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maia levaniZe 

manana lekboraSvili 

nino sanadiraZe 
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Tamar Tsagareli

LESSING AND HAMBURG’S DRAMATURGY”

Summary

Presented work is the section of science research, which is 
called “the theory of drama and theatre”. This kind of manual 
hasn’t been created yet in the space of  Georgian science of the 
theatre and we its authors are trying to review and represent the 
development of the theoretical aspects of each epoch of drama 
and theatre completely, for having future theatre critics, the 
students’ of  Humanitarian specialty or interested persons’ the 
ability of observing and creating the real picture of development 
of the theatre contemplation by the theoretical point of view. ( the 
doctor of art study, the theatre critic Mikheil Kalandarishvili and 
the doctor of art study and  the theatre critic, Tamar Tsagareli)

This time, I will keep the readers attention to the prominent 
representative of pre-classical and classical German theatre, 
German writer, enlightener Gotthold Ephraim Lessing and his 
“Dramaturgy of Hamburg”, which is the collection of reviews 
created by the order of Hamburg National Theatre and is the 
 rst fundamental theoretical work of German theatre. (He 
was the reviewer of  Hamburg National Theatre). He revealed 
the  Aristotele’s falsely understanding issue in the French 
classicism, formed his own view towards the dramaturgy of 
ancient period – Greece classics, examined the Shakespeare 
and created the well-grounded theory and practical instructions 
of the German drama. Lessing singled out the German drama 
from the submission of the French drama. He went out against 
the French classicism and gave the means of perspectives to 
the German theatre and drama. His critical letters played  a 
signi cant role in creation of German national theatre.
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Lasha Chkhartishvili
Ilia State University

Ph.D Student

AMERICAN-GEORGIAN REALITY 

Summary

John Steinbeck’s artistic world and his characters go 
beyond American boundaries; they are as familiar in the 
transatlantic world as they are for Americans themselves. The 
reinterpretation and transformation of older literary sources or 
plots is a commonly used device in the post-modern world of 
literature. From the second half of the 20th century it became 
popular to make the so-called “secondary literature”. It is true 
that the origin of this process can be traced back as early as 
classical antiquity, but in the post-modern era, this process 
acquired a different shape manifested by the invention of a 
completely new plot or – the “continuation of the story” based 
on the older text.

Rezo Kldiashvili's dramatic text Pilon, inspired by Tortilla 
Flat, provides an interesting example. Its theatricality has 
been proven by the fact that it has been staged three times in 
Georgian theatres and the value of the dramatic text depends 
on its theatrical/performance possibilities as it is written to be 
staged.

Pilon was written in 2005 as a mono-play, but in 2007, at 
the request of the Poti Theatre and stage director Irakli Gogia, 
new characters were added to this mono-play. So far there are 
three stage versions of this play in Georgian theatres: Atoneli 
Theatre (directed by David Nikoladze) whose premier was held 
on November 5, 2005; Poti Valerian Gunia State Drama Theatre 
(directed by Irakli Gogia), and premiered on August 26, 2007), 
The Theatre of Georgian Technical University (directed by 
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Nugzar Butskhrikidze) with its premier held on June 8, 2011).
As far as the transformation of the protagonist is concerned, 

the Georgian Pilon retains many characteristic traits of 
Steinbeck's Pilon, but the invention of a new, secondary plot 
added many new features to the character. For instance, he is 
more a goal-oriented man than a dreamer (he is con dent that 
he will discover the hidden treasure). On the other hand, he 
loses his feeling of dignity and honor, though he is trying hard 
to regain it. After the end of the friendship, Kldiashvili's Pilon 
becomes more tolerant and the process of cognition starts.

The Georgian playwright leaves Pilon's many characteristics 
unchanged. The other traits of the character are predetermined 
by the invention of the new plot which is a kind of continuation 
of the story, a kind of bridge to Pilon's future-life. The following 
episodes of his life show that he becomes much more tolerant. 
In his monologues, we read his confessions and evaluations 
of his past life after 11 years. He concludes that he has not 
changed…

Rezo Kldiashvili's play is like a strange and unusual dream 
in which the way of life of one man is reevaluated and summed-
up. The playwright manages to retain the traits of Steinbeck's 
protagonist and simultaneously shows new, unknown sides of 
the character. In the play the protagonist meets old and new 
characters after several years. Pilon's actions are limited to 
meeting his dead friends who look like some kind of spiritual 
beings. The dialogue between them triggers much sadness and 
at the same time provides the key to the new criteria of human 
values. This text is actual in contemporary Georgia where 
people become more and more estranged and alienated from 
each other in the era of globalization.
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Lasha Chkhartishvili - is a doctorate student and works at the 
Modern Georgian Research Center of Ilia State University in 
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Theatre Research Center. He is the author of  ve books and of 
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Maia Lavanidze

GENERATION LOST IN THE WAR OR WALK
IN KARABAKH 

Summary 

Moral and social-political processes existing in the society 
and reality are deliberated in different aspects, forms and styles 
in modern  lm art. In the process of development of realistic 
tendencies two main stages are distinguished which can be con-
ditionally called the Crisis Period and the Period of Crisis Over-
comming. The  rst stage is the result of the social-political and 
cultural processes which took place in the 1980s-90s of the 20th 
century: collapse of the soviet totalitarian regime,  ghting for 
independence, interior wars, chaos, etc. exert certain in uence 
on the reasoning, lifestyle and peculiarities of the society. Rapid 
development of the existing situation hampered the process of 
evaluation, reevaluation, description of the reality and its shap-
ing in the proper form. In fact, the existing tabooed subjects 
were not publicly discussed, even the slight attempt to break the 
stereotypes and dogmas. The tendency of sur cial re ection of 
accumulated  problems formed new cliches in the society. If we 
compare so called “the Crisis Period”, we can see that nothing 
was changed.  The problem of dramaturgy,  giving ideas an in-
appropriate form, style and form, is topical even nowadays. If in 
the last century it was possible to speak about “form-creative”, 
“realistic” tendencies, nowadays it can be said that the realistic 
style is becoming of high-priority.       

The trilogy “Walk in Karabakh”, “The Con ict Zone” and 
“The Last Walk” is the attempt to realize the reality of the1980s-
90s and its results in different aspects. It tells us about the war 
and “the situation in Tbilisi”, the process of their mutual in u-



145

ence. The peculiarity and speci cs of the modern “situation in 
Tbilisi” which formates a person, his mental reasoning and life-
style are distinctly  described in each  lm. These  lms created 
in different years show the gradual changes in the sociaty.    

ABOUT AUTHOR

Doctor of Art Science. Graduated from the Moscow State 
Institute of Cinematography (VGIK, 1993). Area of interest: 
Genre Theory, Media Studies. Since1994 she has been engaged 
in pedagogical and scienti c activities of Shota Rustaveli 
Theatre and Film State University.  
Tel: + 995 (32) 76 61 98 
E-mail: manon@pochta.ru; manon_lek@yahoo.com
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Manana Lekborashvili

ON CRITICISM AND THE IMPORTANCE OF A 
CRITIC

Summary

Film criticism is the most alive, operative and wide-scale 
direction of  lm art interpretation and different branches of 
commentation. Its function is to keep an eye on and follow 
modern  lm process, its presenation to the audience, evaluation 
and analysis. Though, in the ongoing  lm process the borders of 
 lm criticism are often broadened without any justi cation, and 
the functions are often quite limited.   

Advertisement is breaking into the area of modern criticism 
and the sphere of its in uence which competes it with direct 
invasion in its functions. So called “Infomercials”, journalistic 
 lm review, “Letters on a Film” are taking place of a  lm critical 
analysis at more and more growing scales. The article gives the 
characteristics signs, functions, the area of distribution of each 
of them; the characteristic properties of criticism different from 
these forms are highlighted.  

Deliberation of these properties leads to the conclusion 
that in case of any form (critical letters, a  lm review, a review 
or problem article, a creative portrait, an interview and a 
journalistic story:  running commentary, from aclipping room, 
a dubbing room, etc.) of the activity of a critic, analysis is the 
main de ning sign of the critical activity.

The letter discusses what  lm analysis mean, what stages 
it includes, what role it plays in “the opening” of a  lm, its 
“performance”, what in uence it exerts on the current  lm 
processes which naturally lead us to the de nition of functions 
of a  lm critic, his role in a  lm process and the properties 
which shall be characteristic to a good critic, to  formation of 
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the criteria which are desirable to be harmoniously mixed in the 
personality of a critic. 
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Nino Sanadiradze

THE MEANING AND MODEL OF CULTURE POLICY

Summary

In the article brie y is examined essence of attitude of 
meaning culture and culture policy. The proposed work pres-
ents a descriptive analysis of negotiation of government policy 
and culture management, meaning of management differentia-
tion in art sector and aims. This article analyses a variety of 
relationships between the cultural industries and cultural policy. 
A principal aim is to examine policies which are explicitly for-
mulated as cultural (or creative) industries policies. 

This article describes peculiarity about “cultural policy” de-
scribes, in the aggregate, the values and principles which guide 
any social entity in cultural affairs. In this article author argue 
for more theoretical discussion and empirical research into or-
ganizational and managerial dynamics of commercial cultural 
production. Their concern grows out of their observation that 
management research is neglecting cultural production as a se-
rious object of investigation despite its economic, social, and 
political signi cance. 

It seeks to address questions such as: how the cultural in-
dustries became such an important idea in cultural policy, when 
those industries had been mainly invisible in traditional (arts 
and heritage-based) policy for many decades. What different 
between government policy and culture policy? The article tries 
to argue about culture product and culture product management 
according consideration. For instance, a ministry of culture or 
arts agency might draft a policy articulating its goals and op-
erating principles in supporting theater companies in various 
regions. However, we also need to consider a variety of other 
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ways in which cultural industries and cultural markets are af-
fected by cultural policy, other than by government action 
which formally declares it to be cultural-industries or creative-
industries policy.  
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ROBERT STURUA’S GEORGIAN SHAKESPEARIAN 
PART I, 

RICHARD III
Summary

During the staging of the  Georgian works, directors and 
actors should consider the issue how to make their chosen plays 
suitable for modernity ,  whether it answers or not the problems 
and question, which  care and suffer to people. Re ection of 
epoch existence of de ned country can represent the interest 
for the ethnography museum but not the theatre body and 
spectator.

Classical works always proves the human advanced ideas. 
The task and the goal of the director is to re ect these ideas in 
the art form. At the same time, opening the classic play is the 
same as  nding  a huge problems in it, which couldn’t cause the 
emotion of the passion in  spectator today.

Shakespeare is known in Georgia since the  rst part of 
the XIX century. Popularity of the English dramaturge is 
directly connected with the rise of the Georgian theatre culture. 
Shakespeare’s understanding and staging process was coursing 
since the early 60s throughout theatre Universe of Soviet Union 
in a new way. Shakespeare’s modern drama was also seemed 
from the theatre position of Brekht in the Rustaveli theatre of 
early 60s.Mikheil Tumanishvili accomplished Shakespeare’s 
three play on the stage of Rustaveli theatre. “ A midsummer 
night dream” (1964yr) “King Lear” (1960yr) and “Julius 
Caesar” (1967yr). Mikheil Tumanishvili was blamed the 
eclecticism, distancing from the traditions, mixing the different 
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performing manners in one play, changing the art position, 
being innovating and etc. ( these remarks were mainly related 
to “ A midsummer night dream”). It is important that actors’ 
conditionality of playing was being criticized and such playing 
manners were being denied in the Drama theatre. This play was 
Mikheil Tumanishvili’s real failure in his creation, but one thing 
is certainly clear that we should search the leaders of staging 
and reading the Shakespeare’s Richard III in a new way in 
“A midsummer night dream”. Consciously or unconsciously 
Tumanishvili’s “Chinchraka” and “ A midsummer night 
dream” are impossible to not have in uenced on forming the 
directing stylistics of Robert Sturua, though exactly eclecticism 
reigns nearly in all his plays, for what Tumanishvili was being 
criticized, among them is Richard III also. 

Robert Sturua is staging Shakespeare’s Richard III in 
Rustaveli theatre, 1979. Some personages were disappeared 
in the play by the Sturua method reconstruction of tragedy. 
New heroes were appeared, text was specially shortened for 
this play. Zurab Kiknadze did a new prosaic translation, where 
Ivane Machabeli took part partially. New texts were added 
and  ve action of Shakespeare’s tragedy has been reduced in 
three acts. A number of scenes what are consistently given in 
Shakespeare’s play are merged in polyphonic plastics, that 
showed mutual communicational line of events, which might 
have become unknown for viewer.

Shakespeare exposed regulatories of struggling towards 
power and re ected its essence in his play “Richard III”. 
Shakespeare showed us so called “locked circle”, where 
Richard and his partners were acting. In his tragedy Shakespeare 
performed us the  ghters against the Richard. For example, 
Richmond , who had appeared on the stage at the end of the play, 
struggled with Richard and defeated him, it was the bene t of 
kindness. Robert Sturua performed the Richmond as the partner 
of Richard. I think, director’s such decision more corresponds to 



152

the modern epoch. Shakespeare’s struggle by the interpretation 
of Sturua , which is directed against Richard is derived in the 
terms of  private gain and satisfactory of own interests. Aren’t 
people close to such degradation exactly in our time?

 Cynicism and Violence are basic tools of struggle in 
Shakespeare. Exactly this was underlined by Robert Sturua in 
his plays. Robert Sturua presents us Shakespeare’s tragedy in 
the form of tragic farce. Ofcourse everything what happens on 
the stage is tragedy . Human living in that way is tragedy as it 
is shown in the Richard III  by Shakespeare, but the director is 
ironically watching the furious struggle of human for gaining the 
power, as if, he is even laughing at them. As if, he is observing 
everything with cold mind, estimating them their “creation” and 
creating the viewer the mean of estimation of current story on 
the stage. Determination of performance characterized in this 
way is appropriate as for art (I. Mshvelidze) but also musical 
(G.Kancheli) determination of the play.
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THE MYTH AND RITUAL WITH PETER BRUCK

Summary

The work of “International Centre of Theatrical Researches” 
established in 1970 was  nalized by Bruck, with his show 
“Mahabharata”, which was created according to the Indian 
epos. After this step Shakespeare will be remembered and it will 
be followed by a bold experiment – making a show according 
to O. Sax’s book. 

Any experiment is followed by a summarizing activity, 
according to which the ef ciency of experiment is checked. 
Bruck’s work on the show “Mahabharata” has become one of 
such “summarizing activities”. The show made it clear, that the 
attempt of the “centre” had showed its product. The show had 
a great success and it consolidated Peter Bruck’s reputation as 
a public  gure.

This folk epos written in the language of Sanskrit describes 
a history of  ghting of two families and their allies at 
Hastinapura (present city Deli) in order to gain governance on 
the city. Despite of the fact that the players’ group comprised of 
different representatives of different races and that the episodes 
of the Indian’s life was described in the work, Bruck became 
bold enough to break these barriers; but he selected the actors 
according to the character of the Mahabharata heroes, from the 
point-of-view of a temperament and “type”.

Besides, such racial variety generalized the moral of the 
novel esoterically and as well as its philosophical content.

There was the only precision, which was pedantically 
followed by the director, this was the atmosphere, where the 
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action takes place. This was followed by the eastern, mainly by 
the old Indian rituals. The rituals were the sources to develop 
the original form of the show and the “Sensational Nature” of 
the entire show.

Working on “Mahabharata” has summarized the following 
step of Bruck’s explorations. The myths and archetype almost 
entirely solved the problem of  lling “Empty Space” and 
“Vision of Invisible”. 
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INTERDEPENDENCE OF BODY MOTION AND 
DRESSING ACCORDING TO ALAN PIZA’S THEORY 

AND MAX LUSHER’S TEST

Summary

A parallel observation was carried out by us on the 
choreography from the point-of-view of interdependence of 
Alan Piza’s theory and Max Lusher’s test.

Alan Piza’s symbols of body motions, mimicry and gesture 
were grouped into three parts taking into consideration their 
origin and means of perception: 1) conditional gestures, 
2) conscious gestures and 3) unconscious gestures (these 
mechanisms will be discussed in details, as long as, based on 
the results of our observations, they are of decisive role, which 
in itself plays an important role in reaching a catharsis in the 
spectators). 

Among unconscious gestures we can select three different 
models of behavior:

The decision is being prepared; b) the decision is being a) 
accepted; c) the existed circumstance causes anxiety in 
the person – in order to  nd proper settlements for the 
target scenes and to certain chorographical passages 
with the help of proper nuances.

While recollecting Max Lusher’s test of colors, we were 
oriented to the perception of the colors, by which it 
would be possible to differentiate:
Legend of the colors; 2) Conscious perception of the 1) 
color and 3) Unconscious perception of the color (for 
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the latter we thought it appropriate to select the coupling 
colors for the wears with the same sign, just like the 
factor of color has a psycho-emotional in uence on 
the person: conscious compliance of proper colors for 
the desirable psycho-emotional state – when desirable, 
of the real – when existed and of inner anxiety when 
dangerous).  

According to the accepted results, in order to determine 
interdependence of body motion and dressing we 
referred to the grouping of conditional, conscious 
and unconscious gestures and color perception and in 
case of unconscious motivations – we referred to the 
desirable conditions and conditions evoking anxiety 
and presented these conditions for the purposes of 
creating parallel or contrast symbioses in accordance 
with chorographical plot! 
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Ph.D student
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SIGNIFICANCE OF RHYTHM SUBJECT IN PAINTING 
WORKS COMPOSITION

Summary

The integrity is appearing from existence of certain 
uniformity, consonance, similarity, analogy of the components. 
Thereby the signi cant means to create the artistic unity and 
integrity is the rhythm. 

Rhythm  (Greece - rhythmos) is the regular periodic 
recurrence of identical or analogous phenomena, elements and 
relations in space or time. Rhythmical processes de ne the wide 
sphere of actuality: there could be discussed the rhythms of 
cosmic phenomena, rhythms of inorganic nature (surf, crystal 
facets), repeated, rhythmic cycles of plant world, periodicity 
in the  eld of industry and communications, or the rhythms of 
human organism (“physiological watch”, rhythms of brain or 
metabolism, breathing, heart beat).

Classic aesthetics considered rhythm presence to be of 
the signs to beauty. There is no art without rhythm. Rhythm 
of the arts is naturally closer to the principles of reiteration in 
organic world, rather than machines and mechanisms. Artistic 
rhythm is always correlated to psycho-physiological abilities 
and reactions of human being, and tends to be adequate to 
them. It is impossible to ignore the great activity of rhythmical 
variability in modern arts, as well as raising complexity of the 
rhythmic compositions. Invariable recurrence in the arts has 
rather quali ed limits, beyond which our perception starts to 
feel tedious monotony. In many particular sciences about arts 
the rhythm conception is nowadays interpreted in the wide 
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sense. It might be various types of recurrence in the arts: subject 
scope, situations, description details, color spots, graphic lines, 
tunes etc.In space arts there is a problem of rhythm interruption 
(limited repetitions of the elements reoccurred, creation of 
the center, highlighting of framing objects).“Interruptions” of 
rhythm, rhythmic accents, interstices and tightening are the 
distinct peculiarities of the arts. 

Rhythm is carrying out the aesthetic function of the 
complex artistic structure, the most adequate to human psycho-
physiological systems; it separates and integrates the impression, 
adding dynamism in the effect of expectation and suddenness, 
raises expressiveness and semantic capacity of the artwork due 
to numerous correlations and analogies, incorporating diverse 
components in a uniform object, and in the end embodying the 
artistic idea as expressive means of unique order.

Theory subjects in the present article are illustrated with 
pictorial examples of Georgian and European artworks. 
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